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OHS Welcomes New
Executive Director

 
Daniel N. Colburn II was hired by the Na-
tional Council in June 2006 to serve as the Organ 
Historical Society’s new executive director, follow-
ing the retirement of William T. Van Pelt and a sub-
sequent nationwide search for successor candidates. 
Mr. Colburn is the second person ever to hold the 
post since it was created in 1982.

Dan, fifty-nine, has had a long professional ca-
reer in performing arts administration and commu-
nications, including serving as executive director of 
the American Guild of Organists (AGO) from 1980 
to 1995. He came to the OHS from Voices of As-
cension, the renowned New York-based professional chorus conducted by Dennis 
Keene, where he had been executive director since 2001.

Dan is a Minnesota native. Following studies at Macalester College in Saint 
Paul and active duty with the Naval Reserve, he moved to New York in the early 
1970s to join Affiliate Artists Inc., a program that brought the live performing arts 
to communities around the country through corporate-sponsored residencies by 
world-class performers early in their careers. Prior to joining the national AGO 
staff, he served in the Presenting Organizations program of the New York State 
Council on the Arts (NYSCA). Following his AGO experience, Dan was active 
as a freelance consultant for a variety of performing arts and communications or-
ganizations in New York City. His deep and abiding interest in music and the or-
gan grew from very early experience in church choirs. He relates that “My moth-
er was a wonderful soprano soloist, so naturally we started singing in choir very 
young. By twelve, I was making requests of our organist.” Later, he sang for eigh-
teen years with the professional choir of Holy Trinity Lutheran Church in New 
York, then directed by Frederick Grimes, and it was this connection that brought 
him into the organ world professionally.

Dan will be involved in all aspects of the Society’s programs and services. He 
will help the National Council achieve its goals, do long-range planning, help in 
membership development and relations, assist in the implementation of new ini-
tiatives to strengthen the OHS financially and strategically, and otherwise further 
the cause of historic organs.

In announcing the appointment last year, OHS President Michael Friesen 
stated that “We are very fortunate to have his talents and experience in shaping a 
new era for the Society.” He adds that “Dan Colburn has hit the ground running 
and is already working on a variety of improvements to our internal systems and 
our external communications. We look for many good things to be accomplished 
with his guidance, administrative skills, and leadership.”

Dan remarks that “It is a great honor to have been selected as executive direc-
tor by the National Council of the Organ Historical Society. If there is a theme to 
my work, it has been managing change in organizations—whether professionaliz-
ing and restructuring the management of AGO, adding new arts groups to the ros-
ter of NYSCA, or raising the level of the support functions of Voices of Ascension 
to match their incredible artistic achievements. I am excited about taking on the 
challenges of the position, and very pleased to be returning to the organ world. I 
look forward to working with the President and National Council of OHS as we 
forge a solid future for the Society.”
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these words on a sign advertising a 
new housing development caught my eye 
recently. I found the oxymoron humor-
ous, rather like a well-known restaurant 
chain’s recent promotion of something 
their marketers described as both “new” 
and “famous.” Surely a tradition cannot 
be new, and something new cannot be fa-
mous, right? 

The more I thought about it, how-
ever, the more the phrase made perfect 
sense for me in many ways right now. It is 
the beginning of a new year, and still the 
beginning of a new century. This is the 
first issue of a new volume of this jour-
nal, and I am still at the beginning of my 
tenure as executive director of the Organ 
Historical Society.

What you can’t see (fortunately) is 
that, as I sit in my office writing these 
words, I am surrounded by moving  
boxes. Some are left open in hope of 
finding remnants of my former life, while 
many are still sealed, waiting for the con-
struction of new shelving. Even though 
we may love the new home and the new 
area, “moving house,” as some say, is re-
ally stressful, especially as we age. Years’ 
worth of accumulated worldly goods 
are pulled out of corners and off shelves 
and packed up, some never to be needed 
again. Equally long-settled ways of do-
ing things are abruptly interrupted, some 
to be changed, and some never to be re-
sumed. Humans and objects alike await 
life in a new location, a life of new pat-
terns, new uses, and once the exhaustion 
of moving is over, new energy. 

And so it is with the OHS. With ev-
ery election of the National Council, and 
clearly with the replacement of the senior 
executive, there come new directions, 
new ideas, new hopes and dreams for the 
Society, as well as some revisions of how 
things are done. In my case, I hope, will 
come some “New Traditions” as well. 

In reviewing the policies and proce-
dures as well as the goals and aspirations 
of the OHS, I have been mightily im-
pressed by how much has been done by 
so few with so little. The small band that 
met in 1956 was amazingly ambitious and 
visionary, and those who have joined in 

the succeeding fifty years have carried on 
with equal vigor.

However, as with most organiza-
tions, most of the “heavy lifting” has al-
ways been done by relatively few mem-
bers. One of the new traditions I hope to 
see in OHS in the next few years is par-
ticipation by more members in our pro-
grams. Vice President Laurence Libin 
threw down the gauntlet in the last issue 
of The Tracker. We already do many real-
ly wonderful things, but there is so much 
more we could do!

One of the main ways we can all be 
involved, no matter where we are, is by 
contributing our financial support to the 
Society. Many of our members do so in 
voluntarily paying dues at premium lev-
els, and many others are regular donors 
to one of the several special funds created 
over the years to support the various pro-
grams of the OHS. Another very signifi-
cant way we can each support the work 
of the Society is through our gifts to the 
Annual Fund. This fund, created by my 
predecessor several years ago, is a won-
derful mechanism to give general support 
to all the Society’s programs—the kind of 
support we, as members, know is needed. 
I urge you to make a gift to the OHS An-
nual Fund a new tradition for you.

The list that follows is this organiza-
tion’s “VIP List.” These individuals sup-
ported the Organ Historical Society with 
gifts of more than $500 in the fiscal year 
ending on September 30, 2006. We all 
owe them our gratitude and admiration, 
of course, and we will be publishing this 
list regularly as a reminder of the impor-
tance of the support these individuals and 
organizations provide. I encourage and 
challenge you to join them, so that next 
year’s list will be so long that this article 
will be unnecessary.

I look forward to continuing to 
meet and work with you all. Thank you 
for the privilege of being your executive 
director.

 

Dan Colburn

new traditions  a message from the executive director

Organ Historical Society
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sacred heart catholic church, indianapolis. organ originally installed in 1899 by william schuelke.
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Convention Preamble
by Gregory Crowell

When one thinks of Indiana, visions of cornfields, racing 
cars, or basketball hoops perhaps spring to mind. The 

truth is, however, that although these things are indeed im-
portant icons of the Hoosier State, the area has a rich and var-
ied history, and is perhaps underappreciated as the home of 
a number of fascinating organs of great historical and artis-
tic value.

The City of Indianapolis will serve as the home base for 
this convention. Situated on the shallow White River, the city 
is one of the most populous urban areas in the world on a 
non-navigable waterway. Though the city was slow to grow 
(by the mid-1820s there were only 1,000 people), it soon be-
came a major center of industry. The influx of German immi-
grants in the nineteenth century did much to add to the city’s 
resources, and by the Civil War the city had become an impor-
tant center for the manufacturing of supplies to support the 
Union war effort. In 1881 Indianapolis became one of the first 

states in the country to install electric street lights. By the ear-
ly twentieth century, Indianapolis was quite prosperous, and 
the magnificent mansions that line North Meridian Street 
still give witness to the exquisite taste and endless resources 
of many of the city’s wealthier residents. Although Charles H. 
Black’s 1891 invention in Indianapolis of the first internal com-
bustion gasoline engine was not an unqualified success, the 
city eventually became an important center of automobile 
manufacture—it was here that such legendary cars as the 
Stutz, Duesenberg, and Cole were made. Of course, that tra-
dition of automobile worship lives on at the Indy Speedway 
(which dates back to 1909), home of the famous Indy 500 race. 
Those interested in automobile history are encouraged to vis-
it the Speedway’s museum, where a fascinating collection of 
historical racing cars dating back to 1911 can be viewed.

Indianapolis is also notable for the beauty of its architec-
ture and layout. Indeed, Eagle Creek Park is, at 4,000 acres, one 
of the largest urban parks in the country, and the Garfield 
Park Conservatory is also one of the largest and most beauti-
ful of its kind. At Lockerbie Square one can stroll through the 

OHS NATIONAL CONVENTION 2007 - CENTR AL INDIANA
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streets and admire the restored nineteenth-century homes, 
soaking up the atmosphere once enjoyed by one of the city’s 
most famous sons, the poet James Whitcomb Riley. The mas-
sive Indiana State House was designed by Indianapolis archi-
tect Edwin May, who died before the building could be com-
pleted. True to Indianapolis’s reputation as a home to settlers 
from all over, the project was taken over by the Swiss-born ar-
chitect Adolph Scherrer. The building, with its majestic dome 
and Renaissance-revival design, was completed in 1888, and 
still dominates much of the city skyline. The views from the 
elegant Monument Circle alone are worth a visit to the city.

The convention will visit a number of smaller towns and 
villages, including the bucolic rolling hills south of Indiana’s 
Amish country. The relatively small city of Columbus (with 
fewer than 40,000 inhabitants) is world famous for its many 
notable architectural commissions dating back to the 1940s. 
The roster of those who built significant structures there in-
cludes such iconic figures of twentieth-century architecture 
as Eliel and Eero Saarinen, John Carl Warnecke, and I.M. Pei. 
These will not be the only artworks on display at this conven-
tion, however; we will also have an opportunity to see the out-
standing collection at the Indianapolis Art Museum, at least 
one church that offers an impressive collection of Tiffany 
windows, and a painting by Titian. And then, of course, there 
are the wonderful organs played by a stellar line-up of per-
formers, including Ken Cowan, Marilyn Keiser, Thomas Mur-
ray, Karl Moyer, Bruce Stevens, Carol Williams, Christopher 
Young, and so many more!

Central Indiana Convention:
A Hoosier Holiday

by Joe Roberts, Convention Chair

What will we see and hear at the 2007 OHS Convention? 
More than thirty organs from one to five manuals, 

dating from 1851 to 2003, among which are the creations of 
six Indiana builders: two from the nineteenth century, one 
from the mid-twentieth century, and three from contempo-
rary times. There will also be larger instruments by the W.W. 
Kimball Company of Chicago built during the 1930s, arguably 
the time of their peak artistic production. Other builders of 
the Midwest outside of Indiana are also represented by Lan-
cashire-Marshall, Barckhoff, Barton, and Holtkamp. There will 
also be a good sampling of the works of German-American 
builders of the nineteenth century. Another characteristic 
of this convention is that many of the instruments have not 
been modified, and most have been well-maintained without 
stop changes or additions.

The convention will gather July 11 through 17 at India-
napolis, Indiana. Known as “The Crossroads of America,” In-
dianapolis is served by numerous interstate highways with 
convenient access to Chicago, Detroit, Saint Louis, Louisville, 
Cincinnati, and Columbus. The convention hotel is easily lo-
cated on the north loop of Interstate 465, which encircles 
the city. This location may encourage those within driving 
distance to travel to Indianapolis by car. Our hotel provides 
free garage parking, which may be an additional incentive to 
those who drive. Numerous carriers provide service to India-
napolis International Airport. Travel to and from Indianapo-
lis is easy and convenient.

Although we will be located in Indianapolis, the gath-
ering is billed as the Central Indiana Convention, in order 
to reflect the truly regional emphasis of this convention. 
We will spend only two full days in the city of Indianapolis, 
with trips the four additional days taking us through the 
Indiana countryside to colorful cities and towns not often 
visited by tourists or those passing through the state. All of 
the venues visited will be new to OHS convention attendees. 
Previous conventions in Chicago, Louisville, and Cincinnati 
have had events in northern and southern Indiana, but all 
the places to be visited in 2007 will be first-time visits by an 
OHS convention.

The Central Indiana Convention will also introduce 
many talented organists from within this state. While 
the roster includes several longtime favorites of the Soci-
ety, more than half of the performers live in Indiana, and 
many of these artists have not previously played for an OHS 
convention.

The convention will be housed at the Sheraton India-
napolis Hotel and Suites located in the north-side mall, “Key-
stone at The Crossing.” This major mall houses Parisian and 
Saks Fifth Avenue as anchor stores, many specialty shops, a 
food court, as well as several stand-alone restaurants and a 
five-screen art theater. Those arriving early may want to ex-
plore the many offerings found at this shopping center. The 
hotel itself promises quality, comfortable accommodations 
at a reasonable price. Other attractions in the metropolitan 
area may be of interest to those with time to enjoy them. The 
Indianapolis Motor Speedway Hall of Fame Museum is locat-
ed at the “Indianapolis 500” racetrack. Conner Prairie Pioneer 
Museum is a village portraying Midwest pioneer life in a rec-
reated 1836 settlement with a Delaware Indian village and 
an 1886 farmstead nearby. White River State Park is a muse-
um complex located just west of the downtown area and in-
cludes the Eiteljorg Museum of American Indian and West-
ern Art, the newly expanded Indiana State Museum (with an 
IMAX theater), the world-class Indianapolis Zoo, and White 
River Gardens.

OHS NATIONAL CONVENTION 2007 - CENTR AL INDIANA
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We open the convention with an exciting event on the eve-
ning of Wednesday, July 11, at Broadway United Meth-

odist Church. The Broadway Festival Chorus and Orchestra, 
under the direction of Jack Fox, with Chris Schroeder, organ-
ist, will present music of Josef Rheinberger and Charles-Ma-
rie Widor. Broadway United Methodist Church is on the near 
north side; it was the largest congregation in the city during 
the 1940s and 1950s, but suffered a decline during the years 
1960–1990. It now is a resurgent congregation that values its 
music program. Broadway was home to a colorful four-man-
ual Estey of 1927 until that organ was removed in 1967. (The 
Estey is the organ referred to by Rollin Smith in his 1999 biog-
raphy Louis Vierne, Organist of Notre Dame Cathedral.) The talent-
ed organist and teacher at Broadway Church at that time, El-
len B. English, was a champion of the music of Vierne, Widor, 
and Sowerby. The organ we will hear at Broadway is a three-
manual, fifty-four-rank instrument built by Reynolds Associ-
ates, Inc., of Marion, Indiana, in 2001, (PHOTO AT RIGHT) and the 
first example we will hear from a regional builder. Following 
the program we will return to the hotel for time at the exhib-
it room, where we expect to have several organs on display, as 
well as the wares from the OHS catalog.

The first full day of the convention will be Thursday, July 
12, and will be spent in Indianapolis. From the hotel we 

will drive a short distance to North Meridian Street and the 
impressive complex that is Second Presbyterian Church. This 
historic congregation dates from 1838, seventeen years after 
the city was established. Its first pastor was a youthful Henry 
Ward Beecher, who was a colorful influence in the young city 
during the eight years of his pastorate. The church, always an 
influence in its downtown location, continues its vital minis-
try to the city at its French Gothic church, completed on the 
north side in September 1959. The 1968 organ by Aeolian-Skin-
ner, Opus 1490 (PHOTO AT left), was designed by Clyde Hollo-
way, then of Indiana University at Bloomington. This impor-
tant instrument has served as a mainstay for Indianapolis 
church music, and has often been used in recordings, nota-
bly by Holloway and Catherine Crozier. It has been a favor-
ite of organ conventions in Indianapolis for decades, which 
makes it a natural choice to begin our day here in the Capital. 
The four-manual organ in the gallery under a magnificent 
rose window is complemented by a two-manual and Pedal 
chancel division. The Schantz Organ Company renovated the 
organ in 2002.
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Meridian Street in Indianapolis (considered by many to 
be one of America’s most beautiful streets) will take us 

to the dramatic setting of Christian Theological Seminary. 
This campus, opened in 1962, has been variously character-
ized as “starkly modern,” “pre-Gothic,” and “having an affinity 
with the Middle East and the time of Christ.” Contemporary 
artwork is thoughtfully planned and integrated to add to 
the contemplative atmosphere. Carefully designed to blend 
with the remainder of the campus, the chapel was complet-
ed in 1987. The three-manual, mechanical-action Holtkamp 
(PHOTO AT left) is found along the right wall. Excellent acous-
tics will be evident during the demonstration of the organ by 
Marilyn Keiser, who was the consultant in its original design. 
After a nearby lunch we expect to have time to visit the Indi-
anapolis Art Museum to see the varied collection, including 
paintings by Constable and El Greco, as well as a number of 
Greek antiquities. You will be impressed at the holdings and 
setting of this municipal treasure.

Bethel African Methodist Episcopal Church is located along 
the old Central Canal. Bethel is the “mother church” of its 

denomination in Indiana, and contains a sixteen-rank Felge-
maker (PHOTO AT RIGHT) in mint condition in a front gallery of 
the light and spacious room. The historic congregation has 
been a pillar throughout most of Indianapolis’ existence—
tradition holds that members of the congregation assisted 
in providing refuge for slaves escaping the South via the Un-
derground Railroad prior to the Civil War. MaryAnn Crugher 
Balduf will demonstrate the organ, which is used regularly. 
She has also promised us a surprise as a part of her program.

OHS NATIONAL CONVENTION 2007 - CENTR AL INDIANA



10     the tracker     vol. 51, no. 1

THE CONVENTION OF THE ORGAN HISTORICAL SOCIETY

The shop of Goulding & Wood, Organbuilders, will host 
us for a tour of their premises, including a new erect-

ing room. Goulding & Wood has attained a national rep-
utation for their electro-pneumatic slider chest organs. 
Our next stop will be “Old Centrum,” the new name for the 
former Central Avenue Methodist Church, which was the 
forerunner of several other Methodist churches visited 
by this convention. This historic congregation was a ma-
jor proponent of the Social Gospel in the Midwest. Many 
of its pastors served as college presidents, most nota-
bly at DePauw University, which we will also visit during 
this convention. The completion of Interstate 65 and the 
northern migration of neighborhood church members 
spelled doom to the congregation but, thankfully, a foun-
dation has been formed to preserve the building and en-
sure its use for future generations by numerous non-prof-
it organizations.

The building we will visit was erected 1891–92, and 
contains the organ built by Thomas Prentice Sanborn & 
Son, the firm that succeeded the more widely-known fac-
tory of Wm. Horatio Clarke. Clarke’s company lasted only 
from 1874 to 1880, and Sanborn, who is little known out-
side Indiana, was in business from about 1881 until about 
1900, when he retired. The Sanborn instrument exhib-
its pneumatic assist mechanisms that closely follow the 
drawings Sanborn submitted for a patent application. At 
thirty-two ranks, it is large for a two-manual instrument. 
During the 1920s, it was electrified by the Seeburg-Smith 
Co. of Chicago. Their new theater-style console contained 
multicolored stopkeys. That console was later replaced by 
a supply house product. The organ has been silent in re-
cent years, due to failing leather. Thad Reynolds has de-
voted much time and effort to enable the instrument to 
sound once again for us. Charles Manning will demon-
strate this last Sanborn organ in Indianapolis. Thursday evening will be spent at North United Methodist 

Church, an English Gothic structure, and a presence on 
North Meridian Street since 1931. In its first year it was an 
important venue for the national convention of the American 
Guild of Organists. The then-new four-manual Kimball organ 
(PHOTO Above) —the more progressive of two organs heard on 
this convention that were designed by John A. Bell—elicited 
comments in The Diapason about its piston arrangements. 
The church added a classic-style gallery organ by Holloway 
in 1965. In 2003, Reynolds Associates, Inc., renovated both 
instruments to their present configuration of seventy-seven 
ranks. The Kimball ranks survive, and can be heard as they 
originally sounded in 1931. After a dinner at North church, we 
will have a chance to see and hear the 1997 Létourneau two-
manual organ in the chapel before a recital on the Kimball 
by Carol Williams, organist at the Balboa Park Pavilion in San 
Diego, California.

Historic Roberts Park United Methodist Church boasts a 
wealth of black walnut woodwork in the room, including 

the case of Wm. Horatio Clarke’s magnum opus, a large three-
manual organ built in 1876. Clarke also served as organist here 
from 1876 until 1878. The Clarke organ was replaced in 1915 by 
the Ernest M. Skinner Company, and that organ was replaced 
in 1973 by the Reuter Organ Company. This historic setting will 
be the location of a lecture by Michael Friesen, who will dis-
cuss the work of Clarke and Sanborn, the Indianapolis build-
ers of the nineteenth century. Michael’s account will include 
material collected by Thad Reynolds, who has a strong inter-
est in Sanborn.
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Friday, July 13, will be the first of our road trips, this time to 
the north. Our first stop will be Lagro in Wabash County, 

where we will visit St. Patrick’s Catholic Church and the old-
est organ heard during this convention. The Fall 2005 issue of 
The Tracker contained an article describing this instrument, 
which is possibly the oldest organ in Indiana. While Saint 
Patrick’s Church has been used as an oratory since 1997, the 
Friends of Saint Patrick’s, a group of historically-minded peo-
ple from the immediate community and beyond, have con-
tributed generously to ensure that the building and its organ 
(PHOTO AT RIGHT) are kept in excellent condition. New evidence 
suggests that the basis of the organ was the 1851 Erben from 
St. Paul’s Episcopal Church in La Porte, Indiana. We heard a 
Steere & Turner at that church during the Chicago conven-
tion of 2002, when it was played by Gregory Crowell, who will 
also be our demonstrator at Lagro. Following his program 
we will have a lunch served by the ladies of the nearby Lagro 
United Methodist Church.

