












































This magnificent neo-Romanesque structure was the third church home of Denver's First Baptist congregation. The building was erected on the north side of Stout 
Street between Seventeenth and Eighteenth Streets and razed in 1937. 

OUR BIG ORGAN. 

Rev. Winfield Scott's New Wind lnstrnment -
Description of the Largest Music Box in Colorado 

The new organ now in progress of 
erection at the First Baptist church, corner 
of Curtis and Eighteenth streets, will be 
ready for use Wednesday next, in good 
time for the church concert Thursday 
evening following, in which some of the 
best musical talent in the city will engage. 
The organ was manufactured by Johnson 
& Co., of Westfield, Massachusetts, and 
will cost about $3,460. The organ is now 
being put together by William H. Johnson, 
a member of the manufacturing firm, and 
who has just finished the putting together 
of the largest organ on the Pacific coast, 
the one in Dr. Scott's church in San Fran­
cisco. The regular organist will be Mr. C. 
W Sanborn. 

Its width is thirteen and a half feet, 
depth ten feet, and height twenty-two 
feet. It has two manuals and a pedale; the 
compass of manuals, from CC to A, is 
fifty-eight keys, and the pedale, from CCC 
to D, twenty-seven keys. The great manual 
contains four hundred and fifty-two pipes, 
swell manual four hundred and six, and 
the pedale fifty-four, making a total of 
nine hundred and twelve pipes, besides 
the mechanical stops and combination 
pedals. 

The case will correspond with the or­
namental work of the church and will be 
built of ash and black walnut. The front 
pipes are decorated in gold, white metal, 
and colors. The bellows is of ample dimen­
sions, double leathered, and has reversed 
folds. The wind chests are ,made in the 
most thorough manner, and of well sea­
soned lumber; the windways or channels 
and valves are of such proportions as to in­
sure a steady supply of wind at all times. 
The swell box is double, with one set of 
vertical shades, operated by a balanced 
pedal of the most approved pattern. The 
manuals project from the front of the case; 
the upper one is bevelled and overhang­
ing. The stops are arranged in terraces, 
with round rods bushed with felt, oper -
ated by Boyrer's patent oblique faced 
knobs. All the principal parts of the inte­
rior wood work of the organ are covered 
with shellac to protect them from the at­
mosphere. 

The action, both manual and pedale, is 
prompt to the touch, and bushed at all 
points where necessary to render it quiet 
in its operation. The wood pipes are made 
of first quality material, mainly of pine 
and spruce, and covered with shellac var­
nish or other coating, to protect them from 
atmospheric moisture. 

The large metal pipes from tenor F dia­
pason pitch, and downward, are made of 

first quality zinc, and the smaller pipes are 
made of tin and lead, in such proportions as 
the various stops require, but in no case 
have they less than one-third pure tin, vary­
ing from one-third to one-half for string 
tones, or other peculiar stops. 

The voicing of all the stops, whether flue 
or reed pipes, is executed according to the 
highest standard of artistic merit; each and 
every stop has its distinctive quality and 
quantity of tone, and the general balance of 
the instrument carefully preserved. The ma­
terial used in the construction of the organ is 
of approved quality and the workmanship 
of superior order. 26 

A rival paper provided similar details, but 
stated that the facade pipes were painted gold, 
red, and green to match the church, and de­
scribed the case style as "gothic." It announced 
that Mr. Johnson would be present at the con­
cert to show the organ's capabilities. 27 

The organ was "up and tuned" by Wednes­
day, May 28, but in order to give the musicians 
more time to rehearse, the concert was post­
poned from Thursday to Friday evening, with 
one newspaper stating that "the Baptists have 
given us an instrument in which the city can well 
take pride" and announcing the names of all 
those who would be participating.28 Similar 
comments and information appeared in subse­
quent reports. 29 
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The organ is in good condition, having 
been gradually refurbished in recent years by 
Norman Lane of Denver, who has reversed 
some unfortunate work done to it (some 
revoking had earlier been done by an organ 
"fancier," and a Denver organ maintenance 
person repitched the instrument up one note 
in the 1960s). Some sources claim that it is the 
oldest organ in the State of Coloi:ado, perhaps 
in the consideration of the 1882 reworking of
the 1875 Anderson organ, or that it fs the old­
est unaltered or essentially unaltered instru­
ment. Regardless, it is a charming and emi­
nently suitable historic instrument by any 
criteria. This organ has also been the subject of 
various speculations, perhaps for good reason. 
First, there are some physical anomalies to the 
instrument. Because the Stopped Diapason 
pipework is not made as well as the rest, and 
because the pedal chest construction is of a dif­
ferent pattern than that of the manual chest, 
there is some question as to whether all of this 
instrument was built at the same time. This 
has fueled suspicions that it is the H Street 
Presbyterian organ, which had been taken 
down by 1875 and was thus supposedly avail­
able. If that were true, it would therefore have 
been enlarged or reworked for this installa­
tion, particularly if a pedal division such as this 
instrument has woula have been added to a 
"parlor" organ. Other features of the organ, 
however, don't indicate any obvious enlarge­
ment or alteration. Another theory is that it is 
simply the original Presbyterian organ, just 
with a new nameplate dated 1876. Since no 
physical description of that instrument is 
available, there are no details to compare. If 
the 1872 organ is the one that in 1877 was at 
the First Congregational Church (see below), 
then this cannot also have been the 1872 or­
gan. It is clear that it is not the Cofield's instru­
ment or a reworking of it. The absolutely cor­
rect answer will probably never be known.65

by 1877 - [First] Congregational Church, 
Denver 

A comment made in the press when Ander­
son installed an organ in Georgetown in the 
spring of 1877, if it is correct, asserts that an 
Anderson organ was located in the Congrega­
tional church in Denver by then. This must 
have been the First Congregational Church, 
because at that time there was no other church 
of that denomination in Denver. Since records 
of the church may not survive (although this 
has not been verified), and since no period 
newspaper accounts have been found that in­
dicate an organ had arrived at the church, one 
can only speculate that, if the organ did exist, 
it was replaced by Anderson in 1881. The or­
gan could have been the instrument formerly 
in H Street Presbyterian Church, or perhaps 
even the Cofield's organ, if it had been pur­
chased by or loaned to the Congregationalists, 
and then been put back on the market for Tem­
ple Emanuel to acquire in 1882. Further de­
tails follow in the discussion of the 1881 An­
derson organ of this congregation. 

1881 - First Congregational Church, 
Denver 

The First Congregational Church was or­
ganized on October 23, 1864, and met in tem­
porary locations because of small finances and 
membership until a small frame church was 
erected at the southeast corner of F (later 
15th) and Curtis Streets beginning in 1869, 
being finally dedicated on October 25, 1870. 

Built by Anderson in 1881 for First Congregational Church in Denver, this organ was moved to the congre­
gation's new edifice in 1 907, where it was photographed. 

By 18 79 the need for a larger building was evi­
dent, and in 1880 lots were purchased on the 
north side of Glenarm Street between 16th 
and 17th Street for a fine new brick church, 
which was completed and dedicated on May 
22, 1881 .  

Unfortunately, none of  the usual loqua­
cious press gave this occasion extended com­
mentary, and only one even mentioned the or­
gan in the church. Furthermore, it failed to 
identify the builder, be more specific about its 
size, or give a stoplist, stating only that "the 
large pipe organ is directly in the rear of the 
pulpit, is enclosed in a walnut case, and cost 
about $5,000."66 Frank Damrosch presided at 
the instrument for the church dedication. It 
could not have been the 1872 "parlor" organ 
postulated about earlier as being in their first 
church, as such an amount meant that it was 
obviously a new large organ. Whether it was a 
replacement for an earlier, smaller pipe organ 
or was the congregation's first pipe organ is 
unknown. If the 1872 organ formerly in H 
Street Presbyterian Church was later at First 

Congregational and then ultimately replaced by 
the new 1881 instrument, all hints of its further 
existence stop here. 67

The only evidence that the 1881 instrument 
was by Anderson is its attribution in an article 
(presented below) about the organ he was 
building in 1887 for Unity Church in Denver. 
First Congregational decided to move from its 
cramped downtown location in 1905, purchas­
ing a site at the southeast corner of Tenth Ave­
nue and Clarkson Street. On the afternoon of 
the last service at the old location, January 13, 
1907, a fire broke out, damaging the organ and 
other furnishings, but it was salvaged and re­
paired for relocation to the new church, for 
which the cornerstone was laid on March 18, 
1907.68 At the time of the dedication of that
structure on November 3, 1907, it was stated 
that "the pulpit and choir are located in an al­
cove in the southeast corner, and the historic old 
organ from the original building on Glenarm 
street remains to remind the congregation of old 
scenes and old friends."69 A photograph of the 
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ment. A newspaper account in Febru­
ary 1883 reported as follows: 

Invading Vandals. 
A villainous piece of vandalism 

was brought to light yesterday 
when some gentlemen visited the 
old First Baptist church, which is 
located on Eighteenth street be­
tween Champa and Curtis. They 
found that some spiteful vandal 
had entered the church and nearly 
destroyed the organ. The outer 
casement, which is made of wood, 
was cut completely to pieces and 
the larger pipes were battered and 
destroyed. It was the intention of 
the congregation to have the organ 
moved into the new Stout street 
edifice, but this will prevent that 
for some time. The organ was al­
lowed to remain in the old struc­
ture on account of the new church 
not being ready for its reception. 
The pastor of the church and the 
members of the congregation are 
utterly .at a loss to comprehend the 
animus which inspired the work 
and were unable to give any clew 
[sic] which might [be] possible to 
lead to the capture of the rascal or 
rascals. The cost of repairing the 
organ wi l l  not be les s  than
$1,000.72 Capitol Avenue Presbyterian Church in Denver was built in 

1883 and housed an 1884 Anderson organ. The church was 
razed in 1964. No image of the organ is known to exist. 

