


The Organ Historical Society 
Post Office Box 26811, Richmond, Virginia 23261 

(804)353-9226 FAX (804)35.,-9266 e-mail: <tracker@organsocicty.org> 

The National Council 
Officers and Councillors Ex�� 

Barbara Owen ....................•................••.•.•. President ( 1999)28 letferson St., Newburypon, MA 01950 
Scot Huntington ........•......•...............•... , , Vice-President (200])

34 Summer St., Westerly, RI 02891 

Mark Brombaugh ..................................•...... Secretary (1999) 
United Church on the Green, 323 Temple St., New Havrn, CT 06511 

David M. Barnett .....•................... , .•.••.. , . , • Treasurer (appointed)
423 N Srnfford Ave , Richmond, VA 23220 

Jonathan Ambrosino , . . . • • . . ..•........... Councillor for Conventions (1999) 
318 Highland Ave., Norwalk, CT 06854 

f. Michael Barone ..........••. ,. Councillor for Organizational Concerns (2001)MPR, 4� E 7t.h St. St Paul, MN 55101 
John Lovegren .............................. Councillor for Education ( 1999) 

269 McKinley Avt', Grosse Pointe Farms, Ml 48236 

Lois Regestein ...................... Councillor for Historical Concerns (200 I) 
6 Worthington St,, Boston, MA 02120 

Peter Sykes .................... , •...•..•... Councillor for Publications (200 I)
42 Boynton St,, Boston, MA 02130-3209 

Richard Walker. ................. Councillor for Finance & Development (1999)
P O Box 170, Hurricane, WV 25526 

OHS Staff 
William T. Van Pelt ..........•..••..••.•. , .............. Executive Director 

3117 Brook Rd
1 

Richmond, VA 23217 (RO!) .153-9226
T om Johnson ............•...•.... Administrative Assistant&. Order Processing
Jerry D. Morton ............................... Administration &. Publications
Stephen L. Pinel. ...... , ....................••..•................ Archivist 619 Edison Dr., East Windsor, NI 08510 (609) 448-8427 SPINEL@WORLDNET.ATT NET 

THE TRACKER® Staff 
John K Ogasapian. . . . . • . . • ..................... , ................. Editor 
Jerry D. Morton, .....................•••...•...........•. Managing Editor 
William T. Van Pelt. .....................•...............•..... Production 
Susan &. Michael Friesen, Alan Laufman, Elizabeth T. Schmitt 
Stephen Pine!, William Van Pelt ...........................• Editorial Review 

Committees 
Robert Zanca ............................................ Biggs Fellowship

4113 Tchoupiroulas Sc,, New Orleans, LA 70115 RGERARD@AOL.COM
Alan M. Laufman ...•..••.... , . , .•••.•..... , ....... Conv,ention Coordinator

P. 0, Box 101, Harrisville, NH 03450
Kristin Farmer. .....................•...... Assistant Convention Coordinator

3060 Fr,Hernicy Church Rd,, Winston-S;i\em, NC 27107 

Michael Rowe ......•..•.••••. , .. , •...... 1998 Convention, Denver, Colorado6292 Arapahoe, No, 2, Boulder, CO 80303-1438
Elizabeth Towne Schmitt ......................... OHS l'ipe Organ Database

I 100 foyce , Rolla, MO 65401 SCHMITT@UMR,EDU 
Charles Ferguson ............. , ...................... Ir,ternational Interests 

Box 44, E Vassalboro, ME 04935 

Kristin Farmer, Lee Garrett, Alan Laufman, 
Julie Stephens; Michael Friesen, Chairman ... , . . . . . ... Nominating Committee
John K Ogasapian ..............•. , OHS American Organ Archives Fellowship

Durgin 217, UniversityOfMassachuseus- Lowell 01854 

Mary Gifford .........•..•.•..........•........•.• , .•••.• , • Organ Citation 
80 N. Malden Ave, LaGr:rnge, IL60525 (708) 354-5290 

Scott Carpenter ...............................•..•.....•.. , .. Recital Series 
806 Madison Avenue, Winston-Salem, NC 17I03 (336) 748-9354

Cecil Adkins, Beth Alice Bullard, William Gatens, John Ogasapian,
Lee Orr, John Panning, Marilyn Stulken, William T. Van Pelt
Peter Sykes, Councillor & Chair ....................... Research &. Publications
Jon Moyer ............................. ,, ... , ......... Slide-T ape Program

2 

204 W. Earle SL, Greenville, SC 29609 

OHS American Organ Archives at Talbott Library, 
Westminster Choir College, Princeton, New Jersey 

Members may join any number of chapters.
Newsletter, Editor, MembershipChapters,

Founding Date
Boston Organ Club
1965, '76 OHS Charter
Central New York,
1976
Chicago Midwest,
1980

Eastern Iowa, 1982

Florida, 1998 
www.ohs-florida.org

Greater New York
City, 1969 
Greater St. Louis,
1975
Harmony Society
{Western PA & Ohio
Valley), 1990
Hilbus {Washington­
Baltimore), 1970
Kentuckiana, 1990 

Memphis, 1992

Minnesota Chapter, 1997 

MIOHS (Michigan)

Mid-Hudson, New York,
1978 
New Orleans, 1983

Pacific-Northwest,
1976
Pacific-Southwest,
1978
South Carolina, 1979

T annen berg
(Central Pa.), 1976
Wisconsin, 1988

&. Annual Dues Inquiries

The Co11pler, 
Cullie Mowers, $5 
The Stopt F)ioposo11, 
George J. A.orwarh & 

Rob.ere Voves, $15 

Newslette,·, 
Dennis Ungs, $7.50 
The Rackboard 
Henry Vollenweider, $8
newsletter@ohs-florida.org

The Cypher, Eliza-
beth Schmitt, $5
Clariana, The Rev. John 
Cawkins, $5 

Where the Tracker Action Is, 
Gerald Lolmaugh, $8 
Q11arter Notes, $10 

TBA,$5 

The Old Toot, Michael
Ferguson, $10 
The Impost, $5 

The Whi,tlebox, 

The Swell Shoe, 
Russel Deroche,$ I 0
The Bellow, Signal, 
Beth Barber 
The Cremona 

Newsletter, to be 
announced 
The Diejfenb11ch, 
John L. Speller, $5
Die Wine,j/ote, 
David Bohn, $5

Alan Laufman
Box 101 
Harrisville, NH 03450 

Phil Williams
Box F 

Remsen, NY 13438 

Julie Stephens
10 South Catherine La Grange, IL 60525
August Knoll Box 486 Whearland, IA 52777
David C. Scribner4775 Balmoral Dr. Pensacola, FL 32504 
Alan Laufman
Box 104 
Harrisville, NH 03450 

John D Phillippe
390 I Triple Crown Dr. Columbia, MO 652012-4814
Walt Adk ins 
476 First St. Heidclberg,PA 15106
Ruth Charters
6617 Brawner SL McLean, VA 22101
Keith E. Norrington
629 Roseview Terroce 
New Albany, IN 47150 

