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Initials AML 

A LANMILLER LAUFMAN has resigned as convention cordina-
nator and as editor of the annual Organ Handbook. This is
written  in appreciation for his long tenure in these two

jobs. Alan has done both jobs for most of the OHS annual conventions 
conducted since 1978. Since shortly after he became a member of OHS in 
1958, he has participated in convention planning and execution, 
including publication of the Handbook and its precursors. The Montreal 
convention in 1999 was his last in these roles, at least so it seems. At the 
Annual Meeting there, he was voted an Honorary Member of OHS and 
given a "permanent" convention registration.
   Thankfully, he offers to assist in providing technical and historical 
information for preparation of the Year 2000 Organ Handbook in 
connection with the Boston convention. It would be hard to imagine 
gathering this information anew when much of it exists at Alan's 
fingertips.
   Those fingertips have written the counts of what must be thousands of 
stopped wood basses, zinc basses, Haskell basses, stopped metal basses, 
grooved and borrowed basses, open metal trebles,chimney flute trebles, 
fractional-length resonators, common metalpipes, spotted metal pipes, 
open wood pipes, stopped pipes, etc., etc. - all for the benefit of OHS 
members and posterity. Indeed, it seems almost an overriding passion to 
preserve these details for future historians because of the unspeakable 
truth: many of these organs will not survive (and have not). There are 
many other meaningful bits of data that should be gathered, but not 
within the time and energy constraints.

 It is hard to believe that Alan has any "energy constraints." To bed at 1 
a.m. or 2 a.m. and at work by 5 or 6 a.m. during my observations over 23 
years since 1976, Alan uses time like there isn't much of it. Running his 
Organ Clearing House in placing thousands of organs since 1963, in 
recent years of political activity serving as an elected Selectman on the 
Town Council of his beloved New Hampshire home in Harrisville, in 
distant years teaching English in private schools, publishing organ tomes 
for the Boston Organ Club, reading avidly, keeping up with his extended 
group of friends and family, and tending to OHS conventions - he's right, 
there isn't much time to do it all.

 Between tallying his counts of pipes and gathering histories in likely 
and often very unlikely places for the Organ Handbook, Alan has also 
steered convention committees to successful planning and scheduling, 
evolving with the convention from a scant one hundred attendees over 
three days during the 1970s when the entire membership of OHS was 
many fewer than one thousand, to the expectation of three hundred or 
more over seven days now the OHS has just under four thousand 
members. 

COVER: The Brothers Casavant, Joseph-Claver (left) and Samuel-Marie 
(right) founded in 1897, the organbuilding firm Casavant Freres, 
Limitee, in Saint-Hyacinthe, Quebec. Photographs from the archives of 
the firm and other sources show people, organs, and the early 
workshop, beginning on page 9, as illustrations of Fr. Antoine 
Bouchard's article on Casavant History. 

William T. Van Pelt 

It was in those earlier days that the style of gathering technical 
information was set largely by Alan's collaborator for many 
years, Edgar A. Boadway, whose sense of perfection is legendary. 
It was Ed who perfected a technique of typewriting on his 
tracker-action typewriter the stoplists of organs in such a way as 
to replicate as exactly as possible even the orthographic 
characteristics of the names of stops as they were engraved on 
the stopknobs. The logic is infallible: the style of engraving is 
distinctive to each organ shop even as it changed through 
succeeding eras, thus serving often as a helpful clue to the 
unknown date or builder of an organ. A "Std Diap. 8" is not nearly 
the same thing as an "8' Stopped Diapason" in this sense. Thus, 
Ed made occasional a announcements before convention recitals, 
correcting orthographic misprints along with those of history 
and stoplists. It was often Ed's typewriting that was published in 
the Organ Handbook before the mid-1970s.

As the Society's numbers and fortunes grew, and as Alan sold 
more advertisements in the Organ Handbook, "real" typesetting 
became possible and the book grew to more than one hundred pages. 

Alan leaves us with a void to fill, one-half of which will be 
replenished by the fearless Kristin Farmer, the Associate Convention 
Coordinator for several years now and a lady who is vastly 
experienced in  the inner workings of the OHS, having served both as 
President and as Chairman of the Governing Board of the OHS 
American Organ Archives.

There is also a plan for publishing the Organ Handbook, but all of 
the parties have not agreed at this writing so I will leave that as a 
TBA. Maybe we will still see the occasional note appended to texts 
followed by the initials, "AML."

Thank you, Alan, for your enormous and inimitable commitment 
to OHS during these past decades, and especially your work with 
conventions. 

Organs in the Surf
Here is a fact to further enable your avoidance of computers:
You do not need a computer to gain access to the Internet or to 

send and receive e-mail.
Several new devices allow one to ignore the computer in general 

but to enjoy the benefits of the Internet. Incredibly simple to use and 
inexpensive, they provide access to a world of organ-related 
information and shopping that you never knew existed.

The latest is simply a telephone equipped with a screen to allow 
Internet access. Since the Internet reaches most users by telephone 
lines anyway, this new telephone-Internet device was inevitable.

Another device is "Web-TV" that costs about $250 well equipped. 
It connects to your television and also plugs into your telephone line.

For all of these devices, a monthly fee of $18-25 is collected by 
the Internet access provider.

On the Internet you can shop in the brand new OHS Online 
Catalog (www.ohscatalog.org) where we offer 1,500 items of sheet 
music, compact discs, books and organ videos.  Unlike our printed 
catalog, which at 56 pages is still too small to hold all that we offer, 
the OHS Online Catalog has it all. And the Online Catalog has a search 
feature which serves even better the function of a catalog "index" if 
there were one, which there isn't.

There are other organ shopping websites and hundreds of sites 
devoted to individual organbuilders, organ research data, organ 
composers, organizations devoted to the organ and more. The other 
OHS website, www.organsociety.org, and a list of holdings of the OHS 
American Organ Archives may be accessed as well.

Why miss all this information and entertainment. Check out these 
gadgets at an electronics store like Circuit City.  
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The 1999 OHS catalof! 
Books, Sheet Music & CDs supporting Education, Research, & Preservation

New! Imported by OHS 

Gillian Weir Retrospective 

5CDs $29.95 to OHS members, $34.95 to others 

C
[LEBRATING DAME GILLIAN WEIR'S artistry ,  the Australian organization of PolyGram 
has issued a set of five CDs comprising Dame Gillian's famous recordings produced 
in England rn the period 1974-1980. This set is presently available exclusively in the 

u s. vra the OHS Catalog. See page 11 of 1999 Catalog Supplement A for repertoire. 

NEW! The Wanamaker Organ! 

Music in the Market Place 
The complete story of the organ at 

Philadelphia's famous department store 

Mu,ic in ti rketplacc 
n, HOU., �.'!!.!!.I!!!! 

....... ., ... ,....t .. ..__._o..,.,,_ 
. --•· . --

by Ray Biswanger 

T
HE COMPLETE STORY OF THE COLOSSAL PIPE ORGAN and the fabled 
Philadelphia retail palace that has been its showcase for 90 
years is now in print. The Reigning Monarch of A�I lnstru'?'en�s 

was built in California and exhibited at the 1904 St. Louis World s Fair 
as the world's largest pipe organ. In 1909, milli�naire me�chants 
John and Rodman Wanamaker made it the centerpiece of their i:nag
nificent new store. During the next 18 years, doz_ens. of artisans 
enlarged the organ as a virtual symphony ?rchestra in p1�es. Wana
maker's presented its unique cultural ach1_evemen_t m brilliant con
certs featuring Leopold Stokowski, the Ph1ladelph1a Orchestra, and 
the world's foremost musicians. . . . 

This sumptuous book contains 270 1llustrat1ons m 18 chapters, _s 
appendices, specifications, and the current console layou_t. There 1s 
much never-before-published material from unsealed archives of the 
Wanamaker Store, the Henry Willis organ factory, and o _ther sources 
that reveal the complete, personal story behind the creation of on� of 

the great organs, maybe the world's largest. 302 pages, large format, hardbound WMMPBK S 6 

NEW! 

••n

PIJIMS: Le, Pel,te Clome< MUSSORG
SKY: Pictures rt Ellhtbruon FRANCK; 
Piece He<o,que DEBUSSY: Alabe,ques 
1&2Bolet.Comg,BACH:l<stdubei 
mJr VlERNE; Andante SATIE; Gym,_ 
die No 1 RAVEL: p._ BOEUMAN: 
Surte Gothlque ARNE; Flute Tune KAN
DEL Conc,no No 4 JONGEN• Chofol 
Chapman at Wanamaker The fa
mous recordings made by Keith 
Chapman 1966-1989. 2-CD set, 
V2CD-69694001, S25.98 

NEW! from Grace Cathedral 

Evensong for Epiphany 
SOWERBY· Magnif!Ut & Nunc dimrtln "Vt..:"N. l..j 1n D; Psalm 122 
MENDELSSOHN Christus 1-irts) 
EBEN: The Wedding at UN 
PACHELBEL: W,e sdlon louctt'f � 
Morgenstern ond mor,, 
Evensong for Epiphany A com
plete service of Evensong for the 
Fi!ast of the Epiphany, from open
ing prelude through the posdude, 
is offered by the musroans of 
Grace Cathedral, San Franosco, di
rected by John Fenstermaker, 

organrst-chorrmaster, and assisted by Chnst?pher Putnam The 
choir and the 1934 Aeolian-Skinner with add1t1ons by Casavant are 
heard in the fine acoustics of the thrrd largest Episcopal cathedral 
in the U.S. G-49106 S14.98 

cochereou at Cologne 
OUPRE: Frelude & Fugue in F-m1nor, Op 7, No.2 
MESSIAEN: Apparat,on d• l'�lise ttemel� 
COCHEREAU: lmprOVlsed Symphony on Ven, (rpator 
Cochereau at Cologne Th,s hve performance of Cochereau at this 
best was recorded in excellent stereo sound at a concert m the 
magnificent cathedral at Cologne, Germany, on May 30, 1972. by 
the West German Radio. Now released on CD for the first time. 
CD12611 S14.98 

Guilmant Noels 
Guilmant Noels Drawing from trad1tJonal and popu r French 
melodies that celebrate Christmas, Al xandre Gu11rNnt 
the tonal resources of th 19th c ntury French org n h 
60. Agnes Armstrong recorded the compl t op O m 1 
new organ of Swedrsh build rs Akerm n Lund 1n t 
Church in Helsinki, Finland Of 48 stop , th or n d 1yn 
sultant Kurt Lueders and compl t ,n 1 � 1n Fr ch 
styl and mploys Bark r I rrs CO RR 1001 S 14 H 

New Online Catalog!     www.ohscatalog.org
804-353-9226 (REAL PEOPLE 9:30 TO 5 EST MON-FRI)

FAX 804-353-9266 e-mail catalog@organsociety.org

Keith Chapman at Wanamaker's
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REVIEWS 

Adelmann, Dale. The Contribution of Cambridge Ecclesiolo- 
gists to the Revival of Anglican Choral Worship, 1839-1862. 
Aldershot: Ashgate, 1997.  

Adelmann's book  reminds us — somewhat uncomfortably, 
to tell the truth—of how far we've come in the past century and a 
half. Trendy subjectivity, that pallid epigone of phenomenology, 
seems to have become the main artistic criterion to be conjured 
with in the critical literature of this post-modern era. And much 
of today's critical writing on church music (to say nothing of the 
music itself) reflects a balefully similar mix of anti-aestheticism and 
pragmatic trendiness. So I suppose it's not surprising that even in 
this high noon of renewed interest in Victorian culture—including 
that era's church architecture and art, theology, history and 
polity—there are rather few critical studies of its liturgical 
practice and especially its church music. Both were, after all, 
rooted in tradition, transcendence and artistic excellence: 
sentiments once influential but now rather out of fashion. 

Indeed, even Oxford's splendid series, Studies in British Church 
Music, several volumes of which have been reviewed in these 
pages, has thus far all but bypassed the era. Other than the 
applicable sections of Temperly's The Music of the English Parish 
Church (1979), Gaten's Victorian Cathedral Music in Theory and Practice 
(1986), Charltons's 1984 biography of Stainer, and a book here and 
there from a specialized press, 19th-century English church music 
has been accorded comparatively little scholarly attention over 
the past 20 years or so. Not, in passing, that American church music 
of the period has fared any better, or course.