It seems that the report was some­
what exaggerated, as the organ was 
not nearly destroyed, and in the three 

months or so before the new church's two 
dedication services on Tuesday and Wednes­
day; May 8 and 9, 1883, the instrument was 
not only repaired accordingly but enlarged by 
two stops by Charles Anderson, retaining its 
original 1873 appearance. Unfortunately; no 
details of the transaction appear to have sur­
vived in the congregation's records. A line in 
their 1883 financial ledger lists "tuning and re­
pairing pipe organ and cabinet piano" for 
$90. 70, which could not possibly account for a 
job entailing repair, relocation, and enlarge­
ment, and may have referred to a later 1883 
maintenance visit. The press said relatively lit­
tle about the organ. In commenting on the in­
terior, one paper said that 

organ in the 1907 building accompanies this 
article. 

The Anderson disappeared around 1923 
when a two-manual Kimball organ was in­
stalled. First and Plymouth Congregational 
merged in 1930 at Plymouth's location at 1400 
Lafayette Street, where a Hook & Hastings, 
Op. 1818, had been installed in 1899, and the 
merged congregation ultimately relocated to a 
new site in south Denver in 1958. First's 1907 
building has since undergone additional 
changes of names and organs.7° 

There is some speculation that the now­
altered organ by an unidentified builder pres­
ently in Holy Cross Lutheran Church, Port­
land, Oregon, could be this instrument for a 
variety of reasons: first, it came from a succes­
sion of Colorado churches but it cannot be 
traced back to an original location; second, it 
bears evidence of having been largely con­
structed in the 1880s; and third, it features 
very narrow stopknob shanks, just like the 
Georgetown instrument, although they are of 
metal rather than wood. Several Colorado 
historians suggested this possibility after 
having examined photographs of the Oregon 
organ as it appeared when it was located at 
Immanuel Christian Reformed Church in Fort 
Collins. Perhaps more information will come 
to light to either settle or disprove this the­
ory.71 

1883 - First Baptist Church, Denver 

The early organ history of the First Baptist 
Church has been recounted in a separate arti­
cle. Preparatory to moving into a new larger 
church in the spring of 1883, the Baptists had 
vacated their 1873 building and were meeting 
in a temporary location while the new church 
was being finished. They had left their 1873 
Johnson organ in the former church for a time, 
which proved to be hazardous to the instru-
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the organ loft and choir are back of the 
pulpit, and about six feet above in the 
chancel, and has a music room connected 
with it on the left, which is reached by a 
rear stairway. In the rear, back of the ros­
trum and under the organ loft and music 
room, are robing rooms for the candidates 
for baptism and the pastor's study . . . .  The 
organ that was in use at the old church has 
been remodeled and several stops added. 
It proves to be of sufficient power for the 
size of the room. 73 

The only known contemporaneous attribu­
tion of the work to Anderson is the article 
(cited below) that recounted his instrument­
in-progress for Unity Church in Denver in 
1887. 

Accounts of the dedication services were 
complimentary of the building, one reporter 
stating that "the interior of the new church is 
said to be almost as magnificent as the Tabor 
Opera house" ( which it was), as well as of the 
organ: "There will be an enlarged chorus choir 
and a magnificent organ, with Prof. Cutler as 
organist." William H. Cutler played a Batiste 
voluntary as the prelude (one paper said it was 
a piece by Bach), and there were four an-

thems, including works by Southard, Bamby; 

Mendelssohn's "Lift Thine Eyes," and Dudley 
Buck's "Creation" as a Te Deum.74 

1884 - Capitol Avenue 
Presbyterian Church, Denver 

The history of this congregation has already 
been recounted in the description of the H 
Street Presbyterian Church earlier in this article. 

When Capitol Avenue's new church was 
dedicated on October 7, 1883, there seems to 
have been very confused reporters, because the 
writer for one newspaper on the one hand re­
ported that "Anderson, who built the organ at 
the Temple Emanuel, built the one at the new 
church" but in describing the interior stated that 
"ample space is left for the organ."75 Another re­
porter stated that "above the pulpit is the choir, 
with a sweet-toned organ," while his rival 
opined that "the poorest thing about the church 
was the organ, whose looks and tones seemed 
sadly out of place in the elegant temple of wor­
ship."76 

It seems fairly clear that there must have 
been only a reed organ in the church when it 
opened, as the Anderson was not in fact com­
pleted until the spring of 1884 and probably had 
been announced as having been contracted for 
at the time of the dedication. The church obvi­
ously intended to have a good music program 
while it waited for its pipe organ, however, as 
evidenced by comments made in November 
1883, when it was announced that its choir had 
dissolved and a new one would probably be or­
ganized. The press said that "the old choir was a 
very good one, and a portion of it at least is 
pretty sure to be engaged in some of the other 
churches. Prof. Passmore, the retiring organist, 
has given great and general satisfaction, and his 
place will be hard to fit. 77 

In April 1884 it was announced that "a new 
organ is being built for the Capitol Avenue 
church by G. A. [sic] Anderson. The church has 
thus far been without an organ, but the organ 
now being made will be ready for use in a few 
Sundays."78 Here the reporter obviously meant
"pipe organ" when he used the word "organ," 
based on the above accounts. Inasmuch as Char­
les never used a middle initial, where "G. A." 
came from is a mystery and probably a typo­
graphical error. By April 27, the paper stated 
that the new organ would be completed in a few 
days and was due to be dedicated on Sunday; 
May 4. However, the pastor fell ill and the praise 
service or "special service of song" was post­
poned until May 1 1 .  The press said that "hereaf­
ter on Sunday evenings the service will be 
mostly musical," but unfortunately; no descrip­
tion or photograph of the instrument could be 
found.79 

According to James Bratton, the Anderson 
was removed in 1918 and its fate is unknown. It 
was replaced with a new Kimball organ. Capitol 
Avenue Presbyterian had no connection to Capi­
tol Heights Presbyterian Church, which had a 
John Brown organ built in the mid-1890s, later 
relocated and still extant, although unplayable, 
at Most Precious Blood Roman Catholic Church 
in San Luis, Colorado, near Alamosa. 

1886 - Trinity Memorial 
Episcopal Church, Denver 

Trinity Memorial Episcopal originated in 
1874 as a mission chapel in memory of Bishop 
George Maxwell Randall, Missionary Bishop of 
Colorado and Parts Adjacent, who had labored 
indefatigably to build up the Episcopal Church 
in Colorado from 1865 until his death on Sep-



Trinity Memorial Episcopal Church, Denver 
1886 Anderson & Ehrmann 

newspaper stating that it was 
"ne aring complet ion" and 
would be "in place in a few 
weeks." It was finished in time 
for use on Easter Sunday; April 

however, nor was a description of the organ pro­
vided. 84 

Trinity Memorial moved to a new brick Per­
pendicular Gothic church designed by Ralph 
Adams Cram at 20th and Glenarm Streets in 
1908, bringing the organ with them, where it 
was installed on the left side of the nave, near 
the front of the church. Its specification accom­
panies this article. In 1919 Trinity merged with 
St. Andrew's parish, taking that name. Henry 
(Hank) Ruby; the music director at St. Andrew's 
and later a Denver organ maintenance man, re­
placed the Anderson with a second-hand two­
manual, seven�rank 1 936 Kimball organ in 
1951, dismantling and storing the Anderson. He 
eventually broke it up for parts.85 

2 manuals, 8 stops, 8 ranks, 409 pipes 

GREAT 58 notes 
8' Open Diapason 
8' Dulciana 
4' Octave 

SWELL 58 notes 
8' Viola [fC] 
8' Stopped Diapason 
8' Aeoline [fC] 
4' Harmonic Flute 

