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effort by F. Robert (Bob) Roche in 1961, when the idea was

broached that a recording should be made of the organs
played at the Society’s convention in Boston that year. How this
came about is delightfully recounted by Mr. Roche in his article
"How to Produce a Record Album In 101 Easy Lessons" in The
Tracker of October 1961 (6:1:3). The title is a mastery of under-
statement!

ONE OF THE EARLY PROJECTS of the OHS began as a volunteer

The first recording, an LP, was a success and launched a virtually
unbroken series of discs for some twenty years. Bob Roche served
as Recordings Supervisor for many years and in 1975 became
Advertising Manager for The Tracker. A review of minutes of OHS
National Council meetings published in this journal help form a
picture of the work involved. Many others assisted in this effort,
including the parallel project of a Slide-Tape Program of historic
American organs initiated in June 1960.

When E. Power Biggs' recording of historic American organs
entitled The Organ in America (with liner notes by Barbara Owen)
was issued in the summer of 1960, it was a project that probably
would have never come to fruition without the impetus of Biggs and
other Society members convincing the Columbia label to undertake
such a project. It was a risky proposition for an uncertain market at
the time, but the record was successful. What didn’t happen there-
after, however, was a continued series of releases by commercial
companies of music played on other historic American organs.

Thus the OHS continued to produce its own recordings of these
instruments, taken from tapes of recitals played at its national
conventions, while a few independent labels from time to time
issued discs recorded during private sessions. The Society worked
to improve the quality of its recordings, beginning a new stereo
series in 1975. (For details, see the article "The Sounds Around Us"

* * * * * * * * * * * * * * * * * * * * * . * * L] L] . . L L L . . . L J L L L J L L L L 30

Thoughts on Organ Recordings and the OHS

EDITORIAL

by Norman M. Walter, Chair of the Audio-Visual Coramittee from
1972 to 1982, in The Tracker, Winter 1976, 20:2:17).

In the meantime the increasing popularity or advent of other
forms of recording, as well as a perception that the Society could
expand the sale of recordings of historic American organs, led to the
first releases of OHS cassette tapes in 1982 from performances at
the Seattle convention. Private session records, such as the 1983
double-LP set A Pfeffer Odyssey, followed, and the Society’s first
three compact discs made their debut in 1988 and 1989: Rhein-
berger Sonatas on three historic American organs, excerpts from
recitals at the 1988 San Francisco convention, and a Guil-
mant/Skinner release.

Many of the convention anthologies are no longer available.
They are valuable for more than the reason of scarcity. The earliest
records preserve sounds of organs that have been subsequently
destroyed or altered. As unfortunate and regrettable as that is, the
few tonal impressions left help make the physical descriptions,
pictures, and specifications of the instruments come alive.

The astonishingly fast decline of the LP has led to the need for
the new product mix in the OHS catalogue, and the ever-changing
technology will continue to require flenibility in decisions about
how to best produce and promote recordings of the organs we
cherish. The next generation of technology, the DAT tape (used for
recording portions of the New Orleans convention), is on the
horizon, and who knows what will follow? The vast frequency and
volume range of the organ is a worthy challenger to any recording
medium.

However, we need to keep in mind that no amount of electronic
technology, as sophisticated as it is or becomes, will ever go beyond
the finite limit of reproducing organ sound. Organ pipes are still the
only “technology” for generating organ sound. SRWF
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LETTERS
Editor:

In light of a recent, unexpected, and somewhat dramatic change
in my personal circumstances, I won’t be able to accept the position
of Councillor for the OHS. My ability to travel is now restricted as
is the amount of time I have available to give to the activities I've
loved in the past. On the international scene, I'm giving up the West
Indies projects in favor of continued organ work in Mexico. On the
domestic scene, I'm throwing energies into the resurrection of our
local Hudson Valley OHS Chapter, which has lain dormant for
several years.'vehad good responseto a letter I've sent out to some
AGO members and feel that, at this time, I can be most effective by
working on behalf of the old organs here in my neighborhood.

I would have loved to have been able to serve our organization
as a member of Council, and I thank everyone who supported me.
ButI know thatI couldn’t have given the responsibility my very best
at this time. I hope to be able to contribute on the national level in
the not-so-distant future.

Thank you for understanding.

Susan Tattershall

Ed.’s Note: Ms. Tattershall’s resignation was accepted by Council,
and James W. Carmichael of San Francisco has been appointed by
Pres. Redman to fill the position.

Editor:

I wish to comment on Wilfried Praet’s eleven-language Organ
Dictionary, recently reviewed in this journal (33:2:9).

This excellent book is far more than “a handy reference” and its
contents far more than merely “amusing.” This book is an indispen-
sable tool for reading and translating foreign literature on the
organ, especially since nothing as complete or thorough has ever
been produced before, both in the number and type of terms covered
and the languages represented. Conventional foreign-language dic-
tHonaries rarely include organ terminology, and even international
music lexicons rarely include organ terms with any degree of
thoroughness or accuracy. Translations of such terms in many
publications are thus often inaccurate: to cite just one of in-
numerable examples, a certain French recording’s program note
renders “coupés au ton” (cut to pitch) in English as “with short
octaves”]

I should also mention a particular aspect of this book whose
significance might otherwise be overlooked: the inclusion of the
language Esperanto. Many readers may know that Esperanto was
first developed just over 100 years ago by Ludovic Lazarus Zamen-
hof (1859-1917), a Russian-Polish oculist and linguist. Basing its
vocabulary largely on Romance and Germanic roots and incorporat-
ing a streamlined grammar and completely phonetic spelling, he
intended it to serve as an international language, politically and
culturally neutral. Since then it has continued to develop through
use by a slowly but persistently growing international community
of Esperantists, who have produced many translations and original
works of note, as well as various dictionaries and lexicons, including
many for various specialized fields (technological, medical, scien-
tific, etc.).

David G. Hill, the Esperanto contributor for the Organ Diction-
ary, informs me that, to the best of his knowledge, no literature on
the organ has yet appeared in Esperanto. Its inclusion in the
dictionary is all the more remarkable then, as it is intended not for
reading existing works, but for the production of future ones, either
original or translated.

I wish to suggest that, equipped with this dictionary, Esperanto
could become a valuable tool to the international community of
organists and organbuilders, as a common language would be a
tremendous aid in communication. While there is already much
international communication in the organ world, still more is
needed, and a means of overcoming linguistic barriers could greatly
facilitate this.

Granted, one often hears English used as a sort of neutral
inter-language among Europeans; yet for many, English cannot be
considered neutral. Besides this, English has its difficulies—
pronunciation, grarmumatical inconsistencies (728 different irregular
verb endings, while Esperanto has none, a bewildering number of
synonyms and, as we all know too well, bizarre spellings! Esperan-



to, however, can be learned in a fraction of the time it takes to learn
any national language. For instance, I acquired a complete basic
reading command of Esperanto after only two month’s study in my
spare time.

Readers, especially those who own the Organ Dictionary, may
learn more about this language by contacting the Esperanto League
for North America, Inc., P. O. Box 1129, El Cerrito, CA 94530 (Tel:
415/653-0998).

Timothy Tikker
Eugene, Oregon
Editor:

Susan Tattershall’s recent letter (32:4) raises important ques-
tions about 19th-century American organs. As Ms. Tattershall is an
expert in the restoration of 19th-century Mexican organs, her
opinions are based on experience. Implicit within her letter are
many questions whose answers create a framework for organ res-
toration.

1. How “important” is the organ? George Orwell might have said:
“All organs are created equal, except that some organs are more
equal than others,” and he would be correct! Some organs—as in all
creative endeavors—stand out from the rest, exemplifying clearly
the perfectly executed ideals of the builder. These organs—like the
Appleton now in the Metropolitan Museum of Art, or the Hook at
Worcester’s Mechanics Hall, or the Roosevelt at St. James in
Chicago, or the “Kotzschmar” Austin in Portland, Maine—are so
characteristic of the builders, and the period, and so completely
refined that they demand to be restored with no deletions (and
likely no additions).

Size has no bearing—some are tiny and some are huge—but such
organs are, by definition, unique and fairly rare. The rest reside
somewhere further down a “quality continuum,” ranging from very,
very good to only fair. This continuum is the “bell-shaped curve” of
statistics, which tells us that there are few masterpieces and few
“disasters,” but mostly organs which are to one side or the other of
average. Among 19th-century American builders, however, the
averages were quite high and—after some hundred years—any
fatally flawed instruments have likely died a natural death.

2. If the organ in question had been built with one or two
additional stops, what would they have been? For 19th-century
American organs, this is not a difficult question to answer: (1) a
large Great had 16, 8 ,8, 8, 8, 4, 4, 224, 2, Mix,, 8, 4; (2) a large
Swell had 16, 8, 8, 8, 8, 4, 4, 2, Mix., 8, 8; (3) and a large Pedal 16,
16, 16, 8, 4, 16. Structurally—that is to say in pitch—these organs
were quite similar, although the stop name and the scaling/voicing
varied quite a bit by decade and builder (for example, the organs
of Henry Erben, William Schuelke, and the Krauss family look far
more similar on paper than they sound).

To address three items Ms. Tattershall cites, builders of 19th-
century American organs did provide “mixtures, larger Pedal organs
(although rarely], and second manual 2’ stops.” The addition today
of these stops to a smaller 19th-century American organ during a
restoration is in most cases not (1) an admission that American
organs are, as a class, inferior or (2) an obeisance to the superiority
of the German Orgelbewegung. If these useful stops are added today
to a 19th-century organ, the motivation is expanding the tonal
palette rather than curing mediocrity.

3. Is the added stop(s) of the correct character? In Ms.
Tattershall’s example, her addition of an 8’ Oboe to a 19th-century
American organ sounds perfectly appropriate. These organs usually
had such generous pallets, wind channels, and interior physical
dimensions that the essential question is not whether the stop can
be fitted in mechanically, but rather what is the quality of the voice
to be added. If there were any Rohr-schalmeis, Zimbels, Larigots, or
16’ Regals provided on 19th-century American organs, they were
truly scarce as hen's teeth. To graft these baroquified sounds onto
unsuspecting red-blooded American organs is, well, un-American!
But since an 8 Oboe was the most common American reed of the
19th century, the goal of a conscientious restorer should be that if
the original builders came back to hear the organ: Mr. Hook would
turn to Mr. Hastings and say, “You know, I forgot that we put an
Oboe in this organ.”

4. Is a stop to be substituted more “valuable” than the stop we
must remove to do it? This is admittedly a tougher question, as
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19th-century American organs are not all the same: some are more
and some are less effective. Today, through the advantages of travel
and recordings, we have the opportunity to know organs of many
different cultures from four centuries. Further, we may well want
or be required to play literature that did not exist—both literally
and figuratively—for 19th-builders and organists.

The 8 “whisper stop” on both the Great and Swell is a case in
point: whether it was called Dulciana, Dolce, Dolcissimo, or
Aeoline, it often had priority over a Great 4’ Flute or a Swell 2’
Flautino. Evidently 19th-century liturgies required a pianissimo
voice. But if the demands of today’s liturgies have changed, must
the largely utilitarian “whisper stop” be retained, or can that space
onthe chest be devoted to a voice which is both in keeping with the
overall design concept of the organ and, at the same time, more
useful? In keeping with OHS guidelines, the removed pipes should
be saved and stored properly with the organ if possible.

Some would say, “Well, the musical function of the Great 8
Dulciana is to turn the sound of the 8’ Melodia into magic.” This is
a point well taken, but a frequent OHS convention recitalist
counters, “I've heard and played on a great many 8' Melodias, and
the ones that are truly beautiful are few and far betweenl!” So the
modem restorer faces a dilemma: is it better to retain an unlovely—
or even average—8’ Melodia and Dulciana, or might they better be
replaced with beautiful yet characteristic 8’ and 4’ flutes, which add
to the overall effectiveness of the organ? This is a valid question,
and the answer must be determined case by case.

5. Do extensive tonal and mechanical changes to the pedal
division invalidate the original design concept? I'll bet that Mr.
Appleton did not twirl in his grave when Emmons Howard added a
pedal stop and 27-note clavier to his 1830 organ (now at the
Metropolitan Museum of Art, New York) in 1883. More to the point,
the curators at the Met decided to retain the spurious Pedal even
though they were so desirous of authenticity that Mann & Trupiano
were prohibited even from preventative releathering of the pallets!

Actually, after playing on the teensy-weensy pedal claviers of
18th-century France or the ultra widely-spaced claviers of Andreas
Silbermann or the short-octave pulldowns of Italy or on the
toadstool pedals of Spain—not to mention the “standard” flat and
AGO pedalboards of today—I believe that the type of mechanical
leveryou tread upon (after you get used to it, of course) is irrelevant
to the tonal concept. In today’s tracker organ world, the 30-note,
non-radiating flat (or concave) pedal clavier is currently most
popular. Adding a pedalboard to the average 19th-century tracker
which needs one is a rinor issue.

“Beefing up” the pedal division by adding a few characteristic
stops—and regulating or rebuilding some of those enormous 16’
open woods so they speak quicker—is clearly a benefit if it is
executed in a manner which is sympathetic to the existing tonal
concept. After all, those in search of total authenticity are welcome
not to use these added stops.

6. Are 19th-century American organs inferior to continental
organs of the same period? Or are they, as Ms. Tattershall cham-
pions, the equal of European organs, worthy of preservation and
restoration. From the standpoint of construction, 19th-century
American organs have structural similariies—no internal walls
separating divisions—to the organs of Gottfried Silberman [The
Registration of J. S. Bach’s Organ Works, Thomas F. Harmon and
Frits Knuf B. V., 1978, pp. 64-65), whose smaller organs frequently
had just two or three stops in the Pedal.

The second manual of even moderate-sized, 19th-century Ger-
man organs often lacked both a mixture and even one 2’ stop
[“Rediscovering the German Romantic Organ,” Robert Parkins, The
Diapason (January-March, 1989)]. This is evidence of the
“Romantic” currents that spread through Western culture in the
19th century. Further evidence for this is the 1856 Tronci organ in
Montagnana near Florence which looks—with its Gothic case—and
sounds—with its broad tone—more like a Hook than any organ
Frescobaldi ever heard! Likewise the “choir” organs of Cavaillé-Coll,
which in pitch were very similar to American organs of the same
period [Maison A. Cavaillé-Coll, Orgues de Tous Modeles, Paris, 1889
(facsimile edition, Merseberger: Berlin, 1977)].

Joseph Horning
Los Angeles, CA
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from only when something goes wrong. Let’s be
wise. Should you be lucky enough to be able to lis-
ten to Pipedreams (many of us are not so blessed),

do the only logical and fair thing: support its con-
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Lists of Payments to the King's Musick in the Relgn of Charles

i1 (1660-1685). Ed. Andrew Ashbee. (1981), £6 (paperbound).

Records of English Court Music. Ed. Andrew Ashbee.Vol. I

1660-1685 (1986), £12.95 (hardbound); Vol. Il: 1685-1714

(1987), £12.95 (hardbound); Vo. lil: 1625-1649 (1988), £14.50

(hardbound). Published by Andrew Ashbee, 214 Malling Road,

Snodland, Kent, ME6 5EQ, England.

Most historical researchers know the frustration of tracking
down one-of-a-kind documents in out-of-the-way libraries, dis-
covering that they are not reproducible (or if they are, it is only on
microfilm at the cost of a month’s wages), and then logging long
hours transcribing them from barely legible handwriting. True, we
say-—somebody has to doit. But what a boon to the researcher when
that “somebody” is somebodyelse, and the result of his or her Jabors
is packaged neatly and legibly between the covers of a reasonably
priced book.

The British seem to have been pioneers in this area, particularly
where source-material pertinent to the study of organs and or-
ganists is concerned. Buried in the archives of the public record
offices, guildhalls, and the countless cathedrals and parish churches
are lists, inventories, and vital statistics which, though seemingly
dry as dust, provide the raw material from which many a researcher
can flesh out a living piece of history. Perhaps the first notable
attempts to extract material pertaining specifically to music and
musicianswere Rimbault’s The Old Cheque-Book of the Chapel Royal
(1872) and Lafonatine’s The King’s Musick (1909), consisting of
over five-hundred pages of transcript taken from court records of
payments and hirings of musicians and instrument-makers. A bit
later came Andrew Freeman’s Records of British Organ Builders
(1921), culled from numerous church records and histories.

Recently there has been a new upsurge of activity in this area.
Donovan Dawe's Organisss of the City of London 1666-1850 (1983)
has added immeasurably to our knowledge of English organists and
composers (including a few who emigrated to the U.S.), as has Betty
Matthew’s Members of the Royal Society of Musicians (1984).

Now comes Andrew Ashbee, picking up where Rimbault and
Lafontaine left off by incorporating a number of additional sources
either unknown or unavailable to the earlier transcribers of court
records. Whereas Lafontaine limited himself only to the Lord
Chamberlain’s records, Ashbee has taken this material and inter-
leaved a substantial amount of additional information from such
sources as the Accounts of the Treasurer of the Chamber, Exchequer
records, Lay Subsidy Rolls, and other sources, all of which are cited
in detail in the introductory material. The result thus far has been
four books of 129 to 282 pages containing a wealth of listings (many
annotated) arranged chronologically and identified as to source.
These books are clearly printed on good quality paper from neat
and accurate computer printout, and all but the first listed are
sturdily hardbound.

On the general level, these accounts make the reader privy to the
day-by-day lives of musicians serving the English court in the
seventeenth century. It was by no means a life of leisure. Secular
occasions and ceremonies demanded a large corps of string, wind,
and keyboard players, and the services of the several Chapels Royal
demanded many of these same players and singers as well, especial-
ly for “solemne feasts” and royal weddings and funerals. A large
number of instruments of all kinds had to be purchased and kept in
repair, including, of course, the organs of the Chapels Royal, to
which a number of illuminating entries refer. Music was composed
and copied, and “musicke books” purchased. Musicians had to be
properly clothed for their various court functions. They married,
trained up children in their trade, and died; occasionally they
fought, gotdrunk, owed money, or broke rules. Familiar names such
as Gibbons, Dowland, Farrant, Locke, and Tomkins jump from the
page.

No compilation of this sort would be complete or indeed useful
without good indices. These volumes have them—for subjects,
places, and persons—making it easy to look up references to such
things as specific types of instruments, occasions, and individuals.
The latter are all identified in the index, from Thomas Tomkins,
“Organist and Gentlemen of the Chapel”; John Dowland, “Lute”;

Henry Martin, “Serjeant Trumpeter”; and Alfonso Ferrabosco, “In-
structor to Prince Henry”; to Edward Norgate, “Keeper of the
Organs”; and George Gill, “Musicall Instrument Maker”; and even
George Turgis, “Teacher to dance”; and Sampson Rowdon,
“Bellringer.” The names also show what an international lot the
musicians were, including Italians such as Bassano and Lupo and
Frenchmen such as Lanier and Gaultier. One member of the prolific
Lanjer clan is listed as “Instructor of two boys on wind instruments,”
and a versatile member of the equally numerous Bassano familywas
‘“Keeper and repairer of organs & wind instruments.”

And Ashbee’s task is not yet completed. Volume IV (1603-1625)
is scheduled to appear in 1990, and a Biographical Directory of
English Court Musicians is in the works. No research library worth
its salt should be without these valuable sourcebooks, and at such
reasonable prices many individuals will want these volumes in their
libraries as well, especially if their scholarly pursuits carry them into
the golden age of English music. Subscribers to the complete set are
offered a discount, and further information may be obtained from
Dr. Ashbee, the editor and publisher.

Barbara Owen, Newburyport, Mass.
RECORDINGS

Organ Works of Alexandre Gulimant. James Hammann, or-

ganist, on E. M. Skinner Opus 475, Jefferson Ave. Presbyterian

Church, Detroit. Raven Recording OAR 160 CD. Avallable from

OHS Catalog $14.98 for CD, $12 for Dolby B cassette. Add $1.75

for S&H.

