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COVER-Information retrieved from a previously untapped source, the Census of
Industry, confirms American organbuilders to have abandoned hand power largely
in the 1880s, thereafter relying on centralized steam engines, and later, electric
motors, to operate shop machinery via shafts and pulleys, such as in this pre-1905
view of the Wirsching Organ Co plant in Salem, Ohio that has been placed in the
OHS Archives by OHS member Charles Wirsching. A compilation of data from the
industrial census begins on page 20.
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N, an account of past events

S THE ORGAN HISTORICAL SO lE'I'Y enters its sec
ond 30 years ofexistence we will continue to re- valuate
our future goals while continuing to explore that which
is past. The past 30 years has seen our organization accomplish
a tremendous task of researching and recording organ history
in the United States.
When the OHS was founded in 1956, we were concerned
with recording, and where possible, saving our 19th-century
pipe organ heritage which was fast disappearing in the post
World War II boom. Since 1956 we have explored libraries,
historical societies, and churches in our quest for information
on organbuilding from the founding of our country until 1900.
We have done an incredible amount of work in establishing
facts, publishing our information, and informing the public of
one very important phase of our cultural history.
Initially we were concerned with mechanical action or
"tracker" instruments. This love led to the acknowledgment
and reporting ofrebuilt 20th-century tracker organs and, logi
cally, to contemporary American trackers.
As friends of the organ, we must not lose sight that history
is an accomplished fact with the end ofeach day. Do we make an

GUEST EDITORIAL

account of recently-past events? We are becoming aware that
there is a pressing need to record the characteristics, alteration,
and destruction of countless pipe organs that were built and
have disappeared since 1900. We have acknowledged E. M.
Skinner in several recent publications, having only scratched
the surface ofthe mechanical and tonal achievements ofbut one
20th century builder. There are many other builders who have
come and gone in this century and about whom and their work
we know very little. Little real research has been done on the
early history of major builders who are still practicing their
craft today.
It is important that we all record as much as we can of every
organ we know about and share our knowledge with the insti
tution that owns the instrument as well as the OHS Archives.
Tomorrow, through an act of nature or a mere mortal, an organ
may not exist. Current builders should do as much for them
selves, or have it done.
History is being made all around us. Are you and I the
scholars who will record it so future generations will have good
documentation of what we knew?
Randall E. Wagner
3

NELSON E. BUECHNER
Ernmunucl Episcoµul Church
l-lolrnesbum

Cura1or. Grand Courl Organ
John Wanamaker Slore, Philadelphia

J.F.

NORDLIE COMPANY
Organ Builders
uth J(605)335-3)36
�50
-Sioux Falls,
Charlo
4
tte Avn
e
Soe
u l),1kota 57t0.
_

111

ROBERT GLASGOW

The University of Michigan
Ann Arbor

RICHARD C. HAMAR ORGANl3UILDING
Highest quality restorations of all
types of instruments

Residence
241 llroodwoy
Norwich,
06360
(203) 889-6086

llox 334
1 0 Front Street
Collinsville,
06022

er

er

DON'S BARN ANTIQUES

China, Glass, Furniture, Prints, Reed Organs
Bryant Pond Rd., and Taconic Pkwy.
Mahopac, NY 10541
914-528-5041

ROSALIND MOHNSEN
10 FELLSWAY EAST

R E CIT A L S

MALDEN, MA 02148

PAPE VERLAG BERLIN
Books and Records
823 I Rave re Street

Rockford, IL 61111

CARROL HASSMAN

BOSTON
Congregation Mishkan Tefila, Chestnut Hill
Sacred Heart Church, Newton Centre

Susan R. Werner Friesen
Irving Park Lutheran Church
Chicago, Illinois
4

LETTERS
Editor:
I would like to express my appreciation for Nelson Barden's
eloquent review of Dorothy Holden's The Life and Work of
Ernest M. Skinner (30:2). Equally thought-provoking was the
editorial, whose author, by desiring to remain anonymous,
shows the volatile nature of how we view those examples of
organ building erected by our predecessors.
It is no secret that there is a revival of interest in the
builders of what we have come to call "the symphonic organ,"
and that the star of E. M. Skinner shines very brightly in this
sky. This appreciation is long overdue and one may well ask,
"What took so long?" To the objective eye, Skinner's sudden and
precipitous plunge in popularity even during his own lifetime
would be inexplicable. After all, even a cursory inspection of a
Skinner organ will reveal the fine quality of construction, the
careful choice of lumber and leather, the precise and musical
voicing. The fact of the matter is that we did not care to
appreciate such quality, and builders of the following gener
ation found it more contributive to their ledgers to "improve"
these organs than to speak of what their eyes could see. Conse
quently, these paragons of integrity and quality were compro
mised by injurious additions or alterations (when not thrown
out entirely), acts similar to placing spectacles on the Mona
Lisa.
There have always been, and will always be, those willing
to place eyeglasses on works of art. Skinner himself is an
example. He was not overly complimentary when it came to the
work of his forbears (so also Skinner's peers-how many Hooks
and Erbens and Johnsons have been altered or electrified?), and
yet, the best works of the nineteenth century American build
ers are rightly prized as landmarks of the art of organ building.
So we come to the present day. Skinner's star is high
indeed, and that of our previous generation has vanished be-