Tremolo 
PEDAL 27 notes 

16' Bourdon 
Swell to Great 

58 metal 
12 stopped basses, 46 metal trebles 
58 metal 

46 metal, common bass with StD 
58 wood 
46 metal 
58 metal 

27 wood 

Swell to Great at Octaves 
Great to Pedal 
Swell to Pedal 

25, 1886. One account stated 
that "the new organ at the Trin­
ity M e moria l  (Episcopal )  
church adds greatly to  the inter­
est of the service . . . .  The new or­
gan was built by Mr. C. Ander-
son, of Anderson & Ehrmann, 
and is a very fine instrument." 
Another report on Easter serv­
ices opined that "the services 
everywhere to-day will be rich 
in music, fine pulpit thought 
and worshipful minds on the 1887 - Unity [First Unitarian] 

Church, Denver 
Source: Henry R. Ruby, by memory, as told to Larry Burt in 
1967; therefore nomenclature or details may not be precise. 

part of congregations. Trinity 
Church has now its new organ, 
built by Anderson, which will 

The First Unitarian Church was organized on 
June 4, 1871 as the First Unitarian Society of 
Denver. It met in temporary locations until a 
frame church in Gothic style was completed and 
dedicated on December 28, 1873 at the corner 
of 1 7th and California Streets, where a "cabinet 
organ" was in use. At that point the congrega­
tion voted to call their building "Unity Church," 
a name which remained in use for decades. The 
congregation had outgrown its original location 

tember 28, 1873. The proposal was advanced 
by his successor, Bishop John Franklin Spald­
ing, who laid the cornerstone of a small chapel 
at the corner of 26th and Curtis Streets on 
March 1 8, 1874. The building was ready for 
use by Trinity Sunday; having been pushed to 
rapid completion, and was consecrated on 
September 16, 1875. The Bishop used Trinity 
as his headquarters for five years, rather than 
St. John's parish (the Pro-Cathedral until a Ca­
thedral was built in 1881) .  It is stated that 
"various circumstances concurred to make 
Trinity Memorial the Bishop's Church. His po­
sition requiring him to be the organizer and 
leader in Mission work, has put such work in 
Denver into a natural and close relation to this 
Parish, making it to some extent the centre and 
base of Missionary operations."80 

The chapel was enlarged to a church and 
thoroughly remodeled in 1883 under the lead­
ership of Rev. Charles H. Marshall, and re­
opened to worship on Sunday; August 26, 
1883. A press account of the occasion stated as 
part of its description of the interior that "a 
vestry and a study have been built at one end 
of the church and a space has been reserved 
into which it is hoped in time to place a fine 
pipe organ."81 Never a wealthy congregation, 
Trinity was nevertheless dedicated to good 
music, and fund-raising for a pipe organ began 
the next spring. Various accounts appear that 
describe the efforts. In May it was announced 
that "the choir of Trinity Memorial church or­
ganized itself into a society Friday night and 
will work for the purchase of a new pipe or­
gan," and in June "a number of the musical 
members" of the parish had their first event, a 
lawn party at the home of the rector, serving 
ice cream, strawberries, and cakes, with musi­
cal entertainment and recitations to work to­
wards a pipe organ "to cost about one thou­
sand dollars."s2 

Eventually the parishioners must have gar­
nered sufficient monies to feel comfortable in 
contracting for an organ, and the work was en­
trusted to Charles Anderson. It is interesting to 
note that Rev. Marshall had been at Grace, 
Georgetown from December 1877 to 1880, 
just after the Anderson arrived there, and the 
Anderson for Trinity arrived during his rector­
ship there from 1 880 to 1895. These were the 
only two Episcopalian parishes that bought 
Anderson organs. The announcement of the 
new organ appeared in February 1 886, a 

greatly facilitate the choir's 
steady development." The Feast 

of the Resurrection at Trinity was celebrated 
with an elaborate service, including multiple 
anthems and responsories, a solo "I Know That 
My Redeemer Liveth" from Handel's Messiah,
and several hymns, including one by Edward 
Hodges. The organist's name was not given, 

Unity Church, Denver 
188 7 Anderson & Ehrmann 

GREAT 58 notes 
16' Bourdon 
8' Open Diapason 
8' Melodia 
8' Dulciana 
4' Octave 
4' Flute d'amour t 

2¼ Twelfth * 
2' Fifteenth * 

SWELL 58 notes 
8' Open Diapason 
8' Stopped Diapason 
8' Salicional 

4' Flute Harmonic 
2' Piccolo 

8' Trumpet :t: 
8' Oboe & Bassoon 

Tremolo 
PEDAL 30 notes 

16' Open Diapason 

16' Bourdon 
8' Violoncello 

Swell to Great 

2 manuals, 18 stops, 18 ranks, 960 pipes 
Specification of Organ as Constructed 

58 wood 
58 metal 
58 wood 
58 metal 
58 metal 
58 wood and metal 

58 metal 
58 metal 

58 wood and metal 
58 wood 
58 metal 

58 metal 
58 metal 

58 metal 
58 n{etal 

30 wood 

30 wood 
30 metal 

No. 1 scale 
7 inch scale, large pipes in front 
Best Michigan pine, No. 1 scale 
Spotted metal from Tenor C, full tone 
Full scale 
There are 37 stopped wood basses with pierced 
stoppers and 21 open spotted metal trebles. 
Full scale 
Full scale 

Moderate tone (7 stopped wood basses) 
Full scale 
Delicate (The word "stringy" is crossed out on 
the contract.) 
Double length from mid C 
Spelled as "Picolo" on contract; no annotations 
on contract 
No annotations on contract 
No annotations on contract 

Listed as "Great Open Diapason" in newspaper; 
no annotations on contract 
Medium scale 
All metal 
Combination Pedals: 

Swell to Great at Octaves 
Great to Pedal 

Great Piano 
Great Forte 
Swell Piano 
Swell Forte 

Swell to Pedal 

tListed on contract as "Fluto [sic] Traverso, wood or metal."  
*The Twelfth and Fifteenth are listed on the contract "to draw together," but they are each provided
with drawknobs and can be registered separately. 
:t: This reed is listed as "Comopean" in the newspaper, is scribed as such on the pipes, but the draw­
knob is engraved "Trumpet". 
Sources: Norman Lane's description of extant instrument; the 1886 contract; and the Denver Repub­
lican, 29 June 1887, p. 6. Stop names are given as they appear on drawknobs. A few names differ 
slightly in either the contract or the newspaper. Pitch errors as well as typographical mistakes in stop 
names in the newspaper have been silently corrected. The Pedal Violoncello was an addition and 
may have been substituted for a mechanical device which is both illegibile and crossed out on the 
contract. Comments are from the contract unless otherwise stated. 
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THE UNI1Y CHURCH ORGAN. 
A Magnificent Structure Which is Being Erected at Home. 

The Only Organ-Builder in This Part of 
the West - Something About the Great Machine. 

In a littered room in Fifteenth Street, which looks half carpen­
ter shop, half a musician's studio, Mr. C. Anderson, the only 
organ-builder between Chicago and San Francisco, is engaged in 
building a great organ for the new Unity Church. There is an air of 
business about this peculiar workshop which is unlike any other 
anywhere in this part of the country. On every side are tall wooden 
pipes and other component parts of the organ, which look to the 
uninitiated like deep boxes which have been polished to a degree 
of brightness which makes them look like pictures in wood. Then 
there are the metallic pipes, shining like silver, the long, clean, 
curling shavings, which are lying everywhere, with here and there 
a bit of iron and pieces of wood in different shapes and sizes. The 
room is filled to overflowing with tools and materials. There is 
scarcely room to step. All the small tools are hung up on the wall, 
while larger ones lay about the benches. In the rear of the apart­
ment stands the great frame which is the beginning of the mag­
nificent organ. It is a proud structure and one which will send 
forth many a triumphal sound of melody in years to come. As the 
organ stands now it is a mighty thing of wood and metal which is 
but little more than begun, although five months have been spent 
in its construction. 

To the casual observer it is of little interest save as a wonderful 
promise of something to be attained. 

THE CREATIVE POWER. 
The student of human nature would prefer rather to study the 

organ-builder than the organ. 
A gentle, patient, mild old man, such as one often finds paint­

ing pictures in a studio or writing books in some dusty study -
one who has been a builder of these great organs all his life and 
who has come to love the superb mechanism which fits one part to 
the other and so forms the magnificent whole with all his heart. 
When you ask the old man about his work his eyes kindle with en­
thusiasm, and you know then that the great structure before you 
is more to the organ-builder than a mere thing of wood and metal. 
To him it is a creation with a soul. As he works he dreams of the 
sublime harmonies which will be evoked from the half-human 
thing which he is fashioning with his slender hands. As the long 
hours of the summer afternoons drag slowly on, who knows but 
the old man hears the strains of the famous wedding march float 
out upon the air? Or perhaps some darker theme suggests itself to 
him; perhaps it is a chant or the sobbing notes of some grand fu­
neral music. 