For those of us who admire the organ compositions of Alexandre
Guilmant, this disc is a triumph. We welcome this most worthwhile
presentation of representative works by Guilmant, the first such
recording by a significant American
organist which can be taken serious-
ly. This disc is the product of a uni-
que cooperative venture among
Raven Recordings, the Organ His-
torical Society, and Jefferson Avenue
Presbyterian Church in Detroit,
where James Hammann is organist
and director of music. Mr. Hammann
must consider himself fortunate in-
deed to have such evidently strong
support from the staff and congrega-
tion of this church.

The organ used in this recording
is Emest M. Skinner’s opus 475, built
in 1926, with four manuals and 68
ranks. It remains with its original
design unchanged through the ef-
forts of such dedicated curators as
Kenneth and Dorothy Holden, who continually oversee necessary
maintenance and restoration work to keep the instrument in perfect
playing condition.

It is interesting to note that Alexandre Guilmant himself played
a recital at the Jefferson Avenue Presbyterian Church in 1893,
during his first American tour following the Chicago World’s Fair.
The organ used at that time (in a different building) was the
three-manual Frank Roosevelt opus 501.

Choosing the pieces to be recorded is often a difficult task,
especially when faced with the large body of works of such a prolific
composer as Guilmant, but James Hammann has put together a fine
collection representative of the composer’s many and varied styles.
The compositions heard in this disc reveal many facets of Guilmant
the composer: his celebrated contrapuntal writing, his skill as a
melodist, his virtuosic performance style. The collection of pieces
presented here evidence such elements of Guilmant’s composition
for organ as quick manual changes, double-pedal writing, and
irregular phrase lengths. Bombastic marches, quiet adagios, intri-
cate fugues, luminous toccatas, introspective sonatas, graceful can-
tabiles and more add up to a virtual celebration in variety of form.

This is a musically satisfying recording of high consistency. The
very best playing is done in the Third Sonata, the Caprice, the
Marche Réligieuse, and the rarely heard (and technically difficult)
Fugue in D. The Third Sonata, a briefly cyclical work whose first
movement is a dramatic flourish in arch sonata form, displays Mr.

Alexander Guilmant
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1926 E. M. Skinner, Op 47 Jefferson Avenue Presbyterian Church, Detroit

Hammann’s technique admirably. The third movement, a fugue with
a particularly thorny subject, is handled especially well. In the
Caprice, clean playing and clear registrations are laudable and the
March Réligieuse is also played notably, showing off the organ to
good effect. Mr. Hammann makes the Fugue in D seem effortless as
well as intensely musical. In every selection the organist’s inter-
pretations are eminently respectful of the composer and the music.

The sounds of the 1926 Skinner organ are convincing in this
music, and the registrations are as close to Guilmant’s requirements
as one could anticipate. This literature is cheerfully successful on
this instrument. Comparisons with the large Cavaillé-Coll organs
for which this music was conceived reveal the Skinner holding its
own. One does wish that Mr. Harumann had resisted the temptation
to show off two rather uncharacteristic organ stops at the end of
the Pastorale movement of the First Sonata—the harp and the
celeste—an incongruous flaw in an otherwise meritorious record-
ing.

The production value of the accompanying booklet of program
notes exudes quality. An article about the composer by OHS Ar-
chivist Stephen Pinel (which originally appeared as the preface to
the OHS Editions Series facsimile reprint of Guilmant’s reprint of
Guilmant’s Forty Programs at the 1904 St. Louis World’s Fair) is
included as well as notes about each selection, the organ, and the
performer. One very minor quibble is the misspelling of Guilmant’s
first name on the shelf edges of the jewel case. One does think the
discrepancy with the correct spelling on the front cover would have
been noticed by someone involved in the disc’s production.

Unequivocally, this is a recording of high integrity, certainly a
worthy addition to any music library. It recommends itself to every
collector of organ recordings, to every enthusiast of music of the
Romantic period, and exceedingly happily to those devotees of the
music of Alexandre Guilmant who have awaited such a recording
for a very long time. Agnes Armstrong, Altamont, N.Y.

Organ Music of Dieterich [sic] Buxtehude. James Kibble at the
Schnitger Organ of St. Ludgerl, Norden, Germany. Arkay
Records, AR6088. Compact disc avallable from O.H.S. Catalog.
$12.98 for members, $14.98 non-members, plus $1.75 for S&H.

This famous 3-manual, 5-division organ of 47 stops was built by
Arp Schnitger between 1686 and 1692. From 1981-85 it was
completely restored by Jiirgen Ahrend and again sounds in modified
meantone temperament at a pitch about one-half step higher than
modern pitch. Placed on the right side of the Chancel of the church,
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1686-1692 Schnitger Organ of St. Ludgeri, Norden

w ith the pedal division housed in one enormous pedal tower facing
the nave from the comer of the crossing, it is an unusual organ in
many respects. Its sound is bold, even brazen at times, sumptuous,
fantastic, beguiling: certainly perfect for the music of Buxtehude.

James Kibbie—a gifted performer, contest winner, and teacher
at the University of Michigan, where he earned his D.M.A. degree—
has chosen examples of all of Buxtehude’s forms of organ composi-
ton. From dazzling praeludia and toccatas to delicate canzonettas
and contemplative chorales, Kibbie serves up a rich meal of greatly
varied courses. Sixty-one continuous minutes of Buxtehude’s organ
music might become boring in lesser hands and on a lesser organ,
but here it is enthralling.

Brilliant, lively playing and brilliant sound, significantly inten-
sified by the high pitch, characterize the opening Praeludium in C
(BuxWV 137). Kibbie further captures the excitement inherent in
the score by utilizing an energetic, rhythmically articulated ap-
proach to the notes. No doubt about strong and weak beats here.

The Ciacona in e shows the various Werke of the organ. Even the
spatial relationships of the four-manual divisions (played from only
three keyboards) are captured wonderfully. This sense of the dif-
ferent locations of the sound of each division adds immeasurably to
the sense of structure in many of the works and therefore to their
enjoyment. A peculiar feature of this organ is that the Riickpositiv,
which is large, intense, and close, does not couple to the Great, yet
the Great still manages to sound at once more distant and more
powerful.

A highlight for this listener is Kibbie’s expressive, natural, yet
gently flexible playing of the chorale preludes “Nun bitten wir” and
“Ach Herr, mich armen Siinder.” In the latter the limpid, yet incisive
4’ Octav of the Riickpositiv is used as a solo voice and is gorgeous.

This is a disc of solid, straightforward playing—playing that is
rhythmically direct, poised, even simple. There is little audible
evidence of the current “styles” of seventeenth-century German
keyboard performance practices: elaborate added omamentations,
rhythmic manipulation of what appears in the score to be equal
notes into patterns of “strong and weak,” exaggeration of written
rhythmic patterns, unusual “consort” registrations for fugues. If
Kibbie is playing with some system of early fingering, it is certainly
not forcing an obvious musical result in terms of unavoidable
articulations or rhythmic alterations. What one does hear is great
control, excellent tempos, clarity, rhythmic excitement, and intel-
ligent, expressive phrasing. And the organ sounds glorious. Highly
recommended!

Bruce Stevens, St. James’s Church, Richmond, Va.

Sandra Soderlund Performs at Stanford on the Charles Fisk
Organ. Arkay AR 1082 LP record only. Avallable from Arkay
Records, 5893 Amapola Dr., San Jose, CA 95129, $9.98 plus
$2.00 S&H (foreign $5.00 S&H). (Callfornla res. add 7% tax.)

Readers of this journal hardly need to be reminded that the organ
has the most diverse repertoire of all musical instrumenss. This



embarrassment of riches has forced virtually all modern organ
builders to produce eclectic instruments—organs that differ from
those of past masters in that they must suit more than one style of
music. One of the most successful builders of eclectic organs was
Charles B. Fisk; purists may grumble, but Fisk proved repeatedly
that one organ can sound authentic in several styles—given an
adequate number of stops and divisions. Thus, he was able to
spearhead the tracker revival without, for the most part, producing
specialized, historically-modeled instruments.

But while many Fisk organs were designed to play Romantic as
well as early music, the organ at Stanford (1984) exhibits a special
kind of eclecticism. According to the program notes this organ
“encompasses all the sounds and tunings necessary for the authentic
performance of early music.” Thus the organ includes both French
and German reeds and is playable in meantone as well as in a
well-tempered tuning. The two different tunings were made pos-
sible by adding five extra pipes per rank per ocsave—one for each
“black” note; the “white” keys play the same pipes whichever
temperament is chosen. The Brustpositive, permanently in mean-
tone, has two sub-semitones per octave. As a former Manhattan
Project physicist, Fisk was obviously well-suited to design a four-
manual, 73-rank organ of such complexity.

Sandra Soderlund, a noted scholar-performer of early music, is
equally well-equipped to demonstrate the extraordinary versatility
of this organ. Her program consists of eighteen short pieces which
take us on an historical journey from the early 1500s to the time of
J. S. Bach. Organ teachers will be pleased to discover that all but
five pieces on this record are contained in Soderlund’s book Organ
Technique: an Historical Approach. The pedagogical value of this
recording is further enhanced by a good description and specifica-
tion of the organ, short but appropriate program notes, and the
inclusion of the performer’s registration.

Onsideone, both organ and performer are at ease with the music
of the sixteenth-century Germany, Spain, Italy, England, and Hol-
land; Soderlund’s fluent playing will lend credence to her book and
should convince any skeptics of the viability of early fingering. The
meantone tuning is excellent; intonation is colorful but never dis-
tracting. (The well-tempered tuning is used later on the album for
works of Guilain and Bach.) Particularly delightful are a dance by
Hans Weck played on the consort-like Brustpositive Regal and a
charming set of “Allein Gott” variations by Sweelinck. The English
Virginalists, often ignored by organists, are represented by John
Bull and Orlando Gibbons. Of particular interest is the Prelude and
Carol “Laet ons met herten reijne” by John Bull. Composed while
Bull was in Holland, this work has Dutch organ registration
specified by the composer. Needless to say, Soderlund follows Bull’s
instructions, making effective use of the Cornet and Dulcian.

The second side, devoted to music of the seventeenth and early
eighteenth centuries, opens with Scheidemann's chorale prelude
“Gott sei Gelobet und Gebendeiet.” This work springs to life with
the thundering of 32’, 16’, and 8’ pedal reeds on the cantus firmus;
Soderlund heightens the effect by slightly delaying these dramatic
pedal entries. Played with Vogelian vigor and spontaneity the
Liibeck Praeludium in F is particularly exciting; the plenum is
worthy of aSchnitger, and a 2’ Brustpedalia Comnett adds something
special to the pedal passage-work.

Only two pieces of French music are included, making it difficult
to judge how well Fisk has bridged the Rhine. At any rate, the
Riickpositive Sesquialtera makes a convincing Jeu de Tierce and
serves well in DuMage’s Tierce en Taille. The reeds are very effective
in Guilain's Grands Jeux (Dialogue), but the Seitenwerk Cormnet—
even with an 8’ Principal added—is inadequate; unfortunately the
organ lacks a true Cornet Séparé or “mounted” Cornet.

The oeuvre of J. S. Bach is represented by three Orgelbtichlein
chorales. Soderlund chose an interesting registration for “Der Tag
der ist so Freudenreich”: chorale on the Great 8 and 4’ Principals
and accompaniment on the Rtickpositive 8' Trechterregal. This
combination allows the melody to sing while the energetic left-hand
figuration is clearly articulated. “Wenn wir in héchsten Néten sein”
also features Fisk’s vocal principal stops, but the performance here
is too fast and matter-of-fact to evoke a sense o “Noth.” In dir ist
Freude, played aggressively on the Riickpositive plenum, captures

More Than 2 Hours of Fabulous Listening
On 2 Compact Discs or 2 Cassettes

Historic Organs of San Francisco
20 Historic Organs in the Bay Area

COLLECTION OF STELLAR PERFORMANCES

from the San Francisco OHS convention are offered on

Compact Disc (also cassette) for the first time! So fine
were the organs and players that we have taken advantage of
the latest recording technology to compile a program of
longer than 2 hours duration. Hear Rosalind Mohnsen’s
superb playing in fine acoustics on a rewarding Hook &
Hastings refurbished for the convention by Kevin McGowan,
whose heroic work on the ; p
organ was featured in a full-
page photograph in Life
magazine and in a front-page
story in the San Francisco
Chronicle. The grand 4m E.
M. Skinner of 1924 at
Trinity Episcopal Church as
played by Tom Hazleton
stunningly portrays the o
Tchaikovsky Andante Cantabile and William Walton’s Crown
Imperial. California organbuilder Murray M. Harris’ instru-
ments are heard in engaging performances by Timothy Tik-
ker, Marilyn Stulken, Rodney Gehrke, and Robert F. Bates,
whose performance of Demessieux’s Etude in Octaves was “. .
.a highlight of the convention,” according to The Diapason.

The recording features many works unrecorded elsewhere,

including American composer Henry Morton Dunham’s
Fantasia & Fugue in D minor that brought the audience to its
feet in George Bozeman’s performance. Also included is
Richard Purvis’ Chartres, Noél varié, played on the lush 1915
Johnston organ at Eglise Notre Dame des Victoires by James
Welch.

At Grace Cathedral, we hear John Fenstermaker play
Dupré's Cort2ge et Litanie on the enormous Aeolian-Skinner
and Randy McCarty give a touching performance of a John
Beckwith voluntary on the ca. 1860 organ by an unknown
builder there. A small organ built in 1897 by San Francisco
organbuilder John Bergstrom is heard in Jim Carmichael’s
playing of Percy Fletcher’s Fountain Reverie. The largest and
oldest 19th century trackers in the area are heard, including
an 1844 George Stevens played by Lois Regestein and an
1888 Hook & Hastings played by Bruce Stevens. Grand
OHS hymn singing is present in good measure.

Included are TWO Compact Discs or TWO Cassettes and
a 28-page illustrated booklet on the organs with stoplists and
church histories. $22.95 plus $1.50 shipping and handling
per order for CDs or cassettes.

ORDER FROM

ORGAN HISTORICAL SOCIETY

Address, see page 2
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better the overall affekt of the text and brings the disc to a joyful
conclusion.

This is a very important album; it grants us a rare opportunity to
hear so many styles of early music played on an appropriate organ
with authentic technique and interpretation. I heartily recommend
this LP to all who are seriously interested in the organ and its history.

H. Joseph Butler, Ohio University

The builder or location of this organ is unknown It appears in a photograph
dated April 18, 1949 and bearing a rubber stamp, “Photograph by Wm. King
Covell, Newport, R. 1.7 The instrument appears to be a ca. 1868 E. & G. G.
Hook.

ARCHIVIST’S REPORT

HIS PAST SUMMER was the busiest season yet for the American

I Organ Archive, and researchers were working in the collection

the entire season. The reputation of the Archive as an impor-

tant repository of organ materials is spreading. Articles on the

Archive have recently been published in the Dutch organ journal de

Mixtuur and in the German Das Instrumentbau. The former article

appeared in English, while the latter was translated into German by

Martin Kares, a GermanPh.D. candidate who was among our visitors

this summer. He is researching American organbuilding for his
dissertation.

Perhaps the most important acquisition in recent months was the
business records of the Berkshire Organ Co. of West Springfield,
Massachusetts. Founded and organized in 1954 by David W.
Cogswell (1930-1989), the company operated until his death
producing or rebuilding about 150 instruments. Included in seven-
teen boxes were all the contracts, correspondence, photographs,
sales brochures, and other business records of the firm. They were
carefully packed and shipped to Princeton by OHS member Lisa
Compton, who is also an archivist.

Also among recent gifs was an original print of The Practical
School for the Organ (1830) by Samuel Priestly Taylor (1779-1875).
Published by Firth & Hall in New York, it was perhaps the earliest
American organ method. Original prints are rare, even in the best
libraries, and we are grateful to own an original. It contains direc-
tions for registrations, finger and pedal exercises, and a collection
of voluntaries suitable for church use, and intended for aspiring
organists.

We were also sent a number of church histories, and we are
especially grateful to Donald Traser and Bruce Stevens for con-
tributing six different histories for several Richmond churches. We
hope that all the members of the Society are actively searching for
church histories containing organ information for the archive. Mrs,
Louis F. Mohr of the Bronx contributed a first edition copy — one we
were lacking - of William H. Barnes’ The Contemporary American
Organ (1930).

We have acquired several new runs of periodicals on microfilm
since the last report. They are The Churchman (New York, 1831-
77); The Episcopal Recorder (Philadelphia, 1825-51); Euterpe. Eine
12

Musik-Zeitschrift fiir Lehrer, Kantoren, Organisten und Freunde der
Tonkunst Uberhaupt (Germany, 1814-84); The Family Minstrel: A
Musical & Literary Journal (1835-36); Le Guide Musical (Brussels,
1855-1917); The Musical Trade Review (New York, 1875-80); The
Musical Review and Record of Musical Science, Literature, and Intel-
ligence (New York, 1838-39); and Het Orgel (Holland, 1880-1929).
Regarding the last title, we are the only library in the western
hemisphere which has Het Orgel in a nearly complete run. This is
the longest-running organ periodical in the world. Except during
World War II, it has been issued monthly since 1880.

Contributions continue from other members, including W.
Raymond Ackerman, Alfred Ashburn, Keith Biggers, E. A. Boadway,
William F. Czelusniak, Michael Friesen, Pierre Hardouin, David
Junchen, Jim Lewis, Alan M. Laufman, Laurence Libin, Mrs. Louis
H. Mohr, Orpha Ochse, Barbara Owen, and Raymond Sultra. We
are grateful for these and any gifts sent to the Archive.

Stephen L. Pinel

Donald Traser of Richmond, Virginia, donated this photograph of Broad Street
Methodist Church at 10th and Broad Streets in Richmond, taken between 1905
and 1938. The church acquired Hook & Hastings Op. 2091 in 1905 according
to the firm’s published opus list which describes the instrument as having two
manuals and 28 registers. The building has been demolished.
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1908 Hinners, Friedens United Church of Christ, Schenectady, New York

ORGAN UPDATE

tady, Ny, in 1908 has been renovated by the Carey Organ Co. of Troy,

Hmmms OP. 839 INSTALLED in Friedens United Church of Christ, Schenec-

v, according to Keith Williams of the firm. Leather nuts of the 2-14
tracker were replaced and the reservoir was releathered, retaining the feeder
bellows and pumping crank for future restoration if desired.

R.J. Brunner & Co. of Silver Spring, pa, has restored and relocated M. P.
Moller op. 282 of 1900, a 2-9 tracker, for St. John’s Episcopal Church in
Millville, MA. The instrument was built for the Sunday School of First
Lutheran Church, Carlisle, pa, and sold to a private party in the mid-1960s.
The solid black walnut case was retained, double-rise reservoir releathered,
action restored, etc. The church opted to remove many layers of paint from

the fagade pipes to reveal grey zinc but to
defer restoration of the original stencill-
ing. A 2’ Fifteenth replaces an 8’ Dul-
ciana in the Great, but the specification
is otherwise unaltered.

A. B. Felgemaker op. 465 has been
restored by the Brunner firm for the
Women'’s Club of Odessa, MD, which
owns the building formerly occupied by
St. Paul’'s Methodist Church and for
which the 1-9 organ was built in 1885.
Vacant for two decades before its acquisi-
tion and restoration began in 1974, the
two-story, Greek Revival building con-
structed in 1851 became leaky and the
object of vandalism which did not spare
the organ. Many severely damaged pipes
were repaired and others replaced with
new replicas or by pipes from other
vintage organs, including the 8’ Dulciana

1 I 1"!!!5!& |||
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1885 A. B. Felgemaker Op. 465

from J. H. & C. S. Odell op. 192 and the
4’ Octave from a ca. 1890 Woodberry &
Co. organ built for St. Paul's Episcopal
Church in New Haven, CT. Ivories and
sharps fell from rain-soaked keyboards
which were restored with the original

1900 M. P. Moller Op. 282

sharps and three ivories which survived.
The original stoplist mcludes manual

19) and 16’ Bourdon on Z‘V4 windpres-
sure. The double-rise reservoir and
feeders for hand pumping were restored
and an electric blower was added. The
walnut casework was restored and
fagade pipework stripped and repainted
in the original stencil pattems and colors.
The original nameplate was provided
from Alan Laufman’s collecton.

