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Carl Barckhoff - about 1880

Carl Barckhoff, one of the foremost Midwest late 19th
and early 20th century organ builders, was born in
Wiedenbruck, Westphalia, Germany, in 1849. His father,
organ builder Felix Barckhoff, brought the family to the
United States in 1865, and in that same year the first
Barckhoff organ was built in this country. The firm
established at 1240 Hope Street, Philadelphia, was for a time
during the 1870’s known as Felix Barckhoff & Sons, the sons
being Carl and Lorenz.

Felix Barckhoff died in 1878, ' and at about this same time
Carl relocated the firm in Allegheny County, Pennsylvania,
in an area which is today North Side Pittsburgh. An organ
for the Presbyterian Church of Salem, Ohio was built in this
plant, and at the dedication of this organ on September 23,

The 1880 Barckhoff in the Presbyterian Church, Salem, Ohio
Removed in 1937

CARL BARCKHOFF
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by Vernon Brown

1880, “the church filled with a fashionable and cultured
audience,” 2 Carl himself played. Cora Hawley, the
daughter of an influencial man in Salem, was the soprano
soloist, and this marked the beginning of a romance
between Barckhoff and Miss Hawley.

In 1881 Carl married Miss Hawley, and in 1882, having
obtained financial backing locally, he relocated the
Barckhoff Church Organ Company in Salem. The new
factory at 31 Vine Street “had an organ hall 35 feet high,
which made it possible to construct the largestorgans built
at that time. According to records, most of the men
employed by Mr. Barckhoff had learned their trade in
Germany. The company had ‘an enduring reputation
throughout the country for the beauty and perfection of its
instruments.’ "3

The Barckhoffs took an active part in the musical life of
Salem. The Salem Republican on April 27,1882 reported the
first regular meeting of the Salem Choral Union “at
Barckhoff’s Organ Hall, where a fine pipe organ has been
set up. The voices were tested, and classified by the
director, and regular musical drill commenced. Prof.
Barckhoff’s experience as a musical director both in this
country and in Europe,? have given him a high standard of
excellence, and the Choral Union should be congratulated
on securing his services.” In 1883 the Choral Union
presented Haydn’s Creation; the program lists “Musical
Director PROF. CARL BARCKHOFF” and “Mrs. Cora
Barckhoff” heads the list of sopranos.

In spite of periodicfinancial crises, the business grew. The
1889 Salem City Directory lists the Barckhoff Church Organ
Company as having fifty-four employees in seventeen
classifications: carpenter, wood worker, cabinet maker,
works, pipe maker, pipe decorator, painter, tuner, voicer,

1. As nearly as can be determined. Felix is last listed with a home address in
Philadelphia city directories in 1878, and Pittsburgh city directories [list
“Barckhoff, Elizabeth, widow of Felix” beginning with the 1878-79directory.

2. The Salem News, June 5, 1956. Source of quotation unidentified.
3. The Salem News, June 5, 1956. Source of quotation unidentified.
4 Carl was 16 years old when he came to the United States.
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Establishead 1850.

The Largest Pipe Organ Works in 1he World

We solicit correspondence from those desir-
ous of securing an organ of the highest grade
and quality in both workmanship and material.
As our facilities are unusually large, we are
enabled to build a superior organ at a reason-

ble price, and in comparatively short time, if
necessary. We manufacture all parts of the
organ ourselves.

The Carl Barckhoff Church Organ Co,,

SALEM, OHIO.

finisher, traveling salesman, foreman, bench hand,
engineer, teamster, bookkeeper, and stenographer.

An 1891 ad for the Carl Barckhoff Church Organ
Company claims the company was “Established 1850’ and is
“The Largest Pipe Organ Works in the World.” Carl later
dropped this last claim, but for some years he continued to
advertise “Established 1850” — at which time he was one
year old.

By 1892, agencies were established in New York City;
Atlanta, Georgia; Pittsburgh, Pennsylvania; Chicago,
lllinois; Minneapolis, Minnesota; and Washington, D.C.,
and a news item mentions “a very fine organ for the St.
Marcus Lutheran Church, corner Bushwick Avenue and
Jefferson Street, Brooklyn, N.Y., which was greatly admired
by the leading organists of that city.”’s

The company contracted to build a large organ for the
1893 Columbian Exposition in Chicago. “A four manual
instrument by the Carl Barckhoff Church Organ Co. of
Salem, Ohio was to have been placed in the Music Hall, but
architectural changes in the structure of the building made
installation impossible.”’¢ On April 29, 1893 the American
Art Journal reported: “The Barckhoff Organ Co., of Salem,
Ohio, who were to build the organ for the Music Hall in the
Columbian Exposition grounds, have received a check for
$10,000 as a forfeit from the Exposition authorities because
the organ was not installed in Music Hall as contracted,
owing to the opposition of Theo. Thomas.” Theodore
Thomas was a noted orchestral conductor of the time. It is
said that this organ was later shipped to South America.

