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The Organ Extinct?

¢ HOUGH THE MIGHTY PIPE ORGANS have all but disappeared,
T Reader’s Digest found sixteen of these glorious instruments
... ." These carefully chosen and poorly researched words
describe The Mighty Pipe Organ Plays Golden Favorites, a cassette
produced by the Reader’s Digest Association and advertised for sale
on page 40 of its spring catalog.

What a comfort to realize that the Reader’s Digest Association
finds organ music a profitable commodityl How distressing that
damaging misinformation has been inflicted on a trusting public by
this publisher of a highly respected and believed magazine.

How will an impression that pipe organs are extinct affect the
decisions of people who have responsibilities to arts and music
organizations, concert halls, and church music committees? Unfor-
tunately, many people will act in consonance with this misimpres-
sion created or reinforced by Reader’s Digest. Being so highly
regarded, the Reader’s Digest Association enjoys a strong position
to influence people; it is in the business of selling this tremendous
power of communication to advertisers for more than $100,000 per
page of its magazine—the cost of a modest two-manual organ. If
the magazine were not effective in moving people to actin a certain
way, advertisers would not pay this price. In fact, the folks at
Reader’s Digest know their magazine is powerful for they boast “We
Move More Americans” in their own advertising to media buyers
who read Standard Rates & Data. In Volume 70, Number 10, of that
compilation of magazine advertising data, the Reader’s Digest As-
sociation advertises that 51 million readers of Reader’s Digest place
its audience between the two top-rated national television
programs. For comparison, consider that Time magazine has 4.6
million readers, only nine percent of the numberwho read Reader’s
Digest.

GUEST EDITORIAL

The OHS, Associated Pipe Organ Builders of America, American
Institute of Organbuilders, and AGO have corresponded with offi-
cials at Reader’s Digest who have agreed to change the advertising
copy but have made no commitment to reduce the public misimpres-
sions their words created or otherwise redress the wrong per-
petrated.

We believe that a carefully researched article about pipe organs
would be of interest to readers of Reader’s Digest and would go a
long way toward redressing the damage inflicted by the publishers
of this most respected of general readership magazines. OHS mem-
bers who wish to share their thoughts on this matter may write to
Mr. George V. Grune, Chairman and Chief Executive Officer, The
Reader’s Digest Association, Inc., Pleasantville, NY 10570. My letter
to Mr. Grune is “digested” below.

Dear Mr. Grune:

Millions of readers have been misinformed regarding the
continued existence and burgeoning manufacture of pipe organs
by the phrase “Though the mighty pipe organs have all but
disappeared . . .” in advertisements for the audio cassette
produced by Reader’s Digest. . . .

The Organ Historical Society conducts an ongoing inventory
of pipe organs in the United States. Because many hundreds of
pipe organs are produced yearly and literally tens of thousands of
them built after 1900 are still in use, the Organ Historical Society
has (until recently) confined its inventory to 4,512 extant instru-
ments built before 1900. Also, we know of at least 200 firms
engaged in the manufacture of pipe organs in the United States.

Clearly, Reader’s Digest has misinformed its public. Correction
of the advertising copy will not be adequate to correct the millions
of misimpressions already created.

. . . I write to respectfully request that the Reader’s Digest
Association reverse the misimpressions that it has created. . . .

wrvp
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LETTERS
Editor:

As chairman of the thirty-fourth annual OHS national conven-
tion held this past June in New Orleans, I wish to respond to a few
remarks made by Robert Strippy in his letter in 33:1. I am sorry that
Mr. Strippy could not be here to hear the beautiful demonstration
by Will Headlee of the Jardine organ in St. Joseph’s Church. First
and foremost, the organ is not “restored” but has been made
playable and returned to service by members of the New Orleans
Chapter OHS. Although St. Joseph’s is located in what is now the
heart of the central business district, it conducts two masses per
day, several masses each weekend, and a large number of weddings
each year; several large ecumenical services, festivals, and musical
prograrms take place there each year, some of which involve choirs,
instrumentalists, and large congregations. The organ there was
never intended to be a permanent installation in this vast building,
but it has served faithfully for a least seventy-five years. Many
conventioneers commented about the remarkable beauty and
clarity of this organ in the room. In no sense could it be labeled as
“utterly unsuitable or lost in the building.”

Mr. Strippy also says that many such organs to be heard during
the New Orleans convention are located in churches with no active
parish. Every church visited by the convention employs an organist
and is open regularly for services. As is the case of many inner city
churches throughout the country, attendance is down in some
instances, but none of these churches could or should be labeled as
dead. Only a handful of our hundred or more Catholic churches here
even attempt to have a choir or full-scale music program.

One of my jobs as convention chairman was to work directly with
each recitalist, matching repertoire to instrument and building. In
no single case was I led to believe that any of our recitalists who
performed so ably felt “straightjacketed by nine or ten manual stops
and single pedal Bourdon.” I was amazed at the enthusiasm and
pleasure that was shown by every performer for the instrument they
played. Each player without exception reflected genuine delight at
the opportunity of showing off the available stops on these instru-
ments. As one player commented to me, “It's not what we don’t have
on this organ, but look what we do have!”

In thumbing through the Organ Handbook for 1989, 1 do not find
any “macaronic pieces from America’s primitive period” on the
programs. The literature played at the New Orleans convention was
representative of some of the finest organ literature encompassing
several centuries. Most of us would be proud to play almost any of
the pieces (sacred, of course) from these recitals in our own chur-
ches on any given Sunday morning.

As for taking the 1914 Stanley on the Interstate, I think many
antique car owners would fare better on the Interstate today than
many of us who drive brand new “state of the art” automobiles being
manufactured today.

Rachelen Lien
New Orleans, Louisiana
Editor:

In connection with the Hutchings letters printed in 33:1:21, 1
would like to call the attention of readers to the illustration of
George Hutchings factory which appeared in 30:4:32, accompany-
ing Stephen Pinel's article “A Comparator of American Organ
Manufacturing.” The illustration shows very clearly the setting-up
room rising from the center of the factory that the Boston authorities
forced Hutchings to tear down and rebuild. I thought this illustra-
tion would appear with the Hutchings article, but it was omitted
for lack of space.

I have recently run across a few other references to George
Hutchings in some letters written by William Horatio Clarke:

“I have just received a long letter from Mr. Hutchings giving me
the reasons for the failure, from which he thinks the conditions are
inclined to be hopeless. I am deeply sorry for him. He says that he
was too ambitious and branched out too large after the great loss
by fire about three years ago and the attendant expenses of carrying
out his contracts under difficulties. He is a good man, but made a
mistake in letting the business go into the management of a stock
company.” (January 8, 1908)



“I have two long letters from Mr. Hutchings giving me reasons
for causes which led to the disaster. He feels hopeless in regard to
any prospects of re-organization. It is a world of tribulation.”
(January 23, 1908)

“Organ matters are quiet. The Skinner Co. is about closed up, as
Mr. S. has been ill for two or three months. The Hutchings-Votey
business was closed out by an auction sale of machinery and
materials on hand.” (June 23, 1908)

“I have heard since then, electric action in large organs has
always been the cause of much care and annoyance—and probably
it may always be so, from the nature of things. An electrician, not
educated in the adaptation of electricity to organ mechanism is
utterly useless—so Mr. Hutchings told me on his last friendly visit
to me. Emest M. Skinner was his electrician and superintendent at
the time thelarge organ in St. Bartholomew’s Church, NY was built
and Mr. H. told me that instead of the nominal price which he
estimated for electric action, it had already cost him fifteen
thousand dollars in the endeavor to make it work satisfactorilyl—
added to the price received for the organ. No wonder that organ
after organ swamped his business, in his ambition to build large
organs —as he recently wrote me. It seems to me that the applica-
tion of electricity to organ building has been a curse to the business,
and if I were yet a builder, I would refuse to take a contract for an
electric organ.” (September 10, 1908)

‘Mr. Hastings is yet living, 72 or 73 years of age. The Hutchings-
Votey Co. failed and went out of existence, with no one to guarantee
their organs. Mr. Hutchings is now associated in a small way with
E. W. Lane of Waltham.” (February 26, 1909)

“It makes me sad to state that my good friend, Mr. George S.
Hutchings, is confined to the house with paresis, and is very feeble.
He tried to build up a worthy organ business, but was taken
advantage of by unprincipled stockholders and lost the hard earn-
ings of a lifetime. The business is carried on in his name by two
brothers named Flaherty, in Waltham, but Mr. H. will be on earth
but a short time.” (November 7, 1911)

Elizabeth Towne Schmitt
Rolla, Missouri
Editor:

I would like our membership to know about an on-going organ-
rescue project in the West Indies and ask your support for it.

In 1985 Barbara Owen repaired an 1865 Bevington for the
Anglican chusch in Calliaqua, St. Vinceent. In 1988 1 went down and
dismantled that same organ so that they could pour a concrete loft
to replace the sagging wood loft. We stripped and refinished it,
soldered up the tuning windows on the front pipes, made a new
pedal chest, patched the bellows, and repaired several trackers. I
was given eight assistants, and we did the work in less than two
weeks. Last February Barbara and I went down together. Barbara
repaired an organ on St. Lucia, and then we both dismantled a Hill
& Son (2/9) in the Anglican church in Gouyave, Grenada. After
Barbara left, I dismantled a Henry Jones (1/5) in the Anglican
church in Sauteurs, Grenada.

We have committed ourselves to going to the West Indies once
a year (in winter, of course!) to try to save and restore as many
organs as we can. This is how it works: The parish pays for our
passage and for materials, and we donate our time. The organs in
the tropics suffer dreadfully from insect invasion and leaky roofs
(the result of hurricanes). We show the parishioners how to clean
off the keyboards, clean away the old leather from the bellows and
from pipe stoppers. We get local carpenters to provide us with
mahogany (which insects don’t like to eat), and give the parish
guidelines for providing the organ with a suitable place to be
re-erected. Everyone we've met truly prefers the idea of restoring
their pipe organ to buying an electronic organ, and we're always
given enthusiastic, grateful, and SKILLED help in our efforts. Just
by making a presence there, we give other parishes a reasonable
hope that their organ can be restored someday, too. We're given
room and board in parishioners’ homes (and a Carib Beer each
aftermoon at 4:00). We are also in the process of finding used North
American pipe organs for installation in churches where their own
were lost through hurricanes, insect damage, or the recommenda-
tion of the Allen salesman. We call our little coalition SWIMIN
(Saving West Indian Musical Instruments Now).
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I have just received an appeal for help from the Parish of St.
John’s, Grenada, where SWIMIN (joined by Dana Hull) will be
working next February, re-erecting the ca. 1880 Hill & Son (2/9)
pipe organ. I'll quote part of the letter:

Being faced with this problem [necessary organ repairs],
which will cost an amount in the vicinity of $12,000 (East
Caribbean currency) [about $4,000 US], certainly beyond our
reach due to our limited resources, we therefore humbly appeal
to our Brothers and Sisters in Christ, both home and abroad, to
render some assistance to our Parish, to enable us to achieve our
objective.

We pray that by the Grace of Almighty God, the generosity of
Friends and Well-wishers, along with our united efforts we will
succeed in our endeavor.

I, therefore, ask your financial help, in any amount no matter
how small, for St. John's Parish. They have no wealthy patrons: the
organ fund will grow from small contributions by parishioners living
at a nearly subsistence level. Our help will not only alleviate their
financial distress but will give them a boost in morale! Contrary to
what we anticipated, everyone we met welcomed us as Americans
and expressed energetic gratitude about the American intervention
in their island’s affairs several years ago. They would be moved to
know that members of our organization cared about their situation.

You can make your checks payable to St. John’s Anglican Organ
Fund (there is no problem with American checks) and forward them
to the Archdeacon of Grenada, Church St., St. George’s, Grenada,
OR send them to Barbara Owen, 28 Jefferson St., Newburyport, MA
01950.

Susan Tattershall
Rhinebeck, NY
Editor:

May 1 please request amplification of your printing of the
“Minutes” of the Society, October, 1988, wherein it states, “Cor-
respondence has been received from the Curtis Organ Restoration
Society asking for OHS evaluation of their organ work . . . Council
voted ‘not to grant the request’ ... .”

I take no exception to the decision, but I would like it known
that the “organ work” referred tois the training program in the West
Philadelphia High School involving the restoration of the 33 rank,
1926 F. A. Bartholomay organ. I inaugurated the concept of this
restoration and the Curtis Organ Society, under the direction of
Kevin Chun, implemented the idea. West Philadelphia High stu-
dents have learned various phases of organbuilding by completing
the Choir Chamber restoration, utilizing an Austin console donated
by the Church of the New Jerusalem, Philadelphia. The original
Bartholomay console has been retained until funds are available to
repair same to eventually effect an authentic restoration. The Board
of Education in Philadelphia has been most supportive in this pilot
program.

1 point out, therefore, that the “organ work” does not refer to the
greatrestorationinvolved in the successful result achieved with the
Curtis Organ Restoration Society’s efforts with the 161 rank
Sesquicentennial Organ in the Irvine Auditorium at the University
of Pennsylvania.

With the completion of the restoration of the dual-console Moéller
in the Civic Auditorium, we now have two major organs within a
block of each other in Philadelphia.

Irvin R. Glazer

Restoration Coordinator

Philadelphia Civic Center Organ
Editor:

I was very glad that I could attend the 1989 OHS Convention in
New Orleans as an E. Power Biggs Fellow. The Convention far
exceeded all of my expectations, which were already high in an-
ticipation. Everything I saw and everybody I talked to had a positive
impact on my opinion of the OHS.

I'would like to thank the many people who worked so very hard
to make this convention a success, those who listened to me, and
those who answered my questions. I particularly thank, most of all,
those who made it possible for me and the other Biggs Fellows to
attend the 1989 Convention.

Marshall D. Foxworthy
Tampa, Florida



BROADWAY SIGHTS.

A view of Broadway looki}lg northward to St. Paul’s Chapel ca. 1840

REVIEWS

Strong on Music, The New York Musical Scene In the Days of
George Templeton Strong, 1836-1875. I: Resonances, 1836-
1850 by Vera Brodsky Lawrence. New York: Oxford University
Press. lvi+686 pp. lll. Avallable from the OHS Catalog: $85 for
non-members, $72 for members. Add $1.50 S&H.

In 1952 Macmillan published a four-volume abridgement of the
diaries of George Templeton Strong, mid-nineteenth-century New
York lawyer, music lover, churchman, man-about-town, and—to
tell the truth—somewhat of a snob. The onginal copybooks in
which he wrote, now in the collection of the New York Historical
Society and bound into four leather volumes, totaling 2,250 pages
and containing some 412 million words, begin in the fall of 1835,
when Strong was but fifteen, and break off just shy of four weeks
before his death on 21 July 1875.

The Macmillan publication’s editors, Allan Nevins and Milton
Halsey Thomas, were faced with the unenviable task of cutting out
enough to make their edition manageable, and among the material
they excised was that on music. Their preface acknowledged the
necessity as regrettable, but suggested by way of compensation:
“ .. though we give numerous excerpts from his discnminating
criticismof concerts, oratorios, and operas, . . . an interesting volume
of musical comment could—and someday will—be compiled from
thediary” (1:vi-vii).

Yet not until 1975, nearly a quarter-century later, would Ms.
Lawrence begin the project that would fulfill their prophecy. And
now, morethananotherdecadelater, the first volume of that project
is in hand. Beyond cavil, it is a magnificent piece of work, fully at
the level of scholarship that we have come to expect from her over
the years and as fascinating and hard to put down as any fine novel.