If 19th century English liturgical practice, including its music, is 
slighted in the literature, that advocated by the Cambridge 
ecclesiologists, with their evocation of medieval mysticism recontexted 
for their own time, is positively neglected. One strains to think of a 
serious book devoted to the subject since James White's The Cambridge 
Movement, (now 40 years old, and in any case focusing for the most part 
on architecture). As for its music in particular, not much comes to mind 
more recent than Bernard Rainbow's The Choral Revival in the Anglican 
Church (1839-1872), published by Oxford some 30 years ago. 

In short then, Adelmann's work would be welcome even if it were 
not first-rate; and it most certainly is first-rate: carefully researched, 
fully documented, systemically organized and—in contrast to so many 
books that began as  dissertations—gracefully written. Adelmann builds 
his study around the most basic and obvious question: How could, and 
why did, Anglo-Catholic neo-medievalism come to flourish in mid-19th 
century Anglicanism , especially in view of such antipathy among a large 
proportion of the British populace? Queen Victoria herself had an 
aversion to the trappings of so-called high churchmanship, referring to 
one of its leading figures in the established heirarchy, Henry Philpotts, as 
"that fiend, the Bishop of Exeter."

The author seeks nuanced answers in the Cambridge Camden 
Society's journal, The Ecclesiologist, and the particular work of major 
figures in the Society, not only Benjamin Webb, Thomas Helmore, and 
John Mason Neale, but several lesser-known names. The book contains 
bibliographies of both primary and secondary sources and as an 
illuminating example, the repertoire of the Ecclesiological Motett Choir 
between 1853 and 1862. 

That Adelmann's book is a distinctive and important study for 
historians of British church music goes without saying. But it should NOT 
go without saying that the book is also important for historians of 
American church music; for during most of the 19th century, most 
Americans, save for particular ethnic groups—and even then usually for 
only the first generation, looked to England as a cultural model. The 
British society influenced the formation of an American ecclesiological 
society in New York, which published its own periodical, The New York 
Ecclesiologist. Well into the 20th century, the ideal for American 
professional church musicians of almost all main line denominations, 
especially those working in urban areas, was the British cathedral 
tradition. Adelmann's book fills, thoroughly  and effectively, a clear and 
significant need in the literature on British, and by extension, Anglo-
American, church music. 

John Ogasapian, University of Massachusetts, Lowell 
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CAMBRIA HEIGHTS, NY 1 141 1-1314 
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Proposed new outdoor home for Austin op. 500, San Francisco 

ORGAN UPDATE 

T HE  1915 AUSTIN 4M OP. 500 will be located in San Francisco's new Mid-
Embarcadero Music Concourse according to plans announced by 
Mayor Willie Brown and published in the San Francisco Chronicle of May 
 19, 1999. The project is based on raising $3.5 million in private funds to build 

an organ "shell" and installing the organ in it. The city has budgeted an 
additional one million dollars to build walkways, balustrades, and seating 
areas for the concourse. The local AGO supports the almost outdoor 
organ installation rather than a return of the instrument to the Civic 
Auditorium where it was played to full houses by municipal organist 
Edwin LeMare. Used little at the auditorium in the years preceding the 
1989 Loma Prieta Earthquake which severely damaged it, the organ was played 
for the 1988 OHS National Convention by 
John Balka, whose riveting performance of  
the Sowerby Pageant is preserved on 
the 2-CD set produced by OHS, 
Historic Organs of San Francisco. Some 
years after the earthquake, and through 
the persistent efforts of several supporters 
of the organ, especially OHS member 
Charles Swisher, funds were provided by 
the Federal Emergency Management 
Agency (FEMA) to restore the instrument. 
The mammoth organ of five manual 
divisions was shipped back to the Austin 
factory in June, 1994, where it was entirely 
restored. However, its eventual location 
was uncertain then, and it remains so 
unless the Embarcadero project comes to 
fruition. Various other locales have been 
proposed, including its return to the vast 
Civic Auditorium where it was installed 
following the Panama-Pacific Exhibition 
for which it was built. In fact, remodeling 
of the Civic Auitorium in

1915 Austin Op. 500 before remodeling of the Civic Auditorium

Stephen
Stamp



the 1960s—reducing its previous soaring 
ceiling height via a dropped ceiling —com-
promised the tonal effectiveness of the organ. 
Other alternatives for its new home have in-
cluded sites in other cities and even included 
seminal plans promoted by Charles Swisher 
for an organ museum in various locales 
including Oregon, Florida, and Indiana.

Atlantic City Convention Hall

 A $72 million renovation of the Atlantic 
City Convention Hall has been planned 
and reportedly funded in small part by 
the New Jersey Historic Trust, which is 
described by the New York Times

Console, Atlantic City 

of August4, 1999, as "a quasi-
public agency within the state's 
Department of Environmental 
Protection." Major funding from the 
Casino Reinvestment Development 
Authority is anticipated. At this writing, 
no funds have been allocated for 
renovation off the famous Midmer-
Losh organ, the world's largest with more 
than 32,000 pipes. The Atlantic City 
Convention Hall Organ Society has made 
a CD to raise consciousness of the organ 
and has a website <www.acchos.org>.

Interior, Atlantic City Convention Hall 

 The New Jersey Historic Trust will 
also fund the restoration of the 1905 
Austin at St. Nicholas of Tollentine in 
Atlantic City, according to OHS 
member Ted Kiefer. Patrick Murphy 
has been selected to do the work. 
 A group of organbuilders 
recently gained much headway in making 
restoration repairs to Philadelphia's 
Wanamaker Organ at the Lord & Taylor 
Department Store. The work was done in 
context of a weeklong Symphonic Organ 
Restoration Symposium that began May 8. 
Participants included Peter van der Speck 
and Samuel Whitcraft (curators of the 
organ), L. Curt Mangel III of Chicago 
(initiator of the Symposium) and his co-
worker at the Sanfilippo estate, Robert 
Ridgeway; Charles Kegg of Uniontown,

OH; Brantly A. Duddy of Philadelphia; 
Terry Klevin and Bob Swaney of 
Roseville, MN; James Gruber of Riverside, 
IN; James Stemke of Schumberg, IL; and 
Nelson Barden and Sean 'Donnell of 
Boston. Workshops included seminars on 
Diaphone repair, swell shade repair, 
chest restoration, stop-action and 
combination-action adjustment, and 
other aspects of historic organ 
restoration. Field trips were organized 
to six other organs including those  at 
Longwood Gardens, St. Mark's Episcopal 
Church, and the Philadelphia Conven-
tion Center Moller. Patrick Hamilton of 
the Lord & Taylor management  
arranged the educational gathering 
under the auspices of the Friends of the 
Wanamaker Organ. Funding and 
support was received from Wesley and 
Lucinda Dudley, the Phoebe W. Haas 
Charitable Trust and the Comfort Inn at 
Philadelphia's Penn's Landing.
   Manufacture of new Austin Duo-Art 
Pipe Organ Rolls has begun at Kegg 
Pipe Organ Builders of Uniontown, OH. 
Ranging in price from $25 to $37, the 
rolls are available in 20 titles and the 
firm eventually will have 125 titles in 
stock with perhaps as many as fifty 
completed by the end of Summer, 1999. 
The rolls are precisely recut from 
original Aeolian rolls cut between 1917 
and 1932. Among the present titles are 
13 arrangements of classical orchestral 
works as well as performances played by 
Palmer Christian, Lynwood Farnum, 
Firmin Swinnen, and Lew White. 
Information is available from the firm at 
330-966-2499 or from the website at 
<www.keggorgan.com>.

Meloni & Farrier of New York is 
restoring on speculation for eventual 
sale an 1857 Ferris & Stuart organ of 
one manual, four ranks, and no pedal. 
The sale price is expected to be $30,000. 
The handsome organ was obtained from 
the late Harry Odell in 1982. 

K[QNt:R /Jj MEROfANT 
Kerner & Merchant Pipe Organ Builders, Ltd. 

8uiiding, Re/mil.ding, Reslom-tg, Tuning 
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1315) 463-8023 • FAX (3151 431-4835 

Leather Supply House 
Quality Leather for Pipe Org,w Building & Restoration 

since I986 
412 W. Marion St.1 So Bend1 lN 46601 219-234-8990 - Fax 219-234-9880 

www.LeatherSupp!yHouse.com 

ISO • OHS • AIO • AGO P.O.BOX 542 

BUFFALO, IOWA 52728 

1 ·800-397-1242 

=== Lmv@IBN 
OR.GAN CO:MPANY 
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email: LevsenOrg@AOL com 

ORGAN COMPANY 

P.O. Box 36 • Methuen, MA01844 
Telephone: 888-ORGAN CO • Fax: 978-685-8208 
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From $945.00 

Free Catalog and Information 
White Blower Mfg. Inc. 

2540 Webster Road 
Lansing, Michigan 48917 

1-800-433-4614
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1940 Casavant op 1662, incorporating 
the case and all pipes of the 1887 Gran-
ville Wood & Son built for this church.

   The 1940 Casavant op. 1662 at Ste. 
Anne's Roman Catholic Church, 1000 
Ste. Anne Street, Detroit, will be re-
leathered by Wayne Warren, former 
organist of the church, and John Lyon of 
East Pointe, MI. Incorporating all the pipes 
and the case of the 1887 Granville Wood & 
Son built for Ste. Annes's, the organ was 
rebuilt with electropneumatic chests 
following a storm that is reported to have 
damaged the original slider chests when 
water came through the window behind 
the organ. The organ was heard at the 
OHS National Conventions in 1977 and 
1995 and is featured on the 4-CD set, 
Historic Organs of Michigan produced by 
OHS.



R G A N C 0 M P A  N
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For Sale: 3-manual tracker chassis, perhaps mid-1980s, with pedal board 
for a 2-division, 58-note organ, with the middle manual serving as a coupler 
manual. Comes with lots of tracker material, squares, and aluminum roller 
bars, although not enough for a complete 2-division organ Keyboards 
have rosewood naturals, ebony sharps, and I think cherry cheeks with in
lay. Very attractive and like new. $4,000. Marlin Mackley, 509 Main Street, 
Fenton, MO 63026-4169 314-343-2801 or MARLINMACKLEY@JUNO COM 

Wanted to Buy: Charles Brenton Fisk: Organ Bui/der(The Westfield Cen
ter, 1986) Standard or deluxe edition in good condition Also wanted: The 
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and Science, and the Cinergy Children's 
Museum as well as an Omnimax theatre. 
Though the organ has an automatic 
player, a schedule for hearing the organ 
has not been established. Piltingsrud 
wishes to schedule daily demonstrations 
of the organ, possibly involving a pre
recorded video of an organist playing the 
console with digital synchronization of 
the video so that the sound would be 
played by the organ itself, rather than by 
loudspeakers. The system exists for 
achieving this and would permit other 
images to be seen as well while the organ 
plays - such as images of pipes being 
heard or the wind system reacting. Two 
live concerts are planned for the year 
2000. Work on the organ has included 
thorough releathering with chrome
tanned leather (Piltingsrud is the author 
of a booklet on the subject of leather for 
organs, published by OHS), retention of 
the pneumatic console stop mechanisms 
but with controls and memory via solid 
state devices, the original keydesks, en
larged stop jambs, and additional ranks 
of pipes including a 32' Bombarde (Skin
nerop. 851, Trinity College Chapel, Hart
ford, CT) and other ranks and apparatus. 

ca. 1860 Hall & Labagh?/Jardine 
Victoria, Texas 

A chamber organ bearing a name
plate which identifies its rebuilder as 
George Jardine has been acquired by 
OHS member James F. Neumann of Vic
toria, TX, from organbuilder Ruben Frels 
of Victoria. Frels said he purchased the 
organ ca, 1995 from an antique shop in 
Hillsboro, TX. There are two ranks, Open 
Diapason 8' (with more than one octave 
of stopped wood bass pipes) and Princi
pal 4' from TC, controlled by round stop 
knobs with engraved ivory inserts and 
square shanks. The compass of 56 notes 
excludes a low C# on the chest, but the 
keyboard includes a key that produces no 
sound. The names "James Kerrfoot" and 
"Mandeville" appear inside the chest 
bung. All action parts are made of wal
nut. Historians have speculated that the 
organ was built originally ca. 1860 by 
Hall & Labagh. A name and street address 
in New York state are written on the back 
of the case 

The Carey Organ Co. of Troy, NY, will 
restore the tubular-pneumatic 1899 C. E. 
Morey 2-29, op. 175, at St. Patrick's 
Church in Oneida, NY. The work will be 
done in three stages, the first including 
mechanical restoration to be completed 
during 1999 and the second to include 
tonal restoration and the addition of a 
second console during 2000, using the 
console shell salvaged from another Mo
rey organ. During 2001, an 11-rank 
chancel organ will be built on slider 
chests. The original organ will be re, 

stored following OHS Guidelines for Con

servation and Restoration. 

