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The Louisville Convention

E ASSERT OUR EDITORIAL PRER@GATIVE, such as it is, to

preface the main subject of this piece with a few

remarks. We thank Prof. Spacht and Jonathan
Ambrosino for their stimulating contributions in the past few
issues relative to our editorial comments some time ago on the
Historical Organ in America conference last year. At the same
time, however, we do not wish to be misunderstood regarding
our own views on historical — we prefer the word “contextual”
— performance. Through most of our graduate school training
we indulged our fascination for early music, particularly that of
thelate fourteenth century, and not a few of our friendswho go
back to those days and who have since achieved some note in
the early music field would at least swallow hard at the idea of

our being perceived as taking a position “questioning the entire’

validity of the whole performance practice movement.” We do
indeed question, however, the implicit exclusion of nineteenth-
century American organs as proper vehicles for the historical
repertoire.

In any event, we propose a symposium on the subject of
historical performance on early American organs for an upcom-
ing issue and would like to hear from any who might be
interested in participating.

Of that, more anon. This issue’s focus is Louisville and the
Society’s 1993 convention. We remember well our first conven-
tion. About fifty members attended, that summer of 1961. We
rode stuffy school buses into the nooks and crannies of
metropolitan Boston to visit organs long forgotten and only a
short time since ferreted out, primarily by a trio of indefatigable
hunters: Barbara Owen, Alan Laufman, and Ed Boadway. As
always, years tend to mellow realities into memories; but in
fragrant retrospect, it seemed that the sense of discovery and
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adventure was all about us for the instruments themselves were
all about us, some in grimy city churches on back streets, within
a few blocks of one another in neighborhoods down at the heel
and soon to be prey to the wrecker’s ball and “urban renewal”;
others in pristine and well-maintained suburban churches,
traditional white New England meeting houses right out of
calendars and picture post cards, often two to a town and fifty
feet apart, the legacy of Massachusetts’ great congregation-
al/unitarian schism a century and a half before. The builders of
those organs, new to us then, today evoke — along with the
great middle states builders like Tannenberg and Erben — the
majesty of a canon: Appleton, Goodrich, Hook, Simmons,
Stevens, Hutchings, Johnson.

But no canon is ever static and closed. Thus it is somehow
fitting, three decades later, that the Society’s conventions have
settled into a rhythm of sorts. Some years we visit the northeast
and reaffirm for ourselves, almost like a ritual, that original
honor roll of giants whose names are familiar to most by now,
yet whose instruments are ever fresh and new, like all great
works of art. And some years we journey to different places —
this year it is Louisville — to hear the work of other fine early
— and these days, not so early — builders whose names may
be less familiar or even unfamiliar to most.

Thus do we steadily broaden the canon, add to that honored
roster, and — many of us older if not wiser, 300-strong in
air-conditioned coaches — live anew and yet again that sense
of youthful anticipation, of discovery and adventure, that per-
vaded those school buses as they bumped along the backroads
of eastern Massachusetts thirty-two years ago. JKO
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A Week in Kentuckiana: OHS Convention 1993

1867 Wm. Evans organ built in Lockport, Illinois, will
be demonstrated Wednesday by Jonathan Crutchfield.
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by Alan M. Laufman

IS YEAR OHS CONVENTIONEERS will venture into territory we have never before

I explored: Kentuckiana. Encompassing Louisville, the neighboring Kentucky

countryside, and nearby southern Indiana across the Ohio River, the area is rich
in history and natural beauty as well as being well supplied with a variety of organs of
interest to the members of OHS.

The lands at the Falls (actually a series of rapids) on “La Belle Riviére” were a natural
and attractive place for settlement. In 1778 during the Revolutionary War, a contingent
of Virginians led by George Rogers Clark, founded Louisville while on an expedition to
secure the Illinois country for the United States. Louisville was named to honor King
Louis XVI of France, who had recently signed a treaty of alliance with the United States.
The town grew slowly at first, but the arrival of the first steamboat in 1811 heralded
its rapid growth as a city.