Along with Strong’s musical entries and her own illuminating
commentary year by year, Ms. Lawrence intersperses “obbligato”
sections on the musical and cultural life of the city. The book
contains numerous illustrations from the period as well as appen-
dices of music theatre productions and of letters, a bibliography and
index.

There is material on Thomas Hall and Henry Erben: we learn,
for instance, that Erben himself was an organist of some ability, at
least by Strong’slights. Some interesting vignettes of the pair occur
in Strong’s chronicle of the building of his own two-manual
residence instrument (“Goliath,” as he calls the organ). There are
accounts .of organ exhibitions and comments at close range on
Edward Hodges and his son, G. F. H, on William A. King of Grace
Church (a frequent organist for Erben’s “exhibitions”), Henry C.
Timm of St. Thomas, and Clement Clark Moore of St. Peter’s (whose
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playing of that church’s large
Erben engenders some rather
testy reactions).

Strong was a prejudiced but
keen observer, and Resonances
contains incisive if occasionally
tart entries by him on a variety of
musical topics beyond the or-
gans and church music in which
he seemed especially inter-
ested—at least from time to
time—and about which he was
given to especially strong-
minded views. Ms. Lawrence’s
own commentary on the musical
scene is elegant and informative,
as one might well expect of one
with her exhaustive command of
her field. Subjec range from
operatic and orchestral performances to recitals and concerss, and
from Ole Bull to the Hutchinson Family Singers.

This book is a major work of American musical scholarship,
probably the most significant work in the general area of American
music to be published in at least the past five years. We may all
await with some anticipation the forthcoming volumes of Ms.
Lawrence’s work. John Ogasapian, University of Lowell

George Templeton Strong, ca. 1857

The Instruments of Samuel Green by David C. Wickens. Macmil-
lan Press, Music Division, Basingstoke & London, England,
1987. 209pp.

Samuel Green (1740-1796) enjoyed great prestige in the last
quarter of the eighteenth century as organ maker to King George
III. Green has not received a particularly good press since his death,
largely because his instruments were soft and sweet, perhaps even
anemic—a characteristic which he deliberately enhanced by lining
his organs throughout with straw and burlap! He was, however, an
extremely fine craftsman and an important innovator in the areas
of mechanism and winding system of the organ. His use of wider
pipescales than had customarily been adopted in the eighteenth
century paved the way for some of the tonal developmens of the
nineteenth century. There is no doubt, therefore, that, whatever we
may think of his tonal design (and I, for one, much prefer the work
of the Byfields and the Englands), Green deserves to be taken
seriously, and a book about him is long overdue.

The importance of Wickens’ book lies in the meticulous way it is
written, and it could well serve as a model for other books on
individual organbuilders. The format of the book is excellent. Chap-
ter One begins with a scholarly discussion of the source materials
for a study of Green’s instrumenss, and this leads into a short but
succinct biographical section. The second, third, and fourth chap-
ters are devoted respectively to the mechanism, tonal design, and
casework of Green’s organs. Chapters Five and Six give chronologi-
cal surveys of extant, authentic Green organs and to spurious
instruments erroneously attributed to him.

The detailed research which Wickens has incorporated into
Chapters Two through Four is quite stunning. The features of
Green’s mechanism are not only meticulously described, but he has
even researched tooling marks, etc., in order to describe the precise
way and even the exact order of the stages by which Green manufac-
tured an organ. Furthermore, not only does Wickens record details
of the scaling and voicing of extant Green pipework, but he has even
worked out exactly how Green calculated his pipescales for par-
ticular acoustical environments. At times Wickens almost seems to
enter Green’s mind, and he has additionally the ability to communi-
cate this experience to the reader.

Apart from some very unfortunate errors in the illustrations
(among other things several plates are printed upside downl!), the
book is well produced and free of errors. A companion volume by
Alan Barnes, John Snetzler: His Life and Instruments, is said to be
forthcoming. If it is half as good as Wickens’ book on Green, it will
be well worth reading.

John L. Speller,
Columbia Organ Works, Columbia, Penn.
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Organ Dictionary, 1989 Edition. Edited by Wiifrled Praet, Henrlk

Jergensen, Carl-Gustaf Lewenhaupt, Stig Magnusson, Bjorn F.

Boysen, and David G. Hlill, CEOS v. z w., Zwljndrecht, Sulker-

dljkstraat 40. B 2730 Zwi|ndrecht, Belglum. $29. Hardbound.

Virtually every term pertaining to pipe organs and their construc-
tion i8 contained in this dictionary covering eleven languages:
Dutch, English, German, Danish, Swedish, Norwegian, French,
Spanish, Catalonian, Italian, and Esperanto. In certain instances,
definitive distinctions “between British and American English”
employ “[Am?]” to modify an indistinguishable expression.

Mr. Praet and his collaborators consulted atleast four authorities
in each language for each entry. Obvious omissions are Japanese,
Gaelic, Russian, etc., where perhaps it is “unlikely that these lan-
guages had developed an extensive organ-related vocabulary.”

The handsome book contains a table of contents covering
eighteen subjects: people and administration, tools, organ types,
position of the organs (divisions), organ cases, wind supply, con-
sole, action, sound-boards, non-mechanical actions, faults and
breakdowns, pipework, flues, reeds; tuningand voicing, stop types,
materials, and measurements. This is followed by an introductory
chapter in each of the eleven languages. Then in the bulk of the
work, each term is given its corresponding word in all of the
languages. Some of these I found amusing: the French term for
“rebuild” is transformation, a word I always associated with a
woman'’s wigl And a “square” in German is a winkel.

The carefully drawn illustrations demonstrate manyorgan parts,
actions, and cases. A lengthy index in each language contains every
term from the text, maling it easy to find the related terms in other
languages.

For the organbuilder, historian, and traveler, this book is a handy
reference for study purposes as well as for general enlightenment.

Albert F. Robinson, Peekskill, New York

Arno Schénetedt: Ein Organistenportralt. Works of J.S. Bach,

Mendelssohn, David, and Distler, on organs bulit by Marcussen

& Sohn, Hammer, and Ott. Pape OP 5001, CD available for

$19.00, plus $2.00 postage, from the Organ Literature Founda-

tion, 45 Norfolk Road, Braintree, MA 02184.

The practice of placing the performance of various works on
different instruments by one artist on a single disc is a concept that
has recently been used to a positive end. It provides the listener with
a variety of sonic experiences and renders a point of comparison
among builders; and, of course, different insoruments are more or
less appropriate for different works. For the organ-recording buff
interested in recently built organs of Germany, this recording may
prove to be a curiosity. Three builders with instruments dating from
the 1960s and 1970s are represented on this compact disc featuring
previously released recordings of Arno Schénstedt.

The most recently recorded of the works on this dis¢, dating from
October, 1984, is the Fantasia and Fugue in g minor (BWV 542) of
Johann Sebastian Bach. Itis played on the Marcussen & Sohn organ
(1977), found in the Dom in Meldorf. This mechanical-action in-
strument of three manuals and forty-four speaking stops serves the
music well if one takes into account that Professor Schénstedt’s
interpretation of the Fantasia is of the old school, that is to say, in
a more legato style. Some rather awkward articulation has been
applied to the fugue, but it is consistently applied throughout the
performance. This is not meant necessarily as a chastisement, but
as a warning to the potential purchaser.

The Mendelssohn Sonata VI “Vater unser in Himmelreich” and
the David Chaconne in a minor, both recorded in June, 1975, are
played on the three manual, fifty-four speaking stop, mechanical-
action instrument of Emil Hammer (1974) in St. Martini, Stad-
thagen. There are some noticeable splices in the editing of this
performance of the Mendelssohn and some less than careful playing
in the Allegro section, particularly in the left-hand scale passages.
The David work, comes off much more successfully. Considering
that Schénstedt was a student of David, one might expect a special
affinity for his works. Professor Schénstedt has served his mentor
well.

As in the Chaconne of David, Professor Schénstedt’s playing is
alsoheld to a betterlight in his interpretation of theDistler partita,
“Nun komm, der Heiden Heiland.” The articulations carefully
notated by Distler, especially in the pedal-work of the opening, are
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carried out with exacting results in this performance. In some of the
later variations, which require more nimble fingerwork, the playing
is a little less lucid and one occasionally hears a brushed note or
two. The three-manual Paul Ott organ (1960) in the Recklinghaus
Christuskirche is not shown to be a particularly thrilling instrument
in this offering. I had to listen twice to make sure the Posaune was
used as indicated in the Distler score.

Many compact discs on the market today offering a pot pourri of
an artist’s previously recorded performances use the length of the
disc as a selling point—*“over seventy minutes of music.” Perhaps if
the producers here had included another work—there is plenty of
disc space left—this offering could be considered a find. As it is,
with just over fifty minutes playing time, this recording is rather
routine in both performance and recorded quality. Additionally, the
instruments are more alike in tonal quality than different. Consider-
ing the historical distance between the works presented here, over
two hundred years, perhaps more diversity between instruments
would have been appropriate. The program notes have detailed
listings of the nomenclature of the instruments and black-and-white
photographs of the instruments. The material conceming the per-
former, composers, and their works is brief and in German with no
English translation. Karl Loveland

Eastman School of Music, Rochester, NY

Organ Muslic of France: Tournemire, Pierné, Barraine, Dupré.
James Higdon, organist. Cavalllé-Coll organ (1879) at Saint-
Francois-de-Sales, Lyon, France. Arkay Records, AR6087. CD.
Avalilable from the OHS Catalog. $14.98 to non-members,
$12.98 to members. Add $1.50 for S&H.

“You can’t judge a book by its cover.” Nowhere is it more true
than in the world of compact discs. 'm sure we have all passed up
some recording with an uninteresting cover in favor of some more
interesting looking (and expensivel) package, to later find out the
recording we bought was the uninteresting one and the one we
passed up was very good. The present recording is based on an
excellent conceptand is an interesting package, but the prospective
buyer should be aware of some of its drawbacks before eagerly
rushing out to buy it.

The instrument chosen for this recording is a Cavaillé-Coll organ
of forty-five stops on three manuals and pedal, built in 1879 for
Saint-Frangois-de-Sales Church in Lyon. According to the notes, the
organ has not been altered in any way except for the addition of an
electric blower. The instrument presents us with a wonderful
palette of sounds. Some descriptive words which come to my mind
are rich, majestic, smooth, lyric, delicate and clear. These words, of
course, are much abused in deseriptive writing, so it is difficult to
give a clear impression of the sound of this instrument. Perhaps it
will suffice for me simply to say it is a special instrument.

Though words cannot convey a clear impression of sound, a
compact disc should be able to do so. However, in this case, the
sound is disappointing compared to other organ recordings released
lately. While listening to this recording, I constantly found myself
feeling as though I was sitting in a bad place to hear the instrument
and would like to move somewhere else. The notes are obscured to
the point that one is not able to hear what they are, and sometimes
the balances are not quite right. It is difficult to say whether the
fault lies entirely with the recording itself or with the playing. My
initial reaction was that the playing was not sympathetic to the
surrounding acoustics, but I am willing to divide the blame, since I

Extant Organs List To Expand

HE EXTANT ORGANS coMMITTER has vastly expanded the scope of its

inventory of extant organs to include organs of all types of action

built before 1941. David and Permelia Sears, who head tha
Extant Organs Committee and who prepare and maintain the list, have
alredy begun compiling new information.

Enclosed with this issue is a form to report organs for inclusion in
this extant list Youareurgedtocopymeformandtoteglsmomns
which should be listed and to distribute copies of the form to col-
leagues. The current Extant Organs List indexes the nation’s 6000

tracker organs. Divided by states, the list can be purchased in its
entirety or by one of the six regional sections from the OHS Catalog.
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find it hard to believe a performer could be so insensitive to what
seems like good acoustics.

I found the quality of the performances on this disc to be poor.
The first piece on this recording is the Improvisation on “Victimae
paschali laudes” by Charles Tournemire. I assume it was placed first
on this disc in order to make an impression, but I must say the
impression I received was not good. After listening to the rest of the
disc, I returned to the Tournemire armed with a score to check my
convictions and my impression became even worse. The reasons for
this will take some explanation.

The most outstanding feature of the interpretations on this disc
is the arbitrary use of tempo rubato. For the French, tempo rubato
has always meant a tasteful freedom within a strict rhythmic struc-
ture. This can be seen in old sources such as Couperin and Quantz
as well as in modern recordings of French organists. André Marchal,
who had personal contact with many of the great French organists,
used large rubatos, yet with such gracefulness of taste that the
listener was not fully aware the beat was being modified. This is
how it should be; rubato is meant to enhance the musical effect, not
to draw attention to itself as a performance device.

On this recording, however, the use of rubato is so arbitrary and
prominent that the listener feels pulled and pushed along as if on a
roller coaster. There are times when it is difficult to feel the tempo
because it is constantly changing; at times it seems as if there is a
tempo established, and then it feels as if the floor drops when the
tempo suddenly changes. This effect is intensified by the lack of
clarity in the playing and the recording.

This reaction could be called subjective, but the Tournemire
Improvisation on “Victimae paschali” provides an objective basis for
this judgement. When Maurice Duruflé wrote down the Tournemire
improvisations, he was very explicit regarding the tempo and tempo
changes he heard on the original recordings. The performer inter-
ested in learning about tempo rubato could use these scores as a
fascinating study, but in this recording the performer carelessly
disregards the indications in the score. In measure three the tempo
changes from moderato to largo and then a rallentando is indicated.
To my utter amazement, this performance has a slight accelerando
in this spotl On page 32 there is another rallentando indicated at
the end of the second line, and again he speeds up! This lack of
attention to the score is not limited to tempo changes; on page 28
at the end of the second line, for example, there is a dotted note
which is not allowed to speak its full value. These are only a few
examples of a number of cases of utter disregard for the score.

The rest of the pieces on this disk also suffer from this approach,
though they do not seem to be as carelessly played as the Tour-
nemire “Victimae paschali laudes.” In the “Cantilene improvisée” of
Tournemire it is sometimes difficult to discern the basic tempo of
the piece because the rubatos are almost out of control. The initial
notes of melodic lines are drawn out to the extreme and then the
line rushes to “catch up.” While one could say this is how rubato is
generally done, when it is taken to extremes as it is here, the form
of the lines becomes almost unintelligible.

French composers of the late Romantic period often took ad-
vantage of the acoustics of large French churches by writing pieces
in arpeggiated style. In these pieces the composers often capitalized
on the fact that the highest notes in these figures would “hang in
the air” for awhile, and would form a melodic line of their own. On
this recording there are two pieces which take advantage of this
effect: the “Prelude” of the Piemné Trois Piéces, and the “Prelude in
G minor” of Marcel Dupré. Unfortunately, these pieces are played
in such a tense and rushed manner that these lines are impossible
to hear. The effect of the Dupré, in particular, is that of a muddle
of sound “without form or void.”

In my opinion, the best playing on this disc is that of the
“Scherzando” from the Piemé Trois Piéces, Opus 29. Here the playing
is more clear than usual, though even this piece sounds rushed.

The concept of this recording is excellent: Tournemire, Piemé,
Barraine and Duruflé played on a basically unchanged Cavaillé-Coil
organ. The recording is disappointing, however, from the musical
standpoint. And even if one simply wants to hear the sounds of the
instrument the recording is still disappointing because of the lack
of clarity in the playing and the recorded sound.

Thomas Dressler, St. Cecilia’s Church, Iselin, N. J.



