


































Notes 

1. Family Register of the Evangelical Church, Ludwigsburg,
Wil.rttemberg, Germany, Vol. 9, p. 5670. A copy of the certified 
extract of this record, dated 15 October 194 7, is in the Allmendinger 
Family Papers, Michigan Historical Collections, Bentley Historical 
Library, University of Michigan, Ann Arbor, Michigan. Botnang and 
Cannstatt were both near Stuttgart, Germany and are now suburbs 
of that city. The Koniglich Park (King's Park) is a description rather 
than a proper name. One document also refers to it as Hirschgarten 
(stag garden). 

2. Allmendinger Family Papers, Michigan Historical Collections,
Bentley Historical Library, University of Michigan, Ann Arbor, 
Michigan. 

3. Rosine Katharine Widmaier was born in Cannstatt,
Wil.rttemberg 4 April 1824, the daughter of Johann Gott!. Widmaier 
and Christiane Rosine Beitter, according to the family register of the 
Evangeliche Kirchengemeinde at Ludwigsburg, Wil.rttemberg, Ger­
many, certified copy in the Allmendinger collection. 

4. Full names and dates of birth for the children are taken from
the Family Register of the Evangelical Church, Ludwigsburg, 
Wurttemberg, Germany, Volume IX, cited above. Rosine Luise was 
born in Cannstatt. Death dates are from family records. Albert is 
not included on the passenger list of the Reichstag on which the 
family arrived on 31 August 1867. He presumably had either died 
before that date, or remained in Germany. The records in the 
Allmendinger Family Papers do not give his date of death. 

5.This was the Bernhard Gri.ineberg firm according to Martin
Kares in Das Deutsche Element im amerikanischen Orgelbau, un­
published doctoral dissertation, Philipps-University, Marburg, Ger­
many, 1990, p. 34. 

6. This agrees with the passenger arrivals in the National Ar­
chives, Washington, D.C. which shows that the Reichstag arrived in 
New York at berth 7311 on August 31 1867. Listed among the 
passengers were Got. Gartner, age 45, male, a laborer from Ger­
many; along with Rosine, female, age 43; Rosine, female, age 19; 
Maria, female, age 17; and Otto, male, age 3. 

7. The 1868AnnArbor city directory (H. H. Chapin,Adrian, MI),
lists Garttner, Gottlieb, organbuilder, boarding at 44 South Fourth. 

8. It was last known to be in the possession of David Frederick
Allmendinger III in Vancouver, Washington in 1945. 

9. According to the History of Washtenaw County Michigan,
(Chicago: Chapman & Co., 1881, p. 945, "he [Gartner] employed 
several hands, and being from Germany and a first-class workman, 

he manufactured all his work by hand. He found, after some five 
years, that this style of work did not suit the people any better than 
that manufactured by machinery, and also was not as profitable a 
business as was first supposed." 

10. The date is confirmed in the Washtenaw Co., Mich., marriage
records. 

11. It would have been difficult to build the organ in a house
which they wouldn't own for two more years. The person who 
transcribed Rosina Gartner's handwritten copy probably misread 
this date. A drawing of the case of the Bethlehem organ was dated 
1878, the year that Gartner died. 

12. United States Census, 1870, population schedules, Wash­
tenaw County, Michigan, First Ward, City of Ann Arbor, p. 40. 

13.  Lutherische Zeitschrift, (Allentown, Pennsylvania), 16 
January 1869, p. 16, as cited in Martin Kares, Das Deutsche Element 
im amerikanischen Orgelbau, pp. 32a, 34. 

14. United States Census, 1870, Products oflndustry schedules,
Washtenaw County, Michigan, Second Ward, City of Ann Arbor, 
page 797. 

15. 75 Years of Blessing In St. Paul's Church: History of St. Paul's
Ev. Lutheran Church, Courthouse Square, Toledo, Ohio: St. Paul's 
Lutheran Church, 1932, p. 15. 

16. According to The Presto Year Book 1890-91 (Chicago), p. 100, 
many of the tools were purchased by his son-in-law David Allmen­
dinger in order to begin his business. 

17. Columbus, Ohio, city directory, 1872-73.
18. Erie, Pennsylvania, city directories, 1874-1877. He is listed

in the 1874-75 edition as working in a shoe factory, and in the 
succeeding issues as working in an organ factory. 

19. Family register of the Evangelische Kirchengemeinde in
Waiblingen, Book I, sheet 23. A copy of the certified extract, dated 
22 September 1947, is in the Allmendinger Family Papers cited 
above. 

20. This notebook is among the Allmendinger Family Papers
cited above. 

21. 0. W. Stephenson, Ann Arbor, The First Hundred Years,
Chamber of Commerce, Ann Arbor, Michigan, 1927, p. 95. 

22. Samuel A. John, Geschichte der Deutshen Evang. Bethlehem­
Gemeinde in Ann Arbor, Michigan (75thAnniversary booklet), 1908, 
pp. 77, 64-65. 

23. Letter to the author from Charles M. Ruggles, 5 Oct 1985.
24. As transcribed by Ida Allmendinger in the Allmendinger

Family Papers. 
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Elias Hook 

The Hook Family: New Light Through 
Two Letters from Elias Hook to His Sister 

by Forrest Mack 

I
N THE SUMMER OF 1991 organ historian E. A. Boadway published in 
the Boston Organ Club Newsletter an obituary notice of an 
organist named J. F. Hook, who had allegedly taken his life at 

Salem, Massachusetts, by drowning on August 22, 1837: 
Mr. Hook, an organist, deliberately walked to the wharf at 

Salem, Mass., on Wednesday last, loaded his pockets with lime­
stone, tied his feet and threw himself into the dock, was drowned 
and found this morning. 

That's what we should call playing his last voluntary.1

This was published originally in the September 6, 1837, issue of 
the Poughkeepsie [N. Y.] Journal. The question arises: was J .  R Hook 
related to organbuilders Elias and George G. Hook? The intriquing 
question prompted this effort to identify and determine the dates 
of birth and death for all of the elder William Hook's children. 

Much has been written about the work of Elias and George 
Greenleaf Hook. However, little has been published about their 
branch of the Hook family. This is understandable, for even the most 
essential genealogical facts about the family have been hard to 
establish. My recent discovery of two remarkable letters from Elias 
Hook to his twin sister Eliza has led me to establish the following 
information of the Hook family during the first half of the 
nineteenth century. 

It is well known that Elias and George G. Hook were sons of 
Salem, Massachusetts, cabinetmaker William Hook (1777-1867) . 
William Hook had descended from Humphrey Hook, a Bristol, 
England, alderman whose son William (1612-1652) established a 
homestead in Salisbury, Mass.2 Many generations of Hooks lived 

thereafter in Salisbury. William Hook the cabinetmaker was born 
there February 19, 1777.3 At age 14 he was apprenticed to a joiner. 
From 1796 to 1800 he was employed successively by Edmund 
Johnson and Jacob Sanderson, both Salem cabinetmakers. In 1800 
he began to work independently in a rented second floor shop at 
the corner of Salem's Essex and Court streets.4 

On March 3 of 1800 William Hook married Abigail Greenleaf5 
and his first son, William Hook, Jr., was born only three months 
later.6 This birth, like those of all of the elder William Hook's 
children, does not appear in the printed Vital Records of Salem, 
Massachusetts. 

By 1804 William Hook was renting a shop in Water St., Salem, 
which burned to the ground on June 13 of that year. His tools, 
lumber, and work in progress were totally destroyed.7 We do not 
know where William Hook lived or worked immediately after the 
fire. By 1810, and probably earlier, he leased a substantial property 
with a large house and outbuildings at the corner of Salem's Essex 
and Sewall streets.8 The house had been built in 1681 by Major 
Stephen Sewall, brother of Salem witch-trial judge Samuel Sewall. 
In 1816 William Hook bought this property.9 Both Elias Hook10 and 
his twin sister Eliza 11 (born March 11, 1805), as well as his brother 

Forrest Mack, whose hobbies are organ history, cabinet making, and hiking, 

is a librarian at the Watertown Free Public Library, Watertown, Massachusetts. 

His interest in the Hooks started at about age 10 when he first heard E. & G. 

G. Hook Opus 396 at the Presbyterian Church in his native Newburyport, Mass. 
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George Greenleaf (born February 
26, 1807) 12 may have been born 
in this house. Certainly they grew
up there.13 

.. 
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some other N. Y. papers & also 
into some of the Boston papers. 
You must not suffer yourselves 
to be annoyed by any idle 
reports that may be in circula­
tion by idle gossips for the truth 
will be known & understood by 
every body whose opinion is of 
any consequence. Mr. Palfrey 
will probably coppy that [word 
indistinct] from the Commercial 
Advertiser if he sees it. if he 
should not & you should think it 
best you can send it to him. 

A sketch of the Hook house, 
prepared in the nineteenth cen­
tury from living recollection, was 
published in 1928.14 While this
was one of Salem's better homes 
when built, it must have seemed 
dated by 1800. It was a typical 
res idence of New England's 
Puritan era: spacious but low-ceil­
inged, with an overhanging 
s econd floor  and a massive 
central chimney. Originally this 
house would have had small case­
ment windows, but those must 
have been replaced by the large 
windows shown in the sketch, 

Stephen Sewall House 

We must think no more on 
this painfull subject than we can 
help but be gratefull to God for 
the many � comforting cir­
cumstances connected with it & 
for the many blessings � still 
enjoy & let that gratitude be 
manifested by a willing resigna-

probably in the late eighteenth century. At the time William Hook 
bought it, the house would have been less dark and gloomy within 
than when first built. But the dark associations this and neighboring 
homes had with Salem's witchcraft persecution could not have been 
lost upon sensitive minds. Nineteenth-century Salem abhorred the 
witchcraft delusion and the superstitions which fed it. 15 As we shall 
see, there is good evidence that Elias Hook held superstition in 
contempt. 

The Essex Institute is known for its ownership of the first Hook 
organ - an elegant chamber organ built by George G. Hook in 
1827. Less well known is the Institute's library; which is rich in 
unpublished material. Two letters from Elias Hook addressed to his 
twin sister Eliza, care 9fWilliam Hook, dated August 30, 1837, and 
September 2, 1837, are on file there. These letters are the only 
known surviving family correspondence from the hand of either 
Elias or George G. Hook. 

The first letter was written in pencil on rather spongy paper. It 
is, in places, hard to read and difficult to reproduce legibly. The 
second letter was written in ink and is clearly legible. They are 
transcribed here with their original spelling and punctuation. 
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Miss Eliza Hook 
care of William Hook 
Salem, Mass. 
New York Tuesday noon Aug. 30th 1837 
Eliza 

We arrived safely about 8 oclock this morng. having had a 
very comfortable journey; We had on board John Quincy Adams, 
& Daniel Webster. With the former I had a pleasant conversation. 
We find every thing well here my health is very much improved 
which I attribute in a great degree to the plaster. George G. is well 
as usual. I have not seen anybody yet to enquire if the check was 
sent but I presume it was. We saw a short account in a New York 
paper extracted from a Boston paper (being one of the flying 
hearsay reports) of Franklin's death calculating to give an 
eronious impression & we have immediately written an article 
correcting it which will be published this afternoon in the Com­
mercial Advertiser at 2 oclock a coppy of which we shall send you 
by post. This is a copy of what we wrote. ("Mr. Editor sir A 
statement having appeared in some of the papers calculated to 
give an eronious impression relative to the death of Mr. James F. 
Hook in Salem. You will confer a favour upon the friends of the 
deceased by giving the following an insertion. 

Mr. Hook was residing in Boston and had been in usual health 
except a severe cold which having much increased his [friends?] 
advised him to visit his parents in Salem. Upon arriving there the 
aid of a phisician was immediately called under the impression 
that he was seized with a fever. - He complained of great 
distress in the head, but on Monday evening he experienced much 
relief from the remedies applied at which his friends felt greatly 
encouraged and left him for the night. It is supposed that he 
waked up towards morning in a delirium when he committed the 
fatal act. - His friends have every assurance that his death was 
unpremeditated but was the effect of pisical disease. 