After the War Between the States, industrial and commercial enterprises expanded
dramatically. The organbuilding firm of Henry Pilcher’s Sons, which had moved to
Louisville from Chicago in 1874, was to dominate organ installations in the area until
World War II, but other organbuilders provided some competition, including August
Prante & Son of Louisville, Koehnken & Grimm of Cincinnati, Louis Van Dinter of
Mishawaka, Indiana, Farrand & Votey of Detroit, Carl Barckhoff of Salem, Ohio, and
various eastern builders.

During the 1993 Convention, which is scheduled for the week of 18 July with
headquarters at Louisville’s Downtown Holiday Inn, we will see examples of the work
of all these builders, as well as instruments built by the Austin Organ Co., J. H. & C. S.
Odell, the Skinner Organ Co. and the Aeolian-Skinner Organ Co., among others.

Alan M. Laufinan, OHS president 1975-79, serves as Convention Coordinator for the OHS and
cditor of the Annual Organ Handbook. He is also director of the Organ Clearing House.
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Those who arrive early in Louisville may want to
attend church at Christ Church Cathedral on Sunday
morning, affording an opportunity to see and hear the
Cavaille-Coll-style Bedient organ. Later this year, the in-
terior of the Cathedralis to be gutted and reoriented, and
the organ, which is for sale, will be removed.

After lunch on Sunday, we will travel by bus from the
Holiday Inn to St. Cecilia’s R. C. Church in Louisville,
where Rachelen Lien will present a short recital with
several hymns on a 2m tubular-pneumatic Schaefer
organ built about 1910. This unusual instrument
boasts a reversed keydesk, typical of the work of its
Wisconsin builder. On the way to the church we will
pass through the Portland section of Louisville, where
the Pilcher shop was located from 1874 to 1883.

Our next stop will be to hear Timothy L. Baker in
recital on the large 4m Henry Pilcher's Sons
instrument, Op. 1454, 1929, in the Louisville War
Memorial Auditorium. The magnificent Greek Revival
building has been sadly altered on the interior, and the
organ has lost some of its former glory as a result, but it
is still well worth a visit. Dedicated by Charles Courboin,
it is the largest organ ever built by the Pilcher firm and
has 5,288 pipes.

Conventioneers will then split into two groups, one
to see and hear a 2m Estey organ, Op. 1873, 1921,
in a residence in New Albany, Indiana, across the river
from Louisville, while the other group tours the historic,
charm-ing river town which still retains much of its
nineteenth-century appearance. The groups will then
switch places. Included in the tour is a visit to Second
Baptist church, built in 1852 and commonly known as
the Town Clock Church which contains an unknown and
unplayable one-manual organ. Originally Second
Presbyterian Church, the building once housed Hook &
Hastings Opus 1126 of 1883, moved to St. John United
Presbyterian Church and rebuilt by Aeolian-Skinner.

In the evening, following a light dinner at the mag-
nificent Ferguson mansion (the home of the Filson Club, a
society devoted to Kentucky history) and an opportunity to
tour the Filson Club museum, which contains the trunk of
the tree into which is carved, “D. Boone Kill a Bar
1803™), we will cross the street to the large and elegant
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Despite the carpet, the acoustics abound at St. Anthony Hospital Chapel in Louisville where
Stephen Schnurr will play the small, 1912 Hinners two-manual tracker on Monday.

The restored 1886 Barckhoff at St. Mary’s Church in New Albany, Indiana, will be played by Lois Regestein on Tuesday.
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This 1921 Estey in a Nchlbany, Indiana, residence will be visited Sunday.
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Greek Revival structure of the First Church of Christ, Scientist, for
arecital by Jonathan Oblander on the church’s 4m Austin, Op. 1464,
1927, after which we will return to headquarters and to the
Louisville Suite with its commanding view of the Louisville skyline
for a social hour, a nightly feature during the week, with exhibits
and a cash bar.

Monday morning we will board buses for a trip to St. Anthony
Medical Center Hospital where the handsome chapel houses a small
but impressive 2m Hinners Organ Co. tracker, Op. 1512, 1912.
Stephen Schnurr will demonstrate the instrument with a short
recital. On the way to St. Anthony we will pass the large building
that housed the organbuilding manufactory of Henry Pilcher’s Sons
for more than half a century prior to 1944, and the site of the shop
of August Prante & Son.