Bill Brame of Kinston, NC, reports
that Goulding & Wood has received a
contract from Christ the King Roman
Catholic Cathedral in Atlanta to provide

Pipes f 1885 Felgemaker, pre-re.storaaon

KEMH NORRINGTON

new windchests, console, and major
tonalrevisions to the large Ruffatti organ
there.

Goulding & Wood has rebuilt a ca.
1913 electropneumatic Steere Organ Co.
instrument at First Presbyterian Church
in Franklin, IN, providing new
windchests, console, a Fourniture IV on
the formerly mixture-less Great, and
mutation ranks in the three manual
divisions which were formerly mutation-
less. The 37-rank organ has only three
unified or augmented stops on the
manuals.

The Miller Pipe Organ Co. of Louis-
ville, KY, has refurbished the 1904 Kilgen
2-10 located in Kirksville Christian

Church, Kirksville, KY. In The Tracker..

14:4:10 in 1970, Durward Center writes,
“This instrument has a grand sound
whichisenhanced even more by the good
acoustics of the church. Originally in-
stalled in the Lancaster Christian Church,
a group of farmers moved it to Kirksville
and reassembled it. . . several years ago.
They did a remarkably good job.”

|
|

1904 Kilgen

Member and organist Paul Birckner
has moved, stored, refurbished and in-
stalled Hinners Op. 2275 at Hope
Lutheran Church in Clinton, MD, com-
pleting the job in November, 1987. The
organ was purchased from Faith United
Methodist Church of Geneva, PA, which
had acquired it through the Organ Clear-
ing House in 1968 from a private owner
in Olean, NY. The original location is
unknown. When the organ was moved
to Geneva, the tubular Pedal action was
converted to electropneumatic action
and 12 pipes were added to make the
Bourdon playable at 16’ and 8’ pitches.

-Also, a 4 Principal was added to the four

FAUL BIRCKNER

existing ranks of the one-manual instru-
ment. Without further changes, Mr.
Birckner installed the instrument with

il
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Hinners Op. 2275 in new church home

1914 Hinners rebutlt as swing set

advice from organbuilder James Akright
of Baltimore.

The 1914 Hinners 2-8 tracker built
for St. Paul’s Evangelical Lutheran
Churchin Columbia, PA, has been rebuilt
as a swing set for the backyard of a
residence at 280 S, 8th St. in Columbia.
From the side street, observant organ
enthusiasts may see toeboards of the
organ now in use as framework for the
swing set. The owner repors that her
husband gathered some parts when the
congregation expelled the organ many
years ago and used them in several
projecms, including construction of a
kitchen table.

While the Wanamaker store in
Philadelphia is being remodelled to con-
vert several stories of former retail space
to office space, the famous organ is being
placed at peril of damage. To date, a
cable to the Echo division has been
severed and a serious leak has flooded
the Aetherial Organ, a division of some
20 ranks on 25" windpressure that
provides the most powerful sounds of the
instrument. Dust raised by the construc-
tion has filled some pipes and mechanism
and other minor damage has occurred.
Store officials have stated a strong com-
mitment to maintaining the landmark
instrument and repair of any damage
sustained during construcion. A new,
solid-state combination system has been
ordered and a new blower is under cus-
tom construction by the Spencer firm.
The store which still bears the
Wanamaker name is operated by Wood-
ward and Lothrop of Washington, D. C.
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1899 Prante Organ, Louisville, KY

The 1899 August Prante organ at St.
Philip Neri R. C. Church in Louisville, KY,
was heard in a concert played November
26 by OHS member Lynn Thompson,
The 2-18 organ narrowly escaped
destruction when a priest sought its
removal before OHS members discovered
it in 1976. The instrument was restored
in 1981 by the Miller Organ Co.

Bill Van Pelt
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The International Concert Career of Clarence Eddy

by Ronald L. Fox

years and two continents. As the first American organist to

make a career primarily from playing recitals, he dedicated
more organs than any other organist of his day. As a result of his
extensive concert touring and recital playing, he did much to
popularize the organ and organ music with the general public.

Eddy along with his French colleague and friend, Alexandre
Guilmant, greatly expanded the organ repertoire by not only explor-
ing organ music from the past but also by championing the organ
compositions of their contemporaries.

Eddy compiled and edited five volumes of organ music and
developed an organ method,
which was published in two
volumes, to encourage the
developmentof a more complete |
technique. Prolific also with [
words, he contributed many ar-
ticles about organ design, organ !
performance, and musicians to |
the popularmusic journals of his
day. He counted among his close
friends many of the world’s great
organists. Throughout Europe
and North America, the contem-
poraries of Clarence Eddy voiced
their admiration:

This visit of a great
American organist to Europe
will be good fortune for all
organ amateurs, for Mr. Eddyis
an admirable virtuoso and pos-
sesses an immense repertoire.
Eddy is a great organist and a
noble character whom I ap-
preciate in the highest degree.!

... But it is not simply his
wide knowledge of organ
music, it is his superb and
masterly technique and espe-
cially his artistic coolness and
aplomb of his playing. In
whatever we may test him,
whether in the finish of touch
and phrasing, sweep and clear-
ness of execution, or the enor-
mous range of repertoire, it is
safe to say that here we have an s
exponent of organ playing of CR B
such rare excellence that any 2 ;
city might be proud to possess T

CMRENCE EDDY'S CAREER as organist spanned more than sixty

him.2 7 Clia;encer Eddy_

Hiram Clarence Eddy was

bomonJune23, 1851, in Greenfield, Massachusetts, where he lived
with his parents and sister, Grace. His first musical instruments were
the harmonica and accordion. He began piano lessons at the age of
eleven with Laura J. Billings, the soprano soloist at the Unitarian
Church in Greenfield; within the year he was organist at that
church. Eddy became organist/choir director of the Second Con-
gregational Church in Greenfield, where he was hired a year later.
Eddy, at the age of sixteen, went to Hartford, Connecticut, to study
with Dudley Buck. Impressed by Eddy’s talent, Buck commented,
“My lad, you take to the pedals like a duck to water.”3 Later, on
Buck’s recommendation, Eddy was hired as organist at Bethany
Church (2-24 ca. 1854 Wm. B. D. Simmons) in Montpelier, Ver-
mont, where he played for two and a half years.

Deciding to finish his studies in Europe, Eddy headed across the
Atlantic. In England, Eddy met W. T. Best, the well-known virtuoso
organist of St. George’s Hall, Liverpool, who played some of his own
compositions and some of Bach’s organ works for Eddy. Moving on
to Paris, Eddy met many greats of the music community during his
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visit in the summer of 1871: Alexandre Guilmant, Charles-Marie
Widor, Eugene Gigout, Jules Massenet, Gabriel Piemné and Camille
Saint-Saéns.

Eddy arrived in Berlin in the fall of 1871 to study organ, theory,
and composition with Carl August Haupt and piano with Carl Albert
Léschorn at the Kénigliches Institut fiir Kirchenmusik. For a little
over two years, Eddy had two organ lessons, two piano lessons and
two theory lessons every week. He practiced—usually six to ten
hours a session—on a grand piano at first until his pedal piano was
built. After the pedal piano arrived, he made a point of practicing
the six Trio Sonatas of J. S. Bach for one and a half hours daily.
During his spare time, Eddy at-
tended many musical events
whichincluded many of the lead-
ing musicians of the day—
Richard Wagner, Johannes
Brahms, Clara Schumann, Carl
Tausig, and Hans von Biilow.

Eddy made his Berlin debuts
in 1873. He substituted for his
teacher Haupt at a gala concert
on May 8 given for Kaiser Wil-
helm and other royalty, making
a great impression and receiving
excellent reviews. He played the
Fantasia in C minor by J. S. Bach
and the Sonata, op. 42, by Gus-
tav Merkel. In a recital on June 1
he played the Prelude and Fugue
in B minor and the Trio Sonata in
D minor of J. S. Bach, the Sonata
in G minor by G. Merkel, and the
“Variations in A flat” by Louis
Thiele. Léschorn gave this report
of this recital: “Although the un-
usual prestige of Prof. Haupt as
a teacher furnished a guarantee
that no pupil-performance
would be presented, we were by
no means prepared for the truly
artistic rendition of the very dif-
ficult programme before us.”*

After his recitals in Berlin,
Eddy went on a recital tour
through Saxony, Austria, and
Switzerland. During this tour, he
played a recital including his
own compositions in Vienna on
July 22, 1873, at the Musik-
Vereins Halle for the World Exposition.

At the end of his studies with Haupt, Eddy received the following
testimonial letter from him, dated December 3, 1873:

Mr. H. Clarence Eddy, of Greenfield, Massachusetts, United
States of America, has studied composition and organ playing
with me for two years and a quarter. Talented, and already well
instructed, he has prosecuted these studies with remarkable
industry and praiseworthy fidelity, and with the most happy
resulss. In organ playing especially, the performances of Mr. Eddy
are worthy to be designated as of the highest order, and to speak
truly he is worthy to be designated as of the highest order, and to
speak truly he is a worthy peer of the greatest living organists. In
the firm belief that Mr. Eddy will always be an honor to his
country and to his instructors, I recommend him heartily, as
especially worthy, toall persons in official as well as private circles
who may be able to assist him in any of his undertakings.5

Before returning to the United States, Eddy left Germany and
took an extended tour through Holland, Belgium, France, and
England.



In the spring of 1874, he settled in Chicago, where he was
immediately offered a position as organist of the First Congregation-
al Church. At the time, his salary of $2,500 was the largest to be
paid to any organist in Chicago.® From May 22, to December 16,
1875, he gave a series of twenty-five recitals at the church. The
recitals were comprehensive and featured the newest organ com-
positions as well as the major works of Bach and Mendelssohn. The

ing); French (Lefébure-Wély, Batiste, Widor, Saint-Saéns, Guil-
mant); Belgian (Callaerts, Groven, Tilborghs, Mailly, Lemmens);
English (Ouseley, S. S. Wesley, Carter, Hopkins, Macfarren, Smart,
Best, Archer); Dutch (Litau, Van Eyken, Bastiaans, De Lange, Tours,
Silas); Danish and Hungarian (Buxtehude, Gade, Liszt); Italian
(Frescobaldi, Martini, Mardetti, Barbieri, Davide, Moriande); and
German composers from the 17th and 18th centuries (J. S. Bach,

first twenty programs were pub-
lished in Dwight’s Journal of
Music, Boston, Massachusetts
(1875). In thesameyear, Sara B.
Hershey, asinger, established the
Hershey School of Musical Art
and engaged Eddy to teach organ
theory and composition. Within a
year’s time, he was appointed or-
ganist of the First Presbyterian
Church, Chicago, and general
director of the Hershey School.
He was also invited to play two
recitals every day for one week on
the E. & G. G. Hook & Hastings
organ (op. 828, 1876) at the
Centennial Exposition of 1876 in
Philadelphia.

In the spring of 1877, the new
Hershey Music Hall was built.
Therecital hall, which had a seat-
ing capacity of 800, contained a
new three-manual, 30-stop
organ, designed by Eddy and
built by William A. Johnson &
Son, of Westfield, Massachusetts
as opus 489. After the organ
dedication, Eddy began an un-
precedented recital series, 100
recitals with no repetitions of
literature, from March 3, 1877 to
June 23, 1879. He played every
Saturday at noon, except during
July and August, assisted by a
singer, vocal quartet or some-
times a violinist. Although his
repertoire ranged from Fres-
cobaldi and Buxtehude to Liszt
and Reubke, organ works of Bach
accounted for the majority of the
organ works performed in these
recitals. Works by Guilmant and
Merkel also appeared frequently.
Eddy also gave the American
premiere of Opus 13 (Sym-
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W. F. Bach, Krebs, Rinck, M. G.
Fischer, Schneider, Handel);
German composers from the
19th century (Mendelssohn,
Hesse, Ritter, Merkel, Rhein-
berger, Thiele, Haupt, Reubke).
There was not a single transcrip-
tion in the whole lot.”

In 1889 Eddy returned to
Europe by invitation of the
French government to play the
seventh official recital for the
Paris Exposition on August 2 at
the Trocadéro. On this recital he
played the Toccata and Fugue in
D minor by J. S. Bach, Sonata in
G minor (opus 77) by Dudley
Buck and dedicated to Eddy,
“Variations on an American Air”
by Isaacvan Vleck Flagler, “Con-
cert Piece” (opus 21) by Guil-
mant, “Adagio” from the Sixth
Symphony (opus 42, number 2)
by Widor, “The Cantiléne
Nuptiale” by Théodore Dubois,
and “Theme and Variations” by
Thiele. In a press review, Guil-
mant wrote,

Mr. Eddy’s great virtuosity

and his masterly interpreta-
tions of these different works
elicited the warmest applause.
We were astonished at the ease
with which he was able to con-
trol the magnificent instrument
of Cavaillé-coll, knowing that
he had barely had a few hours
in which to familiarize himself
with all its resources. Mr. Eddy
is a great artist, and has won
the esteem of French or-
ganists.”8

During his time in Paris, Eddy
heard Franck improvise at St.
Clotilde and visited him at his
home, where they played

phonies I, II, I, IV) of Charles-

through Franck’s organ works at

Marie Widor. His final recital in

this series was significant because six of the ten organ pieces were
expressly written for this occasion: “Overrure Triomphale” Opus 11
by Frederick Grant Gleason, Canon in G by Samuel B. Whitney,
Fugue in E minor by James H. Rogers, “Andante in A minor” by
Immanuel Faiszt, “Pastorale in A” by Silas G. Pratt and “Fantasy in
E minor” by Gustav Merkel. Also on the program were the Concerto
in C by J. S. Bach, Fantasy and Fugue on “Ad nos Salutarem undam”
by Liszt, and the Festival Prelude and Fugue on “Old Hundred” by
Eddy. The faculty and students of the Hershey School presented
Eddy with the Bach-Gesellschaft edition of the complete works of
J. S. Bach. Along with the completion of this series of recitals, Eddy
was planning a change in his personal life: he married Sara Hershey
on July 19, 1879.

Eddy, along with teaching, performed five recitals during the
Hershey School summer session, “Normal Course of Music,” from
July 7 to August 10, 1880, a series which was repeated in 1882.
From April to July 1881, he played a series of recitals which featured
contemporary composers of various national schools: American
(Gleason, Thayer, Paine, Buck, Pratt, Whitney, West, Eddy, Whit-

the piano. In later years, he said,
“It was a great inspiration to hear and know him.”8 After the Paris
Exposition, he played in Berlin, Leipzig, and London.

Eddy had a full schedule of playingand teaching upon returning
to Chicago. In December of 1889 the Chicago Auditorium was
inaugurated with a concert by the Thomas Orchestra, Theodore
Thomas, conductor; Adelina Pratt, soprano; and Clarence Eddy,
organist. The Auditorium organ was designed by Eddy and built by
Frank Roosevelt of New York (opus 400, 1890). It was the largest
electropneumatic instrument in the United States at the time with
four manuals, 109 stops, and over 7,000 pipes. He opened the
concert with the “Fantasie Triomphale” (written for this occasion)
by Théodore Dubois and later played an organ concerto by Josef
Rheinberger. The organ dedication recital took place on October
29, 1890, and again included the “Fantasie Triomphale” of Dubois,

Ronald L. Fox holds a Doctor of Music Arts from the University of Michigan.
He is also chairmnan of the Educational Resources for the Royal Canadian
College of Organists and a member of the faculty at the Western Ontario
Conservatory of Music, London, Ontario.
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«Amon
American
the following: .

NEW AND
IMPORTANT
COMPOSITIONS

& The Guilmant Sonata in C Minor, composed for
and dedicated to Mr. Eddy, and of which the
veteran French maestro wrote to his Yankee
friend and compeer: “lt is written absolutely
in accordance with your ideas, and if it is good
it is because you have inspired me.” R o8 &

Fantasie, op. 31, . . =5 Saint-Saens
Adoration and Allegro, . . . Guilmant
Toccata, 2 = e Filippo Capocci
Siciliana, . . . AL . + Bossi
Nuptial March, . . . . . Salome
The Question and The Answer,  Wolstenhalme
5. . B BN B,
MEMORY,
FINGERS,
FEET
splendid proportions. : : ’ .
B 20 I B S
AN ARTIST'S
HOME
COMING

K

«.All these are wholly new to America, and when are added the
large list of works previously included in Mr. Eddy’s repertory,
and always in his memory and fingers and feet, the list assumes

the compositions which Mr. Eddy will present to his
earers for the first time in this country may be mentioned

Andante in D, . . . g . Hollins
Allegro, op. 81, . « + + Guilmant
Prelude, Cantilene and Scherzando, . Pierne
Meditation in A Flat, . . 2 « Lucas
Suite Gothique, . . . .  Boellmann
Canzone, Minuet and Trio, . Wolstenhalme
Larghetto and Finale, . . . . Capocci
March Nuptiale, op. 44, . . . MacMaster
Communion, op. 45, . < . MacMaster

Prelude, op. 78, . . 2 . C. Chaminade
Et Vox Angelorum Respondet Domino,
Tombelle

- . . - . . -

- . . . - - -

"" '4* J .,‘ u‘ u* u* u‘ u‘ *

©

«.S0 it is that the September coming and the tour of this great
organist mean much to music in America. & His welcome shall be
a cordial one if it is to comport with his fame and his deserts.

Living in Paris, Eddy advertised a concert tour of the United States to occur in September, 1896. A page from his brochure lisss repertoire.

the Symphony in D minor (opus 42) for organ and orchestra by
Guilmant and the “Grand Fantasia in E minor” (“The Storm”) of
Jacques N. Lemamens. Eddy’s assisting artists were Christine Nielson,

1877 Johnson & Son Opus 489, Westfield, Mass.

Hershey Music Hall, Chicago
Source: Program, Second Organ Recital, March 10, 1877
Great Pedale
16’ Bourdon ... .S58pipes 16 Opeo Diapason 30 pipes
8 OpenDiapason .S58pipes 16 Bourdon .. .. 30 pipes
8 Gamba ..... 58 pipes 8 Violoncello . . . 30 pipes
8 Rohr Flote . 58 pipes 8 Fagotto . . ... 30 pipes
4 Ocwave ..... 58 pipes Accessory Stops
2%/3 Twelfth ..... 58 pipes Swell to Great Coupler
2’ Fifteenth .. .. 58 pipes Swell to Solo Coupler
3rks Mixture . .. . 174 pipes Solo to Great Coupler
8 Trumpet ... .58 pipes Swell Sub-Octave Coupler
Swell Swell to Pedale Coupler
16’ Lieblich Gedackt 158 pi Great to Pedale Coupler
16’ Lieb.Ged, Bass '~ PPS Solo to Pedale Coupler

8 Open Diapason . 58 pipes Tremolo, Pedale Check

& Salicional . .. . 58pipes Combination Pedals

8 Aeoline ... ..S58pipes- GreatForte

8 Voix Celeste . . . 46 pipes Great Piano (Double acting)

8’ Stop’d Diapason 58 pipes Swell Forte

4 Violin ..... . 58 pipes  Swell Piano (Double acting)

4 Traverse Flute . 58 pipes Solo Forte

8 Oboe & Bassoon 58 pipes Solo Piano (Double acting)

8’ Cornopeon . . .58 pipes Great to Pedale Coupler (rev.)
Solo Grand Forte (full Organ)

8 Keraulophon . . S8pipes Pedale Forte, Pedale Piano

8 Duldana ... .58pipes Tremolo, Balance Swell Pedal

8 Melodia ... . .S58pipes Wind Indicator

4 PFugara ..... 58 pipes  Note: The Johnson organ was moved $o

4 Flute dAmour . 58 pipes Oberlin College in 1883 when the Her-
2' Piccolo . .... 58 pipes shey School closed. Michael Friesen
8 Clarionet . . . .46 pipes Supplied the spesifications.
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soprano, and Vittori Carpi, tenor. Along with his busy recital
schedule, Eddy accepted another teaching position in August 1891
with the faculty of the Chicago Conservatory, which had been
established in 1884, as director of the organ department.

