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COVER: Barbara Owen traces John Henry Willcox's career as musician and
organbuilder, beginning on page 13. His firm built op. 15 for the Lowell,
Massachusetts, residence of Joseph Elyin 1871. It was photographed in 1978
at the Fifth Street Baptist Church in Lowell, where it had been moved ca.
1885 and where it burned with the building in 1979. Photo by Bill Van Pelt.
NOTE: The photographs which appeared on the cover and without credit in
Elizabeth Towne Schmitt’s article on Ann Arbor organbuilders were provided
by the Michigan Historical Collection, Bentley Historical Library, University
of Michigan.
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Pipedreams Program

The Archdeacon and the Dean

sister society the British Institute of Organ Studies,

reprints — with appropriate editorial concern — part
of a seemingly official publication of the Dioceses of
Rochester, issued over the name of the archdeacon and
entitled “Is the Pipe Organ the Right Instrument for Church
Worship Today?”

The venerable gentleman argues the negative, buttressing
his position with some truly amazing assertions; to wit: the
use of “pipe” organs is a “Victorian innovation”; large
builders are “inordinately expensive,” while “most small
firms produce poor work”; recycled organs are “often
restricted and poorly maintained”; and, in any case, “pipe”
organs are “non-rhythmic — fine for smooth flowing tunes
but unsuitable for much modern music demanding more
interesting rhythms.” On the other hand, the “modern com-
puter organ [is] ideal for modern worship [and] increasingly
popular in large parish churches and Cathedrals.”

Of course, most of us have heard all this before from
certain disingenuous quarters; and from such, we suppose,
it is to be expected. “Cui bono?” as the lawyers say. But the
mind boggles at the sheer amount of misinformation —
historical, liturgical and musical — that the archdeacon has

r l \HE JANUARY 1992 ISSUE of the quarterly Reporter of our

EDITORIAL

officially and off-handedly dispensed to his poor diocese.
Informed and concerned members of BIOS are, need it be
said, doing their best collectively and individually to undo
the damage caused by the missive, and they certainly deserve
our support.

But we on the other side of the pond are not without our
own knights of benightedness. Not long ago, we received the
newsletter of an urban and presumably urbane AGO chapter
in this area, in which the dean used his monthly column to
tout the benefits of electronics over organs with the same
tired shibboleths: new organs are too expensive for any
church, recycled organs are “somebody else’s problems,” and
so on. To add insult to ignorance, subsequent issues of the
newsletter declined to publish even a sampling of the respon-
ses from individuals who were — to put it with some delicacy
— a shade better informed about the subject than the dean.

It seems to us that there is but one moral to be learned
from all this. For both BIOS and the OHS, education has to
be a continuing priority, so that clergy, musicians, and lay
committees will know enough to disregard such specious-
ness, even when it emanates from so apparently authorita-
tive a source as the archdeacon of a diocese or the dean of
an AGO chapter. JKO
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) LETTERS
Editor:

A performance on a recent Pipedreams program of Bach’s Fantasy
& Fugue in G minor quite took my breath away. I recognized the
organ as the Cavaillé-Coll in Notre Dame but was ataloss to identify
the player until Michael Barone told us at the end that it was none
other than Louis Vierne. The recording was a very long way from
being a historically “authentic” performance but was exciting and
seemed to communicate so much more than the commonplace
performances on North German instruments we hear nowadays. I
am therefore in considerable sympathy with John Ogasapian’s
editorial in The Tracker 36:1 and with Jonathan Ambrosino’s in
36:3.

On the one hand, of course, ifwe ignore historical considerations
altogether we run the danger, as Robert MacNeil puts it in his recent
book Wordstruck, of being “a culture in danger of losing the dis-
cipline and precision of linear thinking in a blur of mosaic impres-
sionism.” On the other hand, however, if we concentrate on
historical considerations to the exclusion of all else, our culture
becomes purely parasitic on the past and we lose all creativity. The
finest musicians are those, like Louis Vierne, who exercise their
creativity in a living dialogue with the traditions of the past.

Raymond Brubacher’s letter on Albert Schweitzer in The Tracker
(36:3) seems also to be apposite at this point. Schweitzer wrote in
My Life and Thought, that “Hesse, in accordance with the Bach
tradition which had come down to him, used to play the organ
compositions in an extremely quiet tempo. If the wonderful anima-
tion of the Bach line of melody is properly brought out by perfect
phrasing, the listener does not feel the rate of playing slow, even if
he keeps within the limits of a moderato.” The breakneck perfor-
mances which we often hear today in the name of “authenticity”
would hardly, indeed, have been possible on many of the instru-
ments available to Bach. I have always been an admirer of
Schweitzer’s recordings and the way they bring dignitas to the
performance of Bach.

The Gunsbach recordings are hardly representative. They were
made to raise money for the medical work at Lambarene when
Schweitzer was seventy-six years old and by no means at the height
of his powers. Gunsbach was chosen because it was Schweitzer’s
home village and not because of the undistinguished organ (which,
indeed, was replaced with a new tracker instrument, largely at
Schweitzer’s behest, ten years later.) Nor should Schweitzer’s praise
of Cavaillé-Coll organs be taken as meaning that he admired them
to the exclusion of all else. Perhaps Schweitzer’s most significant
remarks are those in the “Afterword, 1927” praising the Walcker
organs of the 1860s and 1870s (Tracker 36:1:22) and his criticism
of the lack of blending of Cavaillé-Coll reeds and praise of
nineteenth-century English and German ones (36:1:23).

The recordings which Albert Schweitzer made at the height of
his powers of the organs at All Hallows, Barking-by-the-Tower,
London, in 1935 are perhaps the most representative of what-
Schweitzer intended. The organ was built by Harrison & Harrison
of Durham in 1909 and enlarged in 1928. It contained some
pipework by Renatus Harris from the original organ of 1675 and
was greatly admired by Schweitzer. It was unfortunately destroyed
by German bombs in World War II. The organs of the Harris and
Byfield tradition possessed a flutey brilliance not unlike the Hook
organs at First Presbyterian Church, Newburyport, Massachusetts
(played by Peter Sykes at the 1987 OHS convention) and Elm Street
Congregational Church, Bucksport, Maine (played by David Dahl
at the 1992 convention). All Hallows was more of an Arthur
Harrison organ than a Renatus Harris, but it is interesting, never-
theless, that Raymond Brubacher suggests the Jamaica Plain Hook
would have been a better medium for Schweitzer's Bach recordings
than Gunsbach. I suspect that Albert Schweitzer just might have
agreed.

John Speller

Reading, Pennsylvania
Note: Schweitzer's 1935 recordings at All Hallows Church of Bach's
Toccata & Fugue in D Minor; Preludes & Fugues in F minor, C and G;
and the Fugue in G minor are now available on a CD (Pearl CD9959)
which may be ordered from OHS for $17.98 + $1.85 shipping.