Dennis S. Wujcik 
4S N, Belvedere #IOI 
Memphis, TN 38101-L'ili 

Michael Ferguson
1880 St, Clair 
St. Paul, MN 55105
Henry Van Dyh·
2445 Parker 
Denrborn, Ml 48124 

Stuart L. Ballinger
11 Lown Ct. wa2bss@'1u110 com 

Poughkeepsie, NY llt'llli-3321 

Rachelen Lien
Oto Nashville Avent1( 
New Orleans, LA 7001 'i 

David RubergBox 2354 
Se;ude, WA 98111 

Manuel Rosales
1737 Maltman Avc4 

Los Angeles, CA 90026 

Kristin Farmer
3060 Fraternity Church Hd 
Winston-Salem, NC l7107 

James McFarland 
114 N� George St. Miller,;ville, PA 17551
Phyllis Frankcns_tei 11 

1253 Riverron Dr. 
Mukwanango, WI 53149 

THE TRACKER® is published four times a year by the Organ Historical Soci­
ety,Inc., a non-profit,educational organization. The Organ Historical Society "appli­
cation to mail at periodical pending approval at Richmond, VA 23232-9998."'
POSTMASTER: Send address changes to OHS, P. 0. Box2681 !,Richmond, VA23261. 

Annual membership dues, (including THE TRACKER): Regular members $35 (over 
age 65 and additional member in a household $29); Full-time students under age 25, 
$19; Contributing members $48; Sustaining $68; Donors $95; Patrons$ 125; Support­
ers $200; Benefactors $300; Sponsors $500. Institutions and businesses may subscribe
with no vote atthe same rates. Foreign members and subscribers add $12 for delivery. 

Back issues ofTHE TRACKER (index of vols. 1-33, $7.50) are $5 each or $18 per vol­
ume plus $2.50 S&H. THE TRACKER is indexed (Vols. 37-40 only) with abstracts on
CD-ROM and Internet with 400 other music periodicals by the International Index to
Mwic Periodicals <mktg@chadwyck.com>.

Advertisers may inquire of the Managing Editor. Advertisements are paid for by
the advertiser and do not imply OHS endorsement. THE TRACKER does not accept ad­
ven:lsing'for clelltronic substitut� for the organ. 

Editorinl c orrespondence mny be :iddrcsscd to the Managing Editor or, the OH in 
Richmond . .Responsibility or (net� nncl opinions expressed in articles resit upon the 
authors and no� upon the 0rgan Hlstoricnl SOl.'.iety, Inc. Matcdnl mrceptcd for pubH<:3-
1ion in TNliTRIICKER bccon1esthe propcnyofthc Or:g;in Hlstorknl ocie1y,lnc, M�tcnnl 
published in Tl-IP. rk!ICIWR may no1 be reproduced without permission of the Echtor; 

The Orgnn His1ori,cnl SoC::ii!:ly is n111 ob!ig:ited 10 ony comrn.ercinl �mere$,t. 'Fhcrc ii 
no. intention IQ di$t:redh or cndOl'$C fll)r t:.XISIJngorgan firm, The So<;'ety•Wlli prcvcn1 
or,prosc01.11c: nny use orlt� ma1crlnl \Q imply endorsement or dbcrcd1t; the&':'• '1'//h' 
7'/li!Cl<llR;-nnd the name'l'HEOllP�N'Ml�'TOIUGAi,SOO!E'.!"Y."71HE TRACKER 1.1 � rtg­
lst�rcd trademark. Gopynght ©!999 The Org:in Himiricnl Soc1�1y, !n (SS : 00 1-
0330. 



Volume 42, Number 3, 1998 

THE TRACI<ER 
JOURNAL OF THE ORGAN HISTORICAL SOCIETY 

Six Pipe Organs in Kansas City, Missouri . . . . . . . 10 
R. E. Coleberd Describes Organs Built During 
1880-1920 for a Twice Redoubled Kansas City 

Present Imperfect . . . . . . . . . . . . . . . . . 13 
Jonathan Ambrosino Presents a Perspective on the 
Past Century of American Organbuilding 

Obituaries . . . . . . . . . . 4 
Distinguished Service Award. 5 
Reviews . . . . . 5 
Biggs Fellowship. . . . . . . 8 
Organ Update . . . . . . . . 8 
Minutes . . . . . . . 37 
Gifts &. Donors . . . . 38 
Pipedreams Program . 40 

OPINION 

Where Do We Go From Here? 

Meditation on a Prospective Symposium 

T 
HIS PAST FALL, THE ARCHIVES GOVERNING BOARD met at the 
Metropolitan Museum in New York, an event that is becom­
ing a pleasant Columbus Day weekend tradition. Among 

many other agenda items, we took initial note of the approaching 
millennium with preliminary plans for a symposium: a one- or 
two-day meeting with papers and discussion that will, we antici­
pate, in due course appear in the pages of this journal. 

Its subject, as of this writing, is to be something like "American 
Organ Research in the 21st Century" to which might well be added 
the subtitle, "Where do we go from here?" The symposium, if all 
goes as planned, will suggest new approaches and perspectives, in 
addition to the ones we already employ: new modes of thinking 
about the history of the organ in America. 

The past few decades have seen a gratifying number of valuable 
books and articles based on "positivistic" research, as the current 
academic argot calls it. Such pieces, documenting the histories of 
specific instruments, areas and builders, are the result of empirical 
work: the mosaic-like gathering, sifting and organizing of bits and 
pieces of factual data into a coherent picture. And sure, much more 
of that sort of work remains to be done. And, of course, we still 
largely lack critical, careful and thorough structural and technical 
studies of particularly interesting instruments. 

At the same time, however, it may be time to begin addressing 
questions of context; that is, to attempt to view the organ in Amer­
ica and its history from a number of interdisciplinary perspectives. 
In what ways, for instance, are organs indicators, even "signifiers," 
of social and/ or economic status for a community or denomination 
in American history? What is the extra-musical significance for 
their respective times and places of the Brattle organ; the Boston 
Music Hall organ; the Salt Lake City Tabernacle organ? Might the 
early 20th-century residence organ be seen as a political symbol in 
its time? As a sign of cultural refinement or of cultural hegemony 
(again in the current argot)? Of aesthetic inclinations, or of con­
spicuous economic consumption? 

Or consider the organ case as a work of art in and of itself: how 
might its presence have interacted with or affected church archi­
tecture and interior decoration? And what of cultural perception 
and reception issues relating to the organ in America - for in­
stance, recital repertoire before and after the advent of radio and 
recording? In another vein, how may the organ be seen as a me­
dium of liturgical change? In what ways did the introduction of an 

COVER: The 1999 OHS National Convention will be conducted in the 
vicinity of Montreal, Canada, beginning Thursday, August 19 and 
ending late Wednesday evening, August, 25. One of some 35 organ 
to be heard is the 1891 Casavant op. 26 at the Basilica of Notre-
Dame in Montreal. The 4m organ was rebuilt by Casavant in 1924 
and in 19 1. Registration material will be sent in the Spring. 

organ into the worship of a given denomination affect its worship 
patterns? 