In the panic of 1893 the company had serious financial
difficulties, and in 1895, Carl, whose position was then
Superintendent, withdrew from the firm, following which
the name was changed to the Salem Church Organ
Company.’

5. American Art Journal, May 2, 1892.

6. Orpha Ochse, The History of the Organ in the United States (Bloomington
& London, 1975), p. 212.

7. “The Karl [sic] Barckhoff Church Organ Company has taken legal steps for
the changing of its present corporate name to that of the Salem Church
Organ Company, Karl Barckhoff having withdrawn from the company, as
previously reported, and established himself in business in Mendelssohn,
Pa.” The American Art Journal, September 28, 1895.

Barckhoff then re-established the Barckhoff Church
Organ Company in Mendelssohn, Pennsylvania, a
community now incorporated in Clairton, Pennsylvania. It
was while Barckhoff was located in Mendelssohn that his
love affair with one of hisemployees caused a great scandal,
and his wife divorced him. The July 17, 1897 issue of the
American Art Journal reported: “Carl Barckhoff, the
Mendelssohn, Pa. Church Organ builder, has been sued for
divorce. His stenographer has been named by Mrs.
Barckhoff as co-respondent.” The divorce was granted in
April 1898. The courtrecords indicate: “three children were
born of said marriage to-wit: (1) Sara, born 1883, (2) Henry
Carl, born 1884, (3) Frederick Samuel, born 1890" and name
Florence Shaffer as the person with whom “the said Carl
Barckhoff committed adultery at 414 6th Avenue,
Pittsburgh, Pennsylvania.

Memories, a booklet commemorating Clairton’s
twentyfifth anniversary, mentions Barckhoff’s sojourn in
Mendelssohn as follows:

“The Carl Borckoff Pipe Organ Company [sic] was
located in a brick building approximately 350 feet long
facing the Pennsylvania Railroad. The building was built
around 1889 or 1890 for the Mendelssohn Piano Company,
but later nearly all the front portion of the building was
rented to the organ company.

“The mechanics employed by the Borckoff Organ
Company were highly skilled in their various lines of work.
All were natives of Germany and numbered about 60 men.”

The men “were militarily trained to the nth degree.
Almost without exception during good weather, every
Sunday morning, Mr. Borckoff, in full regalia of a Germany
[sic] Army Officer, rank not recalled, astride a high-spirited
black horse, would lead his uniformed men in a formal
military marching order to a level area on the hill — Fourth
Street North — between Mendelssohn and Pittsburgh
Avenues, where intensive military drills, with arms, were
indulged in, Mr. Borckoff directing with pomp and
ceremony. Periodically, about twice annually, target
practice was deemed a necessary part of the military
training of Mr. Borckoff’s men. Large, heavy, wooden
backstops, probably 20 or 24 inches in thickness, filled with
sand, were erected for targets near the river bank in the
field north of the..factory.” This military training was
“looked upon in wonderment by the residents of the
countryside, who were privileged to be witnesses.

Barckhoff and his Schuetzen-Gilde
(Barckhoff on horse in foreground)

8. The Pennsylvania State Gazetteer for 1903-04 lists “Mendelssohn, Pop.
1,050. On the Monongahela River and on the Penn. R.R. (Peter’s Creek
Station), in Allegheny Co., 18 miles south of Pittsburgh.” In 1907 the towns of
Mendelssohn, Wilson, and Coal Valley united to form a community which
later became the Wilson Borough of present day Clairton.



“In the fall of 1897 the building burned to the gound,
destroying all equipment housed in it as well as several
unassembled pipe organs, ...costly tools, and valuable
woods and other materials. It is believed the fire was of
incendiary origin, and that no insurance was in force at the
time of the fire; it, according to rumor, having lapsed a short
time before.”

Barckhoff lost no time in re-establishing his company in
another location. On October 30, 1897 the American Art
Journal reported: ‘““Carl Barckhoff, the organ builder, has
formed a new company, who have purchased the
Methodist Church at Latrobe, Pa., which will be fitted up at
once as an organ factory.”

In the spring of 1900 Barckhoff again relocated the
company, this time in Pomeroy, Ohio, and sometime
thereafter he married Florence Shaffer, the woman named
by Cora as corespondent. This marriage, too, ended in
divorce a few years later when Carl became involved with a
young woman thirty-five years his junior. The young
woman was Lena Graber, and about 1906 Carl and Lena
were married.

A great many organs were built in the Pomeroy plant.
Many were stock models, reasonably priced, and many
were sold through catalogs. A Barckhoff Church Organ Co.
catalog published soon after the move to Pomeroy lists two
one-manual instruments, eight two-manual instruments,
and two three-manual instruments, the smallest twomanual
having nine stops, nine ranks, the largest threemanual
having thirty-five stops, thirty-nine ranks. Manual compass
is 61 notes throughout; pedal compass is 27 notes except for
the largest instrument, which has 30 notes. All have
balanced swell pedal, and even the smallest twomanual has
combination pedals. All have couplers “operated by piston
knobs placed under their respective manuals.”
Photographs show pipe fences, lavishly decorated, with
little or no wood above the impost. Some fronts have
attached electric light brackets, some have gas.