After a pleasant drive through the Cherokee Park area, in which
were located the homes of Henry Pilcher II and most of his children,
we will visit two modern mechanical-action organs. E Anthony
Thurman will play the 2m Noack, Op. 105, 1986, at St. Francis of
Assisi R. C. Church in Louisville, and Dr. Janet Hamilton will play
the 3m Steiner-Reck, Op. 75, 1986, at the Caldwell Chapel of the
Louisville Presbyterian Theological Seminary. After lunch back at
the Holiday Inn, we will gather in an adjoining room for the OHS
Annual Meeting.

After the meeting, conventioneers will travel by bus to the R. C.
Church of St. Philip Neri for a recital by Marilyn Stulken on the
church’s 2m 1899 Aug. Prante & Sons tracker. This fine instrument,
one of the few Prante organs still in existence, is in the high rear
gallery of the church. The Prante organ sat unused and silent for
many years until several OHS members discovered it in 1976.
Following the recital, we will repair to the Louisville wharf for an
Ohio River Dinner Cruise aboard the “Belle of Louisville”, the only
authentic, continuously operating, sternwheel Mississippi river-
boat. Built originally in 1914 as a ferry and day packet to carry
passengers and freight, she became an excursion boat by 1928 and
is fitted with a steam calliope. After the cruise, we will return to
headquarters.

The largest Pilcher was built with 5,288 pipes in 1929 for the Louisville War Memorial Auditorium and will be played by Timothy I Baker on Sunday afternoon.
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August Prante built an organ for St. Joseph's R. C. Church in the Butcherville section of Louisville in 1894. A 1945 Wicks comprising the Prante pipes is in the case.

seem the reverse (i.e. that Prante left because Pilcher had arrived).
However, the two events were probably not connected.

Virtually nothing is known of Prante’s activities in St. Meinrad.
Around 1885 he was stated as having been working with Jacob
Moster in a “pipe-organ manufactory,” but no details of Moster
could be found.?® Various Moster families are to be found in the
1860, 1870, and 1880 Indiana censuses, but none of the members
have the name Jacob. Nor was he ever listed in Indiana state
gazetteers, either with Prante or independently. A John Moster, a
carpenter, was recorded in gazetteers as living in Ferdinand from
1879 to 1887 and by virtue of his occupation may have been the
right person. However, the duration of their relationship or the
exact nature of their affiliation is not known. There is no evidence
that a Jacob Moster was previously an organbuilder elsewhere;
perhaps he was only an employee.
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In the period that is applicable to August, gazetteers were
published in 1875, 1879, 1880, 1882, 1884, and 1887. Prante was
listed in only the 1882, 1884, and 1887 editions as an organbuilder
in St. Meinrad, but with no street address. Because St. Meinrad was
atiny village, there were no city directories published. Itis probably
true that August occupied the same shop building that his father
had used. During his tenure there a county atlas provided this
succinct, but overblown endorsement, copied verbatim ac literatim:

Aug. Prante, Organ Builder, is skillful in his Profession, his
make of Organs, having given satisfaction throughout the World,
needs no other recommendation.?’

August worked in St.  pusss ey
Meinrad until about 1889, B
when he moved to
Owensboro, Kentucky. The
reasons for his move are
not known. The 1889-90
Owensboro city directory,
the only edition he was
listed in, indicated that his
shop and home were both
at 624 E. Fourth Street. He
was listed as a “Manufac-
turer of Pipe Organs; also
Repairer and Tuner of Or-
gans and Pianos.” One
organ that was built there
was for the local St.
Joseph’s R. C.Church.?8 His
stay there was apparently
until some time in 1891. He

The 1889 Prante at St. Joseph's Church in
Owensboro, KK was removed to the Bowl-
ing Green residence of Dr. Tcny Leeper in
1987, the church having closed. Inside the
organ was the business card at the left.
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include patriarch Joseph and his son August (second and third from left) as
well as some of August’s four orgranbuilding sons including Nicholas at the far
leftand Anthony at the far right, though they are not identified with certainty.

was not on the 1890 Daviess County tax list, however, so no other
details have been discovered.

