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John K. Ogasapian 

Some Pre-- and Post-­
Convention Summer Reading 

, , s UMERISICUMENIN," as the song goes, and it would surely 
seem so as I write this: 90 degrees out, with a typically 
mid-summer haze unbroken by a breeze - even though 

it's only the first day of June, normally temperate late spring in this 
neck of the woods. Summer, for me at least, is the time when a 
not-so-young man's fancies often turn to thoughts of books -
catching up with them, that is. So I take this opportunity to share 
with you some notes on a handful of interesting new volumes that 
have landed on my desk recently. 

From W.W. Norton come newly revised and enlarged editions of 
two venerable and distinguished works, Oliver Strunk's magiste­
rial Source Readings in Music History and Hans David and Arthur 
Mendel's The Bach Reader. Source Readings first saw daylight in the 
years before the relatively widespread reprinting of so many early 
theoretical works, and it was indeed beginning to seem a bit 
threadbare. Leo Treider and a team of seven specialists in the vari­
ous periods have vastly expanded it, with numerous additions and 
intriguing groupings. In the Renaissance section, for instance, are 
to be found such headings as: "Music, Magic, Gnosis"; "Music and 
Religious Freedom," and "Glimpses of Other Worlds." Although 
there is rather little pertaining to organs, for those whose tastes 
run to music history in general, the book is a feast. At over 1550 
pages, it's also a backbreaker; but fortunately - especially for 
readers interested primarily in one or two periods - separate pa­
perback volumes of the seven sections are available. 

In the midst of the Y2K kerfuffle, let those of us who will pause 
to recall reverently that the year 2000 is also the 250th anniversary 
of Bach's death. And indeed, publishers' current offerings reflect 
the run up to that event. Heading the list, without a doubt, is Chris­
toph Wolff's The New Bach Reader, a marvelous revision and en­
largement of David and Mendel's monument to the bicentennial 
anniversary a half-century ago. It contains all the material from 
the earlier volume, plus an additional hundred-odd items, some of 
them not even to be found in the Bach-Dokumente series. Cam­
bridge University Press has released The Cambridge Companion to 
Bach, edited by John Butt. The volume contains fifteen absorbing 
essays on various aspects of Bach's music and its context by emi­
nent scholars, among them Americans Stephen Crist, Robin Leaver 
and George Stauffer. And finally; although it appeared somewhat 
early (1995) for the 250th , Norton's The World of the Bach Canta­
tas, edited by Christoph Wolff with Foreword by Ton Koopman de­
serves a place on your summer reading list, especially (though by 
no means exclusively) George Stauffer's paper, "Bach the Organ­
ist." 

COVER: In 1909, Montre,1/ photographer Win. otrnan & on made 
tfiis Image of tll organ btlift fc � St. <:;abrie/1 Presbyterian · hur h on 
t. Catllerine Street in Montreal in 1878/79 /J . R. V\1.,1rren & ·on.

K.iirl Raudsepp provide an, vervi w f the Warren dyna ty of organ­
builders ;ind musi ian on page 9. The author fottnd th pictur In 
·t/J · ot.man PhotoBrapllic Archives at th ·McCord Mu uem of Cana­
dian Hi to,y in Monuea/.

f URTHER OPINION William T. Van Pelt 

The Hooks and Thuringia 

H
ARALD VOGEL WRITES in the current issue of the Westfield 
Newsletter that the new restoration of the G. H. Trost organ 
built 1724-30 at Waltershausen in the Thuringian region of 

the former East Germany reveals it to be an ideal Bach organ. Un­
like the brilliant North German organs of Arp Schnitger's earlier 
generation and the powerful organs of Bach's contemporary Gott­
fried Silbermann that also hold the title of "ideal Bach organ," the 
mild and elegant Trost organ now reigns because 1) it and others 
in its style were known to Bach and admired by him; 2) its plenum 
is much less brilliant and thus easier to endure over many minutes 
of musical declaration; and 3) despite the less brilliant plenum, the 
sound is crystal clear and ideal for counterpoint. OHS will visit it in 
July during the fifth OHS European Organ Tour. 

I disgorged my "Opinion" (The Tracker 42:2) that no better or­
gans have been built in the world than mid-19th-century American 
ones, especially those of the Hook brothers. Having thus opined, 
now I gloat to see a great articulator of "The Movement" identify 
characteristics of the "ideal Bach organ" that are held in common 
with the 19th-century American organ: 1) the Werkprinzip is ab­
sent in both, 2) Ri.ickpositive divisions are absent, 3) a large pro­
portion of the ranks are at 8' pitch, 4) string stops are always pres­
ent, 5) the plena are entirely cohesive and blending, and more. 
What a comfort to find even a hint of respectability for my opinion. 

