








The 1883 Hook & Hastings, an original installation at The Old Church in Portland, will be played by Peter Sykes 011 Wednesday, July 16. 

OHS to Visit the "City of Roses" 
b}' Alan Mill r

S
PECTACULAR ... AWESOME ... these words hardly convey the visual 
power of the purple mountain majesties lying east of Portland, 
Oregon, a city built on hills that drop to its two major rivers 

which early on gave the city its raison d'etre. This wonderful scenery 
will serve as the backdrop for our travels in and around Portland 
during the 42nd OHS Convention July 13. 

The more than thirty organs which the committee has chosen 
for us to hear are richly different - from small one-manual instru­
ments of the mid-19th century to three large four-manual instru­
ments - one of them a 20th-century tracker. Many of the instru­
ments started their musical life somewhere else and have been 
brought to the Northwest to start all over again. But an 1883 Hook 
and Hastings sits in its original place in The Old Church. A four­
manual E. M. Skinner from 1916 didn't start its life in a dairy barn, 
but the transformed barn has proven to be a good home, and we 
will hear the Skinner in its unharnessed fullness. 

Alan M. Laufman, director of the Organ Clearing House and a Janner 

president of OHS, has sei-ved the society for many years as convention coor­

dinator and editor of the Annual Organ Handbook. He is known as an organ 

historian and champion of old organs. 

ufm11n 

The Tracker Revival Movement had an early foothold in the 
Northwest and, through the week, we'll have a lecture on the 
movement and hear interesting examples of these 
instruments, including two from 1996 and the watershed 
organ at Trinity Cathedral. Organs of recent vintage will 
include trackers from Ji.irgen Ahrend, Bond Organ Builders, 
Werner Bosch, John Brombaugh-whose shop we will also visit, 
Paul Fritts, Noack Organ Co., Martin Ott, and Manuel Rosales. 

Along the way there's a portable patented in 1869 by Derrick 
& Felgemaker, a one-manual Erben, another little instrument built 
by a dairy farmer for an abbey, and the usual abundance of 
sturdy sound from organs by Jardine, Kilgen, Hinners, Pilcher, 
Moline, Roosevelt and a host of others. 

We'll have time to explore some of the sights and lore around 
Portland, known as the "City of Roses." We'll lunch in Washington 
Park at the International Rose Test Gardens, with a grand view of 
the city, framed by Mt. Hood in the distance. We will explore the 
town of Aurora, founded as a communal colony and full of history, 
interesting shops, and a museum. Among the ·sights and sounds of 
Aurora will be a "serenade" with 19th-century brass instru-
ments. For the young at heart, we'll have a roller-skating party to the 
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ca. 1868 Derrick & Fclgemakcr Portable Pipe Organ 

A Better Portable Organ 

S
EEKING TO PUT PIPES in places where no pipes have gone 
before, clever organbuilders have developed various 
techniques of miniaturization over the centuries. Augus­

tus B. Felgemaker and Silas L. Derrick of Buffalo, New York, 
received U. S. Patent 77,703 on May 5, 1868, for their 
contribution to the quest. 

An intact example of their Portable Pipe Organ will be 
played by its owner, Michael Barnes, at Westminster Pres­
byterian Church in Portland on Sunday, July 13. The two-rank 
instrument in a Gothic case was photographed (above) while 
it was located in the parish hall of The Old Church. 

Derrick & Felgemaker varied case styles of their portable, 
such as the Romanesque one visited in Calais, Maine, during 

the 1981 OHS conven­
tion (shown on page 7 
and now for sale). The 
organs are described in 
the patent application, 
"They combine the 
quality of tone of a 
church-organ with the 
portability and con­

venience of a parlor-instrument, and are therefore superior to 
any melodeon or other reed-instrument of equal size." Derrick 
& Felgemaker added attractive features to miniaturization for 
practical merchantilability: 

The nature of this invention relates -
First, and broadly, to the construction of a portable 

parlor pipe-organ, this is to say, a parlor pipe-organ so 
constructed that all its parts may be put together in the 
manufactory, in proper condition for parlor use, and the 
organ packed and transported to its destination without 
displacing any of its parts, and then be in a fit condition for 

The 1980 Noack at First United Methodist Church, Corvallis, will be played by 
Lanny Collins on Friday, July 18. 

sounds of a Mighty Wurlitzer. We'll go south to Eugene and north 
into Washington as far as Chehalis. 