By 1902 a branch office had been opened in St. Louis, and
the company was shipping organs “at the rate of one
instrument every three to four days.””? Another item
mentions a record-breaking week in which seven contracts
were received.’® By 1904 the company was shipping “an
average of three organs per week, and nothing smaller than
two-manual instruments.”’"

In the 1890s Barckhoff had begun to use tubular
pneumatic action in the pedal of some of his organs, and
although he continued to build mechanical action
instruments, he now built “entirely pneumatic” and
“electric organs” as well, some with detached console.
Wind was supplied by water motors or electric motors, as
well as manually.

9. The Music Trades, March 29, 1902
10. The Music Trades, July 26, 1902
11. The Music Trades, June 4, 1904

Barckhoff was instrumental in the establishment of the
American Organ Supply Company in Pomeroy. The
December 2, 1901 issue of The Music Trades reported:
“They expect to manufacture all parts that are necessary in
the construction of an organ, such as metal and wood pipes,
reeds, action parts, leather and glue, [and] to import felts
and such articles as they may be unable to make to supply
the trade. ...Large and roomy factories are now being built
in Pomeroy, and the company will be ready for business
about January 1, 1902.”

Barckhoff at first served the company as manager, but in
an article in the February 27, 1903 issue of The Music Trades
he announced: “With the consolidation of the American
Organ Supply Co., which we purchased for thirty-five
thousand dollars, we are most excellently equipped and are
entirely independent. We make everything ourselves, from
the raw material, that we use in the construction of our
organs.” The American Organ Supply Company was
apparently quite successful, as later articles mention the
large number of orders from otherbuildersfor action parts,
pipes, reeds, and the like. A report of a dedication of a nen
Barckhoff organin 1903 mentions “every componentpart...
from the smallest screw to the largest pipe”’ being made in
Pomeroy.’?

AMERICAN 0w

Manufactures

Organ Supply o Handies
Company, Organ Meaters

Organ Makers
POMEROY, ORIO.

WE MAKE A SPECIALTY OF FILLING ANY ORDER
AT A MOMENT'S NOTICE.

In 1908 the Barckhoff Church Organ Company
celebrated its 100th anniversary. (Carl seems to have
conveniently forgotten his earlier claim that the company
was founded in 1850.) A booklet issued by the company
stated: “It is now 100 years since the first Barckhoff organ
was built and fifty years since the first instrument was
erected in America, which was sent from Germany to
Copiapo, Chile. ... Thereafter alarge number of them were
sent to South America. In 1865 the first Barckhoff organ was
built in the United States, since which time, without
interruption, there have been erected in all parts of the
United States over 2,500 Barckhoff organs.”®

In April 1913 a disastrous flood along the Ohio River “did
great damage to the factory of the company and destroyed
all accounts and records in its office.”’ 14 Shortly thereafter,
Barckhoff, taking a number of his employees with him,
relocated in Basic, Virginia,acommunity now incorporated

12. The Music Trades, July 18, 1903
13. The Music Trades, June 20, 1908
14. The Review, July 19, 1913
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in Waynesboro, Virginia. The American Organ Supply
Company was apparently also a casualty of the flood, as
nothing further is heard of it, but some of Barckhoff’s
employees in Pomeroy became employees of Klann Organ
Supply Company in Basic. Others who got their start as
Barckhoff employees in Pomeroy include Adolph Reuter,
founder of the present Reuter Organ Company, and Fred
and Val Durst, founders of what is today Durst Organ Supply
Company.

With the move to Basic in 1913, the Barckhoff Church
Organ Company became the Barckhoff Organ Company, a
change that may have been prompted by the rapidly
growing popularity of the theater organ. Michel’s Organ
Atlas lists: “Barckhoff, Carl, Basic City, Virginia. Built church
organs and self-playing instruments.”5 It was just at this
time (1913) that “the proliferation of nickelodeon theaters
...brought with it a fantastic demand for accompanying
music.”6 and many of the early theater organs were pit
organs equipped with roll players.’? According to a news
item announcing Barckhoff’s relocation in Basic, “The plant
consists of one building 150X50, with modern engine of 50
horsepower, which building is to be devoted to automatic
instruments and self-playing organs. The second building,
with high ceilings, being 65X130 feet, also having its own
power plant with 50 horsepower engine, will be devoted to
church organs exclusively. There is also a fine office
building, independent of the others.”® A number of
church organs built in Basic are extant today; there are,
however, no known extant Barckhoff theater organs or
other selfplaying instruments.

