






































LETTERS TO THE EDITOR 

Dear Sir, 
I want to acknowledge receipt of the Twenty-fifth An

niversary issue of the The Tracker and to thank you most heart
ily for the guiding influence here expressed to make this a very 
outstanding work! I have scanned the various articles saving 
details for further delightful pursuit. The handsome cover with 
the Akron Johnson is great. It is nice to have the large 3m Hook 
and 3m Johnson organs represented in this issue, and interesting 
to read the article on F.R. Webber. l am anxious to read onl 

The Winter issued of The Tracker arrived a few days ago 
and is another issue of great interst. I enjoyed the article on 
Trinity Chapel-Edward Hodges' 'Memo Book." I recall many 
radio broadcasts of this organ some years ago .. . 

With best wishes to you and again in appreciation for your 
outstanding contributions in the field of music. 

Dear Sir, 

/s/ Paul Schneider 
4512 Hawthorne Lane 
Okemos, Michigan 48864 

It was with a sense of reluctance to leave, yet deep feelings 
of fulfillment, that I left the 1981 OHS Convention in Maine, 
my first in three years as an OHS member. I long anticipated a 
chance to attend and now, even though I'm exhausted after a 
great vacation centered around the convention, I can only 
regret that there was so little time to share new friendships, 
ideas, interests, lives, and stories ... I met a lot of very wonder
ful and exciting people, heard some magnificent organs, en
joyed some superb recitals and musical events, and left the final 
concert at St. John's in Bangor with a deep sense of spiritual 
fulfillment and refreshment I needed and had not felt in a long 
time. My spirit soared! 

It was indeed exciting and very pleasing to witness first
hand what the OHS is; the people I knew previously only by 
name in organ journals around me to meet and to see and realize 
what we've accomplished, as well as taking part in some of the 
activities I've pledged my support and faith in. I think we can all 
be very proud of being a group of people who work together 
tirelessly and unselfishly to preserve and restore and study and 
cherish an important part four American heritage. 

In this age where "I" or "me" or "myself" seem to be the 
words to live by, I have seen the OHS as "us" or "we" -united to 
educate others about organs, to study, save, and share these 
rich and varied musical treasures. It is indeed a privilege and an 
honor to be a part of the OHS and work in our God-given mis
sion of today to save and restore and cherish the past, keeping 
ever in mind the future we leave a heritage for. Best wishes and 
warmest regards for all fellow OHS members after a great con
vention. I can hardly wait for '82!! 

Dear Sir, 

Sincerely, 
/s/ Steven A. Protzman 

303 East Main 
New London, Iowa 52645 

I've just received the spring issue of The Tracker and was 
very pleased to see The Buyers Guide to the Piano, Organ and 
General Music Trades, etc., and was wondering if you could 
direct me to a complete copy of the Guide. 

I'm particularly interested in the section "some Standard 
Brands of Musical Instruments" and the list of organbuilders 
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with the comments included about reputations and financjal 
assets. 

Dear Sir, 

Yours truly, 
/s/ Peter O'Hearn 

The Carey Organ 
Company, Inc. 
108 Jefferson Street 
Troy, New York 12180 

One of your past general letters suggested OHS members, 
as able, contribute literarily to The Tracker. Having very 
recently completed an informal monograph devoted to Josef 
Rheinberge.r, a composer shamefully neglected by all musicians, 
may I present OHS the enclosed good carbon copy of this ac
count. 

Inasmuch as no comprehensive outline of Rhei.nberger's 
career appears to exist in English, and since the monograph in
cludes considerable German-source mate.rial, knowledge of him 
will perhaps be increased for whoever has occasion to look 
through it. 

This study is not definitive, but it does incorporate more 
Rheinberger data than can be found in the standard musical 
references. 

Two errors of fact in E. Power Biggs' article (The Tracker, 
Winter 1974) have been corrected: namely, Fanny Rheinberger 
was not 17 years older than her husband-only approximately 
six-and-one-half; and there are 20 organ sonatas-not 18. 

With all best wishes for your journal's continued success. 

Dear Sir, 

Sincerely yours, 
/s/ Willard Luedtke 

103 West 70th Street 
New York, New York 10023 

Volume 20, Number 4, Summer 1976 issue of The Tracker 
contains an understandable error on p. 10. It is easy for pictures 
to become exchanged in the printing shop. Since I have three in
dependent pictures of the Gottfried Silbermann organ in the 
Freiberg Dom, I can prove that this organ appears over the left 
caption . .... 