ARCHIVIST’S REPORT

T THEIR OCTOBER MEETING, the National Council authorized an
Aappraisal of the American Organ Archive to update the

records of the Society. According to the September 1988
report of the treasurer, the total value of the collection was
$3,142.44. This appraisal was done about 1982 by Homer
Blanchard. A new appraisal, completed by E. A. Boadway in May
and June 1989, reassesses the value of the collection at
$425,000.00. The unprecedented growth is due in large part to the
overwhelming support the collection has received from the OHS
National Council, OHS officers, and the staff at Westminster Choir
College.

Earlier this year, Thomas Riemenschneider, a graduate student
at Westminster, approached me and offered us a small German
language, pamphlet-size publication titled, Die Orgel in Gottesdienst
(St. Louis, Mo.: Concordia, 1911). I searched the standard bibliog-
raphic sources, such as Rudolf Reuter Bibliographie der Orgel, and
G. A. C. De Graaf, Literatuur over het Orgel, among others, and the
publication was not listed in any of them. Here was a rare item of
German-American organbuilding ephemera not commonly known
by even knowledgeable organ historians. Mr. Riemenschneider
acquired the pamphlet in a second-hand bookstore in Missouri.

Westminster Choir College has hired a new cataloger, Paul
Orkeszewski, whose responsibility includes the final cataloging of
the books. As of this date, nearly one-hundred books are cataloged
according to the Library of Congress system. Hopefully, within
twenty-eight months, the entire collection of books should be
cataloged and on-line.

New periodical titles acquired since the last report include
BroadwayJournal (1845-46); The Folio (1869-95); Freund’s Weekly
(1883-92); Music Trade Review (1875-80); National Peace Jubilee
and Festival Reporter (1869); Organists’ Journal and Quarterly
Review (1874-77); Watson's Weekly Art Journal (1864-1905); and
The Western Musical World (1864-95). A number of other titles are
on order and should arrive this fall.

Many individuals contribute on a regular basis, and some recent
gifts have been received from Agnes Armstrong, Keith Biggers,
George Bozeman, William F. Brame, William F. Czelusniak, Joseph
R. DuciBella, Vance Harper Jones, David Junchen, James Lewis,
Barbara Owen, James Stettner, Donald Traser, Larry Trupiano, and

Jim Lewis contributed his copy of a stereograph of the 1875 George Stevens
organ in First Congregational Church, Brookline, N. H..

Richard Weber. We have received several boxes of materials on the
Tellers Organ Co. from the estate of Daniel Miller. The most impor-
tant recent contribution is a large collection of books from E. A.
Boadway.

Stephen L. Pinel
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More Than 2 Hours of Fabulous Listening
On 2 Compact Discs or 2 Cassettes

Historic Organs of San Francisco
20 Historic Organs in the Bay Area

COLLECTION OF STELLAR PERFORMANCES
from the San Francisco OHS convention are offered on
Compact Disc (also cassette) for the first time! So fine
were the organs and players that we have taken advantage of
the latest recording technology to compile a program of
longer than 2 hours duration. Hear Rosalind Mohnsen’s
superb playing in fine acoustics on a rewarding Hook &
Hastings refurbished for the convention by Kevin McGowan,
whose heroic work on the
organ was featured in a full-
page photograph in Life
magazine and in a front-page
story in the San Francisco
Chronicle. The grand 4m E.
M. Skinner of 1924 at
Trinity Episcopal Church as
played by Tom Hazleton
stunningly portrays the
Tchaikovsky Andante Cantabile and William Walton’s Crown
Imperial. California organbuilder Murray M. Harris’ instru-
ments are heard in engaging performances by Timothy Tik-
ker, Marilyn Stulken, Rodney Gehrke, and Robert F. Bates,
whose performance of Demessieux’s Etude in Octaves was “. .
.a highlight of the convention,” according to The Diapason.
The recording features many works unrecorded elsewhere,
including American composer Henry Morton Dunham’s
Fantasia & Fugue in D minor that brought the audience to its
feet in George Bozeman’s performance. Also included is
Richard Purvis’ Chartres, Noél varié, played on the lush 1915
Johnston organ at Eglise Notre Dame des Victoires by James
Welch.

At Grace Cathedral, we hear John Fenstermaker play
Dupré’s Cortege et Litanie on the enormous Aeolian-Skinner
and Randy McCarty give a touching performance of a John
Beckwith voluntary on the ca. 1860 organ by an unknown
builder there. A small organ built in 1897 by San Francisco
organbuilder John Bergstrom is heard in Jim Carmichael’s
playing of Percy Fletcher’s Fountain Reverie. The largest and
oldest 19th century trackers in the area are heard, including
an 1844 George Stevens played by Lois Regestein and an
1888 Hook & Hastings played by Bruce Stevens. Grand
OHS hymn singing is present in good measure.

Included are TWO Compact Discs or TWO Cassettes and
a 28-page illustrated booklet on the organs with stoplists and
church histories. $22.95 plus $1.50 shipping and handling
per order for CDs or cassettes.

ORDER FROM

ORGAN HISTORICAL SOCIETY

Address, see page 2
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Earl L. Miller died June 24 of suicide. Closely associated with
the Organ Historical Society since the 1979 National Convention in
St. Louis where he demonstrated a one-manual Kilgen of 1879 with
the “Elks’ Danville Carnival March,” Mr. Miller played hundreds of

recitals on old organs, chaired the His-
- toric Organs Recitals Committee 1979-
1988, and made many recordings. He
played at most of the Society’s conven-
tions since 1979 and was to have played
a series of at least sixteen concerts in New
England between June 26 and August 27.

Having concentrated his talents on
church music, he became known as a
consummate church musician. His church
music programs usually combined youth
and adults into a single choir, included a
concert series, and fostered special ac-
tivities for children including Renaissance
bands. As an organist, his programs were
noteworthy for their inclusion of transcriptions and other works
easily accessible to general audiences and were frequently heard on
radio broadcasts. His interest in music of the Victorian and Edwar-
dian periods led Mr. Miller to collect and catalog an extensive
library of out-of-print music, primarily organ works, but also includ-
ing choral and piano literature. A specialist in working with artisti-
cally gifted children, he had held teaching positions in private and
parochial schools and had served public schools as a substitute
music teacher.

For OHS conventions, his recitals were unusual and often
reflected his innate playfulness. In 1982 he composed Suite Plasti-
que in three movements for pipe organ and two or three plastic, toy,
Mattel calliopes and performed the work with Lois Regestein,
Stephen Long, and Kristin Farmer at the Seattle National Conven-
tion. To his recital at the 1980 convention he brought an ancient
birdcage containing the “Birdola” stop from the 1978 Andover
organ he designed at Epiphany Episcopal Church, Danville, Vir-
ginia, and played it via a garden hose held in his teeth as he
improvised on the rebuilt 1883 Steere & Turner organ.

Born June 18, 1946, in Rockville Center, New York, Mr. Miller
was reared in New Jersey and Montana. He was a graduate of the
University of Montana where he studied organ with the late
Lawrence Perry and piano with Rudolph Wendt. Early keyboard
studies were with the late Robert Payson Hill of New York City. He
did postgraduate work at American University in Washington, D.
C., where he was associated with the National Cathedral. He served
churches in Illinois, England, Massachusetts, and Virginia and had
been organist and choirmaster since 1982 at Christ Church, An-
dover, Massachusetts. He was appointed municipal organist of
Portland, Maine, in 1988 and had been chapel organist 1982-88 at
Brooks School, North Andover, Massachusetts.

Mr. Miller left most of his estate to the Organ Historical Society.
Memorial services were conducted at Epiphany Episcopal Church,
Danville, Virginia, and with 1,500 in attendance at Christ Church,
Andover, Massachusetts. His ashes were returned to his parents in
Polson, Montana.

David W. Cogswell of West Springfield, Massachusetts, a
long-time OHS member, died of suicide on June 7, 1989. Mr.
Cogswell, owner of the Berkshire Organ Company in West
Springfield, was a registered electrical engineer and was known in
the organbuilding trade for his leather supply firm called Pipecraft.
His technical innovations included a wind-chest which operates via
a fluidic amplifier, for which he received a U. S. Patent in 1969. He
recently generated substantial publicity for his application of solar
energy to electric organ actions. He was also a member of the
American Institute of Organbuilders and the American Guild of
Organists.

Keith Chapman, who, since 1966, had presided over the
famed Wanamaker organ in Philadelphia, died in late June when
the twin-engine plane he was piloting crashed into a mountain in
southwest Colorado. His wife was also killed in the accident.

Earl Miller, 1978



Hall was either a partner or an employee. From 1824 to
March of 1827, he and his brother-in-law and former ap-
prentice, Henry Erben, were in partnership. After the dissolution
of that arrangement, he continued in Erben's employ until
October of 1843. In 1846, he formed yet another partnership
with John Labagh, which lasted until his retirement in 1872.
Hall's organbuilding activities from the time he left Erben
until the formation of Hall & Labagh, almost three years later,

Foa MOST OF HIS SIX DECADES or so as an organbuilder, Thomas

Identifying

a
Thomas Hall Organ

by JOHN OGASAPIAN

are somewhat unclear; at least no instrument or substantive
accountof an instrument from that era has thus far come to light.
By contrast, a number of organs from the other period in his life
when he worked on his own, 1813 through 1823, are docu-
mented in the periodicals of the time and church records. Such
documentation exists, for instance, for the instruments in Bal-
timore Cathedral (1819-1821)! and St. John’s Lutheran Church,
Charleston (1823),2 among others. The two organs cited are
both gone; only their cases are
still extant. In fact, no Hall organ
from that period had heretofore
been thought to have survived.

As reported in this journal and
in The Keraulophon,3 there is suf-
ficient evidence—in the case
detail and documents—to justify
the firm identification of the one-
manual organ in Trinity Church,
Milton, Connecticut, as an 1823
Thomas Hall, at least four times
altered and now restored by Dana
Hull.

The Milton organ had been at-
tributed from time to time to Wil-
liam Goodrich, among others;
however, usually—and prudently—its builder was listed as un-
known. Barbara Owen called it to my attention in 1983 as a
Thomas Hall: the only extant Hall organ known. Owen based
her identification on similarities in case style and detail with the
Charleston Hall, and had advised the parish’s senior warden,
Col. Edward A. Raymond, of her opinion.

Attempting to identify, or at least attribute, a case—and by
extension, the organ it houses or originally housed—by stylistic
detail is essentially the variant of a technique used as a matter of
course by art critics and historians. I had suggested and applied the
method to a ca. 1831 Appleton case misattributed to the Hooks.4
Application of the method requires that two conditions be met: first,
that a particular detail or characteristic—a piece of trim cut from
the same pattern or template, for instance—appear with relative
consistency in the work of a given craftsman; and second, that that
exact detail or characteristic not appear in the work of another
artisan.

Turning again to Appleton by way of illustration (for
convenience’s sake; although a Hall organ is the subject of this
article, thereis essentially by definition more extant Appleton work

Dr. John Ogasapian, Prof. of Music History at the University of Lowell,
Massachusetts and a Councillor of the OHS, is the author of Organ Building in
New York City, 1700-1900; Henry Erben; and Church Organs. He has
contributed several articles to The Tracker and other journals and has served
as editor of The Keraulophon.

—

N - .
Now in the gallery of Trinity Church, Milton, Conn., this organ has been identified by
the author as an 1823 Thomas Hall through comparison with other examples.
Correspondence discovered by Mary Julia Royall corroborates the identification.

with which to illustrate), C-shaped foliations occur on several
Appleton cases. That the same trim may not, and indeed does not,
appear in the composition of other cases by the same builder,
notably (and even surprisingly, given its date and style) including
that of the Metropolitan Museum instrument, is of far less sig-
nificance than that the specific and exact detail designated is not
found in any other builder’s cases.

Not to put too fine a point on it, were a case by the Hooks or
Goodrich to come to light having C-shaped garlands cut in the
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Pipe shades in the formn of drapes and the urn on the 1823 organ in Milton resemble those on organ cases known to be by Hall, such as the example built in 1823

for St. John's Lutheran Church in Charleston, S. C.., below, and that at Vassar College seen on page 16.

identical design and to the same template as found in Appleton’s
work, the hypothesis might properly be advanced that a journeyman
casemaker had circulated among organbuilders in the Boston area,
doing work for two or more of them in turn; or that a single
craftsman or shop was subcontracting to build cases for the local
organ makers.

Of course, one must be alert to the possibility that a second early
instrument might have been placed in the pre-existing case, or that

L1134 NVATIB

case and organ might be by two different contemporary builders. It
is well documented, for instance, that Geib built the case for the
1802 G. P. England organ in St. Paul's Chapel, New York.® The
former situation would probably betray itself on examination of the
instrument. The latter situation could well be more problematic,
although documentary evidence might provide a necessary measure
of cross-checking: in the matter of the Milton organ, for example,
Hall’s letter in the Charleston archives and Erben’s later newspaper
advertisement discussed below provide documentary evidence.

The shape of the Milton case is itself extraordinary: four sections
rather than the five-sectional common to the era. Side flats rise from
end towers to meet not at a central tower but rather at a centered,
vertical-frame member, giving the composition an incomplete, trun-
cated look.

The two most distinctive details, for the purposes of identifica-
tion, are the carved funerary drape pipe shades of the side towers,
with their peculiarly designed fringe and fold, gathered at both sides
of each tower to a carved rosette, and the flaming um surmounting
the central upright. The um is missing the flame carving—it was
obviously removed when the instrument came to Milton from
Litchfield because of the lower height of its new location—however,
the piece was discovered behind the case.

The detail design of both the um and the drape in Milton
duplicates that of the case in St. John's, Charleston. The overall
composition of the latter is the more normal five-sectional, and more
elaborate, as might be expected since the organ it originally housed
was substantially larger than the Connecticut instrument. There are
central and lateral round towers, and the sloping side flats are
divided vertically. Flamed urns identical in design to Milton’s sur-
mount both dividing uprights. Similarly, pipes of the side flas—
rather than the towers, as in Milton—are shaded with carved
drapery identically fringed and gathered to the same carved roset-
tes.

The clear stylistic relation of the Milton case with that of St.
John’s Lutheran Church, Charleston, is consistent with the material
in the latter church’s organ file as brought to light by Mary Julia
Royall. The documentary evidence she discovered affirms the Milton
instrument as the work of Hall by providing an explicit connection
between the two organs, referencing the latter to its original loca-
tion, St. Michael’s Episcopal Church in Litchfield, Connecticut, of
which Trinity Church in Milton (a part of Litchfield) was a mission.
Its case bears an oval-shaped plate approximately ten centimeters
by five centimeters with the following inscription: “Presented for
the/Use of St. Michael’s Church/By/Mr. Solomon Marsh/1823.”
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St. Michael’s had com-
pleted its second edifice in
1812,% occupying it on 6
December of that year. Marsh,
acousinof therectorand com-
municant of the parish,
bought the organ for $800
and “placed [it] in the church
for use in its services.”” On the
clear evidence, he turned to
the leading New York builder
of the era.

In 1823, Hall’s brother-in-
law, Henry Erben, was near-
ing the end of his
apprenticeship and a year
later would enter into
partnership with Hall.
Meanwhile, Erben and the St.
John’s organ had been dis-
patched from New York on
May 24, 1823—three months

later than expected—aboard the coastal vessel Friend. On June 2nd,
the ship dropped anchor in Charleston harbor. Only six days later,
Hall, who had not yet learmed for certain of Erben’s (and the
organ’s) safe arrival, nonetheless wrote, urging him to hasten the

installation.
New York 8th June 1823
Dr. Henry
1 have not as yet heard of the arrival of the Friend however I
make no doubt you are long before the date of this in Charleston
and hope the organ is going fast for I begin to want you home
again as in that you or myself will have to go to Litchfield . ...