Following lunch on Friday we will visit Peru, which, along 
with Lagro and Logansport, were locations on the old Wa-

bash and Erie Canal. The OHS has visited the Erie Canal at its 
locations across New York State, where it was constructed 
during the 1820s. The Wabash and Erie, which ran from Tole-
do, Ohio, to Lafayette, Indiana, with a projected extension to 
Evansville, was a project of the Indiana Internal Improvement 
Act in the 1830s. “Canal fever” gripped the state, but economic 
woes and the advent of rail travel doomed the canal system, 
although freight was carried by the canal into the 1870s. La-
borers on the canal who later settled in the area were early 
members of the church at Lagro and at St. Charles Borromeo 
Catholic Church in Peru, where an 1893 organ by Louis H. Van 
Dinter of Mishawaka, Indiana, (PHOTO AT left) supplanted a 
melodeon. The OHS has heard Van Dinter organs in Chicago 
and in Louisville, Kentucky, but the organ at Peru will be the 
first heard at an OHS Convention in the builder’s state. It is an 
effective instrument in the room and, excepting the Great Di-
apason, is enclosed in a large swell box. Despite that feature, 
the organ shows Van Dinter’s conservatism, with its twenty-
five-note pedalboard and swell pedal placed to the right of 
the pedalboard, a feature that was quite out of date by the 
late nineteenth century. Karen Kirner will demonstrate the 
instrument for us.
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Logansport will be our next stop. Although this city re-
tains four organs with tracker action, we have time to 

visit only one. The organs we will not hear include a ten-
rank 1877 Hook & Hastings at Trinity Episcopal, a two-manu-
al tracker Kilgen at Trinity Lutheran, and a two-manual Wm. 
King organ in the former Grace Lutheran Church.

The one instrument we will hear is an 1886 Barckhoff 
(PHOTO at right) of twenty-two ranks at St. James’ Lutheran 
Church, where it is well appreciated by its congregation. The 
Great division always contained a provision for an 8’ Trum-
pet, which was finally provided in 2004 by Buzard Pipe Organ 
Builders, copying the Trumpet from the Barckhoff at St. Jo-
seph Catholic Church in Lancaster, Pennsylvania (heard at 
our 2003 Harrisburg convention). The Logansport organ will 
be demonstrated by John Gouwens of the nearby Culver Mili-
tary Academy.

From Logansport, we will travel southwest to Frankfort to 
hear a demonstration by Mary Gifford on a comprehensive 

three-manual Lancashire-Marshall instrument of 1901. (PHOTO 

at left) This instrument, built in Moline, Illinois, was originally 
partly tracker and partly tubular-pneumatic in construction. 
It was electrified and a new console was provided in 1964. The 
impressive case dominates the front of the sanctuary.

We will then return to the northwest side of Indianapo-
lis for Friday’s dinner at our hotel and then an evening 

program given by Thomas Murray at St. Luke’s United Meth-
odist Church on the 1999 Goulding & Wood (PHOTO at right) 

eighty-rank instrument, one of the firm’s largest. This modern 
building of one of the city’s largest congregations has provid-
ed ideal placement of the organ across the front of the room, 
with an Antiphonal division at one side, and a Trompette-en-
Chamade at the rear. Throughout the congregation’s fifty-five 
year history, special emphasis has been placed on quality mu-
sic, as evidenced by their investment in this fine, large organ 
built by a local firm.
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In Rushville we will enjoy a program at Trinity Presbyterian 
Church by Yun Kyong Kim, who will play the 1906 A.B. Fel-

gemaker organ (PHOTO below) that was installed when the 
church was built. This instrument is notable for containing 
its original leather, both in the action and in the wind system, 
all of which is in excellent condition. The organ’s specification 
is typical of its era, containing a Great Diapason, which domi-
nates the remainder of the organ. After this program we will 
have lunch at the Main Street Christian Church, where the or-
gan, originally a mechanical-action Hook & Hastings, was later 
electrified and enlarged by E.H. Holloway.

Our Saturday, July 14 bus trip will take us to areas east of 
Indianapolis. We will first go to the Acton United Meth-

odist Church, a 1991 building in a rural setting. This church is 
the location of an 1895 Hook & Hastings (PHOTOs ABOVE and be-

low) organ of eleven ranks, Opus 1671, originally built for the 
Fletcher Place United Methodist Church in Indianapolis. When 
that historic church closed in 1983, the organ was given to the 
Acton congregation. The instrument retains the original pipe 
color scheme and stenciling, and is an impressive presence in 
the room. Robert A. Schilling will demonstrate this fine exam-
ple of a relocated piece of history for us. From Rushville we will travel north to U.S. 40, the pictur-

esque old “National Road.” This thoroughfare through 
Central Indiana opened the state to settlement during 
the first half of the nineteenth century. We will visit Zion 
Lutheran Church at East Germantown, one of the small-
est communities visited on this convention. During World 
War I, the town adopted the name of Pershing to show its 
patriotic loyalty, and the town is still known by either name. 
Zion Church is the location of an 1896 M.P. Möller tracker or-
gan of sixteen ranks that was moved in the early 1930s from 
its original location at St. Paul’s Lutheran Church in near-
by Richmond, Indiana. The organ will be demonstrated by 
Karl E. Moyer.
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Richmond dates from 1806, and is one of Indiana’s earli-
est settlements, and the home of two instruments to be 

heard at this convention. At St. Paul’s Episcopal Church, which 
dates from 1849, and which once contained an 1858 E. & G.G. 
Hook organ, Opus 233, we will hear the 1966 three-manual thir-
ty-two-rank instrument installed by the E.H. Holloway Corpo-
ration of Indianapolis as a free-standing instrument in the 
rear gallery. This installation took place during the time that 
Ernest White lived in Indianapolis and was tonal director for 
Holloway. It features open-toe, un-nicked pipework, and will 
be demonstrated by David K. Lamb.

Three short blocks from St. Paul’s Episcopal is Reid Me-
morial Presbyterian Church (PHOTO above), an impressive 
building made of Indiana limestone in Scottish Gothic style. 
The cost of building the church was paid for by Daniel Gray 
Reid, a Richmond native known as “The Tin Plate King,” who 
built the church in memory of his parents. The architectur-
ally significant building contains a collection of sixty-two 
windows from the Tiffany Studios, a locally-built Starr grand 
piano, and other museum-quality artwork. (Do any other 
American churches display a Titian in their sanctuary?) The 
1906 three-manual Hook and Hastings organ was featured in 

Etude magazine as “The Organ of the Year.” It was rebuilt by 
Pilcher in 1937 with a new console, and again in 1958 by the 
Wicks Organ Company. The original Hook & Hastings stoplist 
has been augmented, but the appearance of the handsome 
double case of solid mahogany has not been changed from 
the 1906 installation. In this fine setting we will hear a recital 
by Bruce Stevens.

Our dinner will be at nearby Hagerstown, home of Guy 
Welliver’s Smorgasbord, a pilgrimage restaurant for 

many in Indiana and Ohio. There will be no reason for any-
one to leave this meal hungry! We will then drive to the east 
side of Indianapolis for the one theater organ program of the 
convention at the Warren Center for the Performing Arts. 
This auditorium, dating from the 1960s, is part of a large 
high school complex, and provides the right ambience for 
the large Barton theater organ (PHOTO at right) originally in 
the Indiana Theater in downtown Indianapolis. After years 
of precarious storage, the Barton has found an ideal home at 
the Warren Center. We will hear Mark Herman of Fort Wayne, 
Indiana, a young virtuoso on the theater organ, display this 
instrument.
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Sunday, July 15, will be a more leisurely day spent in India-
napolis. The morning will be free for those who wish to 

attend worship services. At noon, we will have our annual 
banquet at the hotel and, in the early afternoon, the annual 
meeting. After this business meeting we will travel to St. Joan 
of Arc Catholic Church for a demonstration of the 1928 three-
manual, thirty-three-rank Kilgen organ (PHOTO at right) in 
the reverberant, Italian Renaissance-style church. Rosalind 
Mohnson will be our artist here. We will then drive down-
town for a choral Evensong presented by the renowned choir 
of men and boys of Christ Church Cathedral, under the direc-
tion of Frederick Burgomaster. As Christ Church will be un-
dergoing renovation during our convention, this service will 
be held at historic St. John’s Catholic Church nearby. It fea-
tures fine acoustics and has an interesting organ history, hav-
ing been the home of a large Pfeffer organ during the early 
twentieth century. The current Goulding & Wood instrument 
will be used in this service. At the conclusion of this service, 
we will be free to have dinner on our own at any of the many 
fine dining places in downtown Indianapolis. After returning 
to St. John’s to board our buses, we will return to the hotel for 
a free evening to relax and enjoy the exhibits.

Monday, July 16, is our day to travel south from Indianap-
olis. We will stop first at Franklin for our traditional 

hymn sing program. This will be held at the 1875 First Presbyte-
rian Church, where J.W. Steere & Son (PHOTO below) provided a 
large four-manual instrument in 1912. The fourth manual was 
intended for an Echo organ that was never built. The organ 
had twin cases at the front of the room, and featured a brick 
enclosure for the Choir and a cement enclosure for the Swell. 
In their 1988 rebuild of this organ, Goulding & Wood united the 
two cases into the configuration that Steere originally pro-
posed. The organ was also somewhat enlarged at this time, re-
sulting in a comprehensive and impressive instrument.

Buses will take us south to Columbus, Indiana, which has 
gained fame for architectural innovation, earning it the 

name “Athens of the Midwest.” Our visit here is to what might 
be called a pilgrimage for the organ world. The First Christian 
Church, built 1940–1942, is a landmark in church architecture. 
Designed by Finnish architect Eliel Saarinen, it remains an ex-
traordinary building. The organ was built by Aeolian-Skinner 
as their Opus 993, their last major instrument before World 
War II. Carl Weinrich was the consultant who worked with 
G. Donald Harrison and was probably the one who insisted on 
having reeds on the Great organ, contrary to Harrison’s usu-
al practice. The eighty-two-rank organ embodies the “Ameri-
can Classic” design and has been used regularly for recitals as 
well as for programs with the Columbus Symphony Orches-
tra. Slight modifications to the organ were made by Thomas 
Wood in 1976, and in 1980 Goulding & Wood replaced the elec-
tro-pneumatic switching systems and combination action 
with solid state systems. Tom Wood will give a brief presen-
tation about the instrument and the changes which he made. 
We will hear a recital by Dan McKinley, who was organist at 
the church prior to his move to the East Coast.

OHS NATIONAL CONVENTION 2007 - CENTR AL INDIANA



vol. 51, no. 1     the tracker     17     

THE CONVENTION OF THE ORGAN HISTORICAL SOCIETY

After lunch at Columbus’ First United Methodist Church, 
our afternoon drive promises to be the most scenic of 

our convention. We travel west through Brown County on 
our way to Bloomington. This area is well known around the 
world for its spectacular spring and fall scenery. It is the set-
ting of Kin Hubbard’s “Abe Martin” stories, and is also the cen-
ter of the Brown County school of artists of the early twenti-
eth century. T.C. Steele and William Forsythe were among the 
artists of the “Brown County School,” which still is a mecca for 
landscape artists. We will drive by the T.C. Steele State Memo-
rial, which preserves his studio and displays many of his paint-
ings. We arrive at Bloomington to visit St. Mark’s United Meth-
odist Church, an attractive modern A-frame building, to hear 
one of the most important organs of the convention. It is be-
lieved to be the only example of the work of Thomas Sanborn 
still tonally and mechanically intact. Built in 1883, it is now in 
its fourth location where it will be used in a unique arrange-
ment, not only by the church, but also by students and faculty 
of nearby Indiana University. The organ was moved and has 
been meticulously restored by Michael Rathke. It will be dem-
onstrated for us by Christopher Young of the I.U. faculty.

We then return to Indianapolis for a stop at the colorful 
Sacred Heart Catholic Church on the city’s near south side. 

The original organ was installed in 1899 by William Schuelke 
(PHOTO on page 5) and has been prominent in musical activi-
ties in the city since then. It largely survived a disastrous fire 
in the church in April 2001, and has been rebuilt by the Wicks 
Organ Company, retaining all the pipes that survived the fire. 
Our demonstration will be given by Tom Nichols, organist at 
St. John’s Catholic Church, which we visited on Sunday.

The rest of the Monday will be spent at the Scottish Rite Ca-
thedral. This monumental building’s tower houses a fif-

ty-four-bell carillon by both Taylor and Paccard, which John 
Gouwens will play for us prior to our dinner in the Cathedral’s 
Great Hall. We will then adjourn to the auditorium to hear 
the seventy-three-rank Skinner Organ Company instrument  
(PHOTO below), which is located above the ceiling of the ornate 
room with its Circassian walnut woodwork. This is the other 
organ we will hear that was designed by John Bell. Our pro-
gram will be given by Martin Ellis, organist at North United 
Methodist Church, which we visited on Thursday. Martin will 
play a program designed to display the Skinner’s characteristic 
colors. We will be able to see the original four-manual console, 
which is kept on display (there is now a five-manual console in 
use). The organ received an OHS citation a few years ago.
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Greencastle is home to the campus of DePauw University, 
where we will have lunch and enjoy two programs. An 

A/B arrangement will allow half of our group to have lunch 
while the rest hear a program on the 2002 organ built by Jo-
seph Zamberlan as his Opus 1, of twenty-three ranks, at St. 
Andrew’s Episcopal Church. The organ will be played by Kirby 
Koriath of Ball State University. This instrument contains his-
toric pipework from an E. & G.G. Hook of 1870, as well as from 
a Stevens & Jewett of 1856. After switching locations, both 
groups will meet at historic Meharry Hall, which houses Aeoli-
an-Skinner Opus 1035 (PHOTO aBOVE), an unenclosed, two-man-
ual instrument inspired by the first Busch-Reisinger Museum 
instrument in Cambridge, Massachusetts. The organ has been 
transplanted from the nearby Gobin Methodist Church, an 
historic church with long-standing ties to the university, and 
where Van Denman Thompson taught countless organ stu-
dents. It will be demonstrated by Kristi Koriath,

The final day of the convention, Tuesday, July 17, takes us 
on a tour west of Indianapolis. We will stop first at Calva-

ry United Methodist Church in Brownsburg, a building sched-
uled for completion in early 2007. The thirty-four-rank organ, 
moved from the previous location, is a gem of an instrument 
built by Charles Ruggles in 1994. The organ will be demonstrat-
ed by Carla Edwards of DePauw University.

In Plainfield we will hear a demonstration by William Ay-
lesworth on the 1899 Prante tracker organ (PHOTO below), 

which was moved from the former Assumption Catholic 
Church in Indianapolis in 1999. The organ is in the Western 
Yearly Meetinghouse of the Religious Society of Friends, an 
1858 structure in a campus-like setting. This Organ Clearing 
House transplant is a good example of the re-use of redun-
dant instruments, and benefits from the generous acoustics 
of the historic Quaker meetinghouse.
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A drive through Indiana farm country brings us to Craw-
fordsville, Indiana, the home of Wabash College (PHOTO 

above), and one of numerous county seats visited on this con-
vention. Here we will hear yet another G. Donald Harrison or-
gan, the 1935 Aeolian-Skinner (PHOTO at right) in the college 
chapel, a good example of Georgian architecture. This instru-
ment, heard by the public in an annual recital series, will be 
demonstrated for us by Stephen Schnurr.

The final night of the convention will begin with a fan-
tastic meal at Indianapolis’ famous Rathskeller Restau-

rant, which is located in the basement of the historic Ath-
eneum, whose architect was the grandfather of author 
Kurt Vonnegut. Our German meal will be followed by a 
short walk to Zion Evangelical United Church of Christ for 
the final program of the convention, a recital by conven-
tion favorite Ken Cowan, who will play the church’s Kimball 
organ, constructed by the firm as a demonstration instru-
ment for Chicago’s Kimball Hall in 1933, and moved to Zion 
in 1941 (PHOTO at left). The organ received an Antiphonal 
division by Casavant about 1957, and was renovated in 1999 
as a four-manual, sixty-four-rank instrument by Reynolds  
Associates, Inc.

This organ has always been a favorite of Indianapolis or-
ganists, and many visiting artists, including Michael Murray 
and Virgil Fox, have given recitals on it. This program should 
provide a fitting climax to the Organ Historical Society’s 2007 
Hoosier Holiday!
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CLEANING

REBUILDING

CONSOLES

CONSULTATION

EVALUATIONS

Let us maintain
your instrument
with diligence,

competence,
and care.
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Introduction

Their frequent silence notwithstanding, the two baroque 
organs facing each other across the Spanish-style choir 
of Mexico City Cathedral captivate all those who have 

the opportunity to see them. A 1967 fire damaged their choir 
façades and the Chair organ of the Epistle instrument but, luck-
ily, the organs otherwise were mostly unscathed. The incident 
increased national and international interest in them (including 
that of John Fesperman), and eventually led to a restoration in 
the 1970s by the Dutch firm Flentrop Orgelbouw. 

For all of the intense emotions these organs have inspired, 
and for all that has been written about them, their histories 
have been little studied. The canonical narrative of the or-
gan occupying the Gospel side of the choir is more or less 
accurate, if very incomplete. It was built about 1735 by Jo-
seph Nassarre, a Spaniard who lived and worked in vicere-
gal Mexico for approximately ten years, before dying aboard 
ship while returning to Spain. The contract for that organ 
was published in 1983.� By contrast, the oft-told story of the 
other, the organ that occupies the Epistle tribune, is less accu-
rate. It tells us that the current organ dates from 1695 and was 
built by a famous Spanish builder—Jorge de Sesma. (Indeed, 
the two organs are often distinguished, one from the other, 
by calling one the Mexican organ and the other the Spanish 
organ.) Until now, the contract for the de Sesma organ has 
eluded detection. 

�	 Guillermo Tovar de Teresa, “Los órganos de la Catedral de México,” Músi-
ca y angeles (Mexico City: Socieded de Amigos del Centro Histórico de la Ciu-
dad de México, A.C., 1983), 40–45.

The history of both organs is complicated, explaining, per-
haps, the confusion that sometimes surrounds them. Jorge de 
Sesma (ca. 1660–1690) did indeed construct an organ in 1689–
90 in Madrid for the Epistle side of the Mexico City Cathedral 
choir. Son of the famous Saragossan builder José de Sesma and 
part of a century-long dynasty of organbuilders, Jorge died in 
Madrid at the age of thirty, and just before the organ for Mex-
ico City was finished. Reports that Jorge himself was a famous 
builder seem exaggerated, however, for he had built only one 
previous organ (in Caspe, Saragossa, in 1687).� No details of that 
organ have survived. His second, and final, organ was accompa-
nied to the New World by Tiburcio Sanz and his brother Félix, 
who installed it in the Mexico City Cathedral. The Sanz broth-
ers were also Aragonese, although not Saragossan. Since Tibur-
cio is mentioned in the Madrid contract, he may have worked 
together with Jorge de Sesma on the organ.

 The official account of the Epistle organ also admits that 
it was modified. How extensive the changes were, however, has 
never been certain, and has always been downplayed. In fact, 
the organ underwent major revisions from 1734–36 by the 
same Joseph Nassarre, author of the Gospel organ. Previously 
unknown is that the organ had already undergone changes in 
1698 and ca. 1730.

Joseph Nassarre (died 1737), like de Sesma, was from Sara-
gossa, and is even said to have been related to the Spanish music 

�	 Pedro Calahorra Martínez, “Un siglo de vida y trabajo de los organeros 
zaragozanos Sesma (1617–1721),” Anuario Musical 38 (1983), 15–60, and Música 
en Zaragoza Siglos XVI-XVII, vol. 1, Organistas, organeros y órganos (Saragossa: 
Institución: Fernando el Católico, 1977).

A Spanish Organ for the New World
Jorge de Sesma in the Cathedral of Mexico City

by Edward Pepe
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theorist Pablo Nassarre.� Joseph, in his relatively short time in 
Mexico, had already built important instruments for the cathe-
drals in Guadalajara and Morelia. His first work in Mexico City 
Cathedral was to renovate the de Sesma organ in 1734. It was 
only after that work was found to be of excellent quality that 
authorities hired Nassarre to build a new organ for the Gospel 
side of the choir. At the same time, it was decided to rebuild the 
de Sesma organ to match the new one. The de Sesma case was 
preserved, and even served as the model for that of the Nas-
sarre organ. While Nassarre based the new case on the old one, 
he did not limit himself simply to copying it; indeed, he built 
the Gospel organ to fill the arch above the tribune, something 
that the de Sesma organ had not done.� The old Epistle case 
was therefore enlarged (with Pedal towers and new carvings) to 
match its new “twin” across the choir.

What happened, however, to the de Sesma pipework? 
Although Nassarre was instructed to reincorporate “every-
thing usable” of the old organ,� there are significant reasons for 
doubting that he found a lot of it worthwhile. First, the organ 
had been reviewed by a committee after its installation in 1695, 
and many doubts about the quality of Tiburcio Sanz’s work had 
arisen. Second, the organ had been badly maintained for many 
years. And third, taste changes quickly (and organbuilders natu-
rally tend to find their own work of better quality than that of 
their predecessors).