I wish you well with The Tracker. However, I predict a 
very dull future for it until it becomes more friendly and less 
professional. 

Dear Sir, 

Sincerely, 
/s/ Walter W. Felton 

3337 Military Road 
Washington, D.C. 20015 

To my delight, the long-awaited Twenty-fifth Anniversary 
issue of The Tracker arrived. l immediately set aside what I was 
doing to read Dr. Blanchard's article. 

I have one correction to make in my article on Wm. 
Schuelke. In the last paragraph on page 60 a line has been drop
ped from the text. It should read "All references to the Wm. 
Schuelke Organ Co., however, are changed to read Max 
Schuelke Organ Company'. Eight sample organ specifications 
are added to the catalog." 

Sincerely, 
/s/ Elizabeth Towne Schmitt 

1100 Joyce A venue 
Rolla, Missouri 65401 



Dear Sir, 
I thoroughly enjoyed the cover picture on the Anniversary 

issue, and am busily reading Peter Cameron's article at the pre
sent time. I am hoping eventually he will get around to the 
Presbyterian churches in New York as well as the Reformed, 
since the story of how the churches delayed getting instruments 
for a long time is quite interesting. 

May I please reluctantly mention some corrections in my 
own article: Page 102 - Cincinnati had an Eclectic Academy, not 
an Electric one! In the first column of page 104, the negative was 
left out of "I have heard a louder chorus ... " (footnote 21.) Just 
about across from that, the first "26" footnote should be "24" in
stead, in the first paragraph under Andover Seminary. 

Best wishes, 
Isl Elfrieda A. Kraege 

P.O. Box 1303 
Grand Central Station 
New York, New York 
10163 

Lois Regestein 
Boston, Massachusetts 

Recitals 

ALBERT F. ROBINSON 
First Presbyterian Church 

Haddonfield, New Jersey 

ROCHE ORGAN COMPANY, INC. 
P.O. Box 971, Taunton, Massachusetts 02780 

Plant: 799 West Water Street 
617 -823-0236 

DONALD C. ROCKWOOD 

Norfolk, Massachusetts 

CHARLES M. RUGGLES 
Tracker Action Organs 

and Restorations 
24493 Bagley Rd. Cleveland, Ohio 44138 

$n1;1@t1NS1'ElN & q,.I;\
�� -�� ' • � \u�� EJST.1877 � ....... 

' F
1

BANC!I:SCO 
3101-20th Street· 94110 · ( 415) 647-5132 
Mechanical and Electric-Pneumatic Actions 

BOOK REVIEWS 

250 Jaar Orgelmakers Vermeulen 1730-1980, Weert 
1980, 132 pp., ill., Dutch guilders 32,50 or German 
Marks 30 (postage free), obtainable from Gebr. Ver
meulen, P.O. Box 200., 6000 AE Weert, Netherlands, or 
from Jos. Vermeulen, Wageweg 5, Alkmaar, Nether
lands. 

The preface of this splendid jubilee-book is, in my opinion, 
marked by an absolutely superfluous attempt to excuse the kind 
of organs that those two Vermeulen firms built during the first 
half of the 20th century. I myself mentioned in my own con
tribution, "Speculations at the Occasion of a 250 Year's Jubilee," 
that the Vermeulen organ builders worked "in the spirit of their 
century." I wish to return to this subject and I am glad, also, for 
that reason, that the editor of The Tracker invited me to write 
this article. I happen to know that both firms never completely 
gave up the techniques of the old handicraft and that these cir
cumstances enabled them to alter their course drastically in the 
years after 1960. Moreover, if the Vermeulens had not adapted 
their work to the general way of organ building in the first half 
of the 20th century, they never could have survived; the 250 
years' jubilee never could have been celebrated. 

I will not re-narrate the family's history, but I cannot avoid 
referring to some main points. The first mention of a Jan or 
Joannes Vermeulen, organ maker at Nederweert, dates from 
1730. It is not improbable that this organ maker was active 
many years earlier, but there is, up until now, no older informa
tion at hand. Nederweert is a small village near the medieval city 
of Weert, situated between the now big cities of Eindhoven and 
Roermond. The political evolution of the Weert area was re
markably complicated during many centuries; only since 1839 
has Weert definitely been a part of the territory of the present 
kingdom of The Netherlands. I think it is not superfluous to 
write this, as not only foreigners but even the Dutch often do 
not have the slightest idea about the subtle, but nevertheless 
sometimes important varieties of Dutch culture. In this area, 
politically not clearly marked, an organ maker's house arose 
that oriented itself, quite logically, to the demands of the sur
roundings, i.e., the provinces of Noord-Brabant and Limburg 
of the present kingdom of The Netherlands and the province of 
Limburg of the present kingdom of Belgium. This house's organ 
makers were inspired by great artists in Liege and Brussels in 
Belgium, the Rhine area in Germany, and several good organ 
builders in Dutch Brabant. We cannot pretend that the Vermeu
lens reached the level of the superb organs by the Picard or 
Konig dynasties or by Matthias Verhofstad (d. 1731), but on the 
other hand, it is sure that this house's products were good in
struments with fine cases. These organ makers very often also 
were excellent carvers and joiners. 