In 1892 August was again in Louisville, although the reason he
left Owensboro so quickly is not known. That year he was listed in
the city directory at 1820 West Market Street, a location very close
to that of his 1867 shop. He presumably had both his home and
shop in the same structure. In late 1892 or early 1893 the manufac-
tory was moved to a vacant church building at 538 Roselane Street,
at the southwest corner of Hancock Street, where it remained for
several years.2? Known primarily as Kavanaugh Chapel, but also as
Kavanaugh Methodist Church, it was a Sunday School Mission of
Broadway Methodist Episcopal Church (South), and named after
Rev. Williams Kavanaugh, the famous Kentucky Methodist bish-
0p.30 The address was given as 538-540 Roselane beginning in
1895, but as no addition was made to the building, this may have
been done simply to make the location appear more important,
since previously 540 was not a number in the street guide. August
moved his home near the newshop; he lived at 525 E. Jacob Avenue
in 1893, then at 604 E. Breckenridge Street from 1894 to 1897, and
finally at 542 E. Jacob Avenue thereafter. After August’s sons ceased
using the building in late 1901 or early 1902, it again became a
church, being listed in street guides as a Presbyterian mission and
ultimately Grace Presbyterian Church.3! A new building was
erected on the site in 1929 (cornerstone date), which still stands,
although it is used as a community center since it is in the middle
of a modern public housing project.

Beginning in the 1896 edition the business was listed as “August
Prante & Son.” This change must have occurred in 1895, however,
as that is the way it was presented in the state gazetteer of that year.
An advertisement from that source is reprinted on page 12 and
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Before and after its use 1893-1902 as the Prantes’ organ shop, this building
at 538 Rosclane Street in Louisville was a church or Sunday school from
sometime prior to 1872. Grace Presbyterian Church was erected on the site in
1929. This photograph probably predates the organ shop, when the building
was known as Kavanaugh Methodist Chapel or Church.

shows that August had taken in his eldest son Nicholas as a partner.
This was the only time that any Prante was ever listed in a Kentucky
state gazetteer. It is interesting to note that surving organs from this
period bear nameplates reading “Aug. Prante & Sons,” although in
city directories, the business never appeared with plural “Sons.”
August died on September 8, 1900 from a skull fracture suffered in
a fall from a buggy after his horse was spooked. At the time he was
just finishing an organ for St. Boniface R. C. Church, Louisville.?2
The newspapers dwelled at length about the accident, but said very
little about August or the business. A typical comment was as
follows: “The father of August Prante established the house of organ
builders that has since become famous as the manufacture of the
Prante church organs. These organs have been put in churches all
over the United States. . .”33If this was true, the Prantes had a much
wider reputation than heretofore has been supposed.

August was a naturalized citizen. He had six children by his first
wife Anna (Annie) (Bla), whom he married in 1869.34 Arina died
in 1883, and in 1884 he remarried. His second wife, Carolina
(Caroline) Moster (B1b), was born in Indiana of German-born
parents in February 1858. She was thus very likely a daughter or

- —
- - -
- -

In 1985, Goulding & Wood replaced the 1920s Moller that occupied this 1873
Prante case at the Presbyterian Church in Madison, In. Goulding & Wood
rebuilt the case, portions of which, with the facade pipes, had been placed in
the garden when a velvet drape was hung in front of the organ.
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sister of “Jacob” Moster, although this cannot be verified,
since no Moster named Caroline appeared in censuses,
either. Three children were born from that union. In the
1900 census she was stated to have given birth to nine
children, of which eight were still alive, but this was incor-
rect.3® Tragedy befell Carolina as well, as she was killed in
1918 in a motorcycle accident.36

August had five sons and four daughters. One son,
August M. (C3), died as a child in St. Meinrad.37 The
daughters have not all been traced well, but based on
directory entries, they did not work in the family business
and thus are not germane to this article. His four surviving
sons, however, all became organbuilders in some fashion.

Joseph E. Prante, 1860-c.1913?

Little is known about the career of Joseph E. Prante (B4),
thesecond son of Joseph and Philomenia Prante. He probab-
ly learned organbuilding from his father, but there is as yet
no concrete evidence to support this assumption.