The Contr act
Part of the difficulty in determining what happened to the 
de Sesma organ in 1734–36 has always been a lack of specif-
ic information. Not knowing the original form of that organ 
has made it impossible to reconstruct its eventual fate. Re-
cent investigation in the archives of the cathedral’s chapter has 
radically changed this situation. Ironically, the documenta-
tion necessary for telling the story of the two organs not only 
exists, but is unusually extensive. (Of particular importance 
is a copy of the contract, dated 1689.) For the first time it is 
possible to reconstruct the disposition of the de Sesma organ, 
both as it was intended to be built by Jorge de Sesma, and as 

�	 Efraín Castro Morales, Los órganos de la Nueva España y sus artífices (Puebla: 
Gobierno del Estado, 1989), 28.
�	 In the 1688 request for the organ, Joseph Ydiáquez, principal organist of 
the cathedral wrote: “The organ should be placed in th[e] space between the 
columns, in proportion both artistically and geometrically, leaving two open-
ings and bypasses for the pillars, as the proportion requires, and allowing for 
getting in and out and going around the organ without difficulty.” See John 
Fesperman, Organs in Mexico (Raleigh: The Sunbury Press, 1980), 93. The sit-
uation of the de Sesma organ was similar to that which can still be appreci-
ated today in the large organ case in Puebla Cathedral (built in 1710 by Félix 
de Yzaguirre): while its nave façade fills the entire arch, the choir façade sits 
squarely within the arch, leaving open spaces between the organ and the pillars 
on both sides. The nave façade was redesigned in 1749. See Patricia Díaz Caye-
ros, “El órgano de Félix de Yzaguirre y los organistas de la catedral de Puebla,” 
in Lucero Enriquez and Margarita Covarrubias, 1 Coloquio Musicat: Música, cat-
edral y sociedad (Mexico City: Universidad Autónoma de México, 2006), 239.
�	 Tovar de Teresa, “Los órganos,” 44.

it was eventually installed. Signed in Madrid by an authority 
of the Mexican City Cathedral, Don Alonso Ramírez de Pra-
do, and the organbuilder Jorge de Sesma,� the contract reads 
as follows:�

In the city of Madrid on the 28th day of February in the 
year 1689...said Don Jorge de Sesma is obligated to construct a 
Great organ with its Chair organ for the said church of Mexico 
in conformity with the written specification given to said Don 
Alonso Ramírez in which is itemized each of the stops which 
are to constitute the pipework, along with the windchest[s], 
and other things which an organ contains in order to make it 
perfect. [All] this is to be constructed, assembled, and installed 
in this Court so that it is heard, played, and examined by the 
person or persons, to be named for this purpose by said Don 
Alonso Ramírez, who will be the judges who evaluate said or-
gan [with] all of the stops to which said Don Jorge de Sesma is 
obligated, which are to be perfect and completely finished ac-
cording to the aforementioned document. And to better clarify 
and specify this contract, the original [of said specification] has 
been presented to me...so that it could be inserted and incor-
porated, and I do so here. And it reads as follows: Documenta-
tion and specification of an organ which is to be built for the 
Holy Cathedral of Mexico City. First, a chest with 45 channels 
with toeboards and sliders, divided in the modern manner as the 
art [of organbuilding] requires. Also, two offset blocks for the 
Flautado mayor, which is to be in the façade of the organ. Also, 
a keyboard of 45 notes, sharps and naturals of ivory and ebony. 
Also, all of the necessary ironwork for the register action. Also, 
a rollerboard [built] as seems convenient for the use of the key-
board. Also, the necessary wind conduits.

�	 The entire Spanish text and translation of the contract will appear in a fu-
ture publication.
�	 Spelling, capitalization, and punctuation of the contract have been 
standardized.

Above: The beginning of the contract between Alonso Ramírez de Prado, 
precentor and purchasing agent of Mexico City Cathedral, and Jorge de Ses-
ma, organbuilder from Zaragoza. The document was signed on the 28th of 
February in 1689 in Madrid. The document is a copy preserved in the Archi-
vo Cabildo Catedral Metropolitano de México. Reprinted by permission.
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List of the stops which the [Great] organ shall include[:] 
First, a Flautado which shall be in the main façade of the organ 
[and which shall be] at eight-foot pitch, [but] with the pitch 
requested by the document which came from Mexico which 
asks that the pitch be a step� lower than natural [pitch], with 45 
pipes. Also, a stopped Flautado mayor called bordón at the same 
pitch as the [Flautado] mayor, with 45 pipes. Also, a stopped 
Flautado menor which sounds at the octave of the stopped 
[Flautado] mayor, with 45 pipes. Also, two open octaves [sound-
ing an octave] above the Flautado mayor, each on its own slid-
er, each with 45 pipes, and together they make 90 pipes. Also, 
a bright [“claro”, i.e., of principal scale] Twelfth, with 45 pipes. 
Also, a Fifteenth, with 45 pipes. Also, a Fifteenth and Nine-
teenth, both on one slider, each with 45 pipes, and together 
they make 90. Also, a register called one of the composite stops 
of the Lleno [composed] of four pipes per note with its breaks� 
according to the rules of music, with 180 pipes. Also, a regis-
ter called Zímbala [composed] of three pipes per note with its 
breaks according to the rules of music, with 135 pipes. With all 
of the above registers together, except for the two stopped reg-
isters, the main plenum is made. Also, a Nasardo at the twelfth 
with 45 pipes. Also, a medium Nasardo at the fifteenth, with 45 
pipes. Also, a minor Nasardo, or [Nasardo] sesquialtera, which 
sounds the imperfect [interval] (by which I mean a major third 
[i.e., a Seventeenth]), with 45 pipes. Also, a half stop for the 
right hand10 called Tolosana with three pipes per note, with 72 
pipes. Also, a half stop for the right hand called Corneta mag-
na [composed] of seven pipes per note [and] installed [with 
the necessary mechanism] to operate the swell box and [effect] 
the movements for its use, with 168 pipes. Also, a [half] stop 
called Corneta menor [composed] of three pipes per note, this 
[register is used] to play echoes, with 72 pipes. Also, a Flabio-
let throughout the keyboard11 with 45 notes. Also, a Trompe-
ta real at the same pitch as the Flautado mayor with 45 notes. 
Also, a Dulzaina of tin which should be [mounted] in the fa-
çade, with 45 pipes. Also, a half stop [called] Bajoncillo for the 
left hand which sounds an octave above the Flautado mayor, 
with 21 pipes. Also, a half stop for the right hand called Chir-
imía which sounds an octave below the Flautado mayor, with 
24 pipes. Also a half stop for the right hand called Clarín which 
is to be [mounted] in the façade, with 24 pipes. Also a half stop 

�	 The document in question actually requests that the organ be a half 
step lower than Spanish “normal” pitch (tono natural)—about A415. Thus, 
the organ was requested at about A392, a commonly found pitch in historic 
Mexican organs, for instance in Oaxaca. See Edward Pepe, “Another Look 
at Oaxaca’s Organs,” The Organ Yearbook 33 (2004), 100–101. Indeed, it is 
documented that the organ arrived more than a half step low. The reason 
for this might be that the word for “step” in Spanish is punto, which can in-
dicate either a whole step or a half step. Sometimes medio punto is used to 
clarify the issue, but often it is only the context that makes the matter clear. 
And sometimes, as here, the meaning apparently was never clear. In any 
case, the musicians were not happy with the pitch once the organ arrived 
and, during the installation of the organ, the pitch was raised twice, so that 
the organ eventually did end up at Spanish normal pitch after all.
�	 The contract says “aumentaciones,” which here means “breaks.” See Joaquín 
Saura Buil, Diccionario técnico-histórico del órgano en España (Barcelona: Consejo 
Superior de Investigaciones Científicas, 2001), 56.
10	 The contract says “un medio registro alto.” Elsewhere the contract says “un 
medio registro de mano derecha.” I have conformed them all to read “a half stop 
for the right hand.”
11	 The contract says “floviolette gradatin.” The range of the register was un-
doubtedly mentioned because the Flabiolet, with its unusually long pipes, was 
often constructed only in the right hand. See Saura Buil, Diccionario, 211, 249.

for the right hand called Voz humana which is to be [mount-
ed] in the façade, with 24 pipes. Also a stop [called] Cascabeles 
throughout the entire keyboard with three pipes per note, with 
135 pipes. Also, a set of Timbales. Also, a set of Pájaros. Also, 
a Flautado Bordón [pitched] a step high, as requested in the 
written document which came from Mexico, for accompany-
ing instrumentalists, with 45 pipes. Also, an open Octave for the 
same purpose, with 45 pipes. Also, a half stop for the right hand 
called wide Tolosana in the same higher pitch, to use with the 
instrumentalists, three pipes per note, with 72 pipes.

Also, eight pedals for the feet which are to be attached 
to [i.e., pull down] the [lowest notes of the manual] keyboard 
[which are to be used] together with the Contras of 16-foot 
pitch to be made in Mexico.

Also, a tremulant.
The Chair organ should be at the back of the organist and 

consist of the following: First, a windchest with toeboards and 
divided sliders in the modern style with 45 channels with stick-
er action. Also, a keyboard of 45 notes with sharps and naturals 
of ivory and ebony as in [the keyboard of] the main organ. Also, 
the components of the stop action. Also, an offset block for the 
[pipes in the] towers of the façade. Stops which [the Chair or-
gan] will have are the following[:] First, a stopped Flautado bor-
dón sounding at the same pitch as the Flautado mayor of the 
Great organ, with 45 pipes. Also, an open Octave, dividing those 
pipes that fit in three towers in the façade and the rest inside, 
with 45 pipes. Also, a Quincena, and a Nineteenth, both togeth-
er on one slider, with 90 pipes. Also, a Lleno with three pipes 
per note, the guide in the Twentysecond, with 135 pipes. Also, a 
Zímbala with two pipes per note with its breaks according to 
the rules of music, with 90 pipes. Also a half stop for the right 
hand called Corneta inglesa [with] four pipes per note, with 96 
pipes. Also a Trompeta de realejo at the same pitch as the Flauta-
do bordón, with 45 pipes. Also, it is a requirement that all of the 
mentioned registers for the Great organ must be divided with 
duplicated stop action for one hand, and [for the] other, and in 
the same way those [i.e., the registers] of the Chair organ.

...Said Don Jorge de Sesma warrants the construction of 
said Great organ [and] Chair organ, and to have it completed 
and [the case] finished and in complete perfection for visual in-
spection and evaluation by knowledgeable persons named [for 
this purpose] by Don Alonso de Ramírez by the end of March 
of next year, 1690, [and] for a price of 1000 doblones de a dos 
escudos de oro...and in addition to the itemized points and 
qualities referred to, this contract is made with the following 
conditions: first, said Don Jorge de Sesma warrants the delivery 
of a drawing and description of complete clarity and distinction 
of how to erect and install said organ in the Holy Church of the 
City of Mexico City with all of the instructions and indications 
necessary for the use of the organ. He also warrants delivery of 
a written instruction of the organ’s stops and how they are to be 
combined together for the instruction of the person who will 
play the organ, not only for the Llenos, but also for the [half] 
stops for the right and left hands, for the echoes and for the rest 
of the registers that will make up the Great organ and Chair or-
gan. Also, said Don Jorge warrants his assistance at the packing 
of said organ so that it travels to Mexico as it should, not be-
ing obligated to provide wood nor to make the crates in which 
the organ is shipped, nor any other thing necessary for its safety, 
fulfilling his obligation simply through his work and assistance 
in achieving the goal that the organ travels in the best form 
without the risk of being ruined for having been badly packed. 
Also, it is stipulated that Don Jorge must construct the wooden 
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framework in which said organ will be erected in this Court in 
the site that is chosen so that it is played and examined, it be-
ing the obligation of said Don Alonso Ramirez to provide the 
wood and nails for it, and [it is the obligation of] said Don Jorge 
to return [the wood and nails] after having disassembled the or-
gan for packing....

Ch a r acter istics of the 
de Sesm a orga n

The disposition of the instrument proposed in the contract is 
given in Figure 1.12 It consisted of two main divisions—Great 
organ and Chair organ—each with its own keyboard of forty-
five notes. The materials used in the keyboards included ivory, 
presumably as an onlay, and ebony. Although the word order is 
reversed from that which would be expected (“sharps and natu-
rals of ivory and ebony”), it is hard to say for certain which of 
the two materials was used for the naturals. Also played from the 
keyboard of the Great was a group of three registers, disposed 
at a higher pitch, to be used for the accompaniment of instru-
ments. The organ was intended to have eight pedals, with a set 
of 16-foot Contras and a key action to pull down the lowest 
notes from the Great organ. And although the pedals and their 
rollerboard were made in Spain and shipped with the organ—
due to the size of the Contra pipes, they were to be made in 
Mexico—no Pedal of any sort is mentioned in the inspection 
report written when the organ was finished. As proposed by de 
Sesma, the instrument had twenty-six registers in the bass and 
thirty-three in the treble, plus the standard accessory stops—
Bird call (Pájaros) and Drums (Tymbales), and a Tremulant (to 
the entire organ).

De Sesma’s instrument displayed many of the characteris-
tics of the Spanish Baroque organ: a principal (Flautado) chorus, 
a Nasardo chorus, Cornetas, both interior and exterior (hori-
zontally-mounted) reeds, and the possibility of playing echoes. 
Previously, Mexico City Cathedral had had only rather basic 
instruments. An organ built for the building in 1656 had fewer 
than ten stops, and still displayed some characteristics of Re-
naissance organs in Spain.13 Earlier organs in Mexico City Ca-
thedral, in other words, had not presented the elements that we 
associate with the baroque organs of the Iberian peninsula. 

De Sesma’s organ included a largely familiar plenum con-
sisting of successively higher-pitched ranks, almost all of which 
(leaving aside the mixtures) were on separate sliders (the only 
exception being the Nineteenth, which is combined on one 
slider with a duplication of the Fifteenth). The duplication of 
lower, single-ranked stops (say the Octave or Fifteenth) in order 

12	 Changes made to the organ, first during construction and then during in-
stallation, are included in the table.
13	 For a history and description of the organ built for the cathedral by Diego 
Sebaldos, see the Edward Pepe, “Writing a History of Mexico’s Early Organs: 
A Seventeenth-Century Disposition from Mexico City Cathedral,” in Thomas 
Donahue, ed., Music and Its Questions: Essays in Honor of Peter Williams (forth-
coming from OHS Press).

to strengthen the plenum, although not often practiced today, 
was not at all uncommon at the time. Likewise, the practice of 
constructing composite registers of, for instance, two Flautado 
ranks at relatively low pitches is not usual now, but was then; it 
saved spaced and avoided the cost of the second register action. 

Of particular interest is de Sesma’s comment about the 
plenum: “With all of the above registers together, except for 
the two stopped registers, the main plenum is made.” This 
makes it clear that the Twelfth, an overtone so fundamen-
tal and characteristic of the Spanish sound, was intended to 
form a part of the main plenum. Jorge de Sesma also speci-
fies that the stopped pipes are excluded, and that the Zímbala 
is included. (Of course, the builder, by specifying that he was 
describing the main plenum, thereby allowed for variations 
of plena to be made that either omitted some of the specified 
stops or added ones not mentioned.) 

The de Sesma organ constituted a benchmark in organ-
building in the cathedral, and perhaps even in New Spain, 
through its inclusion of three Nasardos, one each at the twelfth, 
fifteenth, and seventeenth. (This combination of pitches is the 
most common for the Spanish composite register called Na-
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Above: The nave façade of the Joseph Nassarre Gospel organ, built in 
1735 for Mexico City Cathedral. The organ built by Jorge de Sesma in 
Madrid less than forty years earlier for the Epistle side of the choir was 
completely rebuilt by Nassarre about the same time. Nassarre reused parts 
of the Sesma organ, including its case, which he significantly enlarged. The 
Sesma case was also used as the basis for that of the new Gospel organ. It 
has never been determined with certainty whether any of the Sesma organ 
(other than the case) still survives.
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sardos,14 but de Sesma chose here to dispose each rank sepa-
rately.) Nasardo pipes are flues of wider scale than Flautados. 
Their mouth scales, however, are narrower than those of Flauta-
dos.15 The alloy used in constructing Nasardo-scaled pipes often 
had a higher lead content. Together, these construction details 
produce a hollow, even nasal sound. Nasardos were remarkably 
flexible, used, when registered as a half stop, either for solos 
or accompaniments, as well as, when registered in both hands 
(probably with the stopped Flautados), as an alternative to the 
Flautado lleno (for example in tientos llenos). Furthermore, they 
could be combined with reeds. The second half of the seven-
teenth century saw a great increase in the deployment of Nasar-
dos and the gradual development of a complete Nasardo cho-
rus, and the de Sesma organ reflected this modern trend. 

The de Sesma organ also included Cornetas, likewise con-
sisting of Nasardo-scaled pipes. Indeed, three cornetas are in-
cluded, magna, eco, and inglesa. In documents other than the 
contract, it is specified that the Cornetas were located on 
mounted blocks. The Corneta magna had seven ranks. The 
Corneta de eco was placed in a box that opened and closed 
by means of a foot pedal. It was originally planned to include 
three ranks, but was changed to five during construction. And 
the Corneta inglesa of the Chair Organ had the expected four 
ranks, likely meaning that the eight-foot rank was omitted. 

The Flabiolet can also be considered under the heading 
Nasardo: it was meant to imitate a rustic flute, but had a sound 
that approximated that of Nasardo-scaled pipes. Indeed, historic 
registration indications imitating a Flabiolet (in organs which 
had no such stop) are composed of a combination of Flautado 
and Nasardo stops, often including the Nasardo docena.16 The 
inclusion of a Flabiolet can be seen here as just one more ex-
ample of the Spanish love of this tonal effect.

The Tolosana is often thought of as a Flautado-scaled stop 
equivalent in composition to a small corneta, but a “corneta to-
losana” (i.e., wide-scaled), was also known.17 Here, both are in-
cluded. That the wide-scaled Tolosana was pitched high for use 
with instruments is certainly intriguing. The missing instruc-
tions for using the organ might have had something interesting 
to say about this stop.

In spite of the generally progressive nature of the de Ses-
ma organ, at least one of its phonic elements can be consid-
ered somewhat old fashioned—the register of Dulzainas. (In 
fact, Nassarre, would later be quick to criticize these, and re-
place them with the then more modern and refined Orlo.) The 

14	 Joaquín Saura Buil, Diccionario técnico-histórico del órgano en España (Barce-
lona: Consejo Superior de Investigaciones Científicas, 2001), 312–13. 
15	 Pablo Nassarre, Escuela música según la práctica moderna, vol. 1 (Saragossa: 
Herederos de Diego de Larumbe, 1724), Book IV, 486.
16	 Ibid., 211.
17	 See for instance, James Wyly, The Pre-Romantic Spanish Organ: Its Structure, 
Literature, and Use in Performance (PhD diss., University of Missouri at Kansas 
City, 1964), 285. Although written many years ago, this work continues to be an 
invaluable reference for anyone interested in the Spanish organ.

Dulzaina was, because of the short resonators involved, the reed 
type that was earliest placed horizontally above the organist’s 
head. By contrast, the placement in the de Sesma organ of full- 
or partial-length reeds in the façade (here, the Clarín and Voz 
humana) was something that was quite new for the time, even 
in Spain,18 and constituted a decidedly progressive element. 

If we assume that the contract is correct and that the four-
foot Bajoncillo was placed inside the case (along with the Chir-
imia in the right hand and, of course, the eight-foot Trompe-
ta real in both hands),19 then De Sesma’s disposition offers two 
full- or partial-length reeds in the right hand, and none in the 
left. The Bajoncillo and Chirimia were located on the last toe-
board (first from the nave side) of the main chest, opening the 
possibility that these were mounted horizontally on the rear of 
the organ, but it is nowhere mentioned that they were. All in all, 
the organ’s exterior reeds seem to constitute a somewhat ten-
tative manifestation of the relatively new Spanish horizontal-
reed phenomenon. Chirimías, of course, are usually built at ei-
ther four- or two-foot pitch. Whether the contract meant to say 
“sounds an octave above the Flautado mayor” instead of “below” 
is hard to know. The inspection report in Mexico City also says 
below, but it may just have been copying the language of the 
contract. Unfortunately, none of the other documents seems to 
give the pitch of the register.

Further Construction Deta ils
Other documents provide additional technical details of the in-
strument. In brief, these include: the Great organ had separate 
left and right chests, plus a third chest (not divided) that was el-
evated above the main chest and accommodated five stops (the 
three punto alto stops, along with the Cascabeles and Flabiolet); 
the mixtures broke at c0 and c♯1 and c♯2; 20 the Tremulant was 
to the entire organ; the offset blocks of both the Dulzaina and 
the Contra pipes were fed not from the table of the windchest, 
but directly from the front and back of it via a clamp (Kopf-
schleife)—a vertical slider.21 Many of the largest bass pipes were 

18	 In the contract for the organ in Mondragón, Guipúzcoa (20 November 
1677), Joseph de Echevarría and Fr. Joseph de Echevarría make the claim that 
they are putting for only the second time ever or anywhere (the first having been 
in the convent of San Diego in Alcalá de Henares, Madrid), a stop called Clarín 
in the façade of an organ. See José Antonio de Donostía, Música y músicos en el 
País Vasco (San Sebastián: Biblioteca Vascongada de los Amigos del País, 1951), 89.
19	 Later documents confirm the placement of the Clarines, Voz humana, and 
Dulzaines in the façade, and do not contradict the placement of the Bajoncillo 
and Chirimía inside the organ. However, they might just have been copying 
the language of the contract.
20	 “Sus aumentaciones [son] en el çesolfaud grabe y en el sustenido que em-
pieza la media mano derecha, y lastra en el sustenido de çesolfaud octaba arriva 
del sobredho….” It is possible that this was a misstatement, and that the tenor 
octave also broke at C-sharp.
21	 This method can be seen, for instance, in José de Sesma’s reconstructed 
organ for Seviñan (now in the Patio de la Infanta in the Palacio de Gabriel 
Zaporta in Saragossa), built only a few years after Jorge’s instrument for Mexi-
co City. See José María Arrizabalaga, Pedro Calahorra, and José Luis González 
Uriol, El órgano del Patio de la Infanta (Saragossa: Ibercaja, 1995), 157.

a spanish organ for the new world
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tubed off onto offset blocks in order to keep the main chest as 
small as possible.

Ch a nges M a de by Tiburcio Sa nz 
Dur ing Insta ll ation

Tiburcio Sanz modified the organ during the installation 
process. He changed the organ’s case, and rebuilt the organ’s 
windchests—he said the ones made in Spain had been dam-
aged by water during shipment.22 In rebuilding the chests, Sanz 
regrouped some of the stops, choosing both to place onto one 
slider (sometimes only in half of the stop) some of the registers 
that de Sesma had wanted on two, and, conversely, to place onto 
two sliders one of the registers that de Sesma had wanted on 
one. Sanz’s most dramatic change to the organ, however, was the 
addition of a manual register of forty-five notes at sixteen-foot 
pitch called Contras. The stop was specified as an open metal 
register. It would be logical to think that the lowest notes of the 
manual, now including a sixteen-foot stop, were played with the 
pedals and pedal rollerboard that were shipped from Spain. Still, 
it should be pointed out that no Pedal of any sort is mentioned 
in any of the Mexico City documents. Changes carried out by 
Sanz are reflected in the disposition given in Figure 1.