In 1893 Eddy was appointed the official organist of the Chicago
World’s Columbian Exposition and was in charge of organizing a
series of recitals for the four-manual, 63-stop organ built by Farrand
& Votey of Detroit (op. 700, 1893). Eddy engaged twenty-one
artists to play a total of sixty-two recitals, Eddy himself playing
twenty-one of them including the first and last. Eddy would play
this instrument again on May 10, 1895, as a recitalist for the Second
Annual May Festival in University Hall of the University of Michigan,
Ann Arbor, where the Exposition organ was relocated.

Within two weeks after playing in Ann Arbor, Eddy and his wife
left for an extended recital tour of Europe. The first stop on this
European tour was London, where Eddy played two recitals at
Queen’s Hall. From October to December, Eddy gave recitals in
Germany, Austria, and Russia. In the winter of 1896 the Eddys
settled in Paris where they would live for ten years. That spring Eddy
played two recitals in Rome on April 15 and May 2. After his first
recital in Rome, Eddy was made an honorary member of the Royal
Academy of Saint Cecilia. Returning to Paris, Eddy premiered the
Fifth Sonata (opus 80) of Guilmant, which was dedicated to Eddy,
at the Trocadéro on May 12. Twenty favorable reviews of the May
12 recital appeared in the Paris newspapers and journals, a testa-
ment to Eddy’s stature as an organist.

By July 1896 he was preparing for his first recital tour of the
United States since his move to Paris. A ten-page brochure circu-
lated by his management, the Chicago Amusement Bureau, listed
his newest repertoire by European composers and six pages of
recital reviews by European critics. The tour started in September
1896. On December 25, 1896, he dedicated a Farrand & Votey organ
for St. Ignatius Church in San Francisco, then largest four-manual
organ west of Denver. Eddy returned to Paris in June for a recital



at the Trocadéro. Another recital tour in the United States took
place from October 1897 to February 1898. After the tour, Eddy
went home to Paris where he premiered the Sixth Sonata (opus 86)
by Guilmant at the Trocadéro on June 8, 1898. In January 1899
Eddy played recitals in the United States and Canada until May. In
June 1899 he returned to Europe to play at the Trocadéro with
Guilmant.

Now under the concert management of Loudon G. Charlton of
New York, he made two recital tours of North America during
1899-1901. The first tour, October 1899 to May 1900, involved 150
recitals including engagements with the Chicago, Pittsburgh, and
Cincinnati orchestras. The second tour took place from October
1900 to January 1901 with twenty-five recitals. In addition Eddy
played twenty-one recitals at the Pan-American Exposition in Buf-
faloin 1901 on a four-manual, 53-stop Emmons Howard instrument
after the second tour. In 1902 he made an extensive six-weeks tour
of Great Britain giving recitals in London, Edinburgh, Glasgow, and
Belfast. At the Crystal Palace in London, he played to an audience
of 10,000 people. In 1903 Eddy came to the United States for the
winter and returned to Great Britain for the summer.

In 1904-1905, he made a recital tour of the United States and
Canada under Charlton’s management. During this time, he played
recitals for the St. Louis Exposition (1904) on the organ built by
Murray M. Harris of Los Angeles and on which Alexandre Guilmant
had played his legendary forty recitals.

Adramatic change in Eddy’s personal life occurred in 1906 when
he and Sara Hershey were divorced and he once again set up
residency in the United States, living now in New York City. Within
a few months, he married Grace (Mori) Patterson Dickman, a
well-known contralto from San Francisco, who was currently work-
ing in New York. They had previously performed together on his
tour of 1904-1905 when he had played a concert in the Mormon
Tabernacle in Salt Lake City.

Eddy’s concert schedule continued with a

There he played a pre-convention recital, which was attended by at
least 6,000 people. The program included Fantasia and Fugue in G
minor by Bach, “Evensong” by E. Johnston, “Variations de Concert”
(opus 1) by Joseph Bonnet (dedicated to Eddy), “Am Meer” by
Franz Schubert (arr. by Eddy), Toccata in F minor by T. Crawford,
“Grand Fantasy in D minor” by Lemmens, “Epic Ode” by R. Bellairs,
“The Hour of Joy” by Enrico Bossi, Prelude to Lohengrin by Richard
Wagner, and “Festival March” by W. Faulkes. Eddy and his wife
then made a concert tour of the southern United States from
January to May 1912. As president of the National Association of
Organists, Eddy gave the keynote address at their fifth annual
convention where he spoke of the need for higher standards in
church music and the standardization of the organ console.

In October 1912 he accepted an offer from the Siegel-Myers
Correspondence School of Music in Chicago to create a correspon-
dence course for organ lessons. An advertisement for a course of
two hundred weekly lessons appeared in the New Music Review in
November 1912. As a result of his position with Siegel-Myers, Eddy
and his wife returned to Chicago to live.

Eddywentona recital tour on the west coast of the United States
during November of 1912 and the east coast during April and May,
1913. Eddy and his wife returned to teach beginning in June 1913
at the Walter Spry School in Chicago, where they were head of the
organ and vocal departments respectively. A second west coast
recital tour occurred in September 1913. After this tour, Eddy
continued a busy recital schedule throughout the Midwest and
eastern United States until January 1915.

Eddy returned to the west coast to play recitals at the San
Francisco Exposition between February and April 1915 on an organ
built by the Austin Organ Company (opus 500 of 1915). In July
1916 Eddy and his wife moved to San Francisco, where he took the
post of organist at the First Presbyterian Church in Oakland. While

series of recitals for the Exposition of 1907 at
Jamestown, Virginia, in May of that year. The 1874 Steer & Turner, Opus 77
final recital included the Eighth Sonata SF“'“ grooﬂzfex,:)ﬁomé (n:x}:‘o‘."tr"cl‘l‘d’ g?i;llxsi; .
il : laved ource: Program “Organ Co a ),
ggg?lst 3 glr)a;i(rclz);zalrg ’S‘Zg:gr}:lﬁf 1?2?7 g c{) d? I Manuale (Great) Compass C to A3 4 Fugara ....... metal 58 pipes
inted e direct d it 16’ Open Diapason . . metal 58 pipes 2’ Piccolo .. ..... metal 58 pipes
Wwas appolnted music director and organis 16’ Quintation ... ..wood 58 pipes 8 Clarionet ... ... metal 58 pipes
for the Tomkins Avenue Congregational & OpenDiapason . .metal 58pipes Pedale
Church in Brooklyn and for Temple Beth-El 8 RohrFlote . . ... metal 58 pipes 32’ ContraBourdon . .wood 27 pipes
in New York City. He also was a member of 8 Gamba ....... metal 58 pipes 16’ Open Diapason . .wood 27 pipes
the music department at the Brooklyn In- 8' Doppel Flote . . wood 58 pipes 16 Bourdon ... .. ~wood 27 pipes
stitute of Arts and Sciences and a member of ‘1' ‘F)]C?V; ceeaa m;tal gg pipes 12’ ‘l;le(l)lkgle ey Wogll %; pipes
g C : . ' Flute Harmonique w& m pipes ’ amba . . . .. me pipes
r?ﬁlgd&sz?:ﬁfgnigggf ]t)hlf .Stanlili]snfe;%r:e 2% Twelfth ...... metal  $8 pipes 8 Violoncello . . . . . metal 27 pipes
gan - urng fus 2' Fifteenth .. ... .metal S8 pipes 8 DoppelFlote . .. .wood 27 pipes
at the Congregational church, he dedicated a 4rks Mixeure . ... ., metal 232 pipes 4 Flue ........ wood 27 pipes
new organ built by E. M..Skmner (opus 145, 4rks Cymbal .. . metal 232 pipes 16’ Trombone . . ... wood 27 pipes
1907) for the church. He increased the stand- 8 Trumpet ... ... metal 58 pipes 8 Fagotto . ...... metal 27 pipes
ard of congregational singing, having formed 4 Clarfion . ...... metal S58pipes Mechanical Registers
a double quartet and a chorus of 40 trained I Manuale (Swell) Great to Pedale (Coupler)
singers. His Lenten recital series received ac- 16" Bourdon Bass wood 4 g ines Swell to Pedale
claim from the press and the public.l “When 16" Bourdon Treble wood ; Solo to Pedale
, 8" Open Diapason metal 58 pipes Swell to Solo

Eddy’s contract was ready for renewal, he & Salicional metal 58 pipes Bellows Signal
mentioned to the chairman of the Music Com- 8 Dolee ....... metal 58 pipes Tremolo to Swell (operates by Pedal also)
mittee that he was undecided about renewing & Quintadena metal 58 pipes Tremolo to Solo
because the prevailing salarydid not compare 8' Stopped Diapason .wood 58pipes Pneumatic
with the importance of the work he had been dinOctave =0, | . L. metal 58 pipes Great Manuale to Pneumatic Coupler
doing.) 1?When the chairman urged Eddy to 4’ Flauto Traverso . .wood 58 pipes Swell Manuale to Pneumatic Coupler
accept the same salal'y, Eddy asked for a few 4: violll.la e o, o o o7 metdl 58 pew Solo 'Manuale toRn’eumﬁc @oup.ler
weeks to consider the new contract. The 2 Flautino . . metal S8pipes  Pedal Movements
Music Committee. not waiting for his repl 3rks Mixture ...... metal 174 pipes Forte Combination Pedal I Manual

. (P ng . P, 16’ Contra Fagotto . . metal 46 pipes Piano Combinataion Pedal I Manual
hired another music director to begin work- 8 Commopean . . . . . metal 58 pipes Forte Combination Pedal II Manual
ing on May 1, 1910. 8 Oboe ........ metal 58 pipes Piano Combination Pedal Il Manual

Leaving his church positions, Eddy em- 8: VoxHumana . ..metal 58 pipes Forte Combination Pedale
barked on another extensive recital tour of 16’ Lieblicht Gedacht . metal 58 pipes Piano Combination Pedale
: ITTI Manuale (Solo) Reversible Pedal to Operate
the United States and Canada from Septem- 8 Geigen Princinal al 56 pi £
ber 1910 to May 1911 under the management il e e pipes Pedale Coupler 1 Manual
8’ Dulciana ......metwal 58pipes Adjustable Swell Pedal

of Haensel & Jones, New York. Eddy was & Melodia (Std Bass) wood 58 pipes  Note: The recital program wherein the specification ap-
elected president of the National Association 8 Stopped Diapason . wood 58pipes  Ppears was provided by Michael Friesen who notes that
of Organists in 1911 at their fourth annual 4 Flute ’Amour . ..wood 58pipes theorgan burned in 1910.
convention in Ocean Grove, New Jersey.
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in California he received the title of Qfficier d’Academie from the
French government because of his “notable services to the art of
organ music inFrance, as well as his work in this country.”!2 Joseph
Bonnet, on a recital tour of the United States at that time, was in
charge of delivering this honor to Eddy. Eddy made two recital tours
from February to May, 1917 and from February to April, 1918, After
the 1918 tour, Eddy re-dedicated the organ (Mwrray M. Harris
1901, with additions by Johnston Organ Co. 1915) in the Stanford
Memorial Chapel with a series of twenty-six recitals during July and
August of 1918. In the summer of 1919, Eddy was engaged by the
Chicago Musical College to teach for six weeks, In the fall, he was
signed to a five-year contract as head of the organ department. As
a result of this commitment, Eddy returned once more to live in
Chicago.

Becoming active again in the Chicago area, Eddy presented an
annual recital from 1919 to 1927 on the Kimball organ at Kimball
Hall in Chicago. At Chicago’s St. James Episcopal Cathedral Eddy
dedicated the new Austin organ (op. 948, 1920) on November 22,
1920. Interestingly he had dedicated the organ built by Johnson &
Son in 1875 (op. 456). As a recitalist for the 1922 N.A.O. Conven-
tion he played again at St. James Cathedral, offering this program:
“Hymn of Glory” by Pietro Yon, “Keep me from sinking down” by C.
Diton, “Arabesque” and “Cantiléna” by Carl McKinley, “Contrasts”

by J. Lewis Browne, “In a Cloister Garden” by William Lester,

“Afterglow” by F. Groton, “Chorale Fantasia on Heinlein” by J.
Wallace, and Allegro con fueoco by Auguste De Boeck.

Throughout 1923-26 Eddy continued playing recitals across the
United States and Canada. Like many other famous organists, Eddy
went to the Aeolian Hall in New York City during the spring of 1926
to make Duo-Art organ rolls on Aeolian’s opus 1604 (1926), record-
ing these works: “Melody” by Charles Dawes, “Londonderry Air” by
Percy Grainger, “In a Monastery Garden” by Albert William Ketelby,
Prelude and Fugue on B-A-C-Hby Liszt, “By the Waters of Babylon”
and “Egyptian Suite — Rameses II” by R. S. Stoughton, and Allegretto
(opus 17, no. 2) by William Wolstenholme.

A

This painting of Clarence Eddy sitting at his fireside appeared in the February,
1937, issue of The Diapason.
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In December 1927 Eddy became seriously ill which curtailed all
his concert activities. He did not fully recuperate until the fall of
1929. In December 1929 Eddy and his wife went to Florida where
he played a series of 100 recitals at the Memorial Chapel on Penney
Farms, a retirement community. He started on December 15, play-
ing four recitals a week. Unfortunately, Mrs. Eddy died on February
2, 1930, after an operation in Jacksonville. He finished the series
and returned to Chicago where he was lived with his foster
daughter, Ingeborg Christensen. Eddy’s last appearance as a concert
artist was, by special invitation, for the 1933 N.A.O. Convention in
Chicago. At St. James Cathedral, after a venerable introduction by
President Heinroth, the entire audience rose in tribute to Clarence
Eddy, then 82 years old, as he walked to the console. He played a
short programof three works: Bach'’s Toccata in D minor, “Am Meer”
by Schubert (arranged by Eddy) and Festival Prelude and Fugue on
“Old Hundred” by Eddy. The program continued with the Symphony
in G Major by Leo Sowerby, played by Porter Heaps; Virgil Fox
played four compositions ending with the “Final” from the Sixth
Symphony, opus 59, by Louis Vierne.

Eddy remained in fairly good health until his death from natural
causes on January 10, 1937. The funeral service under Christian
Science auspices was held in Thorne Hall, on the McKinlock campus
of Northwestern University on January 12. Dr. Wilhelm Mid-
delschulte, a good friend of Eddy and the last pupil of August Haupt,
played the service music and the following organ works: Fantasia
in C minor, “Komm siisser Tod” BWV 478, “Sinfonia” from Cantata
BWV 106, “Gottes Zeit ist die Allerbeste Zeit,” the chorale prelude “O
Welt, ich muss dich lassen” and the “Finale” from the St. Matthew
Passion BWV 244 by Bach; Prelude to Parsifal by Wagner, “Marcia
funébre sulla morte d'un Eroe” from the Sonata opus 26 by
Beethoven, and by special request, the “Volga Boatman’s Song”
arranged by Eddy. His remains were cremated and deposited in the
Eddy family plot in Greenfield, Massachusetts.

The Guild made this official tribute:

In the passing of Hiram Clarence Eddy the Guild has lost an
illustrious founder, a giant in the organ world, and one who both
asteacherandrecitalisthad as greatinfluence upon organ playing
in America as any man of his time. . . .13

During his lifetime, Clarence Eddy was one of the few organists
in North American who was well known outside of the organ world.
Even though his reputation was built on his recital and concert
career, numerous citations in music journals of the day testify to his
popularity with the general public. His greatest contribution was
his untiring efforss to make the organ a popular concert instrument.
Eddy expressed his hope that there was a bright future for organs
and organists:

An old teacher of mine said to me once: “America will some
day be the land of organs and organ playing.” I believe that he
was right. Our organ students are, of all the pupils studying music,
the most serious and the most earnest. Our organ builders are
working along the right lines to attain fine tonal results. The
interest shown by the public is constantly and surely growing, I
can see nothing but a glorious future for organ playing in
America,14
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The Charles Strohl Organ at Historic Old Salem,
Catonsville, Maryland

by John L. Speller

Calm soul of all things! make it mine
To feel, amid the city’s jar,
That there exis&s a peace of thine,
Man did not make, and cannot mar.!
HERE CAN BE FEW PLACES TODAY where it is more possible to feel
I a sense of peace amid the roar of the city than at Old Salem
Lutheran Church in Catonsville, Maryland. The small, attrac-
tive stone church was built in 1849 in what was then the tiny
community of Catonsville. As the municipality grew and expanded,
the congregation rapidly outgrew the building, so that not long
after the beginning of the present century it was necessary to build
a new Salem Church about a mile from the original building. The
old building remained for decades, derelict. Meanwhile the city of
Baltimore expanded to such an extent that Catonsville is today
virtually one of its suburbs, and the whole neighborhood of Old
Salem Church has been redeveloped, leaving the tiny church and
its graveyard “like a booth in a vineyard.” surrounded by motels,
restaurants, high-rise office blocks and frightening quantities of
motor traffic.

After several decades of dereliction, Old Salem Church was
rescued by a devoted group of men and women who formed Historic
Old Salem in order to restore and preserve the tiny church and its
churchyard as one of the last vestiges of nineteenth-century

John Speller is a frequent contributor to The Tracker. He has also written
for Musical Opinion and The Organ and is editor of The Dieffenbuch. Speller,
who holds a D.Phil. from Oxford University, is Secretary-Treasurer of Columbia
Organ Works, Columbia, Pennsylvania.

Catonsville. That this task has today largely been accomplished is
greatly to the credit of all those involved. To enter through the iron
gate of the churchyard from the busy highway outside is to be
transported more than a hundred years back in time. Inside the

- church, beyond the neatly kept graveyard, everything has been

perfectly restored and almost nothing has been changed. The
church still has oil lamps, a pot-bellied stove, and an organ which
is not only still tracker but still hand pumped. The only concession
to modemity consists of some discreet electrical outlets in the wall
to facilitate the occasional use of a vacuum cleaner. Under the aegis
of Historic Old Salem, the building has become a flourishing center
for concerts and other cultural events and a popular place for
weddings—indeed, it would be difficult to conceive of a more
charming place in which a bride and groom might hold their
wedding than in Old Salem Church.