hind a cloud. The "neo-Baroque'' instruments of Holtkamp,
Schlicker, Casavant, et al, are most unfashionable, and we are
in danger of losing a vast and influential body of pipe organs if
we do not learn from our mistakes, as so perfectly exemplified
by our previous generation's handling of the works of Skinner,
Austin, Kimball, and others. Regardless of how little we may
think of the work of our fathers, it is inevitable that some future
generation will appreciate and love it. History has shown us in
the person of Ernest M. Skinner how this will occur.
It is up to us. As an organ builder, I am with my generation
in its collective adulation of romantic organ building and that
period's composers and performers; however, as an historian, I
am bound by conscience to appreciate and respect organ build
ers of every stripe who have practiced their art with grace,
perseverance and musicality. It is an aberration to assume that
somehow organ building "got lost" in the previous generation
and that only the work of the present day has any validity. Let
us judge our forbears by the testimony given in their work,
putting away the eyeglasses tinted by prejudice and pre
conception. Objectivity with an open mind is the key to ap
preciating and retaining those organs built with integrity, art,
and skill. This world does not need another be-spectacled Mona
Lisa.
Yours most sincerely,
John A. Panning
Editor:
Oops! The handsome Richard Ferris chamber organ identi
fied in The Tracker (30:1:17 & 41) as being the property of The
Metropolitan Museum of Art does not in fact belong to the
Museum but has kindly been placed on loan here by its owner.
The four-rank instrument is better illustrated and described on
pp. 62-63 of a catalogue entitled The Schambach Collection of
Musicalinstruments, published on the occasion of an exhibition
of Hamilton College, Clinton, New York, October I-November
13, 1983. Judging from the similarity of its nameplate to that
dated 1854 shown on p. 36 of The Tracker cited above, and its
dissimilarity to th 1849 nameplate (Zoe.cit.), I would date the
organ a few years after 1850. The instrument is currently
dismantled and awaiting restoration upon its anticipated dona
tion to the Museum.
Sincerely,
Laurence Libin, Curator
Department of Musical
Instruments
Editor:
Congratulations to Stephen Pinel on the fabulous wealth of
material he has assembled on the Ferrises and Stuarts. He is,
incidentally, correct in his surmise that Edward Hodges ex
ercised some influence over the design of the Trinity and Cal
vary organs in New York City. EdwardJ. Hopkins, The Organ
(London, 1855), p. 55, has the specification of the four manual
organ which Dr. Hodges had built for his church, St. James,
Bristol, England, in 1824. Among its features were two Princi
pals on the Great, octave couplers (with extension octaves) and
a 32 foot pedal stop. Although the New York organs did not
have extension octaves for the octave couplers, these three
features are otherwise found on them. Hodges was also an early
advocate of the C-compass, which was found on the Bristol and
Trinity, New York organs. Another of his design features found
at Bristol was to make the seventeenth, nineteenth and twenty
second of the Sesquialtera drawable separately, and I should be
interested to hear of any Victorian organs in America which
possess this characteristic. Dr. Hodges was also the inventor of
a polyphonic bass whereby the same pipe could be made to
sound at more than one pitch. His influence on American pipe
organ design and church music has probably been under
estimated in the past.
Readers of "Organ Update" in the same issue of The
Tracker might be misled into thinking that Austin Op. 136 at
St. Stephen's Episcopal Church, Wilkes-Barre, Pa. remains
substantially as it was built in 1905. This is, in fact, far from
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being the case. The organ was enlarged from three to four
manuals by Austin in 1915, and completely rebuilt by Aeolian
Skinner in 1953-54 under the direction ofG. Donald Harrison.
More recently, Brantley Duddy has made a number of tonal
additions in the style of Aeolian-Skinner and replaced the 1915
Austin console (which was badly damaged by flooding in 1972)
with a new Austin stop-key console. In its present state it would
probably be more accurate to describe the organ as an Aeolian
Skinner rather than an Austin. I am probably not alone in
considering it the finest instrument in Eastern Pennsylvania.
Those of us who live locally are fortunate in being able to hear a
recital on the instrument broadcast at 8 a.m. every Sunday
morning on the local public radio station, WVIA Scranton,
Wilkes-Barre and Hazleton, FM 89.9. It is gratifying to find
that such a fine organ is so well appreciated in the neighbor
hood.
Sincerely yours,
John L. Speller
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Cedar Rapids Methodist

St. Matthias, Muscatine

Editor:
I have two pictures of old organs in Iowa and would like to
identify the builders. The churches whose organs I have been
unable to identify are Muscatine: St. Matthias, looks pre-1870;
Cedar Rapids: Methodist, looks like 1880s; another, Rock
Rapids Methodist, I find is a Hinners.
Sincerely,
Bob Reich
Editor:
I particularly enjoyed the whole issue of The Tracker, 30:2.
From the cover which brought back fresh memories of the
Chicago convention, to the thoughtful editorial, to the joyful
discovery of the chamber organ with free reeds, every page had
much to teach. Those of us who have heard those Charles
Zeuner voluntaries on a concert or occasional recording now
have a needed insight into the composer.
One bit of misinformation in Karl Loveland's article (p. 24)
jumped out at me however. I must set it right even though it has
nothing to do with organs and won't much improve our image of
poor Mr. Zeuner's declining years. Mr. Loveland speaks of "a
Miss Fanny Elssler." She was THE Miss Fanny Elssler, one of
the most celebrated ballerinas of the Western World during
that period. From Austria, she was known for her passionate,
fiery, earthy dancing as opposed to her greatest rival, the
fragile, wispy Marie Taglioni. Elssler toured a great deal. It is
reasonable that composers made home arrangements of music
from her most famous dances just as they doubtless arranged
the beloved arias heard on Jenny Lind's tours.
Perhaps this lends a little more glamour to Zeuner's pur
suit of "parlor favorites," although not until this century could
one mention ballet music in the same breath with that written
for the organ.
Sincerely,
Anne Kazlauskas