By July 21st, the work was completed, and Hall was so informed

by the church in a letter, the file copy of which is unsigned.

Charleston 21st July 1823
Dear Sir

I am highly gratified in being able to announce to you that the
organ has received the unanimous approval of the congregation,
and the protracted arrival of Comm. Perty detained Mr. Erben so
long from his friends, but our city being perfectly healthy he has
no danger to fear. We are very much pleased with the exertions
of Mr. E. to afford general sasisfaction. His industry and correct
deportment, likewise entitle him to our warmest regard and
esteem and we trust he will be gratified with his short stay in
Charleston. . ..

Church records show a final payment of $303.2434 to Erben
on the 19th. He would have arrived back in New York by the
31st, in all probability, and given Hall's expressed eagerness to
complete the Litchfield commission, would certainly have been
there installing the organ in St. Michael’s by the end of the first
week in August.

Nor can the allusion in Hall’s letter be to any other organ in
that Connecticut city. Mrs. Royall’s indefatigable sleuthing un-
covered a paid notice from the Charleston City Gazette for 15
June 1824 (p. 3) inserted by Hall & Erben advising their
“Southern Friends that having considerably enlarged their es-
tablishment” they wereaccepting orders for quick execution and
including a list of thirty-one instruments, the last of them for the
“Episcopal Church” in Litchfield, Connecticut; that is, St.
Michael’s.

The instrument’s subsequent move is rather clearly described.
Solomon Marsh had retained ownership, and the organ was not
actually given to St. Michael’s until 1852. Only fourteen years
later, in 1866, a committee was constituted to purchase a new
organ and authorized to sell the old one for $300. Thus, the
organ came to Milton, either by purchase, or as a gift from the
mother parish.8

There is yet another piece, however, locking the puzzle firmly
together. In the Belle Skinner collection at Vassar College,
Poughkeepsie, New York, is a five-stop 1865 Hall & Labagh
which was, up until 1932, in the home of Joseph L. Priaulx,
son-in-law of sometime Hall & Labagh/Labagh & Kemp partner,
James L. Kemp. The small single-manual is known to have been

f t,; -‘.’-‘.l ,"d"‘ ] .
A plaque on the Milton organ discloses its former location at St. Michael’s Church. central frame upright. The

{

rebuilt from an earlier instru-
ment by the firm—or more
accurately, its predecessor
firm, that of Thomas Hall—
and for a time used as a for-
loan or for-rent organ by the
company. It served Princeton
and Governers Island at one
time or another. As of this
writing, the instrument is dis-
mantled and unplayable;
however, plansareunder way
for its restoration.

The case has two half-
towers at each side, added
later. The design between
them, however, is identical to
. Np that of the Milton organ: flats
iv. o 5 rising from side towers to a

urn that would certainly have

surmounted that upright is
gone; however, the other details-fringed funerary drape and carved
rosettes such as are found on both the Milton and Charleston
cases—are present. In addition, a lengthy carved garland surmount-
ing and following the pipe tops of the flats in the Milton case (but
not the Charleston) is present in the Vassar composition.?

The Milton case may thus be seen to have been the work of the
same hand that did both the Charleston and the Vassar organs; and
since both may be shown independently to be the work of Hall, it
is at least reasonably certain, especially when reference is made to
the Litchfield/Milton organ both in the Charleston letter file and

The organ at Trinity Church, Milton, now identified as an 1823 Hall.

15



X

SR Sk

b N

-

P

o .
3
3

£

16

_

-l

1865 Hall & qgh incorporating

2 ‘.‘

rgan, now in storage in the Belle Skin

ner Collection a V&}&ar C;E

o o e M —

- — L0 Ny -
AT

P e . =l

e
B

SAIHOHY NYDHO NYOI3AY SHO




newspaper notice described above, that the latter instrument is also
the work of Hall, in closer condition to its original state than the
others even prior to its recent careful historical restoration.

NOTES

1. See The Lyre I:1 (June 1, 1824), 6.

2. The correspondence file exists in the parish archives.

3, 'Iihgcs'gacke;, 28:3 [1984), p. 6; The Keraulophon, 16:1 [114] (October,

4, “Some R%mnani Revisited,” The Tracker 24:2 (Winter, 1980), p. 5.

S. ng '}19 )Ogaslagian, “New Data on John Geib,” The Tracker 23:4 (Summer,
, p- 13.

6. The parish had been founded in 1745 and had built its first edifice in the
spring of 1749.

7. See Mary B. Brewster, St. Michael’s Parish, Litchfield, Connecticut, 1745-
1954 (Litchfield, 1954), 56. The passage dates the purchase of the organ
to “after the new St. Michael’s was consecrated,” but that event did not
take place until 3 June 1824, after the organ was placed in the church,
to judge by the plate, documentary evidence, and in fact a further quote
from Miss Bewster (p. 154): “In 1823, Mr. Solomon Marsh bought a ‘fine
toned organ’ for St. Michael’s As far as is known this was the first organ
in the Society. Before its appearance the pitch pipe was probably the only
musical instrument in the churches. Evidently a musician himself, Mr.
Marsh, by providing an organ, made a major contribution to a part of
the service to which he was especially devoted.”

8. Brewster, p. 154.

9. See “Residence Organ of a Century Ago for New Vassar Museum,” The
Diapason 23:7 (June 1, 1932), p.2.

Keycheeks of the 1823 Hall in Milton are similar to those of 18th century English organs; no other keyboards built by Hall in the 1820s are known to exist.
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Phillip Wolfrum’s manuscript conducting score of Bach'’s St. John Passnon, movements 18b and 18c (according to the Neue
Bach Ausgabe numbering), “Nicht diesen” and “Barrabas aber war ein Mérder,” showing the continuo fully realized for organ

on three staves.



Two Pupils of Rheinberger and Their Use of the Organ

in Performances of Bach’s St. John Passion

by ROBIN A. LEAVER

Choir of Bethlehem gave performances of Bach’s St. John

Passion to mark the centenary of the first American perfor-
mance of the work, which had been given in Bethlehem on S June
1888 by the Bethlehem Choral Union. To mark this historic occasion
I'was asked to give a public lecture on the afternoons preceding the
evening centenary performances in Packer Chapel, Lehigh Univer-
sity. My task was to describe the events that led up to the perfor-
mance in 1888 and to discover what evidence I could regarding the
performance practice involved.
Making use of local newspaper
reports, obituaries, and reviews,
together with some manuscript E
letters in the archives of the Bach
Choir of Bethlehem, I was able to
piece together much of the fas- ' i
cinating story of this historic per- YO8
formance.! _ s

The one piece of evidence that - e [

would have given most of the in- S
formation I was looking for, that
is, the conducting score, is ap-
parently no longer extant.? I was
aware that the conductor of the
premiere performance of the St.
John Passion in Bethlehem, J. Fred oy
Wolle, had studied organ in
Munich with Josef Rheinberger. I

3 T THE EIGHTY-FIRST BACH FESTIVAL, held in May 1988, the Bach

and thus the young musician had access to the chapel organ. He
subsequently played for services in the Seminary chapel and in the
Moravian Parochial Day School, where he would later direct the
first American performance of Bach’s St. John Passion. His first
organ lessons were taken between the fall of 1883 and the spring
of 1884. His teacher was Dr. David Wood, the blind organist from
Philadelphia. By this time he had been drawn into choral music and
founded the Bethlehem Choral Union, which gave its first perfor-
mance in the Moravian Parochial Day School on 28 March 1883.
For a number of years Wolle
had scrimped and saved by work-
ing in Rau’s drug-store in Beth-
lehem and received a small
stipend from Trinity Episcopal
Church for his services as or-
ganist. By June 1884 he had
saved enough to enable him to

T3NId N3HJ31S A8 331d00

L leave for Germany. He studied
: ith 3 with Rheinberger in Munich and
.«?;E'{_ [ S overlapped with another

Ny American student of the German

T organist—composer and teacher,

e .s- Horatio Parker, who studied with
Rheinberger between 1882 and

e 1885.5
‘ On his return from Germany in

1885 Wolle again directed the

i - Choral Union, which had been

also knew that another Rhein-

— conducted by his second cousin,

berger student, Philipp Wolfrum,

Theodore Wolle, in his absence.

had also conducted the St. John -

He then conducted premiere

Passion atroughly the same period S

American performances of Bach’s

as theBethlehem performance. My

St. John Passion in 1888, St. Mat-

reasoning was that the two pupils

thew Passion in 1892 (for which

of Rheinberger might well have T

he was instrumental in founding

had a similar approach to Bach’s
St. John Passion, and, therefore, if
Wolfrum’s conducting score could

The fusst performance in America of Bach’s St. John Passion included use of this
1806 John Geib organ after it had been moved ca. 1873 from the Moravian
Churchin Bethlehem, where it is shown here, to the Parochial Day School which

what became the Bethlehem
Oratorio Society to supply the
second chorus for the perfor-

be located, then there was the pos-
sibility that it could shed some
light on the Bethlehem performance.

The similarities between Wolle and Wolfrum are striking. Not
only had both studied organ with Rheinberger, but both founded
choral societies principally devoted to the music of Bach. Wolfrum
founded the Heidelberger Bachverein in 1885,3 and Wolle, the Bach
Choir of Bethlehem in 1898.4

John Frederick Wolle (1864-1932) was born into a musical
Moravian family in Bethlehem, Pennsylvania.> His maternal great-
grandfather was an instrumentalist, organist of the Moravian
ChurchinBethlehem, and a teacher. His paternal grandfather, after
whom he was named, figured prominently in Bethlehem musical life
as a cellist and double-bass player. However, his parents are
reported as being devoid of musical talent. A cousin of his father,
Theodore F. Wolle, led the Philharmonia Society in the 1870s and
was the organist of Bethlehem Moravian Church whom J. Fred
Wolle ultimately succeeded.

Fred Wolle was initially a self-taught organist. His father, Francis
Wolle, was the Principal of the Moravian Seminary in Bethlehem,

Dr. Robin A. Leaver, Associate Professor of Church Music at Westminster
Choir College and the Graduate School of Drew University, is the author and/or
editor of more than twenty books, including five on J. S. Bach, and has
contributed to numerous journals such as The Organ Yearbook, The American
Organist, Bach-Jahrbuch, Early Music, Jahrbuch fiir Liturgik und Hym-
nologie, and Musik und Kirche. ?

is located behind the church and which is the site of the performance.

mance), and the B-minor Mass in
1900 with the Bach Choir of
Bethlehem, founded by Wolle some two years earlier, thus bringing
the Bethlehem Bach Festival into existence.

Wolle, one of the founders of the American Guild of Organists,
was indemand as an organ recitalist. For example, he played recitals
at the Chicago World Fair in 1893 and the St. Louis Exposition in
1904. In 1905 Wolle left Bethlehem to found and head the music
department of the University of California but returned in 1911 to
lead general musical life in Bethlehem and revive the Bach Festival.
Perhaps a little neglected today, Wolle had an enormous influence
on the music of this country during the first quarter of the century.

Philipp Wolfrum (1854-1919) received his first organ (and other
instrumental) lessons from his cantor father when he was quite
small.8 He studied first at a teachers’ seminary in Altdorf, near
Nuremberg, where the famous hymnologist, Joannes Zahn, was
director, and then at the Royal Conservatory of Music in Munich
(1876-78). There he studied organ with Josef Rheinberger and was
close friends with another fellow student, Engelbert Humperdinck.
Between 1879 and 1884 he taught music at the seminary in Bam-
berg and directed the Bamberg Music Society. In 1884 he moved to
Heidelberg as the director of music at the university, becoming
professor in 1898. The year after Wolfrum arrived in the city he
founded the Heidelberger Bachverein, which, over the next thirty
years or so, made Heidelberg an important centre for music in
Germany. Wolfrum—organist, conductor, and teacher—cham-
pioned not only the music of Bach but also that of such composers
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Philipp Wolfrum’s conducting score of Bach’s St. John Passion, the opening of “Betrachte, meine Seele,” shows the substitution of
“Harfe oder Klavier” for Bach’s lute or organ or harpsichord. Photographs of the score are by Anselm Steiger, Heidelberg.
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as Liszt and Mozart and gave the first German performances of
choral works by Elgar. He was on particularly close terms with
Reger, with whom he gave many piano-duo recitals. He conducted
all of Reger’s works composed between 1898 and 1916, marny of
them premiere performances, and included Reger’s organ composi-
tions in his recitals. Wolfrum was also an influential writer on music,
publishing, for example, a study of J.S. Bach and a volume on
hymnology.

In these two pupils of Rheinberger, there were these correspon-
dences which led me to investigate their individual approaches to
the same Bach work: the St. John Passion.

Since I had to be in Heidelberg in March 1988, I made plans to
attempt to locate Wolfrum’s conducting score, knowing that it
might well be a fruitless search since I had no evidence that it still
existed.? Through the kind assistance of Frau Annemarie Spiecker,
Archivist of the Heidelberger Bachverein, 1 was able to visit the
archives. Within a remarkably short period of time we were able to
locate a manuscript conducting score of the St. John Passion.
Although it does not bear the conductor’s signature, from various
pieces of internal evidence, including dates, it is very clear that this
was the score Wolfrum used for his first performances of the St. John
Passion in Heidelberg on 13 and 14 February 1898 and for further
performances in subsequent years.10

The manuscript is neatly scribed in ink with various lead and
blue pencil markings, indicating dynamics and other details. A
notable feature of this score is the way in which the figured bass of
the arias is realized. Instead of a written-out, keyboard continuo
part, either for organ or harpsichord, Wolfrum composed inde-
pendent parts for strings or winds, indicating that these movements
were to be accompanied by orchestra alone without the support of
organ or other keyboard instrument. For example, some arias are
given three-part accompaniment for strings—Violins I & I, and
Viola—above the continuo bass-line, and others were augmented
with independent parts for two C clarinets. Elsewhere the orchestral
accompaniment of the choruses is similarly reinforced by clarinets
and bassoons.!!

The organ parts for the recitatives, chorales, and choruses are
particularly interesting. The accompaniment of the recitatives is
given solely to the organ, written out on two staves. In the original
form the manuscript follows Bach'’s intentions for the chorales and
indicates instrumental doubling of the voice parts. Underneath are
three staves for the organ, but they are devoid of notation. It seems
that Wolfrum’s first thought was to have the voice-parts doubled by
both orchestral instruments and organ. While the score was being
prepared, he apparently had second thoughts and decided to omit
the organ. However, most likely for a later performance, he came
to yet another solution since most of the chorales have been marked
“A cappellal” in blue pencil.

