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OPINION Jonathan Ambrosino 

From the President 

P
RESENTING p;N HISTOIUC ENTITY co a modern public often 
brings with it radical alteration of the entity in question. In­
dependence Hall in Philadelphia is no longer a seat of gov­

ernment; it has become the embodiment of its historical icon, the 
cradle ofliberty, for aH to walk through and see. Such modem-day 
access implies ramps and elevators for those unable to walk, air­
conditioning for sweat and radiators for chill, not to mention wir­
ing, plumbing, lighting, telephones and security systems. Surely 
the cradle of liberty is now cradled in laser-beam motion detectors. 

As a culture we are conditioned to having our history pre­
digested, sized up in convenient, manageable portions, making us 
less and less pilgrims to a shrine and increasingly mere consumers 
of history as a marketed tourist item. If we have "done it and 
bought the T-shirt," chances are that we have gone into a structure 
that, even with much sensitivity and thought, has probably been 
shamelessly altered to keep pace with modern expectations -
even of an experience that is supposed to be "historic." 

Our old organs are increasingly becoming the equal of these 
types of "historic" experiences. We look at, hear and play organs 
highly touted for their Mstoric significance, yet changes and "res­
torations" mean that we can-play sounds and yield musical results 
neither sanctioned nor envisioned by the original builders. In so 
doing we are secretly pursuing our own goals -a wonderful, vital 
and seemingly rare goal when building a new organ, but fraudu­
lent and dangerous when p.iggybacked onto the important cause of 
preservation and restoration. Moreover, as more projects tout his­
torical awareness without actually practicing it genuine 
conservation-oriented restoration increasingly comes off as a fluke 
exception to the more normal sort of intrusive rebuilding now be­
ing called "restoration." 

These days the word restoration is more often invoked as a mar­
keting ploy rather than as an indication of seri.ous intent to pre­
serve the past. By appeaHng to the public's sense of nostalgia, or­
ganists and organbuilders alike are finding a plausible means of 
seUing organ projects. While many such endeavors are surely more 
sensidve than the wholesale rebuilds of yore, the syndrome contin­
ues to yield organs that have new actions, new consoles and new 
stops. How long are we going to pretend that the results are his­
toric? 

This troubling development seems a retrogression from the 
heady ideals in force at the beginning of the conservation move­
ment. In the 1970s when a real restoration ethic began to emerge 
simul,taneously in both tracker and electric-action realms, restora­
tion meant just that: making the organ go again by cleaning it up 
and changing only those perishable materials the builder expected 
would be renewed over the long-term life of the instrument. 

COVER: The 1883 Hook & Hastings 3-40, op. 1171, at The First
Church in Roxbury will be heard during the OHS National 
Convention to be conducted in the vicinity of Boston, August 16-20, 
2000. Registration information will be sent to members in the late 
Spring. The organ was severely water damaged in 1982 and 
restoration was completed by a consortium of builders in 1993, the 
full story of which appears in Organ Update of Volume 38, No. 1.

Old organs that are truly old remain our most active and viral 
link to the past we seem so desperate to understand and link our­
selves with. If we are co honor that desire, we must embrace resto­
ration with a passion for the old. We must learn anew that our egos 
find their best expression in new il}struments -and that restora­
tion of the best sort will require untold creativity in resolving tow­
ering challenges. We must accept and embrace the fact that not 
changing requires a stance every bit as bold and courageous as that 
of building a path-breaking new organ. 

Although in theory it should be the simplest thing possible to 
leave something alone, it does not seem a very easy thing for most 
of us to accept. We would do well to ponder why. 

LETTERS 
Editor: 

Perhaps the following chronology will amplify and clarify the 
comments made about Oberlin Conservatory's Holtkamp organs 
in The Tracker (42:3:31 and 42:4:5) by Messrs. Ambrosino and 
Spacht, respectively: 

1882 - Roosevelt Organ Company builds Opus 93 for the 

1977 Holtkamp No. 1918, the reunumber No. 1776, at Texas Tech University, 
Lubbock 

Rochester, New York, residence of Harold C. Kimball. This organ 
was moved to Oberlin's old Warner Concert Hall at a date as yet un­
known to me, presumably around the turn of the century. 

1927-E. M. Skinner rebuilds the organ as Opus 667, retaining 
the Roosevelt facade but replacing the original built-in keydesk 
with a fore-standing console. 

1950-52 - Holtkamp Company rebuilds the organ as Job No. 
1646, discarding the pipe facade, but retaining the impost and the 
Skinner console. 

1964 - Holtkamp Company completes a substantially new 
3-81 rank organ as Job No. 1776 for the new Warner Concert Hall,
reusing some parts of the previous instrument (''5 ranks," accord­
ing to the E. M. Skinner/Aeolian-Skinner Opus List, p.81).

1977 -No. 1776, having been displaced by a Flentrop in 1974, 
was removed by the Holtkamp Company after purchase by Texas 
Tech University in Lubbock, Texas. The organ emerged from a cou­
ple of years of disassembled storage on the Tech campus while a 
new recital hall was essentially designed and built around it and 
was reassembled without change under the direction of Walter 
Holtkamp, Jr., as Job No. 1918. The organ remains in use atTech's 
School of Music to this day. 
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I have known, played, and admired this instrument ever since 
my arrival here in Lubbock only a few months after its rededication 
(by local native and former Tech faculty member Gerre Hancock) 
in 1977. While the pendulum of taste in tonal design and scaling 
has swung well away from the practices of Walter Holtkamp, Sr., 
this organ continues to impress by the quality of its construction, 
the comprehensiveness of its stop list ( especially for teaching), the 
refinement of its tonal finish and the abstract beauty of its pipe dis­
play. I am happy to marshal this information about this organ, 
which must be one of the least familiar of the larger Holtkamps. 

Incidentally, word is that the work of E. M.  Skinner survives in 
this organ, possibly in the presence of some of the offset chests. I 
suppose that a forensic organ historian could confirm this. 

Kent Stalker, Ph.D. 
Lubbock, Texas 

Editor: 
Recently, while doing research at the OHS American Organ Ar­

chives on organbuilder J. W. Steere, I noticed all the index cards 
gave his birth year as 1824. This date has shown up in print when­
ever his name is mentioned. However, my research over the years 
has shown this date to be in error. 

The Boston Organ Club Newsletter (August, 1969, p. 3) began a 
6-part series entitle "Steer & Turner-The Westfield Years, 1867-
1880 - An account by E. A. Boadway, taken principally from
newspapers of the period." Here it is stated, ':John Wesley Steer
was born in Southwick, Mass., April 10, 1824 .... A drawing made 
from a photograph for his obituary shows him to have been a hand­
some man with a modest beard." A copy of that obituary from a lo­
cal Springfield paper dated December 12, 1900, states that ':John 
W. Steere, 75 ... died suddenly yesterday afternoon ... Mr. Steere
was born in Southwick, April 10, 1825 .... " 

In 1890, a genealogy of the Steere family was published pri­
vately by the family from research done by James Root. Page 151 
shows John Wesley Steere to be a sixth generation of John Steere, 
who came to Rhode Island ca. 1660 from England. Here it is stated 
that J. W. was "b. in Southwick, April 10, 1825 .... " 

"A COPY OF RECORD OF MARRIAGE," bearing a date of May 18, 
1846, found in the Massachusetts State Archives by Susan 
Armstrong-Ouellette, shows the following: 

Date of Marriage: January 18, 1846 
Place of Marriage: Westfield 
Name of Groom: John W. Steer, Age 20 
Also, for the record, Mr. Boadway's research from the series 

cited above indicates that Mr. Steer added an "e " to the end of his 
name shortly after moving his organ business to Springfield per 
city directory for 1880-81. The same record of marriage, cited 
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NEW EDITION! A Superb Resource on Organ Repertory 

A Directory of Composers for Organ 
by Dr. John Henderson 

N
ow WITH NEARLY TEN THOUSAND ENTRJES, almost dou­
bling its original edition, this new edition of Dr. Hender­
son's directory of published music composed for the 

pipe organ becomes the most comprehensive resource avail­
able. Arranged alphabetically by composer with works listed In 
chronological order, these entries are the most definitive list­
ings yet published. Publishers are identified and their address 
appear in an appendix. Life dates and biographies appear for 
most of the composers, celebrated and obscure, Aamodt to 
Zwaart. Nine appendices include essays on buying music, no­
table anthologies, a picture gallery of composers, a summary 
of composer nationalities, a glossary of uncommon musical 
terms, and a list of J. S. Bach's organ works by BWV number and 
which of 13 "complete" editions include each. More than 900 
pages. Long awaited, this new edition is now published 
and stocked by the OHS Catalog. $59.95 to members, 
$64.95 to non members + $2.50 shipping in U. S. 

Order online from www.ohscatalog.org 

above, records "Name of Father: John Steer." However, the spelling 
of the family name has always been "Steere." It is possible, then, 
that John Wesley's father had dropped the "e" at some point and 
that John W. was just adding it back. 

