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T
HE TEN-YEAR cumulative list of Doccoral Dissertations in Music 
covering work completed between February of 1984 and 
April of 1995 has just been published by the American 

Musicological Society, and a few minutes' comparison with its 
predecessor volume, published in 1984 (admittedly applying 
thoroughly arbitrary criteria to extract a thoroughly unscientific 
result) reveals something interesting and somewhat perplexing. 
Leaving aside studies of literature by particular composers, there 
are but three dissertations related to American organbuilding. Of 
the three, two studies concern late twentieth-century figures and 
the third is on a 19th-century maker. By comparison, the 1984 
compilation listed no fewer than twelve dissertations related to 
American organbuilding, five of them on twentieth-century sub­
jects, five on nineteenth century topics and remaining two on the 
18th century. 

Why this evident flagging of interest in American organ history, 
when so much remains to be done, when the general and area 
studies of American organbuilding that came out in the latter 1970s 
are ripe for revision and updating, and when numerous makers and 
locales remain undocumented? To some extent, I suppose the 
situation grows out of changes in musicological fashion. During the 
past decade, criticism and the application of poststructuralist 
literary theories to music have become stylish, and old-fashioned 
narrative history has gone out of favor. And of course it is narrative 
history whose tools and techniques best lend themselves to the 
study of instruments and instrument making in general, and organs 
and organbuilding in particular. 

But to quote Sweeney Todd, the work waits. Shifts of scholarly 
fad and fashion in no way affect the number of significant builders 
whose output remains undocumented, or the amount of material 
that lies undisturbed in libraries, historical society collections and 
even in our Society's own carefully tended and well-explored 
Archives. There is enough to be done in inventorying alone for the 
labor of many hands; discoveries still to be made by seasoned 
researchers and apprentices, students, graduate students and non­
students alike. Let the theses and dissertations begin! Amen. 

COVER: For the Coronation of King George /Vo( England in 1821, two 
organs were constructed in Westminster Abbey by Thomas Elliot who 
hired Henry Corrie as foreman of the project Corrie came to Boston 
in 1822 to install an Elliot organ and remained in America. Stephen 
Pine/ describes his career on page 11. The engraving appears by 
courtesy of the Dean and Chapter of Westminster. 

Michael Friesen Receives 
OHS 1996 Distinguished Service Award 

Michael Friesen of Crystal Lake, Illinois, received the Organ 
Historical Society's 1996 Distinguished Service Award at the 
society's annual convention in Philadelpia. An indefatigable re­
searcher, organ historian and writer, Friesen is a respected 
authority, particularly on organs of the American midwest. He 
serves on the editorial revew board of The Tracker and has served 
as a member or chair of various committees including the 1984 
Chicago convention, as well as secretary of the National Council. 
Michael was presented the award by his wife, Susan, who herself 
with Elizabeth T. Schmitt received the honor in 1991. 

OBITUARIES 
Ramona Cruikshank Beard died in January 1996 at the age 

92 in Tallahassee, Florida. Ms. Beard was a member of the keyboard 
faculty at Florida State University for 30 years, retiring in 1973. She 
was also organist at First Presbyterian Church, Tallahassee, for 
more than 20 years. 

Joseph Wilson Pool III of Nags Head, North Carolina, died 
October 16, 1996, at age 58 of cancer. He retired after 30 years from 
the Manteo High School, where he taught industrial arts. Mr. Pool, 
a member of OHS, AIO, ATOS, and AGO, maintained organs and 
installed a 3-30 Kilgen in his residence . According to Mr. Pool's 
wishes, the organ has been donated to Mt. Olivet United Methodist 
Church, Manteo. 

BOOK REVIEWS 
Charles Callahan, ed. Aeolian-Skinner Remembered (Min­
neapolis: Randall Egan, 1996), 562 pp., 44 illustrations. ISBN 
0-9652850-0-6. $60 plus s/h. Available from the publisher.

Aeolian-Skinner Remembered is conceived as a companion 
volume to The American Classic Organ: A History in Letters, publish­
ed by OHS in 1990. The second book, published by Randall Egan, 
duplicates the visual and conceptual format of the OHS volume: a 
collection of letters, supplemented by biographical data on the 
correspondents, occasional footnotes to clarify items in the letters, 
and pipe-shop notes meant to convey something of the technical 
development of the instruments under discussion. Also included are 
telling essays - a nice refinement on the original concept - from 
Bill Bunch, John Tyrrell, John Kellner, Lawrence Schoenstein, Allen 
Kinzey, and J. Michael Harrison (the son of G. Donald). These two 
convenient volumes form a corps of unparalleled primary source 
material. 

While the first book covers 1924-1956 and centers on the rise of 
G. Donald Harrison, the second book essentially concentrates on
the post-Harrison ears, coupled with numerous letters from all
periods that Callahan has been able to unearth since the publication
of the first book. From a literary perspective, Aeolian-Skinner
Remembered is as dramatic as its predecessor, unfolding like a
mystery novel in its absorbing discussions on things dear to an
Aeolian-Skinner lover's heart. Technical developments are dis­
cussed as they evolve; clients articulate their (sometimes outland­
ish) requests; problems are addressed and solved, only to resurface
later and be revisited.

Where Harrison was the star of the first book, the second volume 
has no real central figure but features many of the same characters: 
William King Covell, organ observer and author - pedantic, 
thorough, and theoretical; the ever-loquacious Senator Emerson 
Richards, by now with a memory on the wane, an ego on the rise, 
and an ever-sharper sense of observation - the spiciest correspon-
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dent of the lot; Joseph Whiteford, the ambitious young vice-presi­
dent of Aeolian-Skinner, whose talents and motives emerge 
gradually. The correspondence of G. Donald Harrison's son, J. 
Michael, which the younger Harrison made public a few years ago, 
is also included. These letters show GDH at his most tender and 
include a revealing assessment of the House of Willis, a major 
character in the first volume. There are also entries from Skinner's 
Chicago salesmen Walter Hardy and Lawrence Schoenstein. Indeed, 
the book opens with a 1933 memo from company president Arthur 
Hudson Marks to Hardy and Schoenstein's predecessor, Stanley 

Williams, explaining the deposing of Ernest Skinner. Although it 
only confirms what the evidence leads one to suspect in that 
disastrous divorce between Skinner and his own company, Marks' 
words are still scorching to read: 

I have done everything in my power to keep E. M. on the pedestal 
and to avoid humiliating him. It has not been possible to get him 
to realize that he went over the top a few years ago and has been 
slipping since that time. This is perfectly natural at his age and 
he had the alternative of remaining the Grand Old Man of the 
Skinner Company, resting on his laurels and pushing Harrison 
into the limelight or of bucking the inevitable and trying to hold 
the limelight. He himself chose to try and hold the limelight and 
apparently felt that he could oust Harrison .... The fact is that 
Harrison has arrived and is today in the limelight because of his 
achievements. Neither E. M. nor the Company can keep E. M. in 
the center of the stage. 

Hard evidence of this kind is the book's glory: it is history's own 
narration. The essays only serve to strengthen the narrative, clarify­
ing threads in the story and offering perspective tempered by time 
and distance. Given that these essayists were all involved first-hand 
with Aeolian-Skinner organ building, it may be prudent on the part 
of Callahan who did not work for Aeolian-Skinner, to resist the 
temptation to comment on the proceedings at length. After a brief 
introduction, Callahan steps back and essentially lets the writers 
speak for themselves, unaided. Because of this, the book is really 
for the initiated and will be enjoyed in direct proportion to the 
reader's knowledge. The novice should expect to become confused 
here and there. 