JAMES KIBBIE
The University of Michigan
Ann Arbor, Michigan 48109
Editor:
In my research on Richard M. Ferris, I discovered that
court records possess an amazing amount of material on organ
builders. In addition to two cases involving Ferris and Levi
Stuart, there were records, some extensive, in reference to
George Jardine, William H. Davis, and Thomas Hall. Astonish
ing is the large number of cases involving members of the Erben
family which are listed below:
1. Henry Erben, plaintiff; Peter Erben, defendant
20 August 1823; 1823-E-1.
2. Henry Erben, plaintiff; Thomas Grimwood, defendant
10 July 1880; 1880-E-48
3. Henry Erben, plaintiff; Peter Lorillard, defendant
12 January 1866; 1866-1-297
4. Henry Erben, plaintiff; Peter Lorillard, defendant
10 February 1857; 1857-1-324
5. Henry Erben, plaintiff; George A. Perry & ano., defendant
24 July 1854; 1854-P-173
6. Henry Erben, plaintiff; Joseph Titcomb, defendant
8 April 1842; 1842-T-92
7. Henry Erben, plaintiff; Minthorne Tompkins, defendant
9 June 1855; 1855-T-19
8. Henry Ei·ben, plaintiff; William M. Wilson, defendant
23 December 1880; 1880-E-15
9. Michael K. Erben, plaintiff; Peter Erben, defendant
25 July 1829; 1829-E-4
10. Michael K. Erben, plaintiff; Noble Pease, defendant
17 April 1829; 1829-P-77
11. Peter Erben, plaintiff; Thomas Hall, defendant
17 June 1822; 1822-H-57
12. Peter Erben, plaintiff; Brown King, defendant
14 July 1819; 1819-K-8
13. Peter Erben, plaintiff; Hay S. MacKay, defendant
24 April 1828; 1828-M-112
14. Peter Erben, plaintiff; William Redstone, defendant
19 March 1810; 1810-R-3
15. Peter Erben, Jr., plaintiff; William C. Tripler & ano., de
fendant
7 May 1846; 1846-T-110

Several of the cases involving Henry Erben have been
covered in John Ogasapian's Henry Erben: Portrait of a Nine
teenth Century American Organ Builder, which is still avail
able from The Organ Literature Foundation. Other cases, espe
cially, Peter Erben vs. Thomas Hall, and Peter Erben vs. Wil
liam Redstone look quite interesting.
I wonder how many researchers have thought to check
local court records for the builders they are working on? Even a
seemingly insignificant case for nonpayment of a contract or
services is worthy of inclusion in a biographical survey.
Sincerely,
Stephen L. Pine!
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Editor:
Students, singers, instrumentalists, and colleagues of the
late Dr. Everett Titcomb, organist and choirmaster at St. John
the Evangelist, Boston (1910-1960) and lecturer at Boston
University and New England Conservatory, are asked please to
communicate with Susan Armstrong, 21 Mechanic St., West
Newbury, MA 01985 (617) 363-5877 concerning her research.
Sincerely,
Susan Armstrong
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1892 Johnson, Op. 778, Waterbury, CT

Editor:
This letter is about a true friend of the organ: Amelia
Carosella, organist at Sacred Heart, R. C. atWaterbury Ct. who
served there for 30 years and literally saved the remarkable
three manual 1892 Johnson organ, opus 778, from ruination.
A feisty little Italian lady, she held her ground against
many odds. When drunken patrons (including the church jani
tor) from a local bar found the organ to be a handy waystation, it
was Mrs. Carosella who scrubbed the organ's interior, on sev
eral occasions. She finally had a lock installed on the door to
which only she had a key.
The church had a contract with a New Haven builder for
many years. It was his job to fix any broken trackers. When the
aging organ builder became too obese to squeeze his portly self
into the cramped organ chambers, he petitioned the Pastor for
permission to electrify the instrument. When Mrs. Carosella
heard of this nonsense, she flew into the rectory, not at all afraid
of the very imposing Monsignor, insisting that the organ re
main as a tracker. The Monsignor gave in.
The organ became increasingly unplayable as the church
had little funds. One Christmas Eve, she recalled that the
reservoir had so many leaks during the High Mass that she had
to stuff rags into the holes. One day she announced that she
could no longer play it; in tears she brought a tiny reed organ
into the altar area, hoping to shock the clergy into taking some
action. Richard Hamar was brought in to restore the organ.
Since the parish was so poor, the Pastor at the time, Fr. Dudack,
tried to help Hamar with the repairs. He took the little sup
plementary reservoir to releather. Fr. Dudack was transferred
and the reservoir remained behind in the rectory. But where?
No one could find it anywhere.
The new Pastor, Fr. Keane, is fortunately very sym
pathetic, realizing what a treasure he has in his church. This
writer and Mrs. Carosella persuaded Father to have the organ
restored; Hamar called on volunteers to wash organ pipes. We
were the only two volunteers. Mrs. Carosella spent many hours
in the cold damp gallery lovingly washing the pipes as if they
were her own children. She asserts that they are indeed her
children.
The organ has been superbly restored by Mr. Hamar;
Amelia Carosella once again plays on her beloved Johnson. A
recording on this marvelous instrument by this writer ofWidor,
Rheinberger and Guilmant will soon be released.
Sincerely,
Susan Armstrong