Joseph E., born in 1860, never appeared in Louisville
directories and presumably was in St. Meinrad from 1874
on, although he was not found there at the time of the 1880
census.3® He must have moved to Ohio around the time he
became of age. No details of this period are known, nor the
reason he went his own way. Joseph was not listed in the
1880 Ohio census index, either. However, he was in the state
by 1883, based on the birthdate of his first child. Joseph is
first known to have been in Chillicothe, although when he
came there is not known. He was listed as a piano tuner in
the 1887 and 1891 city directories.

Only later does evidence of Joseph as an organbuilder
arise. The first known indication was in 1899, when he was
recorded as a “manufacturer of church organs.” Thus it may
be that he took over his father’s business after the latter’s
death in 1897. The first city directory to list him as an
organbuilder was the 1900 edition, where he was in partner-
ship with a Vinton M. Goodrich, of whom almost nothing is
known.*° The firm was called “Prante & Goodrich,” organ
manufacturers, rear 276 Elm St. Goodrich did not appear
thereafter. By 1902 the business was styled the “Prante
Organ Company,” with Joseph as President and J.M.
Patridge as Secretary-Treasurer, and described by 1903 as
“manufacturers of church organs, also makes orchestrions
or self-playing pipe organs.” This enterprise was listed
through 1905; in 1906 Joseph’s entry gave no occupation.

On July 14, 1903 he was awarded U.S. Patent No.
733,917 for a pneumatic action for player organs (see
illustration). He assigned two-thirds of the rights to his

No. 733,917.
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J. E. PRANTE.

SELF PLAYING ORGAN AND PNEUMATIC ACTION THEREFOR,
APPLIOATION FILLD SULY 7, 1902
3 SHEETS—SHEET 1.

J

'Gi’.v”

il

Qitnesses

C.7 fulp

e 2

Elttariay

invention to John M. Patridge and Henry Holberg, both of
Wellston, Ohio, of whom virtually nothing is known.4! The patent
had as its primary features the ability to divide windchests into bass
and treble chests to facilitate the operation of the self-playing
mechanism, as well as a novel way to both capture and then
discharge dust that might otherwise be blown into the pipes. Dust
was a problem at that time. Heating was done with coal; there were
no controls over emissions from smoke stacks; and there were no
zoning laws to segregate manufacturing plants from residential
properties. Prante claimed that the action worked with the usual
self-playing organ mechanisms available in the industry at the time
but the extent of which his invention was used is not known.

Joseph was not in the 1908 or 1909 editions. He presumably
remained in Chillicothe until about 1909 or 1910, although that is
not certain. No specific details about Joseph’s work there have been
discovered. Local histories do not mention the Prantes’ presence by
name. A county history stated that the First Evangelical (German)
Churchboughtan organ that was made in Chillicothe between 1886
and 1896. The builder was not identified, but inasmuch as no other
organbuilders were known to have been in Chillicothe, it was
undoubtedly a Prante instrument, probably the work of his father.42

By 1910 Joseph had moved to Covington, Kentucky, where he
appeared in the city directory for that year. He was also enumerated
in the 1910 federal census there as an “orchestra [sic] builder.”
However, since his line of work was shown as “churches,” this was

clearly the census taker’s error for “organ builder.”#3 Nothing is

known of his work there. He no longer appeared in Covington
directories after the 1912-13 edition, and may have died or moved
to another state about 1913. He was not in the 1920 Kentucky or
Ohio censuses. Joseph was married to Katherine (Catharine) (B4a),
and they had four children, %4

The Third-Generation Prante Organbuilders

The continuation of the Prante organbuilding tradition in the
third generation was largely a Louisville phenomenon. Of Joseph
E. Prante’s sons in Covington, the occupations of both Joseph E
(C10) and Charles E. (C11) were given as “organbuilder” in the
1910 census, and they were so listed in the city directory that year,
working for their father. (Charles had previously appeared in Chil-
licothe directories as a piano tuner, then cabinetmaker; Joseph E as
an organbuilder, then as a piano tuner.) Charles was listed as an
“organ maker” in the 1912 Covington directory, but did not appear
thereafter, and his further whereabouts have not been determined.
On the other hand, in 1912 Joseph E was shown as a piano tuner,
and he stayed in this profession for many years thereafter, listed as
such through the 1940 edition. He died in 1941.