Differ ences bet ween the 
De Sesm a a nd Nassa r r e orga ns

A detailed analysis of the differences between the original de 
Sesma organ and the Nassarre23 rebuild would require both the 
presentation of many more original documents and close in-
spection of the surviving pipework, and is therefore outside of 
the scope of this article. Even a cursory glance, however, indi-
cates that there were major differences between the de Sesma 
organ and Nassarre’s rebuild. First, the rebuilt organ has a key-
board compass of fifty-one notes and a Pedal of ten notes, in-
stead of forty-five and eight, respectively. With thirty-six regis-
ters in the bass and forty-four registers in the treble, it has ten 
more in the bass and eleven more in the treble than the de Ses-
ma organ had. The Nassarre organ, in short, is at least one third 
larger than the de Sesma organ had been. Furthermore, the de 

22	 Sanz also makes the confusing remark that he added “una octava en la 
corneta del eco.” See Archivo Cabildo Catedral Metropolitano de México, Ac-
tas de cabildo, 23, fol. 347v (December 13, 1694). Jorge de Sesma had already in-
creased the number of ranks of this stop by two over that described in the Ma-
drid contract. (He also added an Octave register to the Echo box.) That Sanz 
would add another rank at the octave to the Corneta de ecos seems unlikely. 
Perhaps Sanz was trying to take credit for something that Sesma had done, or 
perhaps Sanz himself added the rank in Madrid after de Sesma’s death.
23	 For the purposes of this article, I assume that the Nassarre organ has been 
largely unaltered. Flentrop does give a short list of changes that seemed to have 
been made to the two instruments over time. See Dirk Flentrop, The Organs of 
Mexico City Cathedral (Washington D.C.: Smithsonian Institution Press, 1986), 
4–5. But the discussion here will not be detailed enough to make it necessary 
to trace the history of Nassarre’s Epistle organ. It is enough to know that nei-
ther the chests, the keyboard or Pedal extensions, nor the overall layout of the 
instrument has changed.

a spanish organ for the new world

•	 Marks places where Tiburcio 
Sanz did not follow the Madrid 
contract.

†	 These transposing stops were 
installed, but may have been 
replaced after the pitch of the 
organ was raised.

*	 The pedals played the 8 Contra 
pipes and were (permanently) 
hung on the keyboard (presumably 
of the Great organ)

±	 The Corneta de eco was changed 
to five ranks and an Octave was 
added to the Eco box during 
construction (in Madrid).

pitch  left hand (ccddeeffggaa–c1) right hand (c♯1–c3)

GREA   T  ORGA    N
8 Flautado mayor Flautado mayor
8 Flautado bordón Flautado bordón
4 Flautado menor (stopped) Flautado menor (stopped)
4 Octave II • Octave
4 Octave

22/3 + 2 Twelfth + Fifteenth • Twelfth
2  Fifteenth

2 + 11/3 Fifteenth + Nineteenth Fifteenth
11/3  • Nineteenth

Lleno IV Lleno IV
Címbala III Címbala III

22/3 Nazardo mayor Nazardo mayor
2 Nazardo mediano Nazardo mediano

13/5 Nazardo menor Nazardo menor
Corneta magna VII

± Corneta de eco V
Octave (eco) ± Octave (eco)

Tolosana III
Flabiolete Flabiolete

8 Trompeta real Trompeta real
Dulzaina (exterior) Dulzaina (exterior)

4 Bajoncillo  
16(?) Chirimia

Clarines (exterior)
Voz humana (exterior)

Cascabeles III Cascabeles III
16 “Contras” [Flautado 16]  • “Contras” [Flautado 16]

 
8 Flautado bordón (transposing)  † Flautado bordón 

(transposing)
4 Octave (transposing)  † Octave (transposing)

 † Tolosana III (transposing)
C HAIR     ORGA    N

8 Flautado bordón Flautado bordón
4 Octave Octave

2 + 11/3 Fifteenth Fifteenth + Nineteenth
11/3 Nineteenth •  

1 [Lleno] III + Címbala II • [Lleno] III + Címbala II
Corneta inglesa IV

8 Trompeta de realejo Trompeta de realejo

 PEDAL     ( C C DDEEFFGGAAB          ♭B♭BB  )
    8 Contras   

 “ TOY ” S TOPS 
 Bird Call, Drums  Tremulant

OT HER 
Six ribbed bellows  Two keyboards of ivory 

and ebony

Figure 1: The 1695 Jorge de Sesma Organ for Mexico City
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Sesma organ had no interior Cadereta (the current Cadereta 
interior has seven stops in the bass and seven stops in the treble). 
Perhaps for this reason, the exterior Cadereta of the de Sesma 
organ was larger than the current one: the 1695 organ had six 
stops in the left hand and seven in the right, while the post-
1735 organ has three in the left hand and four in the right. (To 
make room for the larger number of stops, some were placed 
underneath the organist, meaning that the organist sat on top of 
part of the Chair organ.) The de Sesma instrument (as planned) 
had only one Pedal rank and no Pedal towers.24 The rebuilt or-
gan has six Pedal ranks, including three reeds, and Pedal towers. 
Currently there are neither transposing stops nor an open metal 
sixteen-foot Flautado.

During the period between the installation of the de Ses-
ma organ and Nassarre’s two organs, the Spanish baroque organ 
had evolved. It is only to be expected that the instruments built 
by Nassarre, who came to New Spain thirty or more years after 
Jorge de Sesma had built his organ for Mexico City, would re-
flect new trends, especially when their significantly larger size is 
taken into consideration. Of what, then, do the additional stops 
in the current organs’ dispositions consist? First, a more fully 
developed Nasardo chorus. Second, significantly more devel-
oped batteries of (modernized) horizontal reeds, one on each 
of the organ’s façades. Third, additional forms of flutes. Further-
more, the inclusion of a cadereta interior underlines the growing 
importance of echoes in the Spanish organ. 

The de Sesma organ, in other words, represented a crucial, 
but transitional, step in the evolution of the organs in Mexico 
City Cathedral towards the fully developed Spanish Baroque in-
struments by Joseph Nassarre that can still be appreciated there 
today. This is not meant in any way to underestimate the value 
of the de Sesma organ: from an organological perspective, it is 
unfortunate that the 1695 organ was not preserved. To study the 
de Sesma organ and the Nassarre Gospel organ together, side by 
side, would have been a great opportunity. Perhaps phonic ele-
ments of the earlier organ will still one day be identified. (The 
study of available documents will be crucial in this effort.) In 
either case, we can be extremely grateful that the magnificent 
organs by Joseph Nassarre, and so many documents relating to 
the cathedral’s instruments, have been preserved.

Organist and independent scholar Edward Pepe holds a master’s degree in 
organ performance (New England Conservatory of Music), and dedicated 
two years to studying historic keyboard performance practice on the antique 
organs of northern Germany with Harald Vogel (Norddeutsche Orgelakad-
emie). He has presented talks and published articles on the documentation 
and conservation of historic Mexican organs, and has led tours to historic 
instruments in Mexico City and the States of Puebla, Tlaxcala, Querétaro 
and Guanajuato (both for Pipedreams of Minnesota Public Radio and for 
the Yale Institute of Sacred Music).

24	 At least, this is what the contract stipulated. See the discussion above.

a spanish organ for the new world

Above: The Epistle organ of Mexico City Cathedral as it appears to-
day. Working in Mexico City from 1734–36 to build the two current 
organs (i.e., a matching pair of Epistle and Gospel organs), the Ara-
gonese builder Joseph Nassarre was ordered to reincorporate into his 
Epistle organ “everything usable” from the old Epistle organ—that 
built by Jorge de Sesma in Madrid in 1689-90. Nassarre reused the 
core of the Sesma organ case, but expanded it, adding Pedal towers 
and carvings to fill the entire arch. Sesma’s organ, however, was not 
even “original” when Nassarre got to it. It had been modified already 
by Tiburcio Sanz during installation and on two other occasions be-
tween its installation and Nassarre’s work. Furthermore, Nassarre’s or-
gans themselves have experienced interventions on numerous occasions. 
Whether anything of Sesma’s organ survives, therefore, is doubtful, al-
though possible.
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David R. Davidson
Director of Music

Highland Park Presbyterian Church
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“The Schoenstein organ has surpassed 

our every expectation. We appreciated 

how you listened to our ideas to create 

this magnificent and versatile instrument. 

Your sensitivity to creating the best 

instrument for Wynne Chapel allowed 

us to revel in only positive comments 

from the congregation. It would be our 

pleasure to unequivocally recommend 

Schoenstein based on workmanship and 

artistic, visual  and aural aesthetics.”

Michelangelo

Every beauty
which is seen

here
below

by persons
of perception

resembles
more than anything else

that celestial source
from which

we all are come . . . .
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52nd Annual
OHS National Convention 
Central Indiana   July 12 – 17, 2007

Sample Hoosier Hospitality at the 2007 OHS Convention
Organs by 6 (!) Indiana Builders and 17 other American Builders

Featured recitalists:
Ken  Cowan	 Robert Hobby	 Marilyn Keiser
Thomas Murray	 Carol Williams	 Christopher Young
 and more than 20 others!

Hotel and Reservations: 
Sheraton Indianapolis Hotel and Suites (317) 816-2700

For more information visit www.organsociety.org/2007
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Addendum (The Tracker 49:3:30–35) 
50:1:5

Aeolian Duo-Art organs 50:2:44
Aeolian-Skinner organs 50:2:10; 

50:3+4:77ff
Cath. of All Saints, Albany, NY 

50:1:24,42P,43
Opus 1285 of 1954, Washington 

Hebrew Cong., Washington, DC 
50:3+4:109

1956, Auditorium of Reorg. Ch. of 
Jesus Christ of L.D.S. 50:1:46

1956, St. Thomas Ch., New York, NY 
50:1:46

Ahrend, Jürgen 50:2:23,25
Ahrend & Brunzema organs 

50:2:17
Alabama
Ashland, Ashland Meth. Epis. Ch. 

50:3+4:113
Birmingham, St.-Mary’s-on-the-

Highland Epis. Ch. 50:1:47
Mobile, Dauphin Way Meth. Ch. 

50:1:47
Alcorn-Oppedahl, Allison 

50:1:28,37,54P; 50:3+4:24f,96
Ambrosino, Jonathan 50:1:8,40,54
Amman, Heinrich 50:2:35
Ampt, Robert 50:2:4
Andover Organ Co. 50:1:33,34,46; 

50:3+4:113
Opus 24 of 1956, First Cong. Ch., 

Williamstown, MA 50:1:46
Anonymous organs
1830, St. John the Evangelist, 

Dunbarton, NH 50:1:5
Appleton, Thomas organs
Met. Museum of Art, New York, NY 

50:3+4:31P,35
Boston Music Hall, Boston, MA 

50:3+4:74ff, 83P
Arnold, Robert 50:2:10
Articles
The American Synagogue Organ 

(Glück) 50:3+4:98–110PS
Boston’s Great(est) Organ 

(Huntington) 50:3+4:72–95PS
Coming Home (Pinel) 50:1:13–45PS
Convention Update (Pinel) 50:2:7
Erben Renewal (Libin) 50:3+4:3–4
From Tschantz to Schantz (Sievert) 

50:3+4:36–50PS

Historical Organs in Museum 
Context (Koster) 50:3+4:30–35P

Koehnken’s Magnum Opus (Noack) 
50:2: 8–21PS

Mader Fund Grants (Ochse) 50:3+4:5
The OHS Is 50 (Wallmann) 

50:3+4:22–27P
OHS Press Update (Crowell) 

50:3+4:96
Organ Update (Cook) 50:1:46–48PS; 

50:3+4:112–14PS
A Passion for the Organ (Alcorn-

Oppedahl) 50:1:8–12P
A Pennsylvania Organ (Koster) 

50:2:37PS
Raising the Raisin Organ (Ferré) 

50:2:30–36PS
Schwab, Koehnken, Grimm (Owen) 

50:3+4:6–21PS
A Schnitger Organ in Brazil? (Dahl) 

50:2:22–29PS
Travelogue (Owen) 50:2:3–6P
Who Built the First Organ in 

America? (Friesen) 50:3+4:52–
70P

William Metz (Schmitt) 50:2:38–43PS
Arvidson, Rhys 50:2:6
Asboe, Keith 50:2:6
Audsley, George Ashdown 

50:3+4:91,110
Austin Organ Co. organs 50:1:26; 

50:3+4:23,26,112
1901, Cath. of All Saints, Albany, NY 

50:1:24,42P,43
Australia
Annandale, Hunter Baillie Pres. Ch. 

50:2:5
Balmain, Campbell St. Pres. Ch. 50:2:5
Balmain, Pres. Ch., 50:2:4,5P
Balmain, St. Andrew’s 50:2:5
Balmain, St. Augustine-of-Hippo 

50:2:5
Burwood, St. Pauls’s Ch. 50:2:5
Cooks Hill, Christ Ch. Cath. 50:2:6
Cooks Hill, St. John’s Ang. Ch. 

50:2:4,5P,6
East Maitland, St. Andrew’s Ang. Ch. 

50:2:3P,6
East Maitland, St. Peter’s Pres. Ch. 

50:2:6
East Maitland, St. Stephen’s Pres. Ch. 

50:2:6
Lochinvar, St. Jospeh’s Convent 50:2:6

Maitland, St. Mary’s Dom. Convent 
50:2:6

Maitland, Scots Pres. Ch. 50:2:6
Morpeth, St. James’ Ch. 50:2:6
Newcastle, St. Andrew’s Pres. 50:2:5
Parramatta, Leigh Mem. Ch. 50:2:4f
Parramatta, St. John’s Ang. Pro-Cath. 

50:2:4
Rozelle, St. Thomas Ch. 50:2:5
Singleton, All Saints’ Ch. 50:2:6
Singleton, Convent 50:2:6
Singleton, Saint Andrew’s Uniting 

50:2:6
Sydney, Convent of Sacred Heart 

50:2:6
Sydney, Opera House 50:2:5
Sydney, Pitt St. Uniting Ch. 50:2:4
Sydney, St. Aloysius’ Coll. 50:2:4
Sydney, St. Andrew’s Cath. 50:2:3
Sydney, St. Mary’s R.C. Cath. 50:2:3f
Sydney, St. Patrick’s Cath. 50:2:5
Sydney, Sydney Grammar School 

50:2:4
Sydney, Town Hall 50:1:38; 50:2:4P
Austria
Vienna, Votivkirche 50:3+4:87ffPS,89P
Authors, articles
Alcorn-Oppedahl, Allison 50:1:8ff
Anderson, Christopher 50:1:6
Cook, James 50:1:46ff; 50:3+4:112ff
Crowell, Gregory 50:3+4:96
Dahl, David P. 50:2:22ff
Ferré, Susan 50:2:30ff
Friesen, Michael D. 50:3+4:52ff
Glück, Sebastian 50:3+4:98ff
Huntington, Scot L. 50:3+4:72ff
Koster, John 50:2:37; 50:3+4:30ff
Libin, Laurence 50:3+4, 3f
Noack, Fritz 50:2:8ff
Northway, Dennis 50:1:5
Ochse, Orpha 50:3+4:5
Owen, Barbara 50:2:3ff;46f; 

50:3+4:6ffPS
Pickett, David 50:2:44f
Pinel, Stephen 50:1:13; 50:2:7ff
Schmitt, Elizabeth Towne 50:2:38ff
Sievert, Jack L. 50:3+4:36ff
Wallmann, James L. 50:3+4:22ff
Avery, John organs
1792, Museum of Fine Arts, Boston 

MA 50:3+4:33,34
Bach, Johann Sebastian 

50:3+4:86,94

Bachmann, J.P. 50:3+4:6
Backus, Augustus 50:1:23
ca. 1850, Christ Church, Duanesburg, 

NY 50:1:5,28,29P,37
Baker, Karl Henry 50:3+4:24
Ballinger, Dorothy 50:1:15
Barbados
Bridgetown, St. Michael’s 50:3+4:56ff
Barckhoff Organ Co. 50:3+4:37
Barger & Nix organs 50:3+4:113
Barlow, William organs 50:1:21
Barney, Robert 50:1:33,34
Bauer, Simon 50:3+4:33
Baumgarten, Moritz 50:3+4:87
Beach, Arthur 50:1:45
Beach, Giles organs 50:1:17P
1849, Farmer’s Museum, 

Cooperstown, NY 50:1:15P,21,23; 
50:3+4:30,33

1857, Kingsboro Assembly of 
God, Gloversville, NY 
50:1:26P,27P,34,36P,37

1865, United Pres. Ch., Schaghticoke, 
NY 50:1:32P,33P,40

1866, United Ch., Cohoes, NY 
50:1:27,37P

Becker, Klaus 50:2:17
Beckerath, Rudolf von organs 

50:2:17,25,27
1956, St. Mary’s Cath., Saint Cloud, 

MN 50:1:47
1957, Trinity Evan. Luth. Ch., 

Cleveland, OH 50:1:47
Bédos de Celles, Dom François 

50:3+4:85
Belcher, Diane Meredith 50:1:17,27
Belling, Huw 50:2:4
Belsham organs
1986, St. Mary’s R.C. Cath., Sydney, 

Australia
Benedum, Richard 50:2:11
Bergford, Robert 50:3+4:112
Berghaus organs 50:3+4:114
Best, W.T. 50:2:44; 50:3+4:73
Bethards, Jack 50:3+4:26
Bicknell, Stephen organs
Westminster Pres. CH., Albany, NY 

50:1:23P
St. Patrick’s Cath., Sydney, Australia 

50:2:5
Biggs, E. Power 50:3+4:30
Binger, Alan 50:3+4:113
Bishop, John 50:2:12

Index to The Tracker, Volume 50 (2006)
This is an index of organists, organbuilders, organ historians, and organs. Only organs that are discussed in some 
detail have been included. Entries are cited by volume:number:page. “P” indicates photographs or other illustrations, 
“S” indicates stoplists. Churches, institutions, and residences appear under the state or province and city of their 
locations. Organs outside of North America appear under the country and city of their locations. Organs are listed 
under the names of their builders. The names of authors of articles appear under “Authors, articles.” Titles of articles 
are given under the entry “Articles.” Please note that the summer and fall issues of vol. 50 were published as a 
combined issue, and are listed as issues 3+4 in this index.

index  coMPILED by gregory crowell
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Bishop & Son organs 50:2:44
1883, St. Mary’s Dom. Convent, 

Maitland, Australia 50:2:6
Biswanger, Ray 50:1:54
Bittmann, Antonius 50:1:19
Blanchard, Homer 50:1:15
Blankenship, Ted Jr. 50:1:48; 

50:2:30,32
Blanton, Joseph E. 50:1:48
Blow, John 50:3+4:58
Boadway, Edward 50:1:9,33
Boe, David 50:1:47
Boisclair, Stephen E. 50:1:38
Bourne, Randy 50:1:30,40
Bovet, Guy 50:2:35
Bozeman, George 50:1:48
Braun, Martin 50:2:9; 50:3+4:12f
1853, Parish Ch., Möhringen, 

Germany 50:3+4:18fS
1858, Parish Ch., Döggingen, 

Germany 50:3+4:19
Brazil
Mariana, Catedral da Sé 50:2:22ffPS
Bridge, Richard 50:3+4:68
1756, Methodist Ch. Schylerville, NY 

50:1:28
Brinduse, Ted 50:2:15
Brombaugh, John organs 

50:2:12,25,29
Opus 25 of 1981, Fairchild Chapel, 

Oberlin, OH 50:1:47
Brombaugh, Mark 50:2:11
Bromfield, Edward Jr. 