Stephen Pinel, AOA archivist, tells me he has much work ahead 
of him changing the dates on all those index cards. By the way, hav­
ing seen the space allocated to the archives before, we can be justly 
proud of the space the archives presently occupies, thanks in part 
to the financial support it has received but especially Mr. Pinel's 
hard work. 

Keith Bigger 
Bronx, New York 

OBITUARIES 
Vernon de Tar, the organist and choirmaster at the Episcopal 

Church of the Ascension in Manhattan for 42 years and a teacher at 
the Union Theological Seminary, Yale University, and the Juilliard 
School, died on October 7, 1999, in Kennett Square, Pennsylvania, 
where he lived. He was 94. He is survived by his daughter, Nina A. 
Fuller of Riverside, Texas. 

Francis E. Dugal , 68, of Florence, Massachusetts, founding 
partner in the firm of Messrs. Czelusniak et Dugal, Inc. died of a 
heart attack August 2, 1999, following a long illness. A native of 
Hatfield, Mass., Mr. Dugal served in the Army during the Korean 
War, and with William R Czelusniak, founded the organbuilding 
firm which will continue to bear his name. 

Marie-Madeleine Durufle-Chevalier, 78 years old, widow 
of Maurice Durufle and renowned concert organist and teacher, 
died Tuesday, October 5, 1999, in France. 

Michael R. Israel , 36, succumbed on Tuesday, September 14, 
1999, in Asheville, North Carolina, after a lengthy illness. A gradu­
ate of the University of Louisville, he was service department man­
ager for the Miller Pipe Organ Company in Louisville and had 
served as organist and director of music for several churches in the 
Louisville area. He was an E. Power Biggs Fellow and a recitalist at 
the 1993 National OHS Convention. 

J. Paul Schneider, 82, died in East Lansing, Michigan on
January 11, 2000, after more than 10 years battling Parkinson's 
disease. Mr. Schneider, a long-time member of OHS, had an 
intense interest in tracker organs. During his retirement he re­
searched tracker organs in Michigan and wrote for The Tracker. In 
1983 through his influence an 1866 S. S. Hamill organ was ob­
tained for University Lutheran Church in East Lansing, fulfilling a 
long-time dream. Memorials are to the OHS Endowment Fund. 

Winfred L. "Vern" West, the indefatigable bus coordinator 
for the OHS 1998 Denver convention, died August 20, 1999, at his 
home in Breckenridge, Colorado, of heart failure. Mr. West was a 
retired librarian, an avid preservationist, and a rabid railroad en­
thusiast, and he nurtured a fascination with historic pipe organs, 
particularly theatre organs. 

REVIEW 
Bob Jefferson: Steve Laurie, Organ Builder: His Life and 
Works. (1998, available from Bob Jefferson, 23 Hume Rd., 
Somers, Victoria 3927, Australia). 

Bob Jefferson, in his introduction, ingenuously admits that it all 
began with just wanting to write a book. Because of his interest in 
organs, he decided to write about an organbuilder; because he 
lived in Victoria and was familiar with some of his instruments, he 
chose Steve Laurie, a builder whose name is probably unfamiliar to 
most Americans. Initially reticent, his subject seems to have rather 
rapidly warmed to being interviewed by his would-be biographer, 
and the result is an often frank, sometimes funny, and rather en­
dearing portrait of the vicissitudes and triumphs of a hard-working 
and resourceful small-scale organbuilder. 

If, upon reading this book, readers in places far from Australia 
happen to be reminded of a friend or acquaintance, it is probably 
no accident. Schnitgers, Cavaille-Colls, Willises, and Skinners are 
the exception, not the rule, in organ history, but there are many 
Steve Lauries around the globe - honest workmen who love their 

continued, page 30 



Kristin Farmer Receives 
1999 Distinguished Service Award 

RISTIN GRONNING FARMER of Winston-Salem, North Caro­
ma, received the 1999 OHS Distinguished Service Award 
t the society's annual convention in Montreal. Farmer has 

served the OHS in many ways, including president, vice president, 
and councillor. Beginning this year she assumes the responsibili­
ties of convention coordinator. Heard in recital at OHS national 
conventions and at the Charleston Spoleto Festivals, she maintains 
an active playing schedule in addition to her work with John Allen 
Farmer, Inc., Organbuilders, where she specializes in gilding, pipe 
stencilling, polychrome painting and faux finishes. 

2000 OHS Convention in Boston 

T
HE YEAR 2000 OHS CONVENTION will be conducted in the 
area of Boston, Massachusetts, August 16-23, with more 
than 30 organs to be visited. Convention headquarters will 

be at Suffolk University located in the center of Boston, where con­
ventioneers will have overnight accommodations for the week in a 
recently built, air conditioned, dormitory at a fraction of the cost of 
a Boston hotel room. Hotel space will be available as well. 

Among the most famous instruments to be seen and heard are 
the 1863 E. & G. G. Hook at Immaculate Conception Church; the 
1875 E. & G. G. Hook & Hastings at Holy Cross Cathedral; the 
Aeolian-Skinners at Church of the Advent and at First Church of 
Christ, Scientist, The Mother Church; the Harvard Flentrop so 
closely associated with E. Power Biggs; as well as many other Hook 
and Hook & Hastings organs, Skinners, and organs by Hutchings, 
Jardine, Wicks, Frazee, Fisk, Noack, Andover, Simmons, Wood­
berry & Harris, Michell, and more. Pictures of some organs and 
other information appears on the OHS website at WWW.ORGANSO­
CIE1Y.ORG and will be updated as planning proceeds. 

Registration information will be sent to members in late Spring. 
The registration fee, which has yet to be set, will include all events 
and transportion to them, though public transportion may be used 
for a few events located where buses cannot travel. Several meals 
will be provided with the registration fee and others will be taken 
in the wide variety of Boston's restaurants, on one's own. 

2000 OHS European 
Organ Tour in Switzerland 

T 
RE SIXTH OHS EUROPEAN ·ORGAN STUDY TOUR will visit more 
than 30 organs in Switzexland September 26 to October 7, 
2000. Registration is limited to 35 participants and reserva­

tions must be made no later than May 1. In previous years, regis­
tration was complete within three weeks of an announcement of 
the tour. Registration brochures are available from OHS. 

Built over a period of four centuries, the organs are located in 
cathedrals, abbeys, churches, and at least one museum in more 
than 20 cities, towns and villages on the itinerary. Leaders of the 
tour are OHS members Martin Weyer of Marburg, Germany, and 
Bruce B. Stevens of Richmond, Virginia. 

The cost of the tour is set at $1,895 which includes hotel accom­
modations (double occupancy; $485 single supplement) for 
eleven nights, breakfasts, tour bus transportation, etc., Not in­
cluded are overseas air travel or other meals. 

Historic Organs 
of Philadelphia 

32 Organs on Four CDs 

New & Available from OHS OHS-96 $29.95 

TAYLOR €5 BOODY 

ORGANBUILDERS 

♦ 
George K. Taylor John H. Boody 

Route JO Box 58B Phone: 540-886-3583 
Staunton, Virginia 24401 Fax: 540-886-3584 

e-mail: taylorandboody@rica.ne1
hllp:llhome.rica.net/taylorandboody 

Harry Wilkinson 
Ph. D. F. A. G. 0. 

Philadelphia 

ORGAN BUILDING & RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 5 3403 

1405 SIXTEENTH ST. • 414/633-9566
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JlCuTAYJLOR f5 COa 
ORG.A.NBUJIJLDJEJRS 
TRACKER ACTION ORGANS 

JAMES CAMERON TAYLOR 

300 WEST SIXTH STREET 
KAUKAUNA, WISCONSIN 54130 

920-766-2491

NOACK_ 
THE NOACK ORGAN CO., INC. 

MAIN AND SCHOOL STREETS 

GEORGETOWN, MASS. 01833 

CHARLES DODSLEYWALKER, FAGO

Trinity Episcopal Church 

P.O. Box 400 

Southport, Connecticut 06490 

Recitals-Tuning-Maintenance 

JAMES HAMMANN 
4113 Tchoupitoulas St. New Orleans, Louisianna 70115 

ti 
MILNJ\R 
ORCAN 
COMPANY 

ORGANBUILDING & RESTORATIONS 
3165 Hill Road 
Eagleville, TN 37060 
(615) 274-6400

Dennis, Derek, Jeff & Todd Milnar 
and Associates 

�a,,�Co. 
816 E. VICKERY BLVD. 