He was a young man of most exemplary character and by his 
uniform kind and affectionate deportment won the esteem of all 
who knew him.") We think it probable this will be coppied into 

tion to his providence believing 
that he does not willingly afflict us, but (though we cannot now 
perceive it) has done all for the good of our dear departed brother 
& ourselves and since we know that he is infinitely more happy 
than when here let us not be so selfish in our grief as unduly to 
mourn for what is only our own loss. On the contrary let us not 
forget the duties we owe each other & the world in general & that 
we may the better discharge those duties let us cultivate as far as 
possible a contented & cheerful mind gratefully receiving & 
profitiently using every blessing which God so freely bestows 
upon us & hold ourselves ready without refusing to yield them 
up when He sees that it is best for us. I have thus far bourne this 
& I think we all have immeasureably better than I should have 
thought it possible verifying the promise "that as thy day so shall 
be thy strength." Now having written out all my paper & eaten 
my dinner I must conclude & go to church to work. I shall write 
again in two or three days. 

Miss Eliza Hook 
care of Wm. Hook 
Salem Mass. 
New York Sep. 2 1837 
Eliza -

[signed] - E -

Yours of the 30 ult. is just recvd. Mr. Davis will return this 
afternoon by whom we shall send this. My health has improved 
every day since I left home & G. G. is as well as usual. We shall 
finish the organ by Tuesday or Wednesday next. 

I wrote you immediately upon our return & I have since sent 
two newspapers. The article that I refered to in a N. Y. paper & 
which I wrote one to answer I have since reason to think was not 
taken from a Boston paper. I have looked over several files of B. 
papers & seen no notice of the event except in one paper the usual 
notice under the obituary head. Therefore I should rather no 
further notice should be taken of it & I hope the article has not 
been coppied into any New Eng'd. paper. Everything is going well 
here. we shall probably arrive in Boston about Fryday or Saturday 
of next week. I shall write you again before then either from here 
or Providence where we shall stop a day or two on our return. 
The New Bedd folks must wait. You must all keep up a cheerfull 
heart for the Lord is with us. I am sorry to hear that Miss Peel is 
unwell hope she will soon recover. 

We called at the store where Mrs. Glover's son kept he had 
left there sometime since the gentleman told us, & that he was 
still in the city though he did not know where he frequently met 
him we shall try to find him out. Give our respects to Mrs. Glover. 
Tell Emeline to keep a sharp look out & not be vain. Tell Caroline 
to hold up her head up. I consider that Young Robert is very 
diffident but he may out grow it. We are very glad to hear that 
Mother's health has improved since we left. Tell her she must take 
good care of N° one, as a good many are depending upon her. 
and if the stars and such like nonsense does not deceive me there 
are many happy days in store for us yet. Oh, this is a pretty rough 
sort of wourld full of changes, sunshine & rain, but we must take 
everything moderately enjoy the sunshine be patient in the storms 
and recognize the presence of God in the rainbow. There's a touch 
of sentiment for you. Tell Father he must be putting his affairs in 
Salem in such order as he can leave there for Boston. I can think 
of nothing new to write at this time. 

,{signed] E. -



Genealogy of William Hook's Family 

William Hook b. 19 February 1777
m. 2 March 1800, Abigail Greenleaf 4 

She died 14 December 1851 of "General Debility."30 

d. 15 May 186727 

William Hook, Jr. b. June 1800
m. int* 4 April 1833, Abigail Ross4 

d. 10 March 18695 

Elias Hook b. 11 March 1805
m. (1st)----- Emma M. -------
She died 10 August 184221 

m. (2nd) 3 October 1855 Sarah S. Kendrick 22 

She died 2 February 1898 of apoplexy23 

d. 15 June 1881,
aged 76 years, 3 mos., 4 days, of apoplexy10 

Eliza Hook b. 11 March 1805
never married 
d. 9 November 1840 of diarrhea, aged 35 years 21 

George Greenleaf Hook b. 26 February 180711 

m. 2 October 1838 Adeline L. Clapp
(by the Rev. Baron Stow)24 

d. 15 September 1880,
aged 73 years, 6 months, 18 days 11 

James Franklin Hook b. 1811
never married 
d. 22 August 1837

Caroline Hook b. 1814
never married 
d. 20 August 1857 of apoplexy 25 

Emeline Abigail Hook b. 13 May 1818
m. 18 March 1841 Frederick W. Todd
d. d. 15 January 189431 

*marriage intention announced in newspaper or pulpit

The organ referred to in the second letter was E. & G. G. Hook's 
Opus 31 (2 man./22 registers) for the Second Congregational 
Church. It was the Hooks' first New York City organ. Many more 
were to follow, and the thought of them on his very doorstep must 
have been exquisitely aggravating to the irascible Henry Erben. 

Elias Hook's tantalizing reference in his first letter to his conver­
sation with John Quincy Adams leads us to Adams' diary. The full 
text of the diary for this period has been lost, and with it any record 
Adams may have made of his and Elias Hook's "pleasant conversa­
tion." Adams' own abridgement of his diary covering this period 
does survives and, although it does not mention the Hooks, adds a 
few details: the voyage was aboard the steamboat Massachusetts.
The voyage was "uncommonly smooth" but the ship was so packed 
with passengers that Adams "could not sleep a wink."16 The Hooks
must have found it easier to achieve sound sleep since Elias 
describes the voyage as "comfortable." 

The real value of these two letters rests in their information on 
the Hook family and in the light the letters throw on the character 
of their writer. The first letter establishes J. R Hook's full name as 
James Franklin Hook and further establishes his relationship to 
Elias and Eliza as a brother, as well, of course, as Eliza's relationship 
to Elias as a sister. The Vital Records of Salem, Mass. further confirms 
James' relationship.17 

The second letter names three other young persons who were 
probably living with William and Abigail Hook: Emeline, Caroline, 
and "Young Robert." None of these were children of Elias or George, 
both of whom were living in Boston.18 Elias was childless.19 George
G. Hook had four children: Maria C., Adeline M., Frederick Clapp,
and George R, none of whose names appear in the second letter.
This increases the probability that the names given there are
children of William Hook. If we add to the names in the second
letter William Jr., Elias, George G., James Franklin, and sister Eliza,
we end up with eight children. An unpublished manuscript on
William Hook prepared in 1959 makes the unsubstaniated claim
that he had seven children, 20 and thus far no vital or other records
have been found to document "Young Robert" as a child of the elder
William Hook.

No known birth records survive for the elder William Hook's 
children, but it is all but certain that he recorded these dates in a 
family Bible. The dates would have been given by the family to 
undertakers, cemetery officials, and civil authorities whene:ver a 
brother or sister died. Cemetery and city records for the Hook family 
record the ages of the deceased, in most cases, in years, months, 
and days. I have established exact birthdates by subtracting these 
ages from the dates of death, allowing for leap-years and months 
of varying lengths. 

We can not know to what degree James Hook's suicide was 
premeditated. His thinking must have been impaired by the side­
effects of the remedies given the previous day, which would have 
included Calomel. Often prescribed to reduce severe fever, Calomel 
included a goodly dose of mercury, which would have induced toxic 
delirium and fugue psychosis. 29 

James Hook's suicide was a terrible catastrophe for the Hook 
family. Elias Hook's effectiveness in coping with the crisis is clearly 
shown in the two letters of consolation to Eliza. He comes through 
to us as a person of considerable spiritual resources, committed to 
a positive view of life. His attitude towards superstition is shown 
by his reference to "the stars and such like nonsense," but he 
tempers this with an intuitive optimism. His skills as a writer are 
not notable, but his message is delivered with a force and simple 
conviction which speaks eloquently of values still common in his 
time. 
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The organ at Grace Episcopal Church, Newton Corner, Massachusetts, is located to the left of the chancel behind elaborate but open, carved, screens.
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Floor plan of Grace Church shows the original and present location of the organ, and the location of the console in 1927 and presently 

A History of the E. & G. G. Hook & Hastings Organ 
At Grace Church, Newton Corner, Massachusetts 

by Bynum Petty 

A 
HISTORY OF THE E. & G. G. HOOK & HASTINGS organ at Grace 

Church, Newton Corner, can be divided conveniently into 
four distinct periods: original instrument of 1873, 1909 

rebuild, 1927 rebuild, and 1991 rebuild. Grace Church built a frame 
chapel seating 225 in 1858, having met in a home and a union hall 
since mid-1854. When construction of a new Grace Church neared 
completion and the need arose for an organ, the New England based 
E. & G. G. Hook & Hastings Co. appeared to be the obvious choice
to build such an instrument. Although E. & G. G. Hook & Hastings
had built scores of organs for churches in Boston and its environs,
very few of these were located in the Newton area prior to 1873.
Indeed, the first E. & G. G. Hook organ in Newton was built for the
Congregational Church in 1861; the first organ to be built in
Newton under the name of E. & G. G. Hook & Hastings was op. 483
for First Baptist Church, Newton Corner, in 1869.1 Not until 1873
do we find another E. & G. G. Hook & Hastings organ in Newton.
In that year this firm built two organs destined for Newton: Grace
Church, Newton Corner, and St. Mary's Catholic Church, Upper
Falls. After these two instruments, the firm built six more organs
for Newton churches during the remainder of the century. 2 

Although construction of a new edifice for Grace Church was 
under way, no mention of a new organ can be found prior to October 
of 1872. On October 14 the parish voted to refer this issue to its 
Building Committee.3 On October 19, 1872, the Vestry voted to 

create a committee of one to consider a new organ and a Mr. Wood 
was appointed to this position. At the February 5, 1873, meeting of 
the Vestry, Mr. Wood announced that funds had been secured for 
the new organ.4 Edwin R Waters, then Senior Warden, gave the
organ in memory of George Linder, who had been the first Senior 
Warden of Grace Church and who had served in that capacity from 
September 27, 1855, until his death on June 1, 1872. A memorial 
inscription was placed on the organ case in memory of Mr. Linder. 
The estimated cost of the new organ was $2,500.00, and this was 
increased to $3,000.00 at the time the contract was let.5 

The year 1873, no doubt, was an especially good one for E. & G. 
G. Hook & Hastings as their opus list records no fewer than sixty
organs built that year. E. & G. G. Hook & Hastings enjoyed a fine
reputation nationwide as their records indicate. Of the sixty organs
this firm built in 1873, forty-eight were for churches outside New
England. As at Grace Church, most of these instruments were
modest-sized one- or two-manual organs with pedals. Only two
years later did E. & G. G. Hook & Hastings build its mammoth
one-hundred-one-rank organ for Holy Cross Cathedral, Boston.6

Bynum Petty is a founding partner of Petty-Madden Organbuilders, Inc. 
Trained as a musicologist, his special interests include the nineteenth-century 
organs of America, England, and France. 
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Grace Church, Newton Center, Massachusetts 
1873 E. & G. G. Hook and Hastings Co., Opus 690 

Reconstructed Stoplist 

GREAT (Manual I) 
16' Bourdon .... 

8' Open Diapason 
8' Dulciana 
8' Melodia 
4' Octave . 
2' Fifteenth 
lII Mixture 
8' Trumpet 

SWELL (Manual II) 

...... [wood} 
[zinc and 42% tin] 
[zinc and 28% tin] 

. [wood] 
. [28% tin] 

..... [28% tin1 . . . . [28%tin] 
[zinc and 28% tin] 3 

8' Open Diapason . [stopped wood basses and 42% tin] 
8' Viola [1-10 zinc w/wood stoppers, 11-12 open zinc, 28% tin] 
8' Stopped Diapason . [wood] 
4' Harmonic Flute . . . . . [28% tin] 
4' Violina . . . . . . . . . [28% tin] 
8' Bassoon-Oboe [zinc and 28% tin] 
?' another stop4 

PEDAL 
16' Diapason 
16' Bourdon 
8' Flute .. 

COUPLERS AND ACCESSORJES 
Swell to Great 8' 
Swell to Great 4' 
Great to Pedal 8' 
Swell to Pedal 4' 
Tremolo 
Blower's signal 
Wind indicator 

OTHER DATA 
Detached console 
Mechanical stop action 
Mechanical key action 
58-note manual key compass
27-note pedal key compass

Notes 

'Ir* � 
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T 

[wood] 
[wood] 
[wood] 

Mark of zinc supplier 011 zinc pipes 

1. About 1850 Belgian zinc became available to organbuilders in 
this country. On pipes no. 1 and no. 5 of the Great 8' Open Diapason 
are found marks of the zinc maker as drawn above. 