50:3+4:66P,67fP,69
Brown, Julia 50:2:25,29
Brunner, Raymond J. 50:1:11; 

50:2:37; 50:3+4:62,70
Burkhalter, John 50:1:21
Buxtehude, Dieterich 50:3+4:93
California
San Francisco, Temple Emmanu-El 

50:3+4:108
San Francisco, Temple Sherith Israel 

50:3+4:1P,3P,108,109,110S,111P
Carbourdin, Yves 50:2:6
Carlson, Leonard A. 50:1:43
Carton, Paul 50:2:42
Casavant Frères, Limitées organs 

50:2:10; 50:2:12,17
Opus 1213 of 1927, Chapel of Our 

Lady, Sackville, NB, Canada 
50:3+4:113

Opus 1420 of 1931, St. James R.C. 
Ch., Albany, NY 50:1:17P,27

Opus 2819 of 1966, St. Paul’s 
Epis. Ch., Albany, NY 
50:1:22P,23,26,27

Opus 2870 of 1967, Temple Beth 
Zion, Buffalo, NY 50:3+4:107

Opus 3812 of 2001 and Opus 3813 of 
2002, Ahavath Chesed, New York, 
NY 50:3+4:106f

Casparini, Adam Gottlob 
50:3+4:94

Cavaillé-Coll, Aristide 50:1:45; 
50:2:49; 50:3+4:72,78,84,85,86,8
9,92,93,94

Chase, Sidney R. organs 50:1:21,23
Choi, Sueng Youn 50:2:6

Chong, Adrian 50:2:6
Chrismann organs 50:3+4:94
Claggett, William 50:3+4:68
Clarke, John organs
1743, Epis. Ch., Salem, MA 

50:3+4:67,68
Clark, Luke 50:2:5
Clawson, Robert 50:1:15
Clemm, J.G. organs 

50:3+4:6,63,65,66,70
ca. 1737, Gloria Dei Ch., Wicaco, PA 

50:3+4:66
1741, Trinity Ch., New York, NY 

50:3+4:60,66
Cliquot, François-Henri 

50:3+4:85,94
Closs, John 50:3+4:13,14,16
Colorado
Denver, Cong. Emanuel 

50:3+4:108,109P
Connecticut
Hartford, Cong. Beth Israel 

50:3+4:107
New Haven, Mishkan Israel 

50:3+4:107
Cook, Christopher 50:2:5,6
Cook, Jack 50:3+4:39
Cook, James 50:3+4:96
Coulter, Kenneth 50:2:12
Craighead, David 50:2:11
Crowell, Gregory 50:1:54P,56; 

50:2:11; 50:3+4:4
Crozier, Catherine 50:2:11
Cuba
Havana, San Cristóbal 50:3+4:56
Cunha, João da 50:2:23,27
Cunningham, Norma 50:1:10
Cunningham, Tom 50:2:10,12,17
Cutler, H.S. and Johnson, A.N.
American Church Organ 50:1:11
Czelusniak, William 50:2:7
Davis & Ferris organs
1847, Round Lake Auditorium 

50:1:17,18P,19P
David, William H. 50:1:17
Davidson, William organs
1877, St. Jame’s Ch., Morpeth, 

Australia 50:2:6
1878, Leigh Mem. Ch., Parramatta, 

Australia 50:2:4f
1891, St. Paul’s Ch., Burwood, 

Australia 50:2:5
Davies, Walford 50:2:44
Davis, Ivor 50:1:49
David, Patrick 50:3+4:51P
Denghausen, Frederick P. 50:2:9; 

50:3+4:12
Diorio, Michael J. 50:1:21
Dieffenbach, Christian organs 

50:3+4:6
1808, National Music Museum, 

Vermillion, SD 50:2:37PS; 
50:3+4:31,32,34,35P

Dieffenbach, David 50:2:37
Dieffenbach, Jacob 50:2:37
Dieffenbach, John Jacob 50:2:37
Dieffenbach, Thomas 50:2:37
Dixon, James 50:2:4
Dodd, Trevor 50:3+4:51P

Doderer, Gerhard 50:2:24
Douglass, Horace 50:1:15
Dower, John 50:1:47
Dressler, Thomas 50:1:33
Droszella, Uwe 50:2:23
Dupré, Marcel 50:3+4:77
Dutton, David organs
1850, National Music Museum, 

Vermillion, SD 50:3+4:31P,32,35P
Dyker, J. Bryan 50:1:9
Eddington, R. Jelani 50:1:38,43
Edskes, Bernhardt 50:2:23ff
Elliot, Thomas
1822, Old South Ch., Boston, MA 

50:3+4:69
Engels, Adriaan 50:3+4:26
England, George Pike organs
1788, St. Michaels, Bridgetown, 

Barbados 50:3+4:59
Engle, Randall 50:3+4:5
Erben, Henry organs 50:2:30; 

50:3+4:4,14f,17,72
1841, Kahal Kadosh Beth Elohim, 

Charleston, SC 50:3+4:101fS
1844, St. Paul’s Epis. Ch., Richmond, 

VA 50:3+4:102
1852, Cathedral of the Immaculate 

Conception, Albany, NY 50:1:23
1857, St. Michael’s Ch. Convent, LA 

50:3+4:114
1868, Old St. Patrick’s Cath., New 

York, NY 50:3+4:4
Monumental Church, Richmond, VA 

50:1:9
Ermend-Bonnal, Joseph 50:3+4:5
Errata
For The Tracker (49:3:30–35) 50:1:5
For The Tracker (49:4:14; 50:1:39) 

50:2:7S
Estey Organ Co. organs 

50:3+4:113
Opus 853 of 1911, Cong. Emanuel, 

Denver, CO 50:3+4:108,109P
Farnham, Lynwood 50:2:44; 

50:3+4:77
Farmer, Kristin 50:1:11
Farrand & Votey organs
Opus 761 of 1896, Ch. Of Christ 

Uniting, Richfield Springs, NY 
50:1:20P,21

Fedak, Alfred V. 50:1:24,26,38,40
Felgemaker organs
Opus 497 of 1888, Dutch Reformed 

Ch., Schylerville, NY 50:1:28
Opus 670 of 1898, First Pres. Ch., 

Argyle, NY 50:1:28
Opus 696 of 1900, First Pres. Ch., 

Salem, NY 50:1:28
Fellows, Donald K. 50:1:19
Ferré, Susan 50:2:29
Ferris, Richard M. 50:1:17
Feyring, Philip 50:3+4:6
Fisher, Wayne 50:2:10
Fisk, C.B. organs 50:3+4:64f
Fisk, Charles 50:1:46; 50:2:17; 

50:3+4:26
Flentrop Orgelbouw organs 

50:1:48; 50:2:22,27,46; 
50:3+4:26,30

1956, Oberlin Conservatory, Oberlin, 
OH 50:1:47

Flint, Edward 50:3+4:96
Florida
St. Augustine 50:3+4+55f
Fock, Gustav 50:2:24
Folkerts, David 50:3+4:114
Forster & Andrews organs 50:2:3
Franck, César 50:3+4:106
Frank, Gerald 50:2:11, 50:2:30ff
Frary, Richard 50:2:7
Freixo, Elisa 50:2:23ff
Frels, Rubin 50:1:48; 50:2:30ff
Friesen, Michael 50:1:12
Furtwängler, Philipp 50:3+4:86
Frühauf, Tina 50:3+4:5
Gabler, Josef 
1737, Weingarten Abbey 50:3+4:86,94
Geib, Adam 50:3+4:60
Gentle, Sarah 50:2:5
Gerl, J. organs
Opus 17 of 1803 50:1:5
Germany
Constatt, 50:3+4:73S
Döggingen, Parish Ch. 50:3+4:19
Dresden, Hofkirche 50:3+4:86
Frankfurt am Main, Paulskirche 

50:3+4:74ff
Ludwigsburg, Schloss 50:3+4:73fS
Möhringen, Parish Church 

50:3+4:18S
Sittensen 50:2:26
Ulm, Münster 50:3+4:75ffP, 

82fS,89,92
Weingarten, Abbey 50:3+4:86,94
Glatter-Götz, Joseph von 50:1:47
Gleason, Harold 50:1:46
Glück, Sebastian 50:1:26,34,54P 
Godinho, Josinéia 50:2:25,29
Godshall, Ed 50:3+4:114
Goldrick, James 50:2:4
Goodrich, William organs 

50:3+4:69
1829 organized piano, Museum 

of Fine Arts, Boston, MA 
50:3+4:33,34

Gottfried Co. 50:3+4:39
Griffin & Leggo organs
1912, All Saints’ Ch., Singleton, 

Australia 50:2:6
Grimm, Edward 50:2:10; 50:3+4:16
Grimm, G. & Son 50:3+4:16
Grimm, Gallus 50:2:9; 50:3+4:6ffPS
Grimm, Gebhardt 50:3+4:13
Guilmant, Alexandre 50:1:11,38,45
Gurman, Pamela 50:1:54P
Guy, Peter 50:2:5
Haas, Friedrich 50:3+4:94
Hagerbeer 50:3+4:93
Hall, Harry organs 50:1:8
Hall Labagh & Co. organs
1869, Temple Emanu-El, New York, 

NY 50:3+4:93,103fS,105P
Hall Organ Co. 50:1:46
Hamar, Richard 50:1:40; 50:2:17
Hannss, Johann Jacob organs
National Music Museum, Vermillion, 

SD 50:3+4:31P
Hargaves, John 50:2:6

  index
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Harris, Murray 50:1:54; 
50:3+4:23,126

Harris, Murray M. Organ Co. 
50:3+4:109f

Harris, Renatus 50:2:44
Harrison, G. Donald organs 

50:1:46
1948, Mormon Tabernacle, Salt Lake 

City, UT 50:3+4:26P,27P
1956, Auditorium of Reorg. Ch. of 

Jesus Christ of L.D.S. 50:1:46
1956, Cath. of All Saints, Albany, NY 

50:1:24
1956, St. Thomas Ch., New York, NY 

50:1:46
Hartman, Mathias 50:2:23
Harttafel, Robert 50:3+4:60
Hasle, C.S. organs
1893, Sea Bright, NJ 50:3+4:113S
Hastie, Kelvin 50:1:38; 50:2:3,5
Hayashi, Yuko 50:2:46
Hazleton, George Thomas 

50:3+4:126 (obit.)
Helmers, Grant 50:3+4:114
Hendricken, John 50:1:46
Herring, Bertold 50:3+4:93,94
Hesselius, Gustavus 50:3+4:65fP,66
Hilbus, Jacob organs
ca. 1814, Christ Ch., Alexandria, VA 

50:3+4:59
Hildebrandt, Zacharias 

50:3+4:86,94
Hill, William & Son 50:3+4:72,89
1889/1890, Sydney Town Hall, Sydney, 

Australia 50:1:38; 50:2:4P
1866, St. Andrew’s Cath., Sydney, 

Australia 50:2:3
1886, St. Augustine-of-Hippo, 

Balmain, Australia 50:2:5
1890, Hunter Baillie Pres. Ch., 

Annandale, Australia 50:2:5
1890, St. Andrew’s Pres., Newcastle, 

Australia 50:2:5
1910, Pitt St. Uniting Ch., Sydney, 

Australia 50:2:4
Hill, Norman, & Beard 50:1:49
Hillgreen, Lane & Co. organs 

50:1:8,9
Himmel, Joseph 50:3+4:9,11
Hinners organs 50:1:48; 50:3+4:114
1919, Forreston Ref. Ch., Forreston, 

IL 50:3+4:114
No. 3030 of 1934, Bergford 

res.50:3+4:112
Hochhalter, Lanny 50:3+4:113
Hofmann, Otto organs
1956, Matthews Mem. Pres. Ch., 

Albany TX 50:1:48
Holden, Dorothy 50:1:11
Holtkamp, Christopher 50:1:46
Holtkamp, Walter, Sr. organs 

50:1:46; 50:2:10; 50:3+4:15,30P,88
1933, Museum of Art, Cleveland, OH 

50:3+4:30P,35
1956, Corpus Christi Ch., New York, 

NY 50:1:46
1956, University Christian Ch., Des 

Moines, IA 50:1:46

Holzhey, Johann Nepomuk 
50:3+4:73

Hook, E. & G.G. organs 50:3+4:12,
14f,23,72,86,87,93,94

ca. 1839, St. Mark’s Episcopal, 
Huntersville, NC 50:1:5

Opus 160 of 1854, St. Thomas R.C. 
Ch., Jamaica Plain, MA 50:1:43

Opus 189 of 1855, St. Paul’s, Salem, 
NY 50:1:33

1864, Mechanic’s Hall, Worcester, MA 
50:2:12,15; 50:3+4:81

Opus 522 of 1870, All Saints’ Ch., 
Hoosick, NY 50:1:28

Opus 576 of 1871, St. Alphonsus, NY 
50:1:8

Immaculate Conception, Boston, MA 
50:1:8

Hook and Hastings, E. 
& G.G. organs 50:1:8; 
50:3+4:16,17,93,108

Opus 826 of 1876, Cong, Ch., Wells 
River VT 50:3+4:113

Opus 869 of 1877/78, Music Hall, 
Cincinnati, OH 50:3+4:77

Opus 1146 of 1883, United Ch., 
Greenwich, NY 50:1:28

Opus 1331 of 1887, St. John’s Epis. Ch., 
Richfield Springs, NY 50:1:19,34, 
35P

Opus 1366 of 1887, Felicity Unit. 
Meth. Ch., New Orleans, LA 
50:3+4:114

Opus 1789 of 1898, Temple Emmanu-
El, San Francisco, CA 50:3+4:108

1901, First Cumberland Pres. Ch., 
Austin, TX 50:1:48

Hope-Jones, Robert organs 
50:1:24

Howard, Emmons organs
1895, Embury Un. Meth. Ch., 

Cambridge, NY 50:1:28
Howes, Arthur 50:3+4:77
Hulencampo, João Henriquez, see 

Ulenkampf, Johann Heinrich
Hull, Dana 50:2:11
Huntington, Scot L. organs 

50:1:26,40,43,54P; 50:2:7
Hurdus, Adam 50:3+4:8
Hutchings, George organs 

50:3+4:77
1893, St. Bartholomew’s, New York, 

NY 50:2:44
Hutchings-Votey organs
Opus 1519 of 1904, St. John the Evan., 

Schenectady, NY 50:1:24P,25P,37
1915, St. Paul’s Epis. Ch., Albany 

50:1:26
Illinois
Forreston, Ref. Ch. 50:3+4:114
Marine, German Evan. Ch. 

50:3+4:112
Maryville, St. John’s Luth. Ch. 50:2:42
Index (The Tracker vol. 49) 50:1:56
Indiana
Madison, Christ Epis. Ch., 50:3+4:18S
Iowa
Des Moines, University Christian Ch. 

50:1:46

Italy
Pistoia, San Filippo 50:2:46
Jahn, Georg 50:2:23,28
Japan
Gifu, Salamanca Hall 50:2:46
Kobe, Protestant Ch. 50:2:46
Nagoya, Gakuin Univ. 50:2:46
Seinann, Gakuin Univ. 50:2:46
Shibuya, Aoyama Gajuin 50:2:46
Shirakawa, Community Hall 50:2:46
Tokyo, Luth. Center 50:2:46
Tokyo, St. Paul’s Epis. Ch. 50:2:46
Tokyo, Salesian Boys’ Home 50:2:46
Jardine, Edward G. 50:1:40
Jardine, George 50:1:14,28
Jardine, George & Sons organs
St. Patrick’s R.C. Ch., Watervliet, NY 

50:1:30P,31P,40
1868, St. George’s Epis. Ch. , New 

York, NY 50:3+4:103, 105P
1869 St. Stephen’s Epis. Ch., 

Schylerville, NY 50:1:28
1872, Ahavath Chesed, New York, nY 

50:3+4:105f,106S
Jeffs, Leonard 50:2:10,15,17
Jewkes, Peter organs 50:2:6
St. Patrick’s Cath., Sydney, Australia 

50:2:5
St. Paul’s Ch., Burwood, Australia 

50:2:5
Johanson, Amy 50:2:4
Johnson, A.N. and Cutler, H.S.
American Church Organ 50:1:11
Johnson & Sons organs 50:3+4:94
1870, Cong. Beth Israel, Hartford, CT 

50:3+4:107
Opus 442 of 1875, Masonic Lodge, 

Albany, NY 50:1:23
Opus 545 of 1880, Cong. Mishkan 

Israel, New Haven, CT 
50:3+4:107

Opus 629 of 1884, United Meth. Ch., 
Rupert, VT 50:1:33

Opus 709 of 1889, Temple Beth 
Emeth, Albany, NY 50:3+4:107

Opus 737 of 1890, Temple Beth Zion, 
Buffalo, NY 50:3+4:107

Opus 843 of 1896, First Bapt. 
Ch., Manchester Center, VT 
50:1:28,29P,33,34P

Johnston, Thomas 50:3+4:59,67,69
1759, Old North Ch., Boston, MA 

50:3+4:69
Jones, Henry organs
1884, St. Thomas Ch., Rozelle, 

Australia 50:2:5
Jordan, Abraham 50:3+4:58,68
Jordan, Edward 50:3+4:58
Kåhlsberg, Sven 50:3+4:62
Käs, Toni 50:2:15
Kelly, Rodger 50:2:37
Kelpius, Johannes 50:3+4:61ff,63P
Kenny, Eric 50:2:13
Kent, Scott 50:1:11
Kentucky
Covington, Basilica of Assumption 

50:2:9,12; 50:3+4:11,18S,20P
Convington, Mother of God 

50:3+4:10P

Covington, St. Joseph’s R.C. Ch. 
50:2:9

Kilgen & Son, George organs 
50:3+4:15

1937, Ahavath Chesed, New York, NY 
50:3+4:106

Kim, Sarah 50:2:5
Kimball, W.W. Co. organs 

50:3+4:26,126
1906, Albany, Oregon 50:3+4:112fS
ca. 1906, Cong. Rodef Shalom, 

Pisstburgh, PA 50:3+4:108,109
ca. 1908, Washington Hebrew Cong., 

Washington DC 50:3+4:108 ,109
King, Ross 50:1:48
Klein, [?] 50:3+4:60
Klemm, J.G. see Clemm, J.G.
Kneeshaw, Peter 50:2:4
Koehnken & Co. organs 
1863, St. Anth. R.C. Ch., Cincinnati, 

OH 50:3+4:13
1866, Plum St. Temple, Cincinnati, 

OH 50:1:54; 50:2:1P,3P,8ffPS; 
50:3+4:14,19S,21,102ff

1869, St. Henry’s Ch. Cincinnati, OH 
50:2:17

Koehnken, Johann 50:3+4:12ff
Koehnken, Johann Heinrich 

50:2:8ff,10P; 50:3+4:6ffPS
Koehnken & Grimm organs 

50:2:9ff; 50:3+4:6ffPS
1866, Concordia Luth. Ch., 

Cincinnati, OH 50:3+4:14P,15P
1871, Calvary Epis. Ch., Cincinnati, 

OH 50:3+4:20S
1875, Mother of God, Covington, KY 

50:3+4:10P
1889, Our Lady of Perp. Help, 

Cincinnati, OH 50:3+4:20fS
Kong, Nathaniel 50:2:5
Konkey, John see Koehnken, 

Johann
Koster, John 50:1:54
Kouznetsov, Andrej 50:2:5
Krasinski, Peter 50:1:27,37
Krauss family 50:3+4:6
Ladegast, Friedrich organs 

50:3+4:72, 87,88,89,90
Lang, B.J. 50:3+4:94
Lasala, Pastór de 50:2:5
Laufman, Alan 50:1:6,9
Lemare, Edwin 50:2:44
Létourneau organs
St. Andrew’s Cath., Sydney, Australia 

50:2:3
1989, St. Aloysius’ Coll., Sydney, 

Australia 50:2:4
1999, St. Mary’s R.C. Cath., Sydney, 

Australia 50:2:4
1999, St. Peter-ad-Vincula, London, 

UK 50:3+4:59
Levasseur, Len 50:1:54P
Libin, Laurence 50:1:12,54P; 

50:3+4:32,96
Lippincott, Joan 50:1:24,43
Loohuis, Henk 50:3+4:26
Loosemore, John 50:3+4:93
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Looßer, Joseph organs 50:2:35
1786, National Music Museum, 

Vermillion, SD 50:2:36PS; 
50:3+4:31,32,35P

Looßer, Wendelin 50:2:36
Lorenz, Joseph 50:3+4:13
Los Angeles Art Organ Co. 

organs
1905, Temple Sherith Israel, San 

Francisco, CA 50:3+4:1P,3P108,1
09,110S,111P

Louisiana
Convent, St. Michael’s Ch. 50:3+4:114
New Orleans, St. Alphonsus R.C. Ch. 

50:3+4:7P
New Orleans, St. Louis R.C. Cath. 

50:3+4:11
New Orleans, St. Patrick’s Ch. 

50:3+4:9
Machado, Dinarte 50:2:22,27
Mack, Forrest Campbell 

50:3+4:126 (obit.)
Maidment, John 50:2:6
Maley, Young & Oldknow organs
1884, 50:2:3
Mallaramo, Mr. 50:3+4:17
Mander, Noel organs 50:1:49 

(obit.)
1936, St. Peter’s, Bethal Green, UK 

50:1:49
Adlington Hall, UK 50:1:49
St. Paul’s Cath., London, UK 50:1:49
Sir Winston Churchill Mem. Found., 

Fulton, MO 50:1:49
2004, Sydney Grammar School, 

Sydney, Australia 50:2:4
Mandeville, James M. organs
1872, Beth Elohim, Charleston, SC 

50:3+4:101P
Mann & Trupiano organs 50:1:46; 

50:3+4:113fPS
Marin, Kevin C. 50:1:47
Marks, Christopher 50:1:40
Marta, Bernardo de 50:3+4:55
Maryland
Baltimore, Ch. of Immac. Conception 

50:3+4:10
Baltimore, St. Alphonsus R.C. Ch. 

50:2:9; 50:3+4:10
Massachusetts
Boston, King’s Chapel 

50:3+4:64P,68,69
Boston, Immaculate Conception 

50:1:8
Boston, Museum of Fine Arts 

50:3+4:33,34
Boston, Music Hall 50:3+4:72ffPS,103
Boston, Old North Ch. 50:3+4:69
Boston, Old South Ch. 50:3+4:68f
Dorchester, First Parish 50:1:33
Jamaica Plain, St. Thomas R.C. Ch. 

50:1:43
Methuen, Methuen Mem. Music Hall 

50:3+4:72ffPS,103
Salem, Epis, Ch. 50:3+4:67
Williamstown, First Cong. Ch. 50:1:46
Worcester, Mechanic’s Hall 50:2:12,15; 

50:3+4:81
Mathers, Alfred 50:3+4:16

Mathers Organ Co. 50:2:10
McManis, Charles 50:3+4:96
Meijer, Siewert 50:2:23
Membership Corner 50:1:5
Merchant, Ben 50:2:7
Methuen Organ Co. 50:3+4:77ff,94
Metz, Christoph 50:2:43
Metz, Ferdinand 50:2:42f
Metz, Johann Wilhelm organs
Opus 1, St. Louis Univ. Museum of 

Art 50:2:38ff,39PS
1859, Mechanics’ Fair, St. Louis 

50:2:42
1859, St. John’s Luth. Ch. Maryville, 

IL 50:2:42
Metz, John William, see Metz, 

Johann Wilhelm
Michell, Carlton organs 50:1:24
Midmer, Reuben & Son organs 

50:3+4:99
Miehl, Rolf 50:2:29
Miles, Thomas 50:2:8,11,12
Minnesota
Milwaukee, St. John’s R.C. Ch. 