The Barckhoffs were respected if not especially well liked
in Basic. It is said that Lena was inclined to “puton airs” and
Carl was somewhat aloof. In 1914 World War | broke out in
Europe, and although Carl was by this time a naturalized
American citizen, his military ways and the fact that he still
spoke English with a German accent may not have endeared
him to the townspeople.

Carl and Lena, in spite of the disparity in their ages, seem
to have gotten along famously. Lena bore him three sons:
Carl Jr., Felix, and Paul. His last son, Paul, was born in 1918
when Carl was 69 years old.” Carl was a lover of fine horses,
and he and Lena were frequently seen at the horse races. He
enjoyed gambling, and horse racing and card playing were
his favorite pastimes.

Whether his gambling was a contributing factor is not
known, but in October 1916 the company was declared

15. Norman Elwood Michel, Michel’s Organ Atlas (Pico Rivera, 1969), p. 99.
16. Q. David Bowers, Encyclopedia of Automatic Musical Instruments
(Vestal, New York, 1972), P. 663

17. A pit organ or photoplayer was built low enough to fit in the orchestra
pit

18 The Review, July 28, 1913

19. On Paul’s birth certificate, Carl gave his age as 67. Assuming his 1849 birth
date is correct, it would seem that as he grew older (and married younger) he
trimmed a few years from his age.
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bankrupt,? and in 1917 ownership or control passed to E. C.
Malarkey of Girardsville, Pennsylvania although
management continued under Peter Wetzel, a former
Barckhoff employee. At about this time, Carl’s health began
to fail, and after a lengthy illness — he was bedridden for
four or five months — he died in 1919. The July 1919
Diapason carried the following obituary.

CARL BARCKHOFF IS DEAD
Veteran Organ Builder Passes Away
Built Many Instruments

Word has reached The Diapason of the death of
Carl Barckhoff at Basic, Va. Mr. Barckhoff was said to
have been the oldest organ builder in point of years of
activity in the United States. His death occurred April
16 and was caused by cancer. He had been ill about six
months, but previous to that time he had been active
since his coming to this country as a young man.

Mr. Barckhoff was 70 years old and was born in
Germany. He completed his first organ in this country
in 1865. Since that time more than 3,000 Barckhoff
organs have been built. The business has been taken
over by his son, H. C. Barckhoff, in conjunction with
W. G. Shipman, under the name of Shipman &
Barckhoff. Mr. Barckhoff first was located in
Pittsburgh and in later years he had plants at Latrobe,
Pa., and Salem and Pomeroy, Ohio. He had been at
Basic for some years.

Carl is buried in Riverview Cemetery in Waynesboro. The
business taken over by Shipman and Barckhoff may have
been another business venture of Carl’s. (He also owned or
had an interest in an apple orchard.) There is no indication
that Shipman and Barckhoff played any part in the organ
firm after Carl’s death. An article in The Valley Virginian of
May 21, 1920 entitled THE E. C. MALARKEY PIPE ORGAN
PLANT mentions that the business “was established in 1913
by Carl Barckhoff, who was succeeded by E. C. Malarkey ...
in 1917.” The article also mentions “the large number of
orders received in recent months’ and says: “Recognizing
the fact that good music is the large part of the
entertainment Film Theatre, ...a great many of the movie
house owners are installing pipe organs to replace the ...
player piano, [and this] has produced the tremendous
demand for pipe organs.” The company continued to build
church and presumably also theater organs until it closed in
1926.

Carl Barckhoff is described by those who knew him as a
clean-cut and neat appearing person with a temperament
varying between very nice and very nasty. That he was a
ladies’ man there is no doubt. As mentioned above, he
moved around frequently during his career, and it is
rumored that alliances with married women sometimes
hastened his departures. It is said that he was a persuasive
salesman who would often induce widows to purchase an
organ from him in memory of their recently departed

20. This was not the first time. Carl was a notoriously inept businessman. The
company had more than once been declared insolvent but had always
managed to reorganize and recover.



husbands. He was a man of strong opinions, as can be seen
in the following article:

CARL BARCKHOFF’S VIEWS

On March 22 [1902] THE MUSIC TRADES published
an interview with E. H. Lemare, the organist of
Carnegie Music Hall, in Pittsburg, Pa., in which he
criticised quite severely the pipe-organs
manufactured in America. This interview was shown
to Carl Barckhoff, the head of the Barckhoff Church
Organ Co., of this city, and after reading it over
carefully, he made the following statement:

“Professor Lemare is hardly long enough in this
country to criticise our work.Concerning the action
of the American organs, there can be no question.
They are superior to anything in the world.

““As to the tone of the English organ being superior,
it should be taken into consideration that our
American churches are small, as a rule, with low
ceilings. Our voicers are accustomed to voicing the
organ so that the sound is pleasing when coming
direct from the pipe to the ear. The character of our
American church music does not allow a harsh and
powerful tone; it would be out of place in our small
churches. Of course, our American organ builders try
to please their customers, and | doubt whether the
English organ builder could build an organ to please
our American people.