In small details, the confusion is harmless, like overbearing 
secrets whispered in public. In the provision of tantalizing technical 
details, such as the original shop orders for the Tubas and State 
Trumpet at the Cathedral of St. John the Divine, there is a kind of 
titillation in reading the hard facts behind legends. But the aura can 
be misleading: the finished stops were modified from the initial 
details in the orders Callahan includes. The same can be said for 
virtually all the pipe shop notes, but here Callahan judiciously 
points out that they reflect "works in progress," not finished results. 
Some larger items go unexplained. One topic of particular interest, 
covered in more than a dozen letters between Lawrence 
Schoenstein and Joseph Whiteford, is a new type of key action, 
devised and patented by Schoenstein (#3094890). For the record, 
this was something akin to a slider chest in which there existed no 
grid or pallet box, but rather two crossed sliders, one for stops, the 
other notes. The note sliders were to have been Mylar tape, into 
which was cut a shape (either as a diamond, spade, oval, pearl) to 
convey wind to the pipes, customizing the attack and thus pipe 
speech. The idea was ingenious, but Mylar proved too unstable a 
material to be employed reliably in this application. After consider­
able experimentation, the project was abandoned. 

All of the above is perhaps understandable, as it requires first­
hand technical knowledge of the organs in question or awareness 
of some admittedly arcane information. Perhaps Callahan ought to 
have raised his voice, however, when the writers don't get their facts 
right and begin to rewrite history. One thorny example involves the 



landmark Aeolian-skinner organs in the Groton School and Church 
of the Advent, Boston, finished in September 1935 and April 1936, 
respectively. In these two instruments G. Donald Harrison achieved 
a successful, musically eclectic style based mostly upon reasoning, 
deduction, and good taste. After the April 1936 dedication of the 
Advent organ, Harrison and Carl Weinrich ( of Westminster Choir 
School and Princeton fame) set out for Germany. 

Against these facts so eloquently clarified by letters in The 
American Classic Organ, we read in Aeolian-Skinner Remembered a 
lecture by Harrison in 1952, telling of his 1936 trip to Germany: 

After returning to the States I realized that the pure classic, or 
baroque type instrument was unsuited, not only for church use, 
but to the normal acoustical environment which is found in our 
churches. It was then that the idea of blending the classical and 
modern in one whole seemed to be the answer to the organ for 
the country and, indeed, it would result in an instrument which 
would be an expression of our own times. 

Here is a case where the organ builder decided to hold the 
bag and I persuaded several churches to allow me to build 
instruments of this type, such as the organ in Groton School, 
Groton, Massachusetts and the instrument in the Church of the 
Advent, Boston. 

Which makes a good story, and is in keeping with Harrison's 
modest bent: how much better to credit the hallowed past rather 
than his own abilities. It is equally interesting when, a decade later 
in a letter to King Covell, Senator Emerson Richards parrots the 
same notion: Germany started Harrison and the American Classic 
organ on its way. In his opening chronology of events, Callahan also 
adopts this revised sequence, writing: 

1936 GOH becomes an American citizen; he remarries and 
visits Germany for the first time. Aeolian-Skinner builds 
important organs for Groton School and Church of the 
Advent. 

Was Harrison so modest as to nudge his friends into a revisionist 
history? Perhaps so; given the times, such a statement might have 
put his work in a more fashionable light. But the facts of this 
particular story are otherwise: Harrison's trip to Germany is notable 
for how little it affected his work, encouraging him to refine what 
he had already well begun. That Harrison would choose to alter his 
own history only highlights this fascinating point. Of course, there 
is no question that Harrison returned from Germany with ideas and 
inspiration: so-called baroque reeds (the Krummhorn, Rohr Schal­
mei, etc.), the first really high-pitched Zimbel-type mixtures of the 
20th-century, and even stronger conviction to use light pressures 
and pipes of high tin content. But the basic and highly personal 
chorus formula that he was to use until his death (broad 4', slightly 
narrower 8', large 2' and 24'3', and large-scaled mixtures, all lightly 
blown with low cut-ups and often very large-scale trebles), as well 
as the structure of the tonal design, scaling and balance relation­
ships, and the role of chorus reeds - all of this was firmly estab­
lished in the Groton and Advent organs, and in some ways even 
earlier, for the June 1935 organ for Trinity Church, New Haven, 
already adheres to these basic tenets. Against this, the trip to 
Germany was probably more a confirmation than a revelation. To 
claim otherwise might well be another demonstration of modesty 
on Harrison's part. 

To criticize Aeolian-Skinner Remembered on these terms, how­
ever, is to accuse the book of not being what it never sets out to be. 
This is not a work of scholarship, nor does it strive to be. Callahan 
should be praised for his considerable skill as gatherer and 
presenter, for he has found what few else have and brought it to 
public attention. True, to reap the deeper meaning of each book 
requires more background that neither volume can adequately 
include. And even if you know what you're looking for, it will take 
you a while to find it: the book, like its predecessor, tragically lacks 
an index. But there is priceless, invaluable material here, and we 
would be much the poorer without it. The hunt is always 
worthwhile. 

If this book serves another purpose, it is to remind us of the 
fervor of the anti-romantic period, so recent in time that we are now 
attempting to wave it away - just as Whiteford's time dismissed 
Harrison, and Harrison's Skinner, and Skinner's Hutchings, 
Hutchings' the Hooks, and so on backward through history. 
Moreover, the nearness of the material to our own day sets up an 
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ing new material to present on foreign-born organbuilders working 
in England. At first this material surprises us, but perhaps it should 
not. In the days before the Reformation there was very free inter­
change between the countries of Europe - probably more so, at 
least among the upper classes, than even today when there is an 
European Economic Community. Latin provided a common intel­
lectual language, a situation which endured for centuries. At Oxford 
University in 1860 Matthew Arnold was the first Professor of Poetry 
to lecture in English rather than Latin. Today in a world replete with 
xenophobia, rigid immigration controls, and outbreaks of ethnic 
cleansing, Stephen Bicknell's book provides an interesting window 
on organbuilding in a world where other philosophies once 
prevailed. 

After the brief but colorful revival Jed by William Laud, 
Archbishop of Canterbury, in the early 17th century, the lights of 
English organbuilding were extinguished once more in the Civil War 
and Commonwealth period under Oliver Cromwell. Mr. Bicknell 
devotes a chapter to trace the fortunes of one of England's leading 
organbuilding families, the Dallam and Harris/Harrison clan, who 
fled to France because of their Catholic faith and built a number of 
instruments in Brittany, some of which survive to this day. With the 
restoration of King Charles II in 1660 English organbuilding began 
to revive once more and in a sense has developed continuously since 
then down to the present day. Mr. Bicknell does, however, m�ke 
many thought-provoking observations, pointing out, for example 
how almost all the organs built in the 1660s had been replaced 
within twenty years and that a dramatic transformation of organ­
building fashions, due in part to continental influences, had taken 
place in the meantime. From here the story is continued through 
the Glorious Revolution of 1688 and into the Georgian period to 
the end of the 18th century. This is followed by a brief interlude on 
chamber organs from the 17th to 19th centuries, before Mr. Bicknell 
undertakes the somewhat dauntingly large task of reviewing the 
19th century. 

Most histories of the organ in the past have been written by 
organists or musicologists, and though Mr. Bicknell has skills in 
these areas, as well as being almost frighteningly literate, he is 
primarily experienced as an organbuilder. (Among other things, he 
was involved with much of the technical design of the new Mander 
organ at St. Ignatius Loyola in New York City.) This makes a very 
refreshing change and enables him to discuss the construction of 
instruments in a more informed manner than is generally the case 
with histories of the organ. In a general history like this, it is not of 
course possible to discuss a particular period like the 19th century 
in as much detail as, for example, in Nicholas Thistlethwaite's 
monumental study, The Making of the Victorian Organ, but in spite 
of this in some ways I prefer Mr. Bicknell's book as giving a more 
balanced overview. It is also very interesting to read such a well-in­
formed discussion of such topics as the voicing techniques of Father 
Willis. 