It has been some years since the OHS travelled to the West Coast. 
In 1982, we visited Seattle, Washington; in 1988 we spent a week 
in the Bay Area of California. Our return to the Pacific Northwest 
will be to Oregon's largest city, Portland, which in many ways has 
a "small-town" feel to it. 

Located near the confluence of the Columbia and Willamette 
Rivers, it was settled in 1829, but not laid out for another decade 
and a half. "Two land developers, Asa L. Lovejoy of Boston, Mas­
sachusetts, and Francis W. Pettygrove of Portland, Maine, founded 
Portland . .. .  [Each] believed that a great port city would someday 
stand on the site. Oceangoing ships reach Portland by way of the 
Columbia and the Willamette . Lovejoy and Pettygrove each wanted 
the new settlement to be named for his own home city. To settle the 
matter, they flipped a coin. Pettygrove won." 

Known as the "City of Roses" in recognition of the abundance of 
public and private rose gardens, Portland enjoys a mild, moist 
climate in which roses thrive. From the city's hills, the view to the 
Cascade Mountains to the east is breathtaking, with Mt. Hood 
dominating the skyline; Mt. Adams, Mt. St. Helens, and even Mt. 
Rainier are visible on a clear day. 

Many of the organs we will visit are t ransplants, as were many 
of the organs we visited in 1982. Others are "natives," even though 
they may have been imported from far afield when new. And still 
others are home-grown products. 

Sunday's schedule offers the smallest organ of the convention 
- and the largest. We will start out at Westminster Presbyterian
Church in Portland, where Michael Barnes will demonstrate a
two-rank one-manual and pedal instrument which he owns; it is on
loan to the church for use on special occasions. Derrick & Fel­
gemaker, originally located in Buffalo, New York, and later in Erie,
Pennsylvania, built dozens of these little "Portable organs"; this one
dates from ca. 1875. In the evening, Douglas Cleveland will present
a recital on the 3-87 tracker at Trinity Episcopal Cathedral in 
Portland, built by Rosales Organ Builders, Inc., Op. 11, 1987 . In the 



words of Barbara Owen, the "'Romantic gesture' has become a 
foundation" in this magnum opus of the Rosales firm, "and yet it is 
not merely a Romantic organ with a Classic caboose .... It is rather 
that most difficult-to-achieve thing, an integrated eclectic organ 
that will not do everything, yet will do a significant amount of 
musically important things authentically and with style." 

In between these two events we will visit two instruments quite 
different in style and setting. The first, which will be demonstrated 
with a recital by Karl Mansfield, is the recently installed 2m tracker 
in the elegantly flamboyant modern St. Andrew's Lutheran Church 
in Vancouver, Washington, across the Columbia River from 
Portland. Built originally by the Boston firm of Cole & Woodberry 
Bros. ca. 1887, the organ was for many years in St. Mary's of the 
Bay Roman Catholic Church in Hull, Massachusetts. Organbuilder 
Jeremy Cooper of Concord, New Hampshire, rebuilt and enlarged 
it last year for the Vancouver church. The new church replaces a 
previous building which burned with its lm Detlef Kleuker tracker, 
relocated in 1983 to St. Andrew's from a residence in Richmond, 
Virginia. 

The second, an electropneumatic 4m instrument built by the 
Reuter Organ Co., Op. 227, 1928, is situated in a high front gallery 
of Portland's Temple Beth Israel in Portland, a spectacular structure 
in the Byzantine style of architecture. We will hear the Synagogue 
quartet, accompanied by John Strege on the Reuter organ, and after 
dinner, we will proceed to Trinity Cathedral for the evening recital. 

On Monday; David Dahl will present a lecture, tracing for us the 
development of the tracker revival in the Pacific Northwest. Many 
of the instruments we will visit during the convention exemplify 

Jane Edge will play the 1885 Roosevelt in Cathlamet, Washington, on Thursday. 

that chronicle: history made tangible. Our first visit of the morning 
will put us right at the beginning of the revival movement, as 
Delbert Saman demonstrates for us the 3m Werner Bosch tracker, 
Op. 429, 1966, at St. Mark's Anglican Cathedral in Portland. 
Designed by Glenn White of Olympic Organ Builders in Seattle, the 
instrument was purchased on the recommendation of E. Power 
Biggs. We will also hear a lm Dutch positiv, built around 1850 and 
restored in recent years by Frans Bosman. Who built it originally 
we do not know. 