Editor:

I believe there is an error in the “Organ Update,” of The Tracker
(36:3), regarding the 1989 Trupiano after Appleton in First Pres-
byterian, Richmond. The description, I assume, should read, “The
upper manual has no stop controls, has the lower manual per-
manently coupled to it, and includes two ranks which are per-
manently on: 223 Twelfth and 135 Tierce.”

William Visscher
Soquel, California
Mr. Visscher is correct.

Editor:

I enjoyed reading Thomas E Froehlich’s review of the two recent
Tournemire recordings in The Tracker 36:3. 1, too, am an admirer
of the glories of the Cavaillé-Coll at Saint-Sernin, Toulouse, al-
though its younger sibling at Saint-Ouen in Rouen — for my money
at least — gets the palm.

In spite of my predilection for the Saint-Sernin organ, I feel that
it is somewhat unfair to say that it has been recorded “all too
infrequently”; rather, this must be one of the most recorded
Cavaillé-Colls. A quick glance at my collectionrevealed a Vierne CD
by Daniel Chorzempa on Philips; two Widor symphonies on the
same label by the same artist; two more Widor symphonies by
Daniel Roth on Motette; a programme by Kimberly Marshall on
Priory; two Vierne symphonies by Ben Van Oosten (as part of his
complete set of Vierne on MD&G; improvisations by Fréderic Blanc
on Motette; a Messiaen LP by Jean-Claude Reynaud on Vox; two
more Vox LPs with the same player, and there are more.

As for under-recorded instruments by Cavaillé-Coll, I have never
had the pleasure of playing or hearing (live) that of Santa Maria
del Coroin San Sebastian (Spain), but, judging by recent recordings
there by Daniel Roth, the organ is a remarkable one; perhaps
interested parties might consider using this striking example of
Cavaillé-Coll's genius for future recording projects.

Mark Buxton
Toronto, Canada

Nominations of OHS Officers Announced

HE OHS NOMINATING COMMITTEE, chaired by Jane Edge of Olym-
I pia, Washington, announces its slate of candidates for the
1993 election. The officers and members of the National
Council will be elected by members via a mail ballot to be sent to
current members in June 1993 following the By-laws adopted by
the membership in July 1991 which makes provision for eventual
staggered terms for the officers. The applicable part of the By-laws
reads as follows:
Article XI, Section I, First Election Year {1993]. The nominees
elected to the office of President and Secretary shall serve two-
year terms. The nominee elected to the office of Vice President
shall serve a four-year term. The nominees for Councillor who
receive first, second, and third ranking according to number of
votes received shall serve four-year terms. The nominees for
Councillor who receive fourth, fifth, and sixth ranking according
to number of votes received shall serve two-year terms.
The nominations are as follows:
For President
Kristin Gronning Farmer (Winston-Salem, NC)
James J. Hammann (New Orleans, LA)
For Vice-President
Rachelin Lien (New Orleans, LA)
Tom Rench (Racine, WI)
For Secretary
Ray Brunner (Lancaster, PA)
For Councillor (Six to be elected)
Jonathan Ambrosino (Boston, MA)
J. Michael Barone (Minneapolis, MN)
Cheryl Drewes (Portland, OR)
Thomas L. Finch (Canton, NY)
Isaiah Hyman (Cincinnati, OH)
Norman Lane (Denver, CO)
Alan M. Laufman (Harrisville, NH)
Lois Regestein (Boston, MA)
Gordon A. Schultz (Minneapolis, MN)

Box 36 Methuen, Massachusetts 01844
Telephone (508) 686-9600
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David Gooding
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Volumes 1-5
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Preston J. Kaufmann

Volumes 1-2-3 may be ordered now; for full
series information, write or call for details:

SHOWCASE PUBLICATIONS
P. O. Box 40165, Pasadena, CA 91114
818/794-7782
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SCHOENSTEIN

SAN I'RANCISCO

577 3
1 204, ST, 94110 - 415) 647-5"

MARYANNDODD

COLGATE UNIVERSITY
HAMILTON, NEW YORK 13346

ORGANBUILDING & RESTORATIONS
3165 Hill Road
Eagleville, TN 37060
(615) 274-6400

Dennis, Derek, Jeff & Todd Milnar

MILNAR
ORGAN and Associates

COMPANY

Bruce Stevens

ORGAN CONCERTS

1205 West Franklin Street
Richmond, Virginia 23220

St. James's Episcopal Church
804-355-1779

Albert F. Robinson

A.A.G.O, Ch.M,, LT.C.L.

308 North James Street, Peekskill, New York 10566

ORGAN BUILDING & RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. = 414/633-9566

STEINER-RECK

Incorporated

ORGCANBUILDERS

415 East Woodbine Street
Louisville, Kentucky 40208
Phone (502) 634-3636
(502) 634-3637

Paul F. Martin TRACKER ORGANS

Builders of Historic Instruments
RR#1 Mansfield Ontario, Canada LON 1MO
Phone: (705) 435-9367

Classified Advertising
FOR SALE: 300 pipe organs, mostly old, varying sizes, condition; mechani-
cal and electric action. Send $6.00 in stamps for lists. Alan Laufman,
Executive Director, Organ Clearing House, P. O. Box 104, Harrisville, New
Hampshire 03450-0104.

FOR SALE: 1991 Laukauff Tracker 2-man. and pedal; 17 stops/21 ranks;
bi-level combination action. Too small for church. Excellent condiation,
asking $150,000 or best offer. Available immediately. Call Tim Keyes
908-521-0112, 9:00 a.m. - 2:30 p.m. EST.

6

The Rev. Msgr. Thomas Smith (Annville, PA)

John L. Speller (Reading, PA)

Peter Sykes (Boston, MA)

Richard B. Walker (Charleston, WV)

The By-laws make the following provisions for additional
nominations:

Article VII, Section 1. . . . Additional nominations for National

Office may be made by petitions from the General Membership

signed by no fewer than ten Voting Members of the Society in

good standing. Such petitions must be postmarked no later than

ninety days after the mailing of the published slate to the Mem-

bers of the Society.

Signed petitions should be sent to the office of the Organ

Historical Society in Richmond. OHS election procedures may be
found in the OHS By-laws Articles VII and XI.

OBITUARIES

James F. Akright — organbuilder, talented tinker, and
much-loved eccentric — of Baltimore, Maryland, died October 1,
1992, of a heart attack. Akright began his long association with pipe
organs as a teenager, working for Charles McManis in Kansas City.
From 1970 he worked independently in the Washington-Baltimore
area, restoring and maintaining organs for the Smithsonian Institu-
tion, Peabody Conservatory, and for numerous churches and
residences. He is survived by his wife, Mary.

David Britton of Altadena, California, died September 22,
1992, of AIDS at age 50. Educated at Oberlin and Eastman, Britton
taught at several schools in Southern California, most recently at
Caltech and served as organist and minister of music at Corpus
Christi Church in Pacific Palisades. Britton, whose organ recordings
are well-known by many OHS members, was active in musical
circles in Southern California for two decades.