1879 William Gardner, Scotia, NY 

The only known example of an exist
ing organ built by William Gardner of 
New Haven, CT, is being restored by the 
Carey Organ Co. Built in 1879 for a 
church in "Rockvill (sic)," CT, the 1-6 or
gan has been located in St. Louis of 
France Church, Scotia, NY, for many 
years. Work will include recovering the 
56-note keyboard in bone, cleaning and 
regulating pipes, repacking stoppers,
replication of missing manual-to-pedal 
coupler components, bushing the 17-
note Pedal keyboard, and refurbishing 
the tracker action, all following OHS 
Guidelines. 

1890 Charles Viner (attr.), Altona, NY 

The mechanical-action organ in the 
Church of All Angels, Altona, NY, is being 
restored by the Carey Organ Co. of Troy. 
The 1-9 organ is attributed to Charles 
Viner of Buffalo, whose name appears on 
the lowest interior pipe of the Open Dia
pason Because the Tellers name appears 
on the back of the Swell enclosure, it is 
presumed that the organ was moved to 
Altona from an unknown location by 
Tellers after 1908. Charles Viner and his 
son, Charles B., were in the employ of the 
Johnson Organ Company of Westfield, 
MA, before taking over the firm of Garret 
House in Buffalo as Charles Viner & Son, 
ca. 1889. 
attr. Charles Viner, Buffalo, NY, ca. 1890 
Church of All Angels, Altona, New York 
MANUAL 61 notes 23�• Twelfth 

S' Open Diapason 2' Fifteenth. 

8' Std. Diap. Bass. PEDAL 27 notes 
8' Std Diap Treble 16' Bourdon. 
8' Gamba Manual to Pedal 
8' Dulciana Tremulant. 
4' Octave Bellows 
4' Flute harmonique Pedal Check 



Joseph Casavant 1807-1874 organbuilder 
and father of the founders

Canada's Oldest Organbuilding Firm
by Antoine Bouchard

CASAVANT FRERES LIMITEE, the illustrious 
and pre-iminent Canadian organ-
building firm, celebrated it centenary 

in 1979. It was founded in Saint-Hyacinthe, 
Quebec, by the Casavant brothers Joseph-
Claver (10 Sept. 1855 - 10 Dec. 1933) and 
Samuel-Marie (4 April 1859 - 23 Nov. 
1929), both sons of Joseph Casavant (23 
Jan. 1807 - 9 Mar. 1874), the first Canadian-
born organ builder of note.
   It was probably an unfinished organ by 
the builder Jacotel (from France, 1821) that 
Casavant pere discovered on his arrival at 
Father Charles-Joseph Ducharme's college 
in Sainte-Theree-de-Blainville in 1834. At 
27, a blacksmith by trade, Joseph Casavant 
went there to study Latin. But it was the 
half-built organ rather than declensions and 
the rigours of Latin Composition that 
became the focus of the belated student's 
interest. With the help of L'Art du facteur 
d'orgues (Paris 1766-78), the classic 
treatise by Dom Francois Bedos de Celles, 
he managed to complete the instrument. 
The news spread throughout the region, 
and the vestry of Saint-Martine-de-Laval 
ordered an organ from him Thereupon, 
Casavant appears to have dedicated himself 
entirely to his 

new trade, so that the organ was 
completed and delivered in 1840. He 
persevered in this field and by 1866, when 
he retired from business, he had built 17 
organs, including two of considerable 
importance, in the Roman Catholic 
cathedrals of Bytown (Ottawa) in 1850 and 
Kingston, Ont., in 1854. Nothing of his 
work remains, unfortunately, except

some pipes of the organ of the church of 
Mont-Saint-Hilaire, which subsequently 
was rebuilt by his sons. The testimonies of 
his contemporaries tell us little about the 
instruments themselves.

   It was with the builder Eusebe Brodeur, 
to whom their father had handed over his 
establishment in 1866, that the Casavant 
brothers began learning the details of 
organ building while pursuing their 
academic studies at the Saint-Hyacinthe 
Seminary. Claver worked full-time 1874-78 
with Broduer.
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Father Antoine Bouchard, with degrees in theology and music, is an active 
recitalist and recording artist. As a consultant, he has taken an active part in 
the renewal of Canadian organbuilding. As an historian of musical 
instruments, he has contributed to several periodicals and to the Encyclopedia of 
Music in Canada, as well as to the Quebec inventory of Cultural Possessions. 

Joseph-Claver Casavant 1855-1933
co-founder of Casavant Frères

Samuel-Marie Casavant 1859-1929
co-founder of Casavant Frères

The 1888 Casavant tracker, Op. 19 in the 
firm's records, at St. David's Roman Catholic 
Church, Yamaska, Quebec, bears a nameplate 
engraved "Op. 20."



where their father had installed his modest workshop 30 years 
earlier. In a circular letter in November of the same year the two 
brothers declared "We are honored to inform you that we have 
just opened a workshop for the building of Pipe Organs for 
Churches, Chapels, Concert Halls, Salons, etc." In 1999, Casavant 
organs are still being manufactured at the original location.

Claver excelled at voicing and Samuel was skilled in mechanics 
as well as being a gifted administrator. In 1880 they installed 
their first instrument in the chapel of Notre-Dame-de-Lourdes in 
Montreal. While the design of this 16-stop organ did not 
constitute a radical departure from current trends, the four pedals 
with adjustable combinations were a novelty indeed, the product 
of the inventive genius of Dr. Salluste Duval, a collaborator of the 
Casavant brothers from the begining, and, apparently, the first of 
their kind. The firm made a further innovation when it employed 
tubular action as early as 1884 for its seventh instrument, built 
for the chapel of the Saint-Hyacinthe Seminary.  

Fascinated by new ideas, the brothers also sought a means of 
using electricity to operate the organ and were assisted in their

1892 Casavant Op. 34, Notre-Dame Basilica, Ottawa, Ontario (another view page 20) 

research by Duval and Father P.-A. 
Choquette, a physics professor at 
their alma mater. One of the 
brothers returned to Europe in 1886 
to investigate the latest advances 
and probably to seek advice on the 
enormous 32-foot rank they were in 
the process of building for Notre-
Dame-Church in Montreal. The Notre 
Dame organ, Op. 26, was completed 
in 1890; its adjustable combination 
pedals were the first to be operated 
by electricity. In 1892, in the Basilica 
organ in Ottawa (Op. 34) electricity 
was used for an electro-pneumatic 
action. This invention, by the French-
man Albert Peschard, had run into 
problems when put into actual 
construction by Peschard himself and 
by the United States builder 
Hibourne Lewis Roosevelt. At 
Ottawa, for the first time, the system
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Eusebe Brodeur (1810-1837) was a 
partner of Joseph Casavant and took 
over their firm in 1866, subsequently 
receiving as apprentices the sons of Jo-
seph Casavant, Samuel and Claver, 
who founded Casavant Freres in 1879. 



The crew installing Op. 550 of 4m and 106 stops was photographed at St. Paul's Anglican Church, Toronto, on Friday morning, 10 o'clock, February 20, 1914
as marked on the back of the print. The console appears on the facing page on the left.
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Claver Casavant plays the organ at the Royal York Hotel in Toronto

gave results which appear 
to have satisfied the tastes of 
the period. The instrument 
installed in St. Patrick's 
church in Montreal in 1895 
(Op. 60) was "all-electric," 
including the functioning of 
the stops.
 The reputation of Casavant 
organs grew quickly in 
Canada and abroad and 
rose steadily over the first 50 
years. By 1914, Casavant 
Freres had completed their 
600th, by 1929 their 
1355th. Most of their 
early clients were in Quebec, 
but soon they began 
receiving orders from other 
areas such as Ontario (Op. 17, 
1887 for Sainte-Anne's Church 
in Tecumseh, near Windsor), the 
Maritimes (Op. 30, 1891
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the parish church of Grand Etang in Nova Scotia); the United 
States (Op. 63, 1895, for Notre Dame Church in Holyoke,  Mass.); 
and at the beginning of the twentieth century, as far afield as

Dr. Salust Duval collaborated with 
the Casavants in new mechanisms.

The 1929 Casavant Op. 1312 of 1929 was built with 107 stops for the Royal York Hotel in Toronto.



This 3-29 Casavant op. 2747 tracker installed in 1964 at Saint-Pascal de Kamouraska in Quebec and photographed at the factory, was built during the presidency of 
Charles Perrault whose team included Lawernce Phelps, Karm Wilhelm, and Hellmuth Wolff, all of whom subsequently founded their own organbuilding firms.



The	1907	Casavant	Op.	272	at	St.	Anne’s	Roman	Catholic	Church,	Berlin,	New	Hampshire,	was	originally	tubular	pneumatic	with	three	manuals,	24	stops	and	26	
ranks.	Its	action	became	electropneumatic	in	1951	as	Casavant	op.	2080	with	a	new	3m	console,	26	stops	and	28	ranks.	

1896	Casavant	op.	69,	St.	Louis	R.	C.	Church,	Oswego,	New	York,		2m,		21	stops,		23	ranks,	tracker	

The Yukon, (Op. 141, 1901, St. Mary’s Church); 
Manitoba (Op. 152, 1902, Saint-Boniface, the 
parish church); Alberta (Op. 227, 1905, the 
Presbyterian church in Calgary); and British 



Photographed in Paris in 1900 are Versailles organbuilder John Abby (seated and 
with whom Claver Casavant [not pictured] entered a 14-month apprenticeship in 
1878), and left to right: R. O. Pelletier, organist of the R. C. Cathedral in Montreal; 
J. M. Abbey, and Samuel Casavant.

Saint-Eugène, Ontario (Op. 38, 1893), which 
have preserved their original charm and the 
qualities of threir tracker action. Many others 
instruments which have withstood the ravages 
of time and the vagaries of fashion deserve 
mention as examples of that fresh and clear-cut 
design that characterized the Casavant organs 
of the early decades.
  In 1931 Casavant acquired the equipment of 
the Compagnie d'orgues canadiennes (Canadian 
Organ Co.), which had closed down. During the Claver Casavant in pipeshop.. 
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 Columbia (Op. 264, 1907, St Paul's Church in Van-
couver).
   Until World War I , sales were limited mainly to 
Canada and the Unites States. There was even a 
branch in South Haven, Michigan, managed by J. 
Pepin, a former Saint-Hyacinthe employee who in the 
interim had opened a bellows plant in Montreal. 
Fifty-two instruments were built at South Haven 
between 1912 and 1918. The war brought 
production to a halt, but the employees who 
remained turned for a time to the manufacture of 
phonograph cabinets for RCA Victor before the 
subsidiary closed its doors.
   Besides the many fine organs on the North American 
continent, those installed in Paris, the West Indies, 
South America, and as far afield as South Africa, India, 
and Japan constitute a legitimate source of pride. The 
archives abound in testimonials from famous organists, 
for example Alexandre Guilmant, Louis Verne, 
Charles-Marie Widor, Joseph Bonnet, and Marcel  
Dupré, who have played on Casavant instruments.
    Until 1897 the majority of Casavant instruments 
had tracker action. From 1898 to 1924 pneumatic 
action took over, electro-pneumatic action being 
confined chiefly to large-scale instruments. In 1905, 
after completion of Op. 240, built for Eglise Saint-
Nom de Marie in Sayabec, near Mantane, Québec, 
tracker action was abandoned. Electricity and 
pneumatic action were employed about equally 
from 1925 to 1929. In 1930, the founders were 
awarded the rand Prix at an international exhibition 
held in Antwerp, Belgium. From that time on the 
electric action prevailed, far outstripping the 
tubular, which disappeared completely in 1944.
   Among the instruments built prior to 1930 should 
be noted, if only for their size, those in the churches 
of Notre-Dame in Montréal (Op. 26, 1890, 83 stops); 
Saint-Nom-de-Jesus in Montréal (Op. 600, 1915, 90 
stops); St. Paul's Anglican Church in Toronto (Op. 
550, 1914, 106 stops); Royal York Hotel in Toronto 
(Op. 1312, 1929, 107 stops); and Emmanuel Church 
in Boston (Op. 700, 1917, 137 stops). Lynnwood 
Farnum was the organist as the last-named. Metro-
politan United Church in Toronto commissioned the 
largest Casavant instrument in Canada, Op.1367, 1930; 
it had 5 manuals and 110 stops. For quite

different reasons, mention may be made of the 
organ of the Anglican church in Lacolle, Québec 
(Op. 9, 1885) and that of the parish church of 



At Boston's Emmanuel Episcopal Church, Lynnwood Farnam designed and played the 1917 Casavant op. 700 of 137 stops. The organ remains, unused 
and damaged but restorable. Alas, the program of Bach cantatas performed at the church encourage an organ of a different type. Below: The handsome, 
carved console is stored in the basement of the church, the cable havin been cut some years ago.