"''"'"" '"""""'oNAl soc,11, FORT WORTH, TX 76104
�r�Eoi;;:!0

8

1�?/C:lsR; ��sfiE•::�� 817 • 332 • 2953 

,!��i4..111 
�., 
�: .. ,!'.I, 

CURATOR, J,W. STEERE & SON ORGAN 
THE BAPTIST TEMPLE, BROOKLYN, NY 

BAPTIST TEMPLE 

227-46 1 I 4TH ROAD 

CAMBRIA HEIGHTS, NY 11411-1314 

(7 I 8) !528-9443 J,W. STEERE 

1895 Farrand & Votey op. 761 

ORGAN UPDATE 

S
EEKING rn REFURBISH and to continue using their handsome Farrand & Vo­
tey op. 761 built in 1895, the Church of Chrisr Uniting in Rich.field 
Springs, NY, has entered into a concerted fund-raising effort. Ociginall.y 

tubular-pneumatic, the key action was electrified on the original ventil 
windchests in the 1940s using substandard equipment, but the original, at­
tached and ornamentally carved keydesk and stop knobs were retained and 
remain in use. The work proposed adopts OHS Guidelines for Conservation 
and Restoration, retaining all of the original organ and mechanism, but re­
placing most of the 1940s electrical apparatus with new, solid-state switch­
ing equipment. Tonally, the 24-rank organ will remain original except that 
the early replacement of a 2½' Octave Quinte by a 20th-century 8' Dulciana 

will be reversed if funds are forthcoming. :§" 
Visually, the organ is unique in that it is i contained in two cases elaborately 

� carved and stenciled by Tiffany Studios � 
and located at the left and right of the e chancel area. The keydesk is attached to 
the nave side of the case at the left, and 
within it are the Great and notes 1-12 of 
the three Pedal ranks. In the right case 
are notes 13-30 of the pedal and the 
Swell. The entire project is expected to 

1895 Farrand & Votey, op. 761 
original stoplist 

Great expressive Swell expressive 
81 Open Diapason 16' Bourdon 

not enclosed 8' Violin Diapason 
8' Viola da Gamba 8' Dolce 
8' Spitz Flute 8' Voix Celeste 
8' Doppel Flute 8' Stopped Diapason
4' Octave 4' Gemshorn 
4' Hohl Flute 4' Flute Hannonique 
2½' Octave Quinte 2' Flageolet 
2' Super Octave 3 rks. Comet 
8' Trumpet 8' Oboe 
Pedal Tremulan, 
16' Open Diapason 
16' Bourdon 
16' Lieblich Gedeckt Sw 
8' Violoncello 
cost no more than $32,000 according to 
church officials and Sidney Chase, the or­
ganbuilder who has proposed the re· 
storative repairs and cleaning. He reports 
that the original wind system remains in­
tact and involves a large reservoir filled 
by three box feeders beneath; they are 
pumped by a crankshaft that was driven 
by a water motor. Wind is now raised via 
an electric blower. 

The OHS emblem organ at St. Paul's 
Episcopal Church in Windsor, vr, re• 
mains in the gallery though an electronic 
has been purchased and is used for 
church services, reports The Monadnock 
Organist, newsletter of the Monadnock 
Chapter, AGO. The lm tracker was built 
by S. S. Hamill in 1868 and occupies the 
case of the previous organ. That organ 
was built ca. 1825 by Lemuel Hedge, a 
pioneer Vermonter. 

Jacoby Symphony Hall in Jackson• 
ville, FL, will receive the 97-rank Casa­
vant op. 553 of 1913 for the brand new, 
1,800 seat home of the Jacksonville Sym­
phony Orchestra. With consultant Jeff 

OHS emblem organ 

Weiler, the board selected an older Casa­
vant to meet tonal expectations. The 
installation and mechanical renovation 
of the organ are contracted to Michael 
Quimby ofWarrensburg, MO. Conducting 
tonal preparation and finishing, Weiler is 
assisted by Jonathan Ambrosino in keep­
ing all of the existing pipes with little or 
no rescaling, though ranks of Great up• 
perwork (Twelfth, Fifteenth, and Mix­
ture VJ which were replaced by Casavant 
in the 1970s has been revoiced to more 
closely match the original pipework. A 
few new ranks are being added, includ­
ing a 4' Clairon and two ranks to celeste 
with existing unison ranks. Solid-state 
control systems and new console mecha­
nisms will replace those installed within 
a console provided by Casavant in 1957, 
when the original was removed. It is not 
known to exist. Completion in 2000 is ex­
pected. The organ was built for First Bap­
tist Church of Syracuse, NY, from which it 
was removed to storage a decade ago 
when the congregation relocated. 

The organ installed in 1892 by Rich­
ard Walter Jackson of Chester, IL, at Zion 
United Methodist Church in Gordonville, 



Mo, has been removed for restoration by 
Alan Nagel of the St. Louis Pipe Organ 
Co. reports Mike Kasten, organist of the 
church. He said the organ has been used 
almost every Sunday since it was in­
stalled, or at least as long as anyone can 
remember. It is believed to have been 
purchased second-hand and was origi­
nally built by Jackson ca. 1880. It bears a 
nameplate of the Jackson Pipe Organ Co. 
of Chester, IL. Only four or five Jackson 

1892 Jackson, Gordonville, Missouri 

organs are known to exist. The Gordon­
ville organ has one manual, a pedal key­
board, and eight drawknobs: an inde­
pendent Pedal Bourdon,  a 
manual-to-pedal coupler, and six manual 
stops. The church, founded in 1848, con­
structed the present building in 1876 and 
enlarged it in 1892 to accommodate the 
organ. Reinstallation of the restored or­
gan is expected in Summer, 2000. 

St. Mary's Episcopal Church, Ham­
den, in Baltimore closed December 31, 
1999, the 1901 Adam Stein 3m organ 
still contained within it. Believed to be 
the largest, unaltered Stein organ, it was 
played during the 1991 OHS convention 
by James Hammann, assisted by Rache­
len Lien, and is heard on the 4-CD set 
OHS-91 Historic Organs of Baltimore. 

Jonathan Ambrosino, OHS presi­
dent, reports that the original and intact 
4-109 Aeolian-Skinner Op. 892 of 1932, 
'33, '34, and '36 at Northrop Auditorium 
of the University of Minnesota in Minnea-

1901 Adam Stein, Baltimore 

polis will be restored "with strictly no al­
terations. Plans call for every aspect of 
the instrument, including the electrical 
system and electropneumatic console, to 
be retained and restored." Ambrosino 
serves as an independent consultant on 
the project. The organ received an OHS 
Citation on November 30, 1999, during a 
recital played by Dean Billmeyer, univer­
sity organist and OHS member. Speakers 
at the presentation included OHS Na­
tional Councillor Michael Barone, Presi­
dent of OHS Twin Cities Chapter Michael 

Ferguson, and Director of the School of 
Music Jeffrey Kimpton. Curator of the in­
strument is OHS member Gordon 
Schultz. 

The Wicks Organ Co. has removed 
from the original slider windchests most 
of the 12 ranks of pipes in the 2m 
Tellers-Sommerhoff organ of 1911 at Sts. 
Peter & Paul Church in Hamburg, NY, to 
become a new 3m organ there as built on 
Wicks Direct-Electric® windchests. The 
original tubular-pneumatic action was 
electrified by the Delaware Organ Co. in 
1969, saving the original ivory-covered 
keyboards, ivory drawknobs, and leaving 
the organ visually and tonally intact. The 
Wicks replaces all of the original work ex­
cept the pipes. OHS member, organ­
builder, and E. Power Biggs Fellow Jo­
seph M. McCabe has saved and moved to 
storage all of the original organ including 
the handsome case of raised panels, pil­
lars, carvings, key ­
desk, etc. - essen­
tially the entire 
organ except for the 
pipes - al l  of 
which could be re­
furbished and reas­
sembled with re­
placement pipes for 
a fraction of the 
cost of a new pipe 
organ. 

OHS E. Power Biggs Fellow and organbuilder 
Joseph McCabe salvaged most of the 1911 
Tellers-Sommerhoff at Sts. Peter & Paul 
Church, Hamburg, New York. 

The 1904 Hutchings-Votey 3m of 35 
stops and 3 7 ranks at First Church of 
Christ, Scientist, in St. Louis has been re­
built by "Martin Ott of St. Louis and Or­
gan Supply Industries," according to the 
dedication program, to comprise 52 
stops and 41 ranks. Consultants were 
John R. Near and Lawrence I. Phelps. The 
dedication recital was played by Douglas 
Cleveland on October 17, 1999. 

The 1891 Johnson & Son Op. 756 
built for the Congregational Church, Ca­
naan, CT, and restored for Our Lady of 
Lourdes Roman Catholic Church in 
Greenwood, sc, has been relocated to 
Westminster Presbyterian Church, 
Gainesville, FL. Willis Bodine played a 
dedication recital on October 31, 1999. 
The most recent move was done by 
church volunteers supervised by Ben Wil­
liams and Mike Sapanaro of the Knowl­
ton Organ Co. Williams modified the 
1981 addition of a Great Mixture to the 
original 2-9 specification so that the 2' of 
the Mixture may sound independently 
via a double-draw. Mann & Trupiano of 
New York had restored the organ in 1981 
and moved it to Greenwood in a project 
engineered by Alan Laufman's Organ 
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1891 Johnson & Son op. 756, 
now in Gainesville, Florida 

Clearing House, which had removed the 
organ from the Canaan church in 1979. 

