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Two Anniversaries, Many Celebrations 

T
his is certainly a year for celebration. The 200th an
niversary of the Constitution is an important event in 
such a young country as ours. We as citizens of the 

United States of America can be proud that the document 
written by our forefathers has achieved the honor of being the 
longest existing Constitution in effect. 

However, it can be easy for us to feel dwarfed by the greater 
and richer history of other countries. Even so, we are now 
coming more into our own. As time has progressed, Americans 
have realized better that we have much heritage of which to be 
proud. How to preserve this heritage for generations to come 
was learned along the way, not always well, or uniformly, but 
nevertheless there was always some effort. 

Preservation is, of course, a primary reason for our organi
zation. And yet, we are a young organization ourselves. We 
have had only 30 years in which to pursue our work. In spite of 
this short time, instruments of great merit and age are extant. 
In this issue we celebrate the 200th anniversary of an organ 
built by David Tannenberg. Obviously, we as the OHS cannot 
take full credit for its longevity. Even considering the enduring 
craftsmanship of its builder, others before us must have under
stood and appreciated the worth of such an instrument. 

Without their interest and care, the instrument would not 
likely have had the opportunity to serve so long. 

Along the same lines, until recently, it was deemed un
fashionable and unworthy for academia to be interested in 
American music history topics; instead it focused on that of 

AN EDITORIAL 

other countries. We can celebrate that there are now pub
lications in the field of great merit, but we must continue to 
urge more study of American organ history as well. 

, We should be thankful to all those preservationists and 
researchers who preceded our more current work in the OHS. 
Many times they must have felt like "voices crying in the 
wilderness." Few of these people and the work they did will be 
given fame outside a small circle; indeed it is typical of all 
organizations that many members fade into obscurity as new 
"stars" continue to appear for their turn on the horizon. Our 
founding members were as important to the OHS as the found
ing fathers were to our country. It is easy to forget who dug the 
well from which we now drink. 

Our Constitution survives to this day because of the inter
est and care of those who followed its writers. The amendments 
to this document, and the checks and balances within it, have 
served to keep it alive and to strengthen or clarify laws for the 
generations that followed. 

The calls for replacing or ruining organs in the name of 
progress will surely continue. It is our duty as the present 
preservationists to maintain interest and care, to thoroughly 
study each situation, and to show meritous organs as being 
musically alive, not just as museum pieces. Of course, no deci
sions can be made without careful evaluations of all the facts 
and circumstances, but every decision will affect the gener
ations that follow. SRWF 
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Stencilling the Facade 
by Hadi Modr 

T
he original paint and stencils on the organ's 27 facade 
pipes were in such poor condition that they could not be 
preserved. It was decided that the original colors of gray

green and maroon should be changed to suit the current decora
tion for the sanctuary of First Parish. The colors in the lovely 
wall stenciling above the wainscoating, a border about 15" wide 
around the sanctuary, was chosen as the base for the new colors 
of the facade pipes. 

The shade of the colors on the pipes is now more blue-green, 
and after experimenting with the stencil motifs on the green, it 
was decided to add a cream background color behind the stencil
ing. The stenciling of dark brown, crimson and green on the 
cream base color are more pronounced and provide an intersting 
visual effect across the face of the organ. There is also a visual 
"widening" of the organ case. 

It appeared that a 3½" band of gold leaf had been applied to 
the top of the original work on the pipes. However, the mouths of 
the pipes had been painted with gold paint. The top bands of gold 
leaf on each pipe were widened to 6" which puts the band in 
better proportion to the height of the pipes. All other gold 
painted surfaces and designs were recovered with gold leaf. A 
one inch stripe of crimson was added to the design at the edge of 
the gold bands, both to conceal the edge of the gold leaf and to 
add a finishing touch. The pink colored paint, which was hidden 
by the casework, along with the gold band below in the design 
was changed to crimson. 