If Bach came back and landed at the console of the 1863 E. & G. 
G. Hook organ in Immaculate Conception Church in Boston,
would he think that he had not left heaven? (A heaven where he
plays the extinct 18 77 E. & G. G. Hook & Hastings 4-96 built for the
Cincinnati Music Hall - the firm's largest 19th-century organ.)

Regarding Immaculate Conception Church, its magnificent or­
gan, and our Y2K Convention in Boston, many of us are indelibly 
marked by the events of late 1986, when the Jesuit owners of that 
church wrecked its interior and imperiled the organ. Rejoice at the 
appointment this year of OHS member The Rev. Thomas J. Carroll, 
S. J., as pastor ofimmaculate Conception Church! He is committed
to the restoration of the organ and reports that the Parish Council
produced a recital on May 14, 1999. Brian Jones and Murray
Forbes Somerville played this first recital since the unpleasant­
ness. There's even a new CD.

LETTER 

Editor: 
Jonathan Ambrosino has given us a splendid and penetratingly 

perceptive article about the American organbuilding scene 
(Tracker 42:3:13). I do not doubt that there will be many of us who 
will not like to read what he has written, but from my perspective I 
find nothing with which to take issue. I would suggest, rather, that 
he has left much unsaid, perhaps preferring to let sleeping dogs lie 
and skeletons remain in dusty closets than to add the spicy details 
and the often seamy underside of our profession. Too many of us 
tend to sugar coat the figures of the past, venerating them blindly. 

I have no intention of pointing out the clay feet of the statues of 
our gods, but I do think that we ought to be able to look at the facts 
and listen to the pipes in a manner worthy of genuine musical criti­
cism. Mr. Ambrosino seems to have done just that, and I commend 
him highly for it. 

Louis Gayle Monette 
Monette & Son Organs 
Sauk Prairie, Wisconsin 
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OBITUARIES 

Margaret Allen ("Peggy") Biggs, widow ofE. Power Biggs, 
passed away March 19, 1999, at the age of 81 at her farmhouse 
home in Athol, Massachusetts. A registered nurse, she met organ­
ist E. Power Biggs while singing alto in his choir at Harvard Con­
gregational Church in Brookline, Massachusetts., and they were 
married in 1945. From this time until Biggs's death in 1977, she 
was his invaluable helper - handling business matters, transcrib­
ing music, pulling stops, assisting in recording sessions. In more 
recent years she has been active in a variety of volunteer activities. 
Following a simple family funeral in Athol, she was laid to rest be­
side her husband in Cambridge's Mount Auburn Cemetery. 

John Rice Churchill of San Diego, California, was killed 
April 24, 1999, in an automobile accident. A native of Huron, 
South Dakota, Mr. Churchill taught at Concordia College, St. Paul, 
Minnesota, before moving to California where he worked as an art­
ist, teacher, and musician. He designed the new Martin Pasi organ 
at the First Church of Christ, Scientist, La Mesa, where he was or­
ganist. An avid traveller, he attended many OHS Conventions. 

Katharine Eckley Dopp, a well-known organist in the Bur­
lington, Vermont, area and long-time member of OHS, died March 
11, 1999, just two weeks after her 92nd birthday. She played the 
1864 E. & G. G. Hook Op. 342 at Burlington's First Baptist Church 
for 30 years. Upon her retirement from the church in 1982 it was 
noted that she and her predecessor had been the sole organists at 
First Baptist for 76 years. Her husband, Leroy J. Dopp, died in 
1995. She is survived by a daughter, Sarah Dopp of Burlington. 

Michael Farris, Associate Professor of Organ and co-chair of 
the Keyboard Department at Eastman School of Music, died on 
March 27 at age 41. A graduate of S. M. U., Indiana University, and 
Eastman, Dr. Farris was a gifted performer and teacher, having 
won a number of competitions, including the AGO National Young 
Artist Competition in 1986. Before joining the faculty at Eastman, 
Dr. Farris taught at the University of Illinois at Urbana-Champaign. 
Memorials may be made to the Michael Farris Organ Scholarship 
at the Eastman School. 