2. The alloy of 28% tin for these non-extant pipes is based on 
examination of other E. &. G. G. Hook & Hastings mixture pipes of 
the same period. 

3. Zinc and an alloy of 28% tin for these non-extant pipes is based 
on examination of other E. & G. G. Hook & Hastings trumpet pipes 
of the same period. 

4. Even though the Hook & Hastings contract of 1909 mentions 
removing a "Doppel Floete" from the organ, it is more likely that this 
is an error and that pipes from another rank were removed instead. 
There is no example of both a Doppelfloete and a Stopped Diapason 
in the Swell division of such a small organ; in fact, there is no known 
example of an organ by this firm with a Doppelfloete in the Swell. 
The Cornet which supposedly replaced this rank was located directly 
behind the Oboe at the front of the chest - an unlikely and awkward 
location for a Doppelfloete but a likely spot for a 2' stop, especially 
on a 7-stop windchest of an 1873 E. & G. G. Hook & Hastings. 

Overall, however, New England and Boston in particular were the 
primary market for the firm. 

As construction on the new church was nearing completion, 
Newton newspapers began to take notice, with frequent articles 
about the church appearing in October and November newspaper 
issues of 1873. The Newton Journal provides the most expansive 
and detailed record of the architecture and interior appointments 
of this new structure.7 No mention is made of a new organ. This is 
not surprising, however, as it was just another of E. &. G. G. Hook 
& Hastings' numerous small organs. Since there was no choir and 
as yet only a moderate-sized congregation, this instrument with its 
rather classical stop list no doubt served the church very well. Listed 
as opus 690 with two manuals and twenty-five registers, the organ 
was first heard in divine worship on Sunday, November 30, 1873.8 

As the parish grew, it quickly paid off its construction debt and 
the building was consecrated on the Feast of Saint Andrew, Novem-
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ber 30, 1887, by The Rt. Rev. Benjamin H. Paddock, Bishop of 
Massachusetts.9 The sermon was delivered by The Rev. Phillips
Brooks, Rector of Trinity Church, Boston. Also assisting was the Rev. 
Dr. George W. Shinn, then in his twelfth year as rector of Grace 
Church; unquestionably Dr. Shinn was a powerful and significant 
force in the life of Grace Church; liturgy, music, and the organ 
clearly were very important to him, as the consecration leaflet 
testifies . 

After only one year as rector, Dr. Shinn suggested that a volun­
teer choir would be preferable to the then-traditional quartet. After 
several contentious years during which there was a mixed volunteer 
choir, a choir of male adults was formed in 1880. In 1891 a men 
and boys choir in turn replaced the adult-male choir; it;,rospered
and became one of the strongest elements in the parish.1 Dr. Shinn
continued his active support of church music and was co-editor of 
The Book of Prai.se.11 The following contemporary review speaks of 
its significance: 

This is one of the most compendious books of sacred music 
the we have seen in a long while. It gives for ordinary congrega­
tions all that is needed for a plain service of Morning and Evening 
Prayer and Holy Communion, together with the twenty selections 
of Psalms arranged for chanting to singable chants. Next follow 
the Occasional Anthems and a simple setting for the Burial 
Service, and then a simple plain song service for Daily Prayers. 
For the Sunday-school there are services for special seasons. Next 
come family prayers, after which are 200 of our best hymns set 
to the best music. The volume closes with 28 grand old tunes, 
such as Duke Street, Warwick, Dundee, Martyrdoms and others 
which we hope will never cease to be used in our churches.12 

When the original organ was only thirty-six years old, a move­
ment was afoot to make necessary repairs to it as well as some major 
alterations . The organist, William Hambleton, approached the 
Vestry in January of 1909 apprising its members of the condition of 
the organ; there was a subsequent report on its condition from Hook 
& Hastings. The organ was deemed to be in good condition but it 
noted "that the action needs thorough reconstruction."13 An es-

Grace Episcopal Church, Newton Corner, Massachusetts, completed in 1873 



Hook & Hastings Memorandum to the Contract of 1909 

MEMORANDUM OF WORK PROPOSED ON THE 
NEWTON, MASS., GRACE EPJSCOPAL CHURCH, OUR# 690. 
1. New tubular-pneumatic Action for Great, Swell and 

Pedal Organs, and for all Stops and Couplers. 
2. The four present Couplers to be replaced with new ones 

and a 16' Swell to Great added. 
3. The two present Combination Pedals to be replaced by 

new ones and four new ones added, namely: Great Mezzo 
Combination, Swell Forte, Swell Mezzo, Swell Piano, - also a 
Reversible Pedal to operate Great to Pedal. 

4. To add a Grand Crescendo Pedal. 
5. New Console and Action Box of Walnut properly

finished. 
6. New Manual and Pedal Keys of 61 and 30 notes

respectively. 
7. New Oblique Register Knobs and new Tilting Tablets for

Couplers. 
8. Extend compass of all Manual Stops to C (4) adding 

three pipes to each. 
9. Extend compass of all Pedal Stops adding three notes 

to each. 
10. Change Pitch to International Standard. 
11. Transfer Bourdon Stop from the Great to Swell Organ 

and add a new 8' Gamba of 61 notes in its place. 
12. Add a 3 rks. Dolce Cornet Stop of 183 pipes to Swell 

in place of present Doppel Floete and a 4' Flute d'Amour to 
Great in place of present Mixture. 

13. Tune and adjust organ. 
See attached formal scheme showing the organ as it will 

be when improved and enlarged as herewith proposed. 

timate of $750.00 was submitted for this work. Meanwhile, the cost 
of electrical wiring throughout the church, as well as that of a new 
electric organ motor to replace the original water motor, was being 
investigated. The water motor, which was repaired at a cost of 
$40.00, was not replaced until 1915. On April 24, 1909, Hook & 
Hastings Co. received permission to rebuild the organ as specified 
for a sum of $2,450.00.14 The work was to have begun in July of 
that year, taking about one month to complete. On September 10, 
1909, the church received a bill for the work. On September 20 Mr. 
Hambleton, the organist, wrote to Charles Riley of the Vestry: 

I have had an experience in these matters covering a period 
of twenty five years, and I have never known an instance where 
better materials or more skilled labor was used. 

Grace Church ... has as fine an organ as can be found in the 
city.IS 

Although typical for that era, the 1909 rebuild of the organ was 
unfortunate in every respect. Tonally, it was reduced from an 
instrument that adequately supported hymn singing to one that was 
totally inadequate. Mechanically speaking, the simple responsive 
tracker key action was replaced with a newly developed tubular­
pneumatic action. Perhaps the only positive change made in 1909 
was lowering the pitch of the organ to the newly establishedA=440 
Hz standard. As the old pitch was almost one-quarter step higher, 16 

it was necessary to add a new low-C pipe to each rank in the 
organ.17 Little consideration was given to matching the new pipes 
to the old. Additionally, rack boards which keep pipes erect on the 
wind chests were not altered when the pitch was lowered, resulting 
in considerable disfigurement of the old pipework. Both the manual 
and pedal key compasses were extended three notes to provide 
sixty-one notes in the manuals and thirty notes in the pedal, thus 
necessitating a new console, a description of which can be found in 
the 1909 contract: 

EXTERIOR of the organ to remain as now. 

A new CONSOLE with Action Box complete of Walnut, cabinet 
finish, to be detached and reversed and to be in position as now 
except that it will be three or four feet nearer the organ, the 
farthest side being flush with the outer face of the arch. New 
Manual and Pedal Keyboards, Registers, etc., all to be in scales, 

1909 Hook & Hastings Co., Opus 2221 
Stoplistfrom Contract 

GREAT 
S' Diapason 
8' Gamba .. 
8' Dolce (Dulciana) 
8' Melodia .... . 
4' Octave .. ... . 
4' Flute (D'Amour) . 
2' Super Octave 
8' Trumpet . 

SWELL 

16' Bourdon . 
8' Diapason 
8' Salicional (Viola) 
8' Gedeckt (Stopped Diapason) 
4' Flute (Harmonic) . . . 
4' Violina (or Gemshorn) 
lII Cornet 2-2/3' (Dolce) . 
8' Oboe .. 

PEDAL 
16' Diapason 
16' Bourdon . 

8' Flute ... 

COUPLERS AND ACCESSORIES 
Swell to Great 16' 
Swell to Great 8' 
Swell to Great 4' 
Great to Pedal 8' 
Swell to Pedal 8' 
Tremolo 
Crescendo lndicator 
Blower's Signal 
Wind Indicator for Organist 
Organist's Bench 

. .......... [1873] 
[1909, in zinc and 42% tin] 

........... [1873] 

........... [1873] 

. .......... [1873] 
[1909, in wood and 28% tin] 

. [1873] 
........... [1873] 

. [1873, originally in Great] 
. [1873] 

[1873] 
[1873] 
[1873] 
[1873] 

. [1909] 
[1873]* 

. [1873] 

. [1873] 

. [1873] 

PEDAL AND COMBINATION MOVEMENTS 
Crescendo Pedal for Full Organ 
Great Forte Combination 
Great Mezzo Combination 
Great Piano Combination 
Swell Forte Combination 
Swell Mezzo Combination 
Swell Piano Combination 
Reversible Pedal to operate Great to Pedal 
Balanced Swell Pedal 

All Combinations easily variable. 
*See Oboe pipe scales

style, relation and position, in accord with what is recognized as 
the latest and best methods. 

HOOK-HASTINGS CO.'S Improved TUBULAR PNEUMATIC 
ACTION is applied to each MANUAL, to the Pedal Organ and to 
the Stops and Combinations. 

The GRAND CRESCENDO Pedal places the whole organ under 
easy control of the player by bringing on or off all or any part of 
the stops in the order of their power - slowly and gradually or 
with great rapidity - by an easy movement of the foot.18 

Along with a new console, five new ranks of pipes were added 
and one rank was moved from one division to another. 

Eighteen years later renovations to the organ were again being 
proposed. Charles Wilson, the organist, informed the Vestry of 
desired changes to the organ and after lengthy discussion Theodore 
Jewell, Treasurer, and Frank Sheldon, Vestryman, were appointed 
as a special committee to investigate the matter and report back to 
the Vestry.19 The committee consulted with Wallace Goodrich,20 

Dean of the New England Conservatory and organist for the Boston 
Symphony Orchestra and Trinity Church. Among the changes 
Goodrich recommended were conversion of the tubular-pneumatic 
key action to electric action and installation of a new console.21 

Hook & Hastings estimated that the total cost would not exceed 
$6,000.00. Concurrently, major changes to the chancel were being 
considered. In March of 1927, a contract was awarded to Irving­
Casson-Davenport Co., to construct new wooden screens between 
the organ facade, the north transept, and the chancel. An organ 
rebuilding contract was awarded to Hook & Hastings with work on 
the organ beginning in the Summer of 1927.22 In addition to the 
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1927 Hook & Hastings Co. Opus 2533 

GREAT 
8' Open Diapason .
8' Gamba . 
8' Dulciana . . .
8' Melodia .. . 
4' Octave .. . .

4' Flute d'Amour 
22 

/3' Nazard . 
2' Fifteenth 
8' Trumpet 

SWELL 

(1873]
(1909]
[1873]
[1873]
[1873]
[19091

[1873] 
[1873] 

[1927, in zinc and heavy lead] 

16' Bourdon . . . . . . . . . . . . [1873]2 

8' Open Diapason . . . . . . . . . . . . . [1873] 

:: ��\�
i
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ste
. 
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42% �i�; �� bo�t�� o��a�1l
8' Stopped Diapason . . . . . . . . . . . . . . . . [1873]
4' Harmonic Flute . . . . . . . . . . . . . . . . . [1873] 

2' Flute .. ... [origin unknown; stopped pipes in heavy lead] 
22 

/3' Dolce Cornet (3 ranks) . . . . . . . . . . . . . . . [1909] 
8' Oboe . . . . . . . . . . . . . . . . . . . . . . . . . [1873]

Tremolo 
PEDAL 

16' Open Diapason .
16' Bourdon . . . . 
8' Flute ..... . 