The organ realization for the choruses is much more extensive
and fully written out on three staves for manuals and pedal. Sig-
nificantly, Wolfrum’s 1898 performance of the St. John Passion was
in Heidelberg University’s Peterskirche in which a new, large three-

1898 E. F. Walcker
Peterskirche, Heidelberg University

1. MANUAL 8’ Quintatdn I Harmonia
16’ Grossprinzipal 8’ KonzertflGte aetherea
8’ Prinzipal 8’ Salicional Glockenspiel
8’ Viola da Gamba 8’ Unda maris PEDAL
8’ Gedeckt 4’ Kleinprinzipal 32’ Grossbordun
8’ Tibja 4’ Gemshorn 16’ Prinzipalbass
8’ Spitzfldte 4’ Flauto amabile 16’ Subbass
8’ Dulciana 2’ PiccoloflSte 16’ Violonbass
4’ Octave 4’ Cornettinolll/V 16’ Gedecktbass
4’ Rohrfldte 8’ Fagott u. 8’ Octavbass
4’ Flite Clarinette 8’ Violoncello
allemand II. MANUAL 4’ Superoctav
2’ Superoctave 16’ Quintatdn 16 Posaune
8’ Cornet I/V 8’ FlStenprinzipal 8’ Trompete
I Mixter 8’ Sanftgedeckt Glockenspiel
8’ Trompete 8’ ZartflSte [from G. Morsche, “Die
4’ Clairon 8’ Aeoline Walcker-Orgel (1898) in
II. MANUAL 8’ Vox coelestis der Heidel
16’ Bordun 4’ Viola Peterskirche®, in Steiger,
8’ Gelgenprinzipal 4’ Dolce PP. 96-97]

8’ Lieblichgedeckt 4’ Traversflte

John Frederick Wolle (1864-1932)

manual Walcker organ, of forty-eight speaking stops with
pneumatic action, had just been installed. (See sidebar for stoplist)

Wolfrum’s performance of the St. John Passion on 13 February
1898 was the first time the organ was heard in a public performance.
The following week, 20 February, Wolfrum gave the first recital on
the instrument.!?2 The new organ in the Peterskirche, therefore,
received its first public hearing in the performance of the St. John
Passi{)?fl, and it is easy to see why the organ was given a prominent
role.

Having discovered Wolfrum’s performance practice with the St.
John Passion, I then returned to my task of unearthing Fred Wolle'’s
American premiere of the work. At first it seemed that German
traditions, as represented by Wolfrum, would have strongly in-
fluenced this performance in Bethlehem, Pennsylvania, an area with
strong German connections. While he was in Germany, Wolle had
the good fortune to share in some of the celebrations of the bicen-
tenary of Bach’s birth in 1885, in particular a performance of the
St. John Passion, with soloists from the Royal Munich Opera com-
pany.!4 This made a deep impression on the young man from
Bethlehem. On his return to America he planned to perform the
major choral works of J. S. Bach, beginning with the St. John
Passion. However, it was to take him a further two years before he
was able to do so.

When the St. John Passion was eventually performed in Beth-
lehem on 5 June 1888, it turned out to be a unique rendition, quite
unlike the approach Wolfrum was to take some years later. Thus,
the proposition I had begun with, that Wolle and Wolfrum might
have performed the work in a similar way, proved to be invalid.
Instead of the augmented orchestra that Wolfrum used in Heidel-
berg, in Bethlehem Wolle employed a minimal orchestra of strings,
supplemented only by organ and piano.!> Further, the Bethlehem
performance was not a complete one. Instead of the Biblical narra-
tive being sung by tenor and other soloists, it was simply read by a
local Moravian minister.10

Wolle not only conducted the performance but also played the
organ.}7 As could be expected from the American organ pupil of
Rheinberger, Wolle had a particular concern about the role of the
organ in the work, especially in light of the problems that had
apparently been created by the organ at a performance of the
Messiah the previous February. This ill-fated performance of the
Messiah reveals the immediate background to the St. John Passion
performed four months later.
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On February 8, 1888, the day after Handel's famous oratorio had
beenheard in the Episcopal Church [now Cathedral] of the Nativity,
South Bethlehem, a report of the performance was included in the
Bethlehem Daily Times. It was somewhat unflattering to say the
least, a fairly unusual circumstance since newspaper reports of local
enterprise are predisposed to be sympathetic rather than cen-
sorious. It therefore needs to be cited at some length:

THE MESSIAH

Hindel’s “Messiah,” as rendered by the Bethlehem Choral
Union and Orchestra . . . under the directorship of Prof. Wolle,
was, musically speaking, not a success, and, judging from the size
of the audience, was financially no more satisfactory. . . . To make
matters short and place the blame where it rightfully belongs, let
us jump in medias res and say that the failure is due to the organ
of the Church of the Nativity. The fact that a large sum was paid
for this instrument and the added fact that it was placed in the
finest and most elaborate church of the Bethlehems does not in
the least modify the opinion that it is an inferior instrument.

The Church of the Nativity had been substantially remodelled
during the period 1886-87 and was re-dedicated on Easter Day, 10
April 1887. A new organ was built by Johnson & Son of Westfield,
Mass., a large three-manual and pedal instrument, Opus 672, at a
cost of $5,500.18 The Bethlehem Daily Times reported that William
A. Johnson came to Bethlehem in early January 1887 to make
arrangements for the installation of the instrument, which would
begin on 1 February.!® The next month the local newspaper
reported on progress on the construction and announced that the
organist at the inaugural Easter Day service would be none other
than J. Fred Wolle.?

The criticism of the performance of the Messiah was, therefore,
levelled against this new Johnson organ in Nativity Church. Unfor-
tunately no stop-liss of the instrument have swrvived. When it was
replaced by the present Aeolean-Skinner instrument in 1941 a note
in the contract observed that some pipes from the Johnson organ
would be employed, but without reference to composition, rank, or
any other information. The review in the Bethlehem Daily Times
continues thus:

In the first place, [the organ] is pitched outrageously low
about three fourths of a tone below concert pitch,?! of itself an
inexcusable fault and secondly, it is voiced, especially in the
middle and lower manual registers and in the pedals, in a most
aggravatingly harsh and strident manner, so that the general
effect is that it is entirely out of balance. It is totally unfitted for
work of the character of the “Messiah.” Mrs. Wilson is usually
very acceptable as an accompanist, but her work of last night was
so ragged and uneven thatin a number of instances the effect was
anything but agreeable.

In fact, Mr. Wolle should not have used the organ at all. Had
the strings been given the entire accompaniment and at a proper
pitch a great deal of uncertainty in the maintenance of pitch by
the orchestra would have been avoided. A violin or in fact any
member of its family will simply not submit to being lowered as
much as the Nativity organ demands and keep the lowered pitch
throughout the entire evening.22

Because standardi2ation of concert pitch was becoming a live
issue in the 1880s and organbuilders were responding to it in
various ways,23 it is understandable to learn that the strings of the
Germania Orchestra of Philadelphia had pitch problems during the
performance of the Messiah.

The anonymous reviewer of the Bethlehem Daily Times was also
critical of the harsh voicing of the organ and specifically mentions
ranks on the lower and middle manuals, thatis, the Great and Swell
as well as the Pedal. The reviewer implies that they had a stridency
which could not blend at all well with the strings of the orchestra.
Perhaps the reference is to the Johnson chorus reeds, which
Elsworth generally characterizes as “on the bright side” with “a bit
of French reed quality.”24 Another problem was the constricted
space of the organ chamber which did not allow the sound to get
out, and the voicing may have been over-brightened in order to
compensate for this defect. There is also the possibility that the
organist contributed to the problems by choosing inappropriate
registrations, as well as playing in a “ragged and uneven” manner.

The performance was clearly an unhappy one and Fred Wolle
and the Bethlehem Choral Union had many problems to solve before
they could think of performing the St. John Passion. On April 25
Wolle wrote to Mrs. Estes®:

22

The Bethlehem Choral Union has been working hard ever
since its last concert [that is, the Messiah] at Bach’s Passion Music
according to St. John, trying to conquer some of its almost
insunnountable difficuldes. It is with much hesitancy that | again
venture to trouble you with a request, but I cannot help writing
to ask you whether you would not be willing to help us once more.

. . . Notwithstanding the unjust and even ridiculous criticism

which followed our recent concert, I hope you will find it within

your power and inclination to give us your consent. . . . The

concert will be given in Parochial Day School Hall, in about five

weeks from date.26

The letter divulges that the premiere performance of Bach's St.

John Passion was to be in the Moravian Parochial Day School. The
principal reason for this change of venue was presumably the
question of the Johnson organ in the Nativity Church. In light of the
criticism of this instrument at the performance of Handel’s famous
oratorio, there was no alternative but to return to another venue
which had a more amenable organ. The hall in question was on the
fourth floor of the Parochial Day School,2” situated among the
complex of buildings behind the Moravian church. The building,
later known as the Academy, still stands, but the hall within it has
long since been divided up into smaller rooms. it was an obvious
choice because it was here that the Choral Union had given its very
first concert in 1883.28

The organ in the Parochial Day School Hall was the instrument
orniginally built for the Moravian church in 1806 by John Geib of
New York. It was moved to this new location in 1873 to make way
for a three-manual Jardine instrument.2? This Geib organ is
reported to have had an octave-and-a-half of pedals and a reversed
console.30 Ogasapianis mistaken when he states that the organ case
of this Geib organ houses the contemporary Méller organ in
Moravian church.3! There is also some confusion over the fate of
the Geib instrument after 1873. Some writers have misunderstood
Ogasapian’s statement that it was “long unused” at the beginning
of the twentieth century to mean that the instrument was only
stored in the Parochial Day School after it had been moved out of
Moravian church.32 This is clearly a misunderstanding. For example,
the Bethlehem Choral Union, from its beginnings in 1883, had given
performances with organ accompaniment in the hall, which could
not have happened if the Geib organ had not been rebuilt in this
new location.

As with the Church of the Nativity Johnson organ, no stop-lists
of the Parochial Day School Geib organ have survived, but, accord-
ing to John Ogasapian, it “must certainly have resembled those of
Geib’s other instruments, all of which are close enough to suggest
a degree of standardization.”33 Further, “Geib’s organs can be seen
to have manifested the same philosophy of tonal design as the
Snetzler and Holland organs built for Trinity Church [New York]
during the previous century. The plenum of the Great division was
invariably built upon a foundation of a stopped and open pair of
unisons, over which could be drawn harmonic-reinforcing stops.”34
In the Parochial Day School hall, therefore, Fred Wolle and the
Choral Union had a conveniently sized auditorium with a less
stridently voiced organ, at a higher pitch, for the first American
performance of the St. John Passion.

Wolle decided that he would play the organ himself for the
performance of the St. John Passion. The Messiah organist, Mrs.
Wilson, would be relegated to the piano. This meant that Wolle had
a double role: organist and conductor. With many organs this
prospect would have been impossible, or at the very least extremely
difficult. But the Geib organ in the Parochial Day School hall, with
its reversed console, presented no great difficulty. Since the console
faced forward into the hall, the organist sat at the keyboard with
his back to the pipework and had a field of vision over the console
into the hall. This implies that the chorus and orchestra were divided
into two parts and were seated either side of the console and at
ninety degrees to it.

Although the two approaches to the same work were very
different, both Wolle and Wolfrum paid close attention to the role
of the organ. Each in his own way reflects the music traditions of
his own time, Wolfrum as the representative of a well-established,
expansive tradition of late nineteenth-century German Bach perfor-
mances, and Wolle as the initiator of a new American Bach tradition.
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NOTES

1. The substance of this lecture is given in my article, “The Revival of the St.
John Passion: History and Performance Practice,” American Choral
Review 31:1 (1989), 14-29.

2. There is good reason to believe that Wolle did not conduct from a full
score but used a vocal score instead; see Leaver, p. 26.

3. See W. Maler, Geschichte des Bach-Vereins Heidelberg 1885-1910 (Heidel-
berg, 1910); R. Steiger, ed., Musik in Heidelberg. 100 Jahre Heidelberger
Bachverein 1885-1985: Dokumentation und Katalog (Heidelberg, 1985);
H-J. Nieden, “Philipp Wolfrum: Der kiinstlerische 1 ziter des Bachvereins
von 1885-1919,” in Steiger, pp. 7-53.

4. See R. Walters, The Bethlehem Bach Choir: A History and a Critical
Compendium, silver anniversary edition (Boston & New York, 1923).

5. Basic information on Wolle is found in Walters.

6. See The New Grove Dictionary of American Music, ed. H. Wiley Hitchcock
and S. Sadie (New York, 1986), 3, 475.

7. See my article, “New Light on the Pre-History of the Bach Choir of
Bethlehem,” forthcoming in the American Choral Review.

8. See The New Grove Dictionary of Music and Musicians, ed. S. Sadie (London
and New York, 1980), 20, 510-11; Nieden, passim.

9. No such score is mentioned in Nieden's 1974 Heidelberg dissertation,
“Philipp Wolfrum: Untersuchungen zur Bachrezeption um die
Jahrhundertwende,” published two years later as Bachrezeption um die
Jahriiundertwende: Philipp Wolfrum (Munich, 1976).

10. Maler, pp. 25-26; Steiger, pp. 218 & 231.

11. Wolfrum’s similar treasment of Cantata 140 is discussed in H-J. Nieden
“Zu Philipp Wolfrums Bearbeitung von Kantate 140,” in Steiger, pp.
125-133.

12. Ibid.

13. According to the poster advertising the performance of the Passion the
organist in 1898 was Linus Brender; G. Morsche, "Die Walcker-Orgel
(1898) in der Heidelberger Peterskirche”, in Steiger, pp. 96-97.

14. 1bid. 217.

15. For the details, see the article cited at Note 1.

}g B;téllehem Daily Times, 6 June 1888,

. Ibid.

A representation of the Moravian Chrc in Bethlehe engraved in 1877 shows buildings on the ch

urch grounds at the left and right.

18. See J. Van Varick Elsworth, The Johnson Organs. The Story of One of Our
Famous American Organ Builders, ed. D. R. M, Paterson (Harrisville,
1984), 139. I am particularly grateful for the assistance of Dt. John
Sﬁel!er, Reading, Pennsylvania, and Frederick W. Graf, Organist and
Choirmaster of the Cathedral Church of the Nativity, Bethlehem, for
providing additional information regarding this instrument.

19. Bethlehem Daily Times, 5 January 1887.

20, Ibid., 8 March 1887.

21. This is probably a reference to orchestral pitch, usually somewhat higher
than keyboard tuning, which in England was known as ‘'Old
Phitharmonic™ pitch, approximately A = 454 cps; B. Owen, “Pitch and
Tuning in Eighteenth and Nineteenth Century American Organs,” The
Organ Yearbook, 15 (1984): 55

22, Bethlehem Daily Times, 8 February 1888.

23. Owen, p. 56.

24. Elsworth, p. 47.

'25. Jeanne Wynne Estes, the wife of Dr. William L. Estes, Surgeon-in-Chief

of St. Luke's Hospital, Bethlehem, had a fine contralto voice and was a
soloist for Wolle in many choral works he directed for about fifteen years,
beginning in the mid-1880s.

26. Letter in the archives of the Bach Choir of Bethlehem.

27. The statement that the “first complete rendition in America” of the St.
John Passien took place in “Bethlehem, Nazareth Hall” (H. Earle
Johnson, First Performances in America to 1900: Works with Orchestra
[Bibliographies in American Music 4], Detroit 1979, No. 49) is a curious
piece of mis-information. “Nazareth Hall” is in Nazareth, some ten miles
north of Bethlehem.

28. Walters, p. 39.

29. See The Tracker 28:3 (1984): 27-28.

30.John Ogasapian, Organ Building in New York City: 1700-1900 (Braintree,
1977), p. 28.

31.1bid,, p. 28.

32. See The Tracker 28:3 (1984): 27.

33. Ogasapian, p. 28.

34. Ibid,, p. 31.
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The most original known organ by Earle is this tonally intact 1906 instrument with a modified case now in First Congregational Church in Island Pond, Vermont.
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The nameplate of Earle’s organ now in Island Pond, Vermont, shows one of his several successive workshop locations, Hempstead, New York.

The New York Organs of George W. Earle

by JUDITH A. SCHNEIDER

organbuilders, whose work was known in almost all parts of

the country, were a number of builders whose work was of
more modest proportions and whose reputations were almost solely
local or regional. Some built many instruments, often for residences
or smaller churches; others built only a few instruments while they
plied other trades or worked as organ technicians. The organs of
many of these have completely disappeared, and their histories are
rather sketchily documented. One such builder in the shadow of
Erben, Jardine, Odell, and the Roosevelts is George W. Earle, whose
work in and around New York has virtually disappeared, although
he built organs for more than fifty years.