Charlene E. (Betty) Simmons of Ware, Massachusetts died 
June 1, 1999, at the age of 75. Mrs. Simmons and her late husband, 
Kenneth Simmons, were among the founders of OHS in 1956 and 
were so recognized with Founders Awards conferred by OHS Na­
tional Council in 1988. A graduate of DePauw University, she had 
conducted research for the Library of Congress in Washington and 
also taught piano in Ware. She is survived by a son Craig R. Sim­
mons of Ware and a daughter, Diana L. Morris of Stafford, Virginia. 

REVIEW 
Biswanger, Ray. Music in the Marketplace, The Story of Phila­
delphia's Historic Wanamaker Organ. Bryn Mawr, Pennsylva­
nia: The Friends of the Wanamaker Organ, 1999. $66 from OHS 

Never has there been a book like this about an organ, and never 
has there been an organ like Rodman Wanamaker's dream realized 
at his Philadelphia "Cathedral of Commerce," as writes Nelson 
Barden in his introduction. The author's obsession and his skill as a 
professional journalist and editor (TV Guide) yields a 300-page 
document that is as nearly awesome as the organ itself and the mi­
lieu that created it and thrives upon it. 

No mere recitation of technical details, this book examines the 
society and conditions that: 1) found an organ of 10,000 pipes in­
adequate for a department store; 2) allowed a full-time staff of 18 
to 32 organ builders to almost triple the size of the organ over a pe­
riod of two decades; 3) created a department store music program 
that included the Philadelphia Orchestra and great classical musi­
cians; 4) elevated mercantile activity to such high esteem that a 
national magazine published a cartoon in which one matron of so­
ciety inquires of another, "What denomination is Wanamaker's?" 

Hundreds of photographs line the chapters that follow the crea­
tion of the original instrument by Murray M. Harris and William B. 
Fleming, including a significant history of their Los Angeles firm. 
The 18 chapters, five appendices, and endnotes continue into 
every nuance of the organ's society of builders, musicians, owners, 
and consumers. There is even a thorough index! W. T. Van Pelt 

TAYLOR f5 BOODY 

ORGAN BU I LDE RS 

George K. Taylor 

Roule 10 Box 58B 
Slaunlon, Virginia 24401 

♦ 
John H. Boody 

Phone: 540-886-3583 
Fax: 540-886-3584 

e-mail: 1aylorandboody@rica.ne1
h llp:llhome.rica.nelllaylorandboody 

Harry Wilkinson 
Ph. D. F. A.G. 0

Philadelphia 

ORGAN BUILDING & RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST. • 414/633-9566 

P.O llOX 25 LAKE CIT\ IOWA 51449 1712i4h4-Xllo.S 
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� 
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CURATOR, J.W STEERE & SON ORGAN 

THE BAPTIST TEMPLE, BROOKLYN, NY 

BAPTIST TEMPLE 

227-46 1 1 4TH ROAD 

CAMBRIA HEIGHTS, NY 1 141 1-1314 

(7 I B) 528-9443 J W STEERE 

Jardine i11 Clarksville, TN, destroyed. Top: Derek Mil,wr in rubble after tornado 

ORGAN UPDATE 

kTORNADO OF JANUARY 22, 1999, destroyed the rebuilt Jardine organ at 
Madison Street United Methodist Church in Clarksville, TN, and the 

uilding was heavily damaged reports the Milnar Organ Co. of Ea­
gleville, TN. Norvell Hall of Mentone, AL, replaced the chests in the 1960s. 

The 1948 Aeolian-Skinner op. 1160 at First Presbyterian Church, Bir­
mingham, AL (installed in 1950 and dedicated in January, 1951), has been 
releathered and rebuilt for better tonal egress by the Milnar Organ Co. The 
Principal chorus was placed outside the choirloft chamber on a new wind­
chest flanking the rose window. Because the chamber opened only into the 
choirloft, a new opening was made in the wall facing the congregation and a 
set of swell shutters installed therein. The new shades may be closed to 
provide the same effect as the original in­
stallation. The 16' Trombone, located 
close to the choir tone operning and thus 
overpowering to the choiristers sitting 
nearby, was mitred so that the tops of 
resonators project the sound toward the 
interior of the organ chamber Other 
large pipes were moved to provided bet­
ter egress of the Choir and Swell divi­
sions Wind pressure of the Choir division 
was raised to improve its presence. Pipes 
of the Choir and the relocated Great prin­
cipal chorus were regulated. An 8' Trum­
pet and IV Mixture were added to the 
Great and a Tierce to the Choir. First Presbyterian Church, Birmingham, AL 