After lunch at Portland's famed International Rose Test Gardens, 
with a spectacular view of the city and Mt. Hood in the background, 

continued on page 25 

Derrick & Fclgcmakcr Portable Pipe Organ in Romanesque case, now for sale 

parlor use without retuning, and without the aid ofa skillful 
workman to put it in order. 

Secondly, and specifically, in the construction of a com­
pound wind-chest ... 

The patent goes on to describe the windchest, key and 
swell actions. The windchest consists of a pallet box at key 
scale attached to scroll-sawn channel boards, one for each 
rank, stacked atop one another and located low in the case, 
above the reservoir and foot- or hand-pumped feeder. 

The pipes are held in their holes by a wire soldered to the 
body of the pipe and fastened beneath a slot in the rackboard. 

Not described in the patent is the 17-note pedal keyboard 
supplied as original equipment on the two organs seen here. 
Ingeniously, the pedal action pulls the bottom half of a split 
pallet, similar to a relief pallet, but with the hinge position 
reversed. The manual plays via a pin communicating with the 
top of the pallet. 

The Derrick & Felgemaker firm relocated from Buffalo to 
Erie, Pennsylvania, ca. 1873 and reorganized as the A. B. 
Felgemaker Co. in 1875. Felgemaker died in 1905 and the firm 
was acquired by Tellers-Kent of Erie in 1918. W. T. Van Pelt 
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The new organ completed in 1996 by Richard Bond for Holy Rosary Church, Portland, includes 16 ranks of pipes from an 1881 Bergstrom. Ronald McKean will 
play it during the OHS Convention on Friday, July 18. 

The Aura of a Bergstrom Organ 
by Wi11iam T. Van Pelt 

JOHN Eruc Bl!RGSTROM was building organs in San Francisco by 1864 and established his. own firm there by 1875. Two of the organs we will visit during the Portland convention are related to one of Bergstrom's instruments built in 1881. Searching the OHS Extant Organs List (and organ database), one finds that only a single Bergstrom exists with its tracker action intact: the 1897 organ built for First Congregational Church in Sonoma, California. The well made 2-7 was heard at the 1988 OHS Convention in San Francisco and a sample of James Carmichael's recital is contained on the 2-CD set produced by OHS, Historic
Organs of San Francisco. 
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Bergstrom was born March 1, 1826, in Goteborg, Sweden, and immigrated to the United States in 1850, according to A Guide to
North American Organbuilders by David Fox, published by OHS. He worked briefly in New York, then joined William B. D. Simmons in Boston. He left San Francisco in 1891 for Minneapolis, but returned in 1893. He died September 9, 1907. Few 19th-century organbuilders worked on America's Pacific coast and none in Oregon or Washington according to Fox, but contemporaries of Bergstrom were in San Francisco in the 1860s: Robert Farran, B. Shellard, one Alleran, John McCraith, and Joseph S. Mayer with whom Felix F. Schoenstein worked. Schoenstein



established the San Francisco organ-
building dynasty in 1877. By the last 
third of the 19th century, more im-
portant builders were at work in 
California: Thomas W. W halley 
(nothing is known of Genung who 
was his partner briefly), Henry C. 
Fletcher, Murray M. Harris, George 
L. Maxfield, and Charles B. Andrews.

More than just the aura of a rela-
t ively early  California-built  
Bergstrom exists in an otherwise en-
tirely new organ to be played by 
Ronald McKean at Holy Rosary 
Roman Catholic Church in Portland 
on Friday; July 18. Sixteen ranks of 
Bergstrom's 20-rank opus 8 tracker 
built in 1881 for First Methodist 
Church in Portland (also known as 
Taylor Street Methodist Episcopal 
Church) are now contained in the 
37-rank tracker-action organ com-
pleted in 1996 by Bond Organ 
Builders for Holy Rosary Church.

Holy Rosary Church prepared for 
its 1993 centenary with an am-
bitious restoration of the building 
and additions to the small two-
manual electropneumatic organ 
built for the church by Kilgen ca. 
1928. Richard Bond had completed 1881 John Bergstrom & Sons organ at Taylor Street Methodist Church, Portland, demolished 1915. 