In essence then, our view of the organ may well be expanded, 
so that the instrument - in general or in particular-becomes 
not only an object for critical or historical study, but also a lens or 
mir­ror for study of the culture around it. 

LETTERS 
Editor: 

The organ consultant for Aeolian-Skinner opus 1015 at Calvary 
Methodist Church, Washington, D. C., is incorrectly identified in The 
Tracker 41:4:9. G. Donald Harrison worked with Louis A. Pot-ter, 
FAGO, not Thomas Potter. "Professor Potter," as we devoted 
students knew and loved him, was organist and minister of music 
at Calvary for many years. As a young organ student, I was present 
when the additions to the Calvary organ were made in 1957. 

Louis A. Potter was one of the pioneers of good choral and or-
gan music in Washington, D. C., when the city was a cultural cess-
pool. He founded the Washington Choral Society, which was the 
first large choral group in the city. 

Raymond A. Brubacher 
Olney, Maryland Editor: 

George Bozeman is correct in pointing out that the article on 
the 1835 Erben at Round Top, Texas, (The Tracker 41 :4:4) was in­
correct in claiming that it was "the oldest organ in Texas." The 
words ''American-built" were inadvertently omitted from the arti­
cle. (41:3:7). The sentence should have read "The Erben is now the 
oldest American-built instrument still in use in Texas," which is 
probably correct. It is, however, likely or at least possible that the 
missions of Texas contained organs which were built by organ­
loving priests and native people who came to Texas from the Tlax­
cala region of Mexico, where organbuilding was flowering, in 
1757. 

The 1762 Caetano organ (Portuguese) at SMU is the oldest or­
gan now in use in Texas, arriving more than a decade ago, with the 
"Raisin" organ (Swiss) from the late 18th century arriving in Texas 
in the 1850s. Other organ "firsts" include the 1845 Galveston or­
gan and the first organ to be actually constructed in Texas in the 
1850s by Johann Traugott Wandtke, also now located in Round 
Top. 

Susan Ferre 
Garland, Texas 

Editor: 
The editorial, ''Acoustics Get a Hearing," (Tracker 42:2:3) gives 

much detail of the joint session of the Architectural and Musical 
Sections of the Acoustical Society which was devoted to acoustics 
for the organ. In the listing of the organbuilders and acoustical 
consultants you omitted one other OHS member, myself, who gave 
the last paper. As one who has served churches as an organist, has 
built and rebuilt a few organs, but is a professional acoustical con­
sultant who has worked with approximately 200 churches, I can 
not pass up the opportunity to address the point that a simple 
quantitative specification for the reverberation time for a space for 
organ music is not adequate to insure a good environment, espe­
cially for the articulate rendition of contrapuntal organ music. 

For over 40 years, I was on the faculty of architectural schools 
where initially no instruction existed in architectural acoustics. 
When I arrived at the University of Florida in 1959, I began devel­
oping an acoustical component in an existing course and wrote the 
first text which included three chapters on architectural acoustics. 
At the same time an elective course in acoustics became a part of 
the curriculum. Today there are many opportunities at the under­
graduate and graduate level to pursue acoustical studies and re-
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A NEW BOOK published by OHS! 

T5€ �€OLI�n P1re QRG�n 

�no (T$ ffiU$l(l 
BY Rollin Smith 

T 
he Aeo/;an Pipe Organ and Its Music by Rollin 

Smith tells the story of how the largest and longest­
lived builder of pipe organs for residences provided 

music in the home before the phonograph and radio. In 
560 pages bearing more than 150 photographs and illus­
trations, the author documents the organs and the music 
they were programmed to reproduce. 

Biographies of 54 recording organists discuss the 
contributions of each to recorded organ music. A catalog 
of all Aeolian organ rolls constitutes a veritable 40-year 
social history of music heard in America. Additional 
chapters examine Igor Stravinsky's association with the 
Aeolian organ and analyze Leopold Stokowski's organ 
"arrangement" of Bach·s Passacag/;a. 

An annotated opus list of more than 900 organs built 
1894-1932 includes contract dates, prices, additions 
and alterations. Indices by geography and by owner com­
prise a Who's Who in America: Carnegie, Rocl.!efeller, 
Tiffany, du Pont, four Vanderbilts, Eastman, Schwab, 
Friel<, Curtis, Wrigley, Reynolds, Woolworth, Penney, 
Pacbrd, Olds, Ford, Chrysler, the Dodge brothers, the 
Mayo brothers, and the Ringling brothers. There are 
stoplists of more than 50 unique installations and pho­
tographs of fabulous interiors with their often highly ar­
chitectonic Aeolian organs. 

Published by the Organ Historical Society. Hard­

bound, 560 pages, 150+ illustrations $39 
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search, including an architectural research laboratory. Non-
musicians can become well-steeped with an appreciation of 
room acoustics required for the completion of musical sound. 

If architects and church congregations would only ask and 
lis-ten, many trained acousticians are capable of insuring that 
acoustics for worship and music will be excellent.

Bertram Y. Kinzey, Jr. 
Gainesville, Florida 

NOTES 
The caption of the photograph on page 3 of The Tracker 42 :2 is 

incorrect. The picture shows OHS members visiting Notre-Dame 
Church in Rozay-en-Brie, France, where the organ attributed to 
Francois Deslandes was probably built by someone else, possibly 
Clicquot, because Deslandes died before the organ was completed 
in 1724. The organ contains parts of an earlier instrument built ca. 
1650-90. Organist Phillipe Lecossais presented an artifact of the 
organ for the OHS American Organ Archives: a framed shard of 
pipe metal from the ca. 1690 Cromorne. The organ was restored in 
1996 by Yves Cabourdin. Mentioned in the incorrect caption is the 
organ built in 1884 by Georges Wenner and Georges Maille at St. 
Hilaire in Poitiers, which was also visited by OHS members during 
the 1998 OHS European Organ Tour. 

In "Organ Update" (42:2), the 1975 rebuild by Kinzey­
Angerstein of the antiphonal portion of the Aeolian-Skinner organ 
now removed from St. Paul's Episcopal Church, Richmond, Vir­
ginia, was incorrectly characterized as a two-manual unit organ. 
In fact, the antiphonal has a "straight" specification 8-8-4-4-2- 
Mix-Trumpet and 16' pedal stop. The 2m console in the gallery 
played the straight antiphonal organ on the upper manual and 
pedal keyboards. The chancel organ was played from the lower 
manual and pedal. Registration of the chancel organ on the an­
tiphonal console was only by pistons which must have been set at 
the chancel console prior to use on the antiphonal console. 

OBITUARIES
William Albright, University of Michigan Professor of Music 

and Chair of the Department of Composition, died unexpectedly at 
his home at the age of 53 on September 17, 1998. Best known for 
his keyboard compositions, he was honored in 1993 by AGO as the 
Composer of the Year. He is survived by two children and two broth-
ers. A memorial service was held in Ann Arbor on September 28. 

Jerry W. Archer of Lexington, Kentucky, died June 14, 1998, 
at age SO of liver failure. Mr. Archer, a long-time member of OHS, 
retired a few years ago as a school teacher from Fairfax County, Vir-
ginia, and returned to his native Kentucky. 