1930s, however, the firm went 
through difficult times; the deaths 
of the founders and the economic 
crisis [of the time] had serious 
repercussions. Many organs were 
still built, but their musical quality 
suffered greatly from the in-
ordinate standardization (promp-
ted by budgetary reasons) of 
certain stops. The design and the 
voicing of the instruments were 
subjected, as nearly everywhere, 
to excessive orchestral imitation, 
[resulting in] an increasingly in-
substantial positive organ, the 
addition of high-pressure tuba 
stops, and voicing favoring the 
fundamental tone at the expense of 
the harmonics. This caused 
concern among an increasing 
number of organists but went 
unnoticed by management for 
quite some time, as there 
remained a clientele apparently 
satisfied with the poor 
instruments of this period.
   In 1956 the promotion to the man-
agement ranks of Charles Perrault, a



The 37-stop Casavant op. 3360 tracker installed in 1978 at Dordt College, Sioux Center, Iowa, was designed 
during the tenure of tonal director Gerhard Brunzema.



The 75-stop Casavant op. 2679 tracker installed in 1963 at Basilique Notre-Dame-du Cap in Cap-de-la-Madeline, Quebec, was designed during 
the tenure of tonal director Lawrence Phelps.



the help of Lawrence I. Phelps from the United States, 
Perrault was successful in refocusing the sound structure of the 
instruments towards a more balanced design. Having engaged 
the services of Karl Wilhelm, a German immigrant, Casavant 
made its first modern two-manual instrument with tracker 
action, Op. 2698, 1961,for Eglise Assomption Notre-Dame in 
Saint-Hyacinthe. In 1964, the team, enhanced by the arrival of 
the Swiss builder Hellmuth Wolf, built a new three-manual 
organ, Op. 2747, for Saint-Pascal de Kamouraska in Quebec, 
with the tonal qualities enjoyed in New France in 1753, when a 
Parisian organ was installed in the Quebec Cathedral. With the 
artistic direction, from 1972 to 1979, of Gerhard Brunzema, 
another German immigrant, and, from 1981 onwards, the 
Frenchman Jean-Louis Coignet, the firm has continued to 
demonstrate that it is still motivated by the spirit of initiative 
that had characterized its founders. 

The more than 1,200 instruments (including more than 200 
with tracker action) delivered between 1960 and 1999 
demonstrate that the firm still maintains a predominant position 
in the North American market, not taking into account exports 
to Latin America, Australia, or Japan. Apart from their numbers, 
it is primarily the aesthetic and musical qualities that have 
earned these instruments an enviable and clearly defined place 
in contemporary organ building. The Casavant organ of the end 
of the 20th century sounds for the most part French, and while 
based on a conventional design also makes a synthesis of both 
symphonic and new elements. It is rather difficult to choose the 
best from such a vast and varied production. Nevertheless the 
large-scale organs, such as those at the Basilica Santa Maria 
Guadeloupe in Mexico City (Op. 3312, 1976, 5 manuals and 123 
stops), and at Victorian Arts Centre in Melbourne, Australia, 
(Op. 3434, 1982, 4 manuals and 60 stops, tracker action) should 
be mentioned. The 66-stop instrument, Op. 3079, 1970, in the 
chapel of Lewis and Clark College in Portland, Oregon, is 

The Casavant workshop ca. 1900 includes a console under construction at the left. With stops in six terraces, the console has a capture combination action. 

probably the only organ in the world which is entirely 
suspended from the ceiling. Such feats and numerous 
instruments of all sizes built by Casavant Freres have brought 
the firm; artistic reputation to its highest-ever level throughout 
the world.

The company presidents after Claver (1879-1933) were 
Samuel's son Aristide (1933-38), Samuel's son-in-law Fred N. 
Oliver (1939-1959), Jules Laframboise (1959-61), Charles Perrault 
(1961-71 and 1972-74), Lawrence I. Phelps (1971-72), Paul 
Falcon (1974-76), and Bertin Nadeau (1976-80), succeeded by 
Pierre Dionne in 1980. 

Output increased over the years at an impressive rate. 
One-hundred instruments had been built by 1899, 200 by 1904, 
500 by 1912, 1,000 by 1923. By this year (1999) the total 
output has reached the remarkable total of 3775 instruments of 
all sizes. At this time, 85 employees work for Casavant. It was 
for a long time the only Canadian firm to manufacture its own 
metal pipes. Moreover, between 1938 and 1982, to make 
the machinery profitable, Casavant produced cabinet-
work, including furnishings for large buildings and compon-
ent parts for furniture or collections of period furniture. 
Casavant became a joint-stock company in 1919, incorporated 
under the name of Casavant Frères, Ltée. At the same time, 
the new company acquired the former Société Casavant Frères 
and became incorporated as the Compagnie de phonographes 
Casavant Ltée. The latter, which was dissolved in 1927, had 
been created in the Casavant plant for the purpose of 
diversifying production. La Société Nadeau Ltée acquired the 
firm in 1976.

In 1945, the National Film Board produced a film on the 
Casavant firm, The Singing Pipes/Le Vent qui chante (in its 
shortened form Voices in the Wind). A Montréal street was named 
for Joseph Casavant in 1959, and the nearby Place Casavant was 
named in 1963. To celebrate the centennial (1979) the French 
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The "1892 Casavant Op. 34 at Notre-Dame Basilica-Cathedral, Ottawa, was the first 
organ  built by the firm to use electropneumatic action, in this instance to play two 
divisions of the Sanctuary organ. Forty stops on 3m and Pedal comprised the 
Gallery organ and played via mechanical action and Barker levers for the manuals. 
The case was designed by Roy and Gauthier of Montreal and was built by a third 
party. The organ replaced the 1850 Joseph Casavant 3-18 in this church, retaining 
at least one rank of it. The 1892 organ was rebuilt by Casavant in 1918 (op. 715, 
new console and minor tonal changes) and 1940 (op. 1647, entirely new 
mechanism and major tonal changes). The 1892 organ is claimed by the author 
and the company to be the first successful application of electropneumatic action. 
Another view appears on page 10.

organist Andre Isoir presented a recital in 1978 at Notre-Dame Church 
in Montreal. Casavant Frères also received a special mention from 
the Canadian Music Council in 1979. 

In addition to the voluminous archives preserved by the firm, the 
Societe d'histoire  re  gionale de Saint-Hyacinthe and the Saint-Hyacinthe 
Seminary hold papers relating to the company. 
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An Aeolian 
Player Organ 
in a Church

by Rollin Smith 

Completed in 1847, St. James Catholic Church 
is (after St. Joseph's in the Village) the oldest 
Catholic Church in New York City that remains 
substantially unchanged.  A fine example of Greek 
revival architecture, the building was one of the 
first structures to be designated an official city 
landmark. Its first organ was built by Henry Erben 
in 1836 and had two manuals, twenty-two stops, 
and an octave and a quarter of Pedals. This 
instrument was either enlarged or replaced in 
1889 by Frank Roosevelt's Opus 421, of three 
manuals and thirty-six ranks.

Gustave Dohring remembered pumping the organ during 
the tonal finishing, and he was helped by a local boy about his 
age named Al Smith.  The future governor of New York and un-
successful presidential candidate served as an altar boy and 
was often pressed into service at St. James as an organ pumper.

Installation began early in 1889,4 but the organ was not dedi-
cated until October 6 when "Mr. William E. Mulligan,5 the organist 
of St. Leo's Church, and Mr. Romaine Callender, the organist of St. 
James' relieved each other at the instrument, choosing their selec- 

This organ is a basic Hilborne Roosevelt Style Fifty-two, three 
manuals and thirty-five ranks, with the addition of a 16' Trombone 
in the Pedal. However, since the model included a 2' Octave 
Quint on the Great - generally the sixth rank added by Roosevelt 
to his Great divisions, and included on all of his three-manual

Rollin Smith is the author of The Aeolian Organ and Its Music 
(published by OHS) and seven other books, numerous essays on 
organ performance, articles in organ journals and The New Grove 
Dictionary of Music and Musicians, and is the editor of a 
distinguished collection of musical editions. As a concert 
organist, he has played throughout the United States, appeared 
at national conventions AGO, OHS, the American Liszt Society, 
and made twenty-five organ recordings. He studied in Paris with 
Jean Langlais and holds a DMA degree from the Julliard School.
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  Roosevelt installed a new type of combination action in the 
organ and it was described in the New York Times: 

St. James Roman Catholic Church, James Street, New York City

tions with a special view to  testing every range of the organ, and in 

every case , it responded perfectly."6

 The present stoplist of the organ is as follows:

  A new organ just 
erected in St. James' Ro-
man Catholic Church on 
James Street... is built on 
plans which involve the 
use of a new invention 
that is said to bring the 
control and easy manipu-
lation of the stops of the 
largest instrument to a 
perfection never here-to-
fore reached. By simply 
touching with the tip of 
his finger the end of a 
slender horizontal bar 
over either set of keys, the 
organist, in a moment, 
brings into use an entirely 
new set of stops without 
actually removing either 
hand from the keyboard or 
interrupting for a moment 
the rendition of the music 
before him. The combina- 
tions of stops are set 
beforehand at the 
pleasure of the operator. 
The inventor of this 
arrangement is Romaine 
Callender, for many years 
a church organist at 
Bradford, Canada. The St. 
James Church  organ is a
Roosevelt instrument, built at a cost of $10,000. It will be used for 
the first time at a public recital on Sunday evening, October 6.  The 
church organist, William E. Mulligan,2 will furnish the music on 
that occasion, and the inventor Callender will be present to watch 
the application of his invention.3

1889 Frank Roosevelt Op. 421, 1895 Farrand & Votey Op. 791
St. James Catholic Church, James Street, New York City

Present Specification
All manual ranks contain 58 pipes unless otherwise noted, Ventil windchests and electropneumatic action

GREAT 58 notes: C1-A5 Great stops enclosed in
          Choir expression box except *Unenclosed
16' Double Open Diapason* 1-29 zinc; 

30-61 metal; 1-26 in case facade
 8' Open Diapason* 1-17zinc; 18-61 metal;  

1-14 in case facade
 8' Viola di Gamba 1-8 zinc; 9-16 tin
     ("G. Mack #400/Dec. 1888")8

 8' Doppel Flote wood
 8' Dulciana  1-12 zinc ("#758 Dolce")
 4' Octave  1-5 zinc; 6-61 spotted metal; 
     slotted and cone tuned
 4' Flute Harmonique  1-5 zinc; harmonic 
      from middle C;  slotted and cone tuned
 2' Super Octave  spotted metal ("421")
III-IV Mixture  196 pipes; common metal,

mostly cone tuned
 8' Trumpet full length, harmonic from c4

SWELL 58 notes: C1-A5

16' Bourdon  split knob to draw 
       treble & bass separately
 8'  Open Diapason
 8'  Spitz Flote
 8'  Salicional
 8'  Stopped Diapason
 4'  Gemshorn
 4'  Hohl Flote

 2'  Flagolet
III  Cornet  174 pipes
 8'  Cornopean
 8'  Oboe
      Tremulant

CHOIR 58 notes: C1-f5

 8'  Geigen Principal 1-17 zinc;
18-58 spotted metal

 8'  Dolce 1-12 zinc; 13-58 common metal
 8'  Concert Flute  1-12 stopped wood;

13-29 open wood; 30-58 harmonic
 4'  Rohr Flote  1-12 stopped wood; 13-46
       Chimney Flute, common metal; 

47-58 open metal
 2'  Piccolo Harmonique common metal

13-58 coned ("J.G. Webb #421")
 8'  Clarinet  resonators spotted metal; 1-12
    slotted; 13-58 cone tuned; 51-58 flue pipes

PEDAL  30 notes C1-F3

16'  Open Diapason
16'  Bourdon
  8'  Violoncello
16'  Trombone

COUPLERS
Great to Pedal
Swell to Pedal
Choir to Pedal
Swell to Great
Swell to Great

Octaves
Choir to Great

Sub 8ves
Choir to Great
Swell to Choir
Choir Octaves
Swell Octaves
EXPRESSION 
PEDALS
Choir/Great
Swell
COMBINATION 
PEDALS
Swell 1, 2, 3
Setter pedals for 
each
Great 1, 2, 3
Setter pedals for 
each
Full Organ
Great to Pedal 
Reversible



organs -it may be fairly certain that is was later replaced. A 
notation on one of the Great Dulciana pipes, "#758 Dolce," 
indicates that the rank was taken from Farrand & Votey's Opus 
758, a two-manual, twenty-three stop organ built in 1894 for the
St. Louis residence of Otto Bollman. The substitution of the 
Dulciana for the Octave Quint may have been the only tonal 
alteration made five years later when the organ was rebuilt by 
Farrand & Votey.