COUPLERS AND ACCESSORJES
Swell to Great 16' 
Swell to Great 8' 
Swell to Great 4' 
Great to Great 16'
Great to Great 4' 
Swell to Swell 16'
Swell to Swell 4' 
Great to Pedal 8'
Swell to Pedal 8'
Swell to Pedal 4' 
Swell Release 8' [unison off]
Great Release 8' [unison off]
Crescendo Pedal 
Balanced Swell Pedal 
Great to Pedal Reversible
Full Organ Reversible 
Notes: 

[1873]
[1873] 
(1873] 

1. This rank was made from the original 1873 Swell 4' Violina. 
2. Originally on the Great, moved to a jump slide added to the 

Swell windchest, 1909. 
3. A second jump slide was added to the Swell windchest to

accommodate this stop. 

previously noted changes, the new console was installed in its
present position. Still more of the original 1873 pipework was 
discarded, remaining original pipes suffered radical revoicing, and 
three ranks of new pipes were added. Within a period of twenty­
seven years the two rebuilds had stripped the organ of its original
clarity and brilliance. The organ was destined to languish as an
unfortunate parody of its former self for the next sixty-four years. 

On October 7, 1990, Grace Church entered into an agreement
with Petty-Madden Organbuilders, Inc., to rebuild and enlarge the 
organ. While Petty-Madden agreed that the Hook & Hastings organ 
should be preserved, it was unclear which period should be
reflected in its restoration, i.e., 1873, 1909, or 1927. The present
international standard regarding restoration suggests that an organ
should be restored to its most recent playable condition. This at
once appeared to be inadvisable as the 1927 rebuild, although
typical of the period, had seriously impaired the organ for serving
its traditional role in worship. Returning the organ to its 1909
disposition seemed equally ill-advised. As early as February of 1988,
after exploring numerous options, the Organ Committee recom­
mended to the Vestry that the organ and its console be retained in 
their present locations. 23 This decision ruled out restoring the organ 
to its 1873 disposition with mechanical key action. 

Given these facts, Petty-Madden agreed that as much of the 
organ should be preserved as proved feasible and that tonal enhan­
cements should be made in order to return the instrument to its 
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nineteenth-century aesthetic. Because the organ was to remain in
its original tonally disadvantaged location, the addition of a small
antiphonal organ to be placed under the west-end window ap­
peared advisable. 

After carefully examining the existing instrument, Petty-Madden
recommended that its wind chests and most other components of 
its mechanical system not be used. The chests were removed by the 
Organ Clearing House and the Knowlton Organ Co. and are in 
storage. Although the original wind chests could have been res­
tored, the process would have been costly and ideal results could
not be guaranteed. New, more compactly designed, slider wind
chests were constructed in the basic style of the originals. These
new wind chests allow the two manual divisions (Great and Swell)
to stand side-by-side immediately behind the organ fa<;ade. This
measure enhances the tonal egress of the Swell division, as it was 
previously located behind the Great. The Pedal wind chests are
located in the rear of the organ. 

All extant pipework, except two ranks, was packed, crated, and
shipped to the Petty-Madden workshop where the pipes underwent
a thorough cleaning and restoration before voicing, scaling, and 
pitch changes were made. Because of earlier water damage to the
organ, extensive restoration of wooden pipes was necessary. Loose
glue joints were secured, cracks were cut out of the pipes and new
wood was fitted and splined into the walls of the pipes. In 1909 the
pitch of the Pedal 16' Open Diapason was crudely altered leaving
the tops of the pipes with rough jagged edges. The tops of these
pipes were restorPd to original condition and the pipes were fitted
with new adjustable wooden tuning slides. A new low-C pipe was
added to the Pedal 16' Open Diapason as this pitch had been
non-existent since the 1909 alterations. 

Metal pipework was repaired - dents were removed, collapsed
sections were straightened - and then cleaned in a strong alkaline
bath which removed dirt and grime as well as lead oxide which had
accumulated on the pipes because of their exposure to water. Finally
these metal pipes were polished to their original finish. Under two
layers of old gold leaf on the fa<;ade pipes, Petty-Madden workmen 
discovered the original diapering from 1873. That finish of gold­
and silver-leaf with cobalt-blue banding once again graces these 
nineteen pipes. 

Since the material from which an organ pipe is made exercises 
great influence upon its sound and harmonic development,
considerable care was taken to ensure that any new pipework added
would be tonally and physically compatible with that of the original.
Small samples of original pipe metal were sent to a laboratory for



chemical analysis. Not only does the metal alloy of the new pipes 
match that of the old, but E. & G. G. Hook & Hastings pipe 
construction and voicing details were incorporated into the new 
pipes to further ensure a compatible blend of old and new. In 1927 
many of the metal pipes had also been revoiced to produce a louder 
but unavoidably harsh sound. The voicing on these pipes was 
returned, as much as was possible, to the gentler, warmer sound of 
the previous century. 

Given the relatively poor location of the organ,24 greater
measures than those of adding new pipes and restoring the old were 
necessary in order to project an adequate amount of organ sound 
out into the nave. Under the guidance of Organ Committee Chair­
man Lawrence Bauer, a professional architect, the organ chamber 
was completely renovated. In the place of soft horse-hair plaster 
and grooved wall-board, very hard, rigid, smooth acoustically­
reflective wall and ceiling surfaces were installed. Now, the sound 
of the organ projects into the nave as never before. The hard 
reflective surface provided by a Keene cement finish especially aids 
in projecting out to the congregation the audible upper harmonics 
of the pipes, which one perceives as brilliance of tone. 

Even with all these positive changes, the organ would not 
support vigorous congregational singing, especially on major fes­
tival days, without the addition of an antiphonal organ. The entire 
antiphonal division was placed within a free-standing case. Not only 
does the case add tonal focus and blend to those pipes contained 
within, but also enriches and magnifies the sound produced by the 
pipes. The natural resonance of the case aids immensely in project­
ing even the softest sounds great distances, thereby permitting 
gentle, unforced voicing of the pipes contained therein. This case 
is constructed of walnut saved from the old wardens' pew and other 
original pews that were removed during 1973 building renovations. 

Controlling the four divisions of the organ (Antiphonal, Swell, 
Great, and Pedal) are new console components contained within 
the shell of the 1927 console. The windchest sliders are drawn by 
electric solenoids that are controlled by the console draw knobs and 
the multi-level combination action. 

Tonally, mechanically, and structurally, the organ is built of fine 
and durable materials and with the best techniques possible, thus 
assuring a musical instrument of enduring quality and beauty. 

Petty-Madden Organbuilders, Inc., Opus 31 (1991) 

GREAT 
8' Open Diapason 
8' Stopped Flute 
4' Octave .... 
4' Flute d'Arnour 

22 /3' Twelfth . . . 

....... [18�31 

. . . . . . [1873] 
....... [1873) 
. ...... (1909] 
. [1991, in 40% dn] 

2' Fifteenth . . . . . 
III Sesquialtera 22/3' 
8' Trumpet .... 

........... (1873! 
[1909; no bortom octave] 

. . . . • . . . . . (1927]3 

Tremulant 
SWELL 

8' Open Diapason 
8' Salicional . . . 
8' Voix Celeste . . 
8' Stopped Diapason 
4' Fugara .... 
4' Traverse Flute 

III Mixture 2' . 
8' Oboe 

Tremulant 

[1873 & 1991]4 

(1873 & 1909]5 

(1927 & 1991] 6 

..... [1873] 
. [1991, in 40% tin] 
. ...... [1873] 
. [1991, in 40% tin] 

[1873 & 1909] 

ANTIPHONAL 
8' Bourdon . 

4' Principal . 
2' Octave .. 
III Mixture 1113' . 

.......... [1991; 1-12 in wood; 
13-58 in 25% tin; 25-58 with chimneys]

[1991, in 40% tin; 1-32 in fa�ade]
. [1991, in 40% tin]
. [1991, in 40% tin]

PEDAL
16' Open Diapason [1873 & 1991]
16' Bourdon . . . . .... [1873]
8' Principal Bass . [1991, in zinc and 40% tin]
8' Bourdon . . [1991; in wood; extension of 16' Bourdon]
4' Octave Bass [1991; in 40% tin; extension of 8' Principal Bass]

16' Posaune . . . [1991; in full length; in zinc and 50% tin]
COUPLERS
Great to Great 16'
Great to Great 4'
Great Unison Off
Pedal to Great 8'
Swell to Great 16'
Swell to Great 8'
Swell to Great 4'
Antiphonal to Great 8'
Swell to Swell 16'
Swell to Swell 4'
Swell Unison Off
Great to Pedal 8' with reversible thumb and toe pistons
Great to Pedal 4'
Swell to Pedal 8' with reversible thumb and toe pistons
Swell to Pedal 4'
Antiphonal to Pedal 8'
COMBINATION ACTION
Set - thumb piston
General Cancel - thumb piston
General combinations - six thumb pistons duplicated by toe pistons 
Great combinations - four thumb pistons
Swell combinations - four thumb pistons
Tutti - reversible thumb and toe piston
Eight levels of memory
ACCESSORJES
Balanced Crescendo Pedal
Balanced Swell Pedal
MISCELLANEOUS
Manual key compass of 58 notes
Pedal key compass of 30 notes
Equal temperment tuning at A=440
90 mm wind pressure for the front organ
75 mm wind pressure for the antiphonal organ
24 independent voices
30 ranks
1,604 pipes

Notes 
1. Rescaled and repitched from the original 1873 Great 16' 

Bourdon. 
2. Rescaled and repitched from the original 1909 III Dolce Cornet. 
3. See Trumpet 8' in pipe scales.
4. See Open Diapason in pipe scales.
5. See Salicional notes in pipe scales.
6. See Voix Celeste notes in pipe scales.

27 



Notes 

1. Hook & Hastings, Opus List, reproduced in facsimile in The
Hook Opus List 1829-1935, Wm. T. Van Pelt, ed. (Organ Historical 
Society, Richmond, Va., 1991) 

2. Ibid.

3. Vestry Minutes, October 14, 1872, in the Archives of Grace
Church, Newton Corner, Mass. 

4. Vestry Minutes, February 5, 1873, in the Archives of Grace
Church, Newton Corner, Mass. 

5. Building Committee Records, 1871-1874, in the Archives of
Grace Church, Newton Comer, Mass. 

6. "The Grand Organ in the Catholic Cathedral," Dwight's Journal
of Music vol. 35, no. 24 (March 4, 1876), p. 192. 

7. "Grace Church," Newton Journal, vol. 8, no. 11 (November 8,
1873), p. 2. 

8. Newton Journal, vol. 8, no. 13 (November 22, 1873), p. 2.

9. Grace Church, The Consecration of Grace Church, Newton,
Mass. (Privately printed, November 30, 1887), p. 2. 

10. Andy Marshall, '½. Short History of Grace Episcopal Church,"
in The One Hundredth Anniversary of the First Service in the Present 
Church (Privately printed, 1973), p. 6. 

11. G. W. Shinn and H. B. Day, eds., The Book of Praise (New
York: Thomas Whittaker, n.d.). 

12. The Church Standard, quoted in The Book of Chants (New
York: Thomas Whittaker, 1894), p. 70. 

13. Vestry Minutes, March 15, 1909, in the Archives of Grace
Church, Newton Corner, Mass. 

14. Charles E. Riley, Boston, to Hook & Hastings Co., Kendal
Green, April 24, 1909, copy in the Archives of Grace Church, 
Newton Corner, Mass. 

15. William G. Hambleton, West Newton, to Charles E. Riley,
Boston, September 20, 1909, in the Archives of Grace Church, 
Newton Corner, Mass. 
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Petty-Madden Organbuilders, Inc., Opus 31 
Pipe Scales and Notes 

(All Measurements in Millimeters) 

GREAT 
Open Diapason 8' 
Pipe Inside Mouth Toe 
No. Dia. Width Cut up Hole Dia. 
C-1 153.9 109.6 36.6 17.1 
C-13 91.3 67.2 19.9 10.7 
C-25 56.7 44.2 13.2 9.0 
C-37 33.8 26.9 8.1 6.2 
C-49 13.3 10.0 3.2 3.7 
Pipe no. 1 is marked "CC/690." Pipes 1-19 are in zinc and are in facade; 
Pipes 20-58 are open spotted metal, 42% tin. Pipe no. 25 is marked 
"688," which is the opus number of a two-manual organ built by E. & G. 
G. Hook & Hastings for the Congregational Church in Lynn, Mass.