Vernon Spencer Elliott, Jr., of Charleston, S. C., died unex-
pectedly October 20, 1998, at his home. Retired from business, he 
was a long-time church musician and organ technician, having 
moved two 19th-century organs to Charleston. He is survived by 
two sons, three grandchildren, and a brother. A memorial service 
was held at Second Presbyterian Church, Charleston. 

Joseph Horning of Los Angeles died October 6, 1998, after 
an extended illness. A long-time member of OHS, the Salem, Ohio, 
native taught photography at the Cleveland Institute of Art before 
moving to California where he pursued a career in business and his 
avocation in music and the arts. He was a frequent contributor to 
organ publications. He is survived by his wife Alice and his par-
ents. 

Harry Edward Odell died at the age of 79 on September 7, 
1998. After high school, he went directly to work in the family firm. 
Trained by his father Caleb Herbert Odell, Edward worked as an 
organbuilder and technician his entire life, assuming management 
of J. H. & C. S. Odell & Company after the death of his elder brother, 
William, in 1979. After a career of over 40 years, Mr. Odell went 
into semi-retirement, working in the organ business until his 
health prohibited. He is survived by his wife, Wenona, and his three 
children, Edward, Douglas, and Catherine. Burial was in the family 
plot at Beechwoods Cemetery, New Rochelle, New York.



Stulken Receives Distinguished Service Award 

M
ARILYN KAY STULKl:!N of Racine, Wisconsin, receive� the 
OHS 1998 Distinguished Se1vice award at the soC1ety's 
annual convention in Denver. She graduated from Hast­

ings College and the Eastman School of Music, where she studied 
with David Craighead. Organist of St. Luke's Episcopal Church in 
Racine, she also teaches at Concordia University, Mequon. She has 
given numerous recitals, hymn festivals, and workshops through­
out the United States, including nine recitals for OHS national con­
ventions. She is author of Hymnal Companion to the Lutheran Book 
of Worship (1981) and An Introduction to Repertoire and Registra­
tion for the Small Organ (1995), as well as over SO articles and re­
views. She was co-editor of Amazing Grace: Hymn Texts for 
Devotional Use (1994) and contributed to the historic notes in The 
New Century Hymnal (UCC, 1995) and Indexes for Worship Plan­
ning (ELCA, 1996). Active in AGO and the Hymn Society, Dr. 
Stulken is married to organbuilder Thomas R. Rench. 

REVIEWS 
The Performing Arts in Colonial American Newspapers, 1690-
1783, Text Database and Index [CD-ROM] by Mary Jane Corry, 
Kate Van Winkle Keller, and Robert M. Keller. New York: Univer­
sity Music Editions, 1997. ($99.00 from the publisher at Box 192 
- Fort George Station I New York, NY 10040 I 800-448-2805.)

Wachet auf! Scholars of 18th-century American art, poetry, 
dance, linguistics, music, and, alas ... the organ, wake up! For a 
decade now, we've heard that the electronic age is about to upset 
our research methods, and while we've sat quietly on the side, dic­
tionaries, encyclopedias, concordances, atlases, and most other 
standard reference works have been issued as CD-ROMs. Well 
folks, the hiatus is over. With the publication of The Performing Arts 
in Colonial American Newspa­
pers by University Music Edi­
tions, we have the first CD-ROM 
which directly impacts our work 
as organ historians. Henceforth, 
no one investigating the history 
of the 18th-century American 
organ will be able to bypass this 
ground-breaking and significant 
publication and the astounding 
finding aid it offers. Clearly, this 
begins a new research era. 

Newspapers have long been 
considered a worthy source on 
organs and their makers, and the 
information they contain is usu­
ally not found elsewhere. Any 
scholar who has camped out in 
front of a microfilm reader will 
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appreciate the assistance such finding aids offer. We all remember 
fondly Rita Susswein Gottesman's The Arts and Crafts in New York, 
published in two volumes by the New York Historical Society, and 
Henry M. Brooks' Olden-Time Music, published in Boston in 1888, as 
sources of 18th-century newspaper clippings on music. How com­
pletely welcome is The Performing Arts in Colonial American Newspa­
pers, a CD-ROM database of 54,41 1 records excerpted from Ameri­
can newspapers between 1690 and 1783. Stretching from the first 
published American newspapers through the end of the Revolution, 
it includes full bibliographic citations, the location of every original 
copy, and in most cases a complete transcription of the text. Further, 
the database is indexed thoroughly- 235,676 items to be exact­
so it is easy to find references to particular organs, builders, 
churches, performers , and even composers. The database is so com­
plete, it even includes a first-line index for poetry and lyrics. 

It's also easy to use. After inserting the CD-ROM into your 
CD-ROM drive and loading the search engines into either MS­
DOS, Windows 3.1, or Windows 95, an icon appears. Go to the in­
dex, and type the word or name you want to locate. The program
will search all 54,411 entries for a match. For instance "organ

Harry Wilkinson
Ph. D. F. A.G. 0. 

Philadelphia 
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builder" yields the following: Gilbert Ash, Johannes Clemm, Philip 
Fyring, Thomas Johnston, John Sheybli, John Snetzler, John 
Speissegger, and David Tannenberg. Further, the names of many 
well-known composers are represented: William Billings, James 
Lyon, William and John Selby, William Tuckey, and Pieter Van Ha­
gen, Jr. In addition to the text, the database also includes scans of 
37 woodcuts. One of particular interest ostensibly shows John 
Sheybli and possibly an apprentice working in his organ shop in 
1774. Believed to be the earliest visual representation of an Ameri­
can organ shop, it predates the 1804 image of David Tannenberg 
working in York, Pennsylvania, by more than thirty years. 

"Organ" appears no fewer than one thousand times. Here are a 
few examples of the often informative and sometimes surprising 
items you will find . Regarding an organ placed in the gallery of 
Christ Church, Savannah, the Georgia Gazette of November 21, 
1765, reports: 

On Sunday the 17th inst. an organ, presented by Edward Barnard, 
Esq. and placed in the new gallery of the church in this town, was 
opened by Mr. John Stevens jun. who is appointed organist. 

From the Maryland Gazette, published in Annapolis on December 
27, 1770, an unusual advertisement for an organist is found: 

Wanting, An organist for Port-Tobacco parish, in Charles County. 
There are in said parish upwards of nineteen hundred taxables, and 
the salary for [the] Organist is four hundred pounds of tobacco per 
tax. Any person inclinable to undertake to play the Organ of said par­
ish, may apply to the Reverend Mr. Thomas Thorton, rector of said 
parish, who will have a vestry called for that purpose. The tobacco is 
paid off generally at twelve shillings and sixpence per hundred, or 
the greatest part thereof .... 

The New York Mercury of October 28, 1776 publishes: 
To the kind public. Whereas on the 21st of September, a.c. by a 

most melancholy conflagration of part of the city of New-York, were 
also consumed the ancient Lutheran Trinity-Church, with its good or­
gan, &c. and the habitation of the minister, the Revd. Bernard Mi­
chael Houseal. .. . 