“I have been practically engaged in the organ
business in this country for over thirty years. | have
had voicers of all nationalities in my employ and find
that the English voicer, as a general rule, is stupid
alongside of our German-American and American
voicers; in fact, their ability cannot be compared, and
I cannot understand why we should not be able to
produce a quality of tone fully as good as, if not
superior to, the English.

“We have only afew recital or concert organs in the
United States, and if it were not for the munificence of
Mr. Carnegie, we could count them on the ends of
our fingers. | doubt very much if Mr. Lemare could
show us an organ in England that could compare in
tone quality with the organ in the Carnegie Library, at
Pittsburg, and it is not the best standard of American
voicing.
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“I note further that, among other things, Mr.
Lemare says the American pedal-board is defective
and that it is only suitable for playing accompani-
ments, chants, and hymns in churches. | do not
think the man knows what he is talking about. The
present pedal-board, as | well know, was adopted for
the sake of uniformity, and | know of several good
builders who sacrificed their own ideas about pedals
in order to have this uniformity in pedal-boards as to
scale and distance between keys, and | am sure that
after Mr. Lemare plays awhile on a straight pedal he
can handle it fully as well as one of his radiating and
concave pedals.

“If he says the radiating and concave pedal is Mr.
Willis’ pattern, he is mistaken. This pedal-board was
first made by Schulze, of Paulincelle, Germany. It was
advocated by Professor Topfer, of Weimar, in his
work on organ building, and was used by a number of
German organ builders. During the "40s and '50s Mr.
Schulze built a number of organsfor England, and it is
very likely that this is where Mr. Willis got his idea.

“The Barckhoff Church Organ Co. manufactured
them in the early ’40s, and the last one was made in
the United States in 1881 [sic] and is to-day in the
Presbyterian Church at Salem, O., the organ being
built by myself. We then adopted the straight
pedal-board, which was adopted by all the most
prominent builders in this country, making the key-
board and the distance between the key-boards
uniform.”21

Competition was keen, and Barckhoff seems to have had
a reputation for good work at rock-bottom prices.
According to Barnes and Gammons, “The cost of organs
varied in the nineteenth century from the very lowest,
asked by Barckhoff, to the very highest, obtained by
Roosevelt.”22 In the preface of the catalog mentioned
above, Barckhoff says, “An inspection of factory, in every
detail, is invited, so that parties may be convinced that our
prices are low.”

Barckhoff organs are unfortunately not identified by
opus numbers, and except for an inventory of machinery at
Basic, all company records have been lost. Nameplates have
merely his name and location, “Carl Barckhoff / Salem,
Ohio” for example, engraved on a one-and-a-half by four
inch ivory plate on his earlier instruments or as a stencil or
decal on the nameboard of his later instruments. The
nameboards of many of his instruments also carry an
elaborate guarantee: “This is to Certify that this instrument
is hereby Warranted for the term of TEN YEARS from the
date of its manufacture, and should the instrument with
proper care and use prove defective in material or
workmanship within that time, it is hereby agreed to put it
in good repair at our expense.”

Most of his organs were of course built for churches, but
he also built residence organs and organs for recital halls,
Masonic temples, and at least one college. His organs were
indeed, as he claimed, “erected in all parts of the United
States”’ from Santa Barbara, California to Bath, Maine; from
Grand Forks, North Dakota to Birmingham, Alabama and

21. The Music Trades, April 12, 1902.

22. William H Barnes and Edward B. Gammons, Two Centuries of American
Organ Building (Glen Rock, New Jersey, 1970), p. 36.



Austin, Texas, and many of his “more than 3000”
instruments are still in use today.

His earliest known extant organ is the two-manual nine-
stop instrument in St. Philip’s Church, Cincinnati, Ohio,
built in Salem about 1882 and in continuous use to this day.
His latest known extant organ is the two-manual seven-stop
instrument built in Basic for the Lutheran Church of Pulaski,
Virginia in 1915, now located in the Performing Arts
Building of Virginia Polytechnic Institute and State
University in Blacksburg, Virginia.2?

Following is a chronological summary of Carl Barckhoff’s
career
1849 Carl Barckhoff, son of Felix and Elizabeth

Brinkman Barckhoff, born in Wiedenbruck,
Westphalia, Germany.

1865 Family emigrates to the United States, settling in
Philadelphia.First Barckhoff organ built in the
United States.

1876-1877 Felix Barckhoff & Sons, Organ Builders, 1240
Hope Street, Philadlephia, Pennsylvania. (Sons
Carl and Lorenz.)

¢ 1878-1882 Barckhoff Church Organ Company (?),
Allegheny County, Pennsylvania. (Exact
company name unknown.)

1882-1895 Barckhoff Church Organ Company, Salem,
Ohio.

1895-1897 Barckhoff Church Organ Company,
Mendelssohn, Pennsylvania.