The pipe organ was one of the more recent items in the church
to be restored. The organ was given some hasty patching to enable
it to be played during the Organ Historical Society Convention in
1971, but years of neglect had taken their toll and by the middle of
the 1980s the winding system of the instrument had become so
leaky that it was impossible to raise wind at all. Furthermore, the
church was home to a family of raccoons for a quarter of a century,
and these animals decided that the organ was an ideal toilet—a
situation which operated somewhat to the detriment of the instru-
ment. When steps were taken to exclude the raccoons from the
church, they became so irate that they destroyed one of the windows
attempting to get back in! Mr. Louis Grim of Historic Old Salem was
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ca. 1860 Charles Strohl, Baltimore, Maryland

Restored 1988 Columbia Organ Works, Columbia, Penn.
Old Salem Lutheran Church, Catonsville, Maryland
Manual C-f2 (54 notes)

8,

8’

Open Diapason 1-4 open wood; 5-21 zinc in case; 22-29 common metal
to 512" above languid, then zine; 30-34 common metal

Stop Diapason 18-28 stapped wood; 29-54 large-eared common metal
with leathered caps

Dulciana 18-29 common metal with zinc upper body; 30-54 common metal
Stop Diapason Bass 1-17 stopped wood

Principal 1-17 common metal with zinc upper body; 18-54 common metal
Twelfth 1-12 com. metal w/ zinc upper body; 13-54 common metal, new
Fifteenth 1-5 com. metal w/ zinc upper body; 6-54 common metal new

Pedal C-f (18 notes)

16’

Bourdon 1-18 stopped wood
Manual to Pedal Coupler

Scales of Extant Original Pipes (All dimensions in mm.)
8’ Open Diapason (wood bass)

Cc
C#
D
D#

interior interior cut-up toe-hole
width depth height  diameter
108 111 22 22.5

103 101 21 21

96 97 21 23

91 93 21 21

8’ Open Diapason (interior pipes)

nwo% ﬂN OQ_. ﬂ’_‘

languid bevel 65% wood thickness 20.0mm

languid metal diameter mouth  cut-up
thickness thickness width  height
2.8-3.0 0.65(z) 47.0 38.0 9.5
2.4 0.70 335 26.3 7.0
2.3 0.70 27.8 21.6 6.5
1.7 0.70 19.3 15.7 4.0*
0.50 15.6 13.2 35

*first pipe without ears, (z) zinc

8’ Stop Diapason (metal pipes), languid bevel 65°

languid metal diameter mouth  cup-up
thickness thickness width  height
e! 2.3 0.75 (1) 35.5 28.6 10.3
g 2.3 1.0() 31.0 25.4 9.0
c? 2.2 1.0 25.5 20.0 7.0
1.8 0.7 18.5 16.0 5.5
3 1.8 0.7 16.0 14.0 4.7
8’ Dulciana, languid bevel 65°
languid metal diameter mouth  cut-up
thickness thickness width height
£ 3.0 0.8(z) 46.0 38.0 10.0
c! 3.0 0.8 (z) 335 27.4 7.5
g 2.0 0.9 24.0 19.5 5.5
c? 1.7 0.75 18.8 16.0 4.2*
g 12 0.65 13.7 11.6 2.8
¢ 0.65 11.0 9.5 2.4
*first pipe without ears, (z) zinc
4’ Principal, languid bevel 63°-65°
languid metal diameter mouth  cut-up
thickness thichness width height
c 3.75 0.75 zinc 75.0 58.5 16.2
0.85 metal
G 3.2 0.75 zinc 54.0 41.4 10.0
0.85 metal
G# 0.6 zinc
0.6 metal
c 2.75 0.6 42.0 33.3 8.4
! 2.0 0.75 25.0 19.5 4.75*
g 2.0 0.75 185 15.4 3.75
2 1.6-1.75 0.6 14.3 12.0 3.0
.

*first pipe without ears
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given the task of overseeing the repair of the organ, and in 1987 a
contract was signed with Columbia Organ Works of Columbia,
Pennsylvania, for a thorough restoration of the instrument.

The tripartite gothic case of pine, originally woodgrained to
match the woodwork of the church, had been painted pink and grey.
Columbia Organ Works subcontracted the work of restoring the
casework to its original woodgrained finish to Marvin Dourte of
Lebanon, Pennsylvania. The front pipes were stripped and
rebronzed by Columbia, and new dark burgundy-red material was
fitted behind the pipeshades.

The manual and pedal chests are also of pine and have distinctive
wooden clips to close the bungboards, which are apparently unique
to this organ. The facts that the casework at the back of the organ
appears to have been extended and that the feeder shows signs of
having been reduced in size in order to accommodate the pedal
action suggest that the organ was originally built without pedals
and that the pedal chest and pipes were added later. The fact,
however, that both the manual and pedal chests are very distinctive
in design and obviously the work of the same builder, suggest that
this was done very early on, probably when the organ was being
installed in Old Salem Church. The most plausible explanation
appears to be that the builder constructed the instrument on
speculation as a stock model organ, found a buyer who wanted it
to have pedals, and added the pedal chest and pipes during instal-
lation. The builder appears to have taken considerable pride in the
instrument since practically the whole of the interior mechanism is
made of solid black walnut. Columbia Organ Works restored the
chests and tracker action exactly to their original state without the
use of synthetic slider seals and other modern features.

The organ displays a number of typical “Baltimore” charac-
teristics of the middle of the nineteenth century, such as the ap-
pearance of the case and the design of the slip behind the keyboard,
which instead of being behind the sharp keys as would be typical
was instead brought forward slightly onto them, so that it had to
be cut to fit over each sharp key and also served as the thumper.

The winding system is extremely well designed, in spite of the
feeder having been reduced in size to accommodate the pedal
action. The reservoir has two rises, neither of which has inverted
ribs. Releathering and restoration of the winding system was un-
dertaken by Kirk E. Garner of COW. The organ is extremely airtight
and requires very little wind so that when the reservoir is up, one
pump of the handle suffices to keep the organ winded through one
stanza of an average common meter hymn. There has been some
discussion of the possibility of adding an electric blower for optional
use to facilitate practicing, but as yet the only option is to pump the
organ by hand.

The metal pipes, with the possible exception of the Stop
Diapason trebles, bear strong similarities to pipework made by Peter
Schenkel of Philadelphia. The metal pipes have ¥4 mouths, as do
the wooden ones. The latter are somewhat distinctive, being made
of rather thick wood with square internal cross sections. They
produce rather massive fundamental tone; the Pedal Bourdon in
particular is a force to be reckoned with and is extremely effective
in the small building. The wooden pipes are sufficiently unusual
that they were probably made by the builder of the Catonsville
organ himself. The 1971 OHS convention handbook states that at
that time the pipes of the Twelfth were “missing” and that the
Fifteenth pipes were “replacements of missing original pipes.”2 The
replacement Fifteenth was a very poor affair, made of early-twen-
tieth-century spotted metal pipes and totally out of keeping with
the rest of the organ. When the organ was dismantled, COW found
that the Twelfth was not “missing” but had apparently never been
present: the slider, although apparently original, had never been
pierced, so that the Twelfth had clearly been prepared for when the
organ was built but never inserted. Historic Old Salem decided that
Columbia Organ Works should be given the task of replacing the
spurious Fifteenth and adding the prepared-for Twelfth to the
organ. Examination of the Open Diapason and Principal stops
suggested that the builder of the Catonsville organ would probably
have used constant scaling; this was subsequently confirmed by the
discovery of one pipe of the original Fifteenth which had by chance
found its way into the 4’ Principal. The new Twelfth and Fifteenth
were custom made by James Brzezinski of Lakeland, Florida, and



voiced byJames R. McFarland of COW. Most of the restoration work
on the Catonsville organ was carried out by William N. Duck IIl,
Vice President of COW, and James R. McFarland. The restoration
was completed early in 1988, and the instrument was rededicated
29 May 1988.

The 1971 OHS Handbook states that the Catonsville organ was
byan “unknown builder, ca. 1850, attributed to H. F. Berger.”3 The
reason for the attribution to Berger is apparently a statement by the
late Thomas S. Eader that an organillustrated in Berger's advertise-
ment in the 1852 Baltimore Wholesale Business Directory possessed
a case identical to the Catonsville one.* This theory is, however,
contradicted by the discovery on ¢ of the Open Diapason of the
voicer’s marks “Charles Strohl/Baltimore/1860.” The name Charles
Strohl is also found on c2 of the Dulciana, though without the place
and date. Strohl cannot have been one of Berger’'s employees in
Balu’morse in 1860 since Berger had moved to York, Pennsylvania,
in 1858.

Besides the similarity of the case to the one in Berger’s advertise-
ment, the Catonsville organ shows a number of similarities with
another Baltimore-built organ, the instrument in Kreutz Creek
Presbyterian Church, Hellam (also spelled Hallam), Pennsylvania.
The maker’s plate on the Kreutz Creek organ reads “Pomplitz &
Rodewald/BALTIMORE/1853.” This is thought to be the earliest
surviving Pomplitz organ, and among characteristics which are
similar to the Catonsville organ, the bung clips on the chests show
similarities, except that the Hellam chest overhangs the bung cover
somewhat, and the design had to be modified accordingly. The
Hellam organ has a standard thumper, but this is apparently a
replacement dating from ca. 1960 when Fred Furst of York made
repairs to the organ. The keyslips and music rack of the Hellam
organ are practically identical to those at Catonsville. The Hellam
Open Diapason has stopped wood basses, not open as at
Catonsville, and the pipework is signed “John Wright,” but the
scaling and voicing are rather similar. The winding systems of the
two organs are also very similar. The implication of these similarities
is that there is enough in common between these two instrumens
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to suggest not just “Baltimore influence,” but to suggest that some
of the same personnel worked on both organs.

The Baltimore City Directory for 1859-60 lists as organbuilders
only Henry Erben’s Baltimore branch and the firm of Pomplitz &
Rodewald.% In the alphabetical section of the 1867-68 directory,
however, there is a listing for “Strohl, Chas., organ builder, 15 S.
Bethel.”” Strohl is not, however, listed in the classified section,
which lists only James Hall, August Pomplitz, and Bemard Tully as
organbuilders.8 This might suggest either that Strohl was employed
by another organbuilder or that he was too impecunious to pay for
a listing in the classified section. South Bethel Street was in the
Third Ward of Baltimore, an area which contained quite a high
proportion of German immigrants. There is no record of Strohl in
the census taken on 1 June 1860, although there is a listing for
“Christopher Deller, age 38, Organ Maker,” a Hessian imumigrant
with wife Mary (age 38) and son Charles (age 8), residents in the
Third Ward.? There is, however, a record of Strohl in the census
taken on 1 June 1870. The census record contains the information
that Charles Strohl was aged 35 and gives his occupation as
“Carpenter”—not organbuilder. He was said to own real estate of
$900 value and to have been born in Bavaria. His wife, Denah, was
aged 32 and had also been born in Bavaria. They had four children,
Louisa (age 10), Charles (age 5), Adelia (age 2), and Maria (age 2
months), all of whom had been born in Maryland.10 I have been
unable to find any trace of Strohl in Baltimore after 1870.

The above facts admit of a variety of interpretations. It is possible
that Charles Strohl was living in Baltimore before 1860 and that he
or his employees (if he had any) had worked for Pomplitz &
Rodewald and/or H. F. Berger. It is just possible that Strohl was
still a Pomplitz employee and that the Catonsville organ is a
Pomplitz instrument, although itis doubtful whether the similarities
in style are sufficiently great to suggest this. On the other hand, the
lack of evidence in the 1860 Census and the earlier Baltimore
directories makes it possible that Strohl was not in Baltimore at all
before 1860. The woodwork of the console of the Catonsville organ
appears to be original, and yet there is no evidence that there was
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ever a maker’s plate on the console. This would be surprising if the
instrument was a Pomplitz. Also, as stated above, the instrument
shows signs of having been built as a one manual “on speculation”
and enlarged to one manual and pedal during installation. This is
something which suggests a small independent organbuilder.

On balance, therefore, I am inclined to believe that Charles
Strohl was, by the time the Catonsville organ was built, working as
a small, independent organbuilder in Baltimore. The Catonsville
organ was possibly the only instrument he ever built. He sold the
organ to Salem Lutheran Church in Catonsville, adding a pedal
organ during installation, was apparently unsuccessful in obtaining
further orders, and forced to work predominantly as a carpenter, as
indicated in the 1870 Census. After 1870 he either seems to have
died or left Baltimore. If he returned to Europe in disgust at the lack
of organ work available in Maryland, he was not the first Baltimore
organbuilder to do so.11

NOTES

1. Matthew Amold, “Lines Written in Kensington Gardens,” Il. 37-40. The
Poems of Matthew Arnold, ed. Kenneth Allott (London: Longmans, 1965),
p. 257.

2. Organ Handbook 1971 (OHS), p. 27.
3. Ibid.

4. Thomas S. Eader, “Baltimore Organs and Organ Building,” Maryland
Historical Magazine, LXV (1970), 274.

S. Old Time Music in York (York: repr. 1966), p. 10, cited in The Dieffenbuch,
3:4 (Fall 1980), 19. Berger's move is confirmed by Eader (above)
although Eader does not give the date.

6. Baltimore City Directory 1859-60 (Baltimore: John W. Wood, 1859), p.
458.

7. Baltimore City Directory 1867-68 (Baltimore: John W. Wood, 1867), p.
492.

8. Ibid,, p. 688.
9. 1860 Census, 3rd Ward Baltimore, Dwelling #2237, Family #2574.
10. 1870 Census, 3rd Ward Baltimore, Dwelling #1094, Family #143S.

11. Eader, p. 267, quoting the Federal Gagette, 16 August 1819, notes that
James Steward, the %m lsnown Baltimore organbuilder, closed his
business “due to pressure of the times, to ay elsewhere.” He apparently
went to work for the Chickering piano company in London, according
to Barbara Owen, The Organ in New England Raleigh: Sunbury Press,
1979), p. 414. Presumably, Berger also moved from Baltimore because
of lack of business. What market there was had apparently been cornered
by James Hall (both independently and for some time as local agent for
Henry Erben) and Pomplitz. Even Bernard Tully appears mainly to have
worked for Hall and Pomplitz. It was only in the mid-1870s that other

organbuilders such as Henry Niemann were able to challenge Hall and
Pomplitz successfully and to establish themselves alongside them.




Theses and Dissertations on American Organ Topics
by Michael D. Friesen

NUMBER OF DISSERTATIONS and theses written over the past

fifteen or so years have dealt with American organ history

increasing over the number compiled by Barbara Owen in the
Tracker (18:2:11) in 1974. Her list incorporated general works as
well as studies of organs and organbuilders; however, the list of
theses and dissertations devoted solely to American organ topics
was indeed a short one.

Though still disappointingly insufficient, increased academic
interest in recent years in American organ history is gratifying.
American organ historians hold that the lack of attention to this
history is unjustified, and recent articles by John K. Ogasapian in
the Tracker (28:1:12 and 28:4:15) eloquently address the cir-
cumstances.

The Organ Historical Society supports research in organ history,
promotes a variety of programs, and publishes a number of articles
and books on American organ history topics every year. A particular
“shining star” is the Society’s greatly expanded and publicized
American Organ Archive at Westminster Choir College. As the
Archive becomes better known, its accessibility and extensive hold-
ings should stimulate more research on many worthy, unexplored
subjects. As a further aid to continuing research in American organ
topics, an updated list of theses and dissertations on American
organ history is thus presented.

The following list of 161 works represents all known theses and
dissertations to 1988, including those listed by Owen. For ease of
reference, the information is reorganized and additional relevant
works before 1974 which are not on the Owen list are included.
Although the Comprehensive Dissertation Index summarizes all doc-
toral dissertations approved at North American educational institu-
tions, the Master’s Abstracts, dependent upon reports from
cooperating institutions, is not comprehensive. As a result omissions
in this list are still possible.

All sources used for this compilation are given at the end of the
article. Some references overlap or have been superseded by later
compendia, but all entries have been cross-checked for error. Listed
also are additional works discovered from visits to institutions or
from citations in a variety of articles or books, including the New
Grove Dictionary of American Music. Others were reported directly
to the OHS. The following list, then, while not exhaustive, is
reasonably complete.

The works are divided into five main categories: Organbuilders,
Organs and Organ Surveys, Organ Design, Organists and Organ
Composers, and Organ Music and Methods/Other (for subjects not
classified elsewhere). Readers should note, however, that since
some topics overlap categories, all listings should be checked.

Although many of the works cited here have been examined,
many are listed on the strength of their titles alone. The précis of

Michael D. Friesen is a charter member of the Chicago-Midwest Chapter of
the OHS and currently serves as Research/Archives chair. A specialist in
Midwestern organ history, he was recipient of an American Organ Archive
Research Grant in 1988, and has been national secretary of the OHS since 1987.
His articles have appeared in The Tracker and other publications.

theses in the Master’s Abstracts aided in determining the contents of
some works. No editorial commentary or judgments for specific
entries is included. Some titles, however, were provided with
clarifications. Listings are included regardless of date, length, or
quality.

Some master’s-level work is more comprehensive than disser-
tions. Some works are stellar; others unfortunately are quite
pedestrian. Moreover, while many of the earlier studies broke new
ground, some have been superseded by more recent scholarship.

Any topic dealing with American organs, organbuilding, or-
ganists, and organ music is listed, occasionally even if the organ-re-
lated material is a secondary emphasis. No time periods were
omitted although certain more remotely related topics were ex-
cluded. For example, studies of organists, living or deceased, are
included. However, if their careers included other work, only those
studies which deal with their biographies or their organ activities
are listed. In instances where the organ is clearly peripheral (e.g.,
songs with organ accompaniment or music for instruments and
organ) or where the title or information given does not make it clear
that there may be American material contained therein, no citation
is made.

Moreover, general music histories of a locale or surveys of local
sacred music practices, denominational or specific, are included
only if it was possible to determine that there was discussion of
organs, organbuilders, or organists. It is therefore advisable to
check works on local music history, church surveys, and similar
topics in the event they do contain organ-related information.

Other generic topics such as organ registration or organ educa-
tion in the United States, even though dealing with American organs
in a generalized way, are also omitted. Single organ compositions
written to fulfill degree requirements or their musical analyses are
not included, nor are topics dealing with Canadian music.

The large gaps of unresearched territory are manifest if the
reader notes the duplication of studies on some subjects as well as
the studies of contemporary instruments, firms, builders, and com-
posers. On the other hand, a few recent dissertations have gained
wider circulation as books or articles, such as Ferguson, Hart, and
Ogasapian. Certain significant, academically sponsored papers on
American organ history, though not actually theses or dissertations,
have also been included here and are appropriately noted as such.
Readers who are aware of works not cited should bring them to the
Society’s attention so that we can maintain a comprehensive list.

The American Organ Archive of the OHS has some of the theses,
dissertations, and papers listed here. Theses and dissertations may
also be ordered through University Microfilms International, 300 N.
Zeeb Road, Ann Arbor, MI 48106, or perhaps borrowed through
inter-library loan.

The author would like to thank OHS Archivist Stephen L. Pinel
for his assistance in preparing this article. In addition, research for
portions of this article was made possible by the Organ Archive
Fellowship program of the OHS.

THESES & DISSERTATIONS ON AMERICAN ORGAN TOPICS

ORGANBUILDERS

Case, Del Williams, George Donald Harrison: His

School of Music, University of Rochester,

Influence on and Contribution to American 1976.

Barr, John G., A Tonal History of Pipe Organs Built
by M.P. Moller, Incorporated. S.M.D., Union
Theological Seminary, 1977.

Bleyle, Carl ., Georg Andreas Sorge’s Influence on
David Tannenberg and Orﬁan Buildin
America During the Eighteenth Century. Ph.
University of Minnesota, 1969.

Brakke, Jerome T., The Vogelpohl Firm of New
UIm, anesota Organ Builders for Mid-
western Am 1890-1921. M.A., Mankato
State University, 1973.

California, 1968.

Organ Building. M.A., University of Southern

Cobb, Harold C., The Influence of Robert Hope-
Jones on the American Organ. M.M., American
Conservatory of Music [Chicago], 1934

Coffey, Mark D., Charles Fisk: Organ Builder.
D.M.A,, Eastman Schoo! of Music, University
of Rochester, 1984.

Downward, Brock W., G. Donald Harrison and the
American Classic Organ. D.M.A., Eastman

Ferguson, John A., Walter Holtkamp: American
Organ Builder. DM.A Eastman School of
Music, University of Rochester. 1976.

Trank, Gerald D., A German Organ Builder on the
Texas Frontier: The Life and Work of Johann
Traugott Wandke. D.M.A,, University of Cin-
cinnati, 1984.

Groce, Nancy J., Musical Instrument Making in
New Yor Cuy During the Eighteenth and
Nineteenth Centuries. Ph.D., University of
Michigan, 1982. [although this omits most
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organbuilders in deference to the Ogasapian
dissertation, there is secondary material on
and source listings for various builders}]

Hammann, James J., The History of the Farrand
and Votey Organ Company. Doctora! paper,
University of Michigan, 1987.

Hart, Kenneth W., Nineteenth-Century Organ
Builders of Cincinnati. Ph.D., University of Cin-
cinnad, 1972.

Heaton, Charles H., A History of Austin Organs,
Incorporated. M.S.M., Union Theological
Seminary, 1952.