The 1852 E. & G. G. Hook op. 140 at 
the Lodi, New York, Historical Society, 
has been reassembled with restorative 
repairs by Culver Mowers. The instru­
ment was cited by OHS as "an instrument 
of exceptional historic and musical merit, 
worthy of preservation" and a plaque was 
presented at a recital played by Will 
Headlee on October 10, 1999. Built for 
St. John's Episcopal Church in Canandai­
gua, NY, the 2-14 organ was moved in 
1910 to the Methodist Church in Lodi, 
and the case was altered to its present 
shape. The Methodist building now 
houses the Lodi Historical Society's. The 
building ceased to be used as a church in 
1969 and the organ was disassembled 
and stored in 1975-6. At the same time, 
the Lodi Historical Society acquired the 
building and undertook its restoration 
over the next 15 years or so. The organ 
was removed from storage in 1988, fund­
raising for its reassembly was begun, and 
Culver Mowers was retained. The organ 
first played again in 1994, longer than 
three decades after it was heard during 
the 1962 OHS convention with Luigi Ta­
gliavini in attendance. Among 12 others 
who have known the organ, he is quoted 
in a booklet produced by the Lodi Histori­
cal Society, "Some of the sounds, espe­
cially the flutes, are the most beautiful I 
have ever heard." Illustrated in color and 
tracing the organ's history, the booklet is 
sold for $10 by the Lodi Historical Soci-

1852 E. & G. G. Hook in 1910 case 

ety, South Main St., Lodi, NY 14860. 
Funds will be used for further restoration 
of the organ including a replicated Great 
Trumpet, the original having been sup­
planted by a string rank nearly a century 
ago. 

A rare, Chicago-built, Pilcher organ 
has been restored and enlarged by John 
Allen Farmer for Galloway Memorial 
Episcopal Church in Elkin, NC, in consul­
tation with John R. Shannon, professor 
emeritus of Sweet Briar College and 
former organist of the church. Built as op. 
59 in 1864 by the firm which was oper­
ated by Henry Pilcher's sons (who would 
relocate to Louisville in 1874), and bear­
ing the nameplate "Pilcher Bros. Chi­
cago," the organ was first located in Free­
port, IL, at St. Mary's Roman Catholic 
Church. In 1931, the six-rank instrument 
was moved to St. Mary's in the Huntley 
section of Chicago, at 10911 North 
Woodstock Street, where it was heard 
during the 1984 OHS convention. Sup­
planted by an electronic, the organ was 
sold by St. Mary's and removed by 
Farmer in 1996. Then, the castellations 
that had been at the tops of the outside 
flats of the case in 1984 were no longer 
extant, reports Farmer. The top, center of 
the case had been "crudely truncated" 
years earlier relates Farmer, who added 
new tops in the style of the new location. 

1864 Pilclzer Bros., Elkin, North Carolina 

As well, he added a 27-note, 16' Bour­
don, windchest, and Pedal clavier where 
there had been a 13-note clavier with 
pull-downs only, the pipes and mecha­
nism (including the coupler) recycled 
from a 1905 Votey organ. Kristin Farmer 
faux-grained the pine case in replication 
of walnut and applied 23-kt. gold leaf to 
the facade pipes and ornamental medal­
lions. John Farmer writes, "The majority 
of the original pipework was retained al­
though most of the top octaves required 
new replacements. The organ is voiced 
on gentle wind (2½ inches) and tuned in 
Bendler-Young." 

The 1932 Aeolian-Skinner op. 883 at 
Lasalle Junior College, Newton, MA, has 
been sent to the dump within the past 
few months, according to the president of 
the college. Built for the National Cathe­
dral in Washington, oc, with 2m and 20 
ranks, 26 stops, the organ was rebuilt as a 
3m and moved to the Newton school by 
E. M. Skinner & Son in 1938, after Skin­
ner had left Aeolian-Skinner and while 
his new firm, E. M. Skinner & Son, was 
building the large, new organ for the 
cathedral as op. 510. The Lasalle organ 
remained unaltered until it was dis­
carded in the Fall of 1999 during reno­
vavtion of Winslow Hall, home of both an 
auditorium in which the organ was lo­
cated and a gymnasium which has been 
converted to classrooms. The school has
about 750 students. The organ had not 
been used for eight years, according to a 
spokesperson in the President's Office. 

William T. Van Pelt 



Henry Crabb: 
An Ancient Tradition of 

Organbuilding Moves 

from Devonshire to New Vork 
by John L. Speller 

T
HE WEST OF ENGLAND or West Country - as 
the southwestern counties of England, Corn­
wall, Devon and Somerset are known - and 

in particular the City of Exeter in Devon, was for cen­
turies the home of a flourishing tradition of English 
organbuilding. We hear as early as 1284 of Roger de 
Ropford, a craftsman from Paignton, Devon, work­
ing on the instruments (organa) and clock at Exeter 
Cathedral.1 Later, in 1513, we hear of Laurence 
Playssher, who built a large organ for the same ca­
thedral. This cost the princely sum of £164 15s 7½d, 
and apparently included the earliest-known tin Dou­
ble Diapason basses in England. 2 

In the 16th and 17th centuries the West of Eng­
land cloth trade was at the height of its prosperity, 
and there was plenty of money to spend on organs. 
Several members of the Chappington family were at 
work building organs in the region, based in the 
north Devonshire town of South Molton. The earli­
est known organbuilding member of the Chapping­
ton family, Richard Chappington, Sr., flourished 
around 1540, and the ensuing decades saw Thomas, 
Hugh, John, Ralph and Samuel Chappington all en­
gaged in the trade. The last of the line was Richard 
Chappington, Jr., who worked on into the 1630s. So 
far as religion is concerned, after the Reformation 
the West of England was somewhat conservative 
and isolated. This meant that organbuilders contin­
ued to find work in Devonshire until the eve of the 
English Civil War. This was in marked contrast with 
some other parts of the country where Puritan influ­
ences were strong and organs were very much out of 
favor. 

After the Restoration of the Monarchy in 1660 
the West Country school of organbuilding revived 
once more under John Loosemore. Loosemore was 
born in 1613 or 1614 at Bishops Nympton, a village 

The organ built in 1846 by Crabb for the Church of St. John the Evangelist, Stockport, New York, 
appears above as it was installed in the Cathedral of the Immaculate Conception, Albany, New York. 

in north Devon, and died in Exeter in 1681. He was the son of Sam­
uel Loosemore (1577-1642), an early 17th-century organbuilder 
from Bishops Nympton, who had probably trained with the Chap­
pingtons. John Loosemore seems to have come from a very musi­
cal family, and was probably a kinsman of Henry Loosemore, who 
was organist of King's College, Cambridge, from 1627 until his 
death in 1670 - both before and after the Civil War. George 
Loosemore, Henry's son, was organist of Jesus College, Cam­
bridge, before the Civil War and of Trinity and St. John's Colleges 
after the Restoration of the Monarchy. 3 John Loosemore's official 
title at Exeter Cathedral was "Clerk of the Works," and he seems to 
have done much more around the cathedral than just build organs. 
He built his great organ on the quire screen of Exeter Cathedral 
from 1662 to 1665. While he was planning the Exeter organ Loose­
more did extensive research, including going on a trip to look at 

John Speller was, like Henry Crabb, born in the West of England. He was 
educated at Bristol University, where he obtained bachelor's degrees in science 
and theology, and at Oxford University, where he obtained a doctorate in theol­
ogy. As an organbuilder he apprenticed with James R. McFarland & Co., and 
was a director of Columbia Organ Works, Inc. of Columbia, Pennsylvania, 
1987-1999. Since 1993 he has resided in St. Louis, Missouri, where he is cur­
rently employed by Quimby Pipe Organs, Inc., of Warrensburg, Missouri. He 
has also worked as archivist of the St. Louis Cathedral Basilica. 

the organ in Salisbury Cathedral. Like its 16th-century predeces­
sor, the new Exeter instrument featured tin Double Diapason 
basses. These were unfortunately melted down in the nineteenth 
century and the metal used to make part of the present 32' Contra 
Violone.4 The beautiful case on the pulpitum, inscribed "JOHN 
LOOSEMORE BUILT THIS ORGAN 1665," still survives and houses the 
present "Father" Willis/ Harrison & Harrison organ, although its 
proportions were changed somewhat in the 19th century. The in­
scription on John Loosemore's gravestone, originally set in the 
floor of the cathedral at the entrance to the south choir aisle, but 
moved in recent years to the north choir aisle, proclaims: "May this 
majestic organ placed nearby, be a perpetual monument of his Art 
and Genius." The case and some of the pipework of Loosemore's 
one-manual organ built in 1665 for Sir George Trevelyan ofNettle­
combe Court, near Williton, Somerset, has also survived. Another 
instrument, built for the Song School at Exeter Cathedral, survived 
down to the 1890s. On his death in 1681 Loosemore was suc­
ceeded by his son-in-law John Shearme. 5 

There may also have been a connection between Loosemore 
and the Crang family.6 The most famous member of this family, 

John Crang,7 came from North Molton, Devon, a village very close 
to Bishops Nympton, and was at work as an organbuilder in the 
middle of the 18th century. He subsequently moved to London and 
later formed a partnership with another Devonian, James Han-

9 



alive by moving across the Atlantic to Flat bush, Long 
Island, New York, and continuing to build organs in 
America down to his retirement in 1860. His sons 
carried on the business for a time after their father's 
retirement. Crabb proclaimed his firm's lineage, 
stretching back to John Loosemore and beyond, 
proudly displaying on his trade card the words, 
"Builders of the Exeter Cathedral Organ." 