The remainder of the book, in covering the 20th century, 
navigates waters that have hitherto largely been uncharted. While 
we are still too close to the events for complete objectivity, I strongly 
suspect that Stephen Bicknell's account will go down in history as 
the fist balanced overview of the period. In charting the progress 
through the Imperial Organ style of 1900-39 through the Classical 
Revival of 1939-80 down to the organ of the present day, Stephen 
Bicknell's study is all the more valuable for the inclusion of a 
discussion of American as well as English trends. He is clearly an 
admirer of G. Donald Harrison, whom he sees, perhaps unconven­
tionally but I think correctly, as the inheritor not so much of the 
tradition of Henry Willis III as of that of the 19th-century English 
organbuilder T. C. Lewis. 

One common thread which emerges from the discussion is 
epitomized by Mr. Bicknell's statement that .the history of the 
English organ has a strong cyclical element: " ... a crisis (religious 
turmoil, war, economic decline) is followed by foreign influence and 
radical change." When I first saw the title I wondered if The History 
of the English Organ, rather than A History . . . might not be 
somewhat arrogant. Now that I have read the book I am sure that 
the definite article is deserved and appropriate. This is a wonderful 
book, undoubtedly the finest of its kind ever written, and I heartily 
recommend it. John L. Speller, St. Louis, Missouri 

AMERICAN INSTITUTE OF ORGANBUILDERS 
25th Annual Convention in Historic Williamsburg 
October 4-9, 1997 
For information write: 

A.I,0.1997Williamsburg Convention Committee• 1027South Ointon Avenue-Trenton, NJ retill 

816 E. VICKERY BLVD. 

MEMBER . ,NJEANAT,ONAl soc,m FORT WORTH, TX 76104 

�1�E0ii?tf!u�t,?LEDREsR; ��5fS��t�� 817 • 332 • 2953 

Harry Wilkinson
Ph. D. F. A. G. 0. 

Old St. Mary:'s Catholic Church
Philadelphia 

I 
MUNAR 
ORCAN 
OOMPA.NY 

ORGANBUILDING & RESTORATIONS 
3165 Hill Road 
Eagleville, TN 37060 
(615) 27 4-6400 

Dennis, Derek, Jeff & Todd Milnar 
and Associates 

Gilbert F. Adams 
:Orgonbuilbcr 

5104 Unionville Road 

Monroe, NC 28110 

Recitals-Tuning-Maintenance 

('704) 283-0552 

• 

JAMES HAMMANN 
4113 Tchoupitoulas St. 

BAPTIST TEMPLE 

New Orleans, Louisianna 70115 

CURATOR, J.W. STEERE & SON ORGAN 

THE BAPTIST TEMPLE, BROOKLYN, NY 

227-46 I 14TH ROAD 

CAMBRIA HEIGHTS, NY 11411-1314 

(7 1 B) !528-9443 J.W: STEERE 

7 



8 

JOSEPH ADAM 

First Prize Winner, St. Albans International Competition, 1991 

Cathedral Organist 
St. James Cathedral 

804 Ninth Avenue, Seattle, WA 98104 

1907 Hutchings-Votey, Op. 1623 

Mary Fenwick 
ORGAN RECITALS 

230 Hampshire Drive, Chalfont, PA 18914 

215-822-3507

JLCoTAYJLOR f:J CO� 
OJRGj\NJBUUDJERS 
TRACKER ACTION ORGANS 

JAMES CAMERON TAYLOR 

300 WEST SIXTH STREET 
KAUKAUNA, WISCONSIN 54130 

414-766-2491

1845 Henry Erben, Huguenot Church, Charleston, South Carolina 

ORGAN UPDATE 

T
HE 1845 HENRY ERBEN 2-12 at the Huguenot Church in Charleston, sc, will

receive repairs from the Knowlton Organ Co. of Davidson, NC. The 
organ received extensive repairs in 1969 from the Hartman-Beaty 

Organ Co. of Englewood, NJ, including extension in the bass of the tenor-F 
Swell Hautboy with a separate stop of 17 Bassoon pipes and the placement 
of a tenor-C Trumpet in the Great. The original Great trumpet had been 
removed in 1928 by James N. Reynolds of Atlanta in favor of an 8' 
Keraulophon. Reynolds also extended the Pedal compass to 20 notes. James 
Polzois of Charleston added a 27-note Pedal clavier in 1984. With intentions 
of taking the organ to New York, soldiers of the Union Army had removed 
half of it to a boat for shipment when the 
organist of the Huguenot Church, T. P. 
O'Neale, and others convinced them to 
leave the organ in Charleston. It was 
moved to Grace Episcopal Church and 
returned to the Huguenot Church in 
1866. James S. Darling's performance on 
the organ during the 1985 OHS conven­
tion is available from OHS as cassette C-7. 

The 1896 Morey & Barnes op. 165 
tracker at St. Mary's Church in Cortland, 
NY, was feted on its centennial with a 
releathering contract for its double-rise 
reservoir and a recital played October 15, 
1996, by OHS member J. R. Daniels. 
Former OHS president Culver Mowers, 
who will releather the organ, presented 
an OHS Historic Organs Citation. 

Over a period of seven years, William 
Kurzdorfer has restored the 1903 Kimball 
3-37 at St. Louis Roman Catholic Church, 
Buffalo, NY, as a gift to the parish where 
he is organist. Now an electrician, he 
earlier worked seven years for organ­
builders. On the cover of the weekly 
church bulletin, he is listed with the pas­
toral staff, trustees, and parish council 
officers as "Curator of 1903 Kimball Pipe 
Organ." David Snyder, who described the 
organ in The Tracker 24:2:12, reports that 
Kurzdorfer has releathered Kimball's ven­
til windchests and reversed several tonal 

1903 Kimball, Buffalo, NY 

changes made by Tellers in 1 952 when 
the original tubular-pneumatic action 
was converted to electropneumatic. 

The 1855 Henry Crabb 1-6 moved to 
storage in October, 1996 at Watson 
Memorial United Methodist Church, 
Chatham, VA, as reported in the last issue, 
was subsequently placed on loan to the 
Science Museum of Virginia in Rich­
mond. It was erected there in November 

;i 
:< 
< 
> 
2 

,, 
m 

':; 



---- :=:;;;�:...."":3� 
;-< 

� 
z 

� 
m 

� 

1855 Henry Crabb, Science Museum of Virginia, Richmond 

by Larry Pruett of Columbia Organ Works 
in conjunction with the travelling exhibit 
Festival Organ created by Lynn Edwards 
of the Westfield Center. Some 35,000 
people including the state legislature saw 
and heard it in the grand acoustics of the 
domed atrium at the Science Museum, a 
former train station. In late January, 
Pruett moved it to Redeemer Lutheran 
Church in Richmond where it supplants 
an electronic. A fire extinguisher resides 
near the ailing electronic, which has 
smoked in church on several occasions 
despite efforts to repair its fire producing 
circuity. The Crabb, on loan to Redeemer. 
and restored by Larry Trupiano in 1986, 
is for sale. 

A 2m Pilcher tracker of 16 stops sans 
pipes will be rebuilt to have 18 stops and 
23 ranks by B. Rule & Co. of New Market, 
TN, for the Tennessee Valley Unitarian 
Universalist Church of Knoxville, TN. The 
organ was assigned opus number 1456 
and described as "old organ from First 
Baptist Church, Griffin, Georgia" in the 
ledgers of the Pilcher firm in November, 
1928, when it was purchased by the 
University of the South in Sewanee, TN, 
for the then incomplete All Saints Chapel. 
As requested by Alan Laufman, members 
of the Griffin church researched their 
organ heritage and reported that the Pil­
cher was built for them in 1891 and was 
taken in trade when they bought Pilcher 
op. 1330 in 1926. Since then the Griffin 
church has owned a larger Moller and 
their present Schantz. But, we digress. 
Back at Sewanee's All Saints Chapel, a 
Casavant supplanted the 1891 Pilcher 
tracker in 1959, the Pilcher was moved to 
a 11 swallow's nest" position in the 
university's theatre, Guerry Hall, and sub­
sequently fell into disuse and abuse by 
thespians. In 1994, most remaining pipes 
were removed by the Milnar Organ Co. of 
Eagleville, TN, and five sets were used in 
an electric-action organ built for a small 
recital hall at the school. Also used in the 
electric organ were four very old ranks 
and two modem ones taken from the 
non-functioning electric-action organ 
compiled ca. 1965 in the former St. Luke's 
Chapel. Because St. Luke's Chapel ap­
pears on the Pilcher list for op. 139 of 
1874, the remains of the 1874 organ may 
coincide with Dennis Milnar's report of an 
old hand pumping mechanism existing 
when he salvaged the pipes, many of 
which were old, in the 1960s electric 
organ. Bradley Rule's rebuild of the Grif­
fin/Sewanee Pilcher for the Unitarians, 
scheduled for delivery in Spring 1998 will 
include the original Open Diapason, 
Pedal Bourdon, case, and mechanical key 
and stop actions. 