Paul Bulovas of Methuen, Massachusetts, died June 21, 1992,
of a heart attack. A member of AGO and OHS and avid supporter
of the programs of the Methuen Memorial Music Hall programs,
Bulovas, even though not an organist or builder, was an ardent
advocate for the pipe organ.

Howard Hoyt, organist at St. James
(R. C.) Cathedral, Seattle, died November
9, 1992 at age 41, after a long struggle
with AIDS. Hoyt was the catalyst for the
restoration of the 1907 Hutchings-Votey
at the Cathedral, for which a memorial
fund in his name has been established.
Shortly after he became too weak to con-
tinue as organist at St. James, members
of Seattle’s music community gathered on
October 4 to honor Hoyt in a concert.

Samuel Henry Koontz of Ann
Arbor, Michigan, died September 22,
1992, at age 34 of AIDS complications. An
organbuilder, Koontz was Organ Tech-
nician for the University of Michigan School of Music, where he had
earned a master’s degree in music, and under his direction
renovated the 122-rank organ in Hill Auditorium. Restorations
included the 1928 Casavant at Marygrove College, Detroit; the
1923 Skinner at the Episcopal Church of St. John the Evangelist in
St. Paul, Minnesota; and the 1931 Skinner at the Cathedral Church
of Our Lady, Queen of the Most Holy Rosary, Toledo, Ohio.

Melvin J. Light, organbuilder and =
piano technician, died of a heart attack |
July 8, 1992, at age 68. From 1959-1983,
Mr. Light had maintained the organs at
the University of Michigan, Ann Arbor,
and also built five organs for the School.
Mr. Light, with his wife Janice, published
E. M. Skinner's The Composition of the
Organ attherequest of Richmond Skinner
and maintained an active career in instru-
ment maintenance and performance until
his death. He is survived by his wife Janice
and two children.

Howard Hoyt

Melvin Light




Biggs Fellowship Applications Invited

HE E. POWER BIGGS FELLOWSHIP is awarded each year to in-
I dividuals to assist them in attending the OHS National Con-
vention, which will be held July 19-24, 1993, in Louisville,
Kentucky. The Fellowship is open to anyone who is genuinely
interested in historic pipe organs, who has never attended an OHS
convention, and who could not afford to go to the convention
withoutfinancialassistance. The deadline for application is January
31, 1993.

OHS members or non-members are invited to nominate them-
selves or other candidates who qualify. A letter of inquiry and a
request for an application should be addressed to the chairperson
of the Biggs Fellowship Committee, Julie Stephens, 10 South
Catherine St., La Grange, IL 60525.

The Fellowship covers the costs of registration and lodging for
the convention and, as necessary, some portion of travel expenses
to and from the convention. Membership in the OHS for one year
is also part of the stipend.

The E. Power Biggs Fellowship was founded in 1978 in memory
of the first honorary member of OHS. Since the inception of the
Fellowship, it has assisted several dozen persons interested in
historic pipe organs to attend the annual convention.

1868 Geo. Jardine, Holy Trinity Roman Catholic Church, Augusta, Georgia

ORGAN UPDATE

HE 1868 GEO. JARDINE 2111 of 29 stops and 32 ranks at Holy Trinity
TCatholic Church (wllich appears on the Jardine opus list as "Most

Holy Redeemer” and has had several different names with variations) in
Augusta, 6A, will be restored by W. Zimmer & Sons, Inc,, of Charlotte, Nc. A
press release from consultant Thomas Sullivan of Holy Family Church in
Hilton Head, SC, states that"no changes will be made to the specification or
mechanism,” that work will be "under the direct supervision of Franz
Zimmer," firm president, "and Morris Spearman ofthe firm." A new blower
will be installed within the spectacular Romanesque case, now painted
white, and the hand pumping mechanism will be restored. The work is
scheduled for completion at Christmas 1993. A report on the condition of
the organ prepared by Barbara Owen states that the organ isintact as

$ ia 503/238-3987
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The 1888 “Father” Willis organ of 4m was destroyed by fire at Windsor Castle. This view
is in the Private Chapel. The organ also spoke into the adjacent St. George’s Hall.

originally built and entirely restorable,
though many clumsy repairs have been
made over the years.

Destroyed by the fire at Windsor
Castle on the weekend of November 20
was a four-manual “Father” Willis organ
completed in 1888 with the collaboration
of Dr. (later Sir) Walter Parrat, then direc-
tor of music at St. George’s Chapel at
Windsor Castle. It was notin St. George's
Chapel, but in a private chapel for which
the organ was built that the fire is said to
have started. Adjacent to the private
chapel is a large hall, confusingly named
St. George's Hall, into which the organ
also played. The only known and recent
recording of the almost entirely original
instrument has just been released and is
availableexclusively in the United States
from OHS. It is described on page 32 of
the new, 48-page catalog which was
mailed to members in late November.
Included with the CD is a fascinating
glimpse into Willis’ exceptional
diplomacy in dealing with Dr. Parrat’s
tonal leanings, including a desire to have
the mixture “boxed” so as to render it
harmless (Willisdidnotboxthe mixture).
The 1888 Willis 4m replaced an 1852
William Hill organ of 3m and 29 stops
with two consoles, each with a complete
set of controls and keyboards.

hoff, Garden City, NY

1897 Barck

Christ Episcopal Church in Garden
City, Long Island, nv, has replaced an
electronic substitute with a tracker organ
built in 1897 by the Barckhoff Church
Organ Co. of Latrobe, ra. The organ was
restored by George Bozeman, Jr., & Co.
Organbuilders of Deerfield, nH, and in-
stalled in November 1992. In 1988,
Patrick Murphy removed the organ to
storage from St. Peter's Lutheran Church
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in south Philadelphia, pa, which is
believed to be the originallocation of the
instrument. According to Murphy, the
floor had rotted beneath the organ at St.
Peter's, a small and financially chal-
lenged church, placing the poorly main-
tained instrument in peril of falling
through. The Bozeman firmretabled the
windchests and added a 224" Twelfth to
the 61-note Great, originally deployed
8-8-84-2, and added an 8’ Oboe to the
Swell, originally deployed 8-8-84. A 16’
Bourdon comprises the 27-note Pedal
division. The large, single-fold bellows
was releathered but the feeders, which
remain with the organ, were not. Two
composition pedals for the Great provide
forte (all stops) and piano (Melodia and
Dulciana) effects. The present organist
and two predecessors will play an in-
augural recital in early 1993.

Six hundred people attended the
Fourth Annual Organ Benefit Recital for
the 1875 E. & G. G. Hook & Hastings op.
801 of 101 ranks at Holy Cross Cathedral
in Boston. Designated as one in the OHS’
national Historic Organ Recitals Series,
the event featured Thomas Murray play-
ing works of Handel, Bach, Franck,
Vierne, Lemare and Mulet. Even more
pipes of the organ have now been
cleaned, including the 16’ English Horn
in the Choir which was noted in a 1929
edition of The Diapason to be in need of
cleaning. Also, the high-pressure Tuba,
inappropriately wired as a Great stop on
the hideous theatre organ console which
has controlled the organ for many years,
has been rewired as a Choir stop so that
it can play in antiphony to the full Great
and Swell (of course, it can now be
coupled with the Choir to any division).