1996 Bond Pipe Organs, 
Portland, Oregon 

Holy Rosary Roman Catholic Church, Portland 
*pipes of 1881 John Bergstrom & Son., op. 8 

GREAT 58 notes SWELL PEDAL 30 notes 
16' Double 16' Dulciana* 32' Resultant Bass 

Open Diapason 8' Open Diapason* 16' Open 
8' Open Diapason* 8' Stopped Diapason (Gt.) 
8' Melodia* Diapason* 16' Sub Bass* 
8' Bourdon* 8' Viola* 16' Bourdon* 
8' Viola da Gamba* 8' Voix Celeste 8' Geigen Principal 
4' Octave* 4' Octave 8' Flute 

4' Flute 4' Flaum Traverso* 4' Octave 
22/3' Twelfth* 2' Flautino* 16' Trombone 
22/3' Nazard l 1/3' Larigot 8' Trumpet 

2' Fifteenth* III Sesquialtera Great to Pedal 
13 /s' Tierce 8' Oboe Swell to Pedal 

VII Mixture 8' Clarinet Swell to Great 
8' Trumpet* Tremolo Bell Star 

Tremolo 

The ca. 1928 Kilgen at Holy Rosmy Church, rebuilding completed by 
Richard Bond in 1993, was destroyed by fire in that year. 

1881 John Bergstrom & Sons Op. 8, San Francisco 
First Methodist Church, Portland, Oregon 

GREAT 58 notes SWELL PEDAL 27 notes 
16' Bourdon 8' Open Diapason 16' Double Open 
8' Open Diapason 8' Stopped Diapason Diapason 

8' Dulciana 8' Viola 16' Bourdon 
8' Melodia 4' Violina Great to Pedal 
4' Octave 4' Flauto Traverso Swell to Pedal 

22/3' Twelfth 2' Piccolo Swell to Great 
2' Fifteenth 8' Oboe 
III Mixture 
8' Trumpet 

rebuilding it, doubling it in size, when a fire destroyed it 
and severely damaged the building one week before parishioners 
were to re-enter their restored church. The church opened two 
years later with new stained-glass windows and the new organ 
nearing com-pletion. 

How the Bergstrom pipes became available for use in the 
new organ at Holy Rosary is a somewhat convoluted story. A mid-
century schism split the Portland Methodists into two 
churches, one of which bought the Bergstrom new. A 
parishioner provided a tes-timonial appearing in the published 
opus list of John Bergstrom and Sons (undated but ca. 1897): 

Portland, Oregon, January 28th, 1882. 
The writer had the pleasure of contracting with Mr. 

Bergstrom for an Organ in .June, 1881, which may now be seen 
in the Taylor Street M. E. Church of this city. it has been 
pronounced a superb, beautiful, massive and powerful 
instrument by the most competent critics . Those who have 
dealings with Mr. Bergstrom will never regret it. His 
instruments give entire satisfaction, and the writer is glad of an 
opportunity to add this unsolicited testimony to the character 
of an honorable gentleman and first-class mechanic. 

J. A. ACTON, Editor Polaris 

The schism healed, the two congregations reunited in 1915 
and demolished the building containing the Bergstrom 
organ. The Bergstrom came to Waller Hall at Willamette 
University in Salem, Oregon, possibly in 1915 but probably after 
1919, the year of a fire that gutted Waller Hall. 

Cliff Fairley of the Bond firm states 
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Newly restored, Cone Chapel in Waller Hall at Willamette University in Salem, Oregon, features a new Bond organ completed in 1990. Marian Ruhl Metson will 
play it during the 42nd OHS National Convention on Friday, July 18. The Bergstrom organ was located in the chapel by 1930, perhaps as early as 1915. 

In the 1930's but possibly as early as 1920 when Waller Hall 
was rebuilt, this organ had been rebuilt and electrified with 
unfortunate results. By the time Bond acquired the instrument i 
was beyond restoration: its poorly made electric action had nor 
worked in 30 years, the original keydesk and wind system were 
absent, the case had been butchered, and the interior had become an 
aviary for many families of pigeons over the decades. w, saved the 
historic pipework and sent the rebuildable windchests and 16' 
Double Open Diapason pipes to other organbuilders. 

The BergstTorn pipe.s are mellow and generous of tone, <1s well 
as being wonderfully sympathetic co Holy Rosary's acousric. The 
pipework was carefully restored, nnd some rnnks resc;iled for 
their new home. New pipework was scaled and voiced co blend 
seamlessly with the pipes from the 19th century. 