The Christmas Eve 1996 edition of 
The Tribune newspaper of New Albany, IN, 

announced on the front page the upcom­
ing celebration for the 110th anniversary 

of the 1886 Carl Barckhoff 2m at St. 
Mary's Roman Catholic Church. On 
December 31, the Kentuckiana Chapter 
of OHS presented recitalists David Lamb, 
Michael Israel, Lynn Thompson, Chris 
Pickering, Mary Vessels and Keith Nor­
rington. Funds were collected for the 
organ's maintenance fund. A color pic­
ture of the organ appears on the cover of 
Historic Organs of Louisville, a 4-CD set 
produced by OHS, and is heard in the set 
as played by Lois Regestein. 

1888A. B. Miller, Lebanon, PA 

The 1888 A. B. Miller 3-30 tracker at 
Salem Lutheran Church in Lebanon, PA, 

received minor damage when ceiling 
plaster fell into it in the Fall of 1996. R. 
J. Brunner & Co. is to remove pipes in 
February prior to ceiling repair. Later, 
they will clean the organ and repair any 
damage. The Andover Organ Co. com­
pleted restoration of the wonderful organ 
in January, 1975. Thomas Murray played 
it for the 1976 OHS convention as has 
Bruce Stevens on his CD of Rhein berger 
Sonata No. 11 available from OHS. 

Major tonal changes and rebuilding 
of the 3m Aeolian-Skinner op. 1109 of 
some 60 ranks dedicated March 28, 1952 
by Alexander Mccurdy have been con­
tracted at Myer's Park United Methodist 
Church in Charlotte, NC. Structural failure 
of the building led to removal of the 
organ in summer, 1996 by John Dower of 
Lincolnton, NC, Dan Angerstein, most 
recently with the now-defunct Moller 
firm, has been contracted to make 
signficant tonal changes and enlarge­
ment to the entirely intact Aeolian-Skin­
ner, which includes an original reed 
chorus in the Great - an unusual feature 
from this period of Aeolian-Skinner. With 
recently arrived organist Lester Acker­
man, whose previous Texas church 
received a new Moller designed by 

Improvising: 
How to Master the Art 
by Gerre Hancock 
Improvising: How to Master the Art by Gerre Hancock ,s described 
by ,ts author as "an informal workbook, a compendium of very basic 
ideas that will point the mus1c1an 1n the proper direction on the road to 
1mprov1sat1on " Chapters treat forms from the scale and hymns to the 
sonata; canon, trio and fugue, among others. 163 pages, softbound. 
$24.95 to non-members, $22.95 to members 

FRENCH ORGAN MUSIC 

FROM THE REVOLUTION TO 

FRANCK AND WIDOR 
1<:IJl'l'l-:IJ IIY I ,AWl!l•:N1 ·1,: i\111 :11H1 >I.I> /\Nil W11 ,1.1/\M,I. l'ETl•:W« >N 

Eleven essays discuss compos1t1ons of Boely, Lemmens, Franck, and 
W1dor. Contributors include Kimberly Marshall, Marie-Louise Jacquet­
Langla1s, Daniel Roth, Craig Cramer, Rollin Smith, and others. An impor­
tant book for the serious student of French music 323 pp, hardbound 
$79.00 10 l'wryone. 

Or�an Historical SoriPIY + $2.50 ,hippin� 
(<1dd11•ss /1., plionP p<lqt• /) 

Patrick J. :Muryfiy & .'Associates, Inc. 

Organ6ui{d'ers 

New Instruments , .'Ntaintenance 
an.a Qua{ity J-{fstoric '.Restorations 

300 O{a 'R.eaaine Pike Suite 1'D 

Stowe, Pennsy{vania 19464 

'Voice: 610-970-9817 

jax: 610-970-9297 

Historic Organs of Louisville 
4-CD Set, 32 organs, $29.95 + $2.50 shipping

Historic Organs of Maine 
4-CD Set, 39 organs, $29.95 + $2.50 shipping

Organ Historical Society 

Classified Advertising 
For Sale: Aeolian organ; 18 ranks on duplex, offset and unit chests. Includes 
Fagott, Scharff, and Block flute from Hammes Foxe addition ca. 1982 on 211.2" 
wind which can be sold separately. Remainder of pipes on 6" of wind. Two­
manual-and- pedal console. Buyer to remove before July 15, 1997. For additional 
information send SASE to Jack Prince, Christ Church, 5655 N. Lake Dr., 
Whitefish Bay, WI 53217. 
Pipe Organ tor Sale: 1865 E. & G. G. Hook tracker, O�us 359, 1-9 stops. 
Free-standing and encased in ornate colonial pine case suitable for graining or 
painting. 27-note flat pedalboard. Organ has been fully restored. $65,000 FOS 
Lawrence, MA. Contact Andover Organ Company, P. 0. Box 36, Methuen, MA 
01844. Telephone 508-686-9 600 ;  FAX 508- 685-8208; e-mail an­
dover4u@aol.com. 
Restorations - organ, case, and console - by established, professional 
builder. Careful adherence to OHS Guidelines for Conservation & Restoration. 
Unusable parts hand packed for safe storage. Precision matches to existing 
wood and finish. Professional pipemakers to restore damaged pipework. 
Ultrasonic bath for pipe cleaning. Call Wicks Organ Co. at 800-444-WICK !or 
consultation or inspection. 
URBAN RENEWAL and church closings/mergers frequently make pipe organs 
available for recycling. Since 1959 we have relocated nation-wide, hundreds of 
carefully renovated instruments, to churches which could not afford new ones. 
We are now listing more than 300 pipe organs, large and small, old and new, 
mechanical and electric action. Please send $6.00 in stamps for our current 
brochure. Or let us know if you have a pipe organ for sale; we may be able to 
help. Organ Clearing House, Box 104T Harrisville, N.H. 03450. 603/827-3055. 
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Organ Historical Society 
European Organ Tour 

July 27 - August 3, 1997 

BAVARIA 
and 

ALSACE 
Led by Bruce Stevens & Andreas Schroder 

20 organs dating from 1601 to today! 

$1,250 

Places: 

Strasbourg 

Marmoutier 

Weingarten 

Rot an der Rot 

Ochsenhausen 

WeiBenau 

Neresheim 

Ottobeuren 

Munich 

and 10 others! 

Organs: 

A. Silbermann

E. F. Walcker

J. Gabler

J.N. Holzhay

K.J. Riepp

Steinmeyer

and many others!

Tour price includes double-occupancy hotel accommoda­

tions for 7 nights (single supplement: add $250), all 

breakfasts, luxury tour bus, admission to all tour organs 

and recitals, and tour booklet. Not included in the price 

are the overseas air fare, lunches, and evening meals. 

Participants (limited to 35) may play and examine many 

of the instruments after a short, comprehensive demon­

stration by Professor Schroder. 