David Wigton of Dryden, M, is
rebuilding an 1880’s Barckhoff for St.
John Neumann Roman Catholic Church
in Canton, mi, including new tracker ac-
tion, case, and console, none of which
exists from the original organ which had
been electrified and was stored for many
years by Thomas Cunningham who
removed it from an unknown church in
Delaware, on. The organ will replace an
electronic and was suggested for the
project by the Organ Clearing House.

Also in Canton, MI, the Wigton firm is
building a new electric-action organ on
slider chests for St. Thomas & Becket
Roman Catholic Church where it will
replace a ca. 1828 instrument built by
parties unknown and relocated to the
church by the Organ Clearing House in
1983 following restoration by Dana Hull.
Of exceptional tonal and visual interest,
the 2m of 18 ranks is built in the Boston
school and is contained in a 5-section
Georgian case and appears in the OHS
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ca. 1828 “Old Homer”, for sale with pipes

Organ Handbook 1992 on page 97 and in
The Tracker 27:4:6. The quoted price is
$35,000 from the Organ Clearing House.
The organ is nicknamed “Old Homer” by
its restorer after a signature which was
found within it.

All-electric valves have replaced
some of the original action intheca.1912
Aeolian organ at Linden Hall mansion
near Dawson, pa, at the hands of organ
technician and organist Robert Copeland
of Penn Township, according to the
Times-Review of Greensburg, pa, publish-
ed March 1. "] consider the direct electric
magnet action as the savior of pipe or-
gans. They never go dead,” he said. The
article reports that Copeland services
similar Aeolian residence organs that are
relocated, including Central Presbyterian
in McKeesport, Central Baptist in Pit-
tsburgh, St. Mary's Convent in Elk County
and St. Joseph’s Church in Mt. Oliver, the
last undergoing “restoration.” The paper
further quotes him, “We’ve lost a number
of pipe organs because of ignorance.”

The much abused 1894 Farrand &
Votey organ of 40 ranks located at Pilgrim
Congregational United Church of Christ
in the Tremont area of Cleveland has
been “undirect-electrified” and restored
to function by The Holtkamp Organ Co.
of Cleveland. The 250-member congrega-
tion led by the Rev. Laurinda Hafner
raised $134,000 for the organ and

1894 Farrand & Votey

$24,000 for other costs associated with
supplanting the electronic substitute
which had been in use since the mid-
1970s.TheHoltkamp firm reversed tonal
changes which had been made over the
years, including major workdone in 1936
by Moller. Repairs to the original
mechanisms were undertaken in 1968 by
Joseph Nagel but were supplanted in the
mid-1970s when two firemen/organ en-
thusiasts were contracted at an very low
cost to replace the original electro-
pneumatic chest mechanisms with all-
electric valves. When the firemen’s work
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failed almost immediately, the dis-
ceuraged congregation secured an
electronic. The Holtkamp firm replaced
the wrecked windchests with new slider
windchests and installed a new wind sys-
tem. An expression box was modified to
permit the Great to become a completely
open division while the Choir remained
enclosed. Facade pipes were stencilled in
original patterns which had been painted
over and an original, stored statue of
Gabriel was restored and placed atop the
case. The organwas dedicatedin July and
a recital was played by Todd Wilson in
September 1992. Pastor Hafner said that
about $10,000 for the project was given
by the Kulas Foundation of Cleveland,
and that another $10,000 was raised by
solicitation of local businesses.

Orchard Street Baptist Church in Bal-
timore, home to pigeons since having
been abandoned 17 years ago as federal
housing was constructed around it, has
been restored in late-19th century style
for offices of the Baltimore Urban League.
The case of Henry Niemann's ca. 1885 1-9
was restored by David Storey of Bal-
timore as part of the project. Every pipe,

ca. 1885 Niemann case, Orchard
Street Church, Baltimore

including the facade, had been stolen
from the organ, and several fires set
within the church, near it. One
“restoration” technique involved spray-
ing the interior surfaces of the building
with a slurry of sand and caustic chemi-
cals to remove lead paint. It left wood
surfaces splintered and cracked, and
erased details in moldings. The solid
cherry of the organ case was thus
damaged, making its restoration to new
condition impossible. Storey replaced
missing panels and fake wooden facade
pipes, and supplied new facade pipes as
based on the identical case which houses
a 2m Niemann (electrified) at St. Stanis-
laus Kostas Roman Catholic Church in
Baltimore. Much of the mechanism
remains at Orchard Street and can serve
as the basis of a new organ or replication
of the old if the Urban League, which has
already scheduled several weddings in
the building, determines need for an
organ.

Sister Janis Haustein of Chicago
reports that the School Sisters of Notre
Dame at Good Counsel Hill, Mankato, Mn,
have engaged the services of the Dobson
Organ Co. of Lake City, (A, to maintain the
largest extant Johnson organ which was
moved to the convent's large and rever-
berant Church of Sts. Peter & Paul via the
Organ Clearing House in 1976 just prior
to the demolition of the Boston’s Church
of St. Mary of the Sacred Heart for which
the organ was built in 1877. The original
tracker action had been replaced with
electropneumatic pull-downs in 1927 by
William W. Laws. Current plans are to
legitimize the poor quality and condition
of the pull-down actions with future
hopes of retrackerizing the organ as well.
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Primary in plans is repair and regulation
of broken and badly handled pipework
and other mechanisms. Sister Janis said
that the order hopes to have funds in
hand within two to three years to com-
mence restorative repairs. Donations
directed for organrepairs may be made
to the School Sisters of Notre Dame c/o
Sr. Janis Haustein at 7315 S. Yale St.,
Chicago, IL 60621.

1931 Steinmeyer console

The 1931 Steinmeyer organ in
Cathedral of the Blessed Sacrament, Al-
toona, A, has been restored by Columbia
Organ Works of Columbia, pa, reversing a
few tonal changes to the 3-78 specifica-
tion and retaining and restoring all of the
organ's original mechanisms, including
the console’s original, blind, free-com-
binations. As well, a multi-level combina-
tion system and additional pistons were
added, and magnets were added to the
original stop-keys to make the combina-
tions visible. Peter Conte, organist of the
Wanamaker Department Store in
Philadelphia, played the opening recital
on October 2, 1992. The Wolf-Kuhn
Foundation and a special grant from
Margery W. Kuhn of Altoona funded the
restoration.