1897-1900 Barckhoff Church Organ Company, Latrobe,
Pennsylvania.

1900-1913 Barckhoff Church Organ Company, Pomeroy,

Ohio.
1913-1917 Barckhoff Organ Company, Basic, Virginia.
1919 Carl Barckhoff dies at age 70.

Robert Coleberd’s interest in Carl Barckhoff and the
Barckhoff Church Organ Company led him to undertake
considerable research in the late 1960s and early 1970s, and
without the corpus of material he assembled at that time,
this article could not have been written. With Robert
Coleberd’s material as a nucleus, further investigation
beginning in 1974 has revealed additional material, and
although various lacunae still exist, enough is known now to
make it possible to tell the Barckhoff story in some detail.

Edgar Boadway’s painstaking research at the Library of
Congress is also gratefully acknowledged. His material,
kindly made available to me, proved invaluable in the
preparation of this article.

Much information was also obtained through the
kindness of librarians in Philadelphia, Pittsburgh, Salem,
Clairton, and Waynesboro. Others who have contributed
material or information include Mr. and Mrs. Frederick
Samuel Barckhoff Jr., Jack Barckhoff, Barbara Owen, Alan
Laufman, Homer Blanchard, Norma Cunningham, Thomas
Brown, Douglas Drake, Kim Kasling, Joseph Roberts and
Peter Cameron. The obituary was supplied be The
Diapason.

23. Nothing is known of the organs sent to South America, butthereisa1914

Barckhoff organ, originally built for Good Shepherd Episcopal Church,
Petersburg, Virginia, now in a Baptist church in Fukuoka, Japan.

AN OHIO HINNERS

by Homer D. Blanchard

Prospect is a tiny town in central Ohio. St. Paul’s
Evangelical Lutheran Church, a brick building of no
particular architectural significance, houses the only
tracker action organ, Hinners No. 521 (1903), in the
community. The instrument stands to the left of what was
originally the north end chancel and altar area, against the
west wall of the church, facing south. The axis of the room
has since been shifted 90° counter-clockwise, but the organ
remains in its original postion. The choir, that was formerly
behind the organist, is now located in the former chancel
and altar area, slightly around the corner from the organ,
but now in full view of the organist.
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Hinners Opus 521 (1903)

The oak case has four panels at each end and there is
some decorative treatment around the top. The back of the
organ is essentially open. The pumper originally stood
beside the organ, where the pump handle and telltale wind
gauge were located. The remains of the handle and the
linkage to the feeders still exists in the church basement. An
ancient electric blower now provides enough wind, but
whoever installed it could not decide where to bring the
wind into the organ. An attempt was made to enter the back
of the bellows, above and between the feeders, which are
still there, but this failed and the hole was crudely patched.
An 8-inch wind line was finally run directly into the Swell
windtrunk, with a controlling damper valve at the point of
entry. As a result the wind is violently shaky. The pressure is
now set at 2%”. A disc wind indicator lies flat in the key slip
above the Swell keys, between Swell to Pedal and Swell to
Great coupler knobs and actually cutting back into the
coupler stop board.

There are nineteen formerly stencilled pipes in the
facade in a 5-9-5 arrangement. The left flat contains Nos. 1-5
of the Great Principal 4, while the other two flats contain
Nos. 1-14 of the Great Open Diapason 8. These display
pipes have been painted repeatedly but the windways are
remarkably free from paint accumulation. Upper lips are
rather sharply beveled and the nicking is not particularly
coarse.



The attached oak console has the usual decorative
brackets, while the outsides of the cheeks are further
decorated with light carving. The terraced stop jambs have
knobs with round shanks and oblique faces lettered in Old
English. The music rack is hinged to the inside of the
console cover. The Swell keyboard overhangs and both
keyboards have sloping or beveled fronts covered with
celluloid. There are no accessories beyond those shown in
the stoplist. A miniature keyboard to play electronic chimes
has been attached underneath the Great keybed in a most
awkward position. The Bellows Signal now operates the
blower switch. The cast iron Swell shoe is in the toe board at
the right, over top C of the 27 note, flat, straight Pedal
clavier.

The interior layout is very compact, to say the least. The
organ case has its own floor, which is locked up slightly
above the floor of the church itself. Pedal Bourdon 16’is on
chests at the sides, with Nos. 1-9 on the left side, the others
on the right, both against the ends of the case, and with
nearly all pipes extremely difficult to get at for tuning. The
Swell division is immediately behind the Great and on the
same level with it. There are no roller boards in the organ,
the trackers merely fan out to the chromatic chests. The
Pedal trackers actually lie on the organ floor. The Pedal stop
action is ventil. There are thumbscrews for adjusting the
depth of the manual key motion.