REVIEWS
Three books dealing with British organ history have been
recently published. They are reviewed below:
Baeringer, James, Organa Britannica, Volume 1 (Cranbury, New
Jersey: Bu cknell University Press/Associated University Presses,
1983). 351 pp., hardbound, illustrated. $85.00.

The long-awaited study and inventory of early English
organs by James Boeringer is now coming to fruition. Based on
the collection of notebooks and drawings of John Hanson Sper
ling (attributed) in the library of the Royal College of Organists
in London, Organa Britannica is a complete transcription and
careful ordering of information in the notebooks on organs built
in Britain from 1660 to 1860, with additional material and
cross-references from many other sources akin to that period.
Boeringer has compiled a wealth of documentation on the
organs: dates, builders, locations, stoplists, illustrations, de
sign details, sources, and comments to whatever extent is
possible. Accompanying the main body of information are vari
ous aids to assist the reader in maximizing access to the work.
An introductory chapter provides some background about the
earliest known organs and organbuilders in England, from the
tenth century to the early 1600s, when organbuilding was
virtually extinguished due to Puritanist objections to the in
strument and the establishment of the Commonwealth, as well
as the destruction of many organs by Cromwell. Thus, the
starting parameter of his study at 1660 is due to the return of
the organ to favor with the Restoration of the Monarchy in the
person of Charles II. The author then traces general aspects of
its subsequent development (or perhaps one should say re
development).
Further chapters include discussion of the Sperling note
books and other early or antiquarian sources; a compilation of
organ terms and definitions essential to understanding the
instruments built during this period; a glossary of stop names
dated with their origins on various instruments during this
time-frame; an index of organbuilders, workmen, designers,
and providers with brief biographical sketches; lists of organ
installations for the major builders with longer biographies;
and a systematic analysis and categorization of types of organ
case design. Coupled with the excellent foreword by M. A.
Vente discussing the general perspective of sources for the
history of the organ worldwide with its own (selective) bibliog
raphy, the first part of this volume would constitute a major
reference work in and of itself.
The core of the study is then begun in the remaining pages
of this volume (which will continue over to the yet-to-be
published second and third volumes), with the inventory of all
known organs in Great Britain and Ireland presented in geo
graphical groupings by county in alphabetical order. Volume 1
covers Bedfordshire to Guernsey. A brief introduction explains
how the entries are compiled and ordered, as well as the loss,
replacement, or move of each instrument where known, with
cross-references. One drawback of having only the first volume
available at present is that a full bibliography and detailed
index of locations is set for the third volume, so one will have
difficulty doing research from the abbreviated citation of sour
ces included with the entries.
It should be pointed out for American organ historians that
the opus lists included herein do not mention the instruments
exported by English builders to this country in the 18th and
19th centuries; it is a purely British reference tool. However,
various organbuilders who did emigrate to the United States do
have this mentioned, so that one can find information from
England about their prior training and activities.
The biographical index of organbuilders and related arti
sans, brief though it is, is a commendable model that is to be
fleshed out to biographical dictionary proportions by the
British Institute of Organ Studies and as well ought to be
paralleled by a similar and overdue project on American organ
builders. Even Boeringer's subjects of stop nomenclature and
case design, for only two examples, which have been discussed
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in the past inTheTracker as they pertain to American instru
ments by Messrs. Blanchard and Blanton respectively, are
further models for additional studies in this country that are
needed and certainly possible to be done. Of course, many
American organs were influenced by English organ design
during the period covered by Boeringer's study, and a thorough
reading of this work is vital to understanding origins of their
characteristics.
This writer is moved to ask the rhetorical question: If we
have Europeans writing about American organs (such as Dr.
Pape and his books on aspects of modern American organ-

nificant organists in that period, such as William Boyce, Mau
rice Greene, John Stanley, John Blow, or Jeremiah Clarke,
among others.
The book contains several parts. It opens with an intro
duction and acknowledgment of sources, followed by a chapter
of eight short introductory essays on such related aspects of the
topic as longest-serving organists, women organists, trouble
maker organists, various institutional characteristics, and sal
aries. Then follows a list of known organists in chronological
order in each of 84 parishes and institutions in the city. The
third part indexes the musicians so that their movements can
be traced, including brief annotations of their activities and
work. A subsidiary index ofmusicians other than organists and
musical instrument makers is also appended, and a bibliogra
phy is included.
The book is well laid out and carefully documented, with
value as a reference tool, albeit in a very closely-defined geo
graphical area and a very specialized topic.
Elvin, Laurence, Bishop and Son, Organ Builders. Published 1984 by