Until now, it has not been possible to determine the nature of 
that rebuild. It was not unusual for Roosevelt's experimental 
electric actions to prove unreliable and it is not at all unrealistic 
to assume that Romaine Callender's combination action proved a 
disaster. While researching my book, The Aeolian Pipe Organ and 
Its Music, I happened to play for a funeral mass at St. James and 
knowing that this organ appeared (inesplicably or erroneously) on
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organs which, until they bought out their suppliers, were built for 
them by other companies. Their most popular model was the 
Aeolian Grand, a one-manual instrument with five and one-
half sets of reeds and which played a 58 note paper music role. 

The Aeolian Company's association with the pipe 
organ industry began in 1894 when they bought a two-manual,
eleven-rank organ from Farrand & Votey Organ Company of
Detroit for their New York showroom. Farrand & Votey had 
purchased the Roosevelt Organ Company in 1893, had an 
office in New York, and one of the partners was the mechanical 
genius, Edwin Votey, the ideal engineer to combine a roll-
playing mechanism with a pipe organ. For about ten years, 
whenever Aeolian sold a player pipe organ, they ordered 
an organ from Farrand & Votey (until 1898), 

the Aeolian opus list, it immediately 
became apparent from evidence that 
had been disguised on the console 
that this Roosevelt had been rebuilt 
by Farrand & Votey as an Aeolian 
player organ. Rectangular wooden 
slips, which so perfectly matches the 
console's wood that they look 
original-until one questions why 
they were there at all-had been 
screwed across the top of each stop 
jamb, to cover the rectangular slots 
left when the Aeolian player controls 
were taken out, and the removable 
rectangular panel in the center of the 
keyboard cover, which, when raised, 
forms a music rack, bears silent 
witness to the player's existance. A 
player mechanism would have sat 
inside the case, and the organist, 
sitting at the console, could reach 
through the opened music rack and 
change rolls in the player. 
Examination of the remnants of the 
century-old choral library revealed 
that every Mass was listed in 
Aeolian's 58-note roll catalogs.

 Of course, the organ was not built 
by the Aeolian Company. Neither 
were any others until 1904. Aeolian 
had been a market of player reed

A removable panel in the 1889 Roosevelt keydesk provided access to an Aeolian player which was installed behind it when Farrand & Votey 
"rebuilt" the organ in 1895.

In addition to the combination action designed by Romaine Callender and described in the New York 
Times (as printed on the previous page), the 1889 Roosevelt at St. James' retains a settable combina-
tion system: the top row of six pedals set combinations for each of the corresponding pedals below, 
three for the Great and three for the Swell. Other small pedals on the lower row are Full Organ and 
Great to Pedal. The left expression pedal operates shutters on the box wherein the Choir and most of 
the Great is located; the right pedal is for the Swell.



Votey (1898-1901), and ultimately Hutchings-Votey (1901-1904),  
had one of their 58 note Aeolian players connected to it, and like 
all of their other products, added an Aeolian nameplate , and it 
became an Aeolian Pipe Organ.
   In 1898 the Votey Organ Company published a small booklet, 
Since 700, which listed by state, selected Farrand & Votey organs, 
six of which were built as Aeolians:
  Opus 728  Aeolian Company, New York, N. Y.                  1894
  Opus 747  Residence, Mr. Oliver H.P. Belmont, Newport R.I.  1894
  Opus 753  Residence, Mr. George Sherman, New York, N.Y. 1894 

  Opus 762  Scottish Rite Cathedral , Cincinnati, Ohio       1895
  Opus 784  Residence, Mr. Cyrus H.K. Curtis, Wyncote, Pa.   1886
Opus 791  St. James's Church (rebuilt) New York, N.Y.     1895

   Of these first six Aeolian organs, only three were installed in 
residences. The others were the first examples of non-residence 
installations that Aeolian would build for the next thirty-three 
years: churches, Masonic halls, and Aeolian showrooms. Only two 
other Catholic churches bought Aeolian pipe organs, each built by 
the Votey Company for Aeolian: a chapel in Bagota, Columbia, 
South America Opus 846, 1/7, 1905) and St. Paul's Church, Birm-
ingham, Alabama (Opus 893, II/12, 1900). The latter, the gift of 
one Frank P. O'Brian, who, it turned out, neglected to pay for it, 
was installed in 1905 in the Masonic  Temple in Toledo, Ohio, as 
Opus 978.9
   It is evident from the number of player music rolls issued by the 
Aeolian Company that churches and chapels must have provided 
a brisk business. The demand was obviously for use on their reed
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The installation of the Aeolian player on the Roosevelt organ at St. James', New York (photograph on facing page), must have been simiar to 
this early Aeolian organ (location unknown) in access to the roll player through the music rack. The photograph was donated to OHS by Ms. 
Elizabeth Kuss who had obtained a collection of Aeolian installation photographs from the son of Aeolian installer John Hoost. Another similar 
example, location unknown, is seen below. 



organs bought by churches that could afford neither a pipe organ nor 
an organist. We need only think of the long tradition of barrel organs 
to envision how neatly the up-to-date Aeolian product fit into the 
scheme of the organistless liturgy. English parish churches have a 
long history of the use of barrel organs to provide accompaniment 
for the hymns and canticles. Mechanically played organs were not 
unknown  in America and quite common in France. In 1849, the great
French organbuilder, Aristide Cavaille-Coll, described a used six-
rank barrel organ that he had in storage along with "eleven cylinders 
containing a large number of religious melodies: offertories, hymns,
sorties, and the plainchants for masses throughout the year."10
Aeolian's player reed organs were  but a continuation of the tradition 
and it was true that through the use of Aeolian organ rolls the basic 
needs of the liturgy could be fulfilled. Hundreds of organ solos were 
available from Bach's major preludes and fugues to Widor symphony
movements, and a great deal of liturical music. Ostensibly, the music 
program could be implemented just as the eminent Charles Bordes,
one of the founders of Paris' Schola Cantorum and director of the 
Chanteurs de Saint-Genvais, had described in his 1899 endorsement:

   I have been most interested in the Aeolian invention and have 
already seen an original application to the repertoire of those 
modest parishes that have a fine instrument but cannot afford 
an organist and maitre-de-chapelle. The latter, while directing 
his choir, can accompany it and play fugues and offertoires; the 
precentor, without leaving his podium can do the same.11

As extensive as it was impressive, the list of Masses (listed as
the "Standard Masses" in publisher's catalogs) was issued for 
Catholic churches (the number of 58-note rolls devoted to each
work is given in parentheses):
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Besides Palestrina's Stabat Mater  motet, and Rossini's Stabat  
Mater  (on eight rolls), various Tantum Ergos, Te Deums, Veni 
Creators  , the Solesmes version of the Gregorian Vespers for the Feast 
of the Purification of the B.V.M., and seventeen different Ave Marias, 
were also listed in the catalog. This music was popular in New York 
Catholic churches at the turn of the century, and the scores were 
commonly found in organ lofts throughput the city until the 1970s 
when it became apparent that English and the new liturgy were 
here to stay. Since the average choir only had one or two Mass 
settings in its repertoire, the Aeolian catalog's offering was 
sufficient for any Catholic church's music library.

Some rolls provided only the accompaniment while others 
played the voice parts to sustain amateur choirs. An accompani-
ment to the Bach-Gounod Ave Maria was available for soprano in 
G-flat, baritone or alto in E-flat, and bass or contralto in C. There 
were even rolls to accompany Dame Clara Butt's gramophone rec-
cord of "Abide with Me," and Emilio De Gogorza's recording of 
"God, My Father!" from Theodore Dubois' Seven Last Words.

Catholics were not alone in worshipping to mechanical music: 
the Aeolian catalog provided works for the Episcopal church's 
Morning Prayer and Communion:

Dudley Buck           Festival Te Deum, No. 7
Joseph Mosenthal  Cantata Domine and Te Deum
Edward Silas           Communion Service in C

  (an English version of his Mass in C)
Sir John Stainer      Benedictus in A and E-flat

  Credo
  Jubilate

Te Deums in A and E-flat
   Sevenfold Amen

Henry Smart            Te Deum in F

   But the backbone of the Aeolian company's sacred music library 
was hymns--well over a thousand of them--with more than a 
hundred of them in German. By 1914 The Aeolian Hymnal had 
made its appearance--a book of words to the most popular of the 
almost one-hundred hymns available on 116-note rolls.
   Given this brief history, Aeolian's motive is easily understood. 
With a vast roll library of sacred music and the successful applica-
tion of a player mechanism to a pipe organ accomplished, it 
remained only to introduce the player pipe organ in church. With 
work pending or in progress on the St. James' organ, it was an 
ideal time for a persuasive salesman to convince the pastor of the 
necessity of having an Aeolian to play the organ. Unwittingly, how-
ever, he became the victim of a perhaps-well-intentioned ex-
periment that failed. A brief description of the scene in the organ 
gallery of St. James' Church on any Sunday morning will 
demonstrate the impracticality of such an experiment and explain 
the disappearance of the Aeolian player mechanism.

  The rolls played all fifty-eight notes of whatever manual 
(or thirty of the Pedal) was coupled to the player. The rolls made 
no provision for a divided keyboard, nor were any solo effects 
possible. No registration was printed on the roll. Minature 
drawknobs, installed in the top of the stop-jambs controlled 
the player mechansim. These would have been as follows: 

Great Organ to Aeolian
Swell Organ to Aeolian 
[Perhaps also Choir Organ to Aeolian]
Pedal Organ to Aeolian
Aeolian Tempo
Aeolian Return

Bordese     Mass in G Minor (3) 
Dixon          Messe de Notre Dame de Lourdes (Female Voices-1)
Farmer       Mass in b-flat (8)
Guilmant   Messe Solonnelle (5)

Gounod      Mass of the Sacred Heart (4) 
Messe Solennelle de Ste. Cecilia (4)

la Hache     Missa pro Pace in G (2)
Haydn      
Marzo      

  Imperial Mass (4)
  First Mass in G "Messe Solonnelle" (4)
  Mass in F (3)

Mozart       Seventh Mass (3)
Twelfth Mass (6, plus 3 other arrangements)

Palestrina    Missa Brevis (2)
Pleinchant Requiem and Libera (3)
Silas             Mass in C (2)
Weber         Mass in G (Gloria and Benedictus) (2)



   Aeolian Tempo started the roll and adjusted the speed at which it 
unwound and, when the selection was finished, Return (by 1897 
labeled Reroll) rewound the paper back onto the original spool. 
Thus, only the notes were played. Any registration changes, ex-
pressive nuances or tempo fluctuation had to be added by the 
operator. In addition, the operator of the roll player had to

• remove the roll from its box, insert it into the spool box
and attach the paper edge to the opposite spool. Unwind
the roll just enough to where the perforations for the music
begin, and stop;

• have all organ stops, the swell pedal, and Aeolian couplers
prepared;

• bring the choir to attention, with music prepared;

• on cue from the priest, pull the Tempo knob which begins
the roll, and the same time watch the perforations cross the
tracker bar in order to give the choir its downbeat;

• control the tempo lever, so that the roll was physically
slowed down or stopped for ritards and fermatas.  Any stop
changes or expressive nuances would necessitate the
director sitting on the organ bench. The organist would
have to do this with one hand while directing the choir
with the other. The music, by necessity, would have to
be memorized.

