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op1n1on 

IT IS A DISTINCT HONOR TO BE CHOSEN BY THE SOCIETY 
to serve as your Councillor for Conventions. Among the work and 
activities of the OHS, our national conventions provide a unique 
annual highlight for its membership. Conventions not only permit us 
to renew friendships, but they offer a feast of musical experiences 
through recitals, lectures, tours to local points of interest, and out­
standing repasts. 

Our previous national convention held in North Carolina last 
summer was a great example of the diversity of organs and repertoire 
which we present. The organs heard comprised a virtual history of 
organbuilding in this country, and repertory ranged from late-l 6th­
century music to virtually the present day. Within a week's time we 
were able to hear an early American 18th-century Tannenberg as well 
as a newly completed Dobson-Rosales. We heard three examples of 
residence player organs built by E. M Skinner and Aeolian. Well rep­
resented were the usual American-built tracker organs from the 1880's 
through the early 19th century, as well as distinguished new organs 
built within the past 20 years. One of the most amazing experiences 
was to hear, within a span of five hours, three widely different organs 
at Duke Chapel, namely, the large Flentrop conceived for 17th and 
18th-century music, the newly completed Brombaugh mean-tone 
instrument in Italian Baroque style, and the magnificent and newly 
refurbished large early-20th-century Aeolian organ, ideal for romantic 
music and the art of orchestral transcription. And lest we forget, each 
recital includes that wonderful moment of singing a hymn together 
accompanied by the organ, a unique feature of OHS conventions. 

I recount some of these experiences to whet your appetite for what 
lies in store for us in Chicago 2002, whose educational and musical 
value cannot be overstated. June 25-July 1, 2002 will be another 
superb opportunity to experience that rare combination of collegiali­
ty, recitals, lectures, and wide array of fascinating organs-large and 
small, historic and recent-played by distinguished members of our 
Society. I heartily encourage you to feast at the table of our "Chicago 
banquet." The convention committee-Stephen Schnurr (chairman), 
Michael Friesen, Susan Friesen, Julie Stephens, and Robert 
Woodworth-has done an outstanding job in planning what will sure­
ly be another gem in the long line of great OHS national conventions. 
If you have not already done so, plan now to attend! I look forward 
to greeting you in Chicago. 0 
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Wisconsin 119 (1904), St. Mary's Roman Catholic Church, 
Buffalo Grove. Although a new church was constructed in the 
early 1980's, the original church and organ is still used for 
services. Susan Friesen performs on Wednesday, June 26. 

Relative to the issue of"old" versus "new," only about 40 percent of 
the 1984 itinerary, which featured 20 instruments spread over 
four-and-a-half days (not counting optional post-convention tours) 
will be repeated. Part of this has been occasioned by the sale and 
relocation of organs, closure of churches, and other now-different 
conditions that have occurred in the intervening 18 years, some of 
which has unfortunately occurred even up to a few months before 
the convention, and has required multiple re-workings of the origi-nal 
schedule. But, never fear, there are still many interesting organs to 
visit! What's more, OHS convention programming philosophy has 
also since evolved. Conventions are now longer in duration, and 35 
organs will be heard over six-and-a-half days. In addition, atten-dees 
of the first convention here may recall that virtually the entire 
program focused on tracker organs, old and new, as was the OHS 
convention custom at the time, with most electropneumatic instru-
ments relegated to the optional tours (for example, none of the 
numerous Skinner organs in the area was featured on the regular 
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Mary Gifford performs on the Hinners 11/9 (191 I) at Zion United 
Church of  Christ, Carpentersville, on Wednesday, June 26 

itinerary). The selection this time will be much more eclectic, in 
recognition of the fact that there are truly many aspects in the deter-
mination of what constitutes an historic organ, rather than simply its 
age or type of action. 