Did anyone know that Trinity Lutheran Church in New York had 
an organ as early as 1776? The Pennsylvania Gazette (Philadel­
phia) publishes the following on January 10, 1771, comparing two 
of our earliest and most important American builders: 

Lancaster, December 24, 1770. Yesterday we had the pleasure of 
hearing, for the first time, the new organ, in the High Dutch Re­
formed Church of this place, accompanied with a variety of vocal mu­
sic, composed on the occasion, which, I may venture to say, not only 
from my own experience, but the approbation of all present, was 
never equalled in any place of worship in this province, or perhaps 
upon this continent. The organ was made by Mr. David Tannen berg, 
ofLitis [sic], a Moravian town not far from this place; and I dare ven­
ture to assert, is much superior in workmanship, and sweetness of 
sound, to any made by the late celebrated Mr. Fryering who was so 
justly taken notice of for his ingenuity; does great honour to the 
maker; is worth the attention and notice of the curious, who may 
happen to pass this way; and will undoubtedly recommend him to all 
who are desirous of having works of that nature. 

Many 18th-century newspapers are still widely available only 
on Readex Microcards, issued by the American Antiquarian Soci­
ety in Worcester, Massachusetts, during the 1960s. Rutgers Univer­
sity, for instance, has the entire series, but they are literally impos­
sible to read. How much quicker it is when you know in advance 
the exact citation of something you want to find. 

Am I enthusiastic? You better believe it! No college or university 
that offers any kind of serious arts degree program can afford to be 
without this invaluable source in their library. Congratulations and 
thanks to the National Endowment for the Humanities for helping 
to fund the project, and to University Music Editions for publishing 
it. The time saved in searching is worth every penny of the initial 
purchase price. What a fantastic publication. 

Stephen L. Pinel, OHS Archivist 

Martha Novack Clinkscale. Makers of the Piano, 1700-1820. 
London: Oxford University Press, 1993, 1996. 

Clinkscale's study, based on her computerized catalog of some 
4,000 pianos and 900 makers, is patterned after another of Oxford's 
venerable references, Donald H. Boalch's Makers of the Harpsichord 
and Clavichord 1440-1840 the third edition of which, prepared un-
der the editorship of Charles Mould, appeared in 1995. Like the 



Boalch study, Makers of the Piano is divided into sections. The first 
and largest of these sections is a dictionary of makers. Each entry is 
relatively brief and contains biographical data with dates and de-
scriptions of extant instruments. The second section consists of a 
lengthy bibliography of books articles and other sources; and the fi-
nal section lists catalogues, guidebooks and checklists of collec-
tions, arranged geographically. The volume is, of course, a good bit 
smaller than the Makers of the Harpsichord and Clavichord; still, 
there is a large amount of material in its 404 pages. If the metaphor 
of attempting to drink from a fire hose that I employed in my review 
of the Boalch (The Tracker 40:3) is probably a bit strong for this 
study, attempting to drink from a garden hose seems close enough. 
In any event, as a non-specialist in piano history, I tried to to read 
cautiously in reviewing it. Accordingly, and by way of evaluating the 
data in the book that might be of greatest value and interest to 
organ historians, I spot-checked the data in the entries on three 
American organ builders who had also worked in piano 
manufacturing. In the matter of particulars - simple and accessible 
factual data - the results were disconcerting.

Thomas Appleton's lifespan, for instance, is given as "b late 
18th century-d after 1871." The actual dates (1785-1872) are 
readily available in Fox's A Guide to North American Organ 
Builders (1991), Owen's The Organ in New England and the even 
more ubiquitous and basic New Grove Dictionary of American 
Music. Ebenezer Goodrich "fl. 1813 - c.1835," according to 
Clinkscale "has no entry" in the AmeriGrove; however his years 
(1782-1841) are almost as accessible by reference to such 
sources as Williams and Owen, and Ochse's The Organ in the 
United States, which has been continuously in print now for 
nearly a quarter-century. 

Clearly then, a good part of the difficulty can be traced to biblio­
graphic oversights, so to speak. There is, at least in American 
instrument making, a modest but noteworthy overlap between 
early organ and piano building, and consequently, a 
corresponding overlap in the literature, which Clinkscale 
seems to have addressed somewhat unevenly. For instance, her 
bibliography over­looks Owen and Ochse. 

Brunner's study of Pennsylvania builders, That Ingenious Business, 
is listed, but not Armstrong's 1967 standard study on Clemm and 
Tannenberg (both of whom have entries in the biographical 
section), Organs for America. The sources for Appleton and Goodrich 
are Spillane's History of the American Pianoforte published in 1890, 
and Ayars' Contributions to the Art of Music in America by the Music 
Industries of Boston, published in 1937. In fact, Ayars quotes heavily 
from Lahee's "Organs and Organ Building in New England," 
published in The New England Magazine for December of 1897. In 
other words, the information here is drawn from century-old 
secondary sources, despite the ready availability of careful modern 
scholarship based on primary sources and actual instruments. 

Similarly, the Geib entry and bibliography omit most of the re-
cent research, and though the piece cites Grace's meticulous Musi-
cal Instrument Makers of New York, as well as Gildersleeve's genea-
logical pamphlet on the early generations of Geibs in America, "John 
Geib and his Seven Children," it nevertheless perpetuates the 
misnaming of the American dynasty's founder as "John Lawrence," 
an error dating from the first edition of Boalch. Indeed, the entry 
goes further, "reverse-translating" the name of a man who in his 
advertising seems to have styled himself simply as "J. Geib" into the 
hypothetical German "Johann Lorenz." Actually, the first John 
Lawrence Geib was a grandson of Johann Geib, whose middle name 
was taken from his mother, Margaret Lawrence. Here again, all of 
this has been in the open literature since the 1970s, in such items as 
are listed in the bibliography of the AmeriGrove Geib entry, but were 
evidently not consulted in the preparation of this book. 

Admittedly, all the foregoing taxes somewhat severely a narrow 
part of the era and area this volume deals with, and as such may not 
be a fair representation of its reliability and coverage else-where 
than America at the turn of the 19th-century. Nevertheless, lapses in 
such easily verifiable data cannot help but send up warn-ing flags, 
cautioning the reader that the contents might prudently be treated 
with something less than full confidence.

John Ogasapian, University of Massachusetts, Lowell 
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Applicants Invited for Biggs Fellowship 

F
EBRUARY 15, 1999, IS THE DEADLINE for application for E. Power 
Biggs Fellowships for the 1999 OHS Annual Convention in 
Montreal August 19 - 25. The fellowship offers financial as­

sistance for registration, lodging, and possibly travel to attend the 
convention. 

The fellowships are open to anyone who is genuinely interested 
in historic pipe organs and who has never attended an OHS con­
vention and could not afford to do so without financial assistance. 

OHS members or non-members are invited to nominate them­
selves or others. Request applications from the chair of the Biggs 
Fellowship Committee: Robert Zanca, 4113 Tchoupitoulas St., 
New Orleans, LA 70115, e-mail RGERARDZ@AOL.COM. 
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The 1892 Hook & Hastings at Holy Trinity Roman Catholic Church, Philadelphia, 
was reinstalled in October, 1998, following restoration after the roof collapsed. 