Mr. Elvin, 1O Almond Avenue, Swanpool, Lincoln LN6 OHB, England.
388 pp. 131 plates, hardbound. $36.00 postpaid.
Mr. Elvin has achieved a monumental feat in the writing of
organ history accounts with the release of his book of almost
400 pages and multiple illustrations on a single organbuilding
firm from its origins in the early 1800's to the present. An
indefatigable British organ historian, his previous books in

cludeForster andAndrews, Organ Builders 1843-1956,Forster
and Andrews-Their Barrel, Chamber, and Small Church Or
gans, Organ Blowing: Its History and Development, andThe
Harrison Story: Harrison and Harrison Organ Builders, Dur
ham. Probably no other organ firm has ever had such a detailed

Chepstow Parish, Wales, contains a case designed in a style attributed to
Flight & Robson, ca. 1820.

building) and Americans writing about European organs (there
are many examples), why are there not more Americans writ
ing books about their own organ culture?
The book is attractively and clearly laid out, with numer
ous illustrations (there will be over 500 in the set), and is
obviously very well proof-read. The price is steep, but the
enormous significance of Organa Britannica justifies the in
vestment. It is highly recommended.
Dawe, Donovan, Organists of The City of London 1666-1850. Pub

lished 1983 by Quill Printing Services Ltd., 6 Cross Street, Padstow,
Cornwall PL28 BAT, England. 178 pp., hardbound. £18.00 each post
paid.
A compilation of some two hundred years' worth of names
of organists in a major city would appear to be an unlikely task
to undertake, considering the daunting amount ofresearch that
would have to be done, but such a collection has been accom
plished by Mr. Dawe for the City of London from the Restora
tion to the middle of the 19th century. Drawing on parish
records, newspaper accounts, wills, city directories, and various
other sources, he has recorded the activities of about one thou
sand names, ranging from obscure musicians to the most sig10

account written of its activities. In this case, there were suf
ficient records remaining at the firm and elsewhere to make it
possible.
The Bishop organ business was begun in 1807 by James C.
Bishop, who had apprenticed with Flight and Robson ofLondon.
The book traces Bishop's work until his death in 1854, and then
the various transformations of the company's name which
ultimately became Bishop and Son, a title it maintains to this
day. Various chapters deal with topics such as biographical
details on the Bishop family, relations with the Catholic
Church, descriptions and stoplists oforgans, tonal assessments
ofinstruments from 1807 to the present, and even "miscellany."
There is little in the way of detail that has escaped Mr. Elvin,
and he plumps up the text with many anecdotes and related
background material.
While readers who have not seen Bishop or Bishop and Son
organs, or who are unfamiliar with English organ history may
not find a ready frame ofreference here, the most telling point
of this achievement is that it is possible to write the definitive
work on a given aspect of organ history, if one has the will, the
time, and the access to sources to do it. Elvin's book is a model in
that sense and will have few rivals in any country, although it is
hoped that others will be stimulated to emulate such an effort.
The book is well-laid out and printed, and is recommended
Michael D. Friesen
reading.

FEATURE REVIEWS
Saint--Saens' Organ Symphony
Saint-Saens: Symphony No. 3 in c minor, op. 78; Widor: "Allegro" from

Organ Symphony No. 6. Philips Digital Classics CD 412 619-2. San
Francisco Symphony Orchestra, Eda de Waart, conductor; Jean Guil
lou, organist; Ruffatti organ at Davies Hall, San Francisco. Recorded
April, 1984.
A new Philips compact disc features a performance
(already on CD five times!) of the Camille Saint-SaensTroi
sieme Symphonie, op. 78, avec Orgue. Noted French organist
Jean Guillou presides at the new Ruffatti organ in Davies Hall,
San Francisco, and conductor Edo de Waart leads the San

Francisco Symphony Orchestra. Additionally, the disc includes
a reading of the "Allegro" from the Sixth Organ Symphony of
Charles Marie Widor (1844--1937). The digitally recorded, ed
ited, and produced disc was made in April, 1984.
The organ profession suffered a great set-back during the
1970s when artificial instruments were wired ("installed"
seemed a poor word) in Carnegie and A very Fisher Halls in
New York. Tempers flared, and a flurry of angry correspon
dence found its way into professional journals with personages
like E. Power Biggs taking the lead. Unfortunately, decision
making had rested in the hands of people-including Isaac
Stern and Vladimir Horowitz-who knew nothing about the
organ. Musicians were relieved when it was announced that
plans for Davies Hall, San Francisco, would include a
symphony organ, since most other American concert halls
didn't have them.
While the profession came closer to having a hall with a
true symphony organ, the choice of the Italian firm, Ruffatti,
provided an instrument which has none of the characteristics
that discretion and 1,000 years of history have taught about
beautiful organ tone. Noted critic and OHS member Scott
Cantrell has often stated that a fine symphony organ, one
meant to be played in combination with orchestra, needs a
predominance of fundamental tone, smooth reeds, and mod
erate mixtures. The result in San Francisco stands in marked
contrast to those ideals with its thin, neo-baroque choruses,
overly bright reeds, and oppressive thirty-two feet pedal regis
ters. The sound lacks solid unison tone and the high mixture
work causes the ensemble to separate. The organ and the
unsympathetic approach by Guillou, captured with revealing
precision on the noiseless disc, yield a recording which is un
satisfying and often overwhelmingly unmusical.
Nor is the playing of the orchestra much better. Frequent
slips of intonation, ensemble discrepancies, and occasional (and
uncalled for) changes of tempi, diminish the effect of one of
Saint-Saens' more colorful orchestral works. Edo de Waart
seems at odds with the style: lines are clean and detached, and
lack the sweeping lyrical warmth typical of the period. Some
times he alters the score. In the primary thematic material of
the last movement he exchanges accents for staccatos. The pace
is too fast, stripping the masterpiece of its nineteenth-century
breadth and grandeur.
Because of their French background, one would assume
Guillou andWidor to be the perfect match in the "Allegro" from
the Sixth Organ Symphony. Instead, Guillou casually dismisses
Widor's musical and registrational indications. Staccato pas
sages are played abruptly short, and Guillou's approach is
overindulgent rarely to the benefit of the music. Moreover, he
launches into a totally unnecessary improvisation which con
flicts with the original and ruins the impact ofWidor's writing.
The improvisation is the only redeeming characteristic of the
performance, but it must be taken out of context to be appreci
ated. The wrong year of Widor's birth is given on both the CD
container and in the jacket notes.
The cover design, displaying an orange Golden Gate Bridge
superimposed over a blue pipe fence with a backdrop of clouds,
is among the worst in the history of the industry.