George W. Earlewas bornonJanuary 1, 1835.1 Few other details
about his childhood are known. He was apprenticed when a boy to
the Hook brothers to learn the “art and mysteries of pipe organ
manufacture,” for which he was to be paid two dollars a month for
four years. The law which “bound” him to his employer was repealed
shortly after he became an apprentice.2 A contemporary account
suggests that he also served an apprenticeship with Thomas Hall.3

According to the census report of 1860, he was twenty-five years
old, married, the father of two children, and living in Cambridge,
Massachusetts. His wife, whose age is listed in the census as twenty,
had the initials H. C. (This is probably an error since the 1870 census
lists his wife as Emma; it was not unusual to name a first daughter
after the mother.) and his two children were E[mma] E., a daughter
aged three, and a son, G[eorge].W. [Jr.] aged two.*

After Earle served his apprenticeship to the Hooks, he began
working on his own, first as a pipemaker, then later as an organ-
builder.> He is listed in the New York Directory as early as 1858. It

ON THE PERIPHERY OF THE MAJOR nineteenth-century New York

Judith A. Schneider, who holds a degree from Peabody Conservatory and
aMaster’s in Music History from Long Island University, is a librarian, currently
Head of Cataloging and Serials for the United States General Accounting Office,
Office of Library Services.

appears, since he is listed in 1860 Census as living in Cambridge,
Massachusetts, that he moved there again for a period of time,
perhaps once again working for the Hooks. By 1863 he was back in
New York City and by 1869 was well established in his shop in
Greenwich Village, as a pipemaker, supplying pipes to Hall &
Labagh, the Odell brothers, and the Hook brothers, and voicing
reeds for other builders. At this point in his career, he had also made
at least twenty-five small organs, the largest being a two-manual
and sixteen register organ in the Spring Street Presbyterian Church
in New York City. There is some evidence that he worked with a
partner during these years under the name Earle and Beale, about
whom nothing is known at this time.®

Sometime between September, 1869, and June, 1870, Earle
moved his business and family to Riverhead in eastern Long Island.

1906 Geo. W. Earle & Son, Hempstead, N. Y.

First Congregational Church
Island Pond, Vermont
GREAT PEDAL
8’ Open Diapason 16’ Ped. Violincello
8’ Viol Dl Gamba 16’ Ped. Bourdon
8’ Melodia Tremulant
4’ Octave
4’ Harmonic Flute Swell Pedal
2’ Flageolette Two combination pedals
8’ Clarinet
SWELL Source:Drawknobs of organ,
16’ Bourdon Bass engraved in Old English
16° Bourdon Treble type with the first letter
8’ Violin Diapason of each word filled with
8’ Dulclana red wax and the balance
8’ Stop. Diapason in black. Pitch designa-
4’ Fugaea tions appear on the knobs
4’ Flute D’amour in black following the
8’ Oboe stopnames.
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Henry Erben’s case of 1845 reflects architactural fm;}'khc OMJ
Whaler's Church designed by Minard Lafever, including cornice carvings
of whale’s teeth alternating with whale blubber blades.

Earle & Bradley Enlargement of
Sag Harbor Erben Now Rebuilt

KE FIRST PRESBYTERIAN GHURCH in Sag Harbor was built in the early
1840s during a religious ccvivel, and was dedicated on May 16,
i 1844. The cost was $17,000 for the church and $2,000 for the
land. Sag Harbor was a prosperous whaling community, and thus
derive the nickname, “Old Whaler’s Church,” and the decorative mo-
tives on both church and organ. The architect was Minard Lafever, one
of the nation’s leading architects, although it seems that the church
was built without his direct supervision. A Mr. Bellows, a member of
the building committee, supervised the local shipbuilders and ships’
carpenters in the actual construction. The exterior of the church is in
the Egyptian Revival style. The building has a massive central tower
with smaller winged pylons on either side, all three of which taper to
 the top. A motive of blubber blades, a whaling tool, adorns the towers.
The central tower had a large steeple which was dstroyed by a
‘hurricane in 1938, The front of the church is echoed in the design of
the organ case which is decorated with carved blubber blades, whales’
teeth and sea waves.

1848 Henry Erben, New York, New York
Firet Presbyterian Church, Sag Harbor, New York

Manual: 58 notes GGG-f” (no GGG sharp), enclosed

8’ Open Diapason 58 pipes
8’ Dulciano TC 42 pipes
8’ Stop’d Diapason 42 pipes
8 Stop’d Diapson Bass 16 pipes
4’ Principal 58 pipes
3 Twelfth 42 pipes
| 2’ Fifteenth 58 pipes
: 8 Hautboy TC 42 pipes
Pedal: 25 notes, GGG-g, no pipes
Coupler: Pedals

| Unlabelled machine stop operated by two pedals
Source: Markings on Erben chest.
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The 1871 Assessment Rolls for the Town of Riverhead, Suffolk
County, New York, record that he owned one quarter of an acre of
real estate valued at two thousand dollars, on which he was
assessed four hundred dollars. The Sag Harbor Express (September
22, 1870) reports that “Geo. W. Earle the organ builder has bought
alotof Geo. C. Corwin, at Riverhead, on Fourth St., and commenced
building a house.” and on November 16, 1871, the same paper
reports that “G. W. Earle is building an Organ Factory 28 x 70
directly opposite the RR Depot, Riverhead” on Farragut Ave. The
Assessment Rolls indicate also that his assessment doubled between
June 1871 and June 1872, which may include the house and/or
perhaps the organ factory.

In the early 1870s, Earle entered a partnership with Ahaz Brad-
ley, who it appears joined with Earle more as a financial partner
than a working partner, since he has no known background in music
or organbuilding. Bradley was born near Bridgeport, Connecticut,
in 1821, He began his career as a teacher and later founded a
stationery business on which he built a fortune. He then sold the
business and went back into teaching. In May 1862, he began to
serve one term as a Democratic member of the Legislature in
Connecticut. Bradley then moved to Long Island and was in River-
head by 1873. After only two years, the partnership, known as Earle
and Bradley, was dissolved when Bradley left to help found the
Suffolk County Mutual Benefit Society, of which he was the
secretary. He also became a founding member of the Suffolk County
Historical Society.”
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Key action of the Island Pond organ

While George Earle was in Riverhead, he built organs for the
Riverhead Congregational Church, Baiting Hollow Congregational
Church, St. John’s Church in Huntington, for a church in
Southampton, and completed work in 1871 on an organ for St.
Luke’s-in-the-Field (Episcopal) in Greenwich Village, New York
City. No records seem to exist at either the Baiting Hollow church
or at Southampton about Earle’s organs. The organ at Riverhead
Congregational was installed around 1868 when the church was
renovated, although the Minute Book of Trustees is somewhat
unclear about the organ’s builder, who is listed variously as Mr. Earl
and Mr. Earl Fisher. A Long Island Forum article, however, identifies
the organ as a product of the Earle factory and “installed by Mr.
Earle himself.”8 The organ at St. Luke’s-in-the-Field is from this time
as well. Unfortunately, no descriptiverecords of the organ exist, but
a history of the church shows that the organ cost $7,500 and was
dedicated on June 8, 1871.7

From evidence on the nameplate, “Earle & Bradley 1873,” he also
rebuilt the 1845 Erben organ in the First Presbyterian Church in Sag
Harbor (The Old Whaler’s Church) during this period. This organ,
one of the few known extant examples of Earle’s work, was sub-
sequently restored in 1978 by Mann & Trupiano of New York, who,
although retaining some of the stops and the Swell division added
by Earle & Bradley, restored the Great to the original Erben stoplist.
(See sidebar.)

After his time in Riverhead, George Earle moved his family and
business to Cold Spring Harbor in Huntington on the North Shore



of Long Island in 1877. There he operated a saw mill and an organ
factory, for which he placed advertisements in the Long Islander
(June 18, 1877), alocally published paper. His arrival was heralded
by a brief article in the same paper, where he is called a “celebrated
ergan manufacturer.”

Earle’s factory was on the west side of the harbor, on the east
side of the second of three lakes on Harbor Road. Built in the 1820s,
the building he purchased had been known as the upper factory.
The connected upper and lower factories were built by John H.
Jones and his younger brother, Walter Restored Jones. These water-
powered factories had started as woolen mills: originally, the weav-
ing was done in the upper factory, while the carding and spinning
were done in the lower one. The mill was built in the prevailing style
of its day: a framed, shingled building of two-and-one-half stories
high, with square dormers and the then-popular twelve-over-eight
window sashes.10

Evidently George Earle was not only a versatile but an enterpris-
ing businessman, responding to local markets and needs for ser-
vices. In the saw mill, George Earle cut logs for the local shipbuilders
from the easily available wood nearby. His advertisements in the
Long Islander (June 18, 1877) indicate that he also did general
milling and custom sawing. In addition, he tuned and repaired
pianos and other instruments. He built organs entirely of locally
grown wood, and apparently continued to supply other organ-
builders with 1pes, particularly reeds, and assisted other builders
with voicing.1l He supplied pipework for the organs in many
Brooklyn and Long Island churches, probably for other builders.
Three reeds in the Miller Organ Company instrument of ca. 1888 in
the Sunday School building of Old Salem Lutheran Church in
Lebanon, Pennsylvania, are stamped with Earle’s name on the brass
shallots: a trumpet on the Great, the oboe on the Swell, and the
clarinet on the Choir.12

While he was in Cold Spring Harbor, he built at least one organ
which went to St. John’s in Cold Spring Harbor in 1877. Unfor-
tunately, little is known about this organ except that it was installed
in 1877 after some renovations to the church as a gift of John D.
Hewlett as a memorial to his sister Phoebe A. (Hewlett) Chase.13

In 1884, George Earle moved for the final time, this time to
Hempstead. He lived and worked at 120 Washington Street. By
1906 the firm had become known as Earle & Son. At least two
organs were built during this time in Hempstead, one of which
stands today as the most original, extant example of Earle’s work.
The organ, which bears a nameplate reading Earle & Son, is now in
its second home. It is now located in the First Congregational
Church in Island Pond, Vermont. The organ was originally located
somewhere in New York State and brought to Island Home after
being purchased by the parishioners in 1932.14 Although the organ
has been placed in another case, it appears to be basically original,
tonally.

Earle & Son also supplied an organ to the Cathedral of the
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A nameplate now in the OHS American Organ Archive is dated 1877, but the
instrument from which it came is unknown; it came to the Archive through
Mrs. Louis F. Mohr, widow of the New York organbuilder and technician.

Incarnation in Garden City, New York, although no records have
been found to indicate whether the organ was for a chapel or an
auxiliary bmldmg of the Cathedral. He also supplied an organ to St.
George’s Church in Hempstead, where he served as vestryman and
superintendent of the Sunday School.15

By 1906 Earle was seventy-one years old and probably was at
least semi-retired. According to the telephone directory for 1915,
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Fmst Presbyterian Church, Sag Harbor, New York, “Old Whaler’s Chur\'h,
in Egyptian Revival style includes cornice ornaments associated with the
village’s whaling industry.

The interior of the church is in the Greek Revival style. In the front
of the church is a trompe l'ceil painting. On the slightly recessed pulpit |
wall is an illusion of a coffered ceiling, two free-standing Corinthian
pillars, which seem to be directly behind the two real pillars in front,
and pilastered walls.

When the Old Whaler’s Church was built, the congregation had a
one-manual organ installed by Henry Erben in 1845. In 1872 Earle &
Bradley rebuilt and enlarged the organ. Earle reused Erben’s keyboard
and added a second (Swell) keyboard. The Erben pipework and most
of the mechanism was retained, including the hitch-down swell pedal.
The old case with its original carvings and half-round, non-speaking
wooden pipes was extended to enclose Pedal pipes added by Earle.

In 1978 Mann & Trupiano restored the organ, including the original
Erben action. The Earle & Bradley action was also retained as an
example of the firm’s craftsmanship. The organ was completely cleaned
and refurbished, with repair or replacement of broken or missing parts.
Mann & Trupiano elected to restore most of the 1845 pipework to the
Great organ, placing the Earle & Bradley pipes in the newer Swell
division. The hand pumping mechaaism and feeder bellows were also
restored.

1872 Earle & Bradley, Riverhead, N. Y., Rebuild of Erben
Great: 54 notes, CC-f* |

8’ Open Diapason 54 pipes E, E&B
8’ Dulciano TC 42 pipes E
8’ Melodia TC 42 pipes E&B
8’ Stop’dDia.Bass 12 pipes E
4’ Principal 54 pipes E
4’ Flutes TC harmonic 42 pipes E&B
2’ Fifteenth 54 pipes E
8’ Trumpet 54 pipes E&B
Swell: 54 notes, CC-f”, enclosed
8 Geigen Principal TC 42 pipes E&B
8’ Dolce TC 42 pipes later
8’ Stop’d Dia. Treble 42 pipes E
8’ Stop’d Dia. Bass 12 pipes E&B
4’ Violina 54 pipes EXB
274’ & 2’ Cornett TC 84 pipes E, EXB
8’ Hautboy TC E
Pedal: 25 notes, CC<
16’ Pedala 25 pipes E, E&B
Oouplera
Great to Swell [sic]
Swell to Pedal
Great to Pedal Continued, next page '
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1978 Mann & Trupiano, New York, New York
Great: 54 notes, CC-/

8’ Open Diapason 54 pipes E, E&B
8’ Dulciano TC 42pipes E
8’ Stop’d Diapason 42 pipes E
8’ Stop’d Diapason Bass 12 pipes E
4’ Principal 54 pipes E
2%4° Twelfth 54 pipes E; M&T
2’ Fifteenth 54 pipes E
8’ Trumpet 54 pipes M&T
Swell: 54 notes, CC-F™, enclosed
8’ Pyramid Diapason 54 pipes  E&B, M&T
8’ Melodia 54 pipes E&B
4’ Violina 54 pipes E&B
4’ Flute 54 pipes E&B
2’ Flautino 54 pipes E&B, M&T
8’ Hautboy TC 42 pipes E
Pedal 25 notes, CCc
16’ Open Dlapason 25 pipes E, E&B

OHS member William L. Huber, a member of the church, led the
restoration effort in his congregation and was also the meticulous
restorer of the case. A former industrial arts teacher, his excellent
woodworking skills were applied to weeks of repairing broken and

- weak braces, mending cracks in the case panels, and carving new
ornaments to replace long-missing case details.
Lawrence Trupiano and Judith Schneider
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A Chronology of Directory Listings

in Manhattan for Earle
Date Listing Business Addr. Home Address
1858-59 organs (none) 707 Greenwich St.

1859-63 (no listings)
1863-64 organs
1864-65 organs

184 W. Houston St. 247 W. 13th
184 W. Houston St. 13 Bedford St.

1865-66 organs 13 Bedford St. 13 Bedford St.
1866-67 organmaker 13 Bedford St. 13 Bedford St.
1867-68 organmaker 13 Bedford St. 15 Abingdon Sq.
1868 organs 13 Bedford St. 15 Abingdon Sq.
1869 organs 13 Bedford St. 58 Vandam
1870 organs 115 Christopher St. 694 Washington

Wilson's Business Directory of New York City 1866-67 has a
listing for Earle, Washington, organ pipes, 13 Bedford. Since
this information is consistent with other sources, it seems safe
to say that Earle’s middle name was Washington.