ORGAN UPDATE 

T
HE SUPERB 1892 HOOK & H1\.STINGS 2m tracker at Holy Trinity Roman 
Catholic Church in Philadelphia has been restored by Guilbault­
Therien following extensive damage caused when the roof collapsed 

on it in 1995. Almost all of the pipes were restored excepting the most badly 
damaged ones, of which replicas were made. The case and all of the mecha­
nism was restored as originally constructed using the same materials and 
techniques for replaced parts such as trackers of wood which terminate with 
threaded brass wires, thread-wrapped and glue-sized. OHS member Harry 
Wilkinson, organist of the church when the roof fell, recommended the res­
toration. The organ, which has a detached and reversed console, includes a 
Great with stops of 16' pitch through 2', 
4-rank Mixture, and a Trumpet which 
play in a resonant acoustic. Work was 
completed and the organ was reinstalled 
in October, 1998. 

The 1922 E. M. Skinner op. 463, a 
3-17 built for the now-defunct First
Church of Christ, Scientist, in Sioux City, 
IA, has been acquired by All Saints Roman 
Catholic Church in Stuart, IA, largely 
through the efforts and funding of parish­
ioner Vernon Tigges. The wife of Mr. Tig­
ges is an organ student of Carl Staplin 
who has consulted on the project. Organ­
builder Rich Darrow of Sioux City will 
gut the Skinner windchests and console 
and replace the mechanism with all­
electric magnets and solid-state devices. 
Tonal plans call for moving the Great 
Open Diapason 8' to the Pedal and 
installing a new Principal chorus with 
Mixture to become the Great. Stops of the 
Swell and Choir divisions will be retained 
on the new action. 

The 1911 J. W, Steere & Son 4-46 at 
the First Church of Christ, Scientist, Kan­
sas City, Mo, was cited by OHS as the 
229th "instrument of exceptional historic 
merit, worthy of preservation" on Octo­
ber 18, 1998, during the Centennial cele­
bration of the congregation, Former OHS 
vice-president Robert Coleberd pre­
sented the citation and John R. Near 
played a recital including works by 
Widor, Vierne, and Vaughan Williams. 
The organ was prepared for the event by 
Jerry Dawson. 

The 1929 Midmer-Losh 3m of 31 
ranks and 65 stops plus a harp at the Ro-

1929 Midmer-Losh, Ansonia, CT 

man Catholic Church of the Assumption 
in Ansonia, CT, will be thoroughly re­
stored beginning January 4, 1999 by the 
Foley-Baker Co. of Bolton, CT. The un­
usual console, to be retained and refur­
bished with new solid-state mechanisms 
includes a choir manual of 85 notes. Th� 
Great and Swell manuals each have nor­
mal, 61-note compass, and the Pedal has 
32 notes. Unusual stops in the organ in­
clude a Great Diapason with double Jan-









The 1908 Hutchings organ at First Congregational Church was a 3:26. 

connected to the primaries contained the sub and 
super octave couplers. The chest magnets closely 
resembled the Kilgen type with the large screw-in 
brass caps. The special tool to remove these caps 
was kept in the chamber. The console featured 
oblique drawknobs and flag indicators to show the 
organist what stops were activated on the combi­
nation action. 

First Church covered themselves with glory in 
engaging Clarence Eddy to dedicate their new in­
strument, remembering, no doubt, that he had 
dedicated the prior church's instrument twenty­
four years earlier. By now an internationally re­
nowned organ virtuoso living in New York, Eddy 
was widely acclaimed as the foremost organ re­
citalist of his generation. This fact was not forgot­
ten three years later when the First Church of 
Christ, Scientist, tried and failed to engage him to 
dedicate their new Steere organ (q.v.). Eddy per­
formed on Monday, December 6, 1908, to an over­
flow audience (see program). 

The recital review in the Kansas City Times was 
somewhat critical but is nonetheless intriguing. 
Unsigned, but most likely written by an organist, 
it reflected the purist's approach to suitable organ 
recital fare versus the emergence of transcriptions 
as a prominent feature of organ programs during 

had body and brilliance, in contrast to the often sub­
dued and dark color of this rank. 15 

The exquisitely carved, dark-oak case contained a 
facade comprised of speaking pipes from the 16' Open 
Diapason of the Great division, beginning with CCC# 
in the center (the CCC pipe was inside the case), 
flanked by two small towers projecting from the main 
case (see photo). In the chamber, reached by two doors 
in the main case, the Swell division was above and be­
hind the Great division with the Choir division behind 
the Great, all quite accessible. Two sets of vertical 
shades on the Swell opened in opposite directions acti­
vated by direct mechanical linkage to the console, as 
was the Choir expression. 

Dedication of the Organ by Clarence Eddy, December 6, 1908 
Assisted by Miss Eleanor M. Beardsley of Kansas City, Soprano 

First Congregational Church, Admiral Blvd. and Highland Ave., Kansas City, Mo. 

1. Chromatic Fantasie . . . . . . . . . Louis Thiele 
2. (a) Barcarole (new) . . . . . . . . . . Gaston M. Dethier 

(b) Concert Variations, Op. 1 (new) . Joseph Bonnet 
3. Soprano Solo - Selected . . . . . Miss Beardsley 
4. Overture to William Tell . . . . . . Rossini (Arr. by Dudley Buck) 
5. "Love-Death" (Tristan and Isolde). . Richard Wagner (Arr. by Archer Gibson) 
6. (a) Canon in B minor . . . . . . Robert Schumann 

(b) The great G minor Fugue . . J. S. Bach 
7. (a) Allegretto in E flat . . William Wolstenholme 

(b) Finale in B flat
8. Soprano Solo - Selected . Miss Beardsley 

The pitman-style electropneumatic windchests 
were conspicuous for the exterior mechanism: side rail 
pouches (primaries) and long shallow boxes (contain­
ing the pitmans) running the length of the chest. A box 

9. (a) "Spring Song" (new) . Edwin H. Lemare 
(b) Fanfare (Etude de Concert) . Harry Rowe Shelley 

10. Festival March (new) . . . . . M. Enrico Bossi
Encore: Pilgrim's March from Tannhauser . Wagner 

i---- - - 1908 Hutchings Organ Company, Boston, Massachusetts 
I First Congregational Church 1908-1966, Kansas City, Missouri 

Three Manuals and Pedal, 24 Speaking Stops, 26 Ranks 
Great Organ 61 notes Pedal Organ 30 notes (augmented) 

16' Diapason Metal 61 pipes 16' Diapason Wood 30 pipes 
8' Diapason Metal 61 pipes 16' Bourdon Wood 30 pipes 
8' Great Flute Wood 61 pipes 16' Lleblich Gedeckt (Sw.) Wood 30 notes 
8' Gamba Metal 61 pipes 8' Bass Flute Wood 12 pipes 
4' Octave Metal 61 pipes Couplers 

Swell Organ (enclosed) Swell to Swell 16' 
16' Bourdon Wood 61 pipes Swell to Swell 4' 

8' Diapason Metal 61 pipes Swell to Great* 
8' Viol d'Orchestra Metal 61 pipes Swell to Choir* 
8' Aeoline Metal 61 pipes Swell to Pedal* 
8' Stopped Flute Wood 61 pipes Choir to Choir 16' 

Choir to Great* 
Choir to Pedal* 
Great to Pedal 
General Release 
Pedal Release 

4' Harmonic Flute Metal 61 pipes *Sub and Super Octave Couplers of the Swell
4' Violina Metal 61 pipes or Chotr "couple through" 

III Solo Mixture Metal 183 pipes Pedals, etc. 