The Vermeulens and the related familes of Beerens and Van 
Dinter had their living in Weert to the end of the 19th century. 
There was one exception-Matthieu van Dinter, emigrated to 
the United States, and set up in own firm at Detroit in 1869. 
Matthieu's son, Louis Hubert van Dinter, went to Mishawaka, 
Indiana, in 1874, whereas his son John van Dinter (born 1889) 
was the last organ builder of that family so far as is known. I 
especially mention these Van Dinters as readers of The Tracker 
may be able to trace hitherto unknown organs by the Van 
Dinter family. Who knows about Van Dinters now living in the 
United States? The Weert organ builders certainly are eager to 
learn more about this side-branch of their family. 

In 1897 Jos. Vermeulen, one of the Weert organ builders, 
went to Alkmaar in order to assist the widow of Lodewijk Ypma 
(d. 1887); he became her partner and, after her death, the sue-
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cessor and proprietor of the former Ypma firm, to which he 
gave his own name of Jos. Vermeulen. The Ypma family con
tinued its activities as piano dealers up until the present day. At 
first the ties between the old Weert and the new Alkmaar firms 
were close. Gradually both firms have grown apart. This is 
logical, because the Alkmaar workshop continued the tradi
tions of the former Ypma house, whereas the Weert branch 
maintained their southern course. Though the 250 Years Jubilee 
is applicable for the Weert family only, the jubilee book also 
mentions the activities of the Alkmaar house. 

The book is, however, much more than a genealogical 
book. It gives wide attention to the activities of the Weert 
Vermeulens and puts them in the context of contemporary or
gan building in the southern Netherlands provinces. Here one 
can read very interesting chapters about the history of organ 
building in a wide circle around Weert. Relatively little informa
tion is at hand about the work of the first four generations, but 
what is known gives certainty about the high qualities of their 
work. I mention, e.g., the organs in the former St. Pieter's 
Church at Rekem (1775, Belgian Limburg), Soerendonk-Maar
heeze (1843-46, Dutch Brabant), and Molenbeersel (1886, B�l
gian Limburg). 

The chapter written by J .J. van der Harst deals with the ac
tivities of both the Weert and Alkmaar firms as restorers of his
torical instruments; it clearly demonstrates how both branches 
have been able, after several decades of so-called "decadent" 
organs, to return to the qualities of the artisanat (handwork) of 
former times. This return has been possible only because the old 
abilities have never completely vanished. It is only natural that 
the return to those old techniques and abilities have been a 
benefit for the building of new organs, too. 

We owe this book to an initiative by the Weert family; 
several researchers offered their contributions, but the bulk of 
the book was written by J.W.P. (Paul) Peeters. 

-Maarten Albert Vente

N.B. Of additional interest to OHS members is the fact that two 
Vermeulen organs exist in Seattle, Washington, site of the 1982 
Annual Convention. 

I John Fesperman: Organs in Mexico. Raleigh: Sunbury I 
Press, 1980. 109p., $18.50. 

In the first brief chapter of her now well-known book on 
American organ history, Orpha Ochse makes several tantaliz
ing references to early organs in Mexico. To those whose 
curiosity was, like this reviewer's, aroused by these references, 
John Fesperman's latest book is a definite "must." 

Based on several years of research which involved ex
ploratory trips to Mexico and included a close involvement with 
the recent restoration of the monumental organs of Mexico City 
Cathedral, this book opens a door on a rich and hitherto little 
known heritage of organ history. Historical documents are 
quoted at length, and a number of historic organs are discussed 
in detail, particularly the Mexico City instruments and the 18th 
century organ at Taxco. There is a highly informative 
chronology of Mexican musical history, and a checklist of 
known 17th, 18th, and 19th century organs and cases. Likewise 
useful is a glossary of Spanish organ terminology, and an ex
haustive bibliography. 