The convention will be headquartered at the same hotel in 
downtown Chicago that we stayed in for the 1984 conclave (locally 
called the "Loop," in reference to the elevated subway system that 
has encircled the central business district since the 1890's), though it 
has since been remodeled and now bears a new name, the Hotel 
Allegro—a fitting metaphor for the convention. Musical motifs 
abound here, and the rooms are imaginatively decorated in Art Deco 
style. The hotel is a convenient centralized departure point to maxi-
mize the efficiency of travel to various locations during the week, 
and it also affords attendees the opportunity to enjoy easy access to 
a wide variety of places of entertainment, dining establishments, 
museums, shopping, city nightlife, and tourist attractions. We rec-
ognize that many people also make the OHS convention their annu-



The Barrington Hills estate of Jasper Sanfilippo, whose music hall 
houses an enlarged 1927 WurliTzer theatre organ, and where, after 
a catered dinner, Ken Cowan performs on Wednesday, June 26 

al vacation, and there should be the opportunity to enjoy the "sights" 
as well. T he dates are designed so that church musicians will only 
need to bridge one weekend, rather than two, in order to enable 
them to attend, but also to facilitate anyone desiring to come early 
or stay longer to make a two-week vacation out of their trip. 

In addition, people will find that both the hotel rates that were 
negotiated, and their other general travel expenses will still be rela­
tively modest compared to costs in other major cities. Chicago is 
also a clean and safe city and, during the last several years, has 
undergone many beautification and transportation improvement 
projects that make it attractive to visit and fairly easy to get around 
(this article will speak, in that respect, of neighborhoods by such 
terms as South Side, North Side, West Side, etc., but note that there 
is no East Side, since the city lies along Lake Michigan!). The com­
mittee promises to take care of you well and feed you delicious 
meals-some of which are local specialties, such as barbecued ribs. 
Bring your appetites, too! 

The convention begins on the evening ofTuesday, June 25, with 
a recital by former OHS president and popular recitalist William 
Aylesworth, on the 1875 III/47 E. & G. G. Hook & Hastings at 
Scottish Rite Cathedral, formerly Unity Church. This is the oldest 
organ remaining in Chicago. The Masons in recent years have 
removed some of the drapery in the room and the instrument has 
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E.M Skinner III/36 (1928), University Church, Disciples of 
Christ, where Derek Nickels performs on Thursday, June 27

A Second Time for the "Second City" 

This Aeolian Il/9 (1930) will be demonstrated by Michael 
Shawgo in the chapel of the Disciples Divinity House, 
located across the courtyard from the University Church. 

A lunchtime carillon recital by Rhonda Edgington will be played from 
the campanile of Rockefeller Chapel at the University of Chicago on 
Thursday, June 27. 
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Schlicker IV/102 (1959; completed by Dobson, 1996), Chapel of the Resurrection, Valparaiso University, the largest-capacity collegiate 
chapel in the world. John Gouwens performs Friday, June 28. 
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Vernon D. Gotwals Jr., 77 years old, 
died January 12, 2002 in Blue Hill, Maine. 
Mr. Gotwals was born in Conshohocken, 
Pennsylvania, and earned degrees from 
Amherst College (BA, 1947) and Princeton 
University (MFA, 1951). His education was 
interrupted by service as a member of the 
U.S. Army in the South Pacific during World 
War II. In 1952 Mr. Gotwals joined the facul­
ty of Smith College, Northampton, 
Massachusetts, where he served as professor of 
music and college organist for 32 years. 
Following his retirement, Mr. Gotwals was 
named Professor Emeritus of Music. He was 
the author of Joseph Haydn: Eighteenth­
Century Gentleman and Genius, an annotated 
translation of two early Haydn biographies. 
Mr. Gotwals contributed articles to The 
Musical Quarterly, The New Grove Dictionary 
of Music, and The American Organist, tireless­
ly serving the latter as a reviewer since 1968. 

Retiring to Deer Isle, Maine in 1984, he 
was organist at Deer Isle Congregational 
Church and Sunset Congregational Church, 
overseeing the acquisition and installation of 
new organs in both churches. He also served 
on the board of the Blue Hill Concert 
Association; the Bagaduce Music Library; and 
the Stonington Conservation Commission. 
Mr. Gotwals is survived by his wife of 48 
years, Carol Joyce Gotwals, three sons, Frank, 
Thomas, and Philip, and five grandchildren 
and two great-grandchildren. A reception and 
memorial service were held at Deer Isle 
Congregational Church on January 17, 2002; 
a committal service followed at Greenwood 
Cemetery, Oceanville. Gifts in memory of 
Vernon Gotwals may be sent to the Carol and 
Vernon Gotwals Music Endowment Fund, 
Deer Isle Congregational Church, P.O. Box 
383, Stonington ME 04681. 