1790 England & Son organ, now available 

A chamber organ built in London by 
George Pike England & Son in 1790 and 
brought to Canada in 1974 by the late 
Gordon Jeffrey is available from Wolff & 
Associes Ltee of Laval, Quebec. The or­
gan was built for Sir William Bagshawe, 
M. D., who had it installed in the music 
room of his country house, Oakes Park, in 
Sheffield, England. It remained at Oakes 
Park until its removal to Canada. Except 
for the bellows, which was changed in 
1831 for a parallel reservoir, the organ is 
entirely original. The single manual of 59
notes has the compass GG, AA-f3. There
are Venetian swell shutters in the roof of
the case and a "nag's head" swell for the
Hautboy, both operated by a single
pedal. A machine stop provides piano 
and forte effects. There are five sliders 
through, each divided at middle C. The
Stopped Diapason and Principal are
"through" stops. The Open Diapason, Fif ­
teenth and Sesquialtera III are Bass stops 

and the Dulciana, Cornet III, and Haut­
boy are Treble stops. 

The 1927 E. M. Skinner op. 660 was 
played in its first public recital on April 
12, 1999, by Thomas Murray at its new 
home in the Cincinnati Museum Center, 
an Art-Deco train palace formerly known 
as Union Terminal. The organ was built 
for Immaculate Conception Church in 
Philadelphia and was removed by Brant­
ley Duddy in 1987 and sold to the Mu­
seum Center Foundation in Cincinnati. 
The installation has been organized by 
OHS member Harley Piltingsrud who has 
also done much of the work. The organ 
will have approximately 83 ranks on four 
manuals when the 18-rank antiphonal 
division is complete. Enticing more than 
one million visitors annually, the Cincin­
nati Museum Center houses three 
musems: the Cincinnati History Museum 
(and Cincinnati Historical Society Li­
brary), the Museum of Natural History 

New Cincinnati home of the 1927 E. M. Skinner 4m op. 660 
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1 ·800-397-1242 
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New Organs • Rebuilds • Restorations 

Silent Blowers I I 
From $945.00 

Free Catalog and Information 
White Blower Mfg. Inc. 

2540 Webster Road 
Lansing, Michigan 48917 

1-800-433-4614

7 





1864 S. R. Warren organ, Church of St. James the Apostle (Anglican) 

The Warrens 
by Karl Raudsepp 

Samuel Russell Warren 

S
AMUEL RUSSELL WARREN was, without a doubt, the most out­
standing figure in Canadian organ building during the nine­
teenth century. After emigrating from the United States, he 

established himself as an organ builder in Montreal in 1836. By his 
death in 1882, he had produced more than 350 pipe organs for use 
all over Canada and the United States. He was also the patriarch of 
an extended family of organ builders, designers, inventors and 
performers. His legacy is one of excellence, innovation and dura­
bility which continued for several generations after his death, both 
in Canada and the United States. 

Notable among his many achievements is the introduction into 
Canada of harmonic flutes, free reeds, and orchestral stops. He 
was the first to adopt the Barker lever in Canada circa 1851 and the 
first to use hydraulic bellows in 1860-61 at the Wesleyan Chapel in 
Montreal. He patented several of his inventions, including an early 
patent for a piano and others for "An Improved Miniature Organ," 
"An Improved Organ Windchest Slide," and a "Pneumatic Touch 
Lightener." He even manufactured some of his own pipework, as­
sisted by his brothers, although he imported new pipework from 
suppliers in France and Germany as well. 

He also is responsible for training several of the succeeding gen­
eration of Canadian organ builders, such as his son, Charles Sum­
ner, and Louis Mitchell, who, as his apprentice from 1855-1860, 
went on to become one of the first French-Canadian organbuilders 
of renown (see Michael D. Friesen's article in The Tracker 27:3 
[1983): "Canadian Builds Largest Organ in U.S. Church, 1870"). 

S. R. Warren was born March 29, 1809 , at Tiverton, Rhode Is­
land. He was the son of a carpenter, Samuel Warren, and a descen­
dant of Richard Warren, who sailed to North America on the May­
flower in 1620. His uncle was the Rhode Island architect Russell 
Warren, who was considered to be one of the principal builders in 
New England from 1828 to 1860, designing churches, banks, and 
other buildings. Samuel Russell had one brother, Thomas Durfee, 
who was also an organ builder. William Henry, an org,mist, was 
most likely a cousin and not Samuel Russell's brother (as reported 
in an earlier article by this author). 