Stopped Flute 8' 
C-1 81.3 x 104.8 -- 41.0 
C-13 48.7 X 62.5 -- 24.2 
C-25 29.4 X 37.8 -- 16.4 
C-37 17.2 x 22.4 -- 9.5 
C-49 10.1 X 11.8 -- 5.7 

Octave 4' 
C-1 79.5 60.5 17.8 10.0 
C-13 47.3 35.5 10.8 7.7 
C-25 28.3 22.4 6.2 5.9 
C-37 16.5 12.2 3.5 4.8 
C-49 9.5 7.0 2.1 4.0 
Pipe no. 1 is marked "2221/OcVC." Pipe no. 2 is marked "C/690/Octave 
/Scale 58." Pipes 1-5 in zinc; remainder in 28% tin. 

Flute d' Amour 4' 

C-1
C-13
C-25
C-37 
C-49 

54.7 x64.4 
32.8 X 39.8 -
19.6x24.l --
21.5 14.6 
13.9 8.8 

27.9 
14.2 
7.4 
4.2 
2.7 

Chimney 
Diameter 

11.0 
6.3 
4.3 

Chim. 
length 

182.0 
90.0 
66.0 

Pipes 1-36 made of wood with chimneys bored into the stoppers and stop­
per handles. Pipes 37-58 are open pipes made of 42% tin. 
Pipe no. 37 is marked "221/Fl d'Arn/C." 
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Twelfth 2-2/3' 
Pipe Inside Mouth Toe 
No. Dia. Width Cut up Hole Dia. 
C-1 57.4 40.7 11.6 5.2 
C-13 34.1 24.4 7.5 3.7 
C-25 20.2 14.3 4.4 2.4 
C-37 12.0 8.4 2.5 1.9 
C-49 7.1 5.2 1.7 1.9 
Pipes are made of 40% tin. 

Fifteenth 2' 
C-1 48.8 37.0 11.2 7.5 
C-13 28.1 20.9 6.4 6.4 
C-25 17.1 13.2 4.3 5.4 
C-37 10.5 7.2 2.3 4.3 
C-49 6.7 4.7 1.7 3.2 
Pipe no. 1 is marked "2221/15th/C" and is made of spot'd metal, 42% tin. 
Pipe no. 2 is marked "CC/Gr 15." 
Pipes 2-58 are made of 28% tin. 

III Sesquialtera 2-2/3' 

2-2/3' p1tch 
C-13 40.8 29.2 8.2 
C-25 23.5 16.8 4.7 
C-37 14.1 9.8 2.7 
C-49 8.2 6.3 1.9 

2' pitch 
C-13 32.2 
C-25 18.5 
C-37 10.9 
C-49 6.8 

1-3/5' pitch 

22.6 
12.5 
7.7 
4.7 

6.3 
3.4 
2.3 
1.7 

C-13 26.9 18.4 5.0 
C-25 15.6 11.2 3.3 
C-37 9.4 6.4 1.9 
C-49 6.1 4.7 1.4 
Pipe no. 13 of the 2-2/3' rank is marked "2221/Dol Cornet/C/12/1." 
Pipes are made of 42% spotted metal. 



Trumpets• 
Resonator Shallot Tongue Tongue 

Pipe no. inside dia. outside dia. width thickness 
C-1 102.0 11.1/16.8 5.0/12.6 0.50 
C-13 79.0 9.0/13.0 3.6/9.4 0.36 
C-25 58.5 7.7/10.5 3.2/7.0 0.19 
C-37 52.7 6.8/8.6 2.5/5.3 0.15 
C-49 41.0 6.8/7.0 2.6/4.8 0.11 
4'-C resonator is scribed on the inside top surface (now cut away): 

''.Arthur MacMillan/7 Kenwood Av/Stoneham, Mass" 
8'-C block is stamped: ':J. A. Bell Voicer/277/4" (sic). 
All resonators were shortened to lengths representative of late 1870's E. 
& G. G. Hook & Hastings Trumpets. Correction was made for the lower 
pitch. 

SWELL 
Open Diapason 8' 
Pipe Inside Mouth Toe 
No. Dia. Width Cut up Hole Dia. 
C-1 142.6 112.0 34.0 15.0 
C-13 87.0 68.3 19.5 10.0 
C-25 49.4 37.7 12.5 7.6 
C-37 28.7 23.0 7.2 5.7 
C-49 17.3 13.3 4.2 4.9 
Pipes 1-7 are new, made of zinc, and replace the original stopped pipes 
made of wood. 
Nos. 8-17 of the original pipes are made of zinc; the remainder are made 
of spotted metal, 42% tin. 
Original pipe no. 1 was marked "C/Sw Op 690." 

Salicional 8' 
C-1 98.6 68.0 19.8 10.0 
C-13 64.4 44.8 12.9 8.0 
C-25 38.4 29.4 9.2 4.9 
C-37 22.1 16.8 5.3 3.5 
C-49 13.5 10.2 3.4 2.4 
This rank of pipes was made by combining pipes of the 1873 Dulciana 
and the 1909 Gamba. Pipes 1-24 have beards. 

Voix Celeste 8' 
C-13 56.7 37.0 12.2 6.3 
C-25 31.6 22.6 7.4 3.8 
C-37 19.5 14.6 4.4 2.7 
C-49 12.0 9.2 3.0 2.0 
This set of pipes was made from the 1927 Voix Celeste, rescaled three 
notes larger. 

Stopped Diapason 8' 
C-1 82.0 x 106.0 -- 41.6 
C-13 49.5 x 63.5 -- 24.1 
C-25 29.0 x 37.7 -- 14.7 
C-37 17.4 x 22.2 -- 8.5 
C-49 10.2 x 14.0 -- 5.0 
Pipes are marked "690." 
Pipes 1-49 are in wood; remainder are open pipes in 28% tin. 

Fugara4' 
C-1 77.7 62.6 19.6 9.8 
C-13 46.2 37.6 10.4 6.6 
C-25 27.6 21.8 6.3 4.9 
C-37 16.3 13.1 3.6 2.6 
C-49 9.7 7.5 2.0 2.1 

Traverse Flute 4' 
C-1 67.7 54.6 23.5 9.5 
C-13 53.5 41.0 16.9 7.2 
C-25 35.5 28.5 11.1 5.9 
C-37 21.6 17.6 6.1 4.5 
C-49 14.3 10.3 4.0 3.4 
Pipes 1-6 are in zinc; the remainder are in 28% tin. 
Harmonic-length pipes begin at no. 25 (1'-C). 
Pipe no. 2 is marked "C/Flute/690/Scale C-6." 
Pipe no. 14 is marked "Har Flute/C" 

III Mixture 2' 
Inside diameter at 2'-C is 46.2. 
Composition: 
C-1 
G-20 
G-32 4' 
G-44 8' 4' 

2-2/3'
2-2/3'
2-2/3'

2' 
2' 
2' 

1-1/3'
1-1/3'

l' 

Oboe 8' 
Resonator Shallot 

Pipe no. inside dia. outside dia. 
Tongue 
width 

C-1 87.0 10.9/16.1 5.8/8.16 
C-13 65.6 9.5/12.9 4.0/7.3 
C-25 48.8 8.3/10.5 3.4/5.8 
C-37 36.2 6.0/6.8 2.8/5.0 
C-49 28.1 5.5/6.2 2.5/4.2 
Pipe no. 1 added in 1909. Pipes 2-12 are original 1873. 

Tongue 
thickness 

0.60 
0.37 
0.19 
0.15 
0.11 

Pipes 13-36 are from the 1909 work, using some parts of the 1873 pipes. 
Pipes 1-36 have closed shallots. 
Pipes 37-49 have Hook & Hastings open shallots. 

ANTIPHONAL 
Bourdon 8' 
Pipe Inside Mouth Toe Chimney 
No. Dia. Width Cut up Hole Dia. diameter 
C-1 85.5 X 114.3 -- 42.9 13.0 
C-13 78.6 54.3 24.6 9.7 
C-25 51.6 38.4 12.9 7.0 16.0 
C-37 34.6 25.7 8.2 5.3 10.3 
C-49 22.7 17.4 5.1 4.8 6.7 

Chim. 
length 

130.0 
60.0 
26.8 

Pipes 1-12 are made of wood. Pipes 13-58 are made of25% tin. 
Pipes 1-58 are stopped. Pipes 25-58 have chimneys. 

Principal 4' 
C-1 84.7 65.4 19.8 9.8 
C-13 50.0 40.1 11.0 8.8 
C-25 29.7 24.1 6.4 4.9 
C-37 17.5 14.5 3.9 3.6 
C-49 10.5 8.6 2.2 2.4 

Octave 2' 
C-1 46.2 32.8 9.8 5.1 
C-13 27.4 19.1 5.4 3.0 
C-25 15.5 12.3 3.2 2.1 
C-37 8.9 7.8 2.1 1.5 
C-49 5.1 4.8 1.3 1.2 

Ill Mixture 1-1/3' 
Inside diameter at 1-1/3'-G is 32.6. Composition: 
C-1
C-13 
C-25 
C-37
C-49 8' 

PEDAL 

4' 
4' 

Open Diapason 16' 
C-1 265.0 x 330.0 
C-13 139.7 x 178.0 
C-25 89.0 x 114.3 

Bourdon 16' 
C-1 241.3 x 196.9 
C-13 141.0 x 115.9 
C-25 85.7 x 69.9 

Principal Bass 8' 

2-2/3'
2-2/3'
2-2/3'

90.0 
46.6 
25.1 

92.0 
57.2 
34.9 

2' 
2' 
2' 

1-1/3'
1-1/3'
1-1/3'

C-1 157.5 122.3 40.0 20.3 
C-13 99.3 77.2 23.8 14.5 
C-25 62.1 49.0 14.0 10.2 
Pipes 1-12 in zinc; remainder of pipes made of 40% tin. 

Posaune 16' 
Resonator Shallot 

Pipe no. inside dia. outside dia. 
C-1 240.0 14.6/24.0 
C-13 111.0 13.4/19.0 
C-25 87.5 9.7/14.2 
Shallots 1-24 are faced with leather. 

Tongue 
width 

7.5/17.1 
6.5/12.8 
5.1/9.7 

l' 
1' 

2/3' 

Tongue 
thickness 

0.74 
0.56 
0.36 
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Donors & Gifts, 1991-'92 
ESPONDING TO A PLEA from the National Council, many 
OHS members voluntarily raised the level at which they 
ontribute dues, adding several thousand dollars to the 

Society's income for the fiscal year which ends September 30, 1991. 
Those members who contributed above the regular level are listed 
here. Membership dues notices for 1992-93 will be in the mail in 
September. 

Members whose employers match gifts to non-profit organiza­
tions such as OHS added several hundred dollars by applying for 
the matching grants. Donations were made to the General Fund by 
members, organizations, and firms for specific purposes or for 
general support of activities. 

BENEFACTORS: 

Leland A. Dolan 

Wesley C. Dudley 
John B. Herrington III, M.D. 

Andrew C. John, M.D. 
Alan Laufman 
Gerald Morgan, Jr. 
Thomas R. Thomas 
James B. Tyler 
Richard E. Willson 

PATRONS: 

Michael Barone 

John C. Bennethum 
John Phillips Bishop 
R. C. Bullwinkel 
Dana E. Cartwright 3rd 

Newell Claudy 
Dr. James L. Dunagin, M.D. 

Joseph F. Dzeda 
John & Kristin Farmer 
Jere T. Farrah 
Robert Glasgow 

David Gooding 

Sep A. Harvin 
Bryant S. Hazard 
Richard B. Jamison 

David M. Jeffers 
Mrs. Graham Landrum 

Laurence W. Leonard 
Rachelen J. Lien 
Robert J. Lockridge 

Robert Long 

J. 0. Love 
Kenneth Matthews 

F. I. Mcclanahan 
Nancy J. McCracken 

Brian E. McLaughlin 
R. Wilbur Melbye 
Culver L. Mowers 

Noel W. Nilson 

Robert Parr 
Hugh M. Pierce 

Michael Quimby 

Richard Robertson 
Gerald A. Saunders 
Schantz Organ Co. 