8' Comopean Metal 61 pipes Great to Pedal Reversible Balanced Crescendo 

8' Oboe Metal 61 pipes Sforzando (full organ) Balanced Swell 
Combination Indicator Balanced Choir Tremolo 
Combination Recorder 
Crescendo Indicator 

Choir Organ (enclosed in a swellbox) 

12 

8' Melodia Wood 61 pipes 
f3' Dulciana Metal 61 pipes 
4' Flute d'Amour W & M 61 pipes 
8' Clarinet Metal 61 pipes 
8' Vox Humana Metal 61 pipes 

Source: Dedicatory Recital Program (Clar­
ence Eddy), Dec. 6, 1908, First Congregational 
Church folder, Special Collections, Kansas City 
Missouri Public Library. 

this period. The reviewer asserted that 
Rossini's William Tell "though always sure of 
a popular reception is not naturally adapted 
to express the soul of the organ. No amount 
of skillful adaptation and masterly execution 
will justify comparison of an organ to an or­
chestra," adding that "a concert audience and 
an organ recital audience are very different 
bodies.''16 

In contrast to the review, Barbara Owen 
observes that Eddy's program was balanced 
and quite attractive for the period, notewor­
thy in its embrace of contemporary compos­
ers .17 Dethier, Bonnet, Wolstenholme, Le­
mare, Shelley and Bossi were all living and 
composing in 1908. She comments that Eddy 
began as a "purist" in his recital philosophy, 
but after 1900 he began to add more tran­
scriptions to his programs. The question of 
"legitimate" or purely organ music in con­
trast to transcriptions or orchestral music in 
organ recitals had emerged as an issue more 
than two decades earlier, she notes. It was 
discussed in the pages of John S. Dwight's 

Journal of Music, alluding to the programs of 
organists Dudley Buck and John Knowles 



First Church of Christ, Scientist, Ninth & Forest, 1898, 1910 

Paine at the Boston Music Hall. Eddy's program was all organ mu­
sic except for three tr,anscriptions: one by Rossini and two by Wag­
ner (the encore was Pilgrim's March from Tannhauser). 

The soloist, Eleanor M. Beardsley, recently returned from 
studying in Europe, was the daughter of Henry M. Beardsley, 

prominent lawyer, civic leader and immediate past mayor of Kan­
sas City.18 Among her selections were the Bach-Gounod arrange­
ment of ''Ave Maria" and "Summertime" by London Ronald. The re­
viewer commented that her voice "has lost 
nothing of its sweetness and her manner and 
expression have a charming simplicity 
which is only too often lost in the course of 
attaining such technical excellence as she 
displayed. "19 

awaiting a new home. Tragically, it was lost when the building was 
destroyed by fire in 1978.22 

First Church of Christ, Scientist, 1898 
The First Church of Christ, Scientist, located on the southwest 

corner of Ninth Street and Forest Avenue in what later became the 
urban renewal district of downtown Kansas City, was dedicated on 
December 25, 1898. This stately fane is another eloquent example 
of the beauty of native limestone construction which figures so 

Following World War II the neighbor­
hood changed, membership dwindled and 
financial hardship ensued at First Church. 
Desperate to keep going, in the 1950s the 
congregation rented the basement to a local 
pistol club, which erected a shooting gallery 
for target practice. Finally, all hope vanished 
and on May 12, 1965, ironically, just a few 
months short of First Church's Centennial, 
the tearful congregation voted to disband.20 

They left behind the proud legacy of a spiri­
tual home for so many prominent citizens, 
and the setting for important milestones in 
the history of the denomination.21 The fol­
lowing year this magnificent building fell to 
the wrecker's ball. The ground became a 
used-car lot, a sad commentary on the val­
ues of our time. The Hutchings organ was 
taken out by Keith Gottschall and stored in 
an unused dormitory at Park College while Interior, First Church of Christ, Scientist, Nin th & Forest, 1898, 1910 
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1904 & 1923 Estey op. 183 & 2040, Second Church of Christ, Scientist 

1837, installed in 1899 at a cost of $4,000.24 On January 29, 1910, 
a catastrophic fire, attributed to defective wiring, swept the 
church, destroying the sanctuary and the Hook & Hastings organ. 25 

Within seven months a new and enlarged sanctuary had been com­
pleted to the design of another local architect, Herman J. Stroeh. 
This spacious sanctuary features a box truss ceiling, exquisitely de­
tailed dark-oak woodwork, and Pullman carpet. The seating ca­
pacity is 1,400. 

The congregation moved swiftly to replace the organ. On Feb­
ruary 3, 1910, a committee of three was appointed to "investigate 
the question of pipe organs" and was requested to travel to Chi­
cago to obtain further information (there is no record of the jour­
ney) .26 Church minutes of March 22 record that "the opinion pre­
vailed that there should be no echo organ placed in the church at 
present."27 On April 13, however, a contract was awarded to J. W. 
Steere & Son of Springfield, Massachusetts, for a forty-six rank, 
four-manual instrument, including Echo, for $11,000 (see photo 
and stoplist). 28 

In the author's judgment, the Steere organ is one of the finest 
pipe organs in the greater metropolitan area, and an absolutely 
stunning instrument. The stoplist is reminiscent of the period: a 
plethora of eight foot voices but enough upperwork and reeds to 
give it a colorful and full ensemble. The three-rank mixture on the 
Swell division is a real mixture, not a Dolce Cornet. This instru­
ment employs the Weigle windchest, one of a species of membrane 
chests developed during this period (see diagram).29 Serviced by 

Marion L. "Pete" Schockley, the instrument has undergone some 
restoration work by Michael Quimby. It is lovingly venerated by 
the small but devoted congregation, who have applied for founda­
tion grants for a full restoration by the Reuter Organ Company. 