The many pictures (nearly SO) constitute a real bonus. 
Most were taken by Scott Odell of the Smithsonian staff, who 
accompanied Fesperman on his research trips, and many are in 
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color. They show not only the often flamboyant Mexican orgar 
cases, but also interesting details of keydesks, pipework, 
bellows, and action. 

The author, while he surely has made the most significant 
contribution thus far to our understanding of it, does not 
presume to have rung all the changes on the vast subject of 
organs in "New Spain." Indeed, just as Ochse opens her book 
with the merest glimpse of what might be in store in Mexico, so 
Fesperman ends his account with the hint of as yet unexamined 
and undiscovered treasures in Peru and Ecuador. Clearly, the 
OHS needs an active branch south of the border! 

- Barbara Owen 

I 
Robert Bruce Whiting: Estey Reed Organs on Parade. 

, The Vestal Press, Box 97, Vestal, New York 13850. 150 
pp. ill. $15.00. 

From the vast store of his knowledge and his outstanding 
collection of reed organ catalogs and literature, Professor 
Whiting here shares his experiences in the romance of fact
finding in this field, and, in this instance, his specialization with 
Estey reed organs. 

Complete with a history of the company, the reproduction 
of six outstanding catalogs, an organ method and a construction 
book, the material is augmented with special brochures on duo
manual organs, reeds, studio photographs, and a list of serial 
numbers of the tremendous output of the Estey firm which ex
ceeded half a million! 

The catalogs were naturally handsomely illustrated with 
engravings by Richardson, Harley, Mugford, Dickinson and 
others (later by photographs) of the many models produced. 
There are pictures of the various manufactories, musical ex
cerpts, reproductions of fascinating advertisements and cards, 
and even a cartoon or two to bring a smile of reminiscence to 
those who might recall the heyday of the parlour organ and re
veal to younger generations some of the glories of that time in 
our cultural history. 

The introductory chapter reveals all of the details of the 
lawsuits and litigations which beset the Esteys from 1876 to 1883 
when the sensational case was brought before the U.S. Supreme 
Court. The account includes the five generations of the Estey 
family which were involved from the beginning in 1846 to the 
close of reed organ construction in 1961. 

Beautifully printed in soft-bound cover, this book is a 
credit to its author and the publisher alike. Every OHS member 
will enjoy owning a copy. 

SAMUEL WALTER 

161 George Street 

New Brunswick, N.J. 08901 

-AFR



RECORD REVIEWS 

Sing Unto the Lord - Marice Stith, trumpet, Gerald 
Wolfe, organ. Redwood Records, 8 Redwood Lane, 
Ithaca, N.Y. 14850. R.R. 700 Stereo, $7.98. 

Remembered as trumpet soloist at many OHS conven-
tions, Marice Stith is director of bands at Cornell University and 
also conducts the Chancel Choir at St. Paul's United Methodist 
Church in Ithaca, New York. Mr. Wolfe is the church's organist, 
and this recording was made in the church. Mr. Stith, a remark
ably talented man who studied for the ministry before entering 
music, writes: 

I am involved in the biggest project of my life. Our 
church organ is falling apart. I am trying to save it and it is 
going to cost $150,000 to have Dick Strauss rebuild it and 
convert it to a tracker. So, the Lord willing, I am going to 
raise that amount. My first effort is through this record ... 
which contains many of the songs that people have most 
often asked me to play in church over the past forty years. I 
will not keep a penny from the sale of this record; it will all 
go to our church organ fund . .. I pray that you will like the 
record and sing along with me in praising God. 
Here, then, is a record with a divine purpose. The selec

tions include Malotte's ''Lord's Prayer," Yon's "Gesu Bambino," 
Adam's "O Holy Night" and 'The Holy City," "If with all your 
hearts" from Mendelssohn's Elijah, "I Know That My Redeemer 
Liveth" from Handel's Messiah, Mrs. Knapp's "Open the Gates 
of the Temple," Granier's "Hosanna," and an original composi
tion by Mr. Stith, ''My Hand in God's."The organ is a 1958 Pels, 
4m 54rks. 

The playing is masterful yet personal with exquisite tone, 
and the recording is excellent. Here is a fine gift for everyone. 
Let us help Marice achieve his goal. 