50:3+4:11
Saint Cloud, St. Mary’s Cath. 50:1:47
Mississippi
Natchez, Temple B’Nai Israel 

50:3+4:108P
Missouri
Fulton, Sir Winston Churchill Mem. 

Found. 50:1:49
St. Louis, Basilica of St. Louis 

50:3+4:13P,17S
St. Louis, Covenant Seminary 50:2:17
St. Louis, St. Joseph’s R.C. Ch. 50:3:38
St. Louis, St. Louis Univ. Museum of 

Art 50:2:38ff,39PS
St. Louis, Trinity Luth. Ch. 50:2:41
Moeller, Andreas 50:3+4:15
Moen-Boyd, Heather 50:2:3
Mohr/House organs 50:2:30
Möller, M.P. organs 50:3+4:114
Cong. Beth Ahabah, Richmond, VA 

50:3+4:107P,108f
Opus 5466 of 1929 50:2:3
1956, Williamsburg Pres. Ch., 

Kingstree, SC 50:1:47
Moore, A. David & Co. organs 

50:1:33
Morton, Jerry 50:1:10,11
Moser, Aloys 50:3+4:8
Moss, Grant 50:1:28,33
Mowers, Culver 50:1:10
Moyer, Karl 50:3+4:112
Mozart, Wolfgang Amadeus 

50:1:3,4
Müller, Christian 50:3+4:94
Murray, Thomas 50:1:23,26
Nash, William 50:3+4:8
Neering, John Henry [Heinrich] 

see Norring, John Henry
Netherlands, The
Amsterdam, Nieuwe Kerk 

50:3+4+25f
Amsterdam, Rijksmuseum 

50:3+4:30,31P,35
New Brunswick

Sackville, Chapel of Our Lady 
50:3+4:113

New Hampshire
Conant Public Library, Winchester 

50:1:5
Dunbarton, St. John the Evangelist 

50:1:5
Portsmouth, St. John’s Epis. Ch. 

50:3+4:64f
New Jersey
Moorestown, St. Matthew’s Luth. 

50:3+4:112
Sea Bright 50:3+4:112S
Newton, Robert C. 50:1:33,34
New York (See also Schantz opus list, 

1891–1916, 50:3+4:41–47)
Albany, Cath. of All Saints 

50:1:23,42P,43
Albany, Cath. of the Immaculate 

Conception 50:1:23,24
Albany, German Reformed Ch. 

50:1:26
Albany, Masonic Lodge 50:1:23
Albany, St. James’ R.C. Ch. 

50:1:17P,27
Albany, St. Paul’s Epis. Ch. 

50:1:22P,23,26
Albany, Temple Beth Emeth 

50:3+4:107
Albany, Westminster Pres. Ch. 

50:1:23P,26
Argyle, First Pres. Ch. 50:1:28
Buffalo, St. Mary’s Ch. 50:2:30
Buffalo, Tempe Beth Zion 50:3+4:107
Cambridge, Embury Un. Meth. Ch. 

50:1:28
Castleton, Emmanuel Reformed Ch. 

50:1:28
Cherry Valley, Grace Episcopal Ch. 

50:1:23
Cohoes, United Ch., 50:1:27
Coopersville, Farmer’s Museum 

50:1:15P,21; 50:3+4:30
Cornwallville, Meth. Epis. Church 

50:1:15P,21
Duanesburg, Christ Church 

50:1:5,28P,37
Gloversville, Kingsboro Presbyterian 

Ch. 50:1:23,26P,27P
Greenwich, Botskill Bapt. Ch. 50:1:28
Greenwich, United Ch. 50:1:28
Hoosick, All Saints’ Ch. 50:1:28
Kingsboro, Assembly of God 50:1:34
Mechanicville, United Meth. Ch. 

50:1:40,41
New York, Ahavath Chesed 

50:3+4:105f,106S,107
New York, Calvary Epis. Ch. 50:1:17
New York, Corpus Christi Ch. 50:1:46
New York, Met. Museum of Art 

50:3+4:31P
New York, Old St. Patrick’s Cath. 

50:3+4:4
New York, St. Alphonsus 50:1:8
New York, St. Bartholomew’s 50:1:15; 

50:2;44
New York, St. George’s Epis. Ch. 

50:3+4:103,105P
New York, St. Thomas 50:1:46

New York, Temple Emanu-El 
50:3+4:93,103fS,105P

New York, Trinity Ch. 50:3+4:60P
Richfield Springs, Ch. of Christ 

Uniting 50:1:20P,21; 50:2:7
Richfield Springs, St. John’s Epis. Ch. 

50:1:19,34,35P,38P; 50:2:7
Round Lake, Unit. Meth. Ch. 50:1:17
Salem, First Pres. Ch. 50:1:28
Salem, Meth. Ch. 50:1:28
Salem, St. Paul’s Ch. 50:1:33
Schaghticoke, United Pres. Ch. 

50:1:32P,33P,40
Schenectady, Proctor’s Theatre 

50:1:38,43P
Schenectady, St. John the Evan. Ch. 

50:1:37,38
Schylerville, Dutch Reformed Ch. 

50:1:28
Schylerville, Methodist Ch. 50:1:28
Schylerville, St. Stephen’s Epis. Ch. 

50:1:28
Shushan, Newman Meth. 50:1:28
Shushan, United Pres. Ch. 50:1:33
Troy, Troy Savings Bank Music Hall 

50:1:1P,3P,15,34P,40P,41P,43,44; 
50:2:7; 50:3+4:23,85

Watervliet, St. Patrick’s R.C. Ch. 
50:1:30P,31P,40

Nickels, Derek 50:1:37
Noack, Fritz 50:1:54; 50:2:8ff; 

50:3+4:14,19
Noack Organ Co. 50:2:8ffPS,19
Norman & Beard organs 50:2:6
1898, St. Saviour’s Ch., London, UK 50:2:5
1906, Christ Ch. Cath., Cooks Hill, 

Austrlia 50:2:6
Norring, John Henry organs 

50:3+4:53ff,57ff
Trinity Ch., New York, NY 

50:3+4:60fP
North Carolina
Huntersville, St. Mark’s Episcopal 

50:1:5
Obetz, John 50:1:46
Obituaries
Hazleton, George Thomas 50:3+4:126
Mack, Forrest Campbell 50:3+4:126
Mander, Noel 50:1:49
Tsuji, Hiroshi 50:2:46
Weathersby, Lucius R. 50:3+4:126fP
Ochse, Orpha 50:1:54P
Odell, Edward 50:2:7
Odell, Holly 50:2:7
Odell, J.H. & C.S. organs 50:1:15; 

50:3+4:103
Opus 185 of 1881, Cath. of All Saints, 

Albany, NY 50:1:24
1882, Troy Savings Bank Music Hall 

50:1:1P,3P,15,34P,40P,41P,43,44; 
50:2:7; 50:3+4:23,85

Opus 386 of 1901/2, Temple Emanu-
El, New York, NY 50:3+4:105P

Ohio (See also Schantz opus list, 
1891–1916, 50:3+4:41–47)

Bucyrus, St. John’s Ref. Ch. 
50:3+4:45P

Canal Dover, Meth. Epis. Ch. 
50:3+4:39P

  index
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Canton, 1st Un. Breth. Ch. 50:3+4:48S
Cincinnati, Calvary Epis. Ch. 

50:3+4:20
Cincinnati, Music Hall 50:3+4:77
Cincinnati, Our Lady of Perp. Help 

50:3+4:20fS
Cincinnati, Plum Street 

Temple 50:1:54; 50:2:8ffPS; 
50:3+4:14,19S,21

Cincinnati, St. Anth. R.C. Ch. 
50:3+4:13

Cincinnati, St. Henry’s Ch. 50:2:17
Cincinnati, St. Peter in Chains 

50:3+4:10,18
Cleveland, Alhambra Theater 

50:3+4:40, 43P
Cleveland, Museum of Art 

50:3+4:30P,35
Cleveland, St. Coleman’s R.C. Ch. 

50:3+4:49fS
Cleveland, St. Francis R.C. Ch. 

50:3+4:37
Cleveland, Trinity Evan. Luth. Ch. 

50:1:47
Dayton, 3rd Pres. Ch. 50:3+4:39P
Dayton, Urban A. Deger Studio 

50:3+4:49S
Oberlin, Fairchild Chapel 50:1:47
Oberlin, Oberlin Conservatory 

50:1:47
Orville, Pres. Ch. 50:3+4:40P
Tiffin, 1st Ref. Ch. 50:3+4:48S
Tiffin, Grace Ref. Ch. 50:3+4:46P
Upper Arlington, Northwest Christian 

Ch. 50:1:47
OHS Donors and Gifts 2005–06 

50:3+4:116–19
OHS National Council Minutes
11–12 July 2005 50:1:51–53
14–15 October 2005 50:3+4:123–25
17–18 February 2006 50:3+4:120–23
Oldovini, Pascoal Caetano 

50:2:22,28,30
1762, Meadows Museum, SMU, 

Dallas, TX 50:2:30f
Opinion columns
All Good Things (Crowell) 50:1:3–4
Erben Renewal (Libin) 50:3+4:3–4
Oregon
Albany 50:3+4:112fS
Organ Clearing House 50:2:12
Organ Historical Trust of 

Australia 50:2:3ff
Oruschi, Francisco de 50:3+4:56
Ott, Martin 50:2:38
Owen, Barbara 50:1:10,15,17,54; 

50:2:11,12,17,46; 50:3+4:23,81
Partridge, William 50:2:38
Paterson, Donald R.M. 50:1:15
Peebles-Herzog, Inc. organs 

50:1:47
Pennsylvania (See also Schantz opus 

list, 1891–1916, 50:3+4:41–47)
Butler, St. Paul’s Ref. Ch. 50:3+4:45P
Evans City, Ref. Ch. 50:3+4:45P
Millersville, Lyte Aud., Millersville 

Univ. 50:3+4:112
Orwigsburg, Zion Luth. & Ref. Ch. 

50:2:37

Philadelphia, Gloria Dei Ch. 
50:3+4:61ffP

Pittsburgh, Cong. Rodef Shalom 
50:3+4:108,109

Wicaco, Gloria Dei Ch. 50:3+4:66
Wilkes Barre, Luth. Ch. 50:3+4:48fS
Petering, Donald 50:2:41
Pfeffer, John George [Johann 

Georg] organs 50:2:40; 
50:3+4:9,15

1890, St. Joseph’s R.C. Ch., St. Louis, 
MO 50:2:38

Phelps, Lawrence organs 50:1:26
Pilcher, Henry 50:3+4:15
Pilcher’s Sons, Henry organs
Opus 481 of 1905, Temple B’Nai 

Israel, Natchez, MS 50:3+4:108P
Opus 943 of 1917, Ashland Meth. Epis. 

Ch., Ashland, AL 50:3+4:113
Piltingsrud, Harley 50:1:11
Pinel, Stephen 50:1:11
Pineschi, Umberto 50:2:46
Playssher, Lawrence 50:3+4:93
Pogson, Roger organs
1974, St. Joseph’s Convent, Lochinvar, 

Australia 50:2:6
Ponce de León, Antonio 50:3+4:55f
Portugal
Evora, Cath. 50:2:30f
Faro, St. Mary’s Cath. 50:2:22,27S
Porto, São Salvador de Moreira 

50:2:22f,26
Potter, Thomas 50:2:10
Pratt, Henry organs 50:3+4:69f
1799, Conant Public Library, 

Winchester, NH 50:1:5
Pruett, Larry 50:2:7
Puget organs
1890, Convent of Sacred Heart, 

Sydney, Australia 50:2:6
Purvis, Richard I. 50:3+4:126
Quarmby, Mark 50:2:4,5
Québec
Québec City, Notre Dame de Québec 

50:3+4:56P
Quimby Pipe Organs 50:1:46
Quiñones, Cristóbal de 50:3+4:55
Rakich, Christa 50:2:11
Rattermann, Heinrich A. 

50:3+4:53ff
Raven Recordings 50:1:11
Redman Organ Co. 50:2:11; 

50:3+4:114
Redman, Roy 50:3+4:114
Reif, Chris 50:2:16
Reincken, Johann Adam 

50:3+4:93,94
Reuter Organ Co. organs
1927, National Music Museum, 

Vermillion, SD 50:3+4:33,35P
1956 Dauphin Way Meth. Ch., 

Mobile, AL 50:1:47
1956, Lyte Aud., Millersville Univ., 

Millersville, PA 50:3+4:112
Reviews
Stokowski (Pickett) 50:2:44–45P
Richardson, Charles organs
1891, St. Andrew’s Uniting, Singleton, 

Australia 50:2:6

1893, Campbell St. Pres. Ch., Balmain, 
Australia 50:2:5

1893, Pres. Ch., Balmain, Australia 
50:2:4,5P

1897, St. Stephen’s Pres. Ch., East 
Maitland, Australia 50:2:6

1906, Scots Pres. Ch., Maitland, 
Australia 50:2:6

Richter, Karl 50:2:24
Rieger Orgelbau 50:1:47
Riepp, Karl 50:3+4:85,94
Rimmer, John 50:3+4:16
Roan, Eugene 50:1:21
Robinson, Albert 50:1:10,15
Robinson, Dana 50:1:34,44; 50:2:7
Roche, F. Robert 50:1:11
Rooney, David 50:2:15; 50:2:17
Roosevelt, Frank 50:3+4:93,110
Roosevelt, Hilborne organs
1885/86, Museum of Fine Arts, Boston 

50:3+4:33
Rosales, Manuel J. 50:3+4:3
Saunders, Russell 50:1:46; 50:2:11
Schaffer, Robert 50:2:9
Schantz, A.J. 50:3+4:37
Schantz, Bruce 50:3+4:48P
Schantz, Edison 50:3+4:48P
Schantz, Edward 50:3+4:38
Schantz, John 50:3+4:48P
Schantz Organ Co. organs 
Opus list, 1891–1916 50:3+4:41–47
1891, 1st Un. Breth. Ch., Canton, OH 

50:3+4:48S
1893, Meth. Epis. Ch., Canal Dover, 

OH 50:3+4:39P
1899, St. Johannes German Evan. Ch., 

Wheeling, WV 50:3+4:41P
1903, Grace Ref. Ch., Tiffin, OH 

50:3+4:46P
1903, St. Paul’s Ref. Ch., Butler, PA 

50:3+4:45P
1903, Ref. Ch., Evans City, PA 

50:3+4:45P
1904, Pres. Ch., Orville, OH 

50:3+4:40P,48S
1904, St. John’s Ref. Ch., Bucyrus, 

OH 50:3+4:45P
1906, Luth. Ch., Wilkes Barre, PA 

50:3+4:48S
1907, Penitentiary Chapel, 

Moundsville, WV 50:3+4:40P
1907, Pres. Ch., Millersburg, OH 

50:3+4:48fS
1909, Alhambra Theater, Cleveland, 

OH 50:3+4:40,43P
1915, St. Francis R.C. Ch., Cleveland 

OH 50:3+4:37
1915, Urban A. Deger Studio, Dayton, 

OH 50:3+4:49S
1916–17, St. Coleman’s R.C. Ch., 

Cleveland, OH 50:3+4:49fS
1956, St. Mary’s-on-the-Highland 

Epis. Ch., Birmingham, AL 
50:1;47

Schantz, Paul 50:3+4:37,48P
Schantz, Victor 50:3+4:37
Schlicker, Hermann 50:1:48
Schlicker Organ Co. 50:2:46
Schnitger, Arp 50:3+4:86,94

Catedral da Sé, Mariana, Brazil 
50:2:22ffPS

St. Mary’s Cath., Faro, Portugal 
50:2:22, 27fS

1694–95, Sittensen, Germany 50:2:26
1701, São Salvador de Moreira, Porto, 

Portugal 50:2:22f,26
Schnurr, Stephen 50:1:9,23,27
Schoenstein & Co. organs 

50:3+4:26
Schopp’s Sons, A.R. organs 

50:1:47; 50:3+4:113
Schreiner, John 50:2:7
Schuelke, William organs 

50:3+4:15
Opus 33 of 1884, Trinity Luth, Ch., 

Victoria, TX 50:2:30
Schulze organs 50:3+4:72,87,88,89
Schwab, Mathias 50:2:9ff; 

50:3+4:6ffS,102
St. Alphonsus R.C. Ch., Baltimore, 

MD 50:2:9; 50:3+4:10
1838, Basilica of St. Louis, St. Louis, 

MO 50:3+4:13P,17S
1838, St. Patrick’s Ch., New Orleans, 

LA 50:3+4:9
1845, Ch. of Immac. Conception, 

Baltimore, MD 50:3+4:10
1846, St. Peter in Chains, Cincinnati, 

OH 50:3+4:10,18
1849, St. Louis R.C. Cath., New 

Orleans, LA 50:3+4:11
1851, Christ Epis. Ch., Madison, IN 

50:3+4:18S
1853, St. John’s Cath. Ch., Milwaukee, 

MN 50:3+4:11,18
1857, St. Alphonsus R.C. Ch, New 

Orleans, LA 50:3+4:7P
1860, Basilica of Assumption, 

Covington, KY 50:2:9,12; 
50:3+4:11,18S,20P

1860, St. Joseph’s R.C. Ch., 
Covington, KY 50:2:9

Sckopp, Timm 50:2:27
Scott, James 50:2:4
Sepp, Anton 50:3+4:53ff
Sharp, Ronald organs
Opus 1, St. Mary’s R.C. Cath., Sydney, 

Australia 50:2:4
1979, Opera House, Sydney, Australia 

50:2:5
Shuster Fournier, Carolyn 

50:3+4:5
Silbermann, Andreas 50:3+4:8,85
Silbermann, Gottfried 50:2:9; 

50:3+4:86
Hofkirche, Dresden 50:3+4:86
Silbermann, Johann Heinrich 

50:3+4:32P,35,85
Simmons, Charlene 50:1:15
Simmons, Kenneth 50:1:15
Simmons, W.B.D. organs 

50:3+4:26
Skinner, E.M. organs 50:1:11,12; 

50:3+4:23,30,39,77,93,126
Holden, Life and Work 50:1:11
Monumental Church, Richmond, VA 

50:1:9

index  continued
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1922–24, Museum of Art, Cleveland, 
OH 50:3+4:30P,35

1929, St. Thomas Ch., New York, NY 
50:1:46

Westminster Pres. Ch., Albany, NY 
50:1:23P,26

Skinner, Ernest M. & Son organs
1940, St. Paul’s Epis. Ch., Albany, NY 

50:1:26
Skinner Organ Co. organs
Opus 770 of 1930, United Meth. Ch., 

Mechanicville, NY 50:1:40
Smith, Bernard organs 

50:3+4:67,69
1699, St. Michaels, Bridgetown, 

Barbados 50:3+4:56ff
ca. 1700, St. John’s Epis. Ch., 

Portsmouth, NH 50:3+4:64f
Smith, David 50:1:54
Sorge, Georg Andreas 50:3+4:93
South Carolina
Charleston, Beth Elohim 50:3+4:101P
Kingstree, Williamsburg Pres. Ch. 

50:1:47
South Dakota
Vermillion, National Music 

Museum 50:2:36PS,37PS; 
50:3+4:31P,32,33,34,35

Speller, John 50:2:42
Sperling, John 50:3+4:112
Sprogel, Ludovic Christian 

50:3+4:64
Staplin, Carl 50:1:46
Steere, J.W. & Son organs
Opus 415/6 of 1896, Masonic Lodge, 

Albany, NY 50:1:23
1907, Round Lake (NY) Unit. Meth. 

Ch. 50:1:17
Steere & Turner organs
3rd Pres. Ch., Dayton, OH 50:3+4:39P
Opus 32 of 1870, Bottskill Bapt. Ch., 

Greenwich, NY 50:1:28
Opus 154 of 1881, Newman Meth. 

Ch., Shushan, NY 50:1:28
Opus 339 of 1892, Meth. Ch., Salem, 

NY 50:1:28
Stellwagen, Friedrich 50:3+4:93,94
Stokowski, Leopold 50:2:44fP
Stopp, Jacklin Bolton 50:1:11
Stout, Edward Millington 

50:3+4:126
Stuart, William J. & Brother 

organs 50:1:33
Sweden
Stockholm, State Historical Museum 

50:3+4:30,33,34P,35
Sykes, Peter 50:2:8
Tannenberg, David organs 50:2:37; 

50:3+4:4,6,16,30,33,60,70,93
1767, German Reformed Ch., Albany, 

NY 50:1:26
Tattershall, Susan 50:1:54; 

50:2:30,32,33,35; 50:3+4:96
Taylor & Boody organs 50:3+4:4
Tegels, Paul 50:1:33
Texas
Albany, Matthews Mem. Pres. Ch. 