After Crabb's move to the United States, his 
former premises in Sidwell Street were briefly occu­
pied by another organbuilder, John Smith, of whom 
nothing further is known - unless he is to be identi­
fied with John Smith, Jr., of Bristol. The Bristol 
builder might have bought Crabb's firm and oper­
ated it for a short while as an Exeter branch. If so, he 
might perhaps have given Crabb the wherewithal 
for boat tickets to relocate himself and his large fam­
ily to New York. One fact that makes this conjecture 
plausible is that John Smith is known to have com­
pleted the work on Trevelyan's Nettlecombe Court 
organ after Crabb moved to New York.11 

Henry Crabb (or Crabbe, as the name is some­
times spelled) was born at Lympstone, Devon, a vil­
lage situated 8½ miles south-east of the City of Exe­
ter, near Exmouth, on 18 February 1793. He died in 
Brooklyn, New York, on 21 November 1872. The 
generations of Henry Crabb and his wife Fanny (nee 

Camel) are set down in Henry Crabb's handwriting 
on the fly-leaf of the Crabb family Bible as follows: 12 

Containing the names of the Offspring of Henry Crabb 
Organbuilder and Fanny his wife. 

Came, From Lympston [sic] near Exeter, Devon, G' 
Brittain [sic] 
Henry Crabb born on the 18th of February 1793 
Fanny Crabb born at Exmouth 13 of April 1795 

In his drawing of Holy Trinity Church, Brooklyn, New York, architect Minard Lafever shows the case 
of an organ that Henry Crabb built in 184 7. Opposite: The organ appears in a painting of 1860. 

1 Son Henry LeTisseur Crabb born at Lympston, Oct 
21, 1816 

cock. He seems to have had some influential patrons. In 1757 
Crang took over the maintenance of the organ at the Foundling 
Hospital in London, which had been donated by Handel. Sir 
George Amyand, Member of Parliament for Barnstaple, the con­
stituency where Crang had grown up, donated a three-manual 
Crang organ to Barnstaple Parish Church in 1764. Amyand was the 
executor of Handel's will, and it may have been through Amyand's 
influence with Handel that Crang came to service the Foundling 
Hospital organ. 

Crang's apparent successor, so far as the Devon end of his busi­
ness was concerned, was Paul Micheau, an organ builder of French 
Huguenot ancestry. Micheau was baptized at Barnstaple, Devon, 
on October 23, 1734, and died at his workshop in Paul Street, Exe­
ter, on November 12, 1824.8 The first mention of Paul Micheau in 
connection with organs is at Barnstaple in 1764, when he was 
working with John Crang on the installation of the new three­
manual organ donated by Sir George Amyand, M.P.9 Micheau built 
several substantial organs, including three-manual instruments at 
St. Sidwell, Exeter and St. Saviour's, Dartmouth. Micheau's suc­
cessor was Henry Crabb, who at first occupied Micheau's former 
premises in Paul Street, and then moved to No. 18 Sidwell Street in 
1830. Crabb's organs display some of the same distinctive charac­
teristics as those of Micheau, such as making the five-rank Cornet 
playable on the Swell rather than in the customary position on the 
Great Organ. This was a feature ofMicheau's organ at St. Sidwell's, 
Exeter, and of Crabb's magnum opus, the fine three-manual he 
built for Penzance Parish Church, Cornwall, in 1836. 

Two factors contributed to a sour economy in the West of Eng­
land: the decline of the cloth trade because of the Industrial Revo­
lution and the general depression in trade following the Napole­
onic Wars. These, together with the substantial financial loss on 
Crabb's Penzance organ, conspired to deal the final death-blow to 
this centuries-old tradition of organbuilding in Devon. That is not, 
however, the end of the story for Henry Crabb kept the tradition 
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2 Son Richard Camel Crabb born at, ditto July 12 1818 

3 Jane Charlotte Crabb born at ditto FebY 26 1820 
4 Margaret Susan Crabb born March 2 1822 

5 Fanny Carnell [sic.] Crabb born October 15 1823 

6 Ebenezar Crabb born August 12 1825 
7 Stephen Crabb born July 6 1827 
8 Charles Crabb born February 28 1829 

9 Mary Crabb born January 2 1831 

10 Charles Crabb the second born Dec' 20 1832 
11 Jane Crabb born February 14 1834 

12 Samuel Crabb born March 5 1836 
13 Samuel Trevelyan Crabb born at Flat bush Long Island Sep" 28 1838 

14 Emma Crabb born at Flat bush Sep" 7 1840 
Samuel 2nd and Emma were baptized in the Episcopal Church 
The first 12 Children were Baptized at the Parish Church ofLympston 

and registered in the Parish record 
situated about eight miles from the City of Exeter 

the Capitol [sic] of Devonshire Old England 
Margaret Susan died at Exeter Old England 
April 21 1824 buried in the Grave yard of 
Gulliford Chapel near Exeter at Lympston 

Charles Crabb died at Exeter August 19 1829 
Jane Charlotte Crabb died at Exeter Jan'"' 1832 
Samuel Crabb the first died at Flat bush Long Island 
the first one buried in America in the Grave yard 
of the Dutch Reform Church Flat bush August 6 1838 

Samuel Crabb the second died in Brooklyn 
July 29th 1870 and was buried at Glen Cove 
Episcopal Church grave yard 

It may be noted that Crabb's last son was named Samuel Trevelyan 
Crabb. This would have been in honor of Sir John Trevelyan ofNet­
tlecombe Court, Somerset, to whose 1665 Loosemore organ Crabb 
added a second manual in the 1830s. 

Henry Crabb is said to have built an organ in 1826 at St. Law­
rence, Exeter, though this instrument had gone long before the 







Crabb established his workshop at Flatbush on 
Long Island. The village of Flatbush became part of 
the City of Brooklyn in 1894. According to Henry 
Stiles' History of the City of Brooklyn, Crabb "for many 
years had a large organ factory in the village; at one 
time at the rear of the Allgeo house in East Broadway, 
and in later years in Clarkson Street. "30 He built one of 
his earliest instruments for the University in 1839.31 

In a discussion of organ builders, the editor of the Mu­

sical Review wrote in 1839 that "Mr. Crabb and his 
sons ... have hardly had a fair chance to show their 
skill, yet in what they have done they have given indi­
cation of superiority in some particulars."32 

Stephen Pinel has collected evidence suggesting 
that as well as an organbuilder Henry Crabb was 
something of a musician in his own right. One is 
tempted to conjecture that Crabb received his musical 
training while a chorister at Exeter Cathedral. Under 
such circumstances it would not have been unlikely 
that Crabb would have formed a friendship with Paul 
Micheau when he came to service the cathedral or­
gan, and this might have resulted in Micheau taking 
on Crabb as an apprentice when his voice broke. How­
ever he received his training, shortly after his arrival 
in the United States, in February 1838, Crabb in any 
case became organist of St. Paul's Episcopal Church in 
Flatbush at the salary of $150 a year.33 Furthermore, 
at the consecration of Trinity Church, Wall Street, on 
May 21, 1846, there is mention of a Mr. Crabb singing 
alto in the choir, and this may have been either Henry 
Crabb or one of his sons. 34 

In 1839 Henry Crabb was at work repairing an or­
gan of unknown provenance at First Presbyterian 
Church, Cherry Valley, New York. In the hall of this 
church there is a piece of framed pine, apparently 

from a former organ, on which is the following in­
scription: 

August 16, 1839 
Double feeders added to the Bellows. Pedals sound 
pedal pipes - Action to Swell Bass Copula Stops 
pedal Keys and the organ revoked and equalized by 
Henry Crabb from old England - a decidedly 
indifferent organ made into a decent instrument by Henry 
Crabb Senior Henry Crabb Junior and John Crabb -
Repaired by Julius Hoffman 1883.35 

The organ built in 1813 by John Lowe at St. John's Chapel in New York was rebuilt by Crabb in 
1851, including the new case seen here, for St. Clement's Episcopal Church in New York. 