S. R. Warren worked sporadically for Thomas Appleton of Bos­
ton, where he received his training as an organbuilder during the 
early 1830's. He is listed in Providence, Rhode Island, directories 
as a house carpenter 1826-28, as a musician 1830-32, and as an or­
ganbuilder in 1836. He is reported to have built at least three pipe 
organs prior to his immigration to Montreal in 1836. These instru­
ments were located in Charleston, S. C. (1830); Zion Episcopal 
Church, Newport, R. I. (1834); and Providence, R. I.(1835). 

After settling in Montreal, S. R. Warren built an organ for the 
parish church in Rigaud, Quebec, in 1836. The following year he 

Karl J. Raudsepp teaches music history and theo1y at Concordia University 
and 

_
is organist at St John's Estonian Evangelical Lutheran Church. Holding

music degrees from McGill University, Montreal, he apprenticed as an organ­
builder with Hellmuth Wolff & Associes Ltee. His firm, KJR & Assoc. Inc., spe­
cializes in restoration and maintenance of historic pipe organs. He is the author 
of The Organs of Montreal, Vol. I, and writes extensively about organs and 
related topics. He is currently preparing a biography of Samuel Russell Warren. 
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The S. R. Warren organ at St. George's Anglican 
Chtu-ch, Clarenceville, is dated ca. 1875 by some, 
othe1·s believe it may be earlier by a decade or more. 
The author restored the original ste11cil design. 

1[}82 S. R. Warren & Son
,.. 

Toronto 
Eglise de lad Visitatio11, Ile Dupas 

The 1854 S. R. Warren at St. Stephen's Anglican 
Church, Chambly, was restored by Denis Juget in 1995. 

Among many who objected to the incomplete instrument were 
the eminent blind organist Paul Letondal of the Gesu Chapel and 
Louis Mitchell, a former employee of Warren. A report commis­
sioned in 1861 to look into the construction of the organ created 
more controversy which lasted until 1864, dividing the city's or­
ganists along religious and national origin lines. In 1863, S. R. 
Warren published a 30-page document about the construction of 
the Notre-Dame organ in reply to the many "deceitful and slander­
ous attacks" that had been directed at him and his company. (It is 
translated and published in this issue of The Tracker.)

During the controversy, a letter from Warren's employees, writ­
ten as a testimonial to his business practices and integrity, ap­
peared in La Mine,-ve December 29, 1863. In it, they affirmed that 
Warren was a generous employer, paying them even when there 
were periods of no work, and that materials used in their organs 
were bought in Canada, thus keeping jobs and money in Canada, 
unlike the other organ builders who bought pipework and parts 
from the USA. Among the signers was Joseph S. Coron, who went 
on later to form his own organbuilding firm , but primarily tuned 
and repaired organs in the Montreal area during the 1880's. 

In fact, the interior decoration of the Notre-Dame Church 
remained unfinished because the Sulpicians ran out of money af­
ter the building had been completed in 1829. The Sulpicians bore a 
crushing financial burden imposed by Rome: they were solely re­
sponsible for the construction of a dozen new churches in the ex­
panding parish of Montreal. The cost of operating the cemete1y of 
Notre-Dame-de-Neiges as well as the churches of St. Patrick, St. 
Anne, and Notre-Dame-de-Grace brought the mother church of 
Notre-Dame to the brink of financial ruin. Relief came in 1866 when 
Rome decreed the subdivision of the parish of Montreal, leaving the 
Sulpicians responsible only for the Church of Notre-Dame. 

After 1865, when Louis Mitchell and Charles Forte completed 
their reconstruction of the organ in the Quebec City Cathedral of 
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Notre-Dame, a new generation of French-Canadian organbuilders 
began to challenge Warren's domination in the field. 

Samuel Russell Warren was married to Harriet Proud Stayner 
with whom he had nine children. Their oldest daughter Emeline 
married Henry W Atwater from Vermont. He was one of the found­
ers of the City and District Savings Bank of Montreal, later becom­
ing President of the bank, a founder of the Montreal Telegraph Co., 
a president of the Montreal Board of Trade and a councillor for St. 
Antoine Ward of the City of Montreal. 