   This flurry of activity would be lessened with two people par-
ticipating: an organist to control the Aeolian player and the 
director to control the choir. But, as anyone who has 
experimented with a player organ will readily admit, it takes 
as long to practice "playing" a roll as it does to learn to play 
the piece, so time expended is not worth the result.
   We have not dealt with certain liturgical refinements, such as, the 
Gloria immediately following the Kyrie. Did the priest wait for the 
first roll to be exchanged for the second before intoning the Gloria in 
excelsis? Was a smooth transition missed between the Santus and 
Benedictus? Could anything  have been more distracting to a choir, 
whether men and boys, volunteer or professional, than the organist's 
constant preoccupation with the Aeolian player and its roles? St. 
James is a very broad church and the gallery is therefore closer than 
usual to the front of the church. The organ console is attached and 
elevated in front of the case, directly in view of the priest. What a 
distraction such activity must have been to him! In all probability the 
Aeolian player did not last long!
  A final word must be said about connecting a player mechanism 
to an organ. While the Aeolian player, itself, cost the company 
$165, a great deal of preparation of the organ's action 
was necessitated for its operation. This would have been 
what Farrand & Votey "rebuilt " of Frank Roosevelt's organ.
   Aeolian built pipe organs for sixty-three churches and chapels 
(many on college campuses); in fact, the last four Aeolian organs 
were sold to churches.  With the advent in 1915 of the fully auto-
matic Duo-Art player, one of the selling points of the Aeolian organ 
was that the congregation would have "the rare privilege of 
hearing their own organ frequently played by such masters as 
Courboin, Dickinson, Dupre, Lemare, Yon," and other famous 
Aeolian recording artists.12 By the 1920s the focus had turned from 
rolls used to accompany the choir, soloists, and congregations to 
rolls used for preludes, offertories, and postludes. Aeolian built only 
five organs for funeral homes, and those were built after 1926, so  
what later was known as "|Funeral Parlor Rolls" or "Mortuary Rolls" 
were not a consideration in Aeolian's role repertoire selection.
   The player organ has never been able to supplant a live organist in 
a public situation. In spite of its being the casualty of an experi-
ment that failed, St. James' Church has the distinction of having 
had the first mechanically played Aeolian pipe organ in an 
American church and, in addition, remains the earliest extant 
organ on the Aeolian opus list.

NOTES 
1. Notes by the American organ historian, F.R. Webber in the
OHS American Organ Archive, AO 10. Webber confused this
organ with that of St. James' Episcopal Church at 71st Street and
Madison Avenue (Robert Hope-Jones' 1907 rebuild of the 1885
Roosevelt,  Opus 151), when he wrote that the very wide case at
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St. James' was  designed by George Ashdown Audsley and 
resembled Trinity Methodist, Denver; mentioned that Hope-Jones 
electrified the organ, added a new console, and "doubtless made 
tonal changes."

2. The Metropolitan Church and Choir Directory of New York, 
Brooklyn, and Adjacent Cities (New York: Metropolitan Printing 
and Publishing Co., 1890 and 1891) listed C. Wenham Smith as 
organist-director, with only a soprano and alto solist on the music 
staff; neither choir nor chorus was mentioned.

3. The New York Times (September 29, 1889), 12.
4. Gustav F. Dohring, "The Roosevelt Organ Works,: The American 

Organist (August 1942), reprinted in The Keraulophon, edited by 
John Ogasapian (September1992), 1-4.

5. William Edward Mulligan(b. Williamsburg, Brooklyn, N.Y., July
3, 1858; d. St. Paul, Minn. October 21, 1913) was a founder of the
American Guild of Organists. A prominent New York organist, he
played at St. Stephen's Church, St. Leo's Church, Temple Beth-El,
the Forty-eighth Street Dutch Reformed, Church of the Holy Name,
and St. Mark's in the Bowery. He moved to St. Paul, Minn., in 1909
when he succeeded William Ripley Dorr at Park Congregational
Church. According to his obituary in The Diapason, December,
1913, Mulligan "died when seated at the organ in the Blue Mouse
Theater at St. Paul, Minn.

6. The New York Times (October 7, 1889), 2.
7. The annotated stoplist was prepared by Peter Cameron and

published in The Keraulophon (January 1978), 3-4.
8. This might refer to Roosevelt's Opus 400, the 1889 IV/109

organ in the Chicago Auditorium.
9. Other Catholic churches that appear on the Aeolian opus list,

were "straight" organs, without players, built by Aeolian-Votey (a 
sub-division of Aeolian's organ department) in the late 1920s.

10. Letter of October 9, 1849, to Louis Mather, Pontarlier,
France, quoted in Fenner Douglas, Cavaille-Coll and the Musicians 
(Raleigh: Sunbury, 1980), 247.

11. Such a concept was not new. Over half a cenury before,
Cavaille-Coll had written a potential purchaser of one of his 
organs of the possibilities of having it played mechanically:

    Regarding the player organ, you should know from experience, 

Monsieur, that they are subject to many breakdowns, not to mention 
the monotony of always hearing the same melodies unwinding from 
them. One of our friends has just come up with a device that seems 
to us simpler and thus more likely to be sound and durable than the 
ordinary player action. It is an optional attachment to the keyboard 
of the instrument. By means of a simple lever, with which the 
precentor may beat time, plainsong is reproduced with all the tonal 
beauty given it by the composer.
   The price of this device is only two hundred francs. The music will 
be sold separately and will cost hardly more than the sheet music it-
self. So, we estimate that for 500 francs, you could have this device 
fitted to the orgn, including the music you describe in your letter.
   If the Council wished to acquire a larger selection of music later, it 
could obtain the pieces inexpensivly without having to return the 
organ or any part of the device. This music is thin sheets of wood, 
the notation being done with iron pins, instead of sheets of paper 
like ordinary music.

Letter of June 1846 from Cavaille-Coll to Charles Dufaur, Marennes, 
France, quoted in Douglas, p. 219.

12. "Mr. William Ripley Dorr," The American Organist (January
1926), 23. 



PIPED REAMS A program of music for the king of instruments 
Program No. 9936 9/6/99 

Deep Six .  . . the passionate and 
powerful Sixth Organ Symphony by 
Charles-Marie Widor in two versions, 
for organ solo and with orchestra. The 
versions with orchestra are the first modern 
performances of a score recently published 
of Widor's arrangement of the out 
movements of his popular Sixth (solo) 
Organ Symphony. As his first major essay 
for organ and orchestra (he went on to 
create two additional, totally original organ/
orchestra compositions later in life), it was 
prepared for a London concert in 1882, later 
played by Charles Courboin in Antwerp 
in 1900, and presented again by Courboin  
(with the Philadelphia Orchestra and 
Stokowski) at the Wanamaker Store in 1919. 
The Indiana performance in this program was 
only the second American outing for this score 
since the Philadelphia primiere.

WIDOR: Allegro (1st movement), fr Organ 
Symphony No. 6 in G, No. 42, no. 2 -Ben 
van Oosten (1890 Cavaille-Coll/St. Ouen, 
Rouen) MD&G-316 0403 (OHS)
WIDOR: Allegro fr Symphony in G for Organ 
and Orchestra, Op. 42-Zurich Sym. 
Orch/ Daniel Schweizer, cond.; Ulrich 
Meldau (1988 Kleuker-Steinmeyer/
Tone-halle Zurich) Motette-40241 (OHS)
WIDOR/GUILLOU: Cadenza to (1st move-
ment) Allegro fr Symphony No. 6 -Jean 
Guillou (1980 Ruffatti/Davies Symphony 
Hall, San Francsico) Philips 412 619 (OLF) 
WIDOR: Adagio (2nd movement), fr Organ 
Symphony No. 6 -Herman van Vliet (1890 
Cavaille-Coll/St. Ouen, Rouen) Festivo- 
145/6 (OHS)
WIDOR: (arr. Frank Stewart Adams) Allegro 
Vivace (1st movement), fr Organ Symphony 
No. 5, Op. 42, no. 1-Zurich Sym. Orch/ 
Daniel Schweizer, cond.; Ulrich Meldau (1988 
Kleuker-Steinmeyer/Tone-halle Zurich) 
Motette-40241 (OHS)
WIDOR: Intermezzio, fr Organ Symphony 
No. 6 -Hans Fagious  (1976 Akerman & 
Lund /Katrina Church, Stockholm) Bis -471 
(OHS)
WIDOR: Cantabile, fr Organ Symphony No. 6 
-Kare Nordstoga (1885 Cavaille-Cole / St. 
Etienne Abbey, Caen) Simax-1073 (QI)
WIDOR: Adante (fr Organ Symphony No. 2, 
op. 13) and Finale (fr Organ Symphony No. 
6), fr Symphony in g for Organ and Orchestra 
-Columbus Indiana Philharmonic, David 
Bowden, cond.; Daniel McKinley (1942 
Aeolian-Skinner/1st Christian Church, 
Columbus, IN) MPR tape (r. 11/21/98)

Program No. 9937 9/13/99 

Four Concertos ... striking and original 
work's from three centuries featuring 
organ with orchestra.
JAN VACLAV STAMITZ: Concerto No. 1 in
 D -Dvorak Chamber Orchestra / Vladimir 
Valek, cond.; Alena Vesela (Tyn Church, 
Prague) Supraphon CD 11-063302 (OLF)
HANDEL:  Concerto No. 5 in F, Op.4, no. 5 
-Concerto Amsterdam/Jaao Schroder, 
cond.; Daniel Chorzempa (1780 Kunkel 
chamber organ) Musical Heritage Society 
CD-522360 (MHS) 
FRANCOIS JOSEPH FETIS: Fantasie Sym-
phonique - Belgian Radio Orchestra /
Brian Priestman, cond.; Anne Froidbise 
(BRT Concert Hall) Koch-Schwann 
CD-311097 (OHS)
HINDEMITH: Organ Concerto No. 2 (1962) 
- Vienna Symphony / Refael Fruhbeck de 
Burgos, cond.; Martin Haselbock (1913 
Rieger/ Vienna Konzerthaus) Koch 
CD-31202 (OHS)

Program No. 9938 9/20/99 

Organs in Hanse Towns ... exploring  culture 
in amidst the territory of an ancient mer-
chants' federation in Dutch, German, 
Belgian and Polish cities of the Hanseatic 
League. Recordings were graciously 
provided by Hans Quant of Radio 
Nederland International. 
CHRISTIAN RITTER: Sonatina in d, DANIEL 
ERICH: Alein zu dir - Ewald Koolman 
(1637 Stellwagen/St. Jacobikirche, Lubeck) 
ANDEAS KNELLER: Praeambulum in d, - 
Jan Kleinbussick (1843 Holtgrave / 
Bergkerk, Deventer)
FRIEDRICH MOHRHEIM: Trio No. 4 in A - 
Wolfgang Baumgratz (1979 Hillebrand/ 
Bazylika Mariacka, Gdansk) 
BEETHOVEN: Scherzo in G. DONIZETTI: 
Grande Offertorio in D - Aart Bergwerff 
(1826 Batz/ Grotekerk, Harderwijk) 
BACH: Allein Gott Trio, S. 663. JOHANN 
VOGLER: Jesu, Leiden, Pein und Tod - 
Bert Matter (1637 Baeder-1814 Timpe/ St. 
Walsburgkerk, Zutphen)
REGER: Gloria in excelsis, Op. 59, no. 8 - 
Wolfgang Baumgratz (1849 Sauer/ Bremen 
Cathedral)
PIERNE: Prelude in g- Stanislas Dereiemae-
ker (1890 Schijven/Antwerp Cathedral) 
SCHEIDEMANN: Canzona in G - Rudi van 
Straten (1820 Quelhorst/St. Nicolaaskerk, 
Elburg)
MARTIN: Agnus Dei -Johan van Dommele 
(1786 Wolfferts/St. Martinskerk, Zalt-
bommeel)
WIDOR: Allegro,  fr Organ Symphony No. 6, 
Op. 42 - Eberhard Lauer (1967 Beckerath/ 
Marienkirche, Hamburg)

Pomp and Pipes! . . . powerful music for 
organ, winds, brass and percussion, 
performed in concert at the Meyerson 
Symphony Center, Dallas, Texas.
KARG-ELERT: Praise the Lord with 
Drums and Cymbales
WIDOR: Lord, Save Thy People, Op. 84 
HAMPTON: At the Ballet fr Five Dances (solo) 
ALFRED REED: Hallelujah! Laudamus Te 
GRAINGER:  The Power of Rome and the 
Christian Heart
ARTHUR WILLS:  The Vikings, fr The Fenlands 
Suite
RON NELSON: Pebble Beach Sojourn
The late Paul Riedo plays the 84-rank C.B. 
Fisk pipe organ in concert with the Dallas 
Wind Symphony (r. 5/18/93). Frederick 
Fennel conducts. This same ensemble rep-
toire, plus other selections, was recorded in 
sessions at the Meyerson for an exceptional 
compact disc release from Reference Recordings 
(RR-58, OHS). The solo selections come from a 
compact disc by David Higgs (Delos DE-138 OHS). 