The CherryValleyChurch later had a C. E. Morey organ, and the 
old instrument was presumably broken up. 

Another early Crabb organ was the 1841 instrument in the 
Dutch Reformed Church, Washington Square, Manhattan. A 
number of prepared for stops were added in 1853 by Richard Fer­
ris. It is likely that Ferris also added additional couplers and con­
verted the organ from G-compass to C-compass. In 1895 the organ 
was given to the Ocean Grove Camp Meeting Association in New 
Jersey, where it was the precursor of the famous Hope-Jones or� 
gan. At that time the stoplist was as follows:36 

Great Organ C-g"', 56 notes 
8' Open Diapason 
8' Stop Diapason 
4' Principal 
3' Twelfth 
2' Fifteenth 

III Rks. Sesquialtera 
8' Trumpet 

Swell Organ C-g"', 56 notes 
16' Bourdon T.C. 
8' Open Diapason T.C. 
8' Dulciana T.C. 
8' Stop Diapason Bass 
8' Stop Diapason T.C. 

• [?4' Principal]
III Rks. Cornet

8' Trumpet T.C. 
4' Clarion, T.C. 

Choir Organ C-g"', 56 notes 
8' Dulciana 
8' Stop Diapason 
4' Principal 
4' Flute 
8' Cremona 

Pedal Organ C-c', 25 notes 
16' Open Diapason 
16' Double Stop Diapason 

Couplers, &c. 
Swell to Great 
Choir to Great 
Swell to Choir 
Great to Pedal 
Swell to Pedal 
Choir to Pedal 
Bellows Signal 

There is a letter, dated March 17, 1841, in the Manuscript Col­
lection of the New York Historical Society between Henry Crabb 
and the Rev. Dr. Morris, Rector of St. Mark's Church in the Bowery, 
New York City, connected with a bid Crabb gave on repairing the 

. organ, including enlarging the bellows and adding an octave and a 
half of pedal pipes. There is no evidence that the work was actually 
carried out, and the 1824 Thomas Hall organ was replaced by a 
new three-manual Erben in 1846. 

In 1846 Crabb built an organ of 9 stops with a Swell for the 
Church of St. John the Evangelist (Episcopal), Stockport, New 
York, dedicated on September 13, 1846. The instrument was lo­
cated in a gallery over the west door of the church and was the gift 
of James Wilds of Columbiaville.37 The instrument was subse­
quently relocated in circa 1880 as the sanctuary organ of the Ca­
thedral of the Immaculate Conception (Roman Catholic), Albany, 
New York. The account in the Albany church's history states, ap­
parently erroneously, that the original donor of the organ to St. 
John's, Stockport had been Martin Van Buren. It also describes the 
builder as "Crabb, St. Sidwells, Exeter, England," although he had 
in fact moved to Flatbush from St. Sidwell's Parish in Exeter nearly 
a decade before building the organ. An illustration in the same 
church history shows the handsome gothic case.38 

Perhaps the largest instrument Henry Crabb built in America 
was the three-manual instrument he constructed in 1847 for Holy 
Trinity Episcopal Church, Clinton Street, Brooklyn Heights, New 
York. This was the church where the celebrated George William 
Warren was organist from 1860, and the instrument was rebuilt by 
William A. Johnson of Westfield, Massachusetts, in 1870. Unusu-
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ally for Johnson, he so admired Crabb's work that he incorporated 
much of it in the new instrument. The rededication program of 
February 28, 1870, gave the original 1847 stop list as follows:40 

Great Organ Swell Organ Choir Organ Pedal 
Open Diapason Bourdon Open Diapason 1. Open Diapason 16 ft 
Stop Diapason Open Diapason Open Wood Bassf 
Principal Stop Diapason Stop Diapason Copulas 
Twelfth Principal Clarabella Great and Swell 
Fifteenth Twelfth Dulcianna [sic.] Choir and Swell 
Tierce Fif teenth Principal Great and Choir 
Sesquialtera Cornet Fifteenth Pedals and Great 
Mixture Trumpet Cremona Pedals and Choir 
Trumpet Hautboy 

The program states that the instrument was "Built by HENRY 
CRABBE, Esq., Flatbush, L.I., 1847 (or thereabouts.) The Diapa­
sons and Mixtures, for which Mr. Crabbe has always been justly 
celebrated (including the very fine Pedal Diapason) remain ex­
actly as built by him." Two illustrations of the fine gothic organ 
case at the west end of the church appear in a book on the architec­
ture of Minard Lafever.41 

Some time before 1849 Henry Crabb built a new organ for the 
Strong Place Chapel in Brooklyn . The instrumen cost $1,700, im­
plying a moderate-sized two-manual instrument.4i A few months 
later, in 1850, Crabb built a 2-22 organ at St . Ann's Church (Episco-. 
pal), Brooklyn. The church was tom down to make way for the 
BrookJyn Bridge, at which time in 1880 Herny Erben advertised 
the organ for sale with the following stops: 

Great Organ C-f'", 54 notes Swell Organ C-f'", 54 notes 

Trumpet 
Mixture two Ranks 
Sexquatter [sic.]

Fif teenth 
Twelfth 
Principal 
Open Diapason 
Cremona 
Stop'd Bass 
Stop'd Treble 
Flute 
Dulciana 

pipes pipes 
54 Hautboy 37 
70 [?] Cornet 111 
108 Principal 37 
54 Principal Bass 17 

54 Open Diapason 37 
54 Stop'd Diapason Bass 17 
54 Stop'd Diapason Treble 37 
37 Bourdon 37 
17 
37 
42 
42 

Pedal C-f, 18 notes 
Open Diapason 16 ft. pipes 
Couplers 
Great to Swell [i.e. Swell to Great] 
Swell to Pedal 
Great to Pedal 

The organ had a Grecian case in grained oak, witJ1 13 gilt fa<;ade 
pipes, and measured 22 ft. high, 18ft. 6 in. wide and 11ft. 3 in . 
deep.'13 Also in 1850 Crabb built an instn1ment of two manuals 
and 22 registers, with 1 ½ octaves of pedals for the Church of the 
Restoration (Universalist) in Brooklyn, dedicated on July 2, 
1850.44 

Shortly after this, in 1851, Crabb relocated the 1813 John Lowe 
organ formerly in St. John's Chapel, New York City, to St. Clement's 
Episcopal Church, 423 West 46th. Street, New York City. The in ­
strument had been in storage in the tower of St. John's Chapel 
since 1839, when it had been replaced by a new instrument by 
Thomas Robjohn, and was then sold to St. Clement's, where it 
lasted into the present century and was repaired by Louis F. Mohr & 
Co. in 1903.45 Th.is, it will be recalled, was the organ that had been 
captured by the British in the War of 1812. The worry surrounding 
the recovery of it is believed to have been a major factor in Mr. 
Lowe's death. According to The American Musical Di.recto,y for
1861, this instrument had three manuals and 32 registers, with 1 ½ 
octaves of pedals.46 

In 1852 Crabb built a new two-manual eighteen-stop organ for 
the Episcopal Church of the Transfiguration at No.l East 29th 
Street, Manhattan. The instrument had 2 manuals and eighteen 
registers, with one octave of pedals.47 This church had no pew 
rents and was originally known as the "Protestant Episcopal Free 
Church." It is best known today as "The Little Church Round the 
Corner." The Henry Crabb organ lasted until 1885, when it was re­
placed by Roosevelt Op. 175:•s 

rn 1853 Remy Crabb was asked to bid on a new organ for Trin­
ity Chapel, 25th Street, in that fast-growing part of Manhattan. A 
combination of the distance of his workshop and the up-market 
character of his firm meant that he never really stood much chance 
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of getting the contract. Crabb's proposal for the uptown Trinity 
Chapel of Trinity Parish, Wall Street, dated Flatbush, January 19, 
1853, was for building the following organ: 

Great Organ Choir Organ 
8' Open Diapason 8' Open Diapason 
8' Open Diapason* 8' Dulciana 

8' Stopt Diapason 8' Stopt Diapason 
4' Principal 4' Principal 
4' Open Flute* 4' Stopt Flute* 

22/s' Twelfth 22/s' Twelfth* 
2' Fifteenth 2' Fifteenth* 

III Rks. Sesquialtera* III Rks.Dulciana Sesquialtera* 
III Rks.Mixture* 8' Clarionet Treble/ Bassoon Bass* 

8' Trumpet 
4' Clarion* Pedal Organ 

16' Open Diapason, wood 
Swell Organ 16' Dulciana* 
16' Stopt Double Diapason 8' Principal 

8' Open Diapason V Rks. Sesquialtera (12, 15, 17, 19, 22)* 
8' Stopt Diapason 16' Trombone* 
8' Dulciana* 16' Serpent (soft free reed)* 
4' Principal Couplers 