Of the children, only Charles Sumner joined his father's organ 
building firm. The business was registered November 2, 1866, un­
der the name of S. R. Warren & Company, and the name was 
changed November 17, 1876, to S. R. Warren & Son. In 1878, the 
business was moved to Toronto. Organs built during these years 
were for American Presbyterian Church, Montreal (Ill/P), 1873; 
Erskine Presbyterian Church, Montreal (32 stops, Il/P), 1875; 
Metropolitan Methodist Church, Toronto, 1875; St. Gabriel 
Church on St. Catherine Street, Montreal, 1878/79; Olivet Baptist 
Church, Montreal, 1880; St. John the Evangelist, Montn;ai, 1892; 
and a Vocalion (pipe amplified reed organ) for Ste-Catherine-de­
Hatley, Quebec (II/P), circa 1886. 

Charles Sumner took over as the head of the firm when his fa­
ther died at the age of 73, of heart disease, while attending the fu­
neral of his (S. R. Warren's) sister, Lucinda Durfee Warren Richard­
son in Providence, Rhode Island. Samuel Russell Warren was 
buried in Mount Royal Cemetery, Montreal, August 2, 1882. 

During his lifetime, S. R. Warren demonstrated in his ceuvre an 
increasing preference for the French organ. He was familiar with 
Cliquot's work and was able to quote knowledgeably from Dom 
Bedos' organbuilding treatise of 1766, Eart dufacteur d'orgues. He 
was also in coi:respondence with Aristide Cavaille-Coll, particu­
larly in regard to the specification of the proposed Notre-Dame or-



gan and the controversy surrounding the use of zinc in the bass 
registers of various ranks of pipes in that organ. 

S. R. Warren served as organist for the American Presbyterian 
Church in Montreal and built two organs for the congregation. 
Originally the Presbyterians of Montreal were aligned with St. An­
drew's Presbyterian Church of Scotland, but a group of American 
members promoted one of their own for the job of minister. When 
the congregation resolved to procure a minister of the Established 
Church of Scotland and "none else," the Americans withdrew from 
what became known as St. Andrew's Church and organized a new 
congregation December 15th, 1822. They were recognized by the 
Presbytery of New York City on March 23, 1823. At the time the 
population of Montreal was approximately 25,000. 

The American Presbyterian Church (corner stone laid in 1825) 
was erected at the southwest corner of Great St. James Street and 
Victoria Square. The first organ was installed in 1841 and its 
builder, S. R. Warren, became the first organist. He was succeeded 
as organist ca. 1850 by his son Samuel Prowse Warren. Joseph 
Gould conducted the choir for some time while S.P. Warren was 
still organist. In 1858, Gould succeeded S.P. Warren as organist 
and continued until his retirement in 1880. Gould founded the 
Mendelssohn Choir in 1864 and it became a major musical asset of 
the city. It is still active in 1999. 

On June 24, 1866, the second and much larger American Pres­
byterian Church opened at the corner of Drummond Street and 
Dorchester West. The model for the building was the LaFayette 
Avenue Church of Brooklyn, New York. The 1841 instrument from 
the old church was moved into the new building and was replaced 
by a new S.R. Warren organ on the occasion of the church's fiftieth 
anniversary Jubilee in 1873 at which the Mendelssohn Choir sang. 

Unfortunately, neither buildings nor organs exist. Today, the 
Erskine & American United Church on Sherbrooke Street and 
Avenue du Musee in downtown Montreal carries part of the name 
from this earlier church which was associated with the Warrens 
and the tradition of good music. 

Of the more than 350 pipe organs that have been attributed to 
Samuel Russell Warren, there are but a handful in existence. These 
can be found in Chambly, Freilighsburg, and Clarenceville, Que­
bec; and Dorchester, New Brunswick. A four-stop melodeon dating 
from circa 1865 can be seen at the Sharon Temple Museum, in the 
village of Sharon, north of Toronto, Ontario. In Montreal, there are 
no extant unaltered organs built by him. However, pipework and 
casework from Warren instruments exist in numerous rebuilds. 

Thomas Durfee Warren 
Thomas Durfee Warren (younger brother of Samuel Russell 

Warren) went to work for Thomas Appleton of Boston in the 
Spring of 1836, representing that firm in the southern states. He 

Samuel Prowse Warren (left) and Charles 
Sumner Warren, photographed 1902 

became a full partner with Appleton in 1847 under the name of 
Appleton & Warren, a partnership that lasted until 1850 and which 
produced an organ for the Circular Congregational Church in 
Charleston, South Carolina (30 stops, III/P), among others. He ap­
pears to have immigrated to Montreal after the partnership dis­
solved and worked for his brother, Samuel Russell Warren. He en­
listed in the Union Army at the outbreak of the Civil War and was 
killed in action at Vicksburg, Mississippi, in 1863. 