Richard Bond said that some ranks had been altered when the 
organ was electrified and that some upperwork was revoiced with 
higher cut-ups for the new instrument at Holy Rosary. 

The pipes were supplied to Bergstrom by the Samuel Pierce 
Organ Pipe Co. of Reading, Massachusetts and are marked with the. 
year of their fabrication, 1881. An apprentice to the Hook brothers, 
Pierce (1819-1895) established a pipe shop for the trade in 1847 
and supplied many builders, including the Hooks. The Hedges pipe 
making firm of Westfield, Massachusetts merged with Pierce in 
1919. Edwin Hedges (1834-1903) ran the pipe shop of the Johnson 
firm ca. 1854-1866, then established his own shop in an annex of 
the Johnson factory. Edwin B. Hedges (1872-1967) continued the 
firm after his father's death. The merged entity became Dennison 
Organ Pipe Co. in 1924 as reorganized by William S. Dennison 
(1869-1946), a Pierce employee since 1885. Dennison-Warnock Co. 
emerged ca. 1979 when Donald Warnock acquired the assets. 
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1990 Bond Pipe Organs, Portland, Oregon 
Cone Chapel, Willamette University, Salem, Oregon 

GREAT 61 notes SWELL PEDAL 32 notes 
l 6' Bourdon 8' Gedackt 16' Sub Bass 
8' Princip;i] 8' Salicional 16' Bourdon (Gt.) 
8' Hohrnore 8' Voix Celeste 8' Open Bass 
8' Hnrmonie 4' Principal 4' Choral Bass 

l'lute (prep.) 4' Koppelfli:ite lil Mixture (prep.) 
4' Octave 22/3' Nilzard 16' Posaune 
4' Spitztli:ite 2' Wi!ldfli:ite 8' Trumpet (Gt.) 
2' Super Octave 13/s' Tierce Greilt to Pedill 
JV Mixture lll-lV Scharf Swell to Pedill 
8' Trumpet 8' Oboe Swell to Great 

4' Clilrion
Tremolo 

Bergstrom arrived in San Francisco in 1864, the year that Waller 
Hall at Willamette University was constructed in Salem, Oregon, 
predating statehood by 17 years. It is located directly across the 
street from the state Capitol which was built so that the domes of 
che two buildings align. The "old historic temple," Waller Hall has 
always contained the university chapel. In it, the Bergstrom lan­
guished unused wirh a failed mechanism when the building was 
closed for renovation in 1986, the project to include a new organ 
for the chapel. Bond took the Bergstrom in trade and provided a 
28-rank tracker on two manuals, completed as op. 19 in 1990.
Marian Ruhl Metson will play the organ in the newly named Edwin
and June Cone Chapel during the OHS Convention's visit on Friday,
July 18.
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continued.from page 3
used to it, if one is tuning at the (unhistorical) nominal pitch of A 
415 Hz, it is best to start on B-flat (tuned to a 440 Hz fork) and to 
tune the perfect fifths for a couple of octaves before tuning the 
C-F-sharp chain at twice the beat-rate of equal temperament, the 
trick being to put the D above B-flat as in equal temperament (the 
worst third in the "home" keys). The tuner and player should find 
that there is a perceptible "deterioration" as the major keys
become more complex - a characteristic absolutely suited to
Bach's "48," for example.

This may be the only (as well as the first) historical theoretical 
English system, but it is none the worse for that - do try it! 

Martin Renshaw 
Abbaretz, France 

Editor's Note: Dr. Kellner tackles and assesses systems such as those 
of Young and Vallotti in Acustica (1982/83), p. 111. 

Editor: 
Recently, through OHS I have been listening to some of the 

most musical, singing organ sounds that I've ever heard. What is 
it about these oldies by Pilcher, Moline, Felgemaker, and the rest? 
They're usually small, they don't have much to mention in the way 
of upper work, a pedal Bourdon fits nicely under full organ but 
cuddles under the quiet stuff, too. Why do I find them so easy to 
listen to, less fatiguing, even than some more contemporary 
work with its fiery reeds and hair-tingling mixtures? 

This is a new world of music for me, and so far I like it. Keep up 
the good work, and thanks for keeping these beautiful sounds alive. 

(The Rev.) Bruce A. Gibson 
Miami, Florida 

Editor's Note: The 1931 E. M. Skinner Op. 862 contained within the 
1764 Feyring case at St. Peter's Episcopal Church, Philadelphia, 
was misidentified in the photograph caption on page 16 of The 
Tracker 40:4. The opus number and date given in the caption 
are for the Skinner built for St. Peter's Episcopal, Germantown. 