V Rks. Cornet Pedals and Swell 
8' Trumpet Pedals and Great Organ 
8' Hautboy* Pedals and Choir Organ 
4' Clarion* Great Organ and Swell at unison 

Great Organ & Swell at the Octave above 
Great Organ & Choir at the Octave below 
Choir Organ and Swell at Unison 

The cost of this instrument would have been $7,000 (or $3,000 
less if the stops marked with an asterisk* were omitted.) In his re­
view of Crabb's proposal, written on February 11, 1853, the organ­
ist Dr. Edward Hodges noted that Thomas Hall's proposal was 
$3,000 cheaper. He added: 

Mr. Crabb is accounted one of the best voicers in the country, and 
the magnitude of bis estimate may arise from his intention co bes cow 
particular ca.re upon the voicing of every pipe in the insrrument. In­
deed, his letter indicates as much. Now, to do this, with a settled de­
termination to spar no pains to make every individual pipe (of more 
than two thousand) perform its assigned duty, may occupy a d1or­
ough workman many montl1s longer than would be consumed by an 
inferior hand in getting chrnugh die work in a careless and perfunc­
tory manner. Injustice to Mr. Crabb, for whom I entertain great re­
spect, I may mention that the reason I did not apply to him in the first 
instance for an estimate was, that his workshops are at Flatbush, 
where (in the event of my being selected to supervise the work) I 
should find it impossible to give that frequent attendance which the 
undertaking would require. Mr. Crabb's offer, however, I presume 
can hardly be thought of, in the face of so many lower estimates.49 

It is unfortunate that the low bid won. If he had been successful 
in obtaining the Trinity Chapel contract, Henry Crabb might well 
have produced a more distinguished instrument than Thomas Hall 
and would doubtless have won for himself lasting fame. 

In 1854 Crabb rebuilt the E. & G. G. Hook of Boston organ, Op . 
36 of 1839, in the Church of the Messiah (Unitarian) in Manhat­
tan, revoking the instrument and adding an Open Dia,pason and a 
new Swell. It is interesting that the Hook organ was revoiced, sug­
gesting that Crabb's voicing was considered superior to that even 
of the Hook brothers. Likewise, William A. Johnson seems to have 
respected Crabb's voicing at Trinity Episcopal Church, Brooklyn, 
sufficiently to leave it unaltered, while Dr. Hodges in his discussion 
of the Trinity, Wall Street proposal notes tllat "Mr. Crabb is ac­
counted one of the best voicers in the country" and tllat he was 
wont "to bestow particular care upon the voicing of every pipe in 
the instrument." 

Other work performed by Crabb at indeterminate times in­
cluded repairs and revoking of the 1840 Henry Erben organ at St. 
Paul's Episcopal Church in Brooklyn, which had also been worked 
on by George Jardine. Also a new instrument of 10 or 12 stops in 
the First Place Methodist Church in Brooklyn. so 

The only known American-built Crabb organ to survive largely 
unaltered is the instrument that was lately in Watson Memorial 
United Methodist Church, Chatham, Virginia. The organ, long 
tllought to be the work of Henry Erben, is in fact signed inside by 
Henry Crabb and dated 1855. The original location of this instru-
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ment is not known for certain, although it is 
quite likely that it is the small instrument built 
for the Lunatic Asylum Chapel in Flatbush, 
Long Island, New York, in 1855. This instru­
ment may have been bought by Levi U. Stuart 
and relocated in 1893 to St. Vitus Roman 
Catholic Church, East Cleveland, Ohio.51 

Whatever its original home, the St. Vitus or­
gan was purchased by Warren Miller of Cleve­
land Heights, Ohio, in 1950. Mr. Miller subse­
quently moved to Sandusky, Ohio, and later 
sold the organ to Mr. and Mrs. Thomas W 
Irish, of Oberlin, Ohio, who subsequently 
moved it to the Episcopal Church in Axtel, 
Ohio. In 1978 this church sold it to Darrell 
Bailey of Chatham Hall, Chatham, Virginia, 

The only American-built Crabb organ known to survive largely intact was relocated in December� 1999, to 
Centralia Presbyterian Church near Chester, Virginia. Built in 1855, it was restored for Watson Memorial 
United Methodist Church, Chatham, Virginia (left) in 1985 and also briefly served Redeemer Lutheran 
Church in Richmond after it was displayed at the Science Museum of Virginia, Richmond, during the "Festi­
val Organ" exhibit in November 1996 through January 1997 (left, top). The earliest definite history traces 
this organ to St. Vitus Roman Catholic Church, East Cleveland, Ohio, in 1950 and earlier. It may be the 
same organ as seen on the next page at First Congregational Church, Hudson, Ohio. 

who in 1981 gave it to Watson Memorial Methodist Church where 
his wife had been organist and choir director, on condition that it 
was given a thorough restoration. The restoration work was en­
trusted to the Brooklyn firm of Mann & Trupiano, and was com­
pleted in 1985. 

An offset bass chest containing 12 Open Diapason pipes existed 
when the organ passed to ownership of Watson Memorial Church. 
Whether it was original or a later 19th-century addition was uncer­
tain but its nature implied an afterthought. It was omitted from the 
organ and the space it occupied was used for a new Pedal wind­
chest and 16' Bourdon. The new Pedal is played by a 25 note cla­
vier .which replaces the 13-note pull-down present when the organ 
was acquired by Watson Memorial. 

The organ is housed in a Greek Revival case and has the follow­
ing stop list:53 

Manual C-f", 54 notes 

8' Open Diapason T.C. 

8' Dulciana T.C. 

8' Stop'd Diapason Treble T.C. 
8' Stop'd Bass 
4' Principal Treble 
4' Principal Bass 
2' Fifteenth 

Pedal C-c', 25 notes (added 1985) 
16' Bourdon 
Manual to Pedal Coupler 

zinc and common metal 
common metal 
stopped wood 

stopped wood 
common metal 
zinc and common metal 
common metal 

stopped wood 

In 1996 the instrument again became redundant. In November 
1996, it was installed temporarily by Columbia Organ Works at the 
Science Museum of Virginia in Richmond as part of the travelling 
exhibition "Festival Organ," organized by Lynn Edwards of the 
Westfield Center for Early Keyboard Studies, where it was visited 
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The organ phot·ographed ca. 1880 at First Congregational Church in Hudson, Ohio, i.s believed by OHSArcllivist StephenPi11e/ to be the Crabb organ built in 1855, in­
stalled in Hudson in 1860, and restored in 1985 by Mann & 1h1pia1.10 for Watson Memorial Methodist Churd1, Chatham, Virginia, from whence it is now thrice re­
moved. If ic is the same organ, it may have been used in as many twelve Locations, perhaps more, in its e;,.istence. 

by 30,000 people. After the exhibit closed in February, 1997, the 
organ served Redeemer Lutheran Church in Richmond, on loan 
from Watson MemoriaJ Church. This beautiful and historic instru­
ment, in good condition as a result of Mann & Trupiano's restora­
tion work, was sold in November, 1999, by Watson Memorial 
Chw·ch to Centralia Presbyterian Church in Chester, Virginia, 
where it was instaJled by the Lewis & Hitchcock firm in December. 

Also in 1855, Crabb built a substantial two-manual organ for 
Christ Episcopal Church in Bridgeport, Connecticut. A correspon­
dent reported that "the builder of that fine organ in the church of 
Holy Trinity, Brooklyn, M1: Hemy Crabb of Flatbush, has fully sus­
tained his well earned reputation on the organ in Christ Church. ft 
numbers 32 stops, nearly all of which are full and has a swell the 
most effective we have ever heard, being the foll compass of the 
Great Organ." The organ was situated in a gallery 25 feet above the 
floor of the church.54 

Henry Crabb's last significant instrument appears to have been 
built for the Dutch Reformed Church, Flatbush, in 1857. The in­
strument cost $2,249.93 and was substantially enlarged in 1887. 
It was replaced by a new instrument in 1898. Crabb retired in 
1860, although his sons appear to have conti1rned the business for 
a time after their father's retirement. Fanny Camel Crabb died at 
the age of 76 on November 1, 1871, and her husband Henry fol­
lowed her a year later on November 21, 1872, aged 79. Both were 
buried in St. Paul's Episcopal Cemetery, Glen Cove, Long Island.55 

Crabb had found himself in ruinous financial condition during 
his time in Exeter and after his move to America was always careful 
to make sure that his bids were more than adequate. This caution 
is probably one reason why he got fewer important contracts than 
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he might have done and is, as a consequence, less well-known than 
he deserves to be. He was, nevertheless, an extremely fine 
organbuilder, perhaps the finest in New York in the middle of the 
19th century. So far as Crabb's native Devonshire is concerned, 
there were, of course, later organbuilders in Exeter. In a very real 
sense, however with Crabb's death in 1872, the old Exeter tradition 
of organbuilding, stretching back for several centuries, finally came 
to an end.