50:1:48

Austin, First Cumberland Pres. Ch. 
50:1:48

Dallas, Meadows Museum, SMU 
50:2:30f

Mesquite, Mesquite Arts Center 
50:2:30ff

Meyersville, St. John’s Evan. Luth. Ch. 
50:2:34

Round Top, Bethlehem Luth. Ch. 
50:2:30

Round Top, Festival Hill 50:2:30
Victoria, Trinity Luth. Ch. 50:2:30,32
Thalhammer, Franz 50:2:23
Thayer, Eugene 50:1:3,4
Thomas, Paul 50:2:12
Thomas, Robert I. 50:2:42
Thuringer, Steffan 50:2:6
Tindall, Ron 50:3+4:114
Töpfer, Johann Gottlob 

50:3+4:91,93
Traser, Donald 50:1:10
Trautman, Mark 50:1:19
Treat, James 50:3+4:77,94
Trenney, Tom 50:1:40
Treu, Gustav 50:2:42
Tronci organs
1745, San Filippo, Pistoia, Italy 50:2:46
Trost, Heinrich Gottfried 

50:3+4:86
Truette, Everett 50:3+4:70
Trupiano, Larry 50:2:38
Tschantz, A.J. 50:3+4:36P,37P
Tsuji, Hiroshi organs 50:2:46 

(obit.)
1972, Luth. Center, Tokyo, Japan 

50:2:46
1976, St. Pauls’ Luth. Ch., Tokyo, Japan 

50:2:46
1984, Gakuin Univ., Nagoya, Japan 

50:2:46
1987, Gakuin Univ., Seinann, Japan 

50:2:46
1989, Salesian Boys’ Home, Tokyo, 

Japan 50:2:46
1994, Aoyama Gakuin, Shibuya, Japan 

50:2:46
1994, Salamanca Hall, Gifu, Japan 

50:2:46
2001, Protestant Ch., Kobe, Japan 

50:2:46
2005, Community Hall, Shirakawa, 

Japan 50:2:46
Tsuji, Megumi 50:2:46
Ulenkampf, Johann Heinrich 
Catedral da Sé, Mariana, Brazil 

50:2:22ffPS
São Salvador de Moreira, Porto, 

Portugal 50:2:22f
United Kingdom
Adlington Hall, 50:1:49
Bethal Green, St. Peter’s 50:1:49
London, Banqueting House, Whitehall 

Palace 50:3+4:58f
London, St. Paul’s Cath. 50:1:49
London, St. Peter-ad-Vinvula 

50:3+4:59
London, St. Saviour’s Ch. 50:2:5
Stepney, Christ Ch. 50:1:49

Utah
Salt Lake, Mormon Tabernacle 

50:3+4:26P,27P,93
Van Pelt, William T. 50:1:8–12P; 

50:2:38; 50:3+4:4,24
Vicentino, Nicola 50:1:3
Virginia
Richmond, Monumental Church 

50:1:9
Van Duzee, Edna 50:1:19
Van Emden, Johan organs
1526, Rijksmuseum, Amsterdam, NL 

50:3+4:31P,35
Vermont
Manchester Center, First Bapt. Ch. 

50:1:28,29P,33
Port Royal, Epis. Ch. 50:3+4:59
Rupert, United Meth. Ch. 

50:1:33,34P
Wells River, Cong. Ch. 50:3+4:113
Virginia
Alexandria, Christ Ch. 50:3+4:59
Richmond, Cong. Ahabah 

50:3+4:107P,108f
Richmond, St. Paul’s Epis. Ch. 

50:3+4:102
Toano, 50:3+4:113fPS
Smithfield, Hist. St. Luke’s Ch. 

50:3+4:34
Vogel, Harald 50:2:23
Vogler, George Joseph 

50:3+4:88,89,93
Votteler, Gottlieb 50:3+4:15
Wagner, Joachim 50:3+4:86
Wagner, Randall 50:1:15
Wagner, Robert 50:2:4
Walcker, Eberhardt 50:3+4:73ff
Walcker, E.F. organs 

50:3+4:72ffPS,89P
1820, Ordenskapelle, Schloss 

Ludwigsburg, Germany 
50:3+4:73fS

1833, Paulskirche, Frankfurt am Main, 
Germany 50:3+4:74ff,91

Opus 122 of 1849–56, Ulm 
Münster, Ulm, Germany 
50:3+4:73ffP,82fS,89,92

1865, Methuen Mem. Music Hall 
50:3+4:72ffP,78ffS,103

1878, Votivkirche, Vienna, Austria 
50:3+4:87ffPS,89P

Walcker, Johann Eberhardt 
50:3+4:73ff

1787–94, Constatt Church, Germany 
50:3+4:73S

Walker, J.W. & Sons organs 50:2:6
1863, St. John’s Ang. Pro-Cath., 

Parramatta, Australia 50:2:4
1866, St. John’s Ang. Ch., Cooks Hill, 

Australia 50:2:4,5P,6
1867, St. Andrew’s, Balmain, Australia 

50:2:5
Wallmann, James 50:1:11; 50:3+4:96
Walter, Anton 50:3+4:8
Walter, Norman 50:1:19
Walthausen, John 50:3+4:51P
Wandke, Johann Traugott organs 

50:3:30,34
Warner, James 50:2:38

Warren, Samuel P. 50:1:45
Washington, DC
Washington Hebrew Cong. 

50:3+4:108,109
Waters, Charles 50:2:45
Watersmith Pipe Organs 

50:3+4:113
Way, David Jacques 50:3+4:72
Weathersby, Lucius R. 

50:3+4:126fP (obit.)
Weigle organs 50:3+4:72
West Virginia (See also Schantz opus 

list, 1891–1916, 50:3+4:41–47)
Moundsville, Penitentiary Chapel 

50:3+4:40P
Wheeling, St. Johannes Ch. 50:3+4:41P
Westerholm, Ted 50:2:32,34
Whitehouse organs
1942, St. Mary’s R.C. Cath., Sydney, 

Australia 50:2:4
Whiteley organs
St. Andrew’s Cath, Sydney, Australia 

50:2:3
Whiting, Bruce 50:3+4:38
Wicks Pipe Organ Co. organs
Opus 7 of 1908, German Evan. 

Ch. (now U.C.C.), Marine IL 
50:3+4:112

Opus 3591 of 1956 50:3+4:112
Opus 3596, German Evan. Ch. (now 

U.C.C.) 50:3+4:112
Opus 3598 of 1956, St. Matthew’s 

Luth., Moorestown, NJ 
50:3+4:112

Wiegand, Auguste 50:1:38
Willcox, J.H. & Co. organs 

50:3+4:93
Willemsz., Claes 50:3+4:93
Williams, Keith 50:2:7
Williams, Peter 50:3+4:24,96
Willis, Henry organs 50:2:10; 

50:3+4:78,89,94
1876, St. Peter’s Ang. Ch., East 

Maitland, Australia 50:2:3P,6
Witt, Christopher 50:3+4:63f,65
Witt, Thomas 50:3+4:63
Woodberry, Jesse & Co. organs
Opus 198 of 1901, Holy Cross R.C. 

Ch., Salem, NY 50:1:28
Opus 199 of 1901, Toano, VA 

50:3+4:113fPS
Woodberry & Harris organs
Opus 92 of 1891, United Pres. Ch., 

Shushan, NY 50:1:33,37P
Wrench, Christopher 50:2:6
Wuorinen, Charles 50:1:4
Wurlitzer, Rudolph 

Manufacturing Co. organs
Opus 1151 of 1925, Temple Beth Zion, 

Buffalo, NY 50:3+4:107
Rudolph Wurlitzer Co. organs 

50:3+4:31,37,126
1927, Proctor’s Theatre, Schenectady, 

NY 50:1:38,43P
Wyly, James 50:1:54; 50:3+4:96
Yon, Pietro 50:1:27
Zimmer organs 50:3+4:112
Zimmermann, Matthias 

50:3+4:60,61
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ohs press  update

The annual OHS Publications meeting was held October 27-
28 in Dallas, Texas. Attendees pictured above are:

Front (L-R): Len Levasseur, Orpha Ochse, Scot Huntington, 
and Allison Alcorn-Oppedahl. REAR: Andrew Unsworth, 
Christopher Anderson, James Wallmann, Gregory Crowell, 
Michael Friesen, and Dan Colburn

the publications governing board of the ohs press met 

at Southern Methodist University on October 27 and 28 

for what proved to be a most fruitful meeting. Joining the 

PGB for the first time were OHS Executive Director Dan 

Colburn (ex officio), and new members James Wallmann and 

Dr. Christopher Anderson. These three gentlemen bring a 

wealth of experience, knowledge, and energy to the Gov-

erning Board, and we are most fortunate to have them 

working with us.

Among the many items discussed at the meeting was 

the impending completion of a Festschrift in honor of the 

eminent scholar and performer Peter Williams, and edited 

by Thomas Donahue. Since the October meeting, the Fest-

schrift has been completed and designed, and we are cur-

rently engaged in raising funds for its publication. It is truly 

a stellar collection of fascinating articles that deal with ev-

erything from the development of the organ keyboard, to a 

chronicle of women at the organ, to ground-breaking arti-

cles on the music of Bach. The volume will appear this year 

in celebration of Dr. Williams’s seventieth birthday.

Gregory Crowell

Director of Publications
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TRACKER ORGAN BUILDERS

New Instruments 
Preservation  ñ  Restoration

401.348.8298

PO Box 56

stonington, ct  06378

www.slhorgans.com
for sale Giles Beach 

S.L. Huntington & Co.

J. H. & C. S. Odell

PLANNING & PROJECT MANAGEMENT
VOICING & TONAL FINISHING

PIPE ORGAN 
CURATORS,
CONSERVATORS 
& CONSULTANTS

JEFF WEILER RESTORATION

(312) 842-7475 ~ jlweiler@aol.com ~ jlweilerpipeorgans.com 
1845 South Michigan Avenue  #1905, Chicago, Illinois 60616

Organ Curator to the Chicago Symphony Orchestra

RECENTLY COMPLETED
Skinner Organ Company, Opus 528, 
four-manuals, 44-ranks (1925) 
First United Methodist Church, Oak Park, IL
IN COLLABORATION WITH SPENCER ORGAN CO., INC.

IN PROGRESS
Skinner Organ Company, Opus 208, 
three-manuals, 25-ranks (1914) 
The Music Institute of Chicago, Evanston, IL



regularly: $24.95
special price: $19.96
shipping: $3.50

organists' journal 
and review 1874-77

edited by eugene thayer

www.ohscatalog.com  ohs press publications

Austin Organs

by

ORPHA OCHESE

clarence eddy
dean of american 
organists

by william osborne

austin organs

by orpha ochse

regularly: $35.00
special price: $28.00
shipping: $3.50

regularly: $48.00
special price: $38.40
shipping: $3.50

On sale at 20% off until April 30

Check out what’s new in the

OHS Online Catalog
Visit the OHS Catalog— www.ohscatalog.com — One-
stop shopping for all organ buffs. 

As more and more music outlets are closing, we are still here 
with hard-to-find items in our specialized field. The catalog includes 
over 4,000 items related to the pipe organ and its music, including a 
large collection of classical and theatre organ CDs, plus a wide vari-
ety of books, videos, and classical sheet music. More items are added 
every week. Please visit the catalog often and check out what’s NEW! 

The Online Catalog is easy to use: You can browse by category or 
genre, in everything from “Pipe Organ CDs” to “materials for Organ 
Committees.” You can select new items right on the home page, and 
get full descriptions. Or, if you are looking for something specific, you 
can search on any word, from “Arp” to “Ziploi.”

Join the Organ Historical Society now for Special Members’ Prices! All are welcome to order from the Catalog, but OHS 
members receive special lower prices on many of our items, plus other valuable membership benefits, including the quarterly 
journal The Tracker, annual national conventions, and the Organ Handbook/Atlas. Anyone with an interest in the pipe organ 
is welcome as a member. For more information, Visit www.organsociety.org and use the handy, secure form to join the Organ 
Historical Society now!
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SINCE 1979, we have been honoured to
 build over 100 new pipe organs around the
 world, from Austria, Australia.  Our

instruments, whether tracker or electric action,
have been acclaimed for rugged construction,
tonal integrity, responsive key actions and
intrinsic musicality.  Our workshops are among
the largest and best equipped in North America
and enable us to build, among other things,
pipes of  all sizes in both wood and metal.  As
enthusiasts of  the pipe organ, our interests
include not only new instruments but the
sensitive restoration or creative rebuilding of
instruments by other builders to sound and play
better than ever.  For more information about us
and our instruments, please contact us at the
addresses below.

Canada: 16 355, ave Savoie
St-Hyacinthe, QC J2T 3N1
telephone: (450) 774-2698
fax: (450) 774-3008

mail@letourneauorgans.com
www.letourneauorgans.com

USA: 1220 L Street NW
Suite 100 – No. 200

Washington, DC 20005-4018
tel: (800) 625-7473
fax: (202) 737-1818
LetoUSA@aol.com

Orgues Létourneau Limitée

M.L. BIGELOW & CO. 
ORGAN BUILDERS

130 West 1st South St.
American Fork, UT 84003

Office and Fax: 801 756-5777

info@mlbigelow.com — www.mlbigelow.com
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Quality New
Instruments

Conscientious 
Electro-Pneumatic 

and Tracker Restorations

Consoles: New and Rebuilt

Tonal Additions and 
Realistic Reconstructions

Consultations, Prompt 
Personal Service 

300 Old Reading Pike, Suite 1D
Stowe, PA 19464
Voice: (610) 970-9817, Fax: (610) 970-9297
Email: PMurphy129@aol.com
Website: www.pjmorgans.com

St. Mark’s Lutheran Church
Baltimore, Maryland 

Opus 46 – 3/38 – 2005

usic is the art of 
thinking with sounds.”

– Jules Combarieu  
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Minutes of the 
National Council 
Meeting
Saturday and Sunday,
June 24 and 25, 2006
The Saratoga Hotel and 
Conference Center, 
Saratoga Springs,
New York

These minutes follow the order of 
the agenda and do not necessarily 
follow the order in which they were 
discussed.

Call to Order: The meeting 
of the National Council of the 
Organ Historical Society was 
called to order by President 
Michael Friesen on Saturday, 
June 24, 2006, at 9:23 a.m., in 
the Saratoga Hotel and 
Conference Center, Saratoga 
Springs, New York. A quorum 
of Council members was estab-
lished. Present: Michael Friesen 
(President), Laurence Libin 
(Vice-President), Stephen 
Schnurr (Secretary), Allison 
Alcorn-Oppedahl, Jack 
Bethards, Carol Britt, Scot 
Huntington, James Johnston 
(arrived 5:19 p.m.), Paul 
Marchesano, Daniel N. 
Colburn, ii (Executive 
Director), and David Barnett 
(Treasurer). Also present for part 
of the meeting: Gregory 
Crowell and Joseph McCabe.

Approval of Minutes: 
Moved–Marchesano; second–
Libin, to approve minutes of the 
Princeton, New Jersey, meeting, 
held February 17 and 18, 2006, 
as circulated by the Secretary 
and to be published in accor-
dance with Robert’s Rules of 
Order. Motion passed 
unanimously.

Reports

Executive Director: Daniel 
N. Colburn, ii. Mr. Colburn 
submitted a brief written report, 
expressing his enthusiasm at 

being named Executive 
Director, beginning his work 
officially this past Monday, June 
19. Mr. Colburn will stress im-
provements in regular commu-
nication between the Society 
and its membership in the im-
mediate future. The Council 
expressed its appreciation to the 
Executive Director to have him 
working with the Society.

Treasurer: David Barnett. A 
verbal report was presented by 
the Treasurer. As many accounts 
are in flux with the forthcom-
ing National Convention, a firm 
financial report is not available 
at this time.

President’s Report: Michael 
Friesen. The President issued a 
written report regarding transi-
tional issues since the last meet-
ing. Leslie Cheu of the Troy 
Savings Bank Charitable 
Foundation has reported that 
the Foundation has graciously 
decided to present the Society 
with a check in the amount of 
$5,000.00 in gratitude for the 
Society’s assistance in coordinat-
ing work on the Troy Savings 
Bank Music Hall organ and to 
assist with ancillary expenses 
with the Convention concert in 
the Hall.

Vice-President’s Report: 
Laurence Libin. A written re-
port was submitted by the Vice-
President, outlining his work in 
recent months regarding transi-
tion issues and assisting to en-
sure that inquiries at the head-
quarters are properly directed.

Councilors’ Reports

Archives: Carol Britt. 
Councilor Britt presented a 
written report. The final pay-
ment for the Henry Karl Baker 
Collection has been made. Due 
to budgetary restraints, no bind-
ing shipment has been made. 
The records of the Skinner and 
Aeolian-Skinner firm, formerly 
archived by Edward M. Stout, 
iii, of California, are now safely 

in storage in Archives space in 
New Hampshire. Brief discus-
sion occurred regarding the 
possible need to remove the 
Archives from the Princeton 
campus, should Rider 
University decide to make ma-
jor changes to the Westminster 
Choir College campus in 
Princeton. The Vice-President 
provided an update on the 
October 2007 Symposium at 
the Eastman School of Music in 
Rochester, New York.

Conventions: Scot Huntington. 
A written report was submitted 
by Councilor Huntington, con-
sisting of reports submitted by 
Chairs of the 2006, 2007, 2008, 
and 2009 National Conventions. 
Proposals have been received for 
Conventions in Pittsburgh, 
Pennsylvania, and Washington, 
DC, (the latter presented by the 
Hilbus Chapter) for Council’s 
review. The President made a 
visit in March to meet with the 
2007 Central Indiana National 
Convention Committee. Joseph 
McCabe was present to speak 
briefly about plans for the 2009 
National Convention in 
Cleveland, Ohio. The Councilor 
for Conventions also opened for 
later discussion that National 
Council might consider plan-
ning conventions on a biennial 
basis.

Resolved: Libin; second–
Alcorn-Oppedahl, that National 
Council expresses its thanks and 
appreciation to the 2006 
National Convention 
Committee for its work. 
Resolution passed unanimously.

Education: Paul Marchesano. 
Councilor Marchesano submitted 
a written report. There are three 
E. Power Biggs Fellows for the 
2006 National Convention: 
Patrick Davis of Utica, New York; 
Trevor Dodd, of Battle Creek, 
Michigan; and John Walthausen 
of New York City, New York. 
There were five applications. 
Since the last meeting of the 
Council, six Citations have been 

awarded, including five for the 
2006 National Convention. The 
sixth, for the 1916 Austin Organ 
Company opus 690 located in 
Saint Mary Chapel, Mount 
McGregor Correctional Institute, 
Wilton, New York, was presented 
the preceding evening during a 
ceremony attended by several 
members of the Council and 
other guests. The Pipe Organ 
Database continues to draw ever 
more users. During the 
Councilor’s recent visit to 
Richmond, he catalogued a num-
ber of old tapes and recordings in 
the Society’s possession.

Moved: Marchesano; second–
Libin, that the Society co-spon-
sor the 2008 Organ and Art 
Symposium (Organs in Art/
Organs as Art) in cooperation 
with the City University of 
New York Research Center for 
Music Iconography. Motion 
passed unanimously.

Moved: Schnurr; second–
Marchesano, that National 
Council rescind Citation #63 
for the 1896 Casavant opus 96, 
formerly located in Saint Louis 
Catholic Church, Oswego, New 
York. Motion passed 
unanimously.

Council discussed pursuing a 
form of online discussion forum 
and/or bulletin board section at 
the Society’s website, open to all 
members.

Finance and Development: 
James Johnston. The 
Endowment Fund Advisory 
Board submitted a written re-
port through Councilor 
Johnston. During the meeting 
on Sunday, June 25, James Stark 
was introduced to report on the 
Endowment Fund with 
Councilor Johnston. The 
Endowment Fund has grown 
from $277,205.71 to $314,292.15 
during the period March 31, 
2005, through May 31, 2006.

Organizational Concerns: 
Jack Bethards. The Councilor 

minutes  organ historical society
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submitted a written report. The 
Membership Committee Chair, 
Dennis Northway has been very 
busy in working on outreach 
for new members as well as 
lapsed members. The Chicago-
Midwest Chapter has provided 
T-shirts advertising the fiftieth 
anniversary of the Society and 
the twenty-fifth anniversary of 
the Chapter. Otherwise, the 
Councilor’s efforts have focused 
on the transition to a new 
Executive Director.

The meeting recessed for luncheon 
at 12:15 p.m. The meeting recon-
vened at 1:25 p.m.

Research and Publications: 
Allison Alcorn-Oppedahl. 
Councilor Alcorn-Oppedahl 
submitted a written report. 
Attachments included a report 
from the Director of 
Publications, Gregory Crowell. 
Alan Laufman Research Grant 
recipients for 2006 are: Tina 
Frühauf, Randall Engle, and 
Scott Hyslop.

Moved: Alcorn-Oppedahl; sec-
ond–Libin, that National 
Council appoint Christopher 
Anderson to the Publications 
Governing Board, expiring 
March of 2010. Motion passed 
unanimously.

Moved: Alcorn-Oppedahl; sec-
ond–Huntington, that National 
Council appoint James 
Wallmann to the Publications 
Governing Board, expiring 
March of 2010. Motion passed 
unanimously.

Moved: Libin; second–
Huntington, that National 
Council create a Publications 
Prize Committee to review 
Michael Friesen’s draft proposal 
with the goal of instituting a 
Publications Prize program. 
Motion passed unanimously.

Moved: Libin; second–
Huntington, that the Councilor 
for Research and Publications 
be directed to form the 

Publications Prize Committee. 
Motion passed unanimously.

Old Business

Five and Ten Year Plan: 
Libin. The Vice-President is pre-
paring an appeal to the mem-
bership regarding ideas for the 
Plan, to appear in a forthcoming 
issue of The Tracker.

Guidelines for Restoration: 
Huntington. Mr. Huntington 
attended the American Institute 
for Conservation of Historic 
and Artistic Works in 
Providence, Rhode Island, June 
16-19. The Guidelines 
Committee is now looking to 
draft a list of Guidelines for 
Conservation within a year.

Archives Operating 
Procedures: Britt. There was 
no report.

Employee Policy Manual: 
Bethards. The Councilor will 
work with the new Executive 
Director on this project.

Catalogue Operations 
Oversight Committee: 
Marchesano. The Committee 
has been busy ensuring opera-
tions run smoothly. Sales be-
tween October 1, 2005, and 
May 18, 2006, were ahead of 
sales from the same period the 
previous year.

Organ Tours: Libin. The Vice-
President presented a brief writ-
ten report from the ad hoc Tours 
Committee. The report is now 
turned over to the Executive 
Director for further 
consideration.

Moved: Libin; second–Schnurr, 
that National Council disband 
the ad hoc Organ Tours 
Committee with Council’s 
thanks. Motion passed 
unanimously.

Convention Sourcebook: 
Schnurr. Progress with the 
Sourcebook has been slow, but 

methodical. Helpful commen-
taries for revisions of the text 
have been received from 
Councilor Bethards and the 
Vice-President.