August’s sons were the only other members of the family known
to have engaged in the trade, with one mystery: a Conrad Prante
appeared only in the 1898 Louisville directory as an organbuilder,
with his residence at 428 Caldwell Street, an address having no
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August’s widow, Carolina Prante, lived at 751 S. Shelby St., Louisville, the
middle house in this recent photograph. By 1916, the address was used for the
business of the third-generation “August Prante’s Sons.”

apparent connection to other family members. This person seems
not to be any of the identified family, even if it was a middle name.
Thus this may have been a compiler’s error.*> August’s sons and
their activities are described below in birth year order.

First, Nicolaus A. (later anglicized to Nicholas) (C1) is docu-
mented with varying birthdates and birthplaces. The data in the
genealogy is from his rombstone in the St. Meinrad parish cemetery
and is presumed te be correct.*® He never married, and died on
August 15, 1929 in Evansville, Indiana.#” Nicholas appeared in the
1889 Owensboro directory as a woodworker, residing at August’s
address. Although it was not specifically indicated, he presumably
was working for his father. He was not listed in the 1892 Louisville
directory, but beginning in 1893 was shown as an organbuilder,
again working for his father. As stated above, he became August’s
partner beginning in 1895.

Second, Anton M. (anglicized to Anthony, or even Tony from
time to time) (C4) was born in 1876 and married Anna (Annie)
Marie Adams (C4a) about 1898.48 Anthony first appeared in the
1892 directory as a stemmer at Adam Uhrig, who was a cigarmalker,
but he boarded with his parents. He was thereafter shown as an
organbuilder, working with his father. Anthony and Anna had two
children, Edward and Robert. Edward died as a child.4° Robert
worked as a machinist, and after having been blinded in an acci-
dent, ran a newspaper stand in downtown Louisville. His descen-
dants still live in the Louisville area. Anthony died in Louisville on
September 5, 1931.50 Nicholas’ and Anthony’s business relation-
ships will be further described below.

Third, August Peter (C7), sometimes referred to as “August Jr.”
even though he did not share the same full name as his father, did
not become an organbuilder at the time he became of working age
(he was first listed in the 1902 directory at age 16, clerking at the
Starr Dry Goods Company), and entries showed him in a variety of
occupations for several years. The 1907 directory marked the first
time he had a music occupation, where he appeared as a piano
tuner. He maintained this line of work through 1922, then entered
organbuilding as described below.

N. A. PRANTE A. M, PRANTE

s 5%/ 6=
AQuaust Prante’'s Song

.. Organ Builders..

J. G. PRANTE A. P. PRANTE

Tuning, Repairing & Rebuilding Home Phone City 5995
Office 751 Douth Hhclbp Derect

Presented by A. M. PRANTE LOUISVILLE, KY.

A. M. Prante’s business card bears his brother’s names. The date of his visit to
an unknown location is hand-written on the card.
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Fourth, Joseph George (C9) worked alternately in the printing
and the organbuilding trades after he reached majority. He first
appeared in the 1905 directory, when he was only 15 years old, as
a pressman, then in 1906 and 1907 was listed as an organbuilder
with the Louisville Organ & Orchestrion Company (see below), then
was a plate printer at an engraving company in 1908 and 1909. By
the 1910 census his occupation was given as “organ factory appren-
tice.”>! However, he appeared thereafter in directories as a piano
tuner, although for a two-year interim period in 1925 and 1926 his
employment listing was “repairman” at the Rudolph Wurlitzer Co.,
where he may have thus serviced theatre organs.

The four sons had different roles and at times changed their
relationships after August’s death in 1900, even though a business
card of 1916 listed them all at the same location. Interestingly, the
address, 751 S. Shelby Street, was a house, not a shop. Such a
format may have been for convenience’s sake, since they all had
different home addresses from time to time. This was apparently
primarily Carolina’s home. Their relationships are laid out in
chronological order below.