William Henry Warren 
William Henry Warren immigrated to Toronto, Ontario, becom­

ing organist at St. James' Cathedral in 1834. In 1838, he was ap­
pointed organist at Christ Church in Montreal where he remained 
until his death on December 19, 1856, just nine days after a fire de­
stroyed the church which had not yet been named the Anglican Ca­
thedral of the Diocese. During his years as a music teacher and or­
ganist in Montreal, he would often aid his cousin, Samuel Russell, 
in the fabrication of pipe organs. William Henry was also listed as a 
professor and teacher of music and as a tuner of pianos in the 
Montreal Directory of 1843-44, and he taught piano at the board­
ing school for girls run by the Congregation of Notre Dame 
(founded in Montreal in 1658 by Marguerite Bourgeoys). 

In 1848, A Selection from the Psalms of David for Morning and 
Evening Service, together with Chants and Responses by W. H. War­
ren, organist of Christ's Church, Montreal, was published by Lovell 
and Gibson of Montreal. A song by W. H. Warren, "Love me not with 
fancy," is published in The Canadian Musical Heritage, Volume 3. 

Samuel Prowse Warren 
Samuel Prowse Warren (oldest son of Samuel Russell Warren) 

was born February 18, 1841 in Montreal and died October 7, 1915, 
in New York City. He began studying the organ at 11 and gave his 
first recital at St. Stephen's Chapel in Montreal. He was the organ­
ist at the American Presbyterian Church in Montreal for eight years 
(until 1858) having succeeded his father. He went to Berlin in 
1861 to study with Karl August Haupt (organ), Gustave Schumann 
(piano), and Paul Wieprecht (theory). 

S. P. Warren returned to Montreal in 1864 but moved to New 
York the following year to become the organist at All Souls Unitar­
ian Church. He was organist at Grace Episcopal Church, New York, 
1868-74 and 1876-94, where he inaugurated weekly recitals, giv­
ing over 230 recitals himself. Covering the entire spectrum of or­
gan literature, this was one of the most remarkable series of recit­
als ever given in any country. From 1874-76, he was organist at 
Holy Trinity Episcopal Church, New York. In 1895, he became or­
ganist at the First Presbyterian Church in East Orange, New Jersey, 
where he remained until his death. He was a founding member of 
the American Guild of Organists in 1896 and became an Honorary 
President of the organization in 1902. His second wife, Jeanne Jo-
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address as 241-249 Wellesley 
Street, and by 1885 the business em­
ployed about 30 men. In 1886 the 
factory was moved to 39-45 McMur­
rich Street. Examples of extant or­
gans that were built while C. S. War­
ren was still the owner of the firm 
were instruments for St. Michael's 
Cathedral in Toronto, 1886 (origi­
nally built for the Chicago Exhibi­
tion), and a smaller one for De­
schambault, Quebec, in 1892. Other 
instruments dating from this period 
were for Wesley Congregational 
Church, Montreal, (23 stops, 11/P), 
1879; Bond Street Congregational 
Church, Toronto, (17 stops, 11/P), 
1879; Queen's Avenue Methodist 
Church, London, Ontario, ( 42 stops, 
III/P), 1881; Anglican Cathedral of 
Quebec City, 1882; St. Alban the 
Martyr, Ottawa, (11/P), 1886; St. 
Patrick's Church, Ottawa, (34 stops, 
III/P); Emmanuel Pentecostal 
Church (formerly St. Andrew's Pres­
byterian Church), New Westmin­
ster, B.C., (17 stops, 11/P), 1891; 
and St. John's Anglican Church, Port 
Hope, Ontario, 1896. 

ca. 1867 S. R. Warren, Bishop Stewart Memorial An­
glican Church of the Holy Trinity, Frelighsburg 

ca. 1860 organ attributed to S. R. Warren at the United 
Church, Dunham 

After selling the firm of S. R. War­
ren & Son to Dennis W Karn of 
Woodstock, Ontario, Charles Sum­
ner Warren continued building or­
gans under the name of Karn­

sephine Croker-Southward, was a professional opera singer of 
French origin. 