The 1928 Skinner/1953 Aeolian-
Skinner op. 728(A) has beenrebuiltand
reinstalled at Hatcher Memorial Baptist
Church in Richmond, va, by Columbia
Organ Works. In 1990, a roofer’s torch set
fire to the church, resulting in the third
church fire through which most of the
organ has survived. While at its original
location, First Baptist Church, Richmond,
the antiphonal division was destroyed by
a fire in the late 1950s or early 60s and
replaced with a Casavant antiphonal
division.In 1971, Casavant built op. 3087
for First Baptist and the Aeolian-Skinner
was moved (and damaged) byvolunteers
to Hatcher Memorial, where all of ap-
proximately 70 ranks and the 4m console
wereinstalled in far too little space under
the direction of Burgess Ramos. The dis-
astrous results were somewhat rectified
in 1976 when Lewis & Hitchcock removed
the Choir and Solo divisions as well as
some other ranks to storage at the church
and reinstalled the Swell, Great, and
some Pedal, retaining the 4m Aeolian-
Skinner console. After the recent fire,
Columbia restored the windchests, rear-
ranged the layout of the chambers,
provided a new, 3m console, added solid-
state multi-level combinations, and
added a sequencer to allow the organist
to record a work with all console func-
tions and then play it back. Some of the
stored ranks were reinstated as was the
Choir division and more ranks of the
Pedal. Some ranks thought to have been
stored were missing; thus, the project was
somewhat compromised from the
original plan.

At the First Church of Christ, Scien-
tist, in New York City, the static reservoir
of the 1903 Hutchings-Votey 4-69 has
been releathered with funds raised
during an OHS Historic Organ Recital
given by Dr. Charles Callahan, author of
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The American Classic Organ published by
OHS. Dr. Callahan improvised, played his
own works, and spoke on the topic of
George Hutchings, the firm of Hutchings-
Votey, and the significance of this par-
ticular instrument in New York City. The
church is planning a Spring recital series
to benefit the organ. OHS member
Lorenz Maycher is organist of the church.

The 1827 Appleton at Second Con-
gregational Church, Middle Haddam, cr,
has been restored and relocated to the
front of the church by Mann & Trupiano
of New York. The church had discarded
many pipes and other parts of the organ
years ago, making restoration seem un-
likely. But the discovery of many missing
parts in nearby homes, garages, and
barns made restoration feasible when
combined with the restorer's recent ex-
perience of restoring other Appleton or-
gans, including that in the Metropolitan
Museum, and building a new instrument
with exact replication of Appleton voic-
ing. The dedicatory recital was played
December 4 by John Ogasapian. The
church unwittingly compromised the
project by installing new, plaster,
wallboard in the church after the organ
was delivered in October but without
protecting the organ or informing the
restorer, necessitating disassembly,
cleaning, and reassembly duting time
that in-church voicing was to have oc-
curred. The organ was built for All Souls
Unitarian Church in New York city and
was moved by Henry Erben in 1844 to

[

1827 Appleton, before restoration

Middletown, and later to Middle Had-
dam. An earlier report on the project
appears in this column, 33:1:12.

The 1859 Samuel Bohler 1-9 and
pedal organ built for St. Paul’s Lutheran
Church in Fleetwood, pa, and moved to a

1859 Samuel Bohler, restored
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residence when the church was
demolished in 1954 has been restored
and reinstalled in the St. Paul’s
congregation’s new building by the
Lehigh Organ Co. of Macungie, pa. Dis-
covery of the organ is recounted in The
Tracker 35:4.

1906 Pilcher / 1992 Wigton

A “drastic rebuild,” in David Wigton’s
words, has been completed by his firm on
aformerly intact 1906 Pilcher 2-14 track-
er, op. 504, relocated through the Organ
Clearing House from the former First
Christian Church (now Antioch Temple)
in Danville, 1, to St. Paul Lutheran
Church in South Bend, . The original
case and facade pipes are available for
sale. The organ is now a 2-18 of 21 ranks
with chest and console preparations for
three more ranks: a Great 8 Trumpet, a
Swell 119’ Quint, and a Pedal 16’ Bassoon.
Brian DuSell was the consultant and
openingrecitalistin September 1992,

The 1882 Hook & Hastings op. 1111,
a 2-11 tracker built for First Presbyterian
Church, Coshocton, oH, is headed for its
sixth location and fourth church building
— the second church location secured for
it by the Organ Clearing house. The
Coshocton congregation (which now
owns Taylor & Boody op. 2) had
Alexander P. Stewart move the Hook &
Hastings to a new building in 1904-5,
then acquired in 1912 Estey op. 1060, a
2-19 tubular-pneumatic organ which was
subsequently rebuilt and electrified in
1941 by Morehouse, Bowman & Brandt

1888 Hook & Hastings in First
Presbyterian, Coshocton, Ohio

of Pittsburgh with few tonal changes
other than extensions of the existing
ranks and with removal of the Estey pipe
facade in tavor of a lattice-work wooden
screen. When the Estey arrived in 1912,
the Hook & Hastings was installed in
Sacred Heart Church in Coshocton where
it served for 63 years. 1t was removed in
1975 by Michael Hartman Swinger of
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Carroll, oH, relocated to storage in the
barn of Alan Koenig in Colrain, ma, and
sold through the Organ Clearing House
to the Episcopal Church of St. James the
Just in Franklin Square, Long Island, ny,
where it wasinstalled by Stephen Richard
Barrell of West Hempstead, ny. After an
evolution of worship style moved the St.
James congregation beyond the use of an
organ, it was rebuilt by the Andover
Organ Co. for the Murray Unitarian
Universalist Church in Attleboro, ma,
where it replaced Estey’s op. 3246 of
1957 which was removed by E. A. Boad-
way and John Wessel and is for sale.
Quimby Pipe Organs of Warrensburg,
Mo, will rebuild for the Reformed Church
of Latter Day Saints in Pittsburgh, ks, the
1907 C. S. Haskell tracker op. 149 built
for Christ Episcopal Churchin North Con-
way, NH. There, the organ was installed
in a chancel chamber with the console on
the chancel side and facades on the nave
and chancel sides. Christ Church placed
Casavant's new tracker op. 3388 at the
rear of the church in 1979 and had ceased
to use the Haskell. The Organ Clearing
House secured the completely intact
organ for the Quimby firm to rebuild.

1907 Haskell in North Conway, NH

An 1894 Cole & Woodberry tracker,
op. 100, has been rebuilt by Watersmith
Pipe Organs for the chapel of Marvin
Memorial United Methodist Church in
Tyler, Tx. The organ wasremovedin 1990
by the Organ Clearing House from St.
Margaret's Episcopal Convent, Boston.

Pilgrim Lutheran Church, Chicago,
has redesigned its building for multiple
uses, omitting a 3m Schantz organ and
installing in March 1992, a 1905 Hinners
2m rebuilt by Patrick J. Murphy & Assoc.
of Stowe, pa. As described in this column
in 32:3, the organ was built for St. Peter's
Evangelical Lutheran Church in Philadel-
phia and acquired by Robert Whiting of
and restored by Murphy, who added a
mixture to the Great. Added for the
Chicago installation are a 16’ Trombone
and 4’ Choral Bass to the Pedal, and the
case and facade stencilling have been
restored. Whiting has acquired the 1892
J. W. Steere & Son op. 344, a 2-17, from
the former First Universalist Church at
Villa and DuPage Streets in Elgin, 1. The
church is now a warehouse. Patrick Mur-
phy will restore the organ. WTVP

b

1905 Hinners, now in Chicago
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REVIEWS
Books

Watkins Shaw, The Succession of Organists of the Chapel
Royal and the Cathedrals of England and Wales from c. 1538.
Oxford: Clarendon Press, 1991, xxx + 445 pp. $85.