Stephen L. Pinel

Saint-Saens: Symphony No. 3. King Record Co., Tokyo, Japan, CD

K38Y 17. Baltimore Symphony Orchestra, Sergiu Comissiona, con
ductor; Frederick Minger, organist; Aeolian-Skinner organ at The Na
tional Presbyterian Church, Washington, D.C., recorded May, 1981.
Saint-Saens: Symphony No. 3. Varese Digital Recording VCD 47232
(previously Chalfont LP, 1980). Royal Liverpool Philharmonic Orches
tra, Loris Tjeknavorian, conductor; Noel Rawsthorne, organist; Willis
organ (rebuilt) at Liverpool Cathedral, England.
The Symphony No. 3 of Charles Camille Saint-Saens
(1835-1921) had its premiere on May 19, 1886, at St. James
Hall with the Royal Philharmonic, having been commissioned
for the orchestra's 73rd season. Saint-Saens conducted the
performance and also played Beethoven's Piano Concerto No. 4
on the same program with Sir Arthur Sullivan conducting.
Long a favorite among Saint-Saens' works, the Symphony No. 3
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has enjoyed many recordings, the more prestigious of which
have used the organs of French cathedrals, Notre Dame and
Chartres, and foreign orchestras, Berlin and Chicago, respec
tively, brought together by a process called synchronization.
Because collaboration between such formidable forces would
not be possible, financially at least, by any other means, the
audiophile should be thankful for such modern "hocus-pocus."
Conversely, one must wonder why orchestras and recording
companies go to such lengths to produce such a product. The
woeful lack of adequate instruments in the concert hall cer
tainly is one consideration. Since Saint-Saens intended this
work to be a symphony with organ, and not an "Organ
Symphony" for full registrations on fiery cathedral organs, the
organs of the mentioned recordings, while admittedly exciting,
are overbearing, even obtrusive. The recordings reviewed here
probably approach Saint-Saens' composition with a more real
istic tenor.
Both compact discs are of commendable recording quality,
but have less than adequate notes included. The Baltimore
recording does include the specifications of the organ, and an
interesting, yet brief, description of the work of Saint-Saens.
The remainder of the insert is in Japanese. The Liverpool disc
has sufficient notes but fails to mention where the work was
recorded, the organ used or its specifications, and the date of
recording. A picture of a supposed recording session in the
Liverpool Cathedral is the only hint at its origin. The most
outstanding quality difference between these recordings is the
eight seconds of reverberation on the Liverpool disc. The Bal
timore forces had to deal with a much drier acoustical setting.
The Baltimore Symphony, under Mr. Comissiona, gives a
painstakingly accurate reading of the score. There is hardly a
slip of intonation or sloppiness here. Mr. Comissiona's tempi,
which vary little from those indicated, seem relaxed and cal
culated. Despite the careful attention, or perhaps because of it,
the performance is lackluster and seems over-rehearsed. Mr.
Minger is proficient at the organ, except at one moment in the
second movement when he momentarily races ahead of the
orchestra. The organ blends well with the orchestra in the
softer passages of the first movement, but lacks fundamental
tone in the forte sections of the second, sounding somewhat
artificial.
Mr. Tjeknavorian and the Royal Liverpool Philharmonic
provide us with an interpretation full of verve. The organ,
played impressively by Mr. Rawsthorne, has presence, yet
never overpowers the orchestra. This instrument provides a
variety of beautiful colors, accompanying the unison string
melody with sweetness and warmth, and supplying the finale
with appropriate majestic qualities. This recording has the
characteristics of a live performance: the excitement of spon
taneity, and unfortunately, the inconsistencies of instrumental
playing and tempi. The strings sometimes slide between the
notes of larger intervals, and play inaccurately in chromatic
passages, especially in the higher positions. Mr. Tjeknavorian
does not always return to the same tempo when repeated
sections reoccur. The work ends with an impromptu timpani
roll, not included in the score. To this reviewer, often accused of
being a purist, it was not objectionable. This disc also includes a
fine reading of Mendelssohn's Fingal's Cave Overture. Despite
the weaknesses of these offerings, they are meritous and are
welcome additions to the numerous recordings of this work.
Karl Loveland

RECORDING REVIEWS
Goran Blomberg plays the organ at Leufsta Bruks Church, Sweden:

Bluebell of Sweden 133 Stereo.