S. P. Warren collected rare books and manuscripts and his musi­
cal library was said to be one of the most complete in America, con­
taining a large collection of organ works. He is purported to have 
spent more than $10,000, a large sum at the time, in collecting it. 
He was a close friend of Alexandre Guilmant and he held in great 
esteem the music ofRheinberger and of Widor. For nine years S. P. 
Warren was the conductor of the New York Vocal Union and for 
several years acted as a Musical Examiner for the Toronto College 
of Music. He was an administrator of the American College of Mu­
sicians and a member of the Boston Conservatory. It was said that 
his one unconquerable fault was modesty, for on several occasions 
he declined honorary doctoral degrees from various universities. 

His musical compositions were numerous, both sacred and 
secular, and included anthems, songs, piano and organ solos, but 
few were published during his lifetime. Several of his songs, how­
ever, were published by G. Schirmer for whom he prepared an edi­
tion of Mendelssohn's organ works published in 1924, after 
Warren's death. He also edited the church hymnal In Excelsis pub­
lished by The Century Co. He transcribed works by Beethoven, 
Schumann, Wagner, and Weber for organ, and was the only Cana­
dian to subscribe to the complete edition of Bach's organ works. 

S. P. Warren's song "The Wings of Song" and his Prelude and 
Fugue in A-flat Major for organ are published in CMH, Vols. 3 and 
4b respectively. As a teacher, he was widely respected, and many of 
his pupils went on to distinguished careers, including Augusta 
Lowell, one of the first women organists of North America to attain 
widespread recognition as an interpretive artist of the first rank. 

Charles Sumner Warren 

Charles Sumner was born November 30, 1842, in Montreal and 
died July 5, 1933, in Rochester, N.Y. He was married to Mary Ann 
Hele Hambly on October 17, 1866, by Rev. Charles Fox in Bel­
leville, Canada West (Ontario). The youngest son of Samuel Rus­
sell Warren, he succeeded his father in 1882 as head of S. R. War­
ren & Son, Organbuilders. According to an 1885 History of the 
County of York, Toronto, S. R. Warren & Son moved from Montreal 
to Toronto in 1878. The 1880 Toronto Directory gives the factory 
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Warren. An extant mechanical-action instrument (5 stops, 1/P) 
dating from this partnership can be found at St. Mark's Anglican 
Church, Longueuil, Quebec, 1900. 

C. S. Warren briefly entered into a partnership with T. L. Hay,
forming the Warren Church Organ Co. (1913-15) but after a dis­
agreement culminating in a lawsuit, he went back to work with 
Karn. Shortly thereafter, Karn went out of business, but the em­
ployees formed a new company, the Woodstock Pipe Organ Build­
ers. The Warrens, however, were not involved in this venture. In 
19 S 1, the assets of the Woodstock Pipe Organ Company (formerly 
Kam-Warren) were purchased by Mr. B. Keates. This company was 
joined by the J. C. Hallman Company in 1969. In 1971, Mr. Dieter 
Geissler took over as president of the company, which is now 
known as Keates-Geissler Pipe Organs Limited in Acton, Ontario. 

C. S. Warren retired to Rochester, New York, where he enjoyed
special privileges with the Eastman Kodak Company because of his 
numerous skills as a craftsman. He was an able organist who reput­
edly played always in five flats and entirely by ear, never having 
learned to read music; he was considered quite gifted in demon­
strating an organ's resources. He patented a reed organ mecha­
nism in 1888 and holds several later patents as well for harmonium 
actions, one of which he assigned to the Bell Organ & Piano Co. 

Warren Pipe Organ Co. 

Charles Sumner's son, Frank Russell Hele (born Montreal, July 
25, 1867; died Comox, B.C., July 7, 1953) was married in 1891 to 
Emma Torrington, fifth daughter of Dr. Frederick Herbert Torring­
ton, founder of the Toronto College of Music, which in 1890 be­
came the first musical affiliate of the University of Toronto, On­
tario. Their two sons, Samuel Russell (born Toronto, November 
22, 1891, died Geneseo, N.Y., December 23, 1965) and Mansfield 
Torrington Sumner (born Toronto, November 23, 1898, died 
Geneseo, N.Y., March 14, 1956), were also engaged in organbuild­
ing in Woodstock. 

Together with their father, Frank Russell Hele, they formed the 
short lived Warren Church Organ Co. in 1907. A large 75-stop, 4-
manual and pedal instrument built by this company was installed 
in the amphitheater at Chautauqua, New York in 1907. (see the ar­
ticle in The American Organist, 23:12 [December 1989]: "The Am-




