For a brochure, please write or fax 1804-353-9266): 
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Organ Historical Society European Tour '97 

Box 26811, Richmond, VA 23261 

Angerstein, plans have been set for an 
antiphonal division to be added using the 
original Aeolian-Skinner console con­
nected to electronic voices and some 
pipes, replacement of the 8' and 4' Prin­
cipals in the Great, revoicing original 
flues and several reeds, and installation 
of a new 4m console in the front with 
solid-state equipment. OHS has asked the 
church to reconsider the tonal changes 
and has encouraged refurbishing. 

ca. 1855 Jardine, Newberry, SC 

The ca. 1855 Jardine 1-4 at St. Luke's 
Episcopal Church in Newberry, sc, res­
tored l>y John Farmer in 1985, will l>e 
moved in Fall, 1997, to the chapel of the 
South Carolina Episcopal Home at Still 
Hopes, near Columbia, sc. The organ was 
entirely undamaged - did not even get 
wet - when St. Luke's edifice was 
destroyed by a tornado of March 28, 
1984. The electronic which shared the 
same chancel with it was entirely 
smashed. Schantz's 2m op. 2129 of ten 
ranks was installed in January 1997. 
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The excellent 1892 Hook & Hastings 
2m tracker op. 1524 with detached and 
reversed console at Holy Trinity Roman 
Catholic Church in Philadelaphia will be 
restored by Guilbault-Therien of St. 
Hyacinthe, Quebec. The ceiling fell 
throughout the church in June 1995 as 
reported in this column in 39:2. Closed 
after the ceiling fell, the church enjoys 
committed diocesan support despite low 

atrendance. OHS member Harry Wilkin­

son, organist before the collapse, has ar­

ticulated the value and worthiness of the 

organ to church officials, Guy Therien 

reports that no further damage was in­
flicted as the fallen ceiling, portions of 

which were resting on the Swell box, was 
removed. Plans are to remove the organ 
in March, 1997, and return it three to four 
months later, restored with no changes. 

The 1863 Stevens 2m tracker at St. 
James Episcopal Church in Paso Robles, 
CA, one of perhaps only three mid-l 9th­
century trackers built for California loca­
tions to remain essentially intact, will 
received restorative repairs by William 
Visscher. The organ arrived at St. James 
in 1924 from Trinity Church in San Jose, 
for which it was built. 

John Dower & Co. of Lincolnton, Ne, 
refurl>ished the 1906 M. P. Mi.illerop. 897 
2-16 tracker at the Associated Reformed 
Presbyterian Church in Chester, sc, re­
taining the original tonal and mechanical 
characteristics. Modern wind regulators, 
insrnlled in the late 1970s by Earl Glass 
of Charlotte, remain. 

The 1869 Jardine rebuilt to 1-6 with 
Pedal by Brunner & Heller for the chapel 
of the York (PA) Hospira! was moved in 
October, 1996, to The Brethren House 
rerirement facility in New Oxford, PA, by 

1869 Jardine at York, now at New Oxford 

Ray Brunner of Silver Spring, PA. The 
handsome organ, found for the hospital 
by the Organ Clearing House, originally 

had three ranks contained in a 
handsome black walnut case 
which was meticulously res­
tored l>y Brunner & Heller in 
1983. 

In the Christmas Eve, 1996, 
issue of The New York Times, an 
article concerning the 1930 Kil­
gen at St. Patrick's Cathedral on 
Fifth Avenue relates that some 
$500,000 remains to be raised 
of the $1.2 million organ repair 
project. The difference has al­
ready l>een spent on cleaning 
and refurbishing much of the 
organ. So much has been ac­
complished, relates the article, 
that donors are somewhat in­
credulous that a need remains. 
The article mentions other 
major organ repair projects 
seeking funds, most visible 
a mong them that at the 
Cathedral of St. John the Divine 
for its famous Aeolian-Skinner. 
Also affecting fund raising is an 
interest new to Metropolis: or­
gans of the early style ex­
emplified at St. Thomas Church 
by the new Taylor & Boody. 

1892 Hook & Hastings, Philadelphia, hcfor_c damage W. T. Van Pelt 

� 
:< 
< 
> 
z 
� m 
� 



The organ built for Boston's Old South Church by Thomas Elliot brought Henry Corrie to America in 1822 to install it. 
This engraving shows a projecting console added by E. & G. G. Hook in 1859. 

Late from London: 
Henry Corrie, Organbuilder, and His Family 

by Stephen L. Pinel 

D
URING JANUARY AND FEBRUARY of 1824, Henry Corrie (1786-
1858) installed a two-manual organ in Christ Church, Epis­
copal, New York City. The minutes of the vestry record: 
Resolved, That the Vestry of Christ Church takes pleasure in 

expressing their appreciation of the manner in which Mr. Henry 
Corrie has fulfilled his engagements to build their organ. That he 
has given entire satisfaction and that the instrument which he has 
furnished the Church is in their opinion & as far as they have 
learned in the opinion of some of the best judges, equalled by few 
& excelled by none in the country.1 

Corrie's organ at Christ Church held its reputation for many 
years. In 1839, Elam Ives, Jr. (1802-1864), the editor of New York's 
Musical Review, called it "one of thE; best organs in this city,"2 despite 
the fact that Henry Erben (1800-1884) had already installed at least 
five organs of far greater dimensions.3 Unfortunately, Corrie's only 
New York organ was destroyed in 184 7 when sparks from a fire next 
door at the organ factory of George Jardine (1800-1882) set the 
church ablaze. 4 But enough ephemeral documents describing this 
instrument survive to give us a fairly good idea of what it was like. 

The lives of Henry Corrie and his family tell very human stories. 
One can imagine, for instance, the pride Henry must have felt as he 
stood watching from inside the case of an organ he had erected in 
Westminster Abbey as the Prince Regent, George rv, was crowned 
King of England. 5 Or, the family's embarrassment when William 
Archibald Corrie (1824-1896), Henry's second-eldest son, was 

court-martialed, found guilty, and dishonorably discharged from 
the Union Army during the Civil War.6 In between, Henry saw four
of his children grow up, marry, and begin families of their own.7 He 
endured both the praise and the wrath of the musical press. And in 
the midst of it all, he became the leading maker of organs in 
Philadelphia during the 1830s and '40s, earning the approbation of 
such notable individuals as the composers Benjamin Cross (1786-
1857) and Charles Hammann, and the piano maker Thomas Loud.8 

Who was Henry Corrie? Most scholars of musical history, even 
those intimately familiar with American organbuilding are only 
vaguely familiar with his name. The only "modern" article on Corrie 
was written by Eugene M. McCracken (1921-1969) in 1959.9 That 
author began his survey with the cautious words: 

Few endeavors bring the sense of both satisfaction and failure as 
that of researching the histories of early American organ builders. 
... There are long gaps within the Corries' history of which 
nothing has come to light, and much about them is speculative. 
Yet what is known seems to indicate they belong in the Organ­
builders' Hall of Fame.10

Stephen L. Pinel is the archivist of the OHS American Organ Archives and 
has written and lectured extensively about 19th-century organbuilding, par­
ticularly in New York. His articles have often appeared in The Tracker. He is 
also the author of Old Organs of Princeton. 
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For the Coronation of George Nat Westminster Abbey in 1821, Corrie removed 
the 1730 Christopher Schrider organ, erected two new ones built in the shop 
of Thomas Elliot for whom Corrie was foreman for the Coronation project, then 
re-erected the Schrider organ in its original location. 

Now thirty-eight years later, and one hundred and seventy-five 
years after Corrie arrived in Boston, a more complete story can be 
told. Enough new information has surfaced to rewrite his biography, 
to describe and list many of his instruments, and to place him and 
his family in some sort of historical and musical context. Finally, a 
more complete chronology of the Corries adds one additional piece 
to the puzzle of early nineteenth-century American organbuilding. 