—

This ca. 1865 John G. Marklove organ built in Utica, New York, was acquired via th
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Walter Holtkamp

Lindberg, William E., The Pipe Organs of A.B.
Felgemaker, Late Nineteenth-Century American
Orgcén Builder. Ph.D., University of Pittsburgh,
1976.

Morris-Kienzle, Marga J., The Life and Work of
John Brombaugh, Organ Builder. D.M.A.,
University of Cincinnati, 1984.

Newton, Sarah M., The Story of the M.P. Méller
Organ Company. M.S.M., Union Theological
Seminary, 1950.

Ogasapian, John K., Or%im Building in New York
City: 1700 to 1900. Ph.D., Boston Univ., 1977.
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and restored in 1980 by James R. McFarland & Co. for Grubb’s Church, Mt. Pleasant Mills, Pennsylvania.

Johnson, James, Henry Erben, American Organ
Builder, A Survey of His Life and Work. M.M.,
Yale University, 1968.

Kares, Martin H. H., Orgelbau in den U.S.A.:
Deutsche und deutschstdmmige Orgelbauer und
ihre Instrumente des 18. 19. Jahrhunderts
in Pennsylvania. Magisterwiirde, Philipps-
Universitdt Marburg/Lahn, 1988.

Kehl, Roy F., Ernest M. Skinner and the American
Romantic Organ: A Critical Survey of Tonal
Characteristics. M.A., Ohio State University,
1960.

Langord, Allen C., Aeolian-Skinner: Great
American Organ Builder. B.S., Massachusetms
Institute of Technology, 1962.
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Owen, Barbara J., Organ Building in New England
in the Eighteenth and Nineteenth Centuries.
M.M,, Boston University, 1962.

Perrin, Irma C., The History of Organs and Organ
Builders in America Before 1900. M.M.,
Northwestern University, 1953.

Petering, Donald T., John George Pfeffer, St. Louis
Organ Builder. M.C.M., Concordia College
[Raver Forest, IL], 1979.

Schneider, Judith A., George W. Earle: Organ
Builder. M.A., Long Island University, 1988.

Simmons, Kenneth F., The Johnson Organ Com-
pany. M.S.M., Union Theological Seminary,
1949.
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M. P. Moller, Sr.

Smith, David Lennox, Murray M. Harris and
Organ Building in Los Angeles: 1894-1913.
D.M.A,, Eastman School of Music, University
of Rochester, 1979.

Smith, Philip M., A History of the Reuter Organ
Company, 1917-1975: An Evolution of Taste.
M.A,, University of Kansas, 1976.

ORGANS AND ORGAN SURVEYS

Reed Organs

Falcone, Patricia J., Secular Music in Worcester,
Massachusetts from the Turn of the Nineteenth
Century to the Onset of the Civil War (1800-
1863). M.M,, University of Lowet!l, 1980. [in-
cludes material oa recd organ manufacturer
Taylor & Farley]

Schulz, Russell E., The Reed Organ in Nineteenth-
Century America. D.M.A., University of Texas
at Austin, 1974.

Waring, Dennis G., The Estey Reed Organ: Im-
agination, Music, and Material Culture in
Nineteenth Century America. Ph.D., Wesleyan
University [Middleton, CT], 1987.

Pipe Organs

Allen, Larry S., Musical Life in Old Town
Alexandria, Virginia, 1749-1814. M.A., The
American University, 1979.

Allwardt, Anton P., Sacred Musicin New York City,
1800-1850. S.M.D., Union Theological Semi-
nary, 1950.

Baldridge, Rita, A History of the Organs of United
Church, New Haven. Master’s paper, Yale
University Divinity School, 1965.

Beasley, William J., The Organ in America, as
Portrayed in Dwight’s Journal of Music. Ph.D.,
University of Southern California, 1971.

Belnap, Parley L., The History of the Salt Lake City
Tabernacle Organ. D.M.A. Special Paper,
University of Colorado, 1974.

Boop, Roger W., A Survey of Extant Tracker-Action
Organs in Central Pennsylvania. M.F.A., Penn-
sylvania State University, 1977.

Breitmayer, Douglas R., Seventy-Five Years of
Sacred Music in Cleveland, Ohio, 1800-1875.
M.S.M.,, Union Theological Seminary, 1951.

Brennan, Allen J., Music in the Catholic Church in
Philadelphia, 1800-1835. M.M., University of
Pennsylvania, 1968.

Day, Gladys C., A Study of Pipe and Electronic
Organs in 165 Public High Schools in the United
States. M.M., University of Texas at Austin,
1952.

Dean, Talmage W., The Organ in Eighteenth-Cen-
tury English Colonial America. Ph.D., Univer-
sity of Southern California, 1960.

Dommer, RobertV., A Study of the Influences of the
Theatre Organ on the Church Organs of Eau
Claire, Wisconsin. M.A., University of Wiscon-
sin, 1971.

Hagan, Dan, A Study of the Henry Erben Organ in
Grace Episcopal Church, Clarkesville, Georgia.
M.F.A,, University of Georgia, 1967.




Harvey, John W., The West Point Organ. M.S.M.,
Union Theological Seminary, 1952.

Hass, Richard W., A Study of the Organ in St.
Salvator Lutheran Church in Venedy, Illinois.
Doctoral paper, University of Iowa, 1976.

Heckman, Robert R., TheJohn Wanamaker Grand
Organ, Philadelphia. M.S.M., Union Theologi-
cal Seminary, 1948.

Hehr, Milton G., Musical Activities in Salem, Mas-
sachusetts 1783-1823. Ph.D., Boston Univer-
sity, 1963.

Heintze, James R., Music in Colonial Annapolis.
M.A., The American University, 1969.

Herman, William, An Historical Study and
Analysis of the Production of Music and Musical
Instruments in the Buffalo Area. M.A., Canisius
College, 1952.

Huff, Floyd D., A History of the Organ in Texas.
M.A,, Baylor University, 1976.

Johnson, David N., An Acoustical Investigation of
Certain As;aec:.s of the Holtkamp Organ in
Crouse College Auditorium, Syracuse Univer-
sity. Ph.D., Syracuse University, 1956.

Johnson, Dorothy L., The Use of Instruments in the
Worship Service in New England Churches from
Colonial Days to about 1850. M.A., Eastman
School of Music, University of Rochester,
1953.

Kaufman, Charles H., Music ir New Jersey, 1655-
1860: A Survey of Musical Activity and
Musicians in New Jersey from its First Settle-
ment totheCivil War.Ph.®., New York Univer-
sity, 1974,

Lehmann, Amold O., The Music of the Lutheran
Church, Synodical Conference, Chiefly the Area
of Missouri, Illinois, Wisconsin and Neighbor-
ing States 1839-1941. Ph.D., Western Reserve
University, 1967. [now Case Western Reserve
University]

Linscome, Sanford A. A History of Musical
Development in Denver, Colorado, 1858-1908.
D.M.A,, University of Texas at Austin, 1970.

McDonald, Donald G., The Mormon Tabernacle
Organ. M.S.M., Union Theological Seminary,
1952.

Miller, Eleanor, The History and Development of
the New England Conservatory of Music. B.
Mus., N. E. Conservatory of Music, 1933.

Minter, William J., Church Music in the American
Baptist Union of the San Prancisco Bay Cities.
M.S.M., Union Theological Seminary, 1960.

Moline, Constance M., Survey of the Use of Organs
and Organ-like Instruments tr the School Music
Program. M.M., Northwestern University,
1954.

Morris, Arthur C., Jr., Music in RhodeIsland 1630-
1820. M.A., Brown University, 1956.

Packer, Mina B., A Brief Survey of Sacred Music in
Pittsburgh, Pennsylvania, Past and Present.
M.S.M., Union Theological Seminary, 1955.

Parks, Edna D., A History of the Building Techni-
ques and Liturgical Uses of the Organ in the
Churches of Boston. M.A., Boston University,
1944,

Quade, Robert M., A History of the Washington
Cathedral, Its Structure and Its Music. M.S.M.,
Union Theological Seminary, 1955.

Richardson, David A., A Survey of Tracker-Action
Organs Installed in the State of Iowa Between
1963 and 1973. Doctoral paper, University of
lowa, 1974.

Roepke, David E., The 1913 A.J. Schantz Organ in
The First Presbyterian Church, Loudonville,
Ohio: An Example of Transitional American
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Vogelpohl & Spaeth of New Ulm, Minnesota, printed a bi-lingual catalog at the turn of the century.
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Northwestern University, 1960.

Schurer, Emst, The History of the Tracker Organ
with Special Reference to Texas. M.M., Univer-
sity of Texas, 1960.

Sennholtz, Stephen E., The Restoration of a
Nineteenth-Century English Chamber Organ.
Ph.D,, Florida State University, 1984. [¢.1837
Hill & Davison organ imported to Savannah,
Georgia)

Shifflet, Anne L., Church Music and Musical Life in
Frederick, Maryland, 1745-1845. M.A., The
American University, 1971.

Teichert, Adolph, Some Notes on the Music at St.
Mary the Virgin, New York City. M.S.M., Union
Theological Seminary, 1953.

Trautmann, Jean E., A History of the Music at St.
Bartholomew's Church, New York. M.S.M.,
Union Theological Seminary, 1951.
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Theca. 1865 organ of uncertain provenance at St. Salvator
Lutheran Church, Venedy, lilinois, is the subject of a
doctoral dissertation by Richard Hass, who recorded the
organ at the 1979 OHS Convention for the OHS recording,
Historic Organs of St. Louis.

Unfried, Richard, A Study of the Reconstruction
Problems of the Organ in the Angeles Mesa
Presbyterian Church and its Implications for
Divine Worship. M.M., University of Southern
California, 1958.

Volistedt, Don A., A History of the Music at St.
Thomas’ Church, New York. M.S.M., Union
Theological Seminary, 1955.

Wolf, Edward C., Lutheran Church Music in
America During the Eighteenth and Earll{
Nineteenth Centuries. Ph.D., University of II-
linois at Urbana-Champaign, 1960.

Wolfe, Lucy L., Moravian Church Music in
Wachovia, North Carolina. M.S.M., Union
Theological Seminary, 1951.

ORGAN DESIGN

Alewine, Murry L., A Comparison of Modern and
Historical Pipe Organs. M.A,, Sam Houston
State College, 1963.

Allured, Donald E., A Manual of Present-D
Organ Construction. M.S.M., Union Theologi-
cal Seminary, 1947.

Barker, John S., Organ Design in Selected Southern
Baptist Churches, 1960-1974. M.C.M.,
Southern Baptist Theological Seminary, 1975.

Chapman, Frederick W., The Organ: Its Develop-
ment and Future. M.S.M., Union Theological
Seminary, 1931.

Francis, James G., Changes in the Concepss of
Tonal Design in the Small Senvice Organ Since
192g. M.S.M., Union Theological Seminary,
1956.

Getz, Pierce A., Organ Mixtures in Contemporary
American Practice. Ph.D., Eastman School of
Music, University of Rochester, 1967.

Gibson, Benn, One-Manual Organs: A Historical
Survey from 1300. Doctoral paper,
Northwestern University, 1972.

Kirchenberg, Mark R., The Organ Designs of Paul
G. Bunjes: An Analysis of the Development of his
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Basic Principles. M.C.M., Concordia College
[River Forest, 1L}, 1980.

Konchan, Mark, The Pedal Corpus: Its Design,
Function, and Relationship to the Entire Organ.
M.C.M., Concordia College [River Forest, IL],
1984.

Mahnke, Glenn R., The Organ Designs of Paul G.
Bunjes and an Analysis of his Deployment of
Reeds, Mutations and Mixed Voices, and Tonal
Crowns. M.C.M., Concordia Colfege [River
Forest, 1L}, 1979.

Martinez, Anna M., The Development of the
American Organ as Influenced by Those of the
European Countries. M.M., Midwestern
University [Wichita Falls, TX], 1960.

McClay, George E., The Theory and Practice of
Organ Mixtures. M.M., Northwestern Univer-
sity, 1939.

Ort, Freeman R., Jr., Twentieth-Century Organ
Design in America. M.M., Northwestern
University, 1954.

Sharp, James R., Tonal Design of the American
Organ: 1910-1969. Ph.D., Michigan State
University, 1970.

ORGANISTS AND ORGAN COMPOSERS
Bading, David C., Leo Sowerby’s Works for Organ

with Orchestra or Ensemble. M.M., University
of Kansas, 1983.

Bakken, Howard N., The Development of Organ
Playing in Boston and New York, 1700-1900.
D.M.A,, University of Illinois at Urbana-Cham-
paign, 1975.

\

1848 Henry Erben, Christ Episcopal, Clarksville, Georgia

Bangert, Mark P., Edward Rechlin: Organist and
Musician of the Church. Ph.D., University of
Minnesota, 1984.

Barr, Marilyn, The Contemporary Organ Series of
the H.W. Grqgy Company, Inc., with Emphasis
on American Composers. M.S.M., Union
Theological Seminary, 1954.

Belcher, Euel H., Jr., The Organ Music of Wilhelm
Middelschulte. Ph.D., Indiana University,
1975.

Brown, Cynthia C., Emma Lou Diemer: Composer,
Performer, Educator, Church

Musician. D.M.A., Southern

B Baptist Theological Seminary,

b 1985.

Burtis, Herbert D., Clarence Dick-

m inson, a Biography. M.S.M.,

Union Theological Seminary,
1954.

Butera, Jerome J., Form and Style
in Two American Organ
Sonatas: The Grand Sonata in
E-Flat, Op. 22 of Dudley Buck
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and the Sonata in E-Flat, Op. 65 of Horatio
Parker. D.M.A., American Conservatory of
Music [Chicago], 1982.

Caldwell, James L., The Life and Works of James
Cutler Dunn Parker. Ph.D., Florida, State
University, 1968.

Campbell, Douglas G., George Whitefteld Chad-
wick: His Life and His Works. Ph.D., Eastman
School of Music, University of Rochester,
1957.

Cansler, Jeannine A., Ar Annotated Listing of Or-
ganists Flourishing in Five American Cities Be-
tween 1700 and 1850. D.M.A., University of
Oregon, 1984. [Bethlehem, PA; Boston, MA;
Charleston, SC; Philadelphia, PA; and Salem,
NC]

Clarke, James W., Professor W.S.B. Mathews
(1837-1912): Self-made Musician of the Gilded
Age. Ph.D,, University of Minnesota, 1983.

Compton, Annie R., John J. McClellan, Tabernacle
Organist. M.A., Brigham Young University,
1951. [Mormon Tabernacle}

Copeland, Robert M., The Life and Works of Isaac
Baker Woodbury, 1819-1858. Ph.D., Univer-
sity of Cincinnati, 1974.

Corzine, Michael L., The Organ Works of Daniel
Pinkham. D.M.A,, Eastinan School of Music,
University of Rochester, 1979.

Cuthbert, John A., Raynor Taylor and Anglo-
American Musical Life. Ph.D., West Virginia
University, 1980.

Deaver, John A., The Organ Works of Wilmer
Hayden Welsh. D.M.A., University of Cincin-
nati, 1985.

Doran, Carol A., The Influence of Raynor Taylor
and Benjamin Carr on the Church Music in
Philadelphia at the Beginning of the Nineteenth
Century. Ph.D., Eastman School of Music,
University of Rochester, 1970.

Fields, Warren C., The Life and Works of Theodore
von LaHache. Ph.D., University of lowa, 1973.

Fox, Ronald L., Clarence Eddy: His Life and Works.
Doctoral paper, University of Michigan, 1987.
Gallo, William K., The Life and Church Music of
Dudley Buck (1839-1909). Ph.D., The Catholic
University of America, 1968.

Gamble, Jane C., The Organ Sonatas of Henry
Morton Dunham. D.M.A., Memphis State
University, 1980.

Goode, Elizabeth A., David Stanley Smith and His
Music. Ph.D., University of Cincinnati, 1978.

Groves, Robert W., The Life and Works of W.S.B.
Mathews (1837-1912). D.M.A., University of
Iowa, 1981.

Hunt, Eileen J., E. Power Biggs: Legacy of the
Performing Artist. D.M.A., Boston University,
1986.

N
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Huntington, Ronald, A Study of the Musical Con-
tributions of Leo Sowerby. M.M., University of
Southern California, 1958.

Huxford, John C., John Knowles Paine: Life and
Works. Ph.D., Florida State University, 1968.

Kaufman, Charles H., George K. Jackson:
American Musician of the Federal Period. M.M.,
New York University, 1968.

Keamns, William K., Horatio Parker, 1863-1919: A
S of His Life and Music. Ph.D., University
of Illinois at Urbana-Champaign, 1965.

Kierman, Marilois D., The Compositions of Leo
Sowerby for Organ Solo. M.A., The American
University, 1967.

King, Maurice R., Edgar Stillman Kelley: American
Composer, Teacher, and Author. Ph.D., Florida
State University, 1970.

Kopp, Frederick E., Arthur Foote: American Com-
poser and Theorist. Ph.D., Eastman School of
Music, University of Rochester, 1957.

Landon, John W., A Biography of Jesse Crawford,
the Poet of the Theatre Pipe Organ. Ph.D., Ball
State University, 1972.

Lyon, Dora, Edgar Stillman Kelley. M.M.,
Amc;rican Conservatory of Music [Chicagol,
1937.

McCoy, Robert C., The Organ Works of Leo Sower-
by. M.S.M,, Union Theological Seminary,
1952.

Meyer, Edward H., The Life and Work of Frise Otto
Reuter, M.C.M., Concordia Teachers College
[River Forest, IL}, 1972.

Naus, Thomas H., The Organ Works of Emma Lou
Diemer. Ph.D., Michigan State University,
1986.

Overson, Marion P., Joseph J. Daynes, First Taber-
nacle Organist. M.A., Brigham Young Univer-
sity, 1954. [Mormon Tabernacle]

Pappin, Gay G., The Organ Works of George
Whitefield Chadwick. D.M.A., Louisiana State
University, 1985.

Perison, Harry D., Charles Wakefield Cadman: His
Life and Works. Ph.D., Eastman School of
Music, University of Rochester, 1978.

Pruett, James W., Francis Florentine Hagen,
American Moravian Musician. M.A., University
of North Carolina, 1957.

St. Mary’s Church, Fort Madison, Iowa, contains this 1878 John George Pfeffer organ built in St. Louis and mentioned in at least two dissertations. The organ is
also heard on the OHS 2-record album, A Pfeffer Odyssey, as played by Rosalind Mohnsen and Earl Miller.

Reed, R. Douglas, The Organ Works of William
Albright: 1965-1975. D.M.A., Eastman School
of Music, University of Rochester, 1977.

Rieke, Edwin A., The Organ Chorale Preludes of Leo
Sowerby. D.M.A., Eastman School of Music,
University of Rochester, 1975.

Roberts, Kenneth C., Jr., John Knowles Paine.
M.M., University of Michigan, 1962.

Schleifer, Martha F., William Wallace Gilchrist:
Life and Works. Ph.D., Bryn Mawr College,
1976.

Schwartz, Mary A., Powell Weaver: His Life and
Contributions to Organ Music in Kansas City.
D.M.A,, University of Missouri at Kansas City,
1976.

Smith, John C., The Life and Works of John
Knowles Paine. Ph.D., New York University,
1979.

Smith, Ronnie L., The Church Music of Benjamin
Carr (1768-1831). Ph.D., Southwestern Bap-
tist Theological Seminary, 1970.

1873 Geo. Jardine & Son 4-51 at Tabernacle Presbyterian Church, Brooklyn, New York.
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Sprenkle, Charles A., The Life and Works of Ben-
jamin Carr. D.M.A,, Peabody Conservatory,
1970.

Stetzel, Ronald D., John Christopher Moller
(1755-1803) and His Role in Early American
Music. Ph.D., University of Iowa, 1965.

Tovey, David G., Archibald Thompson Davison:
Harvard Musician and Scholar. Ph.D., Univer-
sity of Michigan, 1979.

Tufts, Rosanna, The Life and Works of John
Wheeler Tufts. M.M., Peabody Conservatory,
1985.