I should like to express my thanks those on both sides of the 
Atlantic who have supplied me with information for this article and 
made helpful corrections and suggestions. My special thanks are due 
to Stephen Pinel, William Drake, Stephen Bicknell, and Larry 
Trupiano.

NOTES 

1. C. F. C. Beeson, Englislt Clturclt Clocks, 1250-1850 (London: PhiUi­
more, 1971), p. 14. Ar this early pel'.iod it is difficult to know whether dle 
word organa refers specifically to organs or merely to musical instruments 
in general. Cathedrals often possessed several organs in medieval tim.es. 
The largest organ would usually be die one on the pulpitum or quire 
screen, but often this was used only for the Great'Fifcy Days of Easter, a.nd 
its doors were kept closed the rest of the year. There would sometimes be a 
second or­gan reserved for festivals of the Bles�ed Virgin Mary, and a third 
instrument for everyday use. During the penitential season of Lent all the 
organs would be silent. Most organs were small one-manual insrrumencs, 
although in late medieval times the main pulpitum instrument might 
have rwo manuals, usually with separate Great and Chayre cases. 

2. See, for example, the discussion in Stephen Bicknell, The History of the 
English Organ (Cambridge University Press, 1996), 37-40. 

3. Ian Spink, Restoration Cathedral Music 1660-1714 (Oxford: 
Claren­don Press, 1995), 202ff. 



4. This was done by Henry Speechly, a London organbuilder who
worked on the organ in 1876. The lowest 7 notes of the Contra Violone are 
zinc, with the rest of the rank being made of spotted metal. The old tin pipes 
were presumably used -with lead added -to make some of the spotted 
metal pipes. These pipes are too large to fit in the main case, and are sited 
along the west wall of the south transept of the cathedral. 

5. Andrew Freeman had in his card index a reference to another 17th­
century Exeter organ builder named Charles Rewallin,jl. 1697, who may or 
may not have worked with Loosemore. There is also a virginal by Charles 
Rewallin, compass GG short to D in alt, dating from 1675, in the Somerset 
County Museum in Taunton Castle. 

6. The name "John Crang" is found at numerous times in the records of
Hartland Parish Church, Devon, around the time John Loosemore was 
working on the organ there in the 1630s. This may have been an ancestor of 
the later organbuilder John Crang, and it is possible that he or one of his de­
scendants worked with Loosemore-see Betty Matthews, "John Loosemore 
and the Organs of Hartland Church," The Organ, 54 (October 1974), 83. 

7. John Crang's dates are uncertain. Betty Matthews, "Barnstaple Parish
Church and its Connections," The Organ, 62 (October 1983), p. 169, notes 
that two John Crangs were born in North Molton, Devon in the early 18th 
century- one the son of John and Grace Crang in 1710, and the other the 
son of James and Jane Crang in 1717. One of these two died December 12, 
1789. James Boeringer, Organa Britannica (Bucknell University Press, 
1983), 1, 78, states that Crang died in 1792, but this is probably confusion with 
Crang's partner James Hancock, who died in Maidstone, Kent, in that year. 

8. Bernard Edmonds in "Notes and Queries," BIOS Reporter 2:4 (October
1978), p. 9. 

9. Betty Matthews, "Barnstaple Parish Church and its Musical Connec­
tions," The Organ, 62 (October 1983), 172. 

10. William Drake has a copy of an invoice dated November 20, 1837
from Smith to Trevelyan for this work. It included "Making an octave of Ger­
man Pedals and action ... Complete a first rank Sesquialtra & Cornet, a 
Cremona to G - agreement ... [and also] Additional Pedals and move­
ments." It is not entirely clear whether this would have been John Smith, Jr., 
or John Smith, Sr., who operated separate firms in Bristol at the time. 

11. A photocopy of this was supplied in 1974 to Lawrence Trupiano by a
descendant of Crabb whose name and address are now unfortunately lost. 

12. Michael Wilson, The English Chamber Organ, History and Develop­
ment 1650-1850 (London: Cassirer, 1968), 121f. 

13. A more substantial relocated organ by August Gem of London, dat­
ing from the turn of the century was installed in the church in the early 
1980s. At this point all of the instrument was destroyed apart from the 
18th-century keyboard and pipework. The organ builder responsible for in­
stalling the Gem stored these for a few years but, failing to find a customer 
for them, destroyed them in the early 1990s. This was especially tragic since 
the keyboard with carved ivory keyfronts was one of the finest surviving 
from the 18th century. 

14. Perceval was shot in 1812. His assassin was apprehended and tried
but found not guilty by virtue of insanity and committed to an asylum. 

15. I am grateful in connection with this to Stephen Bicknell for bringing
to my attention a fascinating question about organs in the Tuilleries Palace. 
According to Jean-Albert Villard, "John Abbey, Organ Builder: His Work in 
France (Part 1) ," Journal of the British Institute of Organ Studies, 10 (1986), 
p. 8, in 1825-26 Sebastian Erard received official commissions for three or­
gans, including a one-manual instrument for the Chapel Royal in the Tuil­
leries Palace, completed in 1828. Erard, who had himself worked in London
between 1790 and 1796, recruited the Englishman John Abbey to assist in
constructing these instruments. Was the desire for an English-influenced or­
gan the result of the experience with the previous Gray organ in the Tuiller­
ies Palace?

16. Bernard Edmonds, "Notes and Queries," BIOS Reporter, 4:3 (July
1980), p. 11. Edmonds erroneously gives Bailey's address as Minehead. Ny­
nehead is the correct address. 

17. Boeringer, 1, 246, which reproduces Sperling vol. 2, fol.53.
18. Boeringer, 1, pp. 248,274, which reproduces Sperling, vol. 2, fol. 60.
19. This was an interesting Gothic revival church designed in the 1820s

by County Arcbicecc Richard Carver of Taunton. It was a. light lancet sryJe 
building with a polygonal lantern and dome, situated on the western out• 
skirts of Wellington on the majn Exeter road. OriginalJy built co cater for 
workil1g class people who could not afford the pew rents at St. John's, Wel­
lingcon, It was rendered superfluous by a combination of the abolition of 
pew rents at St. John's and rhe opening of a new church at All Saints', Rock• 
well Green, half a mile to the west, at the mrn of the century. Trinity Ch.urcl1 
closed for worship in 1932, although it reopened briefly in the late 1940s 
while St. John's was closed for renovation. It was demolished in 1960 and 
only the graveyard now remains. 

2. Bailey was also responsible for supplying an organ to Nynehead Parish
Church, Somerset, in 1821. 

. 21. Somerset Record Office manuscript number DD SF 4544. 
22. Burnell's only other known instrument was a large two-manual of

1837 in the Priory Church of St. Andrew, Stogursey, Somerset. This survives 
in a rebuilt form. Burnell's bill for the Trinity Church, Wellington organ 

shows an item of £10 7s. 6d. for pipework supplied by a "Mr. Edbury." This 
was probably Joseph Ed bury of London. 

23. Also preserved in the Somerset Record Office. I am grateful to organ­
builder William Drake of Buckfastleigh, Devon, who currently has the Net­
tlecombe organ under restoration in his workshop, for drawing this 
correspondence to my attention. 

24. Michael Wilson, The English Chamber Organ, p. 86, augmented with
further material from William Drake. 

25. The date of this instrument is uncertain, Sperling, vol. 2, fol. 54, giv­
ing the date as 1836 and describing it as "a small organ by Crabbe of Exeter." 
According to Noel Boston and Lyndesay Langwill, Church and Chamber Bar­
rel Organs, Privately Published, April 1967, p. 75, the instrument was made 
in 1831 at a cost of £150 - see Boeringer, 1, 249. 

26. L. A. Barnard, "Buckingham's Travels," The Organ,. 54 (October
1974), 47. 

27. Sperling, vol. 2 fol. 55, cited by Boeringer, 1, 248.
28. Letter in The Organ, 26 (July 1947), 143.
29. On the Robjohn brothers, see Stephen L. Pine!, "Thomas and William

Robjohn: A Study of Innovative Organ Building," Journal of the American 
Musical Instrument Soiciety, 20 (1993), 65-104. 

3. Cited by Lawrence Trupiano in the rededication program of the Crabb
organ at Watson Memorial United Methodist Church, Chatham, Virginia, 
October 27, 1985, 4. 

31. The instrument is mentioned as nearly complete in the Musical Re­
view, and Record of Musical Science, Literature and Intelligence, 1:8 (Wednes­
day, 27 June 1838), 96. It is also not entirely clear whether "the University'' 
refers to New York University (founded 1831) or Columbia University 
(founded 1754.) 

32. Peter T. Cameron, "A Chronology of the Organ Builders Working in 
New York City from the Mid Eighteenth Century to the Early Twentieth Cen­
tury," in The Bicentennial Tracker (Wilmington, Ohio: Organ Historical Soci­
ety, 1976), 85. 

33. Richard 0. Chittick, St. Paul's Church in the Village of Flatbush: An 
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