For the organ-builder is a musician. 
If he were not so, the thing he fashions would, indeed, be 

soulless. He has the most delicate conception of harmony, the fin­
est appreciation of sublime sound. And he must have to fill the of­
fice of a master-builder, for it is he that breathes into those dumb 
bits of metal the breath of life - in other words, he must tune the 
pipes, and so give voice to the creation of his hands. 

A SOLITARY WORKER. 
It is a significant fact that the organ-builder works alone. The 

great organ is solely the work of his own hands. Think how the 
days must ripen into weeks and the weeks into months ere it is 
completed! Doubtless another presence would be an intrusion. 
Creative geniuses live most alone. 

The old man welcomes you warmly. He drops the piece of 
wood upon which he is at work, and goes all about the frame­
work of the organ with you, chatting about it as if it were a living 
thing, and occasionally touching a chord on the key-board which 
reminds you instinctively of dim cathedral aisles, where one sits in 
the shadow of some great window, entranced by the sublime mu­
sic which is flooding all the place around him. 

The organ-builder tells you that he always makes the pedals of 
an organ first. It is quite impossible to say why. Any other piece 

would do as well. He presumes it is only an idea of his and one 
which seems to grow upon him with years. As he fashions the ped­
als he doubtless thinks of the feet that will tread upon them in the 
coming year and of all the many people who will assemble to lis­
ten to the heavenly harmonies evolved from their use. He points 
you then to the wooden pipes, which are of all sizes, from sixteen 
feet to four inches in length; to the top of the organ with its swell­
box six feet high; to the bellows, the handle to which looks like a 
great wooden paddle; to the inside bellows S½ x 8, which is held 
down by 300 pounds of rock, and to various other parts of the 
great machine. He tells you that there will be 1,000 pipes in the or­
gan; that it has two fronts, because it will be placed in the corner 
of the church; that the bottom of the front will be 13 feet 4¼ 
inches by 8 feet 9¼ inches; that the large front is 19 feet 6 inches 
high; that the small front is 17  feet 6 inches high; that the highest 
pipe is 1 1  inches in diameter, and that the longest pipe is 1 1  feet 6 
inches. 

THE THREE COMPONENT PARTS. 

Like all other pipe organs, this one consists of three depart­
ments - the great organ, the swell organ, and the pedal organ. 
No two pipe organs are built alike, hence the opportunity afforded 
for the exercise of the creative genius. The stops in the new Unity 
Church organ, as devised by Mr. Anderson, are as follows: [the 
specification is then given] .  

The organ, when finished, will be fourteen feet in width, nine 
feet in depth, and twenty-one feet in height. 

The front pipes of the organ, which are finished, are beautifully 
decorated in an Egyptian scheme of color, in soft reds, grays and 
blues with a tinge of gold, ornamented in antique style. The effect 
of this decoration will be superb when viewed together with the 
rich interior finishing of the church. 

All the stop[ped] pipes are tuned by stoppers at the other end. 
Another variety of pipe is tuned with what is called a "slit curl," 
which looks like a small tin whistle. Still another pipe is tuned by 
the insertion of a tuning cone. It can be well imagined how often 
the organ-builder has to try these methods of tuning before the 
pipe acquires the desired tone. His ear must be accurate and his 
musical taste must be fine, else the great organ will sound like 
"bells jingling out of tune." There are loud pipes and soft ones, as 
everybody knows, and all these tones are modulated by the judg­
ment of the organ-builder. 

HYDRAULIC PRESSURE 

The bellows which lays flat is capable of expanding three feet. 
It is worked by a hydraulic engine from the city hydrant. 

The tremulant, known in ancient times as the "shaking 
stoppe," is a small apparatus that gives to the tone of any depart­
ment of an organ to which it may be applied a waving or undulat­
ing effect resembling the vibrato in singing and the tremulando in 
violin playing. This is attached to one of the broad sides of the 
wind-trunk, which is the most modern way of attaching it to the 
organ. The pedal key is worked by a man's foot and the manual 
key by his hand. 

Mr. Anderson has built seven pipe organs in Denver. They were 
one for the Temple Emanuel, one for the Congregational Church, 
one for the Trinity Memorial Church, one for the Capitol avenue 
Church, one for the First Presbyterian Church in Colorado 
Springs, and one for the Episcopal Church in Georgetown. He has 
also rebuilt the great organ at the First Baptist Church, and now 
has an order for a pipe organ which is to be fitted into one of Den­
ver's lofty mansions. 

Denver Republican, 29 June 1887, page 6 



by 1886, and on November 9, 1886, the cor­
nerstone was laid for a new larger church of 
brick with red stone trimmings in the Roman­
esque style at the corner ofBroadway and 19th 
Street. The new church was dedicated on Sep­
tember 4, 1887. 

In December the Society contracted with 
Anderson for an organ for the new building, 
which is believed to be the congregation's first 
pipe organ. A copy of the handwritten con­
tract, made available to Denver organ histori­
ans, is reprinted here : 

Article of agreement made this day by and 
between C. Anderson, Organ Builder of 
Denver, Colorado, party of the first part, 
and First Unitarian Society of Denver, 
Colorado, party of [the] second part. 

To wit: 
The party of the first part shall build an 

organ according to the Specifications an­
nexed of the best material and in the most 
workmanlike manner, warranted perfect 
in all respects, to be completed and set up 
in the Church, corner Broadway and Nine­
teenth Avenue, Denver, Colorado on or 
about the first day of June 1887, and to be 
kept in order and tune for one year, after it 
has been completed, and accepted, free of 
charge. 

The party of the second part in full con­
sideration for the above, shall pay to the 
party of the first part upon completion of 
the above organ, as above stated, the sum 
of Three thousand two hundred dollars 
($3,200) in full payment of the said organ. 
One hundred dollars of which the party of 
the first part hereby donates to the Organ 
fund of same church. The said organ to be 
completed according to the diagram with 
the fronts of decorated pipes, ornamented 
to be composed of Gold, silver, and colors 
tastefully combined. 

The case to be of Oak or Ash, as may be 
required. 

In witness whereof, the party of the 
second part has subscribed its name and 
affixed its corporate seal, by the under­
signed committee duly authorized, and 
the party of the first part has hereunto set 
his hand this 28th day of December AD. 
1886. 

/s/ C. Anderson 
The First Uni ta rian Society of Denver 
By Henry C. Dillon } 
,J. R. Cle

·
a 
.
. veland Committee 

Fred Walse11 

W. J. Acheson, Se<:ty. 87 

The specifications are presented as a sepa­
rate annotated exhibit to this article. The con­
tract value is astonishingly low for that time, 
resulting in a cost per stop of$ 135 after Ander­
son's "donation" of$100 back to the church, as 
well as a year of free maintenance and tun­
ing. BS 

In January, the decision was announced to 
the public as follows : "The organ for the new 
Unity church has been let to a Denver firm, 
Messrs. Anderson and Ehrmann, the board of 
trustees having every reason to believe that as 
good work can be done here as in the East."89 It 
is interesting that Ehrmann is identified here, 
but was not a party to the contract. This tends 
to confirm that he was not a legal partner of 
Anderson, but that they did work together in 
some fashion. 

An extensive essay about this organ and 
about organbuilding in general, including il­
lustrations of organ parts, was published 

The 1 887 Anderson organ at the Unity Church, Denver, was removed in 1 958. 

shortly before the organ's completion. 90 (See 
page 40.) Although a piece of somewhat ro­
mantic writing, the article gives remarkable 
insight to organbuilding and to an organbuil­
der's philosophy. Anderson was not, however, 
the only organ builder between Chicago and 
San Francisco at the time, even if one would 
draw the borders of such an exercise in differ­
ent ways . The report tends to confirm that 
Charles worked essentially alone, although it 
was not as typical a trait of organbuilders as 
the writer conveyed. The summary of his work 
is as close to an "opus list" as can be derived 
and will be discussed further below. 