In 1901 the partnership of “August Prante & Son[s]” changed
titles to “August Prante’s Sons,” which referred to Nicholas and
Anthony, who ran an advertisement in the city directory for that
year. The Roselane address was the shop to 1902; no business
location was given in 1903. Then in 1904, after incorporation, the
firm was renamed “The Prante Company” and the shop was located
at 127 W. Green Street. Julius Wanner was President, Nicholas A.
Prante was Vice-President, Anthony M. Prante was Secretary, and
August Strickler was Treasurer. It was listed as a “manufacturer of
organs and orchestrions.” Wanner owned an insurance agency and
Strickler was a dealer in musical instruments. These businessmen
thus obviously furnished capital, since they were not practical
organbuilders. Whether this change was due to declining fortunes
of the firm after the death of August, or to a desire to “grow the
business” is difficult to say. Perhaps the outside investors perceived
an advantage in changing the scope of the Prantes’ work. However,
based on the outcome of subsequent events described below, it
seems the reorganization was unsuccessful. Too, perhaps the addi-
tion of orchestrions diluted the strength of the Prante brothers’ skills

Anthony Prante lived at 603 Caldwell St., Louisville, in this a home which is
very typical of Louisville’s mostly blue-collar neighborhoods at the turn-of-the-
century. Local residents call them “shot gun” houses, and those, such as
Anthony’s which have two stories, are called “double-barrel shotguns.”

and/or their reputation, becoming a negative factor instead of a
positive one.

In 1905 the company was retitled again, this time to the “Louis-
ville Organ & Orchestrion Company,” with Wanner as President,
Nicholas as Vice-President, Strickler as Secretary, and Herman
Freckman as Treasurer. Freckman first appeared in Louisville direc-
tories that year in connection with the firm, and his prior back-
ground is unknown. In the 1906 to 1908 period the officers changed
to a slate consisting of Wanner as President, Nicholas as Vice-Presi-
dent, Anthony as Secretary, and Freckman as Treasurer. Strickler
went back to the retail music business.

The Prantes left the business in 1909 to once again become
independent organbuilders, and the company was reorganized with
Julius Wanner as President, Herman Wanner as Vice-President,
Herman Freckman as Treasurer, and Otto Freckman as Secretary.
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Otto had appeared in directories since 1905 as an organbuilder at
the firm. His previous background is also unknown.

The 1910 federal census showed that Herman Freckman was 54
years old, born in Germany, and had immigrated to the United
States in 1880. He rented his home at 1370 Catalpa Street, and his
occupation was given as “organbuilder.” His wife Carrie was 55,
born in Kentucky; they had been married for 29 years with two
children born of that union. Otto, their son, aged 27 and born in
Kentucky, lived with them. He also was shown as an organbuilder.>2

The Louisville Organ & Orchestrion Company survived only until
1911. The 1912 city directory showed that the Wanners returned
to their insurance business. The Freckmans were no longer listed
and their subsequent whereabouts are unknown.

Apparently Nicholas and Anthony maintained a partnership for
several years after 1909, again titled “August Prante’s Sons,” and it
was listed as such sporadically in directories. Many times Anthony
and Nicholas had separate entries as organbuilders. It appears that
the brothers gradually drifted apart. Nicholas seems to have moved
around. He did not appear in the 1917, ’18, '19, and '21 Louisville
directories and may not have been in the city. In the 1924 and 1925
editions, he was specifically listed as living in Evansville, Indiana.
He appeared in Louisville again through the 1929 directory, but as
stated previously, he died in Evansville. The 1924 Evansville direc-
tory listed him as a piano tuner at 230 South Water Street, working
out of his home. He was found in the 1928 Evansville directory,
however, as a salesman for John J. Manning, a soft drinks purveyor.
He lived at 8 South Second Street, where he was apparently a
boarder. These locations tend to indicate that he spent his last years
insomewhat reduced circumstances. Nicholas’ obituaries and death
notices stated that he was a retired organ builder, but did not give
extensive descriptions of the family’s work in that profession.>3

In 1923 August [Jr.] entered into a partnership with Arthur H.
Tod as “Prante & Tod,” organbuilders. Tod did not previously appear
in Louisville directories, so his background is as yet unknown. It
appears that neither Nicholas nor Anthony had anything to do with
August’sventures. The Prante & Tod partnership was listed through
the 1924 edition.