Second Church of Christ, Scientist, 1904 

The Second Church of Christ, Scientist, was built on the north­
east corner of 31st Street and Troost Avenue in 1904. The granite 
cornerstone, laid in October 1902, was selected from New Hamp­
shire, Mary Baker Eddy's home state. Deposited in a copper box in 
the cornerstone were copies of the Bible, Mrs. Eddy's writings, 
church periodicals and a list of the Second Church membership. 30 

The Roman doric design (see photo) was by New York architect 
Frederick R. Comstock.31 This architectural masterpiece was, ar­
guably, the most elegant church edifice ever constructed in greater 
Kansas City. The location, on what was said to be the highest eleva­
tion in Jackson County, was symbolized from scripture (Matthew 
5:14) as the "city that is set on a hill cannot be hid from." Con­
structed of native dressed Phoenix limestone, Second Church was 
marked by four front columns, five feet in diameter and rising 41 
feet (see photo). The lighted dome rose 102 feet from grade.32 The 
Illustrated Review called it "one of the handsomest and most com­
plete church edifices west of New York City."33 

Second Church spared no expense in creating a house of wor­
ship of truly palatial grandeur and scoured the country for artisans 
of national reputation to execute the work. The two-story vesti­
bule featured fireplaces and illuminated art glass circles. Noted 
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opus 2090. Charles McManis, veteran 
Kansas City, Kansas, organbuilder (now 
living and working in Connecticut) tuned 
the instrument in the 1930s with Peter 
Nielsen, with whom he apprenticed early 
in his career. He recalls certain distinctive 
tonal features of the organ, representative 
of the innovative tonal philosophy of the 
Estey Company and the work of its tal­
ented voicers, headed by William E. Has­
kell. The Vox Angelica on the Swell, a stop 
resembling a soft clarinet, was comprised 
of two ranks of pipes: an Aeoline-scale 
string and a 2½' flue, winded from the 
same valve. The Clarabella, also on the 
Swell, resembled a "smooth" Melodia, in 
contrast to the conventional Clarabella 
which is generally larger in scale than a 
Melodia. It had a rich sound and when 
coupled to the Unda Maris produced an 
exquisite tonal color. The Clarinet, like the 
Oboe a labial flue pipe, was moderately 
scaled and was flared at the top with a 
canister and a hook.38 

In a familiar story, population moved 
to the southern part of the city after World 
War II, and the neighborhood changed. 
The dwindling membership of Second 
Church faced staggering expenses to up-
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Victorious Church of Deliverance, formerly Westminster Congregational Church (1905-1996), 36th & Walnut, 
Kansas City, Missouri, Dibol & Owen, architects 

grade the heating and air conditioning systems. In 1955, confront­
ing the inevitable, they sold the property to the J.C. Penney_Co�­
pany for a store site. This magnificent building and everythmg m 
it, save a few glass circles taken to a Reading Room but including 
the Estey pipe organ, were lost to the wrecker's ball.39 

man windchests (see diagram) are of the type first used by 
Hutchings-Votey in 1899, according to Audsley. 43 A blind combina­
tion action is programmed by switches inside the organ case. 
Among few changes over the years were the addition of the Unda 
Maris on the Choir, whose windchest is positioned on the Choir 
walkboard. The crescendo pedal is a replacement of the original. 
Indicator lights for the combination action were added on the con­
sole as was the 32' Resultant switch and drawknob. William T. 
Pugh, who services the organ, comments that its value lies p�r­
tially in the fact that so few changes have been made since the m­
stallation. "It shows us what American organbuilding was like in 
the first decade of this century, and is truly an historic instrument," 
he remarks.44 In October, 1922, Westminster Church added a 

Westminster Congregational Church, 1905 
Westminster Congregational Church is located on the south­

west corner of 36th and Walnut Streets. The site was selected be­
cause of a desire to be represented in the fashionable Hyde Park 
district of Kansas City. The cornerstone was laid on May 22, 1904. 
The design is a duplicate of the Prytania Street Presbyterian 
Church in New Orleans. A three-person committee had traveled to 
New Orleans in 1903 to survey the Prytania 
Church, singled out for its "acoustical perfec­
tion." Upon their recommendation, the pa­
rishioners purchased the plans from the New 
Orleans architectural firm of Diboll and 
Owen, designers of the Prytania building. The 
Kansas City firm of Bracklein and Martling 
were associate architects. 40 This striking 
building is noteworthy in Kansas City as an 
early example of the ''Akron Plan" style of 
church design as well as an excellent rendition 
of Early Gothic Revival architecture (see 
photo). 

1905 Hutchings-Votey Organ Company, Op. 1565, Boston, �assa�lmse

7
· Westminster Congregational Church 1905-1996, Kansas City, M1ssour1 

Victorious Church of Deliverance since 1996 
Three Manuals and Pedal, 28 Speaking Stops, 27 Ranks 

Great Organ Choir Organ 
8' Diapason Metal 61 pipes 8' Concert Flute Wood 61 pipes 

The Akron Plan, a concept gaining popu­
larity during this period, is characterized by a 
square rather than a rectangular sanctuary. An 
adjacent Sunday School main room and small 
rooms opened directly into the sanctuary and 
could be be closed off by a large door. The pul­
pit platform and the organ behind it (see 
photo) were customarily located in one corner 
of the square sanctuary.41 

Westminster's pipe organ is a three­
manual, twenty-eight rank Hutchings-Votey, 
Opus 1565, installed in 1905 (see stoplist). 
The pipework is original, still in remarkably 
good condition and includes 402 cone-tuned 
pipes. The action initially was tubular pneu-
matic but was convened to electropneumatic 
sometime afterwards, probably by the Mar-
shall Brothers, a local service firm.42 The pit-

8' Gross Floete Wood 61 pipes 8' Dulciana Metal 61 pipes 
8' Gamba Metal 61 pipes 8' Unda Maris Metal 49 pipes 
4' Octave Metal 61 pipes 4' Flute Harmonique Metal 61 pipes 
4' Wald Flute Wood 61 pipes 8' Clarinet Metal 61 pipes 
8' Trumpet Metal 61 pipes Tremolo 

Swell Organ Pedal Organ 
16' Bourdon Treble Wood 49 pipes 16' Diapason Metal 
16' Bourdon Bass Wood 12 pipes 16' Bourdon Wood 

32 pipes 
32 pipes 
32 notes 
12 pipes 

8' Diapason Metal 61 pipes 16' Lieblich Gedackt (Sw.) Wood 
8' Stopped Diapason Wood 61 pipes 8' Flute (from Bourdon) 
8' Viol d'Orchestre Metal 61 pipes Couplers 
8' Vex Celestis Metal 61 pipes Great to Great 16 8' Aeoline Metal 61 pipes 

Great to Great 4 4' Flauto Traverso Wood 61 pipes 
Great to Pedal 8 2' Flautino Metal 61 pipes 
Swell to Swell 16 III Dolce Cornet Metal 183 pipes 

8' Cornopean Metal 61 pipes Swell to Swell 4 

8' Oboe Metal 61 pipes Swell to Great 16 

8' Vox Humana Metal 61 pipes Swell to Great 8 

Tremolo Swell to Great 4 
Swell to Choir 16 
Swell to Choir 8 
Swell to Choir 4 

Swell to Pedal 8 
Swell to Pedal 4 
Choir to Choir 16 
Choir to Choir 4 
Choir to Great 16 
Choir to Great 8 
Choir to Great 4 
Choir to Pedal 8 

Source: Rae Ann Sitler, "A Chronological 
Catalogue of Pipe Organs In Kansas City, Mis­
souri, Prior To 1930" (Kansas City, 1982), p. 42 
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