At the time of the dedication of the 1887 
church, the press described its exterior and interior 
extensively, remarking upon its design, construc­
tion, stained glass, and furnishings. The front of 
the church featured a rostmm five steps above the 

auditorium flo01; with an oak gallery for the choir 
only six feet deep, bowed out at the sides. One side 
accommodated the organ which featured two fa­
cades, one speaking the length of the loft and the 
other facing the congregation. The one newspaper 
that identified it stated that "the organ, very beauti­
ful in design, is of Denver manufacture, having been 
built by Mr. Charles Anderson."91 

The organist of the church at the time, Mr. Wil­
bert E. Lewis, played most of the service, which fea­
tured an ample variety of musical selections, includ­
ing works by Kreutzei; Faure, Wagnei; and Smart. 
He played an unnamed opening voluntary and was 
said to have handled the organ well. Mr. Henry G. 
Andres of Cincinnati, who was in town to participate 
in two concerts featuring duo pianists, was also en­
gaged to play an organ solo (not identified in the re­
ports) during the exercises.92 
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The 1888 Anderson organ built for the Hallack residence was moved to St. Mary's Episcopal Church, Den­
ver, in the early 1 940s and was replaced there in 1 970 and dispersed or destroyed. Kcydesk at right. 

In 1958, hemmed in by commercial devel­
opment in downtown Denver in a deteriorat­
ing building, the Unitarians decided to relo­
cate,  purchasing the forme r  Plymouth 
Congregational Church building at Fourteenth 
Avenue and Lafayette Street, which then was 
renamed First Unitarian Church, where they 
still worship today. The Anderson was pur­
chased in 1959 (shortly before the 1887 
church was demolished) by Norman Lane, 
then a college student and now owner of a 
Denver organ service firm, who set up a por­
tion of it in the basement of Macky Auditorium 
at the University of Colorado at Boulder. In 
1970 parts of it were removed to storage in 
Lane's home, and the remainder put in the 
basement of the Unitarian church. The congre­
gation had plans to eventually re-erect the An­
derson somewhere in its new building, but this 
never came to pass. A fire on December 9, 
1985, damaged the nave of the church, and in 
the process of fighting the fire, the reservoir 
sustained some water damage, but the organ 
was saved. The nave was then completely re­
modeled and the church was rededicated in 
1987. By that time the swell shutters, made of 
redwood for lightness, and the tdp two octaves 
of the 4' Flute d'amour had been stolen. The 
rest of the organ was then removed to consoli­
dated storage at Lane's shop, where it remains 
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to this day, eminently restorable, and awaiting
the right circumstances .  93 

1888? - Residence, E. F. Hallack, Denver 

Erastus F. Hallack was born in Bethany, 
New York on May 30, 1832 and came to Den­
ver in 1865 as a corn trader. Around 1867 he 
entered the lumber business with Dr. J. H. 
Morrison, and shortly thereafter formed a 
partnership with his older brother Charles as 
the Hallack Brothers Lumber Company, which 
soon grew to be largest and finest producer 
and purveyor of wood and manufactured 
wood products in the West. Around 1877 
Charles and J. H. Howard joined the business, 
whereupon it was known as Hallack & How­
ard. The firm also ran a construction division, 
which built entire buildings, and over the 
course of years adopted a variety of names and 
associated activities, such as paint, oil and 
glass sales. With a planing mill and a wide 
range of craftsmen, the firm produced fancy 
millwork, windows, stairways, paneling, fur­
niture, fine cabinetry, and the like. Erastus' 
first home at Nineteenth and Lincoln Streets is 
said to have had the first bay window and the 
first winding staircase in Denver, plus two 
fountains on the lawn, and was called the 
"show-place of Denver."94 

Hallack began construction of a magnifi­
cent new home at Seventeenth and Sherman 

Streets around 1887 (across the street from the 
site where Central Presbyterian completed a 
new church in 1892, still in use). The house was 
probably finished around 1888, although press 
accounts of its completion have not been found. 
In that "lofty mansion" Anderson installed a 
pipe organ - his last instrument - presumably 
in 1888. It was the last year that Charles main­
tained an independent shop. 

The organ was located in a music room on 
the main floor. The room featured white mahog­
any woodwork and other rooms such as the li­
brary featured cherry and oak. The front doors 
and entry were of black walnut. Intricate mar­
quetry in the paneling, Victorian filigree, and 
parquet floors gave the home an atmosphere of 
great elegance. 95 It is not stated whether Erastus 
or his wife Kate were musicians; one may pre­
sume that the organ was intended for use in 
amateur musicales, private enjoyment, or social 
entertainments. 

Mr. Hallack had long been an officer of Unity 
Church, and his company was engaged to con­
struct Unity's 1887 building, so he was undoubt­
edly familiar with Anderson's work by then, if 
indeed he had not known of Charles before that. 
As a lumber dealer, it is very probable that Hal­
lack had been Anderson's wood supplier for 
some time, particularly in view of his obvious 
access to many species of wood, which would be 
another means of accounting for Charles' use of 
redwood. Also interestingly, George T. Foot, who 
as noted previously is said to have been sent to 
Denver in 1888 by Frank Roosevelt to superin­
tend the sequential installations of the Roose­
velt firm's four-manual organ at Trinity Method­
ist Episcopal Church and their three-manual 
instrument at Grace Methodist Episcopal 
Church, was listed in the 1888 city directory as 
working as a carpenter for Hallack & Howard. 
Since directories were issued by mid-year and 
the Roosevelt was not complete until December, 
Foot was in Denver early enough that there must 
have been some involvement on Hallack & How­
ard's part in constructing casework or other 



Constructed about 1 888, the Hallack residence at 1 701 Sherman Street in Denver contained an Anderson organ. It was probably the last he built. 

parts for the Roosevelts, as such was a mas­
sive undertaking for these large instruments. 
The preparations probably warranted an early 
on-site representative, although it is some­
what curious how Foot ended up being listed 
with "carpenter" as an occupation. Perhaps 
that was his role at Roosevelt. Interestingly, 
George is not mentioned in any press accounts 
at the time, although other Roosevelt employ-

Erastus F. Hallack Residence, Denver 
relocated to St. Mary's Episcopal 

Church, Denver, 1942 
ca. 1888 Charles Anderson 

2 manuals, 8 stops, 8 ranks, 433 pipes 

GREAT 58 notes 
8' Open Diapason 
8' Dulciana 

8' Melodia 
SWELL 58 notes 

8' Viola 
8' Gedeckt 
8' Aeoline 
4' Harmonic Flute 

Tremolo 
PEDAL 27 notes 

16' Bourdon 
Swell to Great 
Swell to Great Super 
Great to Pedal 
Swell to Pedal 

metal 
metal; stopped
metal basses 
wood 

metal 
wood 
metal 
metal 

wood 

The Melodia, played from the Great 
manual, was enclosed within the Swell box. 
The pedal keyboard slid into the organ 
when it was not in use. A few of the larger 
Dulciana pipes exhibited florid engraving. 
Source: Lany Burt records 

ees were. He never returned to New York and 
thereafter began advertising as an organ­
builder in Denver. Regardless, George Foot un­
doubtedly knew of the Anderson organ, its 
home-to-be, and may have even helped work 
on the house, the instrument, or both.96 

Erastus died in Kansas City, Missouri, on 
December 6, 1 897, and his widow continued 
living in their home until her death on May 27, 
1939.97 The lot where the house was situated 
was by then ripe for more intense develop­
ment, and was soon slated for demolition in 
order to build an apartment building. Father 
Gustave Lehman of St. Ma1y's Episcopal parish 
in Denver, which had built a new church in 
1939, finishing it in 1941, had become aware 
of the organ's languishing existence in the 
house. A talented musician who sang, played 
the organ, and composed music, and being in 
need of a suitable instrument for St .  Mary's, he 
repeatedly tried to buy it, but could not get the 
price lowered from $ 1,500, which was unaf­
fordable. Finally, as the structure was set for 
demolition in 1942 (the date is not clear in 
sources), on the coldest day of the year, the 
contractor offered the Anderson to him for 
$150 if it was removed that day The work was 
hurriedly done without heat, and the organ 
was placed in St. Mary's balcony and vestibule 
unassembled for a year and a half. Ultimately, 
Frank Bock, a parishioner, reassembled the 
Anderson, including a new electric motor. A 
photograph of the organ while at St. Mary's as 
well as its specification accompanies this arti­
cle. 

In 1970 the church engaged Dewey Layton 
of Colorado Springs, Colorado to build a new 
two-manual, seventeen-rank tracker organ in 

the neo-Baroque style costing about $14,000, 
which is said to have used a chest and three 
ranks of wood pipes from the Anderson, al­
though this is not obvious. The rest disappeared 
and was presumably junked. In 1976 St. Mary's 
was the first parish to vote to leave the Episcopal 
church after the national church body decided 
to ordain women as priests, and it became 
Anglican-Catholic. The church is located at 
2290 South Clayton Street (at the northeast cor­
ner of South Clayton Street and Iliff Avenue). 98 
date unknown - First Presbyterian 
Church, Colorado Springs 

The city of Colorado Springs was founded in 
1871 ,  relatively late in terms of the history of the 
state, not as a function of geography or gold, but 
as a model town. As part of General William 
Palmer's plan for the Denver and Rio Grande 
Railroad to operate a line from Denver south to 
El Paso, Texas, a site about seventy miles south 
of Denver near Pikes Peak was selected as a 
division point. He laid out a city there. Colorado 
Springs did not actually have any springs (hot 
springs were located to the west in Manitou 
Springs) ,  but Palmer's "Little London" was 
intended to be a model of refinement for genteel 
folks, and such waters were de rigeur for 
fashionable life and travel. Palmer made the 
town distinct from nearby and unrefined 
Colorado City, which was still a rough frontier 
settlement. 