Several interesting observations may be made from this:
Hall & Labagh were at this time at 5-7-9 Bedford, just a two
buildings away. There also may be a connection to two other
organbuilders, because Reuben May is listed at 115 Chris-
topher St. in the 1872 directory, as well as John R. Mortimer.
In 1873 May has a display advertisement indicating that Mor-
timer is his superintendent. Further Mortimer in 1872 lived at
698 Washington, again only two doors away from Earle's last
address.

Michael Friesen
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his son, George, Jr., was also working as a piano tuner at 101 Main
Street, Hempstead, while his home was at 162 Church Street in
Freeport. After 1915, the telephone directory has no listing for
George Earle, Sr. (who had been listed earlier), who was now eighty
years old.

OnMay 21, 1918, George Earle, Sr. died at home on Washington
Street in Hempstead of heart disease. His obituary in The Long
Islander is headlined with “Famous Organ Builder” and the obituary
in the New York Times calls him a pioneer in organbuilding. The
Hempstead Sentinel of May 23, 1918, reports that,“Surviving Mr.
Earleis the widow, EmmaE.; two sons George W., Jr. and Raymond;
three daughters Mrs. E. J. M. Hamlet of Hempstead, Mrs. Leopold
Stanton of Philadelphia, and Mrs. Emma Stanton of Newark, N.J.”

The business was carried on by his son, George Earle, Jr., until
his death on June 17, 1936.

So little is known to survive from George Earle’s career of five
decades that it is difficult to evaluate his contribution to American
organbuilding. Further research may uncover more information
about or perhaps other instruments by this New York builder.
NOTES
1. Peter T. Cameron’s article, “A Chronology of the Organ Builders Workin,

in New York City” in The Blcentenmaf Tracker, Al %ert F. Robinson,

(OHS, 1976), pp. 90-91, contains the only other examination of Earle’s

career to date.

2. “George W. Earle is Dead,” Diapason, vol. 9, no. 7 (July, 1918) p. 18.
3. “The Organ,” New York Weekly Review, vol. 20, no. 36 (4 September,

1869), p. 5.

4. Commonwealth of Massachusetts, County of Middlesex, Town of

Cambridge. Census of 1860.

5. New York Weekly Review

The keydesk of the Earle organ in Island Pond, Vermont, is original though the
case is altered. Couplers are by pairs of off/on pistons located at the bass end
of the Great keyslip.
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Photographed in Sag Harbor as it was disassembled, the mechanism of the 1845 Erben/1872 Earle & Bradley shows mrkcd differences in construction techniques

of the two builders when examples are closely examined in person. At the right, Erben’s long backfall for the Great key action is a tour-de-force of superior
craftsmanship, while Earle’s competent square rail for the Swell key action appears in the right foreground; Earle’s complex Swell action is seen in the pre-restoration

photograph reproduced below.

6. New York Weekly Review. See also The Tracker, 20:1 (Fall, 1975), p. 12.

7.“Ahaz Bradley,” Portrait Biographical Record of Suffolk County (Chapman
Publishing, 1896), pp. 449-451.

8. Edna H. Yeager, “Riverhead Town Bicentennial Notes,” in Long Island
Traveller, 1976), n.p.

9. Mrs. H. Croswell Tuttle, History of Saint Luke’s Church in the City of New
York, 1820-1920 (New York: Appeal Printing Co., 1926), p. 154, 560.

10. All descriptive informasion about the factory in Cold Spring Harbor is
gﬁ?ned from Long Islander, Tercentenary Edition, 1953; Michael Ross,
e Cold Spring Harbor Merchant Marine: a History” (1984); Long
Island Forum, October 1953, p. 191; Cold Spring Harbor Soundings (Cold
Spring Harbor: Cold Spring Harbor Village Improvement Society, 1973),
p-40-41; John H. Jones, TheJones Family in Long Island (New York: T.A.
Wright, 1907), p. 141-142; Mrs. Romanah Sammis, Huntington-Babylon
Town History (Huntington: Huntington Historical Society, 1937), p.
131; Domenica Barbuto, “Economic Opportunities in New York City and
its Vicinity, 1800-1850” (Master’s thesis, Hofstra University, 1975), p.
43; and Huntington Historical Society: Earle File and Factory File.

11. A newspaper clipping from the Long Islander, 1935, in church records.
See also Soundings, p. 41.

12. Interview with Robert Newton, Andover Organ Co., Methuen, Mass.
September 12, 1988.

13. Parish Register, Part 11, Special 150th Anniversary Edition (Cold Spring
Harbor: St. John’s Church, 1985-86), p. 11-13.

14. Cameron, p. 90. See also Diapason, July, 1918.

15. Interview with Re‘finald Hunt, member of the First Congregational
Church, Island Pond, Vermont. December 8, 1988,

BILL VAN PELT

Earle’s Swell key action in Sag Harbor is complex, including two square rails,
horizontal trackers, stickers, a roller board, and a backfall at the chest, seen at
the top of this photograph taken before restoration. The square rail is adjus-
table and required bracing because of its design.
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Howe Barrel Organ Restored at Cooperstown

by KATHRYN BOARDMAN

N CELEBRATION OF THE BICENTENNIAL of early nineteenth century
American novelist James Fenimore Cooper’s birth, a barrel organ
which stood in the Cooper ancestral home has been restored to
playing condition and is on exhibit in the Fenimore House, the
museum of the New York Historical Association in Cooperstown,
New York. The floor model, mechanical, parlor instrument was
brought from Philadelphia by Judge William Cooper, James
Fenimore’s father, placed in Otsego Hall in Cooperstown and played
often for family entertainment. The Federal style mahogany cabinet

with inlaid veneer and brass hardware has gold decorative pipes
and bears a maker’s label in a front oval cartouche which reads:
“Howe / Successor to Mr. Dodds / Musical Instrument maker / 320
/ Pearl Street late Queen Street / New York / Wholesale Retail and
for Exportation.”

According to information collected on New York City musical
instrument makers by Nancy Groce and the Organ Historical
Society, it is known that William Howe’s shop was in operation at
the Pearl Street address between 1797 and 1805. These dates also
coincide with Judge Cooper’s furnishing of Ot-
sego Hall. The instrument is similar in design
and construction to English barrel organs of the
same vintage. A wooden barrel or cylinder is
studded with brass pins or staples which direct
levers to open or close the air supply to pipes
at the appropriate time for the appropriate
durations. The two ranks of wooden pipes and
three ranks of metal pipes speak on 1.5 inches
of wind pressure created by a bellows with four
small feeder bellows on the bottom of it. The
bellows and the turning of the barrel are both
activated by the action of a handcrank in the
front of the case. Five drawknobs for the pipe
stops are located on the left side of the case.
The operator stands at the front of the case to
tumn the crank and reaches to the side to make
stop selections. Each of the five extant barrels
holds pins for ten tunes.

The stops available are also similar to
English barrel and keyed church organs of the
time. A Flute 8', Flute 4’, Principal 4’, Twelfth
224, and Fifteenth 2’ comprise the five ranks of
21 pipes each. The compass extends from Tenor
D to Treble B. The pipes are neither chromatic
nor diatonic but, rather, are arranged in the
following special order of pitches: B, mC, C#,
D, E, F#, G, G#, A, B, C, C#,D, E, F#, G, A, B;
A, G, pTenor,

During restoration by the Chase Organ Com-
pany of Worcester, New York, several pencil
inscriptions were discovered in the organ’s
main chest. Signatures by C.D. Pease and C. D.
Pease Ibertson were made in 1832, 1845 and
1872 indicating repairs of the instrument at
those times. Pease is known to have been a
Cooperstown piano and organbuilder from the
time period. Two of his pianos are in the collec-
tions of the New York State Historical Assoda-
tion. Wood samples were also taken at the time
of the organ’s installation in Fenimore House.
Analysis shows the material to be American
pine.

On September 10, OHS and AGO members
attended a lecture and demonstration on the
barrel organ presented by Sidney Chase and
Kathryn Boardman. The fifty tunes on the
organ'’s barrels comprise a selection of popular
American marches, country dances, hymns, and
songs. A limited edition Cooper anniversary
cassette tape of most of the tunes is available
for $19.95 from the Fenimore Bookstore of the
New York State Historical Association, P. O.
Box 800, Cooperstown, New York 13326.

§
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Kathryn Boardman, photographer and OHS mem-
ber, is Associate Curator of the Farmer’s Museum in
Cooperstown where the museum church contains and
maintains an 1847 Giles Beach organ.
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MINUTES
National Council Meeting
Richmond, Virginia February 17-18, 1989

Call to Order. The meeting was called to order at 1:25 p.m. Present
were officers Michael Friesen and David Barnett; councillors James Ham-
mann, John Panning, Roy Redman, Elizabeth Schmitt, Timothy Smith, and
Carol Teti; Executive Director William Van Pelt; staff members Stephen
Pinel, Tom Johnson, and Jerry Morton (February 17 only), and guest Gary
Moore (portion of February 17 only).

Because President William Aylesworth was ill and Vice President Kristin
Farmer’s travel plans had to be cancelled due to poor weather, Michael
Friesen served as meeting chair. It was announced that President Aylesworth
had appointed Timothy Smith as Councillor to replace Randy McCarty, who
passed away the previous Friday. A moment of silence was held in memory
of Randy.

Report of Secretary. The minutes of the previous meeting of October
21-22, 1988 were approved with one amendment (m-Redman, s-Panning,
v-unan), and the correct version will be published in The Tracker.

Report of Treasurer. Dave Barnett presented his regular treasurer’s
report, showing that year-to-date finances overall are petforming as
hudgeted, which was approved (m-Smith, s-Hammann, v-unan).

Report of Executive Director. Bill Van Pelt’s report previously
mailed was discussed, which covered publications, merchandise and record-
ings, headquarters convention preparation, and general administration
issues, all of which is proceeding normally. Two items of business came out
of this discussion. Council moved to “empower the Executive Director to
purchase health insurance for its three Richmond employees at an initial
cost to the Society not to exceed $190 per month ($2,280 per year) for all
three premiums, effective January 1, 1989” (m-Panning, s-Smith, v-unan),

uncil also voted to “insert in chapter guidelines a policy statement that
local chapter events are to be applauded and encouraged, but should be
planned and promoted so as not to compete with national activities and
events” (m-Hammann, s-Panning, v-unan).
REPORTS OF COUNCILLORS

Finance & Development. Jim Hammann introduced Gary Moore, a
professor at Oakland University, Rochester, Michigan, who compiled the
OHS membership questionnaire results and did a statistical analysis of all
the quantifiable portions. Dr. Moore presented the results, both in overview
and in detail by queston. A lengthy discussion of many of the results and
conclusions ensued. Rather than presenting them in too-abbreviated form
within the minutes, a separate article will be prepared for The Tracker. In
other business, discussion occurred about prospects for grants or funding
frem certain foundations or institutions for projects the OHS would like to
undertake.

Conventions. The New Orleans convention plans are well along, and
it promlses to be a very enjoyable event. Planning for subsequent conven-
tions is proceeding well. Upon recommendation of Alan Laufman, Council
moved to “accept the Central Maine proposal for the 1992 convention”
(m-Panning, s-Smith, v-unan). Other possibilities for future sites were
mentioned. Alan’s report was further discussed, whereupon Council voted
to “empower the Councillor for Conventions to draft a job description and
enter into negotiation with Alan Laufman to formalize a contract for his
services as Convention Coordinator” (m-Smith, s-Panning, v-unan).

Historical Concerns. The Archivist’s Report was accepted as
Presented. The Schoenstein firm’s records will be microfilmed as per their

agreement, and it is hoped that this will then lead to other firms allowing
their records to be filmed for preservation.

The meeting was adjourned for the day at 5:45 p.m. The meeting
reconvened at 9:25 a.m. the next morning.

The work of the committee charged with studying the proposed new
agreement between Wesuninster Choir College and the OHS for the
American Organ Archive was discussed. [t was the consensus of Council that
more information needed to be gathered and that the committee should
continue to study the matter.

Other areas in Extant Organs Lists and Historic Organs citations are
proceeding as usual.

Education. All of the committees in this area, Biggs Fellowship, Historic
Organ Recitals, International Interests, and Slide-Tape Program are working
well, and reports were accepted as presented.

Organizational Concerns. Carol Teti reported that charters for the
new chapters are ready to be sent. All other areas report regular conduct of
business. Discussion ensued about Council meeting travel expense and the
current partial-reimbursement policy’s effect on persons being willing to
accept nominations for election to council. Council decided to effect a new
policy that “retroactive to October 1, 1988 [the start of the new fiscal year],
all reasonable expenses needed for Council members to attend Council
meetings be reimbursed at 100%. No reimbursement will be made for
accommodations, registration, and meals during National Conventions”
(m-Panning, s-Redman, v-unan). Council also voted to “cover Dr. Moore’s
expenses to attend this meeting and to have the Executive Director write
him a letter of appreciation for his services” for his work on the membership
survey (m-Redman, s-Barnett, v-unan).

Research & Publications. Reports of the Organ Handbook Editor and
The Tracker Editor were accepted as presented. In deference to the absence
of Kristin Farmer, the report of the Recordings Committee will be held over
to the June Council meeting. Bill Van Pelt discussed work being done to
produce recordings from the San Francisco convention, as well as on new
CD’s. Various other publications in process or potential manuscripts were
also discussed; the Callahan book is due out this summer.

Based on the results of the membership survey, which indicated that 90%
of the members who replied favored retaining The Tracker as the name of
the Society’s journat, Council voted “effective immediately to revert the
masthead style back to the original format” (m-Redman, s-Schmitt, v-unan).
OLD BUSINESS

Michael Friesen raised the point that Council’s directive of some time
standing to compile a full set of job descriptions for Society positions is not
yet completed, and offered some draft descriptions. He also noted that not
all committees have yet submitted written operating procedures, something
that Council has felt it was important to have done.

NEW BUSINESS

To fulfill a requirement of the Arts Council of New Orleans so that the
New Orleans chapter can obtain a grant for programming at the 1989
convention, Council passed a resolution empowering Bill Van Pelt, Executive
Director, to sign the necessary papers (m-Redman, s-Panning, v-unan).

‘The next meeting will be held on Sunday, June 18, 1989, in New Orleans,
at a time to be determined in conjunction with the planned convention
schedule. Bill Van Pelt will make. the necessary contacts to arrange this.
There being no further business, the meeting was adjourned at 4:00 p.m.

Respectfully submitted,
Michael D. Friesen, Secretary
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A program of music for the king of 1

Program No. 8940 10/2/89

Going On Record... the quarterly survey of
album release:s with commentary from pro-
gram host Michae!l Barone. ¥or a detailed
playlist, which includes eatalogue numbers
and distributor informatcion, send a
stamped, self-addressed return envelope,
and specify this program number. Also
mention the call-letters of the station on
which you heard the program. Write:
PIPEDREAMS, 45 E. 7th Street, St. Paul,
MN 55101,

Program No. 8941 10/9/89

An American Classic...celebrating the
40th anniversary and recent renovation of
the famous Aeolian-Skinner organ at the
Mormon Tabernacle in Salt Lake City.

SAINT-SAENS: Prelude & Fugue in B, Op.

, no.

RACHMANINOFF (trans. Federleir):
Prelude in g, Op. 23, no. §

LEMARE: Mpmet Nuptiale, Op. 103;
Caritlon, a 5tudy in Legato Pedalling,
Op. 74; Toccata & Fugue, Op. 98 -
Tﬁonms Mursay, o.

GUILMANT: Marche Funébre et Chant
Séraphique, Op. 17 — Robert Glasgow, o.