Henry Corrie in England 
According to McCracken, Henry Corrie 

(often spelled "Corri" before 1830) was born in 
London on 24 April 1786.11 While nothing is 
known of his parentage or early family life, 
there was at least one other instrument-making 
Corri active in late eighteenth-century London: 
a "Mr. Corri" who made piano-fortes.12 If there 
was a connection between Henry Corrie and 
the piano maker, it has thus far been impossible 
to determine. 

During the late eighteenth century, London 
was the largest and most cosmopolitan city in 
Europe. There were churches in almost every 
block, and Henry would have had countless 
opportunities to see and hear fine organs built 
by a number of distinguished makers. What we 
know of his formal training comes to us from 
his own words: he sezved his apprenticeship 
with George Pike England (1765?-1815) for 
three years at the same time as W. A. A. Nicholls 
(fl. 1817-1823).13 

G. P. England was a respected and prolific 
London organbuilder. He was a third genera­
tion member of an instrument-making family 
that began building organs as early as 1759, 

12 

when his grandfather, George England ( d. 1773?), erected an organ 
at Dulwich College, London. According to Guy Oldham, G. P. 
England's work continued the Harris and Bridge tradition, 14 sug­
gesting that Corrie came from a long line of celebrated organ­
builders. England died in 1815 - not 1816, as many modern 
sources indicate15 

- and his premature death scattered his 
workforce. Nicholls, who had been his foreman, joined forces with 
England's widow Ann, and they continued the business.16 Corrie 
ventured out on his own. 

It is difficult to determine the exact dates of Corrie's association 
with G. P. England. Had the "three years" of apprenticeship been 
sezved between 1812 and 1815, Corrie would have been 25 to 28 
years old - too old in those days to be learning a trade. More likely, 
he served his apprenticeship as a teenager, beginning sometime 
around the turn of the nineteenth century, and continued in 
England's employ until the latter's death. 

During the seven years following England's death, Corrie was 
occupied with two quite notable projects. First, he became the 
official tuner of the 1804 Elliot organ in the Hanover Square 
Rooms.17 This London concert hall was the city's most desirable 
performing space. It had been erected in 1774 under the direction 
of Giovanni Andrea Gallini, Johann Christian Bach (1735-1782), 
and Carl Friedrich Abel (1727-1787). Every famous singer and 
instrumentalist of the period appeared there, but it was the 
premiere of Joseph Haydn's Twelve London Symphonies in 1792 and 
1794 which makes the hall significant even today.18 According to 
Pearce, the organ was a small, two-manual instrument with pedals, 
although the pedal keyboard may have been a later addition since 
most English organs did not yet have pedals.19 

Corrie's second London assignment involved repositioning the 
organs for no less an event than the coronation of King George IY. 
The organ in Westminster Abbey had been built by Christopher 
Schrider (d. 1751) between 1727 and 1730 and was used for the 
coronation of George 11.20 By 1821, when the Prince Regent was 
about to become King of England, the century-old instrument must 
have seemed a bit archaic by the standards of the day. When plans 
for the coronation were formalized, the 1730 Schrider organ was 
removed in favor of two new ones erected for the occasion. 
Entrusted with the commission, Thomas Elliot (l 759?-1832) 
engaged Corrie to sezve as foreman of the project. Thus, Corrie took 
down the Schrider organ, erected two new ones assembled from 
parts in the Elliot shop, and then re-erected the Schrider organ in 
its original place following the coronation.21 This must have oc­
cupied Corrie for the better part of 1821, for Christopher Hibbert 
notes that the preparations in the Abbey took months.22 

Hanover Square Rooms, London, and 1804 Thomas Elliot organ 









Thomas Appleton Henry Knauff 

Henry Corrie in Philadelphia 
On 24 April 1828, Vestry Minutes of St. Peter's Church in 

Philadelphia note that Corrie submitted an estimate to repair the 
organ.41 Originally built by Thomas S. Hall (1794-1874) in 1815,
it was one of the first instruments Hall completed on his own 

following the unfortunate death of John Lowe 
(1760?-1813).42 It may be that Hall's organ was not
a good instrument, for in January of 1829, after only 
fourteen years, Corrie received the commission to 
replace it. Installation began in September, and on 
29 November 1829, Corrie's new organ was 
"opened" at divine service.43

Corrie was already listed in DeSilver's Philadel­
phia directory (published on 1 April 1828),44 so it 
was probably not the prospect of the job at St. Peter's 
which enticed him to Philadelphia. Why he relocated 
there seems obvious: in Boston, the organ-building 
market was cornered by William Goodrich (1777-
1833) and Thomas Appleton, and in New York by 
Henry Erben (1800-1884) and Thomas Hall. Corrie 
could establish an organ-building enterprise in the 
large port city of Philadelphia without any serious 
competition. 

1\vo largely concurrent Philadelphia organs, built 
in 1829 and 1831 for St. Thomas's Episcopal 
Church45 and the Philadelphia Musical Seminary46

respectively, were probably Corrie's work, but their 
attributions are uncertain. The first definite Corrie 
contract after St. Peter's was a small one-manual 
organ built in 1830 for Christ Church, Episcopal, 
Nashville, Tennessee.47 This was the first a series of 
organs that Corrie shipped to the Western Reserve 
and adjoining territories, including locations in Ken­

tucky, Michigan, Ohio, and two in Western Pennsylvania. 
In 1831, Corrie joined forces with John Hubie (1788?-1837), 

and the two men established a partnership which became known 
as Corrie & Hubie. Hubie (occasionally misspelled as Huber) first 
appears in Mercein's New York directory in 1820 at "Hester n. 

Orange" Streets, undoubtedly working for Thomas 
Hall, who had a shop nearby.48 Annual listings place 
Hubie on or around Hester Street through 1830.49

The following year, he appears in Philadelphia as 
Corrie's partner at 112 W. Market Street.50 Their
collaboration continued until Hubie's premature 
death on 21 October 1837; he was only forty-nine 
years old. 51

How and when Corrie of Boston met Hubie in 
New York must remain a mystery, but there were 
several possibilities. In January and February of 
1824, Corrie was in New York installing an organ at 
Christ Church. Then, on 10 October 1825, the diary 
of Stephen Wardwell (1744-1840) records that Cor­
rie was again en route to New York: 

Mr. Appleton, the builder of our Organ [at 
Beneficent Church, Providence, R. I., 2m, 1825] 
and Mr. Corrie who tuned it were here this day, 
the latter of whom tuned most of the organ this 
afternoon. They are bound for New York.52 

This excursion likely resulted in a contract be­
tween Appleton and the First Unitarian Church of 
New York. Although not so indicated by the New­

England Magazine, Corrie was probably responsible 
for the installation and voicing of this instrument, 
which occurred during January and February of 
1827.53 Why else would he have accompanied Ap­
pleton to New York? And it is clear from the schedule 
of payments in the Appleton account book that 
Corrie was working somewhere other than Boston 
during the early months of 1827. Any of these New 
York sojourns could have provided Corrie a possible 
opportunity to make Hubie's acquaintance. 

In 1829, Corrie replaced the 1815 Thomas Hall organ contained within this case built in 1764 by 
Philip Feyring at St. Peter's Episcopal Church, Philadelphia. This ca. 1860 photograph shows the 
keydesk of the John C. B. Standbridge organ installed in it in 1856. The case, now painted white, 
contains the recently restored E. M. Skinner op. 407 of 1923. 