Colorado Springs was the site where Katharine 
Lee Bates penned "America the Beautiful" after vis­
iting Pikes Peak, and it became a summer resort for 
the rich. It is said that in 1920 the city was the 
wealthiest, per capita, in the United States, a result 
in part of the nearby 1891 Cripple Creek gold 
strike, although the veins had dwindled by then. In 
modern times Colorado Springs has remained 
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First Presbyterian Chur�h, 
Colorado Springs, Colorado 

relocated to Community Congregational 
Church, Manitou Springs, 1923 

Charles Anderson, date unknown 
2 manuals, 13 stops, 13 ranks, 711  pipes 

GREAT 58 notes 
16' Bourdon 
8' Open Diapason 
8' Melodia 

8' Dulciana 
4' Octave 

2½' Twelfth 
2' Fifteenth 

SWELL 58 notes 
8' Violin Diapason 

8' Stopped Diapason 

8' Salicional 

4' Flute Harmonic 
8' Oboe 

PEDAL 27 notes 
16' Bourdon 

58 stopped wood 
58 metal 
12 st'd wood basses,
46openwood 
58 metal 
58 metal 
58 metal 
58 metal 

46 metal, common
bass with StD 
49 stopped wood,
9 metal trebles 
7 stop'd metal basses,
5 1  open metal 
58 metal 
49 metal reeds, 
9 open metal trebles 

27 stopped wood 
electropneumatic pull-downs replaced tracker 
action, new detached console, 1959 
Source: examination of extant instrument. Cur­
rent stop nomenclature may not be precisely as 
it was designated by Anderson. It is possible that 
a separate bass register may have been provided 
for the Tenor C Violin Diapason and the Stopped 
Diapason in the Swell, rather than the former 
having a grooved bass with the latter. Interest­
ingly, much of the metal pipework is common 
metal, rather than spotted metal. There were 
presumably the three standard couplers. 

prominent as the site of the Air Force Academy, 
other militaty installations, and the U.S . Olym­
pics Training Center. 

The First Presbyterian Church was esta b­
lished on August 1 7, 1872. Its first building, a 
frame structure at the southwest corner of Kiowa 
and Weber Streets, cost $3,900 and was dedi­
cated on January 12, 1873. The first organ was 
surely a reed organ, said to have been provided 
by a friend of the pastor. The church was en­
larged in 1880, being rededicated November 28 
that year. A larger stone church costing $39,000 
at the southeast corner of Bijou and Nevada 
Streets was dedicated on Sunday, March 10, 
1889. It was rededicated on July 1 1 ,  1910 after 
the addition of a S unday SchooJ.99 

None of the church histories mentions the or­
gan that Charles Anderson built for First Presby­
terian, and Trustee records and financial ledgers 
covering the early history of the congregation are 
lost. The Session minutes are silent as to acquisi­
tion of an instrument, which is not unexpected, as 
a Session generally dealt with membership and 
doctrinal matters, while the trustees were re­
sponsible for property. None of the articles that 
describe the dedications mention the organ, and 
thus the date of the Anderson is as yet unknown. 

Old photographs make it clear that the 
organ existed in the first church structure and 
was moved to the 1889 church, which is 
consistent with documentation that the organ 
had been constructed by 1887 (presented else­
where in this article). Based on Anderson's 
rate of production of instruments of about one 
a year, this would mean that it was probably 
constructed either in 1 879-80 or in 1885, two 
"open slots" in the chronology of his work as 
we know it. The author believes that because 
city directory entries are more nebulous a bout 
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Anderson's occupation in the late 1 870s 
and the style of the organ is more akin to 
1880s work, that 1885 is a more likely date. 
However, since no Anderson pipe organ is 
known to have been built between the 
years 1877 and 1881, he nevertheless in 
1 879 advertised in the city directory as a 
pipe organ builder. Perhaps in that year he 
had secured the contract for the Colorado 
Springs organ, giving him the impetus to 
advertise as an organbuilder in the city di­
rectory. If so, a date of 1879 or 1880 may be 
correct for organ. This writer has been un­
able to find a newspaper reference to arri­
val of the organ, nor have Denver organ his­
torians been  able  to find the date .  
Inasmuch as  the next known organ in  Colo­
rado Springs was the 1889 Hook & Hast­
ings for First Congregational Church, the 
Anderson is believed to have been the first 
pipe organ in the city. 

As part of a 50th anniversary project, 
First Presbyterian decided in 1922 to buy a 
new 3-manual, 27-stop Austin organ, Op. 
1 1 75, which �as dedicated in 1924. The 
Anderson was sold and moved to the Com­
munity Congregational Church of Manitou 
Springs in 1923. The Colorado Springs 
Presbyterians, having later outgrown the 
1889 building, demolished it and dedi­
cated a new brick church on the same site 
on March 22, 1959. That building contains 
Reuter Op. 1234, built that year. 

The First Congregational Church of 
Manitou Springs was organized on August 
24, 1879. The cornerstone for the stone 
church, quarried at nearby Williams Can­
yon, was laid on March 25, 1880, and it was 
dedicated on January 1, 1 883. Around 
1888 a belfry was added above the en-

trance, and in 1891 it was enlarged to a cruci­
form shape and its present size with an addi­
tion to the rear. In 1922 the congregation 
changed its name to Community Congrega­
tional Church, and it is now part of the United 
Church of Christ denomination. The edifice 
was named to the National Register of Historic 
Places at the centennial of the congregation in 
1979. 100 

The Anderson organ, a two-manual of 13 
stops, stands behind the altar and was electri­
fied in 1959 by Fred Meunier, being fitted with 
a Reuter console, but kept tonally and visually 
unchanged. Gold paint has been applied in fa­
vor of the original pipe stencils. No dates could 
be found inside the instrument. Scribing on 
pipework identifies only the name of the rank 
and note, along with "C Pi.' on the low C pipes. 
Summary 

While Charles Anderson's output of some 
nine or ten instruments, not counting the 1883 
enlargement of the Johnson organ, over a pe­
riod of about sixteen years is not large com­
pared to most other 19th-century American 
organbuilders, remaining evidence indicates 
that his work was well-crafted and tonally 
beautiful. Given his association with a variety 
of musicians, people in the musical trades, and 
a certain continuity of organists and clergy in 
relationship to the construction or playing of 
some of his instruments, it is also clear that he 
could command respect for his talents on his 
own terms. 

Wilhelm Meinhardt was quite complimen­
tary about Anderson's reputation, even if not 
completely accurate about his work list. He 
said: 

After the dedication of this organ [the
1 881 Hook & Hastings, Op. 1029, at St.
John's Episcopal Cathedral], there were no 
organs of any size brought to Denver, for Mr. 
Anderson having established his reputation 
as an organ builder, he built and put organs 
in Congregational, Capitol Ave. Presbyte­
rian, Trinity Episcopal, and Unitarian, this 
last being completed in '87, and the last 
built by him.101 

Because this account was published in 1889, 
and Meinhardt had died about 1888, he was 
probably unaware of Anderson's commission 
for the Hallack residence organ. The Temple 
Emanuel instrument was mentioned earlier in 
his essay. Meinhardt's assertion about Ander­
son's "monopoly'' is not as yet corroborated and 
may be somewhat exaggerated: an inventory of 
all pipe organs arriving in Denver between 1881 
and 1888 is insufficiently complete to deter­
mine Anderson's share of the market. However, 
the statement that seven organs had been built 
in Denver by 1 887, as found in the article about 
the Unity Church organ, is validated by this 
author's research presented herein. The eighth 
organ was the Hallack instrument, and the ninth 
was the organ built in Central City in 1872 that 
cannot be definitively traced after 1875. Mein­
hardt refers only to Denver installations, thus 
his list omits the Georgetown and Colorado 
Springs instruments, and perhaps omits the 
First Baptist enlargement because it was not 
wholly an Anderson creation. The ultimate 
whereabouts of the 1872 instrument may never 
be known. The author doubts that other un­
identified organs in the West, such as those in 
Nevada that for years have been the subject of 
rumors, are Anderson instruments because not 
even a hint of evidence supports such assump­
tions, and, gradually, careful research has been 
identifying the true builders. 