BOOK REVIEWS 
Lawrence Archbold and William J. Peterson, editors, 
French Organ Music from the Revolution to Franck 
and Widor. Rochester, New York: University of Rochester 
Press, 1995, xiii, 323 pp. ISBN 1-878822-55-1. Available 
from OHS Catalog. Hardcover. $79.00 + $2.50 S&H. 

Serious study of music of the past, accompanied by scholarly 
editions, began in the nineteenth century with the Bach revival. 
Among organ composers, attention to such North German masters 
as Buxtehude followed Bach in the early years; much later, the 
French Classic school was revived in the period after World War 
II. Now, attention is being paid to the nineteenth century in
France (strangely, the nineteenth century in Germany still 
awaits redis-covery): in addition to the work under review,
there is Orpha Ochse's Organists and Organ Playing in
Nineteenth-Century France and Belgium (Indiana University Press,
1995), Saint-Saens and the Organ (Pendragon Press, 1992) by
Rollin Smith, the journal La Flute harmonique, and the new edition
of Widor symphonies by John Near (A-R Editions, 1991-).

This book contains eleven essays grouped in four categories: "From the 
Revolution to Franck," "Franck: The Texts," "Franck: Issues in Performance," 
and "Widor and His Contemporaries." With material on Franck as the 
centerpiece of the volume, the opening section serves to introduce the historical 
perspective, the Revolution handily providing a clear starting point; the final 
section closes off the period which could otherwise lead into succeeding 
generations. 

"Evolutionary Schemes: Organists and Their Revolutionary Music" by 
Kimberly Marshall and William J. Peterson outlines the state of organs and 
organists at the time of the Revolution and immediately thereafter, setting 
the stage for the whole book. Ben-jamin Van Wye's "Organ Music in the Mass 
of the Parisian Rite to 1850 with Emphasis on the Contributions of Boely" 
clarifies many details of just what was played during the Mass with 
special attention to the masses of Boely. It follows on several other impor-tant 
articles by the same author dealing with the French organ mass. 



The northemfafade of the Palais du Trocadcro, viewed from the Place du Trocadcro 

More attention is given to Boely in "Boely's Quatorze Preludes sur 
des cantiques de Denizot, op. 15, and the Creation of a French 
'Christmas' Orgelbilchlein" by Craig Cramer. The section is complete 
by William J. Peterson's "Lemmens, His Ecole d'orgue, and 
Nineteenth-Century Organ Methods," which imparts useful infor­
mation on the most influential organ teacher of the mid-nineteenth 
century. 

Among subjects so interesting and contributors so well equipped 
to discuss them, it is difficult to single out one essay as being the 
most important. That honor, however, clearly belongs to Marie­
Louis Jaquet-Langlais's "The Organ Works of Franck: A Survey of 
Editorial and Performance Problems," for it constitutes the best and 
most complete information on the subject available in English. A 
revised and expanded translation of her "Eceuvre d'orgue de Cesar 
Franck et notre temps" (EOrgue, no. 167, 1978), it is a detailed 
treatment of the manuscripts, editions, instruments, and interpreta­
tion of all the Franck organ works (EOrganiste, as a collection for 
harmonium, is not included). The discussion of manuscripts con­
tains information on ones acquired in the 1980s and 1990s by the 
Bibliotheque Nationale, and the comparison of editions treats ones 
as recent as 1990. The material on instruments includes not only 
Sainte-Clotilde but also Notre-Dame-de-Lorette and Saint-Jean­
Saint-Frarn;ois, each with its specification (another essay treats the 
Trocadero organ). In addition to a discussion of the problems and 
questions in each piece (encompassing registration), the informa­
tion on interpretation includes the tempo indications of Dupre, 
Tournemire, Durufle, and Langlais. 

Other chapters dealing with aspects of Franck are "Paris, 
Bibliotheque Nationale, MS 8707: a New Source for Franck's 
Registrational Practices and Its Implications for the Published 
Registrations of His Organ Works" by Jesse E. Eschbach; "From 
Manuscripts to Publication: Franck's Choral No. l" by Karen Hast­
ings-Deans; and "Some Thoughts on the Interpretation of the Organ 
Works of Franck, on His Organ, and on the Lemmens Tradition" by 
Daniel Roth. The latter, which deals with aspects of touch, declama­
tion, and registration, makes the interesting point that Franck's 
education as an organist came before the Lemmens method was 
introduced in France and that the rules of that method, therefore, 
cannot be systematically applied to the performance of Franck's 
music. 