Oxford’s series of Studies in British Church Music, under the
general editorship of Nicholas Temperley, promises to be a most
valuable and interesting set of publications, if the first volume is
any indication.

Watkins Shaw, long known for his Handel scholarship, has
prepared here a directory of the organists not only of the Anglican
cathedrals of England and Wales, but of the Chapel Royal and St.
George’s Windsor; of Westminster Abbey, Eton, and Winchester
College; of Kings, St. John’s and Trinity, Cambridge; of Magdalen
and New College, Oxford; and of St. Patrick’s and Christ Church,
Dublin, and Armagh in Ireland: in short, a who’s who of the
prominent Anglican church musicians in the British Isles since the
sixteenth century.

The arrangement is alphabetical by cathedral, and chronological
under each, with cross references for musicians who served more
than one such musical foundation during their career. An alphabeti-
cal index is also provided for locating individuals by name. Intro-
ductory essays explain the methodology and provide historical and
archival background.

Each cathedral entry group has its own introduction, of greater
or lesser length, sketching the history of the cathedral or institution
itself and of its musical incumbents, with dates, education, and such
biographical data as Dr. Shaw’s clearly exhaustive research has
unearthed. The volume makes for interesting reading as might be
imagined; but its main purpose, of course is as a reference, and it
answers that purpose splendidly.

One never ceases to be astonished at the high price of such books
nowadays; nevertheless, this one is well worth its cost and a
necessary part of a complete personal or institutional reference
collection on church music.

John Ogasapian, University of Massachusetts, Lowell
Recordings

Orgelmusik aus der Abtei Schldgl: Alternatimpraxis im 17.

Jahrhundert. Rupert G. Frieberger, Ingemar Melchersson und

die Choralschola der Abtei Schlagl. Coronata CD COR-1216.

Available from OHS Catalog $14.98 plus $1.85 S&H.

Despite an academic and somewhat forbidding title, this beauti-
fully recorded CD affords excellent listening and a thorough lesson
in the often neglected liturgical organ tradition of Catholic
Southern Germany and Austria. The liner booklet, which is in
German and English, provides a great deal of interesting informa-
tion about the Schlédgl Abbey, its organ, and the music on this disc.

The Abbey dates from the thirteenth century and its main organ
was built in 1633 by Andreas Putz and enlarged in 1708 by Johann
Christian Egedacher. The nineteenth century brought fire damage
and several alterations. Ten stops were added in 1904 and removed
again in 1948. In 1957-60 the Kuhn firm attempted the first
restoration of the organ, keeping original pipework but building a
new tracker action, Positiv windchest, and keyboards with full
chromatic compass. In the 1980s the decision was made to re-re-
store the organ to its early eighteenth-century form, and Albert and
Han Reil of Heerde, Holland, were contracted to effect this difficult
operation. Visiting the Reil shop in 1978 I was greatly impressed by
their craftsmanship and knowledge of old organs. Consequently; I
was not surprised by the sound of the organ on this CD; it is
magnificent and completely convincing stylistically. The plenum is
powerful and brilliant, yet never shrill or harsh. 8 stops are smooth
and vocal with very little chiff, yet have a clear focus. The Pedal
reeds are deep and fundamental, while the manual (solo) reed is
pungent and a bit raucous. The detailed booklet gives the specifica-
tion of the organ and indicates which pipes are old and which are
new. The tuning, 15 comma modified meantone, is well-suited to
the music presented here.

The program features composers indigenous to the Austrian and
South German region: Froberger, Muffat, Kerll, and Christian Er-
bach. Performance of the organ pieces is divided between the
monastery music director Rupert G. Frieberger and monastery
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organist Ingemar Mel-
chersson. Unfortun-
ately the booklet does
not identify which or-
ganist is playing which
pieces, making the
reviewer’s job a bit
awkward. While both
men have outstanding
reputations in the per-
formance of early key-
board music, I found
that the quality of play-
ing on the disc varied
considerably.

The three alterna-
tim works of Christian
Erbach (1570 -1635)
presented here (Kyrie
sollemne, Hymnus ‘A
solis ortis cardine,” and
Magnificat VIII i toni
are perhaps the most
exciting part of this
recording. Recordings
and performances of li-
turgical organ music in
alternation with ap-
propriate plainchant
are all too rare, espe-
cially when one considers the wealth of literature that can only be
fully realized in this manner. To my knowledge, this is the only
recording that documents the alternatim practice of Catholic
Austria, using an authentic organ in an historic building. And the
use of Erbach’s music is especially appropriate, it is known that
Erbach’s son was organist at Schlédgl from 1633-35, and it is quite
likely that he played some of his father’s music on this very organ!
But aside from being a liturgical and musicological tour-de-force,
these alternatim works are a delight to hear; the choir is excellent,
as are the organ, organist, and the acoustics of the room. Two
canzones of Erbach are also presented, one on an aggressive
Pusuandl 8’ that sounds like a consort of reed instruments, and the
other on a delicious, fluid 4’ Flauta. These charming pieces are
played with subtle rhythmic nuance and clarity of touch.

Despite the strong Italian influences in Austria — and the litur-
gical need for an Elevation toccata — this organ does not include
a Voce umana or Fiffaro. Thus, Froberger’s Elevation toccata is
rendered on an eight-foot principal with tremulant. The warm
principal combined with the rather deep and slow tremulant is
remarkably effective.

Two toccatas of Georg Muffat, Nos. I and VI, are a welcome
addition. These sectional, cosmopolitan works combine elements
of the French overture, Italian toccata and canzona, and German
fugue. Muffat’s use of the Pedal — occasional long notes — often
seems strange on a modern organ, but is most effective at Schlégl;
here the Pedal adds gravity and harmonic emphasis where neces-
sary but does not project an independent line. (The pedal compass
after Reil’s restoration is ideal for this literature: C, D, E, E G, A,
chromatic to b.) Unfortunately, however, the execution of these
toccatas is a bit crude and at times muddled; particularly disturbing
is the over-fast passagework in the d minor toccata. The elegant
touch so apparent in the Erbach works is not present here.

Kerll's lengthy Passacaglia gives the organist and his assistant an
opportunity to explore the tonal resources of this organ. Based on
the traditional four-bar descending tetrachord, this work builds to
aclimax as theregistration increases from the 8’ principal to organo
pleno. While the use of the organ is interesting, occasional lack of
rhythmic clarity and an erratic tempo marrs this performance.

Because of the overall quality of the playing, the organ, the
recording, and the historical importance of the contents, I strongly
recommend this CD to all who are interested in early music.