Edward Millington Stout 

Lawrence Trupiano 

Randall E. Wagner 
Richard B. Walker 

Mr. & Mrs. Norman 
M. Walter 

RobertP. Wilkinson 
R. B. Zentmeyer, Jr. 
DONORS: 

John & Rhonda Basinger 

Keith Bigger 

Robert E. Coleberd 
Hugh L. Dryden, Jr. 
Brantley A. Duddy 
Jane Errera 
Thomas L. Finch 
Gary H. Geivet 
Will 0. Headlee 
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Lamar R. King 
Arthur Lawrence 
Alfred E. Lunsford 

John B. McAnuff 

Rosalind Mohnsen 

Richard I. Morel 
Marilyn G. Mulder 
Louise Mundinger 
Jon C. Nienow 

P. Kelly Niles 
Sidney 0. Olson 
William N. Osborne 
Randolph H. Petren

Adrian W. Phillips 

Douglas L. Royse 
Gordon A. Schultz 

Jeffrey A. Scofield 

Timothy E. Smith 

Michael Stairs 
Jerry R. Witt 
SUSTAINING: 

Leland R. Abbey 
Leo D. Abbott 
Elizabeth J. Adair 
Donald E. Albert 

Andover Organ Co. 

John Armstrong, Jr. 
James E. Ayres, Jr. 

Robert F. Baker 

David M. Barnett 
Robert F. Bates 

Leon C. Berry 

Roger E. Berube 

John W. Billett 
L. Jeffries Binford, Jr. 

Bloomfield Presbyterian 
Church 

Raymond E. Blume 

B. P. Bogert 
Richard L. Bond 

Marlyn Bowman 

Carol Britt 
Mark Brombaugh 
John Brombaugh 

& Assoc., Inc. 

Bill Brooks 
Thomas Brown 

RaymondJ. Brunner 

Ruth E. Brunner 

John Bullock 
Thomas A. Burrows 

Mr. William G. Burt, Jr. 

James W. Carmichael 
Laurence Carson 

Paul S. Carton 

Michael Chervenock 

William B. Clarke 

Lynn R. Clock 

Mr. Wyett H. Colclasurell 
Thomas H. Cotner 
Val J. Courville 

Charles L. Covington 
ChristopherR. Cusumano 
David P. Dahl 

Ivan E. Danhof, M.D. 
Michael S. David 

Brian W. Davis 

Mr. & Mrs. Delacroix 
Davis, Jr. 

John DeCamp 
Ronald E. Dean 
George W. Deinzer 

Dr. Robert G. Delcamp 

Harold E. Donze 
F. Samuel Douglas 
David A. Drinkwater 
The Rev. Dennis Joe Dunlap 
James A. Fenimore, M.D. 
Susan Ferre 
Rubin S. Frels 
John Evans French 

Linda P. Fulton 
Dr. Carl W. Gettig 

Vernon Gotwals 
Warren M. Hagist 
H. Bert Hallock 

E. B. Hanford 
Robert Hedstrom 
LindaL. Hill 
Thomas D. Hite 

Clyde Holloway 
Scott J. Hooper 

Joseph Homing 

Charles Horton 
William L. Huber 
Paul A. Humiston 

Douglass Hunt 

John A. Hupcey 
Johnigoe 
Daniel J. Jaeckel 

Jo-Anne Jansen-Beales 

Henry C. Johnson 
Leonard B. Johnson 
Dr. Roy A. Johnson 

Tom Johnson 

William W. Johnston, M.D. 
Henry W. Jones III 
DavidE.Kay 

Brandon Kellogg 

Mr. & Mrs. William J. Kelly 
Richard A. Kendall 
Scott Kent

Kenneth H. Kerr

Daniel R. Kingman

Allen B. Kinzey 
Louis A. Laplante 

Sand Lawn 

Stephen Long 

Frederick R. Love 
John Lovegren 

Paul N. Maine 

Patrick Malarkey 
Lorenz Maycher 
Robert R. Mayo 
William F. McCarthy 
Roger Meers 
Jesse B. Mercer 
Marian Ruhl Metson 

Daniel Meyer 
Grant Meyers 
Andrew C. Michaelsen 
Gordon L. Miller 
Thomas 0. Mitchell 
James Moore 
James L, Morell 
Frederick Morrison 
Jay C. Mossman 
H. Wells Near, Mus. Doc. 
Eloise Folkers Nenon 
Chris Nichols 
Richard A. Nickerson 

Dr. Frances Nobert 
Keith E. Norrington 

Edward O'Connor 
The Rev. John J. O'Hara 

John K. Ogasapian 

Martin Ott 
Lynn M. Paege 

Paul Fritts & Co. 

Anne T. Payne 
Richard G. Pelland 
Michael Perrault 
Stephen L. Pine! 
Michelle & Ike Pitts 

Ronald G. Pogorzelski 
Joseph R. Policelli 
Joseph W. Pool III 

Nathan A. Randall 

James L. Ransford 
Arnold C. Rathbun 

Mrs. Lois Regestein 

Thomas R. Rench 

Lee S. Ridgway 
Joseph G. Roberts 

Richard Roeckelein 
John Roestad 
Ronald A. Rosenberg 

David C. Rutford 
Rutz Pipe Organ Co. 

Schaedle Pipe 
Organ Services 

Robert Schirmer 
Elizabeth T. Schmitt 

Menno Scholten 
Horace W. Sellers 
Charlie L. Shue 

Michael Simpson 
Emmet G. Smith 

James B. Smith 

Jay Snodderly 
Paul Spalla 

John L. Speller 

Robert M. Spire 

Ernest Stavenhagen 

James R. Steadman 

Flaccus M. B. Stifel 

John A. Stokes 
Earl J. Stover 

Robert Sunkel 

Frederick L. Swann 
Jon Atwood Swanson 

Barbara Syer 

Joseph L. Tardio 

James C. Taylor 

David W. Thomas 
John D. Thorpe, M.D. 

Burton K. Tidwell 

P. D. Tuttle 

Jonathan Tuuk 

Kenneth W. Usher, M.D. 

William Visscher 

David & Penelope Wagner 

Wynema R. Walter 
John T. Weeks 
Prof. Dr. Martin Weyer 
Vernon H. White 
Capt. N. L. Whitfield, MSC 
JohnJ. Willis 

Warren Winkelstein, Jr. 

Douglas M. Woodard 
Robert E. Woodworth, Jr 

Lawrence A. Young 

CONTRIBUTING: 

Abbott & Sieker 

Gilbert F. Adams 
John Agraz 
Marilyn Alexander 

A. G.Alkema 
J. Theodore Anderson 
Rachel W. Archibald 

F.X.Asbeck 

George and Marilyn Candler 
David J. Caron 

Roy A. Carruthers 
Raymond L. Chace 

David H. Chalmers 
Thomas R. Charsky 

Gerald Cierpilowski 
Charles R. Clancy 

Richard L. Clarke 
Dan Clayton 

Kevin M. Clemens 

Mrs. Paula Clifford 
The Rev. Joseph Aschenbach David L. Cogswell 

Alfred A. Ashburn Edwin H. Cole 
Amory T. Atkins 

Allan Douglas Austin 

Patrick Austin 

Austin Organ Service 

Ruth Ayers 
William J. Ayers 

Michael A. Baal 
Charles A. Baker 

Maryann Crugher Balduf 
John C. Ball 

John G. Ballard 
Nelson C. Barden 

Stephen M. Barker 
Dale R. Barnes 

Robert E. Barney 
Wayne Barton 

Scott L. Beatty 

Fae Marie Beck 
Janice Beck 

John E. Becker 

Thomas T. Becker 

Robert F. Bees ton 
Katherine Benkler 
Howard D. Bennett 
Benjamin H. Best II 
Jack M. Bethards 

David L. Beyer 
Raymond A. Biswanger III 

Alan C. Black 
Harriet H. Blackman 

Mrs. Gwendolyn Blanchard 
Sarah Ford Bland 

Carolyn Lamb Booth 
Dr.A. Bower 

Samuel B. Bowerman 

Mrs. James W, Bowman 
Richard S. Bowser 
George Bozeman, Jr. 
Dr. John S. Bradfield 

Bradford Organ Co. 
Lawrence A. Bradshaw 

Gilbert L. Braithwaite 

William F. Brame 

George Brandon 
Benji Branson 

James M. Bratton 

Dr. Burleigh Breedlove 

Byard P. Bridge 
Bennett A. Britt 

David Britton 

Timothy Broege 
John C. Bronson 

Frederick G. Brugge 

John L. Bryant 
G. Harold Bucher 

George M. Buck 

Richard Buck 
Brian Buehler 
Stephen F. Bueker 

Anthony A. Bufano 

Roger F. Burg 
H. Joseph Butler 

Ms, Lisa Byers 
John H. Byrne, Jr. 

Douglas H. Cable 
Raymond D. Cable 
Scott Cammack 

Wendy Colemen 

Leigh W. Conover 

Anthony Conte 

Chester Cooke 
Rodger Edwin Coon 
John E. Courter 
James L. Crandell 
Mr. Douglas W. Craw 

Brian Crooss 

J. Earl Cummings, Jr. 
John P. Cunniffe 
Brad Cunningham 
Horace W. Cutler 

Vernon L. deTar 

Gerald Dankert 
David-George Dauphinee 

Grahame Scott Davis 

John G. Davis 

Etienne De Munck 

Donald E. Degling 
Robert C. Delvin 
Kent S. Dennis 
Miss Eleanor F. Dickerman 
Robert C. Dickinson 

Steven A. Dieck 
William E. Diggs 

David R. Dion 

Linne K. Dose 
A. Eugene Doutt 
John H. Dower 

Allen G. Dreyfuss 
Clarence Dudley 

H. Joyce Duffy 

Donald R. Dulaney 

JohnG. Dunn 

Alan H. Durfee 
Robert P. Durling 
John Bryan Dyker 

Elaine S. Dykstra 
David E. Easler 

W. Thomas Edwards 

Joseph Elfinger 

Bradford H. Elker 

Lorraine Emery 
Mr. & Mrs. David Erickson 

Frederick W. Feedore 

Philip E. Felde 
William P. Fenimore III
Charles Ferguson 

John R. Ferris 

Virginia Lee Fisk 
Stephen C. Foley 

Davis Folkerts 

Michael Alan Fox 

Gerald D. Frank 

Russell D. Franklin 

Mr. & Mrs. Dana B. Freeman 

David C. Friberg 
Frank Friemel 

Philip R. Frowery 

George B. Gardner 
James E. Gardner 
Stuart Garrett 

Richard M. Gayhart 
John W. Gearhart 

M. W. "Randy" George 
David J. Geslin 



Raymond P. Gietz 
Kevin E. Gilchrist 
Richard Gladwell 
Joseph R. Glasgow 
Diane D. Gleason 
Carol P. Good 

Ralph Goodenow 
Robert S. Goodwin 
Keith Gottschall 
Robert A. Grabowski 
Alexander Greene 
Greenville Pipe Organ 

Consultants 
Robert A. Griffith 
John H. Gusmer 
H. A. Howell Pipe 

Organs, Inc. 
David J. Hagberg 
Bruce P. Hager 
Robin Hambly 
Sylvia Hamilton 
William Hamilton 
James J. Hammann 
John B. Haney 
Tom Hanna 
P. E. Happy, Jr. 
Dr. E. Robert Hamed 
John R. Harpold 
Raymond Allen Harris III 
Ed Hauck 
Elizabeth A. Hauser 
Noel E. Heinze 
Andrew K. Heller 
Dr. Paul S. Hesselink 
Floyd Higgins 
Jim Hildreth 
James R. Hill 
Carl L. Hillyer 
Historic Boston, Inc. 