With the arrival of much larger-scale instru­
ments in Denver starting in 1888, such as the 
two Roosevelts, and also examples from build­
ers as far-ranging as Granville Wood & Son of 
Northville, Michigan, Lancashire-Marshall of 
Moline, Illinois, and John Brown of Wilmington, 
D e l aware ,  a n d  in a d di t ion  to further 
instruments by Hook & Hastings, as  well as 
more "modern improvements" in organs, the 
tide probably did shift to where Anderson no 
longer desired to compete for contracts. 102 He 
probably stopped building for economic reasons 
as well. Some people believe that he was dis­
gusted at being "whittled down" for contracts, 
such as having to return part of the purchase 
price of the Unity Church organ to the congrega­
tion. 

Wyer and other twentieth-century writers 
about Denver music history are silent on Charles 
Anderson, a serious oversight. In our time, his 
life and work has been known and appreciated 
by some organ historians, then promoted within 
the context of Denver's musical history in 
Linscome's groundbreaking dissertation. How­
ever, only now may some of the omissions a bout 
Anderson and his role in Denver cultural history 
be rectified. This is certainly not the last word on 
Charles Anderson. 
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1. Unfortunately, many details about Anderson 
and his work that have been previously published are 
wrong or misleading as a result of determining that 
there are inaccuracies in his obitua1y, as well as typo­
graphical or factual errors in various other sources 
that others have relied upon. Such problems include 
the difficulty of determining just how many organs he 
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1970], p. 5). While the man's name was indeed Char­
les, who was listed as "organs" in the 1872-73 and 
1873-74 New York directories living at 342 W. 38th 
Street and 240 W. 10th S treet, respectively, in those 
two editions, he was clearly not the Colorado Ander­
son. David H. Fox's A Guide to North American Organ­
builders (Richmond, VA: Organ Historical Society, 
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PIPED REAMS A program of music for the king of instruments 

Program No. 9827 7/6/98 
Going On Record . .  ,!!"summer quarterly 
review of recent releases of organ music on 
compact disc. 
BACH: 3 Attributed Pieces (Wachet au/; ruft 
uns die Stimme, BWV Anh. II 66; Sarabande 
in C, S. 990; Varn Himmel hoch, BWV Anh. II 
63) - Douglas Myers, tpt; Stephen Rapp 
(1995 Richards, Fowkes/St. John's Lu ­
theran Church, Stamford, CT) Raven
OAR-420 (OHS) 

COPLAND: Scherzo, fr Symphony for Or­
gan and Orchestra (1924) - Dallas Sym­
phony/ Andrew Litton, cond; Wayne Mar­
shall (1992 Fisk/Meyerson Symphony 
Center, Dallas, TX) Delos CD-3221 (OHS) 

ALAIN: Litanies - John Balka (1992 Fisk/ 
Meyerson Symphony Center, Dallas, TX) 
Pro Organo CD-7032 (OHS)

DURUFLE: Scherzo, Op. 2 - Mark Laubach 
(1987 Berghaus/Grace Lutheran Church, 
River Forest, IL) Pro Organo CD-7052
(OHS)

SOUSA: Liberty Bell March - Richard Mor­
gan (1930 Skinner/St, Peter's Episcopal 
Church, Morristown, NJ) JA V Recordings 
CD-102 (888-572- 2242)

DUPRE: Esquisse, Op. 41, no. 1 - Stephen 
Tharp (1933 Skinner/ Girard College,
Philadelphia) Ethereal CD-108 (OHS)

DUPRE: Invention in E, Op. 50, no. 4; 
Chorale-prelude, Rejoice greatly, o my soul, 
Op. 59, no. l - James Biery (1972 Casavant/ 
Cathedral of Saints Pet!:r and Paul, Provi­
dence, RI) Naxos CD-8.553862 (OHS) 

DUPRE: Magnificat Verses (3), fr Op. 18 -
Robert Delcamp (1983 Moller/West End 
United Methodist Church, Nashville, TN) 
Naxos CD-8.553918 (OHS) 

GOTTLER: America, I love you - Chris Elliott 
(1930 Wurlitzer/Plummer Auditorium, 
Fullerton, CA) CPE-106 (OHS) 

SCOTT: Toy Trumpet - Lyn Larsen (1996 
Wurlitzer/ Place de Musique, Barrington, 
IL) Hopeful Heart CD-202 (Hopeful Heart 
Association, P.O. Box 16786, Phoenix, AZ 
85011) 

DIEMER: Psalm 24, MARCELLO: Psalm 18 
- Emmanuel Brass; Joan DeVee Dixon 
(1990 Reuter/Munger Memorial Chapel, 
Clarksville, AR) UO CD-1998 (Music De­
partment, University of the Ozarks,
Clarksville, AR 72830) 

PACHELBEL: Chorale-prelude, Der Tag, der 
ist so freudenreich. SCHAFFNER: Dances -
Philip Cooper (1793 Tannenberg / Mo­
ravian Church, Lititz, PA) AFKA CD-540 
(OHS) 

MARTIN: Hail, gladdening light - Choir of 
Grace Cathedral/John Fenstermaker,
cond; Christopher Putnam (1934 Aeolian­
Skinner/Grace Cathedral, San Francisco)
Gothic CD-49098 (OHS)

Program No. 9828 7(13/98 
Organ Plus . . .  a miscellany of music for or­
gan and various other instruments. 
BOZZA: Frigariana - Joachim Pliquett, tpt; 
Arvid Gast (1957 Schuke/Heilsbronnen 
Church, Berlin) Christophorus CD-74574 
(Koch lmports [KI]; 516-484-1000) 

PURCELL (arr. Muhr): Royal Suite in D -
Gerd Zapf, tpt; Roland Muhr (1736 Fux/ 
Filrstenfeld Cloister) Calig CD-50832 (Kl) 

POULENC (trans. Scholze): Elegie for Hom 
and Keyboard - Pefer Damm, fh; Hansjilr­
gen Scholze (1750 Silberrnann/Dresden 
Cathedral) Ars Vivendi CD-2100198 (Kl) 

RHEINBERGER: Con moto, fr Suite in c, Op. 
149 - Trevor Williams, vn; Christopher 

Green, vcl; Simon Lindley (Leeds Town 
Hall) Prezioso CD- 800.008 (OHS) 

ANON.: 3 Hymns. BACH: Chorale- prelude, 
Nun danken alle Gott - Klaus Glocksin, bag­
pipe; Johannes Kohlhaus, f; Heinz-Jacob 
Spelmans (1982 Klais/ Altenburg Cathe­
dral) Koch/ Schwarm CD-315006 (OHS) 

BADINGS: Dialogues for Flute & Organ 
(1967) - Gunilla von Bahr, f; Hans Fagius 
(1975 Christiensen/ Hamosand Cathedral) 
BIS CD-160 (Qualiton lmports [QI]; 718-
937-8515) 

RAFF: Cavatina, Op. 85, no. 3 - Robert Mur­
ray, vn; Ardyth Lohuis (1929 Skinner/St. 
Paul's Church, Winston-Salem, NC) Ra­
ven OAR-200 (OHS) 

MAT ALON: Variations for Organ and Per­
cussion (premiere) - Timothy Tull, Nancy 
Nelson, per; McNeil Robinson (1959 Mol­
ler/St. Luke's United Methodist Church, 
Houston, TX) MPR tape 

BACH: Chorale-prelude, Du Friedenfiirst, 
Herr Jesu Christ. TELEMANN: Chorale­
prelude, Gott, der Vater, wohn uns bei -,Lud­
wig Gu.tiler, tpt; Friedrich Kircheis (1732 
Silberrnann/ Crostau Parish Church) Ca­
priccio CD-10015 (Kl) 

STRAUSS: Feierlicher Einzug (Festival Entry) 
- Empire Brass; Michael Murray (1936
Aeolian-Skinner/Church of the Advent, 
B'bston) Telarc DE-80218 (Public Radio 
Music Source [PRMS]; 800-756-8742)

Program No. 9829 7/20/98 
Bon Schantz . . .  concert performances on 
the 1985 Schantz pipe organ at the Church 
of St. Leo the Great in St. Paul, MN. Works 
with orchestra were recorded during a re­
gional convention of the American Guild of 
Organists. Philip Brunelle conducted, and 
soloists were James Higdon (Poulenc), John 
Chappell Stowe (Albright), and Wilma 
Jensen (Hanson). Solo selections feature 
Amy Johansen (Langlais, Parker, Jongen). 
All are drawn from the Pipedreams archive. 
LANGLAIS: Incantation pour un four Saint 
POULENC: Concerto for Organ, Strings 
and Timpani 

PARKER: Allegretto, fr Organ Sonata in e­
flat 

ALBRIGHT: Gothic Suite (Masque, Cake­
walk, Tarantelle Demente) 