Except for those speaking pipes in the display, the manual
pipework is reached by removing the two upper panels in
the right hand end the case. The Swell box has ten vertical
shades. Access to the Swell pipes is through a panel at the
treble end of thebox, to the inside of which, until recently,
the speaker for the chimes was attached, with its cable
hanging through a hole in the panel like some sort of
umbilical cord. The Tremolo is not original. Most of the
conductoring for the Great offset pipes is done in a large
channel board. Great Principal 4, however, is conductored
through cardboard tubing, as are the twelve Swell Violin
Diapason 8 offsets outside the Swell box and across the
back of the organ.

The organ was cleaned fairly recently and the metal
pipework was restored and equipped with slide tuners.

The Great Open Diapason 8’ is of zinc and spotted metal
and is slotted, with Nos. 1-14 in the display. The Melodia is
of pine, with birch caps, has very coarse nicking, and is open

PROSPECT, OHIO, st. Paul's Evangelical Lutheran Church

from No. 13 through No. 48, Nos. 49-61are open, of spotted
metal, not slotted. The stopped wood bass also serves as the
bass for the spotted metal Dulciana, which has long slots, an
arched mouth and, on Nos. 13-18 a variety of box beard with
actual beard slightly curved orrolled. Principal 4’ has Nos. 1-
8 of zinc, with the first five in the display. The balance is of
spotted metal. The pipes are slotted through No. 49.

The Swell Violin Diapason 8'has 17zinc pipes, with Nos. 1-
12 unmitered, outside the box and behind the organ. These
larger pipes are nicked fine and again have the adjustable
beards similar to box beards, with the actual beard curved
or rolled. Nos. 18-61 are of spotted metal. All 61 pipes are
slotted. Lieblich Gedackt 8’ is of pine, stopped, with birch
caps, and has arched lips and very coarse nicking. Nos. 49-
61 are open, spotted metal, not slotted. Nos. 1-12 also serve
as the bass for the spotted metal Salicional, which has long
slots and normal roller beards. The zinc and spotted metal
Flute 4’ pipes are actually marked Flute Dul., although the
stopknob merely says Flute. Nos, 1-5 are of zinc, the balance
spotted metal, slotted through No. 42, and not
overblowing. The upper lips are arched and the stop s
really very soft.

Windchests are of poplar, with basswood rackboards. Toe
holes in the top boards are countersunk, not burned. The
bellows has three folds. The safety valve in the center of the
top is arranged so that if the bellows top rises too high the
valve will hit an adjustable dowel, thus opening it to release
wind and prevent the bellows ribs from blowing out.

it must truthfully be said that the tone of the instrument is
dull and lacking in interesting harmonic development yetit
has seemed to meet the
needs of its very lively
congregation for three |
quarters of a century
with relatively little in the
way of maintenance.

Console of Hinners Opus 521

The photos are by
OHS member Lowell Riley

Hinners Organ Co, Pekin, L No 621 (1903). Wind Pressure: 2%”  Order of stops, front to back.

GREAT: #1 #6 #13 #15 #18 #25 #37 #49 #61

8 OPEN DIAPASON 3-1/6 2-3/4 2-3/32 1-1/4 3/4 7/16+
17z 14sm. 1/4m Marked “Sc. 44” 14 in display Slotted.

4 PRINCIPAL 3-15/32 1-3/4 1/1/16 21/32 13/32 1/4
5z 56sm 1/4m. Marked "Sc. 59" 5 in display Slotted through #49

8 MELODIA 3UX4Y 2-1/8x2/5/16 1-5/16x1-5/8 3/44 7/16+
12sw 360w, 13sm marked “Sc. 91", not slotted. Woods have 3-4 coarse nicks. Pine Birch caps.

8 DULCIANA tc 2-3/186 1-9/32 3/4 15/32 9/32+
49sm 1/5m Marked “Sc 55" Slotted #13-18 have box beards with curved beard

SWELL:

8 VIOLIN 5-1/4 4 2-3/8 1-13/16 1 9/16+ 11/32
DIAPASON 17z 44sm 1/4m marked “Sc. 47" #1-12 behind Sw box. Slotted Box beards with rolled beards on # 1-20.

8 LIEBLICH 3-1/4x4 1-11/16x2 1-1/16x1-1/4 5/8x13/16 3/4 7/16+
GEDACKT 48sw 13sm marked “Sc 91", not slotted. Woods have 3-4 coarse nicks Pine Birch caps Arched lips

8 SALICIONAL tc 1-7/8 1-5/32 11/16 13/32+ 1/4
49sm. 2/9m marked "Sc 58" Slotted Roller beards #13 inscribed on back: "Mfd. by A Gotifried & Co., Erie, Pa”

4 FLUTE 2-1/2 2-3/16 1-23/32 1-1/4 3/4 7/16 9/32
5z 56sm 1/5m Marked “FI Dul." and “reg” Arched lips Sloited through #42

PEDAL:

16 BOURDON 6x7 4/4-33/8 2x2-1/2

Poplat. Painted Grey Arched lips



Barckhoff in Blacksburg

by Thomas Sayler Brown

Ed. Note: An architectural designer presently working in
Nantucket, Massachusetts, Thomas Sayler Brown helped
supervise the renovation of the pipe organ discussed in this
article while satisfying other architectural degree
requirements at Virginia Polytechnic Institute and State
University, graduating with a Bachelor of Architecture
degree in 1977. During a two-year work/study leave from
campus, he received some practical repair experience
assisting Frederick B. Sponsler in many pipe organ repair
jobs.