Perhaps more important than when or how Cor­
rie met Hubie is the close working relationship that 
existed between these men. Thomas Hall and 
Thomas Appleton knew each other, because Ap­
pleton later visited the Hall shop. An account of their 
meeting is preserved among the latter's correspon­
dence. 54 The Hall circle also included Corrie, Hubie,
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James and Wilfred Hall, and even the youthful Henry Erben. 
Further proof of a connection is the fact that James and Wilfred Hall 
were among the administrators of Hubie's estate. Hubie had known 
James Hall because both men worked together under Thomas in 
New York during 1826.55 After James returned to Philadelphia in 
1827, later to become Corrie & Hubie's competitor, Hubie still 
thought enough of him to appoint him an administrator of his 
estate. This suggests a long and intimate friendship, not at all 
characteristic of the venomous competition which later charac­
terized the relationship between Thomas Hall and Henry Erben.56 

As partners, Corrie and Hubie were perfectly matched. Hubie 
was a cabinetmaker; Corrie was an expert with pipes. Production 
immediately rose, and by 1837, the firm had built a number of 
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Nameplate from unknown organ, photographed 1958 by Eugene McCracken 

substantial instruments. At least two organs were shipped to Cin­
cinnati,57 one to Detroit,58 and one was built for Mount St. Mary's 
R. C. Seminary in Emmitsburgh, Maryland.59 Closer to home, the
partnership installed organs in the Church of the Epiphany,60 the
First Dutch Reformed Church,61 and the Third Dutch Reformed
Church,62 all in Philadelphia.

Quite typical for the partnership was the chronology of an organ 
Corrie & Hubie installed in Trinity Church, Utica, New York in 
January of 1832. It was through the rector, the Rev. Benjamin Dorr 
(d. 1869), who later became the rector of Christ Church in Philadel­
phia, that the contract went to Corrie & Hubie. Trinity Church had 
been using a second-hand organ built about 1816 for St. George's 
Church in New York City, when the clerk of the Vestry recorded: 

Resolved that a Committee consisting of Messrs. Green, 
Walker, Collins, Porter and Miller be appointed to sell the present 
organ for the highest price that can be obtained for it, not less 
than $200, and that the same Committee circulate a subscription
for the purpose of purchasing a new organ. 63 

Dorr contracted for the organ personally: "Resolved that the 
expenses of the Rev. Dorr in going from New York to Philadelphia 
to contract for the Organ be paid by the Treasurer."64 

Installation occurred between November of 1831 and January 
of 1832. The completed organ brought satisfaction; with absolutely 
no reservations, the vestry recorded: 

Resolved that the Organ erected for Trinity Church by Messrs. 
Corrie & Hubie of Philadelphia be accepted and paid for according 
to the Contract, and that the thanks of the Vestry & Congregation 
of said Church be presented to the builders of said Organ for the 
Science, Skill & Fidelity they have displayed in the Construction 
of the Instrument. And it being considered by the members of the 
said Vestry as but an act of justice toward the builders of the 
Organ, they take pleasure in expressing their own, & the general 
opinion of others who have seen and heard the Instrument in 
question as to its excellence, that in its architecture it is elegant 
& chaste and in its music extremely sweet & harmonious as well 
as powerful and sublime. The lovers of good Church Music as 
exhibited in the deep toned Organ, so various and grand, cannot 
fail on hearing the powers & seeing the beauty of this instrument 
of Messrs. Corrie & Hubie to consider them as highly worthy of
general patronage. 65 

What greater acclamation could they receive? 
Ten years earlier, when Corrie first arrived in Boston, it was not 

as an organbuilder, but as an installer and finisher of organs. Even 
after his business was later established in Philadelphia, he still 
occasionally acted in this capacity. Writing in 1851, the Rev. John 
W. Richards, pastor of a church in Easton, Pennsylvania, notes:

The church was consecrated Jan. 1, 1832, by the name of"St.
John's Ev. Lutheran Church." This church cost about $18,000,
including the Organ, (which cost $2,000,) and a bell weighing 
1501 pounds. The organ was built by Heckman, but [was] 
finished by Corrie, of Philadelphia, A. D. 1833. It contains 16
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Three Musicians Examine 
a Corrie & Hubie Organ 

From Episcopal Recorder vol. 13, no. 29 (17 October 1835), page 115 

ORGA::\". 
The un,krslgnr,I havinA' liccn rrquc�ti .. J by the Organ 

Committee of lhr Church in Crown i;trcet, to cxarninr 
nnJ report their opinions of tlic Or�:rn huill fur the said 
Church by Messrs. Corrie nn,l HuLic, rrapcclfully stale 
that they ha,·e allrndeJ lo that rc•iucsl, and Lake grrat 
plea,;ure in expressing· their entire approval of the lone 
an<l workmanship of sai<l Organ, and hclil've, so far as it 
is their province lo juJgc, Lb�t the builJers have faithfully 
complic<l with their contract. 

�igncd, 

Oct. I, 1835. 

Tuo'lf A� Lot· n, 
DE:-; JAMI:-< CnoRs, 
CuAnLts lloJllJllA'.'I''°· 

Ha,·ing been lately grntificJ in hearing the exccllcnl 
Organ built hy Ml'.ssrs. Corrie anJ HuLio of this city 
for the first RcfvrmcJ Dutch Church in Crown street, 
while unJcr the examination of a Committee of Profes, 
siomLl gentlemen, who, after suLjccting it to the severest 
tests and most critical investigation, have expressed their 
unqualified approLaLion ;-I senJ you a dcscript.ion there­
of for the information of that portion of your readers who 
take an interest in whatever rclaU>s to the "concord of 
swecl soun_da," or the supc;1ri11rity tlf Philadclpbio anistA. 

The gr<>at. Organ contain& ten s.t,:ip,. Comf!B-W (tom 
C. C. to f. fo AIL They arc \he Jouble open DJapuon­
the open :and &lopped Di�po:so.n-the. Yiol de ;amba­
Principal-'Fwelfth-Fiftccnth-Scs,1u1�trt1, �•th three 
ranks and ono bunJrcd 11ml f:ixty-two J)tpee Night Hom, 
11hd Trumpet, with pro�faion for chc adllltion of o Glario11, 
when desired. 

The Swell has eii;bl blope ; Lhc Ol'en Diap=n-lhe 
stopp<'<l Di:i.pason-thc Dolciano-Principnl-l-'lutc­
Twclfth-Fift('('nth, and HautLoy, with pro,·i�ion for the 
111lJition of II Clarionct. 

The eor,tinuanrc of the k<'Y• ,lown, or Ch,,ir Orgnn 
llru-s, is ns follows: the oprn ,rn,1 stoppc,l Dial'as,1ns, l'ri11• 
ripal, 1-'iftrenth, Flute, 0111I Uassoon. 

The Peduls contain an Oct.a\'c nnJ a l .. ifih from C. C. C, 
to G. comprising the Joublc open Uiapnson si,tccn fcct­
sul, llass six!C'cn fret-end Orlan' or open Diapason eight 
f,·l'l with twenty pipes in each �top, Tbcrc is a conpking 
stop which unites the two rowe of ling,,r kr�·• nJ lihitnm, 
and another to connrct the Pe,lals with the lower keys of 
the great or�an: to which arc a,hlcd 1hrcC' :.<!lifting n,o\'c 
mmts, the first of which, pla,'t'J lo th,• right, takl's oil' the 
Trumpet (enJ Clarion) of the gu·al Or�an. 'the sl·c,,11J 
takt-s olf the Srsquialtr:i, Twelfth, and Pilict·nth, of the 
great Organ. The thirJ (placcJ lo the lei\ uf tlw ulhn 
two) takes olT the Twelfth, l'ifteenth ancl Hautboy ot' t.hl' 
Swell, an<l the t'iftccnlh and Bassoon of the Choir Organ 
ll:13s. These ,shifting lllO\'Clllenl.s nrc cons\rurtcJ on 1111 
entire new plnn, so as to act with ca.<c anJ ccrt.,,inl)' on 
the slops which they go,·ern, without bcin� suslltined by 
lhc foot of the p,.-rf,mnrr, lca,·in� h,>1h fc<'l at full lit.,,rty 
lo ncl on the l',•,lals anJ Sw,'11 while sai,l stops arr. 1111', 
which may instantly be brought on ogain wi1ho11I iulc'r­
rupti,m to the performer. 