Out of Africa . . . an innovative collection of 
unusual music inspired by the African conti-
nent and the African experience.
SAMUEL COLERIDGE TAYLOR: Impromtu 
No. 3-James Abbington (1967 Aeolian-
Skinner/Riverside Church, NYC) JAV-112 
(888-572-2242)
FLORENCE PRICE: Suite No. 1 (Fantasy; 
Fughetta; Air; Toccatto) -Melanie Ninne-
man (1982 Moller/Westminster Presbyte-
rian Church, Minneapolis, MN) MPR tape
JOE UTTERBACK: Balm in Giliad -
Andrew Shenton (1991 Mander/ Princeton 
University Chapel, NJ) Ethereal CD-119 
(OHS)

HENK TEMMINGH: 3 Pieces for Organ 
(Intrada; Cantilene; Toccata) -Henning 
Wagner (1995 Rieger/University of South 
Africa, Praetoria) Priory CD-609 (OHS)
STEFAN GROVE:  Sound of an old woman 
in her hut at dawn (No. 2) fr Arika Hymnus 
- Eddie Davey (1995 Rieger/Univ. of 
South Africa, Praetoria) Querstand 
CD09707 (OLF)
STEFAN GROVE:  (No. 3) fr Arika Hymnus
-Leisbeth Kurpershoek (1929 Rushworth 
& Draper/St. Mary's Anglican Cathedral, 
Johannesburg, SA) Priory CD-610 (OHS)
TRADITIONAL: Spiritual, He Rose - Joe 
Carter. THOMAS KERR: Anguished Ameri-
can Easter-Melanie Ninnemann (1982 
Moller/ Westminster Presby., Minneapolis, 
MN) MPR tape
FELA SOWANDE: Nigerian Prayer-
James Kibbie (1995 Letourneau/St. Francis 
of Assisi, Ann Arbor, MI) OHS 4CD-95 (OHS)
DEZSO ANTALFFY-ZSIROSS: Sketches on 
Negro Spiritual Songs - Herman van Vliet 
(1845 Naber/St. Joriskerk, Amersfoort, The 
Netherlands) Festivo CD-128 (OHS)

Program No. 9941 10/11/99 

Sculpture of Sound ... a tribute to the 
famous organbuilder Aristide Cavaille-Coll 
(1811-1899) whose vision created a new style 
of instrument and whose generosity encour-
aged the artists who maximized its potential.
BOELY: Fantasie & Fugue in B-flat,  Op 
18 - Pierre Pincemaille (1841 Cavaille-
Coll/Basilica of St. Denis) Soltice CD-116 
(OHS)
VIERNE: Feux follets (No. 4), fr Fantasy 
Pieces, Op. 53 - Olivier Latry (1868 
Cavaille-Coll/Notre Dame, Paris) BNL 
2CD-112742 (OHS)
LEFEBURE-WELY: Bolero de concert, 
Op. 166-Irmtraud Kruger (1858 Cavaille-
Coll/Cathedral of St. Michael, Carcassonne) 
Swiss Pan CD-510050 (OLF) 
LEFEBURE-WELY: Sacred song (L'encens 
devin); Offertoire in g-Ensemble Pythagore; 
Vincent Genvrin (1846 Cavaille-Coll/
Church of La Madeleine, Paris) Hortus 
CD-004 (OHS)
WIDOR: Praeludium Circulaire, fr Symphony 
No. 2 in D, Op. 13, no. 2-Ben van Oosten 
(1898 Cavaille-Coll/Church of Santa 
Maria la Real, Azkoitia, Spain) 
MD&G-3401 (OHS)
LEMMENS: Marche Triomphale in D-Jos 
van der Kooy (1878 Cavaille-Coll/Sacred 
Heart, Hasselt, Belgium) Rene Gailly-88804 
GUILMANT: Legend et Final Symphonique 
in d, Op. 71-Fr ancois Lombard (1855 Cavaille-
Coll/ Cath. of St. Omer) Motette-1 1561 (OHS) 
WIDOR (trans. Vliet)): Romance, fr Suite for 
Flute & Orchestra, Op. 34 - Herman van 
Vliet (1890 Cavaille-Coll/St. Ouen, Rouen) 
Festivo CD-149 (OHS)
MARTY: Sortie, Pour la fete de Noel - 
Marie-Therese Jehan (1899 Cavaille-Coll/
Abbey of Saint-Sever) Edition Lade 
CD-025 (OHS)
LISZT: Consolation No. 4 in D-flat -Louis 
Robillard (1879 Cavaille-Coll/St. Francois-
de-Sales, Lyon) Festivo CD-125 (OHS)
HAKIM: Canticum - Naji Hakim (1868 
Cavaille-Coll/Trinity Church, Paris) EMI 
Classics CD-72272 (PRMS)
FRANCK: Choral No. 1 in E - Daniel Roth 
(1862 Cavaille-Coll/St. Suplice, Paris) 
Motette CD-11401 (OHS)

Program No. 9942 10/18/99 

Motette Moments .. . intriguing highlights 
from imported recordings by the 

organ-focused German label Motette 
Verlag from Dusseldorf. 
MULET: Procession, fr Byzantine Sketches 
-Bernhard Leonardy (1925 Spath/St. 
Michael's, Saarbrucken) Motette CD-12151 
(OHS)
BAUMANN: Aria and Tocatta - Ludger 
Mai (1958 Seifert/St. Matthew's Church, 
Berlin-Schoneberg) Motette CD-10061 
(OHS)
BACH: Overture, fr Goldberg Var. -Frank 
Volke (1971 Beckerath/St. Andreas 
Dominican Church, Dusseldorf) Motette 
CD-12571 (OHS)
PEETERS: Chorale-prelude, Nun ruhen alle 
Walder, Op. 68 - Melanie Jager-Waldau 
(1969 Monch & Pfaff/Uberlingen Munster) 
Motette CD-10991 (OHS) 
MENDELSSOHN: Fugue in d, Op. 37 - 
Ludger Lohmann (1778 Stumm/Sayn 
Abbey, Germany) Motette CD-12471 (OHS) 
STEINHAUSER:  Maestoso - Weiland Min-
hold (1891 Sauer/Marienkirche, Muhlhausen) 
Motette CD-12351 (OHS)
KREBS: Chorale-preludes, Allein Gott in der 
Hoh -Dietrich Wagler (1714 Silbermann/ 
Freiberg Cathedral) Motette CD-12451 
(OHS)
WERCKMEISTER: Praeeludium in G -Felix 
Friedrich (1731 Silbermann/Evangelical 
Church, Mylau) Motette CD-12421 (OHS)
PLANYAVSKY: Improvisation, The Garden 
of Eden - Peter Planyacsky (1992 Reiger/
St. Stephen's Cath., Vienna) Motette 
CD-12371 (OHS)
ELGAR (arr. Volke:) Chanson de Matin, Op. 
15, no. 2 - Frank Volke (1971 Beckerath/St. 
Andreas Ch., Dusseldorf) Motette-12501 
(OHS)
MULLER: 2 Improvisations (Chorale Roman- 
tique; Final) - Alfred Muller (1977 Schuke/ 
St. Matthias Basilica, Trier) Psallite-60201 
(OHS)
ANONYMOUS (18th c.): Batalha on the 6th 
Tone -Estaban Elizondo (1761 Arrazola/ 
Church of St. Martin of Tours, Ataun, Spain) 
Motette CD-11331 (OHS)
OTANO: In Pace -  Estaban Elizondo (1898 
Cavaille-Coll/Church of Santa Maria la 
Real, Azkoita, Spain) Motette CD-11341 
(OHS)

Program No. 9943 10/25/99 

Georgia on My Mind._. reviewing recital 
performances of colorful new repertoire 
taped mostly in Atlanta during a national 
convention of the American Guild of 
Organists. 
EDWIN GRASSE: Festive Overture in D, 
Op. 5 -Jeannine Morrison, p; Alan 
Morrison (1992 Ruffatti/Spivey Hall, Clayton 
State College, Morrow) ACA CD-20050  
(OHS) 
RAYNER BROWN: Organ Sonata No. 20 
-Cherry Rhodes (1990 Moller/Roswell 
United Methodist) MPR tape (r. 7/1/92)
MARGARET SANDRESKY: Credo, fr 
L'homme arme Organ Mass. ALICE 
PARKER: Anthem, The Wells of Salvation. 
LESLIE ADAMS: Offering of Love. WIL-
LIAM MATHAIS: Hymn-Anthem, Let all 
the world in every corner sing-A.G.O. 
Festival Chorus;Margaret Mueller, John 
Mueller, o (1968 Schlicker/Peachtree Pres- 
byterian Church) MPR tape (r. 6/30/92)
ELLEN RUTH HARRISON: that line which 
is earth's shadow- Karel Paukert (1991 
Schantz/Peachtree Road United Methodist 
Church) MPR tape (r. 7/2/92)
HOWARD HANSON: Concerto for Organ, 
Strings and Harp, Op. 22 - Members of 
the Atlanta Symphony/George Hanson, cond;

 

Program No. 9939 9/27/99 

Program No. 9940 10/4/99 



PIPEDREAMS	A	program	of	music	for	the	king	of	instruments	
Todd Wilson (1989 Petty-Madden/ Trinity 
Presbyterian Church) MPR tape (r. 6/30/92) 

 Program No. 9944 11/1/99  
Vision and Virtuosity—a visit with British 
organist David Briggs, who talks about his 
career and plays organs in England and 
Minnesota. 
BACH: Prelude & Fugue in G, S. 541 (1968 Hill, 
Norman & Beard/ Gloucester) Priory-568 
(OHS) 
STANFORD: Magnificat in C -Truro Cathedral 
Choir/David Briggs, cond.; Henry Doughty 
(1887 Willis/Truro) Priory-322 (OHS) 
VIERNE (Durufle): Cortege (1855 Willis/St. 
George's Hall, Liverpool) Priory-284 (OHS)  
COCHEREAU (trans. Briggs): Improvisation on 
Cantem	toto	la	Gloria (1878 Merklin/ House of 
Hope Presbyterian, St. Paul, MN) MPR tape 
MAHLER (trans. Briggs): Sturmisch bewegt 
(mvt. 2, fr Symphony No. 5 (Gloucester 
Cathedral) Priory CD-649 (OHS) 
BRIGGS: Improvisation on Hail to the Chief 
(1979 Fisk/House of Hope Church, St. Paul) 
MPR tape (r. 4/28/98) 
In addition to the recordings listed above, Mr. 
Briggs has released a disc of his transcriptions 
of improvisations by the late Pierre Cochereau 
as recorded on the Willis organ at Truro 
Cathedral (Priory CD-428, OHS) 

 Program No. 9945 11/8/99  
Iowa Organ Weekend Adventure...high-lights 
from a convivial Cedar Rapids gathering of 
friends of the theater organ. Our toe-tapping 
music runs the gamut from a Mary Poppins 
medley to a Ritual Fire Dance, with Gershwin 
favorites, Roar Twenties novelty tunes, and a 
salute to Frank Sinatra. Featured performers 
include Ron Rhode, David Peckham, Clark 
Wilson, Walter Strony, Barry Baker and John 
Seng. They play on three "period" instruments 
from the late '20s...the 3/12 Wurlitzer down-
town at the Paramont Theatre, a 3/14 
Wangerin-Barton around the corner at 
Theatre Cedar Rapids (the modern reformat-
ting of the former Iowa Theater), and a 4/58 
E.M. Skinner concert instrument moved from 
its original home in the city's Veteran's Mem-
orial Coliseum to the Sinclair Auditorium of 
nearby Coe College. Local theatre organ booster 
Dave Kelzenberg joins Michael Barone as guide 
and master-of-ceremonies. These per-
formances, taped specifically for this broad-
cast, were recorded live' in concert over the 
weekend of October 16-18, 1998. Today's 
featured artists have recorded CDs available 
through the Organ Historical Society catalog 
(804-353-9226, or www.ohscatalog.org. 