Bruce N. Hitchman 
Hochhalter Pipe 

James K. Jobson, Sr. 
Eric D. Johnson 
Lowell E. Johnson 
Mr. & Mrs. James 

R.Johnston 
James W. Johnston 
Brian E. Jones 
Robert T. Junge 
Anne L. Kazlauskas 
A. W. Kendrick 
J. H. Kinard 
Jerry Kinsella 
David M. Kinyon 
K. Bryan Kirk 
John Klauder 
William A. Klauer 
Karen Klevanosky 
Richard A. Konzen 
Adrian Koppejan 
Peter R. Kraft 
David R. Krauss 
The Rev. Michael G. Krull 
William B. Kuhlman 
Rachel C. Kulp 
Ema M. Kyle-Koch 
Barbara Laferriere 
Frank T. Laney 
William A. Lange 
Col. M. H. Lary 
Dr. Paul A. Law
M. L. Leget 
Wayne E. Lenke 
Dr. Louis Leotta 
Richard J. Lepsch 
David A. Levine 
Hugh C. Ligon 
William E. Lindberg 
Maurice D. Lockwood 
Leo E. Longan 

Robert L. Milliman 
Paul Minning 
Alexander S. Mitchell, Jr. 
Frederick L. Mitchell 
John H. Mitchell 
JoeMoell 
Mary Monroe 
The Rev. Frank Moon 
Richard A. Morris 
Richard G. Morrison 
Glenda Buchanan 

Mossman 
Earline Moulder 
Karl E. Moyer 
Eugene Mudra 
The Rev. Jay M. Mullin 
Dr. & Mrs. Gilbert 

C.Murphy 
David F. Musto, M.D. 
Charles F. T. Nakarai 
Timothy S. Needler 
Marjorie Nielsen 
Gregory Norton 
John J. Nunes 
Thomas L. Oliphint 
Alvin M. Olson 
Allan J. Ontko 
Richard H. Oslund 
Thad H. H. Outerbridge 
Charles E. Page 
Charles J. Paine II 
Donald M. Pamenter 
John Panning 
Max Parker 
John R. Parsons 
Parsons Organ Co. 
Dr. Timothy A. Pedley 
David M. Petersen 

Frank G. Ripp! 
Steven J. Riskind 
Greg Rister 
Stephen Roberts 
David A. Robertson 
James M. Robertson 
Melvin Robinson 
Donald F. Rock, Jr. 
Mrs. Louis Roethlisberger 
Randal Rollman 
G. Kendall Roper 
Rosales Organ Builders 
S. W. Ross 
David Ruler 
Jeffery Rutter 
Pau!Sahlin 
David R. Salmen 
Delbert D. Saman 

Randall V. Sandt 
Allen R. Savage 
Garry Savoie 
E. Fred Schaefer 
Jane Scharding 
F. I. Scharmer 
Stanley R. Scheer 
Russell Schertle 
Elmer A. Schmall 
J. Paul Schneider 
David M. Schnute 
Charles W. Schramm, Jr. 
John W. Schultz 
Dr. Stylianos P. Scordilis 
David A. Seamans 
Frank Sele 
Wayne F. Selleck 
Gerard Shamdosky 
StephenF. Shebenik 
Ronald P. Shepard 
J. Bruce Shields 
Neil E. Simmons 

J. W. Sink & Associates, 
Organ Builders 

Hampson Sisler 
Richard Smid 
Andy Smith 
BonR. Smith 
Charles E. Smith 
The Rev. Msgr. Thomas 

H.Smith 
William T. Smith 
Elizabeth T. Sollenberger 
Hazel B. Somerville 
D. Loren Southern, M.D. 
Jonathan L. Stark 
Kenneth Starr 
Frank B. Steams 
John Steelman 
Stephen M. Sterbenz 
Bruce H. Stevens 
Bill Stewart 
John A. Stewart, M.D. 
David M. Stoebner 
Frank G. Stoner 
David M. Storey 
James Starry 
Jim Strawhorn 
Dr. R. W. Swenson 
Peter J. Sykes 
Beverly R. Szameit 
The Rev. Dr. J. Richard 

Szeremany 
Dan Talbot 
Susan Tattershall 
Daniel D. Tenerowicz 
Kermit B. Thomas 
Leonard W. Thomas, Sr. 

Dr. Violet E. Thomas 
Kathleen Thomerson 
Bernice B. Thompson 
Camille E. Thompson 
Charles W. Thompson 

Richard E. Thompson 
Robert L. Town 
Alfred Turnbull 
Thomas Tuthill 
Ruth Tweeten 
Anthony W. Ulmer 
Charles J. Updegraph 
Joe J. Valerio 
Robert Van Nostrand 
The Rev. Gerald Vanderhart 
Mary R. Vessels 
Vineer Organ Library 
Edward Wagner 
Ronald A. Wahl 
Robert W. Waldele 
Albert H. Walker 
Charles Dodsley Walker 

GaryWaller 
James L. Wallmann 
Bruce W. Walters, M.D. 
Robert N. Waters 
Malcolm Wechsler 
Dexter M. Welton 
Larry L. Wheelock 
Marshall Whisnant 
David C. Widrig 
David K. Wigton 
James 0. Wilkes 
The Rev. B. McK. Williams 
Philip H. Williams 
Robert G. Withers 
Lola Wolf 
Edward P. Wood 
Dennis S. Wujcik 

HenryW. Yocum 
The Rev. Carol Henry Youse 
Robert G. Zanca 
Dorothy Zaremba 
John Curtis Ziegler 
Robert G. Zopfi, Sr. 

Organ Service 
Dorothy Jean Holden 
F. H. Hanemann, Jr. 
Mrs. Claudia K. Home 
Ronald D. Horton 
Howard W. Hoyt 

Gary H. Loughrey 
Graham F. Loynd, M.D. 
Ken Lundberg 
Eric P. Lundin 

Dr. Jay Peterson 
Joanne Peterson 

Stephen K. Peterson 
Roger Petrich 
Elwyn R. Pettit Donors to the General Fund 

Robert R. Lutz 
L. Curt Mangel III 
Paul R. Marchesano 
Edward F. Marra, M.D. 
Thomas P. Martin 
Robert H. Masson 
Kevin D. McClure 
Lloyd L. McGaughy 
Mr. Leonard Metts 
Graham Metzger 

Mrs. Loving Phillips 
Lowell A. Pirnie 
Gary W. Plantinga 

The following members, organizations, and firms donated to the 
General Fund for specific activities or for general support. 

Dr. Hampton Hubbard 

Herb Huestis 
Samuel C. Hughes 
Scot Huntington 
Dennis Huthnance 
John Hutton 
Karen Hite Jacob 
Bruce Jacobson 
Robert A. James 
Noma R. Jebe 

E. T.Mickey 
James E. Miller 
JayH.Miller 
Tom Miller 

Pope John XXIII National 
Seminary Library 

Dr. Cecelia H. Porter 

J. Bradley Powers 
Larry R. Pruett 
James G. Raimond 
Robert W. Rhynsburger 
E. Craig Richmond 
George Rico 
Douglas E. Rife 
Terry B. Rinkenberger 

Amadeus Press 
Arkwright Foundation 
AT&T Foundation 
E. Ruth Ayers 
Jack M. Bethards 
Gwendolyn S. Blanchard 
Joseph E. Blanton 
Glenda Buchanan 
Casavant Freres 
Chevron Corporation 
Janet F. Costello 

Campaign for the Archives --=�=---

Mary A. Giordmaine 
Dr. Robert Glasgow 

Robert Roy Goodwin II 
Roy S. Griffiths 

By early August, members had propelled the Campaign for the 
Archives, which was announced in late February, to about 20% of 
its $50,000 goal. Those listed below contributed about $10,000. 

R. C. Haege 

Bridgeport Chapter AGO 
Chemung Valley, PA, 

Chapter, AGO 

Cleveland Chapter, AGO 
Lancaster Chapter AGO 

Louisville, KY, Chapter, AGO 
Philadelphia Chapter, AGO 
Rhode Island Chapter, AGO 

Sarasota-Manatee 
Chapter, AGO 

Suffolk, NY, Chapter, AGO 
American Institute 

of Organbuilders 
Harry Ainsworth 
E. R. Ayers 

Nelson Barden 
Stephen Barker 

Wilson Barry 

John & Rhonda Basinger 

A. E. Griffith Bates 

George Becker, M. D. 

Keith Bigger 

Raymond A. Biswanger 

Kathryn Boardman 
Thomas Bohlert 
Richard S. Bowser 
George Brandon 

Mrs. R. B. Branson 

Bennett A. Britt 
Timothy Broege 
Nelson E. Buechner 

Arthur D. Carkeek 
Raymond L. Chace 
Charlotte Clayton 
Henry M. Cook 

J. E. Cummings, Jr. William D. Hargett 

John Cunniffe Richard S. Hartman 

R. Donald Curry Michael & Nancy Herzog 

Mr. & Mrs. Fred Dahlinger, Jr. Dr. Paul Hesselink 

Francis P. Dean 

John W. Decker 

Kent S. Dennis 
s. Bruce Deville 

Leland A. Dolan 

Hugh L. Dryden, Jr. 

Wesley C. Dudley 

Joseph F. Dzeda 

Robert M. Estes 

Frank W. Fitzgerald 

Peter M. Fyfe 

George B. Gardner 

Philip K. Gehring 

Mr. & Mrs. George Hipkins 

Mr. & Mrs. Charles 
C.Honeywell 

Johnigoe 
Mary M. James 
Jo Anne Jansen-Beales 
Emi!H.Jebe 
James K. Jobson 
Eric D. Johnson 
Geraldine Keeling 
K. Bryan Kirk 
August E. Knoll 
Laurence W. Leonard 
David A. Levine 

Vernon L. de Tar 
Digital Equipment Corp. 
David R. Dion 
Leland A. Dolan 
Robert M. Estes 
Howard S. Fleming 
J. Tyson Forker, Jr. 
Warren Heintzelman, Jr.
IBM Corporation 
Leslie M. Johnson 
Louis Leotta 

Laurence Li bin 
The Rev. Leo E. Longan 

Archibald I. Love, III 

Willard M. Luedtke 

Alfred E. Lunsford 

Neil MacDonald 
F. I. Mcclanahan 

Glen W. Mossman 
Karl E. Moyer 

Alvin M. Olson 

William N. Osborne 

Eigil Pedersen 
Howard L. Penny 
Elwyn R. Petitt 
Michael Quimby 

R. Beverly Raney, Jr., M. D. 

David Rasche 
Harriet C. Riddile 

James M. Robertson 

LesterV. Rockafellow 

Mrs. J. D. Royall 
Mr. & Mrs. Ernest B. Ryder 

Paul N. Maine 
Lorenz Maycher 
Jay H. Miller, M. D. 
Monsanto Fund 
M. Frances Nobert 
Max Parker 
Peebles-Herzog, Inc. 
Quaker Oats Foundation 
Dorothy Standley 
Frederick L. Swann 
Randall E. Wagner 

Franklin I. Scharmer 
Russell Schertle 
David A. Seamans 
Gary B. Shepherd 
Charlie L. Shue 
Charles C. Sims 
BonR. Smith 
Emmet G. Smith 
Robert M. Spire 
Ernest Stavenhagen 
Dr. & Mrs. John A. Stewart 
Mr. & Mrs. Robert C. Sunkel 
Barbara Syer 
Marguerite L. Thal 
Gordon H. Turk 
P. Douglas Tuttle 
The Rev. and Mrs. Paul 

Tweeten 
Camille P. Wagner 
Albert H. Walker 
William H. Wertman 
Martin Wiegand 
James 0. Wilkes 

31 



Celebrating ten years of broadcasting 

A program of music for the king of instruments 
Program 9232 8/10/92 
American Organ Heritag e ... the 
splendid sounds of historic instru­
ments are all around us, if we care 
enough to listen and to preserve them. 
MOZART: Fantasie in f, K. 608 -Ken-

ne th Grinnel (1863 E. & G.G. 
Hook/Immaculate Conception 
Church, Boston) 

RICHARD BIGGS: Toccata on Deo Gra­
tias-Rosalind Mohnsen (1877 John­
son & Son/Chapel of Our Lady of 
Good Counsel, Mankato, MN) 

GUILMANT: Offertoire (Ave Maria), Op. 
65, no. 5-Edward Zimmerman (1893 
Woodberry & Harris/1st Pres-byteri­
an Church, Waynesboro, VA) 

BACH: Fugue in d (Fiddle) S. 547 
-Natalie Edwards (1874 Jardine/St. 
Mary's Church, Charleston, SC) 