For material after Franck, there are essays on Guilmant and 
Widor, as well as the Trocadero organ. "'Why Should We Not Do 
the Same with Our Catholic Melodies?': Guilmant's EOrganiste 
liturgiste, op. 65," by Edward Zimmerman and Lawrence Archbold, 
examines Guilmant's work as organist of La Trinite from 1871 to 
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On Friday, July 18, Tamara Still will play the 1901 Hutchings-Votey relocated and rebuilt by George Bozeman, Jr., and Co. for Mmyllwrst College in 1995. 

O'Donnell, Master of the Music at Westminster Cathedral in Lon­
don, England. 

Saturday's tour will begin with a visit to St. Charles Borromeo 
Roman Catholic Church in Portland and a recital by Will Headlee 
on the large 2m Hinners Organ Co. tracker-pneumatic organ, Op. 
1662, 1913. For many years in the Church of the Annunciation in 
Chicago, Illinois, the instrument was removed by Harley Perkins in 
1976, after the church closed, with the expectation that it would be 
installed at St. James Lutheran Church in Portland. The organ was 
stored there for two years, and when it became clear that the project 
was not to be, St. Charles Borromeo church purchased the instru­
ment, which was then installed by Harley Perkins and church 
volunteers. It appears to have been built originally for the First 
Methodist Church in Gary, Indiana, and moved to Chicago in 1926. 

Our next stop will be at Mount Angel Abbey in St. Benedict, 
Oregon. Founded as a Benedictine Monastery in 1882 and raised to 
an abbey status in 1904, Mount Angel sits on a bluff high above the 
Willamette Valley, affording spectacular views from the beautiful 
grounds. We will hear the monks recite the noonday Office, after 

which we will have lunch in the Refectory. The organ in the Abbey 
Church is a 2m mechanical-action Martin Ott, Op. 79, 1996, which 
we will hear, after lunch, in recital by Beverly Ratajak. The previous 
organ in the Abbey church, said to have been a Kilgen with Hook & 
Hastings pipes, perhaps came from St. Mary's Roman Catholic 
Church in the nearby town of Mt. Angel. However, neither that 
church nor the Abbey church appears on either the Kilgen on the 
Hook & Hastings opus lists. W hatever the circumstances, some 
pipes from the old organ are in the new instrument. The Ott firm 

will soon begin construction on its Op. 80 to be delivered in 1998, 
a large 3m tracker for the rear gallery of the Abbey Church. 

Another organ at the abbey is a unique lm tracker built in 
1895-96 by Joseph Speldrich, a Swiss dairy farmer who worked on 
the abbey farm. He utilized wood cut and planed by hand from 
cedar logs awash in the nearby Abigua River; he leathered the 
reservoir with cowhide which he himself had tanned. the organ was 
originally placed in the "Milk Ranch" Chapel, about 17 miles east 
of Mt. Angel and dedicated there with a recital by Rev. Gall, OSB, 
on 15 August 1900. In 1937 the organ was moved to the Abbey and 
provided with a new case built by John Hayek. Beverly Ratajak will 
demonstrate the organ for us. 

From Mt. Angel we will proceed south to Eugene for a tour of 
the organbuilding shop of John Brombaugh, followed by Barbara 
Baird's recital on the 4m Jurgen Ahrend tracker of 1973 in the Beall 
Recital Hall of the University of Oregon. After dinner at Central 
Lutheran Church, we will close the 42nd Annual National Conven­
tion with a recital by Peggy Evans on the large 3m Brombaugh 
tracker, Op. 19, 1977, at Central Lutheran. 

During the course of the week we will visit four old tracker 
organs and four old electric-action instruments native to the area, 
one old imported electric-action organ, eighteen old imported 
tracker-action organs relocated through the Organ Clearing House, 
and eleven modern trackers, both native and imported, for a total 
of thirty-eight instruments. 

We hope you'll heed the old advice: Go West! Join us in the great 
Northwest for a week of glorious natural scenery, interesting organs 
artfully played, and an enthusiasm of OHSers - veterans and 
novices alike - ever ready to listen and learn. 
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