JONGEN: Cantabile, Op. 37 
HANSON: Concerto for Organ, Strings and 
Harp, Op. 22, no. 3 

Program No. 9830 7/27/98 
Son of S.ut Francisco . . .  Bay-area favorite 
Tom Hazleton returns to home territory for 
concert performances at the Castro Theater 
(26-rank Wurlitzer) and Trinity Episcopal 
Church (1924 E. M. Skinner 4m) on Bush 
Street, where California landmark instru­
ments were recorded during ,an Organ His­
torical Society convention by Scott Kent, 
plus the 36 -rank Wurlitzer at San Sylmar 
(tPro Arte CD-434, :j:CD-435, OHS). In­
cluded on ·2-CD set OHS-88 Historic Organs
of San Francisco 
IRVING BERLIN: There's no business like 
show business t 

JULE STYNE: Mame :j: 
LEONARD BERNSTEIN: Tonight t 
GUY ROP ARTZ: Sur ur, theme-Breton 
WILLIAM WALTON: Crown Imperial Coro­
nation March• 

WALTER DONALDSON: Just a bird's eye 
view of my old Kentucky home 

RICHARD RODGERS: Out of my dreams 
SIDNEY TORCH: On a spring note 

HAYDEN WOOD: The Horse Guard, White­
hall March 

JOHNNY MERCER: Blues in the night 
PETER TCHAIKOVSJ<:'.:Y: Andante cantabile, 
fr String Quartet No. 1 • 

GEORGE GERSHWIN: 1\ndante, fr Piano 
Concerto in F 

RICHARD RODGERS: South Pacific Medley 

Program No. 9831 8/3/98 

American Organs Here and There . . . cap­
sule coverage of some recent organ installa­
tions showing an interesting variety of 
styles. 
BOYVIN: Suite on the 4th Tone - Norma 
Stevlingson (1988 Jaeckel/ Pilgrim Con­
gregational Church, Duluth, MN; r. 
10.10.93) 

BACH: Jesu, ;011 of man's desiring, DAQUIN: 
The Cuckoo. LANGLAIS: Song of Peace.
HOLLINS: A Trumpet Minuet - Robert 
Burns King (1992 Schantz/St. Marys Epis­
copal Church, Richmond, VA; r. 11 / 15 / 92) 

BACH: Fantasy in g, S. 542. BACH: 2 
Chorale-preludes, Nun komm, der Heiden 
Heiland, S. 659/661 GEORGE SHEARING: 
Sacred Sounds (There is a happy u:md; I love 
Thee, my Lord). MENDELSSOHN: Organ 
Sonata No. 1 in f (1st mvL) - David Higgs 
(1979-1992 Wahl/1st English Lutheran 
Church, Appleton, WI; r. 10/18/92) 

McKEAN: 3 'Etudes (Quercus; Borneo; Tiaga) 
VlERNE: Final, fr Symphony No. 1, Op. 14 
- Ronald McKean (1993 Rosales/1st Pres­
byterian Church, Oakland,CA;r. 11/7 /93)

Program No. 9832 8/10/98 

Music for Pentecost . . .  spirited and crea­
tive variants on themes of heavenly grace. 
JOHN COOK: Improvisation on Veni Crea-
tor Spiritus - Marian Ruhl Metson (1935 
Aeolian-Skinner/Church of the Advent, 
Boston) Raven OAR-150 (OHS) 

KREBS: Chorale-prelude, Komm, heiliger 
Geist, Herre Gott - Timothy Valentine, ob; 
Edwin Swan born (1969 Noack/Trinity Lu­
theran Church, Worcester, MA) North­
eastern CD-211 (P.O. Box 3589, Saxonville, 
MA 01701-0605) 

STOCKMEIER: Finale ( Veni Creator Spiri­
tus), fr Organ Sonata No. 8 - Wolfgang 
Stockmeier (1977 Kreienbrink/St. Joseph's 
Church, Osnabruck) CPO CD 999 130-2 
(Kl) 

CHARLES GA BRIEL: Hymn-prelude, Since 
Jesus came into my heart - June Kelly, p; Dan 
Miller (1990 Moller/ Calvary Church, 
Charlotte, NC) DDS CD-1003 (Music De­
partment, Calvary Church, 5801 Pineville­
Matthews Rd., Charlotte, NC 28226) 

REGER: Pfingsten, Op. 145, no. 6 - Rosalinde 
Haas (Albiez organ/Frankfurt-am- Main) 
Dabr.inghaus & Grimm CD-3351 (KI) 

BUXTEHUDE: Chorale-prelude, Komm, 
heiliger Geist, Herre Gott - Harald Vogel 
(1637 Stellwagen/St. Jakobi Church, 
Lubeck) Dabringhaus & Grimm CD- 3268 
(OHS) 

TOURNEMIRE: Fresque Symphonique Sacree 
(pour Pentecote) , Op. 76, no. 2 - Georges 
Delvallee (1889 Cavaille-Coll/St. Sernin 
Basilica, Toulouse) ADDA CD-581211 
(OHS) 

GERALD NEAR: Anthem, Spiritus Domini ­
G.loria Dei Cantores/Elizabeth Patterson, 
cond; David Chalmers, o, Paraclete Press 
CD-006 (1-800-451- 5006) 

DUJ-ftJ'fLE: Prelude, Adagio & Chorale 
Variations on Veni ,Creator, Op, 4 - John 
Scott (1872 Willis-1976 Mander/St. Paul's 

Cathedral, London) Hyperion CDA-66368 
(OHS special order) 

Program No. 9833 8(17/98 
Italian Serenade . . .  early Baroque and late 
Romantic repedoire from the organ's spiri­
tual home. 
G. GABRIEL!: Canzon Primo Tono a 8 (1587); 
Ricercar de[ Primo Tona - Luigi Ferdinando 
Tagliavini, Liuwe Tamminga (15th- and 
16th-century organs of San Petronio Basil­
ica, Bologna) Tactus CD-510001 (KI)

MERULA: Toccata & Genus Cromaticum de[ 
Primo Tona. BARBIERI: Laudans exultet 
(motet entabulation) - Tagliavini and 
Tamminga at San Petronio (see above) Tac­
tus CD-460001 (Kl) 

TRABACI: Gagliarda Prima - Gabriele Cas­
sone, tpt; Antonio Frige, o. Nuovo Era 
CD-7053 (Kl) 

CA TENA CCI: Magnificat - Loredana Bac­
chetta, s; Lorenzo Ghielmi (1794 Ettori/St. 
Antonio Church, Villa di Tirano) Nuovo 
Era CD-7027 (Kl) 

PUGLIA NI: Sonata in G. SCARLA TT!: So­
nata in G, K. 144. GHERARDESCHI:
Rondo No. 1 - Antonio Frige (1824 Biroldi 
/ Assumption Church, Taceno; 1978 Mas­
cioni/St. Allesandro Church, Barzio)
Nuovo Era CD-7042 (Kl)

BOSSI: Organ Concerto in B-flatminor, Op. 
100 - Arturo Sacchetti, o; Minsk Philhar­
monic/ Sil van o Frontalini, cond.
Bongiovanni CD-5512-2 (QI) 

Program No. 9834 8/24/98 
The Organ at Oberlin . . .  faculty and stu­
dent soloists demonstrate instruments by 
Flentrop, Aeolian-Skinner, Brombaugh and 
Holtkamp on the campus of the famed 
Oberlin Conservatory in Ohio. 
LANGLAIS: Hymne d'actions de griice (Te 
Deum), fr 3 Gregorian Paraphrases 
- Erik William Suter, o 
BUXTEHUDE: Toccata in d - Brian Zuro, o 
SCHEIDT: i'vlagnijicat Verses - David Boe, o 
WlDOR: Variations (1st movement), fr Or-
gan Symphony No. 5, Op, 42 
- Christopher Harrell, o 
DeGRIGNY: Recit de Tierce en faille - Mi­
chael Lizotte, o 

EBEN: Mota ostinato, fr Sunday Music -
Bruce R. Frank, o 

RHEINBERGER: Romanze - Andrew Fre­
del, o 

MESSIAEN: Chants d'oiseaux, fr Livre
d'Orgue - Haskell Thomson, o 

NICOLAI (arr. Liszt): Overture on Ein feste 
Burg - Gregg Punswick, o 

The Oberlin Conservatory was established 
in 1865 and now serves approximately 500 
students, a bit less than one-fifth of the total 
population at Oberlin College, Oberlin, 
Ohio. In addition to the 1974 Flentrop 
tracker (III/ 44) in Warner Concert Hall and 
the 1955 Aeolian-Skinner (Ill/ 68) in Finney 
Chapel, the campus boasts 23 other pipe or­
gans for practice, teaching and perform­
ance. 