Moved: Schnurr; second–Libin, 
that National Council appoint 
an ad hoc committee to address 
the Convention Sourcebook for 
revision, with a report expected 
to the Council at its October 
2006 meeting. Said committee to 
include: the Secretary (Chair), 
the Councilor for Conventions, 
the Director of Publications, Jack 
Bethards, Joseph McCabe, the 
President, ex officio, the Vice-
President, ex officio, and the 
Executive Director, ex officio. 
Motion passed, one opposed.

OHS presence at AGO 
National Convention at 
Chicago: Joseph McCabe has 
made beautiful photographic 
poster boards for display at the 
Convention. The table at the 
Convention will be staffed by 
the President, the Executive 
Director, the Secretary, Joseph 
McCabe, and Charles Szpara, at 
various times.

New Business

Moved: Schnurr; second–
Marchesano, that approved min-
utes of all Governing Boards be 
supplied to the National 
Council by the liaison 
Councilor within one month of 
approval of said minutes. 
Motion passed unanimously.

Moved: Schnurr; second–Britt, 
that National Council authorize 
publishing approved minutes of 
National Council minutes on 
the Society’s website. Motion 
passed unanimously.

Moved: Libin; second–Alcorn-
Oppedahl, that National 
Council authorize Directors 
and Officers Liability Insurance 
be obtained. Motion passed 
unanimously.

Moved: Marchesano; second–

Alcorn-Oppedahl, that the 
Organ Historical Society sup-
port the AAAO initiative, the 
joint effort among major pipe 
organ organizations to promote 
the pipe organ. Motion passed 
unanimously.

Moved: Marchesano; second–
Huntington, that National 
Council appoint a Website 
Liaison. Motion passed 
unanimously.

Moved: Bethards; second–
Schnurr, that National Council 
appoint Paul Marchesano as 
Website Liaison. Motion passed, 
one opposed, one abstention.

There followed discussion of an 
Organizational Chart of the 
Society as submitted by the 
President.

Moved: Libin; second–
Huntington, that National 
Council endorse the British 
Institute of Organ Studies 
Organ Preservation Initiative. 
Motion passed unanimously.

Moved: Marchesano; second–
Schnurr, that National Council 
ratify OHS Support for the 
Institute of British Organ 
Building campaign against the 
ban on the use of lead in the 
European Union. Motion 
passed unanimously.

Moved: Libin; second–
Marchesano, that communica-
tions by councilors and officers 
regarding National Council 
business and directed to James 
Wallmann shall be channeled 
through the President. Motion 
passed, one opposed.

Moved: Alcorn-Oppedahl; sec-
ond–Huntington, that the du-
ties of the Advertising Manager 
for the Society’s publications be 
transferred to the Executive 
Director, with the compensa-
tion budgeted for Advertising 
Manager added to the Executive 
Director’s salary. Motion passed 
unanimously.

  minutes
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The meeting recessed for the day at 
5:44 p.m.

The meeting reconvened on Sunday, 
June 25, 2006, at 9:12 a.m. Present: 
Michael Friesen (President), 
Laurence Libin (Vice-President), 
Stephen Schnurr (Secretary), Allison 
Alcorn-Oppedahl, Jack Bethards, 
Carol Britt, Scot Huntington, James 
Johnston, Paul Marchesano, Daniel 
N. Colburn, ii (Executive Director), 
and David Barnett (Treasurer). Also 
present for part of the day: Joseph 
McCabe and James Stark.

Moved: Marchesano; second–
Libin, for the meeting to go 
into Executive Session. Motion 
passed unanimously.

The meeting went into Executive 
Session at 9:14 a.m.
The meeting came out of Executive 
Session at 9:53 a.m.

The Treasurer has developed a 
new form for use by anyone 
asking for expense 
reimbursement.

Moved: Britt; second–Johnston, 
that the excess inventory of 
Convention Handbooks and 
The Tracker will be handled by 
the staff and the Catalogue 
Operations Oversight 
Committee. Motion passed 
unanimously.

Moved: Libin; second–
Johnston, that National Council 
authorize the Catalogue Sales 
Supervisor to sign petty cash 
checks. Motion passed 
unanimously.

Moved: Bethards; second–
Marchesano, that the Executive 
Director develop a partner 
membership policy to be pre-
sented to the National Council 
at its October 2006 meeting. 
Motion passed unanimously.

Moved: Bethards; second–
Schnurr, that all Society credit 
card holders be advised that 
they must provide full docu-
mentation to the Treasurer for 
all card uses. Motion passed 
unanimously.

The Council discussed the pos-
sibility of moving the Society 
to biennial, rather than annual, 
conventions.

Moved: Bethards; second–
Libin, that the policy of restrict-
ing convention registration to 
Society members only be dis-
continued. Motion passed, one 
opposed.

Moved: Libin; second–
Marchesano, that convention 
presenters need not be Society 
members. Motion passed, one 
opposed.

Moved: Huntington; second–
Marchesano, to accept the pro-
posal for a National Convention 
in Pittsburgh, Pennsylvania, 
with the convention year to be 
determined. Motion passed 
unanimously.

Moved: Johnston; second–
Huntington, to accept the pro-
posal for a National Convention 
in Washington, DC, with the 

convention year to be deter-
mined. Motion passed 
unanimously.

The Council discussed prelimi-
nary figures for the 2006-2007 
Fiscal Year budget, with the ex-
pectation of approving a budget 
at its October 2006 meeting.

Moved: Libin; second–
Johnston, that meal reimburse-
ment will be at cost with the 
Federal per diem standard as a 
maximum. Motion passed 
unanimously.

Moved: Johnston; second–
Schnurr, to authorize the 
Archives Governing Board to 
raise funds to cover the costs of 
acquiring the Skinner/Aeolian-
Skinner firm records. Motion 
passed unanimously.

Moved: Bethards; second–
Huntington, that selection of 
photography services for use in 
OHS publications shall be made 
by the Publications Governing 
Board using a Request for 
Proposal process administered 
by the Executive Director. 
Expenses for these services shall 
be borne by the Publications 
Governing Board. Motion 
passed unanimously.

Resolved: Schnurr; second–
Marchesano, that National 
Council expresses its gratitude 
to David Barnett for his ongo-
ing exceptional work in assist-
ing the Society through its ad-
ministrative transition. 
Resolution passed unanimously.

The meeting recessed for the day at 
1:39 p.m.

The meeting reconvened on Friday, 
June 30, 2006, at 6:08 p.m., in the 
Hall of Springs, Saratoga Springs, 
New York. Present: Michael 
Friesen (President), Laurence Libin 
(Vice-President), Stephen Schnurr 
(Secretary), Jack Bethards, Carol 
Britt, Scot Huntington, James 
Johnston, Paul Marchesano, Daniel 
N. Colburn, ii (Executive 
Director), and David Barnett 
(Treasurer). Absent: Allison 
Alcorn-Oppedahl.

There was nor further business 
to transact.

Upcoming Meetings

Friday and Saturday, October 20 
and 21, 2006, in Indianapolis, 
Indiana.

Friday and Saturday, March 16 
and 17, 2007, in Philadelphia, 
Pennsylvania.

Tuesday and Wednesday, July 10 
and 11, 2007, in Indianapolis, 
Indiana.

Adjournment

Moved: Schnurr; second–
Marchesano, to adjourn. Motion 
passed unanimously. Meeting 
adjourned at 6:09 p.m.

—Respectfully submitted,
Stephen Schnurr, Secretary.

—Approved, Friday, 20 October 
2006, in Indianapolis, Indiana.

minutes  continued

MaryAnn Crugher Balduf
Organist • Recitalist • Accompanist

Ypsilanti, MI   (734) 485-0411
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617.436.1193



vol. 51, no. 1     the tracker     45     

The Betts Fund of the Univer-
sity of Oxford and the British Institute 
of Organ Studies (www.bios.org.uk) are 
pleased to announce a sequence of four 
yearly conferences entitled The Organ 
in England: Its Music, Construction, and 
Role in History over the Second Millen-
nium. The conferences will take place in 
Oxford, England, beginning in 2007 and 
running through 2010. Each will explore 
the English organ of a particular era and 
its music, construction and performance 
practices, as well as wider areas of related 
technologies, economics, and social, reli-
gious, and political issues.

The first conference is entitled The 
Organ in England to the Death of Eliza-
beth I: Music, Technology, and the Wider Role. 
It will take place in Oxford from 12–15 
April, 2007, and will be centred around 
the Early English Organs (www.rco.org.
uk/eeop.php). These two instruments 
are historic reconstructions of early six-
teenth-century organs, and were built by 
British organbuilders Martin Goetze and 
Dominic Gwynn (www.goetzegwynn.
co.uk), who based them on fragments of 
two ancient windchests discovered in re-
cent years in Suffolk, England. The story 
of the discovery is fascinating, beginning 
with the renovation of an old farmhouse 
and the discovery of a strange-look-
ing door, which had been plastered over 
inside a wall. (The story can be read in 
greater detail on the Early Organs web-
site, as well as in an article in Church Mu-
sic Quarterly [2001] called “Rediscovering 
the Sound of the English Tudor Organ,” 
by John Harper. Dominic Gwynn has 
also written a number of articles about 
the organs; see the Goetze and Gwynn 
website.) Because there are virtually no 
surviving English organs or even relative-
ly unaltered pipework from the period, 
extensive research had to be carried out 
in order to reconstruct as closely as pos-
sible the sixteenth-century instrument. 

Evidence was gathered from the few sur-
viving early contracts and written de-
scriptions of organs, as well as from con-
temporary Spanish and southern French 
organs, the physical evidence of the frag-
ments, iconography, liturgical sources, and 
so on. When the instruments were com-
pleted, the opportunity was taken to re-
search medieval polychrome techniques 
and materials, and the smaller organ (the 
so-called Wingfield) was painted in an 
appropriate and colorful style. 

These two organs are fascinating be-
cause they serve as concrete examples for 
what up to now has been only specu-
lation. Questions have been answered—
and new ones raised—about issues such 
as tuning, transposition, choir accom-
panying, liturgy, improvisation and, of 
course, sixteenth-century keyboard mu-
sic itself. It would be impossible to claim 
that the organs are completely accurate 
replications of sixteenth-century pro-
totypes, but the building and playing of 
them has allowed and encouraged exper-
imentation that opens up exciting new 
vistas on sixteenth-century England. 

The organs will be resident in Ox-
ford from September 2006 through the 
end of the conference, in April 2007. The 
larger of the two, the so-called Wether-
ingsett instrument, will be in the chapel 
of New College, and the smaller Wing-
field organ in the chapel of All Souls’ 
College. Both colleges were built in the 
fifteenth century, so their choice as set-
tings for these two instruments is highly 
appropriate. In addition, it is particularly 
fitting that All Souls’ has not had an or-
gan in its chapel since the last one was 
destroyed on orders of Archbishop Cran-
mer in the 1540s—could one of these 
organs be like the one that was discard-
ed 450 years ago? Oxford is replete with 
history, and there will be many opportu-
nities to place the organs in their proper 
context and surround oneself in the six-

teenth century—from buildings, to art-
work, to manuscripts, to scientific instru-
ments, and beyond.

The conference will include pa-
pers on a wide variety of topics, as well 
as concerts exploring the glorious choral 
and organ repertoires of Tudor England. 
Twenty-minute papers have been invited 
on topics relating to organs, organ music 
and literature, construction, and perfor-
mance practice in England from the ear-
liest period up to the death of Elizabeth 
I. Topics also may include the liturgical 
use of the organ, its greater role in soci-
ety, relevant technology (including areas 
such as possible connections with clock-
making, bell-casting, the English tin in-
dustry, etc.), iconography, music educa-
tion as it may relate to the organ, music 
publishing (organ) in the period, and me-
dieval and renaissance scientific inquiry 
and the organ. Participants will include 
John Harper, Peter Williams, Dominic 
Gwynn, Diarmaid MacCulloch, Eamon 
Duffy, John Caldwell, Magnus William-
son, Kimberly Marshall, Madeline Kat-
kov, Jane Flynn, and others.

Projected future conferences on the 
Organ in England will be 2008 (seven-
teenth and eighteenth centuries); 2009 
(nineteenth century); and 2010 (twen-
tieth century and into the future). All 
conferences will take place in Oxford, 
and accommodation will be provided 
in Oxford colleges. For more informa-
tion, please contact Dr. Katharine Pardee,  
Betts Scholar in Organ Studies, University 
of Oxford: kfpardee@yahoo.com; or visit 
www.music.ox.ac.uk/organconference.

Katharine Pardee, DMA, is Betts Scholar in 
Organ Studies at the University of Oxford, and 
Brookman Organ Scholar at Wadham College. 
Before moving to the UK she taught organ at 
Syracuse University and the Eastman School 
of Music. She has performed widely in the US, 
England, and on the Continent.

The Organ In England:
Its Music, Construction, and Role in History over the Second Millennium

by Katherine Pardee
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obituaries  BUEHLER, MORNINGSTAR, PINKHAM, ROAN and WECHSLER

Brian Buehler of Jackson, 
Michigan, passed away on Saturday, 
September 30, 2006, at age fifty-six, af-
ter a courageous battle with cancer. He 
was born in Battle Creek, Michigan, 
on December 26, 1949, the son of Otto 
A. and Beatrice (Brogan) Buehler. Bri-
an held a degree in business adminis-
tration and accounting with a minor in 
music from Western Michigan Univer-
sity. For thirty-three years he was em-
ployed as a supervisor in EDI services 
at Consumers Energy. Buehler began 
his study of piano and organ at an ear-
ly age and became the organist of Trin-
ity United Methodist Church in Battle 
Creek at the age of fifteen. Upon re-
locating to Jackson, he became associ-
ate organist at the First United Meth-
odist Church, where he played music 
for countless worship services, wed-
dings, funerals, and concerts. Buehler 
was instrumental in the selection of 
the church’s new pipe organ, and was 
a participant in several recordings, in-
cluding the most recent compact disc in 
his honor titled The Best of Brian. Bri-
an was an active member of the Mich-
igan Chapter of the Organ Historical 
Society and a member of the Ameri-
can Guild of Organists. He is survived 
by his mother, Beatrice R. Buehler; 
a brother, Stephen Buehler; and two 
nephews, Vincent and Eric Buehler, all 
of Battle Creek.

John F. Morningstar, a long-
time member of the OHS, died June 
23, 2005 at age sixty-seven, after a stoic 
battle with a brain tumor. He was born 
in Lancaster, Pennsylvania, on Septem-
ber 15, 1937, a son of John F. and Anna 
Mary (Murr) Morningstar, attended 
elementary schools in Lancaster, and 
graduated from McCaskey High School 
in that city. He earned a bachelor’s de-
gree in chemistry at Franklin and Mar-
shall College in Lancaster, and sub-
sequently earned a master’s degree in 
pharmacology at Villanova University 
in Villanova, Pennsylvania.

After graduating from Villanova, 
he moved to Boston and began his doc-
torate degree at Tufts Medical School. 
While working and studying in the 
program for some time, his interests 
changed and he decided not to continue 
in the doctorate program. He worked at 
the Biochemistry Laboratories at Mas-
sachusetts Institute of Technology for 
some time, and then took employment 
at the Army Research Institute for En-
vironmental Medicine in Natick, Mas-
sachusetts. He worked there for sever-
al years, and when his job was phased 
out because of a “reduction in force,” 
he decided to seek a new career. 

He and his partner of forty-three 
years, Duane L. Smoot, moved to Al-
fred, Maine, where they purchased a 
large house and opened an antiques 
business that they operated for several 
years. This phased into specializing in 
rebuilding old-fashioned reed organs, 
which they had been doing for the past 
thirty-three years, and are well known 
throughout New England and other 
parts of the country for their compe-
tence, skill, and integrity. Their busi-
ness, Beehive Reed Organ Service, was 
based at their home in Alfred. Memori-
al donations may be made to the Amer-
ican Cancer Society, 52 Federal St., PO 
Box 456, Brunswick, ME 04011.

Daniel Pinkham died on De-
cember 18 of chronic lymphocytic leu-
kemia in Cambridge, Massachusetts, at 
the age of eighty-three. Pinkham was 
born in Lynn, Massachusetts, as the 
great-grandson of Lydia E. Pinkham, 
who was renowned for her patented me-
dicinal concoction said to cure “female 
complaints.” He attended Phillips Acad-
emy in Andover, Massachusetts, where 
his interest in music was sparked. He 
subsequently studied at Harvard Uni-
versity, where his composition teachers 
included Walter Piston and Aaron Co-
pland, and at Tanglewood, where he 
worked with Arthur Honegger, Samuel 
Barber, and Nadia Boulanger. 

Pinkham was a prolific, widely 
performed, influential composer whose 
compositions range from large-scaled 
choral works and virtuoso concert 
works for organ, to more modest, readi-
ly accessible pieces for the working mu-
sician. His interest in early music was as 
passionate as his interest in new music. 
He studied harpsichord with Putnam 
Aldrich and Wanda Landowska, and or-
gan with E. Power Biggs, and was a ma-
jor force in Boston’s early-music com-
munity for four decades. Though he 
was a fine performer who made a num-
ber of recordings, it was as a pedagogue 
that Pinkham arguably had his greatest 
influence on generations of performers 
and composers. Appointed to the fac-
ulty of the New England Conservatory 
of Music in Boston in 1959, he lectured 
on composition and music history, and 
served as chairman of the Performance 
of Early Music Department. Those who 
were fortunate to work with him ben-
efited from his tremendous knowledge, 
wisdom, generosity, and famously imp-
ish sense of humor. Pinkham was the 
music director of historic King’s Chapel 
in Boston from 1958 to 2000. The win-
ner of numerous awards and honors, he 
was a fellow of the American Acade-
my of Arts and Sciences. He is survived 
by his partner of many years, Andrew 
Paul Holman, as well as by his brother, 
Christopher Pinkham, of Brookfield, 
New Hampshire.

Leonard Eugene (“Gene”) 
Roan, Jr. of Princeton, New Jersey, 
died at the University Medical Center 
at Princeton from complications fol-
lowing a 2005 open-heart surgery. He 
was seventy-five.

Gene Roan was professor emeri-
tus of organ and harpsichord and chair 
emeritus of the piano and organ depart-
ment at Westminster Choir College, the 
school of music of Rider University.

Born in Albany, Georgia, he was 
educated as a scholarship student at the 
Curtis Institute of Music in Philadelphia, 
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where he studied organ with Alexander 
McCurdy. Graduate studies were at West-
minster Choir College and at the School 
of Sacred Music of the Union Theologi-
cal Seminary, New York City, where he 
studied organ with Alec Wyton.

He served as organist of Holy Trini-
ty Episcopal Church in Philadelphia, and 
for nearly forty years he served as organ-
ist and choirmaster at St. Thomas’s Epis-
copal Church, Whitemarsh, Fort Wash-
ington, Pennsylvania.

He frequently appeared as organ re-
citalist, lecturer, and clinician through-
out the United States, and at regional 
and national conventions of the Ameri-
can Guild of Organists. He taught at the 
Royal School of Church Music, and was 
active in the Organ Historical Society.

Professor Roan was an organ con-
sultant nationwide. Local projects in-
clude the organs of the Princeton Uni-
versity Chapel and Christ Church, New 
Brunswick. Professor Roan served on 
the Westminster Choir College faculty 
for nearly fifty years, and was the devoted 
teacher of several generations of organ-
ists who now hold positions throughout 
the world. He retired from Westminster 
in 2003.

Following retirement, Roan contin-
ued to pursue an active performing career 
as a member of The Practitioners of Mu-

sick, the duo he formed with his partner, 
recorder player John H. Burkhalter III. 
Specializing in historically authentic per-
formances of Baroque music of North-
ern Europe as well as the music of Colo-
nial and Federal America, the duo toured 
extensively in the eastern United States, 
appearing for local, regional, and state 
historical societies; at major art museums 
in special programs coordinated with ex-
hibitions; and in programs tailored to 
historical sites administered by the Na-
tional Park Service. One of their last per-
formances was for the Organ Historical 
Society’s 2006 convention.

Son of the late Leonard E. Roan 
and Mable Vining, he is survived by 
his daughter, Melissa Naegelin of Wey-
mouth, Massachusetts; sons Lt. Col. 
Christopher V. Roan, currently serving 
with the Army in Germany, and Tim-
othy R. Roan of Brooklyn, New York; 
and eight grandchildren. He is also sur-
vived by John H. Burkhalter III, his com-
panion of thirty years.

Memorial contributions may be 
made to The Eugene Roan Fund for 
Organ Music and Literature, Talbot Li-
brary, Westminster Choir College, Princ-
eton, NJ 08540.

Malcolm Wechsler (b. 1936, 
Bronx, New York) died unexpectedly in 

his sleep on November 16. A graduate of 
the Oberlin Conservatory of Music and 
the Juilliard School of Music, he num-
bered Fenner Douglas and Vernon de Tar 
among his teachers. In 1966 he became 
the organist and choirmaster of St. Paul’s 
Anglican Cathedral in London, Ontario, 
where he also served on the faculty of 
the University of Western Ontario. After 
a short time in Princeton, New Jersey, he 
returned to Ontario, where he spent sev-
en years working at Laurentian Universi-
ty, and Canadore College. Eventually he 
returned to the New York area, where he 
pursed doctoral studies at the City Uni-
versity of New York, and served a num-
ber of parishes in Connecticut.

Wechsler’s dedication to the or-
gan was passionate and unrelenting. He 
served as a manager for a number of in-
ternational performers for many years, 
and for twenty years he was the North 
American representative of N.P. Mander 
Organs. He was a regular fixture at organ 
recitals, and many will be familiar with 
his enthusiastic reviews of organ concerts 
and conventions. He will also be remem-
bered for his generosity, and he was par-
ticularly interested in fostering an inter-
est in the organ among young musicians; 
he personally made it possible for many 
young musicians to attend conventions 
of the Organ Historical Society.
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