VIERNE: Carillon de Westminster, fr Fan­
tasy Pieces, Op. 54-Stephen Schaef­
fer (1886 Roosevelt/Mount Pleasant 
Presbyterian Church, Mount Pleas­
ant, SC) 

OLIVER SHAW: Winchester Waltz Varia­
tio11s. JOSEPH DOLL: 2 Hymns. J.C. 
MOLLER: Lesson II-Philip Cooper 
(early 19th century organs by Conrad 
Doll) 

FISCHER: Prelude in a-Philip Cooper 
(1850 Kraus/Old Norriton Pres-byte­
rian Church, Norristown, PA) 

DISTLER: Speilstuck-Naomi Rowley 
(1838 Erben/Grace Episcopal 
Church, Galena, IL) 

ZIPOLI: Al'post Communi o-Philip 
Cooper (Norriton Church) 

W IDOR: Adagio & Toccata, fr Organ 
Symphony No. 5, Op. 42-Edward 
Zimmerman (1st Presbyterian 
Church, Waynesboro, VA) 

These recordings were provided cour­
tesy of the Organ Historical Society, Box 
26811, Richmond, VA 23261 

Program 9233 8/17/92 
La Corona ... a ring of words and 
music, crowned by Ernst Krenek's 
imposing setting of mystical poems of 
John Donne. 
SWANN; Hymn µrclude, Crown him

with 1111111y crotu11s-Frederick Swann 
( rystal alhedrnl, Garden Grove, 
CA) Gothic D-58519 

BUXTEHUDE: Chaconne in e-Wolf­
gang Rubsam (St. Martin's Cathe­
dral, Colmar, Alsace) Bellaphon 
690.10.023 

LOUIS HARDIN ("Moondog"): Cha­
conne in C; LogrUndr No. 17 in E 
-Fritz Storfinger (Herz-Jesu Church, 
Oberhausen) MHS 3803 

KARL HOLLER: Ciacona for Organ, 
Op. 54-Franz Lehrndorfer (Munich 
Hochschule fiir Musik) Wergo WER 
60106-50 (HM) 

ERNST KRENEK: La Corona, Op. 91 
(song cycle on texts by John 
Donne)-Janis Hardy, ms; Lawrence 
Weller, bar; Dean Billmeyer, o; John 
David Olson, per; Thomas Lancaster, 
cond (MPR tape) 

WALTON (arr. Murrill): Crown Imperial 
-Simon Preston (Westminster
Abbey, London) Argo CD 430 145-2 

This broadcast was first issued as Pro­
gram #8720 in May 1987. 

Program 9234 8/24/92 
Sounds of Yesterday ... Harald Vogel 
plays music of the 16th through 18th 
centuries on the recent John Brom­
baugh organs at Southern College 
BUXTEHUDE: Toccata in F 

HIERONYMUS PRAETORIUS: Magni­
ficnt primi toni 

SCHEIDT: Wie schon leuchtet der Mor­
genstern (6 verses) 

BUXHEIMER ORGELBUCH: Redeuntes 
in ut 

ORLANDO di LASSO: In me trans-ieru-
ent 

CLAUDE GOUDIMEL: Psalm 68 
SUSANNE van SOLDT: 4 Dances 
SWEELINCK: Fantasia Chromaticn; Puer 

nobis nascitur 
BACH: Toccata, Adagio & Fugue in C, 

S. 564 
The principnl instnu,,ent, in the college 
chapel, is ·a 4-manunl organ of 70 stops, 
augmented by a 2-manual 15-stop 
organ in mean-tone temperament in the 
Mu�ic Building recital hall 
This broadcast was first issued as Pro­
gram #8646 in Nov.ember 1986. 

Program 9235 8/31/92 
O.H.S. in Iowa ... performances on the 
historic American instruments recorded 
during the 1986 Organ Historical Soci­
ety conclave. 
SAMUEL de LANGE: Sonata-William 

Kuhlman (1891 Schuelke/St. Boniface 
Church, New Vienna) 

JOHN KNOWLES PAlNE: Prelude in b, 
Op. 19. DUPRE: Fl/euse, fr Suite Drc­
llm11e, Op. 21-William Ness (1886 
Moline/ I. John Lutheran hurch, 
Dubuque) 

FRANCK: Pieces in F, fr L'Organiste
BRAHMS: Chorale-Prelude, Schmiicke 
dich, o /iebe Seele. HYMN: Deck thyself, 
my soul, with gladness-Carole 
Hawkinson (1883 Moline/St. Mary's 
Church, Davenport) 

DUPRE: Le Tombeau de Tite/ouse, Op 38 
(selections)-George Bozeman (1912 
Pilcher's Sons/Trinity Episcopal 
Church, Iowa City) 

LISZT: Adagio-John Seboldt (1868 
King/St. Joseph's Church, Rickards­
ville) 

VIERNE: /111pro111pl11, fr Fantasy P iece , 
Op. 54. DUPRE: Bcrwese, fr Suite Bre­
ton ne, Op. 21. HANS de VRLES: 
Postlude No. l. HYMN: Tire rlay Tirou 
gnvest-William Kuhlman (St. Boni­
face Church, New Vienna) 

Guest commentator is O.H.S executive 
director William van Pelt. The Kuhlman 
recital at St. Boniface Church is avail­
able in a cassette recording. For infor­
mation concerning the O.H.S. and its 
activities, write to: Box 26811, Rich­
mond, VA 23261. 
This broadcast was first issued as Pro­
gram #8730 in July 1987. 

Program 9236 9/7/92 
Some Women Who Cook! ... encore 
performances by Susan Mason, Becky 
Bruick, Marsha Heather Long and 
Diane Meredith Belcher, artists with 
more than domestic skills. 
BACH: Prelude and Fugue in G, S. 541; 

Trio Sonata No. 1 in E-flat, S. 525 
-Susan Mason

DEMESSIEUX: Te Deum (1959)-Becky 
Bruick (playing the 1969 Casavant 
organ at St. John Lutheran Church, 
Fort Wayne, IN) 

VIERNE: Toccata in b, Op. 53, no. 6. 
GUILLOU: Toccata. COUPERIN: 
Benedict11s, fr Mass for Convent Use.
WIDOR: Allegro, fr Organ Symphony 
No. 6, Op. 42-Marsha Long (recorded 
on the 1938 Aeolian-Skinner instru­
ment at St. Paul's Chapel, Columbia 
University, NYC) VQR-1001 

WIDOR: Intermezzo, fr Organ Symphony 
No. 6, Op. 42. REGER: Introduction 
& Fugue, fr Sonata No. 8 in e, Op. 
132-Diane Meredith Belcher (1932
E.M. Skinner organ at Girard College, 
Philadelphia) DTR-8403 

Ms. Long's recorded performances are 
available from Vogt Quality Recordings 
(Box 302, Needham, MA 02192) and on 
the Koch International Classics label. 
Ms. Belcher's record-ings are issued by 
Direct-to-Tape Recording Company (14 
Station Avenue, Haddon Heights, NJ 
08035). 
This broadcast was first issued as Pro­
gram #8736 in September 1987. 

Program 9237 9/14/92 
California Capers ... American The­
nlre Organ Society colleagues celebrate 
the light r side of lh organ's repertoire 
in performances nt San Francisco's Cos­
lro Theatre, the Oakland Paramount, 
and the Berkeley Com-munity Theatre. 
DeSYLVA: California, here I come

-Simon Gledhill (Castro) 
WALTO)'!: Orb & Sceptre March. 

GROFE: Mississippi Suite-Clark Wil­
son (Castro) 

WEAVER: Toccata McLAIN: Babblings. 
GRAY: String of Pearls-Lew Williams 
(Oakland) 

STOLZ: My sunshine is you-Jim Riggs 
(Oakland) 

ANDERSON: Phan/on Regiment March 
-Kevin King (Berkeley) 

HANRAH: Stephen Foster Fantasy. 
QUILTER: Children's Overture.
GARTH: Scherzo. ELGAR: Chanson
de Matin. KAPER & GURMANN: 
I left my heart in San Francisco-Simon 
Gledhill (Castro). 

Thanks to Harry Heth, informal audio 
documentarian for the ATOS, who sup­
plied today's concert recordings, taped 
during the 1991 ATOS National Con­
vention. Excellent compact discs of the 
Oakland and San Francisco instru­
ments are available and recommended 
... Simon Gledhill: Castro Wurlitzer, from 
TV Recordings, Box 70021, Sunnyvale, 
CA 94088-4021 (CD-421); and Jim Riggs:
Paramount on Parade, fr Jim Riggs, P.O. 
Box 10042, Oakland, CA 94610 (CD-103). 
For information on the American The­
atre Organ Society, write: ATOS, P.O. 
Box 417490, Sacramento, CA 98541. 

Program 9238 9/21/92 
Th_e Pachelbel. Ca1:1on . , . on beyond
ub1qu1tous fam1hanty to a diverse and 
delightful repertoire by the master­
player of Nuremberg, Johann Pachelbel. 
PACHELBEL: Toccata in e-E. Power 

Biggs (1685 Schnitger /Steinkirchen) 
Columbia KSL-219. 

PACHELBEL: Fugue in C-Gerd 
Wachowski (1968 Rieger/St. Jacob's 
Church, Rothenburg ob der Tauber) 
MD&G CD-3273 (KIS) 

PACHELBEL: Fugue in b-Helmut 
Gleim (1664 Reichel/Marktkirche 
Halle) Ars Vivendi CD-2100220 (KIS)' 

PACHELBEL: Chaconne in D-John 
Butt (1982 Harrold/Hertz Hall, UC­
Berkeley) Harmonia Mundi CD-
907029 

PACHELBEL: Ciacona in f-Hans-jiir­
gen Scholze (1755 Silbermann/ 
Dresden Hofkirche) Capriccio CD-
10048 (Delta Music) 

PACHELBEL: Vom Himmel hoch (I) 
-Franz Haselbi:ick (1752 Hencke/
Herzogenburg Monastery, Vienna)
Hannsler Classic CD-98559 (KIS) 

PACHELBEL: Canon in D-Harold 
Britton (Walsall Town Hall, England) 
ASV CD-2064 (HM) 

PACHELBEL: Vom Himmel hoch (II) 
-Marilyn Mason (1986 Fisk/
University of Michigan) Musical Her­
itage Society CD-512823 

PACHELBEL: Ricercare in c-Francis 
Chapelet 1746 Bosch/St. Ceroni 
Church, Majorca) Harmonia Mundi 
CD-1901225 

PACHELBEL: Motet, Der Herr isl Konig
(Psalm 99); Toccata in c-Capella 
Sebaldina Niirnberg; Werner Jacob, o 
(St. Sebald's Church, Nuremberg) 
Christophorus VC-74566 (QI) 

PACHELBEL: Fantasia in g-Elisabeth 
Ullmann (1714 Sieber/St. Michael's 
Church, Vienna) MD&G CD-3343 (KlS) 

PACHELBEL: Partita, Chris/us, der isl 
mein Leben-Marilyn Mason (Univer­
sity of Michigan) MHS C'.:D-512393 

PACHELBEL: Ciacona in d; Prae-ludi­
um in d-Piet Kee (1750 Gabler/ 
Weingarten Abbey) Chandos CD-
0520 (KlS) 

Program 9239 9/28/92 
Mikael Wahlin's American Debut ... 
the young Swedish recitalist performs 
his first concert in the United States at 
the Riverside Church in New York City 
(r. 7 /23/91). 
HILDING ROSENBERG: Fantasia & 

Fugue 
HENRY PURCELL: Voluntary for Dou­

ble Organ 
OSKAR LINDBERG: Old Folksong from 

Dalarna 
EINAR ENGLUND: Passacaglia 
MAX REGER: Moment Musical, Op. 69, 

no. 4 
ERNST KRENEK: Organ Sonata, Op. 

92, no. 1 
JOSEPH JON GEN: Petit Prelude
MARCEL DUPRE: Prelude & Fugue in 

B, Op. 7, no. 1 
GIOVANNI CASINI: Pensiero secondo
SIGFRID KARG-ELER T: The Sun's 

Evensong, fr Seven Pastels from Lake 
Constance 

JONGEN: Sonata Eroica, Op. 94 
A compact disc, Mikael Wah/in plays
Late Romantic Organ Music, has been 
issued on Caprice Records CD-
21404(0LF) 