 Program No. 9946 11/15/99  
Liszt	 Lust	 ... passionate performances of 
powerful and poetic works by a composer 
famous for daemonic virtuosity and his 
imaginative exploitation of the organ's 
resources. 
LISZT: Prelude & Fugue on BACH—Francois-
Henri Houbart (1846 Cavaillé-Coll/Church of 
the Madeleine, Paris) BNL CD-1127772 (OHS) 
LISZT: Mephisto Waltz — Jonas Nordwall 
(1921 Wurlitzer/Howard Vollum Studio) 
Organ Grinder CD-111 (OHS) 
LISZT: Mazeppa - Laurent Cabasso, p; Oliver 
Vernet (1874 Cavaillé-Coll/Cath. of St. Maurice, 
Angers) Ligia CD-0104067-98 (Q1) 
LISZT: Angelus - Zsuzsa Elekes (1875 Mason & 
Hamlin reed organ) Hungaroton CD-12768 (QI) 

LISZT: Fantasy & Fugue on a Theme by 
Meyerbeer (Ad nos, ad salutarem undam) - 
Marvin Mills (1991 Goulding & Wood/ 
Cathedral of Christ the King, Atlanta MPR tape 
(r. 6/29/92) 

 Program No. 9947 11/22/99  
Going	 on	 Record	 ... a quarterly review of 
recent organ recordings, drawing from the 
incredible variety of new and interesting CDs. 

 Program No. 9948 11/29/99  
Buckeye	Beauties	 ... with William Osborne, 
Susan Craig and friends, we discover some 
little-known organ music from Ohio, plus other 
hidden treasures. 
JAMES H. ROGERS: Prologue & March, fr. Suite 
for Organ (1905). ROGERS: Prelude & Fughetta 
(1922). C. HUGO GRIMM: The Spirit of God 
moved upon the face of the waters (a tone-
painting) — William Osborne (1924 Skinner, 
augmented/St. John the Baptist Catholic 
Church, Canton, OH) MPR tape (r. 7/98) 
BUXTEHUDE: Toccata in G — Edward Par-
mentier, o. BACH: O Lamm Gottes unschuldig, 
S. 1095 - David Boe, o. HENSEL: Praeludium in 
F. EMMA LOU DIEMER: Blest be the tie that 
binds. HENSEL:Wedding Recessional in G — 
Susan Craig (1972 Brombaugh/Ashland 
Avenue Baptist Church, Toledo, OH) Veritas 
CD-96002 (OHS) 
EUNICE LEA KETTERING: Passacaglia in g 
(1953). JOSEPH CLOKEY: Sketches from 
Nature (1929). RALPH CLEWELL: Scherzo 
Humoreque (1927) - William Osborne (St. 
John's Church, Canton) 

 Program No. 9945 12/6/99  
Holiday	 International	 …	 a multi-cultural 
glimpse at organ music for many foreign lands 
on Christmas themes. 
DAQUIN: Noël etranger — Thierry Mechler 
(1986 Mönch & Prachtel/St. John's Abbey. 
Duisburg-Hamborn) Motette CD-11351 (OHS) 
WILLCOCKS (arr.): Sussex Carol — Bach 
Choir/Sir David Willcocks, cond; John Scott 
(Willis/Royal Albert Hall, London) Chandos 
CD-8973 (PRMS) 
WOLFF: Partita, Unto us is born a Son — 
Jeremy Filsell (Walker/Buckfast Abbey) 
Herald CD-229 (OHS) 
CARTER (arr.): A maiden most gentle — Bach 
Choir/Sir David David Willcocks, cond; John 
Scott (Willis/Royal Albert Hall, London) 
Chandos CD-8973 (PRMS) 
REICHEL: Pastorale, Op. 2 — Anne-Caroline 
Prenat (1791 Zimmer/Lutry Parish Church, 
Switzerland) Gallo CD-708 (Albany) 
HOHMAN: Comic Variations on Good King 
Wenceslas — Fred Hohman (1982 
Reuter/Holy Name, San Francisco) Pro 
Organo-7040 (OHS) 
SUMSION: Prelude, The Holly and the Ivy. 
WALCHA: Quem pastores. LLOYD-WEBBER: 
Interlude, The Coventry Carol. RUTTER: 
Prelude, God rest you, merry gentlemen — 
Kevin Bowyer (1986 Mander/Chichester 
Cathedral) Nimbus CD-7711 (PRMS) 

ANONYMOUS (Spanish 19th century): 3 Kyrie 
Verses, fr Pastorale Mass — Montserrat 
Torrent (1778 Vicens/St. Michael's Church, 
Vielha) Fonoteca de Musica CD-1001 

TRADITIONAL: O Bethlehem du lilla stad — 
Peter Mattei, bar; Anders Bondeman (1976 
Marcussen/St. Jacob’s Church, Stockholm) 
Propius CD-9138 (612-938-7745. 

OLSSON: Advent — Choirs of the Adolf Fredrik 
Music School; Mark Falsjö (1989 Marcussen/ 
Stockholm Radio Hall) Pioneer CD-02 (612-
938-7745) 
MERKEL: Chorale-Prelude, Von Himmel Hoch, 
Op. 32, no. 3 — Adrian Partington (1910 
Binns/ Albert Hall, Nottingham) Priory CD-548 
(OHS) 
AHRENS: 2 Chorale-preludes (Wie schön 
leuchtet; Von Himmel hoch) — Sieglinde 
Ahrens (1972 Klais/St. Maria-Geburt, 
Mulheim-Ruhr) Christophorus-77123 (OLF) 
BACH: Chorale-prelude, Jesu, meine Freude, S. 
713—Olivier Vernet (1991 Aubertin/St.-Louis 
de Vichy) Ligia CD-0104046-97 (OHS) 
ZUKRIEGEL: Partita, Maria durch ein' Donwald 
ging —Hedwig Bilgram (1992 Rohlf/ Bruder-
Klaus-Kirche, Gundelfingen bei Freiburg) Calig 
CD-50928 (OLF) 
GUILMANT:— Christopher Herrick (1992 
Klais/Hall-grimskirkja, Reykjavik, Iceland) 
Hyperion CD-66917 (OHS) 

 Program No. 9950 12/13/99  
Noël	a	la	Française	... celebrating the season 
with colorful music, some of it improvised, 
from three centuries of the French organ 
tradition. 
GIGOUT: Rhapsodie sur des Noëls- Philippe 
Gueit (1868 Cavaillé-Coll/Church of St. Joseph, 
Marseille) Sonpactt CD-90225 (QI) 
LANGLAIS: Noël breton - René Oberson (1992 
Ayer-Morel/St. Laurence Collegiate Church, 
Estavayer-le-lac, Switzerland) Gallo CD-700 
DUPRÉ: Variations on Adeste fidelis — John 
Scott Whitely (1890 Cavaillé-Coll/Church of St. 
Ouen, Rouen) Priory CD-619 (OHS) 
GUILLOU: Rondo-Improvisation on The First 
Noël; Divertimento-Improvisation on Joy to 
the World — Jean Guillou (1987 Kleuker/ 
Steinmeyer/Zurich Tonhalle) Dorian CD-
90119 (OHS) 
DANDRIEU: Noël Variations. BROSSARD: 
Kyrie, fr Missa pro Tempore Nativitatis Domini 
— Ensemble Parlement de Musique; Martin 
Gester (1714 Boizard/Ste.-Michel-en-
Thiérache) Temperaments CD-316005 
HURÉ: Pour la communion d'une messe de 
minuit a Noël — André Isoir (1967 Kern/ 
Church of Saint-Brice d'Ay) Calliope CD-9933 
COCHEREAU: Variations sur un noël (homage 
to Marcel Dupré) — Pierre Cochereau (1868 
Cavaillé-Coll/Notre Dame Cathedral, Paris) 
Solstice CD-152 (OHS) 

 Program No. 9951 12/20/99  
American	 Organist's	 Christmas... coast-to-
coast carols and fantasies featuring 
instruments and artists in the United States. 
WILLIAM MATHIAS: A Babe is Born. 
MICHAEL FINK: What sweeter music — 
Jennifer Hoult, h; Riverside Choir/Helen Cha-
Pyo, cond; Timothy Smith (1955 Aeolian-
Skinner/Riverside Church, NYC) JAV CD-106 
(800-JSBACH2) 
JOHN HEBDEN SCHAFFNER: Adeste fidelis 
(Prelude & Gigue). TIMOTHY SMITH: Be 
Merry!— Allision Luedecke, James Kosnik 
(1966 Noehren/St. John's Cathedral, 
Milwaukee) World Library CD-2922 (800-
566-6150) 
JOHN HOWELL (arr.): The Angel Gabriel, 
MICHAEL BEDFORD: Hodie Christus natus est 
— Cathedral Choirs/Lee Gwozda, cond; Greg 
Labus (1979 Ballard/Corpus Christi Cathedral, 
TX) Pro Organo CD-7094 (OHS)  

JOHN RUTTER: Nativity Carol — Cathedral 
Choirs/Frederick Burgomaster, cond; James 
Diaz (1986 Wolff/Christ Church Cathedral, 
Indianapolis) Four Winds (AI) 
GEOFFREY SHAW: Variations on an Old Carol 
Tune — Robert Grogan (1964 Möller/National 
Shrine of the Immaculate Conception, Wash-
ington, D.C.) Gothic CD-49069 (OHS) 
JERRY HERMAN: We need a little Christmas. 
FELIX BERNARD: Winter Wonderland — 
Robert Maidhof, David Messineo (1928 
Wurlitzer/ Brooklyn Paramount Theatre) 
Midnight CD-1001 (201-447-3317) 
TRADITIONAL: Blue Christmas. HANDEL: Joy 
to the World — Bob Ralston (1929 Barton / 
Granada Theatre, Kansas City, KS) P&P 
Productions CD-015533 (OHS) 
CONRAD SUSA: Let us gather hand in hand.  
NORMAN DELLO JOIO: The Holy Infant's 
Lullaby — Kansas City Chorale/Charles Bruffy, 
cond; James Higdon (All Saints Lutheran, 
Kansas City, KS) Nimbus CD-5413 (PRMS) 
HAL HOPSON (arr.): Gentle Mary laid her child. 
WALTER KENT: I'll be home for Christmas—
Music Ministries Choirs/Gary Beard, cond 
(Linwood Christian Church, Memphis) Pro 
Organo CD-7086 (800-366-2224) 
W.S. LLOYD-WEBBER: God rest you merry — 
John Longhurst (1948 Aeolian-Skinner/ 
Mormon Tabernacle, Salt Lake City, UT) BWE-
9504 (OHS) 
DALE WOOD: Carol Preludes (Angels whe 
have heard; In dulci jubilo; Infant holy, infant 
lowly). PAUL MANZ: In dulci jubilo. WAYNE 
KERR: Hark! the herald angels — James Welch 
(1982 Schoenstein / Our Lady of Lourdes, 
Oakland, CA) Arkay CD-6166 (OHS) 
NICHOLAS WHITE: How far is it to Bethlehem? 
— National Cathedral Choir/ Douglas Major, 
cond; Nicholas White (Aeolian-Skinner / 
National Cathedral, Washington, DC) Gothis 
CD-49095 (OHS) 
CHARLES CALLAHAN: Christmas Fantasy — 
Elizabeth & Raymond Chenault (1992 
Ruffatti/ Clayton State College, Morrow, GA) 
Gothic CD-49084 (OHS) 

 Program No. 9950 12/13/99  
An	 Organist's	 Millennial	 Yearbook... 
reflections at the end of a century of radical 
changes in the organ world, with speculation 
on the future. 

Pipedreams Live! 
J. STRAUSS II: Emperor Waltz 
MADER: Afternoon of a Toad; October Interlude 
MENDELSSOHN: Piano Concerto No. 1 in g 
BOVET: Hamburger Totentanz 
WILLAN: Prelude & Fugue in c BACH: Largo from 
Concerto in d BWV 1043 HANCOCK: 4 spirituals 
Pipedreams  Live! Michael Barone, host of  the 
Pipedreams radio program, compiles favorite live 
performances. In an unparalleled tour‐de‐force at 
the Methuen Memorial Music Hall, pianist Robert 
Pitman and organist George Lamphere perform 
the Mendelssohn piano concerto. Other organists 
are Peter Conte, Cherry Rhodes, Anne Wilson, 
Wolfgang  Rübsam,  Jefferey  Campbell,  Robert 
Scoggin,  and  John  Scott.  Organs  include  the 
Ocean  Grove  Auditorium,  the Meyerson  Fisk; 
Aeolian‐Skinners  at  Grace  Cathedral  San 
Francisco,  Northwestern  Univ.,  and Methuen; 
1963‐87 Sipe at Christ UMC in Rochester, Minn., 
and Welte/Möller/Gould at St. Mark's Cath., MN. 
PDCD‐1002, $14.98 on CD from OHS. 
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