The organ at Leufsta Bruks Church in Uppland, Sweden,
was built by Johan Niclas Cahman, son of the noted German
organ builder Hans Heinrich Cahman, in 1725-28. Johan thus
became the "father" of Swedish organ building, setting exam
ples for countless Swedish builders down to today.
The original disposition of the 28 stops in the two manual
and pedal divisions has been preserved in this instrument, the

only Cahman organ extant in Sweden. Through its 260 year
history, it has undergone the usual repairs with several minor
renovations, but it was restored to its original format in 1964
with a modern even-wind supply system and a few changes in
intonation, providing us with a splendid Baroque organ sound.
The flute stops, especially the quintadenas, have characteristic
"chiff'-not overpowering, but gentle, adding just the right
quality of tone.
Goran Glomberg exhibits a well-grounded technique in the
selections heard on this record. On side "A" there are four pieces
by Buxtehude: Toccata in F major, "Von Gott will ich nicht
lassen," "Nun komm, der Heiden Reiland," and "Nun freut
euch, lieben Christen gmein." Side "B" contains two familiar
works by J. S. Bach: Piece d'orgue (which we know as the
Prelude andFugue inF), and Pastoral inF-dur. All of these are
brilliantly registered and played with a full understanding of
the scores and sympathetic knowledge of the organ itself. In the
third Buxtehude selection, the solo stop is the Vox Humana, a
beautiful reed totally unlike those made today. The diapason
choruses are crystal clear, and the other reeds have a mel
lowness which is probably developed only by their age.
The record jacket has notes by the organist in both Swedish
and English, and the cover bears a handsome picture of the
glorious three-part Baroque organ case. Altogether a delightful
record, this is highly recommended.
Albert F. Robinson
Lynn Zeigler-Dickson plays music by Guilain, Bach, Brahms, Reger,
and Gary White. Raven Records OAR-120. Available from The Dobson
Organ Company, Lake City, Iowa, 51449, $8 postpaid.

A splendid new recording
features American organist
Lynn Zeigler-Dickson in a vari
ety of compositions stretching
from Baroque to Modern times.
Included are works by Guilain,
Bach, Brahms, Reger, and con
temporary composer Gary
White.
The Chorale and Fugue "O
Traurigkeit, 0 Herzeleid" of Jo
hannes Brahms (1833-1897)
opens the record. Dickson's ap
proach is intimate and non;-- l!
assertive, allowing the phrases
of the music to shape themselves
Max Reger
by subtle changes of tempi. The
organ sound, while a bit more transparent than Brahms in
tended, is warm and rich, yielding a musical and heartfelt
result.
The Suite duDeuxieme ton byJean Adam Guilain (fl. 1705)
is a series of seven liturgical versets meant to be performed in
alternation with sung plainsong verses of the Magnificat at
Vespers. The final organ verset, the "Amen," was omitted from
this recording. It commences with the Plein Jeu, intended to be
played slowly on the principal choruses with an emphasis on Hi
and 8-foot pitches to produce a solemn and grand effect. Dickson
plays a bit too fast, and the use of unequal notes, while in
keeping with period style, is less effective in a movement of this
.genre. Her playing of the Tierce en Taille is perfect. In theDuo,
a spirited rush towards the final cadence is distinctive and
musically rewarding. The Trio Flutes demonstrates two of the
most beautiful flutes this reviewer has ever heard. Dickson's
tempo is too fast, giving the impression of one beat per measure
rather than three. An exuberant Grand Jeu completes the piece
and side one.
While Max Reger (1873-1916) is not a composer one would
expect to sound good on a moderately sized two-manual instru
ment, this is an exception. Lynn Dickson performs the Ben
edictus in a sustained and controlled manner where the ex
treme chromaticism builds to an exciting and emotional cli
max. Changes of registration are done smoothly so the mood is
never broken. A sturdy rendition of theJohann Ernst Concerto
transcribed by Johann Sebastian Bach (1685-1750) follows.
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Except for a single wrong note in the final movement, the
playing is perfect.
The recording finishes on a somewhat less fortunate note.
Antipodes 1 by Gary White, composer at Iowa State University,
relies on tone clusters, cliches, and general slamming around
the manuals and pedals with arm loads of notes, all which yield
a result which at its best is "inexpensive." The piece ends by
turning off the organ so the final notes simply collapse from
lack of wind. Use of this and other gimmicks certainly question
the reason it was included with Bach, Brahms, and Reger.
The organ is an incredibly beautiful one built recently by
Lynn A. Dobson, Opus 23 (1983), for St. Michael's R.C. Church,
Stillwater, Minnesota. The tone is absolutely gorgeous and
leaves behind a warm glow. The case, of solid white oak poly
chromed with touches of gold leaf, is aesthetically stunning.
The stoplist and notes on both the organ and music are included
for those who are interested. Except for the White piece, the
Stephen L. Pinel
record is highly recommended.
Ty Woodward Plays the Aeolian-Skinner Pipe Organ: At the Kennedy
Center for the Performing Arts, Washington, D.C. TWP-100. Available
for $13.98 postpaid from Ty Woodward Productions, Box 3845, Man
hattan Beach, CA 90266.