Lawrence L. Schoenstein, age 85, 
died on December 27, 2001, at his home in 
San Rafael, California. A fourth generation mem-
ber of the famous organbuilding family, he 

became fascinated with the craft as a child 
helping his grandfather in the factory after 
school. Lawrence loved to recall that his 
grandfather would plane some aromatic cedar 
lumber, producing long, curled-up shavings 
which he hung over the boy's ears. He also 
remembered fondly sitting at the organ bench 
with his Aunt Cecilia while she played for 
high mass at the family's parish church. It was 
soon obvious to everyone that Lawrence 
would be absolutely single-minded in his pur­
suit of an organbuilding career. After high 
school he was graduated from San Francisco's 
prestigious Lick-Wilmerding School in 1934 
and joined the family firm, learning every 
phase of organbuilding from his father and 
uncles. He also built a small organ on his own 
at the family home. For the next 22 years he 
was responsible for numerous installations and 
renovations, and participated in the design 
and tonal finishing of many of the firm's new 
organs. The company did a great deal of the 
West Coast work for major eastern organ­
builders and Lawrence became acquainted 
with every style of instrument. He assisted 
James B. Jamison with many Austin projects 
and did work for Aeolian-Skinner. A major 
career opportunity occurred when he was 
called to work with G. Donald Harrison on 
the finishing of additions to the Grace 
Cathedral organ. He had been recommended 
by Stanley Williams, Western representative of 
Aeolian-Skinner. Obviously, Mr. Harrison was 
impressed, for shortly afterward Lawrence 
received an offer to join the Aeolian-Skinner 
company. His father, who had worked for E. 
M. Skinner in the early part of the century,
encouraged him to do so. Lawrence was West
Coast representative of Aeolian-Skinner from
1956 until the company ceased operations in

I obituaries 

1972. During that time he handled the 
negotiations, participated in the design, 
installed and tonally finished over 70 
Aeolian-Skinner projects, developing a 
reputation for installations of unparalleled 
detail of finish, both mechanical and tonal. 
Organbuilders still marvel at the level of 
perfection achieved in each of his 
meticulously polished installations. This is 
especially significant because Aeolian-
Skinner organs at that time were not 
erected at the factory. All winding, wiring, 
and struc-tural fitting was done on the job. 
His depth of experience was also called 
upon at the factory, where he helped solve 
difficult technical prob-lems and served as a 
troubleshooter on many jobs all over the 
United States. Always inven-tive, Lawrence 
handled many research and development 
projects for Aeolian-Skinner. 

In 1971 he returned to the family firm in 
San Francisco and was instrumental in 
assuring its continuation by arranging the 
transfer to new ownership in 1977, and 
agreeing to stay on as master organbuilder. 
He was responsible for artistic and tonal 
design until his retire-ment in 1984. His 
cultivated good taste, both visual and 
musical, made a significant contri-bution to 
each project. He served as senior advisor to 
the firm for the rest of his life. In retirement, 
he continued to practice the crafts he had 
learned, and never ceased his study of the 
art and science of the pipe organ. 
Throughout his life he maintained a positive, 
progressive, forward-looking attitude 
toward the instrument, tempered by a deep 
respect for tradition. He always searched for 
perfection. 

Lawrence Schoenstein was married for 
40 years to Mary Anne McMahon. He leaves 
three children, Terrence P. Schoenstein, 
organ-builder in Hawaii, twin sisters V iole 
McMahon and Celeste Ingram, and five 
grandchildren. He is survived also by his 
sec-ond wife, Nora Machi, four brothers 
(one a Franciscan priest), and three sisters 
(one a Dominican sister). 

-jack M. Bethards
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