This i11strun1rnl may saf,·ly he pro11ounn•,l f'1j1rnl in all 
rrspectx 10 nny one of the same si:u: an,1 number of stup� 
in the Unilt•d 8tntes, n11J in s,,,·cral rt'SJlCCls 6Uperi,ir; 
parlicubrly in !he purity anJ •'quality of tone, anJ in the 
nwchaniral i11�!'nuit_v Jisplay<'J in the arrangcm<'nt am! 
-comhinntio11 of the ,lillhent parts; and ha, in� 1,,,,·11 con­
structrJ of the L<'sl malt'rial�, must lun� n·rnain a splcn,li,l 
mnn11111cnt of the supcrio1i1y of the Luil,lcrs, when time 
with tll<'m shall Le no more. 

I h:ul intl'lllll',I to ll!lve mHil<' som" Tl'marks on the pt'CU­
liar 1piuliti,•s of lh<' sc•eral slops, 1ml having: alrl'a,ly 1•x­
l<'t11J,,,I this communication to a �realer knglh than I in­
li'tHh,,1. I must rcli'ra II wllll arc intcfl'sl,•,1, to hear mu\ ex­
nmi111' fur tlwmsehl's, as llll dac1·iJ1tia1L can c01n·<'y a l"'r­
frl'1 i,lt,a of thcirst•,·,·ral ,·xcclll'nci,·s. Sullkc it to sav, that 
in till' ha11,ls nf an able pPrformcr, the instruml'ni is ca-
pable of J'roJudng unri, allt,,I l'l\,,cts. 1'111 Lt1•1 n. 
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1846 Henry Corrie organ, Trinity Episcopal Church, Southwark, Philadelphia 

stops,Jz: - 8 in the great organ, 6 in the swell, and 2 pedal 
stops. 

One of the more unusual organs erected by the firm was built 
for the First Dutch Reformed Church of Philadelphia in 1835. The 
design had been drafted by Henry Knauff (1809-1897), a Philadel­
phia organist who later became a significant organbuilder in his 
own right. The Rev. Dr. George Washington Bethune (1805-1862), 
minister of the First Dutch Reformed Church, appointed Knauff, 
then the church's organist, to design a new organ. Knauff had some 
avant-garde ideas about organbuilding. He went to Boston to 
consult Appleton about the project, but the master organ builder 
was apparently unwilling to build such an organ. 67 As a second 
choice, Knauff recommended Corrie & Hubie, and the church 
contracted with them for the organ. 

The organ was completed in September of 1835; a detailed 
description of the instrument is published with this article. It 
featured a number of characteristics atypical of the English­
American organbuilding tradition of the time. Among them were 
C-compass manual and pedal keyboards, a double (i.e. of 16 foot
pitch) manual stop on the Great, and a Swell division where most
of the stops were full compass.68 These oddities were apparently
not the norm for Corrie & Hubie, since a similar-sized organ built
the same year for St. Paul's Episcopal Church in Detroit, Michigan
was constructed more in accordance with the standards of the day.69

Corrie & Hubie secured a number of prominent contracts during 
the years of their association. In 1835, they built a two-manual 
organ for St. Paul's R. C. Church in Pittsburgh, Pennsylvania, which 
ultimately became the cathedral church.70 In 1836, a two-manual 
organ was shipped to Trinity Church, Episcopal in Pittsburgh which 
later became the Anglican Cathedral. 71 

Getting an organ from Philadelphia to Pittsburgh in the 1830s 
was no easy task. Referring to the latter instrument, Lahee relates: 

18 

It was transported over the mountains on the famous Portage 
road that operated by a series of inclined planes, on which rnrs 
were hoisted by steam power. The cars formed the top part of the 
ca_nal-boats on the canal from Holidaysburg [sic] to Pittsburg
[sic], and were run off the boats into the incline flatcars or trucks. 
The freight charges in those days were enormous, as compared 
with the small ones now [i.e. 1903]. To bring such a bulky thing 
as an organ from Philadelphia here was an enormous undertak­
ing.72 

Still another organ was built for St. Peter's R. C. Church in 
Richmond, Virginia in 1834,73 and in 1837, a smaller organ 
was built for St. Mary's Episcopal Church in Burlington, New 
Jersey. 74 Their production reached its peak during the mid 
1830s with about five or six organs a year. Following Hubie's 
death, the number of organs immediately dropped. Although 
Corrie continued in business on his own, he was never again 
as successful as he had been with Hubie as his partner. 
Philadelphia Organ Manufactory 

In 1839 and '40, Corrie completed at least two contracts 
on his own. The first was built for St. Joseph's R. C. Church 
in Philadelphia,75 and was the only Corrie organ known to 
exist until modern times. The other organ was built for St. 
Paul's Episcopal Church in Louisville, Kentucky. 76 

Corrie was apparently uncomfortable working on his own. 
On 1 June 1840, the following public announcement ap­
pears:77 

PHILADELPHIA ORGAN MANUFACTORY 
CONDUCTED BY HENRY CORRIE. 

D. B. Grove respectfully announces that he has made an
arrangement with Henry Corrie to carry on the business of 
Organ Building in all its departments, (separate from his 
Piano Forte Manufactory;) and that he is prepared to enter 
into contracts, and to execute all orders in this line of 
business from the largest Cathedral Organ down to Chamber 
instruments, which he will warrant to be made of the very 
best materials, and most durable workmanship, and respect­
fully solicits the patronage of churches and musical public 
in general. 
Hints regarding the business arrangement between Corrie 

and Grove can be gleaned from the minutes of the First 
Universalist Church in Philadelphia, which bought an organ 
from the Philadelphia Organ Manufactory in 1841. Grove 
took care of the business arrangements, leaving Corrie free to 

build the organs, suggesting perhaps that Corrie's talents lay in the 
technical and mechanical realm rather than the financial end of 
running an organ business. Throughout the negotiations, Corrie is 
not even mentioned. The minutes include phrases like the "Com­
mittee on Organ reported that they had seen Mr. Grove, Organ 
Manufacturer . . . .  "78 "On Motion the Report was accepted and the 
Committee were authorized to purchase Mr. Grove's organ ... "79 and 
the "Committee on Organ appointed at Vestry Meeting beg leave to 
Report, that in pursuance of their appointment they have purchased 
from D. B. Grove's, the organ erected in the Church, for $900.00 . .
. .  "80 Similar phrases are found in the minutes of St. Andrew's 
Church, Wilmington, Delaware, which bought a Corrie organ i11 
1840.81 How long the arrangement between Corrie and Grove 
continued is difficult to determine. The advertisement in the Epis­
copal Recorder, which ran only one year, was not renewed. Grove 
continued his piano-making business, but his shop was ultimately 
destroyed by fire in 1847.82 

By the early 1840s, we cease to have a reliable picture of Henry 
Corrie's work. This is due in part to fewer located references to him, 
and in part to increasing and more newsworthy competition from 
organ builders outside the city. Admittedly; James Hall was active 
locally between 1827 and 1845, but he never built any of the larger 
instruments. Henry Knauff opened his shop in 1837 but, although 
he secured a significant contract that year from the Second Pres­
byterian Church, his activities during the 1840s were modest. The 
same year, E. & G. G. Hook ofBoston built their Opus 32 (1837) for 
the Tenth Street Congregational Church;83 this was the first in a 
long chain of distinguished organs that firm built for Philadelphia 
churches. Also that year, Henry Erben built a large three-manual 
organ for Christ Church. This instrument received an unprece­
dented amount of press coverage.84 These large instruments 
dwarfed Corrie's efforts of the previous decade. 

Corrie & Brady 

Later in the 1840s, Corrie joined forces with a man named James 
Brady; and in 1848, the firm is actually listed in the directory as 
Corrie & Brady. Brady was listed as early as 1840 as a cabinetmaker 
at 185 Noble Street. Their association lasted at least as long as 1853, 
when Corrie and Brady are both listed separately but at the same 
business address: 322 High Street. At least one organ known to have 
