H. Joseph Butler, Ohio University
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John Henry Willcox,
Organist and Organbuilder

by Barbara Owen

ararityin the nineteenth centurythan they are today. Most

of theJardines seem to have played the organ, George Hook
was once organist of Boston’s Tremont Temple, William B. D.
Simmons studied with Henry Wellington Greatorex and
demonstrated organs for clients while still an apprentice with
Appleton, John Standbridge held a church position and composed
music, and William H. Johnson sometimes dedicated his company’s
instruments. But these men were all builders first and players
second; John Henry Willcox was one of the very few professional
organists of his era to successfully enter the organbuilding profes-
sion and certainly the most notable.

Willcox’s parentage and ancestry are obscure, and even the place
of hisbirthis uncertain. Henry C. Lahee states that Willcox was born
in 1827 in Savannah, Georgia,' and E Q. Jones supports this, giving
his birth date as Oct. 6, 1827.2 Willcox's obituary, however, gives
his birthplace as New Orleans.? Complicating matters further is an
account of his performance at an organ dedication in the Unitarian
Church of Brooklyn in 1844, in which he is described as “a Brooklyn
youth who gave promise of great superiority as a musician.”*

If Willcox was indeed born in the South, his family must have
moved to the New York area while he was still a child, for in 1839
the precocious 12-year-old was appointed organist of St. Peter's
Episcopal Church in the Chelsea neighborhood (succeeding Cle-
ment Clarke Moore, the author of A Visit from St. Nicholas) where

ORGANBUILDERS WHO WERE also organ players were no more of

Atage 12, Willcoxbecome organist at St. Peter’s Episcopal Church in New York,
succeeding Clement Clarke Moore at this 1838 Erben of three manuals.
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he played a brand new three-manual Erben organ, portions of
which still exist.> According to his obituary and other sources, he
was at that time a student of Dr. Edward Hodges, the controversial
Englishman who became organist of New York’s Trinity Church in
January of 1839. Hodges’s interest in organ construction and
subsequent work as a consultant and designer is well known, and
it may be that it was Hodges who first stirred young Willcox’s
interest in the technical side of the organ.

The first hint that Willcox was headed for a career as a recitalist
comes in April of 1844, when he assisted a Mr. Wheeler, a Boston
musician, in the dedication of a new two-manual E. & G. G. Hook
organ (Opus 57) in the Unitarian Church of Brooklyn, then known
as Church of the Saviour.” In the same year, he left St. Peter’s
Church. He was then seventeen years of age, and his reason for
leaving New York must have been that he had been accepted to Yale
University, where, according to his obituary, he began his college
studies. Before the year was out, he had been appointed organist
of Trirxit_/y Church in New Haven, succeeding the organbuilder Henry
Pilcher.” A year later this church installed a new two-manual Henry
Erben organ, first used in July of 1845.

Willcox is said to have held the New Haven position until 1847,
although his obituary states that after two years he transferred to
Trinity College in Hartford, graduating in 1848. At the time of his
graduation he was organist of St. John’s Church in Hartford, where
the organ was a two-manual 1841 E. & G. G. Hook (Opus 47).
Possibly he was not there long, for the church history states only
that after the resignation of the noted Henry W. Greatorex in 1845,

Barbara Owen is a well-known lecturer and organ historian. She is the
author of The Organ in New England and several other books, and her research
has been widely published. She is a founding member of OHS and served as its
first president in 1956 and in many capacities since.
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Willcox became organist of St. Paul’s Episcopal Church, New Haven, in 1849 and became involved with
the building of E. & G. G. Hook op. 97, which had been installed by March, 1850.

“organists followed each other at rather brief intervals,”® and he is

also said to have “played for a short time” in St. John’s Church,
Waterbury, apparently immediately followmg the installation of a
new Hook organ (Opus 87) there in 1848.° In 1849 Willcox
returned to New Haven as organist of St. Paul’s Church. Here we
find the first actual record of his involvement with the building of
a new organ, for his obituary notes that “under his direction the
present organ in that church [Hook Op. 97], a three-manual, was
built and ‘opened’ in 1850.”1°

Since this instrument is dated 1849 on the Hook opus list, its
“opening” probably occurred fairly early in the following year,
perhaps in March, when H. S. Saroni, editor of a New York musical
magazine, praised it effusively, pronouncing its tone and action
superior to any in New York. Willcox also came in for his share of
praise: “Mr. Willcox, the organist, is a perfect master of his instru-
ment, and his talents as a musician are only surpassed by his
kindness as a gentleman.”!! Some interesting features of this organ,
not usually found in Hook organs of the period, are a Swell to Great
octave coupler and “Pedals at their own Octaves,” apparently a
Pedal octave coupler. Without doubt Willcox’s hand was in these
departures from standard practice, but one also senses the possible
influence of this early mentor, Hodges. There was also a “Sw.
Dulciana to CCC (metal) 8’ ” listed for the Pedal in the stoplist of
this organ published by Saroni; presumably the “Sw.” is a misprint,
for it is doubtful that even Willcox would have conceived an
enclosed Pedal stop in this period.

While at St. Paul’s, Willcox “contributed in no small degree to
the development and improvement of taste in churchmusic in [New
Haven]; and the music of that church, while under his direction,

14
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was instrumental in brm§1ng many under the
influence of the Church.”!2 It was stated in his
obituary that at least one young man was led to
enter the ministry through the influence of
Willcox’s music.

Clearly the young musician was making a
name for himself, and it is thus no surprise to
find him moving, in 1852, to Boston, where he
succeeded George K. Jackson as organist of one
of the city’s most prestigious Episcopal chur-
ches, also named St. Paul’'s. How long he
remained there is open to conjecture. B. E
Leavens is said to have been organist in 1852
also, and he was definitely there in 1856, when
he is described as “one of the old school.”!? In
1854 Willcox played the dedication recital on
the new three-manual Hook organ (Op. 160) at
St. Paul’s, and he seems to have retained some
connection with the church, for the parish
records reveal that he was confirmed there on
Easter day, 1857.14

Willcox may have served Grace Church (also
known as Temple St. Church) in conjunction
with St. Paul’s and remained there even after
Leavens took over in the larger church. His
obituary states that after moving to Boston he

“was organist for a term of years at Grace and
St. Paul's Churches.”'® Grace Church was a
short-lived (1830-1865) ‘“daughter” of St.
Paul’s, located on the back of Beacon Hill, and
it is possible that organists served this church
jointly with St. Paul's. The organ in Grace
Church was a ca. 1836 Appleton instrument,
and, interestingly, this church was the only one
that Willcox ever served which did not have a
new or nearly new organ.