The stencils themselves are quite Victorian in character, 
and not at all primitive. They are beautifully balanced and 
varied, which shows that the original designer had much artis
tic experience. The quality is quite high compared to any wall 
stenciling of the same period in Maine. The popularity of wall 
stenciling had ebbed by the time the First Parish organ was 

A Maine Hutchings--Plaisted 
Returned to the Fold 

by David E. Wallace 

T
he 1883 Hutchings-Plaisted organ at the First Parish 
Church, Congregational, in Brunswick, Maine has been 
returned to the Maine extant tracker organ list after a 

hiatus of 16 years. The first organ in Maine to be retrackerized, 
the 103-year-old Hutchings-Plaisted remains tonally un
changed since its installation. 

The First Parish Society in Brunswick traces its origins to 
the time of the first settlements in the Brunswick-New Mea
dows area. The present building is the fourth to be occupied by 
the First Parish congregation and was completed in 1846 to a 
design by architect Richard Upjohn of New York City. Two 
well-known writers have associations here. It was in the Stowe 
family pew, number 23, on March 2, 1851, that Harriet Beecher 
Stowe received the inspiration for her novel Uncle Tom's Cabin 
during a scripture reading by Pastor George Adams. Poet 
Henry Wadsworth Longfellow read his poem "Morituri Sal
utimus," written for the fiftieth anniversary of his graduation 
from Bowdoin College, from the pulpit at First Parish. 

The Hutchings-Plaisted organ is the second pipe organ 
owned by the First Parish Society. The first organ, purchased in 
1825, went to another Brunswick church after leaving the First 
Parish Society's building. In 1880, the Ladies' Organ Society 
began raising money for the present organ through teas, sup
pers, and entertainments. Hutchings, Plaisted and Company of 
Boston was commissioned as the builder and the two-manual, 
21-stop organ was completed as their opus 112.

The organ arrived in Brunswick on January 29, 1883. A
little over two weeks later, on February 16th, the dedication 
concert was played by Professor R. C. Ford of Old South Church 
in Boston. On November 23 of that same year a second recital 
was played by Mr. H. S. Murray of the Williston-West Con
gregational Church in Portland. A reporter for the Brunswick 
Telegraph critiqued the concert as follows: 

It was an organ concert, and the instrument was shown in all its 
best moods, under the skillful handling of Mr. H. S. Murray of 
Portland, a young man of twenty-one years of age, of course not 
having the experience and drill of older organists, but still a real 
lover of the art, with a touch of great delicacy in all softer strains, 
not wanting in power in full chorus, and exhibiting a taste in 
selection quite remarkable. He had two selections from Buck, 
Rondo-Caprice and Wedding March, a double movement from 
Scotson-Clark and E. M. Lecott, the Priests' March from Mendels
sohn, the Offertoire being by Lefebure-Wely. There was variety 
enough surely to display the powers and good points of the organ, 
and to give the organist an opportunity to show his own skill in 
handling keys, and to bring out whatever there is in him of the 
artists. He exhibited fine taste in his selected pieces, and a very 
delicate appreciation of his work in his accompaniments to Mr. 
Pennell's songs. As we have before said, many of the stops in the 
organ are very sweet, and nothing could have bi;en purer and more 
liquid, than the tones which were drawn therefrom in the passages 
of music played by Mr. Murray; but there is a wild element in that 
organ, a reedy, brassy tone when in full chorus which is exceed
ingly offensive to our ear; it will tone down with time, we know, but 
whether it will ever come to "standard" is what we hardly believe. 
The break in the organ was ofno importance in itself an accident 
likely to happen to any instrument. It was merely th� snapping of 
the lever (probably a defective part) from the treadle to the swell 
organ. Luckily a wo1:1<man was present, who had, during the day, 
been tunmg and easmg the slops, these swelling and not moving 
readily, and he quickly r paired the break. Had he not been here, 
we should have had no more organ music, as the break occurrred 
during Mr. Pennell's first song." 




























