In 1924, August set out with Tod and Arthur Sperbeck to form
a new company, the Louisville Pipe Organ Company, Inc. at 2421
Lexington Road, which first appeared as such in the 1925 directory.
Tod was President, Sperbeck was Vice-President, and Prante was
Secretary-Treasurer. In 1928 the firm was induced to move to Terre
Haute, Indiana, although it maintained a Louisville directory list-
ing. At that point Prante severed his affiliation. He became an
independent “organ tuner and repairer,” an occupation listed for
him through the 1942 edition. He was shown without an occupation
thereafter, and about 1948 moved to Dallas, Texas, where he died
ten years later.

Sperbeck had come to Louisville in 1924 with William T. Quilty
from Rock Island, Illinois, where they were both Bennett Organ
Company employees. Although it is not known for certain, Tod was
probably also a Bennett man. Sperbeck and Quilty had been not
only shop workers but also installers, responsible for erecting
various organs in the region. They believed that Louisville could use
another organ firm, especially with the rapid rise of silent movies,
since many theatres felt the need to have small organs for accom-
panimental purposes and the demand was high. This was the
primary objective for starting the Louisville Pipe Organ Company.>*

Quilty, born May 27, 1883, in Moline, Illinois, was 41 when he
arrived in Louisville on November 4, 1924. Although it is stated that
he was one of the original incorporators of the Louisville Pipe Organ
Company, he did not appear in Louisville directories until 1926,
where he was listed as just an employee of the firm (no specific job
title was given). In the 1928 directory he was shown as a Vice-Presi-
dent, with Tod remaining as President and Sperbeck becoming
Secretary.>® Then in the 1929 and 1930 editions, Quilty was shown
as both President of the concern and as an independent organ-
builder. The venture built about 40 organs, but it folded in 1930,
possibly a victim of the Depression, a location too far from good
markets, inadequate capital, poor management, the advent of
“talking” motion pictures, or a combination of these factors.>0

After the firm's demise, the various parties went their own way.
Quilty remained in Louisville as an organ serviceman, working until

This 1897 Aug. Prante organ of two manuals and 15 ranks at St. Michael’s
Roman Catholic Church in Madison was restored by the Miller Organ Co. of
Louisville in 1980. The parish has merged with another and the handsome
church building has been condemned for structural problems.

February 1953 throughout the region and then doing only small
jobs in Louisville until early 1956, when he fully retired. He died
on October 21, 1956, there. His son, William Jr., born October 18,
1918 in Moline, helped him in the business as early as 1930. The
firm became known as “William T. Quilty & Son” in 1946, existing
until 1953, when William Jr. left the organ business and took a
different job upon the retirement of his father.>” Tod had disap-
peared from the scene. Sperbeck returned to Illinois to become an
independent organ serviceman. By this time the Bennett Organ
Company had also gone out of business.

While Nicholas and Anthony appear to have been the primary
organbuilders of the third generation, even in later years it became
evident that the Prante organ business was declining. Directories
began to refer to August Prante’s Sons as “organ repairers” rather
than “organbuilders” in 1924. Unfortunately, the ability of descen-
dants to continue to carry forward such a legacy is something that
few builders in America have been able to achieve. Insofar as is
known, no fourth-generation Prantes worked in organbuilding
anywhere. The family dynasty in this profession may thus be said
to have effectively ended with Anthony’s death in 1931, although
August’s tuning and repair work (by all indications done on a small
scale) up to the 1940’s completed the picture.

Prante organs that are known to exist, all from the August era,
are as follows: St. Joseph’s R. C. Church, Owensboro, Kentucky,
1889, moved in 1987 to a private residence, in Bowling Green,
Kentucky; Assumption R. C. Church, Indianapolis, ¢.1895; St.
Michael’s R. C. Church, Madison, Indiana, 1897 (now closed and
inaccessible to the public); and St. Philip Neri R. C. Church, Louis-
ville, 1899.58

Please see acknowledgements, notes and bibliography, page 30
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