LOHMANN: Toccata Variata ‘82 (on the
Pentecost hymn Veni Creator) - Heinz
Lohmann (1983 Sipe organ / Assembly
Hall)

TRADITIONAL: An Old Melody. WHIT-
LOCK: Sortie — Robert Cundick, o.

Program No. 8942 10/16/89

Sonata Possibilities . . . several compositions
in sonata form which yield dramatically
diverse results, plus other works.

ALEXANDR GUILMANT: Introduction
& Allegro, fr Sonata No, | nd, Op. 42
- James Hamman {1926 E.M. Skinner
argan / Jefferson Avenue Presbyteriin
Church, Detroit) Raven OAR-160 CD
{Raven Recordings, 3217 Brook Raad,
Richmond, VA 23227)

ANTON FHEILLER: Allegro non troppo,
(r Sonata for Organ (1§4S}

BERNHARD KROE: Missa Muta, Op. 35
for French Horn & Organ — with Wil-
lard Zirk, horn

JAN KOETSIER: Prelude & Fugue in Ab
— Scott Withrow (1963 Schlicker organ /
Concorlia College, Ann Arbor, Ml; con-
cert rccordin%f from 773/ 86)

JOHANNES BRAHMS: 2 Chorale-
preludes, Op, 122 (No. 9, Herzlich tint
mich verlangen; No. 6, O wie selig serd
ihr doch) - Robert Nochren (1986 Pil-
recker mfan / St. Jude’s Church, Detroit)
Delos D /' CD-304S5 (Delos International)

FELIX MENDELSSOHN: Sonata No. 4 in
Bb, Op. 65 - John Stanscll (1966 Casa-
vant organ / Mariner's Church, Detroit;
concert recording [rom 7/ 2/ 86

HEILLER: Lento and Con Brio, fr Sonata
for Organ (1945) — Peter Planyavsk
(1968 etzler organ / Baden Parisﬁ
Church, Switzerland) Musica Viva
MV30-1092 (Organ Literature Foun-
dation)

e
Program No. 8943 10/23/89

Out in the Hall. .. we visit concert spaces

in Boston and East Lansing

LOUIS COUPERIN: Chaconne in g ~
Michael Murray (1949 Aeolian-Skinner
Organ / Symphony Hall, Boston) Telarc
CD-80104

FRANCIS POULENC: Concerto in g for
Organ, Strings & Timpani ~ Besj Zam-
kochian, o (Boston ymphm?' Hall);
Boston Symphony Orchestra / Charles
Munch, cond. RCA CD §750-2-RC

LOUIS VIERNE: Claire de lune, Op. 53,
no. S

AARON COPLAND: Symphony for Or-
gan & Orchestra ~ with the Michigan

tate University Symphony Orchestra /

Leon Gregorian, cond (r. 10/22/88)

ALEXANDER MNAZAKANIAN: Pas-
sacaglia (1965) — Berj Zamkochian (1988
Allen Custom Digital organ / Wharton
Center, Michigan State ll};niva:miry. Easr
Lansing)

Program No. 8944 10/30/89

Mechanic’s Marvel...a tribute to the
125-year-old Hook organ at the historic
Mechanic’s Hall in Worcester, Mas-
sachusetts.

FRANZ LISZT: Fantasy & Fugue on
B-A-C-H

THOMAS PHILANDO RYDER: The
Thunderstorm, Op. 108

MARCEL DUPRE: Allegro decisio, fr Evo-
cation, Op, 37

CHARLES-&AR[E WIDOR: Organ Sym-
phony No. 10 (Romarne)

PETR EBEN: Walpurgisnacht, fr Faust

HENRI MULET: Rosace, fr Esquisses
Byzantines

JOSEPH BONNET: Elfes

JOSEPH JONGEN: Toccata

Primary performer is British recitalist Gil-

lian Weir, who was taped during the Fuller
International Festival in Worcester in 1985.

Program No. 8945 11/6/89

American Organists in Detroit.. a gilded
gathering of talent, focusing on the 20th-
century repertoire of our native composers,
including several premieres. ’

CALVIN HAMPTON: Trumpet Tunes
(Suire No. 2)

DAVID HURD: Partita on Detroit

LEO SOWERBY: Arioso — David Hurd
(1960 Aeolian-Skinner organ/ Ford Au-
ditorium, Detroit)

SCOTT WITHROW: Variations on Mel-
combe — Scott Withrow (1963 Schlicker
organ / Concordia College, Ann Arbor)

MOONYEEN ALBRECHT: 3 Psalms for
Flute & Organ — Frances Shelly, f; Steven
Egler, o (1980 Pilzecker organ/ Ss. Peter
& Paul Jesuit Church, Detroit)

MYRON ROBERTS: Pastorale & Aviary
- Joyce Jones (1985 Petty-Madden or-
van / S¢. Coletee’s Church, Livania)

VIRGIL. THOMSON: 3 Organ Voohintaries
(1985, premiere) - David Hurd, o

GERRE HANCOCK: Improvisiation on
Submitted Themes - Gerre Hancock, o
(Ford Auditorium)

All performances were taped during the
1986 national convention of the American
Guild of Organists

e
Program No. 8946 11/13/89

More Music from Temple Square ... reci-
tal performances by resident and guest art-
ists at the historic Mormon Tabernacle.

JOHN COOK: Fanfare. ELGAR {trans,
Martin):  buperial March, Op. 32,
DELIUS (c«eans Fenby): O bearing the
first cickoo i sprring — Thomas Murray,
o(r. 1720789)

BACH: Fugue in Eb, 8. 552 (S1. Awne) -
Clay Christiansen, o (r. 10/ 8/ 84).
KARG-ELERT: Solo Organ Symphony in
f§, Op. 143 = Heinz Lohmann, o (r.
10/ Zg,/ 88, first American performance)

TRADITIONAL: Hymn, Come, come, ye
saints. TRADTIONAL: An Old Melody.
SOWERBY: Fanfare -John Longhurst, o
(r. 1/20/89)

=8
Program No. 8947 11/20/89

The Heiller Tradition.... reminiscences by
Viennese organist Peter Planyavsky, who
plays music of his teacher and mentor An-
ton Heiller

PLANYAVSKY: lntroitus, fr Missa Im-
provisata (1980 Pirchner organ / Brixen
Cathedral) Motette M-1054 (Kach Im-
port Service)

HEILLER: Prelude & Fugue in A (1949)
(1978 Hradetzky organ /St Paul's
Church, Dabling) Musica Viva MV30-
1096

HUMMEL.: Prelude & Fugue in Ab
(Hradezky organ /St. Paul’s Church, Dé-
bling) Preiser SPR 135 004

HEILLER: Jubilano (1976); Partita on
Vater wunser im Himmelrech (19470,
Prelude, Interlude & Postlude to Vespers
(1979

PLANYAVSKY: Improvised Caprice, fr
Carnival of Animals {1986 Monch &
Prachtel organ /St. John's Abbey,
Duisburg-Hamborn) Motette CD-11001

SCHMIDT: Toccata in C (College of St.
Thomas, 7/10 /89 concert)

Program No. 8948 11/27/89

Larger Than Life. .. virtuoso Jean Guillou
adds an extra measure of himself to perfor-
mances on organs he’s designed in Paris and
Alpe d’Huez.

JOHN STANLEY: Voluntary in a

FRANZ JOSEF HAYDN: Flute Clock
Piece in D

FREI JACINTO: Toccata in d

GEORGE FRIDERICHANDEL: Allegro,
fr Organ Concerto No. 10 in d, Op. 7,

no. 4
JEAN GUILLOU: lmprovisation on
Greensleeves
ROBERT SCHUMANN: Canon in b
WOLFGANG MOZART: Fantasia in f, K.

608
NlC(ﬁLAS DeGRIGNY: Recit de Tierce en
taille
C.M. WIDOR: Allegro, fr Organ Sym-
hony No. §
LISZT: Valse oubliée No. 1
CARLOS SEIXAS: Toccata in [
HANDEL: Hornpipe in F, fr Water Music
J.S. BACH: Fugue in F, S. 540

Program No. 8949 12/4/89

Holiday Preludes...a collection of sea-

sonal music from around the world.

CORRETTE: Prelude. O senvont ces
gays Bergers -Michel Chapuis (1783 Clic-
quet organ / Churcls of Saints Peter 8
Paul, Souvigny) Astrée CDE-77445 (Har-
monia Mundi USA)

SCHEIDT: Verses on the Christmas chant
A Solis ortus cardine — Bernard Lagacé
(1979 Felsberg organ/ St. Marum's
Church, Calmar, Swirzerland) Calliope
CAL-1748 (Qu;\limm Imports)

JOSEPH AHRENS: 4 Christmas Chorale-
preludes (Emt Kindelem: so  1éblieh;
Gelobat seist ddu, Jesie Christ; Wie scixin
lenchiet der Morgenstern; Vom Hinmel
hocis), i Choralwerk fitr Orgel (1950) -
Sicghnde Ahrens (1972 Klais organ /2 5t
Maria-Geburt Church, Muhlheim) Mu-
sica Viva MV60-1114 (Organ Literature
Foundation)

WALTHER: Chorale-prelude, 111 duder ju-
bila. NESTOR: A chnld is born. CON-
RAD SUSA: The Shepberds Sing. GER-
ALD NEAR: My Dancang Day - Robert
Grogan (1987 Schudi organ / National
Shrine of the Immaculate Congeption,
Washington, D.C.); National Shrine
Choir /1co Nestor, cond. Vogr VQR-
2021 (VQR Digital, PO. Box 302; Need-
ham, MA 02192)

JONES: 3 Christras Carols (O conew, afl
ye faitbful; Awry i a manger; Joy 1o the
world) - Joyce Jones (1988 Keates-
Geissler organ # Dauphin Way Baptist
Church, Mobile, Al)) Word €D
701-9121-594 (Word Incorporited. 5221
North O'Connor Boulevard, Suite 1000,
leving, TX 75039)

RICHARD PURVIS: 2 Carols (Greens-
leeves; A Scottish Carol) — Lyn Larsen
(1924 Paramount Wurlitzer/ Century 11
Convention Center, Wichita, KS) Pro
Arte CD-282 (Organ Literature Foun-
dation)

VICKERY {arr.): 2 Christmas Songs (O
Haoly Night; Stfemt Night) - Robert Vick-
cry (1927 Acolian residence organ/
Watkins Home, Winoni, MN) Difrenclli
DO-18515 (Difrenclli Discs, 315 E. 24th
Stecet, Suite F-41, Minneapolis, MN
$5404)

GUY-ROPARTZ: Rhapsody on 2 Breton
Noéls -~ Jean louis Durand (1965
Haerpfer-Erman  organ/ St. Maclou
Church, Rouen) Cnrtha enc 1.-730516
(Organ Literature Foundation)

GUILMANT: Offertory No. 2 on Christ-
mas Carols - Christopher Herrick (1937
Harrison & Harrison organ / Westmin-
ster Abbey, london) Meridian CDE-
84148 {(Harmonia Mundi USA)
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Program No. 8950 12/11/89

An American Organ Christmas. ..

JOHN COOK: Pacan on Divingm Mys-
terftnr — Manan Ruhl Metson (1935
Acolian-Skinner organ/ Church of the
Advent, Bostan} Raven OAR-150/CD
(Raven Recordings; 3217 Brook Rd;
Richmond, VA 23227)

STV UmIEnts

JOSEPH BONNET: Fantasy on 2 Noéls,
Op. 5, no. 8 — Timothy Smith (1923
Austin organ / St. Boniface church, San
Francisco)

EDWIN H. LEMARE: Fantasy on Christ-
mas Carols — John Bulka (1915 Austin or-
gan / Civic Auditoriutm, San Fancisco)

JEAN-FRANCOIS DANDRIEU: 2 Noéls
{Noel de Saintonge; Joseph est bien
marie) — Johnathan Tuuk {1987 Gabricl
Kney organ / College of $t. Thomas, St,
Paul, M%‘J)

JEAN-ALBERT VILLARD: Appefons
Nau. MICHEL CORRETTE: Noél,
Michuet, qus causatt ce grand brui?
ANDRE FLEURY: Variations on a Bur-
gundian No€l - Gale Kramer (1985 Fisk
organ / University of Michigan studio

RICHARD PURVIS: Vatiations on Chatres
- {zlml.‘.\ \Xeleh {1915 Johnston organ /
Eglise Notre Dames des Victoires, San
Francisco)

JOHANN PACHELBEL: Maguificat
Fugue No. 8 - Beth Zucchino 1909
Thomas Whallcg organ / St. Rose
Catholic Church, Santa Rose, CA)

LOUIS LEFEBURE-WELY: Pastorale.
FLOR PEETERS: O come, O come, Em-
msanuel = Marilyn Stulken (1904 los An-

cles Arr Organ / Philadelphian Seventh-
F)uy Adventist Church, San Francisco)

MARCEL DUPRE: Variations on a Nocl
— Michael Farris {1977 Casavant organ/
St. Peter’s Cathedral, Pinsburgh, PA)

The San Friucisco performzances were

taped during the 1988 Organ Historical So-

ciety National Comvention. Some of these

works and instruments are featured on a

special 2-CD album
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Program No. 8951 12/18/89

Scasonal Surprises. .. somewhat unusual
repertoire and real trears from Lurope based
on Christmis themes.

REGER: 3 Chastmas Chocales (Macht
hacty die Tiar, Op. 1332, no. 16; Wie
sehréinlerchtet der Morgenstern, Op. 67,
no. Sk Lobt Gott, thr Chnisten alle gleich,
oq. 67, no. 25) - Rosalinde Haas (1972
Albiez organ / Frankfurt am Main) Dab-
ringhaus & Grimm MD+G CD-3352
gKoch Import Service)

LISZT: Adeste fidelis — Christopher Dearn-
ley (1977 Mander-Willis otgan / St. Paul's
Cathedral, London) Morete CD-10911

DUPRE: In dulci jubilo, fr Op. 28 - Robert
Nochren (1974 Turner organ / Ist Pres-
byterian Church, Trenton, NJ) Facer
CD-8001 (Dclos International)

KREBS: 2 Chorale-preludes on Wackhet v,
ruft wns die Stimme — Edwazd I, Tarr,
tpt; Irmeraud Kruger (1983 Kern or-
%-m / Turckheim Parish Church, Alsace)

hristophorus €D-74524

REGER: 2 Chorales (Es kommt ein Sehiff
geladen; Von Himmel hoch, Op. 135a,
no, 24); Weilmachten, Op. 145, no., 3; 2
Chorales (Mit Fried und Freud, Op. 79b,
no. 10, Vom Himmed boch, Op. 67, no.
42) ~ Rosalinde Haas (Albeiz organ /
Frankfurt) Md+G CD-335172

VINCENT-ALOISE AMANN: La nativité
de notre Seigrieur Jésus-Christ, (musical
tableaux) - Pierre Plister (1867 Stiehr or-
gan/ Bischwiller Reformed Church, Ger-
many) Arion ARNCD-68069

NAJI HAKIM: Fantasy on Adeste fidelis —

aji Hakim and Marie-Bernadette
Dulourcet (1898 Cavaille-Coll or-
gan/Sacré-Cocur Basihica, Paris) Mo-
tetie CD-1171 (Koch Imporr Service)

KREBS: Chorale-prelude on Wachst anf -
Edward H. Tarr, tpt; Irmtraud Kriiger, o.
Chnstophorus CID-74524

GARTH EDMUNDSON: Toccata-Prelude
on Vom Himmel hoch -Graham Barber
(Schulze organ/ St. Bartholomew’s
Chuich, Ammley, Leeds) Priory PRCD-902