A young musician, no matter now gifted,
probably had some difficulty breaking into the
clannish Boston musical scene of the 1850’s,
and Henry C. Lahee reports an anecdote that
reveals how young Willcox went about it. Short-
ly after his arrival in Boston, Willcox was in
attendance at one of Lowell Mason’s “musical
conventions” when a volunteer was requested
to accompany a solo from a Haydn oratorio. Willcox, described as
“a handsome young fellow of some twenty summers, blonde, lithe,
graceful and self-possessed,” came quietly onto the stage, while a
few friends in the audience called his name. Probably his age was
closer to twenty-five summers, however, since he was still a college
student in Hartford at twenty. In any event,

Mr. Willcox arose, came forward, and took the proffered hand,
and, in reply to the repeated request to accompany the singer,
permitted the usual conventional protestations of inability to be
swept away and went to the instrument. It was not a Herculean
task, and it need not be said that it was well done. Itwas a novelty
in the way of introductions, and gave the newcomer a substantial
position before the musical public.16
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By 1853 Willcox appears to have had some connection with
Tremont Temple, a unique combination of public hall and Baptist
church, just a block from St. Paul’s on Tremont Street and recently
rebuilt after a disastrous fire. In July of 1853 Willcox dedicated a
two-manual Hook organ in the lower hall of Tremont Temple, called
the Meionian (Greek for “lesser temple”). Although not listed as
such on the Hook list, the organ is described as having nine stops
on the Great, seven on the Swell, one on the Pedal (a 16’ Double
Open Diapason) and three “couplings”'7; it is thus almost certainly
the 2-20 instrument (Op. 154) listed for the Christian Baptist
Church.

Although Dwight’s account of the 1853 organ states that Willcox
had charge of the Tremont Temple organs, on the dedication
program for the larger organ a year later he is still described as the
organist of Grace Church. He may thus have been in charge only of
the secular uses of the Temple organs. This account also notes that



he is “now intimately connected with the organ-
building of the Messrs. Hook.” The Meionian
Hall organ was praised, with special mention
being made of the “powerful and mellow” Open
Diapason and the “fine violoncello-like tones” of
the Viol d’Amour. Willcox, described as “one of
our most promising, musician-like and well-
schooled organists,” played “a fugue by Bach,”
transcriptions from Handel’s Messiah, Auber’s
Fra Diavolo, and Weber’s Der Freischiitz, and
“clever and delicate improvisations in the free
style.” The program also included vocal solos
and quartets, accompanied by Willcox.'®

The following August, the large four-manual
Hook organ (Op. 149) in the upper hall of
Tremont Temple was opened to great fanfare,
with a rather unprecedented amount of space
being devoted by the prestigious Dwight’s Jour-
nal of Music to the organ, its opening, and a
“Musical Convention” held in Tremont Temple
about the same time. Willcox was very visible in
these events. Dwight confirmed the rationale for
the placing of large organs in public halls of the
period when he noted that “the splendid new
organ, under the hands of Mr. J. H. wiLLCOX, ad-
mirably supplied the place of an orchestra” in
accompanying Mozart’s Twelfth Mass at the
Musical Convention — at which Willcox also
played a duet transcription (Handel’s “Horse
and his Rider”) with a Mr. Downes (possibly
Isaac K. Downes, later organist of the Old South
Church).!® At the actual opening of the organ
on August 17, Willcox and Downes also played
the Handel duet, and, along with an
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“Extempore” showing off the various stops,
Willcox performed the overture to Auber’s
Zanetta and two Bach pieces; a “Grand Fugue in
Eflat” and a “Prelude and Fugue in C Minor.”

The new Tremont Temple organ, with over
fifty stops on four manuals and pedal, was one
of the largest organs in the country at the time.
It had a full-compass Swell division and a 10-
stop, 27-note Pedal with stops ranging from 32’
to 4’ pitch and reeds at 16’ and 8'. The six-stop Solo division may
well have been on higher wind pressure, with a wind supply
separate from the rest of the organ, for it had its own bellows signal.
There was a full complement of couplers, including Swell to Great
Super Octaves and Choir to Great Sub Octaves, as well as “Pedal
Octaves.” The organ contained many stops just coming into use,
such as the Gamba, Hohl Flute, and Pedal Posaune, and it seems
certain that Willcox had a strong hand in its design.?%

Several organists besides Willcox took part in the opening,
including Samuel P Warren of Albany and Frank Darley of Philadel-
phia, and the music ran the gamut from Bach to operatic transcrip-
tions. Willcox, whose connection with the Hook firm is again
mentioned, came in for the most praise, notably for his improvisa-
tion and for possessing “the art of tastefully varying the combina-
tions of a great organ to an eminent degree.?! Rating the Tremont
Temple organ with the best in Europe and pronouncing it the only
one in Boston suitable for recital playing, Dwight ends his account
with the following plea:

We have often lamented the lack of public opportunities for
becoming acquainted with the great, the classical, the true music
of the Organ. That opportunity is now afforded us in Boston, if
our organists will only second our suggestion. It is that there shall
be stated organ concerts, say one afternoon in every week, at
which our various organists, who love their Art better than they
love display, shall let us hear the Fugues and Choruses of Bach,
and Handel, and Mendelssohn, and Rink [sic], and all the great
ones. They will find their own interest in it, in the taste it will
create for true organ music, and the appreciation for their own
higher efforts. . . . Why will not mMr. wiLLcox, who has the charge
of the Temple organ, and who has a true enthusiasm for his Art,
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Wilicox moved to Baston in 1852 and became associated with St. Paul’s Episcopal Church there, playing
tiie opening progrant on the three-manual E. & G. G. Hook op. 160 of 1854. The photograph shows it at
St. Paul’s; the organ exists as moved in the late 19th century to St. Thomas Aquinas Church in Boston.

at once take the initiative, and provoke his brethren to this good
work?22

Willcox did in fact promote further recitals at Tremont Temple,
and he continued to “open” large new Hook organs, including Op.
160 at St. Paul’s, Boston, previously mentioned, Op. 164 at Second
Presbyterian Church in Albany (May 11, 1854, shared with George
W. Warren and R. J. Carmody), and Op. 180 at Center Church, New
Haven (May, 1855).

The date of Willcox’s marriage to Anna E. Chickering (d. 1891),
daughter of piano-maker Jonas Chickering, is unknown, but it may
have occurred during this period. Willcox was, according to the
Boston city directories, living in boarding houses until 1857, when
he is listed as a householder at 8 West Cedar Street in the then
fashionable South End; marriage would be a plausible reason for
such a change. He remained at the West Cedar Street address until
1863, when his place of residence changed to a house at 29 Chester
Park Street.

By the summer of 1856, Willcox was no longer “connected” with
the Hook firm, and his place as an “opener” of important Hook
organs seems to have been taken by George W. Morgan or New York.
Willcox had, however, formed a new connection, with Hook’s major
competitor, William B. D. Simmons (1823-1876). Simmons’s
partner in 1855 and 1856 had been George Fisher, but Willcox is
said to have entered Simmons’s employ in the latter year, and by
the fall of 1857 the firm was advertising in Dwight’s Journal as
Simmons & Willcox (“late Simmons & Fisher”).

Simmons was an innovative and aggressive builder, greatly
interestedin continental developments, both tonal and mechanical.
He had apprenticed with both Appleton and Hook, and since the
founding of his own firm in 1846, had risen rapidly, securing

15

L95d NYA TTE AR AJDD HHHIVHEHILOHS

























