Wagner, John W., James Hewitt: His Life and
Works. Ph.D,, Indiana University, 1969.

Wagner, Myron F., SDS, John B. Singenberger
(1828-1924), M.M., Catholic University of
America, 1966.

Weber, Paul D., Charles Ives and Nineteenth-Cen-
tury American Church Music, M.M.A,, Yale
University, 1979. [Ives as organist; organs
Ives played]

Whikehart, Patricia M., Claire Coci: American Or-
ganist-Performer and Teacher. Doctoral paper,
University of Iowa, 1979.

Wolverton, Byron A., Keyboard Music and
Musicians inthe Colonies and the United States
of America Before 1830. Ph.D., Indiana Univer-
sity, 1966.

Yeliin, Victor F., The Life and Operatic Works of
George Whitefield Chadwick. Ph.D., Harvard
University, 1957.

ORGAN MUSIC AND METHODS/OTHER

Anderson, Margaret S., “The Organ Without a
Master” A Survey of Nineteenth-Century Organ
Instruction Books in the United States. Ph.D.,
University of Minnesota, 1977.

Banzett, Dona L., An Aralysis of Organ Recitals of
the Conventions of the American Guild of Or-
ganists. M.S.M., Union Theological Seminary,
1953.

Project Ars Nova -
Ensemble Hesperion XX - Davitt Moroney, harpsichord
Judith Nelson, soprano -

Announcing!

BERKELEY FESTIVAL
& EXHIBITION

Music in History

June 10-17, 1990
Berkeley, California

t ¥

Featured Artists

Philharmonia Baroque Orchestra
Nicholas McGegan, conductor
Performing Handel's La Resurrezione

A fully staged production of Niccolo Jommelli's
La schiava liberata conducted by Alan Curtis

Musica Antiqua Koln

Reinhard Goebel, violin
and more!

by ¥

Now accepting applications for
the Exhibition from:

Instrument Makers Music Furniture Makers
Record Companies - Music Publishers
Accessory Makers
Craftspersons & Purveyors in Related Fields
Music Societies and Organizations

b 8

For applications or further
information, contact:

(BERRLLLY]
EXHIBITION

Berkeley Festival & Exhibition
101 Zellerbach Hall

University ol California
Berkeley, CA 94720

Phone: 415/642-2849

FAX: 415/643-6707

For tickets, call 415/642-9988
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Berresford, Ronald D., The American Organist: An
Annotated Index to Volumes 1-17. Ed.D., New
York University, 1985.

Curdts, Prudence B., American Organ Music North
of Philadelphia Before 1860: Selected Problems
and an Annotated Bibliography. D.M.A., Man-
hattan School of Music, 1981.

Demming, Lanson F., History of the Organ Recital
in the United States. M.M., University of Il-
linois at Urbana-Champaign, 1943,

Hieronymus, Bess E., Organ Music in the Worship
Service of American Synagogues in the Twen-
tieth Century. D.M.A., University of Texas at
Austin, 1969.

Higdon, James M., Jr., Seventy-Five Years of Organ
Playing: A Survey of Artist Recitals in Rochester,
New York, Since 1900. D.M.A., Eastman
School of Music, University of Rochester,
1977.

Hoover, Richard L., An Analysis with Historical
Background of Selected Compositions of
American Organ Music. M.A., California State
University at Long Beach, 1974.

Leach, John R., The Use of Selected Music by Na-
tive-Born American Composers of the Twentieth
Century in Teaching Organ. Ed.D., Columbia
University Teaching College, 1953.

Little, Jeanie R., Serial, Aleatoric, and Electronic
Techniques in American Organ Music Published
Between 1960 and 1972. Ph.D., University of
Iowa, 1975.

Mantin, Harold W., A History of the American
Guild of Organists in Boston, Massachusetts
(1905-1954). M.S.M., Union Theological
Seminary, 1954.

Meredith, Mandell D., Organ Music in America
Since 1900. M.M., Baylor University, 1956.
Schanck, Robert E., A History of the Guilmant
Organ School, 1899-1953. M.S.M., Union

Theological Seminary, 1953.

Sievert, John L., A Classified Annotated Bibliog-
raphy of Materials Contained in Issues of The
Diapason from 1934-1954. M.M.,
Northwestern University, 1955.

Sultivan, William K., indigenous Influences on Con-
temporary American Organ Music: Jazz, Rag-
tigle’; and Blues. D.M., Indiana University,
1987.

Trawick, Frawn G., The Organ Chorale Prelude
and the American Composer. M.M., Flotida
State University, 1947.

Ydit, Meir, The Controversy Concerning the Use of
Organs During the Nireteerth Century in
Europe and in America. Master’s paper,
Hebrew Union College, 1962. [organs in
synagogues]

FINDING AIDS USED

Adkins, Cecil, ed., Doctoral Dissertations in
Musicology, Seventh North American
[cumulative] edition (Philadelphia: American
Musicological Society, 1984), and supple-
ments.

Comprehensive Dissertations Index, 1861-1988
[various editions] (Ann Arbor: University
Microfilms International, to-date).

Delerma, Dominique-René, A Selective List of
Master’s Theses in Musicology (Bloomington,
IN: Denia Press, 1970).

Hartley, Kenneth R., A Bibliography of Theses and
Dissertations in Sacred Music (Detroit: Infor-
mation Coordinators, 1966).

Heintze, James R., American Music Studies: A
Classified Bibliography of Master’s Theses
(Detroit: Information Coordinators, 1984).

Master’s Abstracts, 1961-1988 [various editions]
(Ann Arbor: University Microfilms Interna-
tonal, to-date).

Mead, Rita H., Doctoral Dissertations in American
Music (Brooklyn: Institute for Studies in
American Music, 1974).

Rahn, D. Jay, ed., “Master’s Theses in Musicology:
First Installment,” Current Musicology (12)
1971, pp. 7-37; Seaton, Douglass, ed.,
“Master’s Theses in Musicology: Second In-
2lal[7rgem,” Current Musicology (17) 1974, pp.
9-76.

Reynolds, Michael M., Guide to Theses and Disser-
tations: An International Bibliography of Bibli-
ographies (Detroit: Gale Publishing, 1975),
pp. 28-33, 109-110, and 119-123.



Donors to OHS

EMBERS AND OTHERS who contributed funds to the OHS during

the fiscal year October 1, 1988-September 30, 1989, are

listed below. By paying dues in a category above the regular
level, many members added several thousand dollars to the
Society’s income at a time when it was sorely needed to continue
many programs, including fellowship and research grants, publish-
ing, preservation, and acquisitions for the Archives. Some large
firms match employee gifts to non-profit, IRS {501)(¢)(3) organiza-
tHons such as OHS, thus several hundred dollars was received
because members applied for the matching grans.

In addition to paying dues at a higher level, some members,
organizations, and firms donated generously to the Society for
specific purposes or for general support of activities.

BENEFACTOR
$250 or more
Dr. Robert Bluford
Wesley C. Dudley
Alan Laufman
Peebles-Herzog Inc.
Frank M. Tack
Richard E. Willson

PATRON

$100 or more
J. Michael Barone
John Phillips Bishop
R. C. Bullwinkel
Dana E.

Cartwright 3rd
Paul Danilewski
Joseph F. Dzeda
David Gooding
Bryant S. Hazard
Linda L. Hill
Jo-Anne Jansen-

les
Dr. Edward Peter

King
Dr. C. Ronald Koons
Frederick J. Kruse
Rachelen J. Lien
Robert Long
Nancy J. McCracken
Noel W. Nilson
Richard G. Pelland
Hugh M. Pierce
Duncan Pimie
Michael Quimby
Theodore F. Reinke
Janet W. Reinke
Gerald A. Saunders
Schantz Organ Co.
Lawrence Trupiano
Richard B. Walker
William B.

Wilkinson, Jr.

DONOR

$65 or more
Agnes Armstrong
Nelson C. Barden
John W, Billett
Robert E. Coleberd

Gifts

Received
10/1/88—9/30/89

GENERAL FUND
AT&T Foundation
Carol J. Brandt
Chevron USA, Inc.
Lyle O. Engelmann
Lou Ann Gaeddert
Clarence
Hendrickson
IBM Corporation
Monsanto Fund
NCR Foundadon
Owens-lllinois, Inc.
Fund
Joseph R. Policelli
Quaker Oats
Foundation
Richmond Medical

Ann Tumer Cooper
Grahame Scott Davis
Thomas L. Finch
Brian M. Fowler
Gary H. Geivet
Leonard B. Johnson
Ken Lundbe
Rosslind Mohnsen
Marilyn G. Mulder
Adrian W. Philli
Stephen L. Pine
Michael R. Price
Douglas L. Ro
Jeffrey A. Scofield
Timothy E. Smith
Norman M. Walter

SUSTAINING
$50 or more
Leland R. Abbey
Joseph J. Adam
John Armstrong, Jr.
Philip Asgian
Robert F. Baker
Edward S. Barr
John C. Bennethum
Leon C.
Keith Bigger
Greg Blomberg
Marlyn Bowman
George Bozeman, Jr.
Mark Brombaugh
Thomas A. Burrows
Paul S. Carton
John E. Colwell
Giles Cooke
Christopher R.
Cusumano
Phillip Datto
David R. Dion
Harold E. Donze
Hugh L. Dryden, Jr.
The Rev'd Dennis
Joe Dunlap
Leonard East
W. Thomas Edwards
John & Kristin
Farmer
Susan Ferre

St. Mary’s
Cathedral, S.F.
Randall E. Wagner

AMERICAN
ORGAN ARCHIVE
American Institute
of Organbuilders
Anonymous

Fritts-Richards
Organ Builders
Linda P. Fulton
R. H. Graff
Diane M. Green
Christopher
Greenleaf
John H. Gusmer
Warren M. Hagist
Robert Hedstrom
Willlam L. Huber
John A. Hupcey
James F. Hyde
David M. Jeffers
Henry C. Johnson
Delbert L. Johnson
Lowell Lacey
Louis A. Laplante
Arthur Lawrence
Laurence W.
Leonard
J. O. Love
Karl Loveland
Alfred E. Lunsford
Thomas M. Marshall
Kenneth Matthews
R. Wilbur Melbye
Jesse B. Mercer
Andrew C.
Michaelsen
Gordon L. Miller
John H. Mitchell
John W. & Fay
Morlock
John F. Momingstar
Culver L. Mowers
Patrick Murphy
P. Kelly Niles
Lee T. Nunley
John F. Obermeyer
David S. Okerlund
William N. Osborme
Frederick Patton
Mrs. Edward H.
Phillips
Lowell A. Pimie
ThomasR. Rench
Joseph G. Roberts
Richard Roeckelein
John Roestad

John Edward Becker
George E.

Becker, M.D.
Katherine F. Benkler
Corinne M. Berg
E. A. Boadway
Belva Bowman
Mark A. Brombaugh
Kyler W. Brown
Cynthia M. Buck

E. POWER BIGGS David Burke

FELLOWSHIP
Harold T. Abbott
Harry Ainsworth
Dean H. Allen
Herbert R. Anderson
J. W. Anderson

Kenneth F. Burns

Peter T. Cameron

George P. Campbell

Carey Organ Co.,
Inc.

Raymond L. Chace

Norman A. Andre, Jr. DeSpina Chads Clark

Daniel L. Angerstein John Benson Clark
William J. A Lynn R. Clock
Barbarma O. de- Gary Coleman
Zalduondo Leigh W. Conover
BKM ates Henry M. Cook
Maryann Balduf Marian & David
Craighead

Center for Women John C. Ball
James F. Barnett, Jr. J. E. Cummings, Jr.

Philip J. Roos
Douglas L. Royse

J. Michael Barone

Linne K. Dose

C. J. Russo
Randall V. Sandt
Elizabeth T. Schmitt
Gordon A. Schulz
Gary B. Shepherd
Charlie L. Shue
The Revid Msgr.
Thomas H. Smith
John L. Spelier
Robert M. Spire
Michael Stairs
Rudolph Standish
James R. Steadman
Steiner-Reck, Inc.
JulieE. Stepfmens
David M. Stoebnet
Robert Sunkel
Frederick L. Swann
Jon Atwood
Swanson
Dr. R. W, Swenson
Barbara Syer
James C. Taylor
Carl W. Teare
Thomas R. Thomas
John D.
Thorpe, M.D.
Kenneth W.
Usher, M.D.
Albert H. Walker
David E. Wallace
Wynema R. Walter
The Rev'd B. McK.
Williams
Warren
Winkelstein, Jr.

F. X. Asbeck
The Rev'd Joseph
Aschenbach
Alfred A. Ashburn
Ruth Ayers
John C. Ball
John G. Ballard
David M. Bamett
Wilson Barry
Scott L. Beatty
Thomas T. Becker
Richard Bennett
David A.
Bllimlre, M.D.

Richard L. Bond
Dr. John S. Bradfield
Bradford Organ Co.
Lawrence A.

Bradshaw
George Brandon
James M. Bratton
David Britton
John C. Bronson
Kyler W. Brown
Frederick G. Brugge
Raymond J. Brunner
Ruth E. Brunner
Nelson E. Buechner
Brian Buehler
William T. Burt
John M. Bushouse
Claus M. Canell
M. M. Carrasco Ill
Raymond L. Chace
Thomas R. Charsky
Ruth Charters
gichael (gl\ristil?nsen

ory Citorella

Wﬁﬁam B. Clarke
Newell Claudy
Dan Clayton
Robert V. Clement
Lynn R. Clock
Edwin H. Cole
Dennis E. Caok
Chester Cooke
Dean P. Coombs
Willlam T. Corkery
J. Earl

Cumminﬁs, Jr.
Vemnon L. deTar
David P. Dahl
Norman J. Daly
John G. Davis
D. Glenn Day
Ronald E. Dean
John Decamp

Douglas M. Woodard Miss Eleanor F.

Robert E.
Woodworth, Jr.
Lawrence A. Young

CONTRIBUTING
$ 35 or more
Elizabeth J. Adair
Gilbert F. Adams
Don L. Adams
J. Theodore
Anderson
Norman A. Andre, Jr.
Dr. David H. Archer

A. Eugene Doutt
John B. Drug
Wesley C. Dugley
Dexter Edge
John Ferris
T. L. Finch
Frank A. Finney
Eunice V. Fiske
Ernest L. Folk I
James P. Folkert
Lynne E. Forlenza
John W, Fowler
David H. Fox
Marshall D.
Foxworthy
Franklin Pipe Organs
Merellyn M.
Gallagher
Vincent E. Gilbert,
R.T.T.

Donald M. Gillett
David Gooding
Ruth F. Gottlieb
Vemnon Gotwals
John H. Gusmer
Mrs. William D.
Halford

Dickerman
Steven A. Dieck
David A. Drinkwater
Brantley A. Duddy
Malcolm D. Dutton
Bradford H. Elker
Lorraine Emery
Philip E. Felde
Don Feldhusen
John R. Ferris
James D. Flood
Marshall D.

Foxworthy

Jane W. Haman
P. E. Happy, Jr.
Justin Hartz
Elizabeth A. Hauser
Will O. Headlee
Anne M. Honeywell
Charles H. Horton
Douglass Hunt
C. M, Huntsberger
J. Allen Farmer, Inc.
Harrison Jahn
Jean R. James
Brian E. Jones
Anne Louise
Kazlauskas
David M. Kinyon
Elizabeth H. Kirk
Marilou Krarzenstein
Jeanne D. Kress
Michael G. Krull
JohnC. La-
Bissionlere
Mrs. Graham
Landrum
Derry J. Langley
Inez K Law
Stephen E. Long

Gerald D. Frank
Russell D. Franklin
Rubin S. Freis
Philip R. Frowery
James E. Gardner
M. W, “Randy”

George
Dr. Steve Godewns
Keith Gottschall
Vernon Gotwals
Greenville Pipe

Organ Consultants
Margret Gries
Kenneth J.

Grinnell, Jr.

H. Bert Hallock
James J. Hammann
Justn Hartz

Ed Hauck

Will O. Headlee
Andrew K. Heller
Curt Helstrom
Hochhalter Pipe

Organ Service
Dorothy Jean

Holden
Mrs. Kay Holford
Scott J. Hooper
Charles Horton
Laurell Huber
Dana J. Hull
Paul A. Humiston
Eileen J. Hunt
Douglass Hunt
Andrew Huntington
Scot Huntington
David J. Hurd, Jr.
Richard F. Hurley
Smanton Hyer
Danlel J. Jaeckel
Robert A. James
Noma R. Jebe
James K. Jobson, Sr.
Tom Johnson
Henry W. Jones lli
Vance Harper Jones
BradleyE. Jones
Anne L. Kazlauskas
Richard A. Kendall
A. W. Kendrick
Scott Kent
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MINUTES

National Council Meeting
Detroit, Michigan  October 20-21, 1989

The meeting was called to order by the Presi-
dent at 1:51 p.m. Present were officers Roy Red-
man and Michael Friesen; councillors James
Hammann, Rachelen Lien, John Ogasapian, and
Timothy Smith; staff member William Van Pelt;
and Society members Dana Hull and Alan Laufman
(portion of October 20 only).

President Redman read a letter of resignation
from Councillor-elect Susan Tattershall owing to
personal circumstances. Council accepted her
resignation with regret. Roy will contact other
candidates to fill the vacancy.

A change in the format of the meeting was
requested by President Redman, with the reports
of officers, staff, and councillors and the commit-
tees they are responsible for handled first, with
action to be taken by Council handled under Old
and New Business. Accordingly, the minutes will
reflect what reports were received and highlights
of discussion under the various categories, fol-
lowed by motions.

OFFICER AND STAFF REPORTS

The minutes of the previous meeting of June
18-19, 1989 were accepted as presented (m-Smith,
s-Lien, v-unan). The written reports of the
Treasurer and the Executive Director were
received. David Barnett reported thatthe Society’s
income for the fiscal year ended September 30,
1989 was $231,882, and expenses were $276,781,
resulting in a loss of $44,899, which has reduced
the reserves to almost a zero balance. Some of the
reasons for this situation included: the publication
schedule for the book on the American Classic
organ was such that advance sales and thus
receipts of cash did not commence prior to theclose
of the fiscal year; National Council authorized
additional expenses during the fiscal year that had
not been budgeted, such as the appraisal of the
Archives and a special meeting to evaluate the joint
Westminster/OHS agreement, as well as increased
FICA and insurance for Richmond employees;
various income categories did not achieve targeted
levels, such as membership dues, convention
profit, and OHS Editions; and various expense
categories came in higher than anticipated, such as
cost of merchandise, Archives, and Council travel
reimbursement. David noted that the Society has
become dependent on special projects in order to
meet its overhead.

Bill Van Pelt reported that a new person to
volunteer handling the storage and shipment of
The Diapason as orders are received is needed, as
Julie Stephens, who has graciously and faithfully
performed this duty for many years, will be unable
todosoin the future. A flyer offering the American
Classic organ book has been mailed, and orders for
and shipments of the OHS’s new CDs are progress-
ing very well. He and Alan Laufman have been to
Wisconsin to meet with the 1990 convention com-
mittee and photograph organs and collect
documentation for the Organ Handbook. He also
provided a membership retention analysis, which
shows that for almost all types of recruitment
sources, the OHS retains a majority of those who
join. Since 1983 the Society has gained from about
400 to 550 members per year, but lost only about
1500 through attrition. Efforts will continue to be
made to increase membership.

REPORTS OF COUNCILLORS

Conventions. Alan Laufman presented both
a written and an oral report on the status of the
1990 Southern Wisconsin convention. He will
write an advance descriptive article for The Track-
er. The subsequent convention committees are
working satisfactorily. Aspects of the just-con-
cluded New Orleans convention were evaluated by
Council. It was noted that there are various areas
of the Convention Policy Manual that need to have
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additional requirements or updated language to
reflect current practices included. Anyone with
comments in this regard should forward them to
Alan Laufman.