The organ recorded here is the last major instrument built
by the Aeolian-Skinner firm (op. 1472), and installed in the
concert hall of the Kennedy Center for the Performing Arts in
Washington, D.C. in 1972. It has five divisions, 76 ranks and
4,187 pipes. Thus, this is an important recording of an already
historic instrument.
Ty Woodward, the organist and producer of this disc, is a
Californian who received his degree from the University of
Southern California. His performance is "catholic," if not bril
liant, and he has chosen a wide variety of organ music which
reveals most of the favorable features of this fine organ.
On side one, we hear Charles Ives' Variations on "America"
which the jacket notes declare to be humorous; but we fail to
enjoy this humor (which Ives certainly intended) because of the
artist's sober rendition. Dupre's Cortege and Litany is treated
with dignity and solemnity. C. S. Lang's Tuba Tune affords a
fine display of the Fanfare Trumpet, a glorious reed stop. Dale
Wood's arrangement of the Welsh tune All Through the Night is
hardly recital material.
Side two contains three movements of Widor's Symphony
No. 5-the first (Allegro Vivace), fourth (Adagio), and fifth
(Toccata). Mr. Woodward seems more at home in these selec
tions and brings off the familiar score with fine effects.
Irving G. Lawless and John Caspers, who originally in
stalled this organ, continue to service and maintain it-a fact
that has ensured its excellent care and preservation. The jacket
notes contain a complete stoplist.
Albert F. Robinson

Henry Anton Gottfried
Henry Anton Gottfried died after a short illness in Jack
sonville, Florida, on 7 March 1986. He was the son of Anton
(1862-ca. 1949) who established the Gottfried organbuilding
and supply firm in Philadelphia in 1890, and moved to Erie,
Pennsylvania, in 1895.
Born 7 August 1903 to Anton and Regina (Merz) Gottfried
in Erie, Henry attended school there and in West Palm Beach,
Florida, where his parents had a summer home. Later, he
entered Princeton (New Jersey) Preparatory School, followed
by Princeton University. After college, Henry joined his father
in operating the family business in Erie. Henry married Laura
Lucille Lutgen (b. 8 Oct. 1905, Dunkirk, N.Y.; d. 27 Oct. 1985,
Jacksonville) on 6 October 1956 at Dunkirk. The couple resided
in Jacksonville where Mr. Gottfried operated a pipe organ
service company. He was also the Florida and Georgia repre
sentative of the Casavant firm.
Shortly before his death, Henry arranged to deposit the
family collection of organ materials in the OHS Archives. His
partner and friend, Regis Harris, has administered the mate
rials in accordance with Henry's wishes. The collection was
moved to Princeton in January.
Stephen Pinel
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1886 L. C. Harrison, First African Baptist Church, Richmond, after
remodeling of interior and vandalism.

ORGAN UPDATE
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andalized after the First African Baptist Church in Richmond
was sold to Virginia Commonwealth University and became
classrooms, the organ built for it in ca. 1886 by L. C. Harrison (he
was a successor to Henry Erben of New York) was purchased in 1978 by
OHS member and organ technician Vernon Elliott and moved as a gift
to Harbor View Presbyterian Church, Charleston, sc, where he played
their Baldwin. It was first heard there in October, 1980, after Mr.
Elliott had refurbished it at his own expense and had restored the
elegant chestnut and walnut case. Because only one original rank was
left by thieves in Richmond, replacement pipes were gleaned from those
discarded when Schantz installed new pipes in Austin op. 2092 at First
Scots Presbyterian Church (Austin
rebuilt the mechanism) in 1977. In
1986, Harbor View completed a re-

Refurbished by Elliott
modelling begun in 1984 John Allen
Farmer of Winston-Salem completely
rebuilt the organ with a new case and
stoplist of 18 ranks for its new loca
tion within the church In 1984, Mr.
Elliott became operator of the Bald-

win at Circular Congregational
Church in Charleston where a ruined
Henry Knauff organ resides in the
case of a Felgemaker (Alan Laufman
unravels this story in 29:1:31). In No
vember, Circular Congregational ac
quired the caseless ca. 1892 George S.
Hutchings 2-17 op. 204 from Prospect
Hill Congregational Church in Som
erville, MA through the Organ Clear
ing House for installation in the Fel
gemaker case by Mr. Elliott. Accord
ing to the astonished who removed it,
including Messrs. Laufman, Elliott,
and E. A. Boadway, the instrument
bears a Hutchings nameplate and ap
pears on his opus list, but was appar
ently built under subcontract by
Emmons Howard of Westfield, MA.
Restoration of the 1856 E. L. Hol
brook 1-9 at St. Paul's Episcopal
Church in Windham Center, CT. was
completed in September by Alan Mc
Neely of Waterford The instrument,
moved to St. Paul's ca 1904 from the
Windham Congregational Church,
retains its old reservoir leather and
hand pump which was used during
the aftermath of hurricane Gloria.
The long-nissing Trumpet rank was
replaced with an oboe from the 1868
Johnson op 259 built for the Baptist
Church in Westfield, MA, rebuilt by
Emmons Howard, rebuilt in 1963 by
the Berkshire Organ Co., and re
placed by an electronic in 1984
1856 E L. Holbrook
St. Paul's Episcopal Church,
Windham Center, CT
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