Simon Preston, Organ, Recorded in Westminster Ab
bey - Reubke Sonata 'The 94th Psalm" and Max 
Reger Toccato and Fugue, and Fantasia on a Chorale. 
Arco division of Decca, ZRG 5420 Stereo. 
On this imported disc is given one of the most stunning per

formances of the Reubke Sonata we have ever heard. Recorded 
when Simon Preston was sub-organist of Westminster Abbey, 
the brilliant performance of this difficult score somes through 
with remarkable presence and clarity. The 1937 Harrison and 
Harrison organ has four manuals and 84 speaking stops, not 
really large by American standards, but rich and opulent in tone 
colors and effective in the acoustically satisfying Abbey. 

The Reger pieces, while less exciting than the Reubke, are 
both brought to brilliant climaxes. The chorale is 'Straf' mich 
nicht in deinem Zorn, a paraphrase of Psalm 6, with a tune by 
Johann Rosenmiiller. 

Here is a valuable addition to any record library. 

Record catalogue - Andrew Perault International 
I 1980, Winooski, Vermont 05404. $1.75 860 pp. ill. 

Over 200 record and tape labels. 
As record catalogues go, this is one of the most complete 

and clear that we have encountered. The entire foreword is 
printed in four languages, English, French, Spanish and Ger
man, and the records are listed by composer. The appendix con
sists of a classification under some 56 headings - Accordion, 
Antique, Baroque, Brass, etc. Under Historic Organs we find all 

of the records of E. Power Biggs' Historic Organs labels, but 
none of the OHS titles appear. None-the-less, the book is a 
useful bargain. 

Grand Organ - Sydney Town Hall: Robert Ampt, 
Sydney City Organist, playing the 5-m, 127 stop Wm. 
Hill & Son (England) organ in the Town Hall at 
Sydney, New South Wales, Australia. 

This famous organ, completed in 1889 with tubular
pneumatic action, was the "largest in the world" at that time. It 
has never been rebuilt nor modernized, although it was 
"restored" in 1973 by Roger H. Pogson. The magnificent case 
(with 35 separate flats of metal pipes!) was designed by Arthur 
Hill and is still a most impressive sight. The organ was then, and 
still is, a "romantic" instrument, containing four eight-foot open 
diapasons in the Great, two 32-foot open diapasons in the pedal 
(one of wood, one metal), and a Pedal Contra Trombone at 
64-feet, made of wood. The sound of the instrument, as trans
mitted on this recording, is almost overwhelming, and the ster
ling performances by Mr. Ampt afford maximum display of the
organ's best features.

Two chorale preludes by Max Reger serve as quiet 
preludes -"Mit Fried und Freud ich fahr dahin" and ''Mor
ganglanz der Ewigkeit." Then the Liszt Prelude and Fugue on 
B.A.C.H. astounds us with its dramatic power and colorful 
contrasts. The first movement from Widor's Symphony No. 6 
(Allegro) is perhaps the least interesting rendition here, but 
Franck's Piece Heroique comes off in the grand manner and with 
great finesse. 

To capture the true sound of this organ must have been a 
monumental task, but the results on our Stereo equipment 
prove that the Australian Broadcasting Commission has some 
splendid technical operators in Rupert Mazlin and Phillip 
Ulman, and we can thank the producer, David Hinder, for pro
viding this superb recording of one of the great organs of the 
world. 

I 
The French Romantics: Vol. I John Rose. The Great 
Organ at Sacred Heart Cathedral, Newark, New Jer
sey. Towerhill Records T-1001 Stereo. 1976. 
Among the young American organists holding a rank of 

great distinction is John Rose, college organist at Trinity College 
in Hartford, Connecticut, and formerly organist at Sacred 
Heart Cathedral in Newark, New Jersey. His frequent recitals, 
brilliant organ technique and warm personality contribute to an 
enviable reputation in the organ world. 

That Mr. Rose is a master of the French Romantic Style is 
proven in this disc on which we hear performances of Gigout: 
Grand Choir Dialogue, Franck: Prelude, Fugue and Variation, 
Mulet: Carillon-Sortie, and Vieme: Symphony No. 3, all per
formed with polish and elan. 

The organ at Sacred Heart Cathedral, built by Schantz in 
1955, has nine divisions-five in the gallery and four in the 
chancel, all played from one four-manual console located in the 
gallery of the nee-French Gothic building. There are 140 ranks, 
and the sound is glorious, the selections included here giving 
ample opportunity for a good display of both solo stops and 
various ensembles. In addition to our compliments to Mr. Rose, 
we should shower the producer and engineer, Michael Nemo, 
with praise for capturing so much of the organ's voice here. 

John Rose was one of the recitalists during the Central New 
Jersey OHS National Convention in 1973. 

-AF R
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