Education. Susan Tattershall’s written report
was received, as was a separate one from Bruce
Stevens, chair of the Historic Organ Recitals com-
mittee. A proposal for OHS involvement in a book
on Mexican organs was referred to Messrs.
Ogasapian and Van Pelt to investigate further. It
was noted that a new brochure on the Slide-Tape
program is needed.

Finance & Development. There was no
report. it was Council’s consensus that the mem-
bership survey has been completed to its satisfac-
tion and the results will be sent to the Archives.

Historical Concerns. Timothy Smith’s writ-
ten report was received, as was a separate one from
Stephen Pinel, OHS Archivist. It was suggested that
the reporting form for the Extant Organ Lists com-
mittee be repeated in mailings of The Tracker from
time to time. The recently-mailed form has been
received very well and contributions of informa-
tion are coming in. There was discussion about the
role of and guidelines used by the Historic Organs
committee in determining citations. The OHS Ar-
chives has seen many activities, including continu-
ing receipt of periodicals, books, and materials.
The third round of Archive Fellowships has been
announced, and numerous people have visited the
American Organ Archive in recent months to do
research. John Ogasapian reported on behalf of
John Panning on the August meeting at Princeton
of the committee evaluating the joint Westminster
Choir College/OHS agreement for the Archive.

Organizational Concerns. Rachelen Lien’s
written report was received. After discussion, it
was Council’s consensus that people who have
suggestions for revisions to the Society’s bylaws
should forward them to Rachelen for compilation.

Research & Publications. Alan Laufman
submitted written reports as Organ Handbook
editor and as a member of the Editorial Review
Board. Susan Friesen submitted a written The
Tracker editor’s report. There was discussion about
the role of the Editorial Review Board and the
status of The Tracker, with five issues published last
fiscal year bringing it almost on schedule. How-
ever, the backlog of articles has declined, and
members are encouraged to write and submit ar-
ticles for consideration.

The meeting was recessed at 5:30 p.m. and
reconvened the next moming at 8:42 a.m.

OLD BUSINESS

In the matter of the joint agreement for the
administration of the American Organ Archive by
the Society and Westminster Choir College with
the wording as approved by the evaluation com-
mittee, Council voted to “acceptthe agreement and
authorize the President to sign it” (m-Ogasapian,
s-Smith, v-unan). Also, due to increased commit-
ments, Stephen Pinel has asked to step down as
chair of the Archive Fellowship Committee, and
Council voted to appoint John Ogasapian as the
new chair (m-Smith, s-Lien, v-unan).

Inregard to the recent appraisal of the Archives
by Edgar A. Boadway, Council voted to “receive the
appraisal, with further action to be pending” (m-
Ogasapian, s-Smith, v-unan). In addition, Council
decided that the Society’s position on the Earl L.
Miller collection be “that the Archives, if offered,
accept the Miller collection and agree to keep it
intact in perpetuity” (m-Hammann, s-Lien, v-
unan).

A job description for the Administrative Assis-
tant position in Richmond and a job descrip-
tion/operating procedure for the Organ Handbook
editor have been received. More are still due.

An institutional application for funding for a
Biographical Dictionary of American Organ-
builders 1700-1900 was submitted by the Septem-

ber 1, 1989, deadline to the National Endowment
for the Humanities by the Society. Notification is
to occur by June 1, 1990.

NEW BUSINESS

Council voted to “instruct the Chair of the
Archive Fellowship Committee to require as a con-
dition of funding a signed statement from the
grantee giving the OHS first refusal for publication
of any book or aniicle resulting from OHS-funded
research” (m-Ogasapian, s-Smith, v-unan).

Council voted to add the following policy to the
Convention Policy Manual: “Effective immedi-
ately, the Chairs of OHS convention committees
shall be residents of the locale in which the con-
vention is to be held.” (m-Ogasapian, s-Friesen,
v-unan)

Council voted to “accept with regret the resig-
nation of F. Robert Roche as Advertising Manager
of The Tracker, and to direct the National Secretary
to write Bob a letter of commendation on its behalf
for his many years of service” (m-Hammann, s-
Ogasapian, v-unan). Managing Editor Jerry Mor-
ton will now assume the duties of that position.

Council voted to “create a special fund to
receive a bequest from the Earl L. Miller estate,
should it become available” (m-Ogasapian, s-Lien,
v-unan).

Council voted to “empower the Society
Treasurer to use monies from special funds to
alleviate short-term cash flow situations, and to
direct the Councillor for Finance 8 Development
to study the issue of proper procedure for borrow-
ing from Society capital” (m-Hammann, s-Lien,
v-unan).

After discussing the operations and finances of
the Archives, Council voted to “approve the send-
ing of a letter by the National Secretary to the
Archivist establishing procedures for Archives
expenditures” (m-Lien, s-Ogasapian, v-unan).

The following revisions were made to the cur-
rent policy for the Historic Organ Recitals Commit-
tee: 1) in addition to the permitted expenses, add
“and substantiated travel expenses of a recitalist,”
and 2) change the reimbursement practice such
that “payment may be made directly to a recitalist
when receipts are submitted for travel expenses
and program printing” (first item: m-Ogasapian,
s-Hammann, v-unan; second item: m-Friesen, s-
Ogasapian, v-unan).

Considerable discussion ensued with regard to
thebudget for the 1989-90 fiscal year based on the
results of the fiscal year just concluded and due to
the Society’s cash flow position. In order to achieve
a balanced budget, it was necessary to make cuts
in some areas and to hold expenditures at about
the same level as previously in other areas. Council
voted to “adopt the revised budget as presented by
the Executive Director” (m-Hammann, s-
Ogasapian, v-unan). It totals $234,375 compared
to the 1988-89 budget of $219,000. However,
Council also voted to “publish four issues of The
Tracker in FY 89-90 instead of the targeted six, but
if cash flow improves to publish six” (m-Smith,
s-Ogasapian, v-aye: Smith, Ogasapian, Hammann,
Lien; nay: Redman, Friesen). Motion passed. In
addition, Council voted to “develop a fund-raising
mailing to the membership for the operating fund,
with the letter coming from the President” (m-
Ogasapian, s-Lien, v-unan).

The next meeting will be held on Friday,
February 9 at 1:00 p.m., continuing on to Satur-
day, February 10, in Chicago at a specific location
near Midway Airport to be announced, if this
proves to be the most financially feasible for travel
arrangements. Michael Friesen will serve as host.
There being no further business, the meeting was
adjourned at 1:20 p.m.

Respectfully submitted,
Michael D. Friesen, Secretary
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MAY 1990 ISSUE

he National Biennial Convention of the American Guild of Organists

will be held in Boston, Massachusetts, June 25-29, 1990. This will

o provide an ideal opportunity for you to bring your product/service to

. :I»" the attention of this specialized group of organists and cheral conductors.
I

S 1 The official program of the convention will be published as the May
i 1990 issue of THE AMERICAN ORGANIST Magazine. This means that it
will be mailed to the complete AGO/RCCO circulation list of 25,000
readers and will become a permanent reference item in their libraries.
This special issue will also be used throughout the week of the convention.
Your company will receive the maximum exposure possible both in number
of readers and duration of usefulness.

THE AMERICAN ORGANIST special convention issue will be the only convention
brochure. It will carry the complete program of the convention, the regular monthly
features of the magazine and both regular and special advertisements.
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Please call or write for an advertising rate card and send in your space reservation and
camera-ready copy no later than March 1, 1990.
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Regular TAO advertisers may wish to increase their space in this special issue. Please contact us
by March 1, 1990, if you wish to secure additional space.

Exhibitors at the Boston convention may wish to list the locations of their booths in a
coordinated advertisement.

THE AMERICAN ORGANIST is today's most widely read organ and choral journal. Advertising in
it is the best way to reach the serious buyer of the products and services you offer. Please let us
hear from you soon.

SEND MATERIALS TO: THE AMERICAN ORGANIST
475 Riverside Drive, Suite 1260
New York, NY 10115
Call Anthony Baglivi at: 212-870-2310
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typeset advertisements. Printed by offset lithography on excellent quality
paper. For best quality reproduction, please submit complete film negatives
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quality proofs or complete paste-up mechanicals.

Space Width  Height
i page 7" 107
2/3 page %7 107
1/2 page (3 columns) ~ 7” 5”

1/2 page (2 columns)  4%” "
1/3 page (2 columns) ~ 4%” 57
1/3 page (1 column) %7107
1/4 page (2 columns) ~ 4%” 4”
1/4 page (1 column) 24" 8”
1/6 page (2 columns)  4%” MW"
1/6 page (1 column) 24" 5”

Bleed Size: 84" x 11'4”
Trim Size: 8” x 117

ADVERTISING RATES One

Issue
One Page $700
2/3 Page 550
1/2 Page 500
1/3 Page 400
1/4 Page 325
1/6 Page 225

One Column Inch 60




A program of music for the Rang of tustrmments

Program No. 9008 2/19/90

Cathedral Consecration. .. music from the
Washington National Cathedral celebrating
the impending completion of this magnifi-
cent Gothic structure after more than half
a century of work.

J.S. BACH: Prelude in D, S. 532
J.S. BACH: March, fr Cantata No. 208
C.P.E. BACH: March, fr Anna Magdalena

Book
LLOYD-WEBBER: Solemn Processional
HOWELLS: Psalm Prelude, Out of the
Deptbs (Set I, no.1)
GRIEG: Triumphal March, fr Sigurd Jor-
salfar
WILLAN: Anthem, I looked and behold
ARNATT: Fanfare for Organ
TOURNEMIRE: Suite tor Quasimodo
Sunday, fr LOrgue Mystique
SCHUBERT: Great is ]elouah, the Lord -
with Gene Tucker, t
HOIBY: Anthem, Let this mind be in you
SOUSA: Washington Post March
WALTON: Cromwsn {mperial March

Performers include past and present Cathe-
dral organists Paul Callaway and Douglas
Major and the National Cathedral Choir
led by Richard W. Dirksen. The instru.
ment, originally a 1937 E.M. Skinner or-
ar, has been altered and expanded over
the years to its present specification which
lists 150 stops.
Recordings of the Cathedral organ alone,
featuring solos by Douglas Major, are is-
sued on the Gothic label (CD’s 118315,
118316, 18828), while recordings of the
choir appear on the VQR label (LP-011 and
CD-226... Vogt Quality Recordings, PO.
Box 302, Needham, MA 02192).

Program No. 9009 2/26/90

Delights of Detroit...a sampling of reci-
tal performances recorded during the na-
tional American Guild of grganists

Convention in and around Michigan’s prin-

cipal city.

HUGO DISTILER: Partita, Wachet auf,
ruft uns die Stimme, Op. 8, no. 2

DISTLER: 2 Spielstiicke, fr Op. 18 (No. 10,
Pastorale; No. 8)

DISTLER: Organ Sonata, Op. 18, no. 2 -
Larry Palmer (1874 Kney organ / St. Alo-
ysius Church)

CLIFFORD DEMAREST: Fantasie for Or-
gan and Piano

JOUEPH CLOKEY: Symphonic Piece for
Organ and Piano

MENDELSSOFIN; Spinning Song -- An-
drew Gordon, p; Brian Jones (Skinner-
Moeller-Holden organ / Fort Street Pres-
byterian Church)

LOUIS VIERNE: Adagio & Final, fr Or-
gan Symphony No. 3, Op. 28 - Larry
Smith (1960 Aeolian-Skinner / Eastern

Michigan University, Ypsilanti)

Program No. 9010 3/5/90

Triple Crown...inaugural broadcasts of

three new organs.

LYNWOOD FARNUM: Toccata on O Filii
et Filiae

BOYCE: Voluntary in D

BACH: Allegro, fr Trio Sonata No. S

SAINT-SAENS: Rhapsody on Breton
Melodies

MYRON ROBERTS: Prelude & Trumpet-
ings — Eric Travis (1988 Austin organ /
Our Lady of Grace Church, Edina, MN)

FRESCOBALDI: Corrente

HARALD ROHLIG: Music for Sunday

WIDOR: Andante sostenuto, fr Symphonie
Gothigue, No. 9 — David Orzechowski
(1987 Sipe organ / Cathedral of Our
Lady, Duluth, MN)

DeGRIGNY: En Taille, fr Pange Lingua
Versets

BACH: Leipzig Chorales (An Wasserflussen
Babylon, S. 653; O Lamm Gottes, un-
schuldig, S. 656)

ACHILLE PHILIP: Prelude & Fugue in ¢

VIERNE: Impromptu, fr Fantasy Pieces,

Op. 54

TOURNEMIRE: Te Deum Improvisation
— Jesse Eschbach (1988 Jaeckel or-
gan / Pilgrim  Congregational Church,
Duluth, MN)

All three artists were recorded specially for

this program.

Program No. 9011  3/12/89

Reger Rhetoric . . . some dramatic examples
of the still profoundly moving, monumen-
tal compositions by the famous turn-of-the-
century master Max Reger.

REGER: Introduction in d (without opus)
—{loachim Dalitz (1986 Jehmlich organ /
Schauspielhaus Berlin) Capriccio CD-

10148 (distributed by Delta Music, Inc.)

REGER: Toccata in d, Op. 59, no. § -
Ewald Kooiman (1974 Schuke organ / St.
Jakobi Church, Liibeck) Coronata CD-
1206 (distributed by Organ Literature
Foundation)

REGER: Scherzo in d, Op. 63, no. 12 -
Werner Haselier (1984 Lobback or
gan/St. Gertrud Church, tohne, Ger-
many) Dabringhaus & Grimm CD-3237
{Koch Import Service)

REGER: Pracludium in d, Op. 65, no. 7
— Jos van der Kooy (1813 Maarschalker-
weerd organ / Church of Onze Lieve
Vrouw ten Hemelopneming, Zwolle, The
Netheelands) Rene Gaile CD-87035
(Qualiton Imports)

REGER: Kanzone in g, Op. 63, no. 3 -
Rosalinde Haas (1980 Albiez organ/
Frankfurt am Main). Dabringhaus &
Grimm CD-3353 (Koch Import Service)

REGER: 4 Chorale-preludes (N danket,
Op. 1354, no. 18; Nusn kesmm, der Hei-
den Heifand, Op. 67, no. 29; Nun freut
ewch, Op. 67, no. 3; Lobe den Herren,
op. 135a, no. 15) ~ Rosalinde Haas (Al-
twez organ / Frankfure) Dabringhaus &
Grimm CI>-3350/ 51/ 52 (Koch Import
Service)

REGER: Chorale Cantata, Memem {esum
lass ich nicht (1905) - Hedwig Bilgram,
0; Verena Schweizer, s; Ursula Soldan,
vn; Berttam Banz, vla; Mainz Bach
Choir; Diethard Hellmann, cond.
christophorus CD-74548 (Koch [mport
Service)

REGER: Benedictus, Op. 59, no. 9 - Max
Reger (via Welte organ player rolls) Elec-
trola COS53-28925 (Organ Literature
Foundation)

REGER: Inferno Fantasy and Fugue, Op.
57 - Iver Kleive (1948 Marcussen organ /
Haderslev Cathedral, Norway) Norwe-
gian Music Council CD-74 (Qualiton
Imports)

Program No. 9012  3/19/90

Bach Basics. . . divergent views on matters
of interpretation illumine the music of
this peerless composer.

BACH: Prelude & Fugue in D, S. §32 -
Wolfgang Riibsam (1974 Flentrop/
Oberlin Conservatory, OH) Naxos
CD-8.551084 (distributed by Qualiton
Records)

BACH: Canzona in d, S. 588 — Christoph
Bossert (1778 J.A. Silbermann organ / St.
Thomas Church, Strassbourg) Intercord
Saphir INTCD-830.848 (Koch Import
Service)

BACH (completed by Wolfgang Stockmei-
er): Fantasia in C, S. 573 - John Scott
Whiteley (1738 Miiller organ / St. Bavo
Church, Haarlem, The Netherlands) Pri-
ory PRCD-903 (Harmonia Mundi
U.S.A)

BACH: Fantasia & Fugue in g, S. 542 - Piet
Kee (1738 Miiller organ/ St. Bavo
Church, Haarlem) Chandos CD-
0506 (Koch Import Service)

BACH: Prelude & Fugue inb, S. 544 — Kite
van Tricht (1894 Sauer organ / Bremen
Cathedral, Germany) Dabringhaus &
Grimm CD-3241 (Koch Import Service).
Ms. van Tricht plays from the 1904
Straube Edition.

BACH: Chorale-prelude, Nun komm, der
Heiden Heiland, S. 599 - Karl Straube
(1925 Welte reproducing organ, playing
a 1922 organ roll) Intercord INTCD-
860.858 (Koch Import Service)

BACH: Chorale-prelude, Wir glauben all;
S. 740 — Martin Haselbéck (1985 Reill
organ / Augustinerkirche, Vienna) Men-
uet CD-160010 (Qualiton Imports)

BACH: Prelude & Fugue in a, S. 543 - Ton
Koopman (1727 Miiller organ / Grote
Keerk, Keeuwarden, The Netherlands)
Novalis CD-150.036-2 (Qualiton
Imports)

Program No. 9013  3/26/90

Sicgfricd’s Journey...surveying the post-
romantic works of the prolific Siegfried
Karg-Elert with comments from organol-
ogist Felix Aprahamian.

KARG-ELERT: Chorale-lmprovisation
(Op. 65), Nun danket alle Gott - Stefan
Johannes Bleicher {1982 Klais organ / St.
Martin’s Archabbey, Beuron) Matette
CD-11101 (Koch import Service)

KARG-ELERT: 3 (?I:’ristmas Chorale-
Improvisations (Op. 65), Freu dich sehr,
o meine Seele; resonet in Laudibus;
Adeste fidelis = Raymond Sunderland
(Bridlington Priory organ) Vista VIS-
1006; Stefan Bleicher %l. Martin's Ab-
bey) Motette CD-11101

KARG-ELERT: Pastel in F#, Op. 92, no. 3
—Herman van Vliet (1738 Miiller organ /
St. Bavo Church, Haarlem) Festivo
FECD-104 (Organ Literature Foun-
dation)

KARG-ELERT: Sonatine in a, Op. 74 (Ist
mvt) — Wolfgang Stockmeier (1927 Weise
organ / Niederaltaich Abbey) Psallite
194 /150-677 (Organ Literature Foun-
dation)

KARG-ELERT: The Mirrored Moon, fr
Pastels from Lake Constance, Qp. 96 -
Lynnwood Farnam, via organ rolls
{Austin organ) Classic Editions CD-1040

KARG-ELERT: Partita Retrospettiva, Op.
151 - Paul Wisskirchen (1980 Klais or-
gan/ Altenberg Cathedral) Motette
CE-11161 (Koch Import Service)

KARG-ELERT: Fugue, Canzona & Epi-
logue, Op. 85, no. 3 - Robert Noehren
(1986 Pilzecker organ / St. Jude’s Church,
Detroit) Delos D/ CD-3045 (Delos In-
ternational)

Tl

‘“Fascinating . . . tells the story of the American
Classic organ better than any other source . . .”’
JACK M. BETHARDS, Schoenstein & Co.,

iy
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G. Donald Harrison, Peggy and E. Power Biggs, Joe Whiteford in Boston

'{:

The American Classic Organ:
A History in Letters
by Charles Callahan

s PASCINATING STORY of the American Classic Organ is told in

more than 300 energetic and detsiled letters written by its
creators between 1924-1958, revealing an organ world increasingly
dominated by Aolian-Skinner, G. Donald Harrison, his English
mentor Henry Willis I1, and organ theorist Sen. Emerson Richards.
The swirl of change stimulated spirited correspondence among
organbuilders including E. M. Skinner and the principals of Austin,
Estey, Mdller, Kimball, Welte, Wurlitzer, Holtkamp, Casavant,
Wicks and others including theorists and famous organist. This
new book of more than S00 pages and many stoplises and
photographs will be an American Clasgic in itself)

$34.00. Delivery in Winter, 1989-90 published by

THE ORGAN HISTORICAL SOCIETY
BOX 26811, RICHMOND, VA 23261