After his Pomeroy, Ohio, plantwas destroyed in aflood in
1913, Carl Barckhoff moved his organ company to Basic,
Virginia, an area which has become part of the present city
of Waynesboro. In 1916, he declared bankruptcy, and he
died three years later. He is buried in an unmarked gravein
Riverview Cemetery in Waynesboro. The latest known
extant pipe organ built by Barckhoff now stands in the
Performing Arts Building at Virginia Polytechnic Institute
and State University, Blacksburg, Virginia.

This tracker pipe organ was first installed in the Women's
Memorial Evangelical Lutheran Church, now Trinity
Evangelical Lutheran Church, of Pulaski, Virginia, in April,
1915, the church discarded it in 1956 during a renovation of
the building, but the contractor removed most of the organ
parts to his barn (except for the original case and swell box).
After an unsuccessful attempt at restoration in 1964, Dr.
Thomas O. MacAdoo, professor of classical languages at
VPI&SU, removed the parts to his home in Blacksburg.
Rehabilitation began again in 1972 at the College of
Architecture at VPl under Dr. MacAdoo’s and my
supervision and proceeded off and on for the next five
years. It is now installed in room 105 of the Performing Arts
Building where it is being used as a practice organ.
Frederick B. Sponsler, an organ builder in Philadelphia,
provided much needed advice and assistance in the
restoration.

This two-manual organ was originally designed to stand
entirely within the church on 100 square feet of floor. It was
nearly 18 feet tall with its 41 speaking screen pipes (off-set
bass pipes of the Open Diapason, Dulciana, and Swell
Salicional stops) arranged above the console and wrapping
crown-like around two sides of the organ. These screen
pipes were painted tan with a fleur-de-lis design stenciled
in gold. They were later sprayed gold, but the paint has
been cleaned off. The organ is equipped with Roosevelt-
type coupler action. Air was always supplied with an electric
blower; nevertheless, a bellows signal and pressure
indicator were provided. The name-board has an elegant
gold seal at the left which proclaims a ten year warranty on
this 63-year-old organ. Alfred Deutschmann signed the

pipes.

Because of the low ceiling height in room 105, the screen
pipes now stand at floor level. A standard AGO pedal board
repiaces the original 27 note straight board, and a new 32
note pneumatic action-box, patterned after the original
design, fits the new concave radiating pedal board. The
mechanical pedal couplers have been extended to play the
full pedal compass. All the chests have been thoroughly
refurbished, a new swell box built, and an oak case of
contemporary design realized. Many of the original pipes
were lost or severely damaged. The Swell Flute Harmonic
and stopped Diapason have been replaced with Hook and
Hastings pipes of the 1890 period; only the first C,C#,and D
of the Stopped Diapason are the original Barckhoff pipes.
Treble pipes of the Dulciana and Salicional have been
replaced. A modern high speed blower is housed within the
case.

While some pipes have of necessity been replaced, the
stop list remains as in the original installation:

Swell 8' Stopped Diapason
8' Salicional
4' Flute Harmonic
Great: 8' Open Diapason
8' Dulciana
4' Principal
Pedal: 16’ Sub Bass
Couplers Swell to Great
Swell to Pedal
Great to Pedal

The manuals are 61 note compass; the original 27 note
pedal has been extended to 32 notes. As with all Barckhoff
organs, this instrument is not identified with any opus
number.

GEORGE BOZEMAN, JR.

RECITALS
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23rd National
Convention Report

About 200 members and friends of the Organ Historical
Society gathered at the University of Lowell in Lowell,
Massachusetts, for the 23rd annual national convention of
the Society which was held June 26 through 29, 1978. If an
award were given for the member traveling farthest it
would go to Vernon Brown of Tokyo, Japan, whose sole
purpose was to attend the Convention.

The National Council meeting was scheduled for 10AM
on Monday, June 26. Minutes of this meeting will be found
elsewhere in this issue of THE TRACKER. One of the
preliminary programs was a concert by the choir of boys
and men from St. Paul’s Cathedral, Boston, directed by
Thomas Murray, which actually was performing for the
National Association of Singing Teachers at Durgin Hall, a
concurrent convention. But the Council’s business
schedule was such that this program could not be attended
by Councillors, although other early arrivals bore witness to
the excellence of the choir’s work.

The new Schlicker tracker organ, completed just one
month before our convention opened, is located in Fisher
Recital Hall of Durgin Hall at Lowell University, a room of
unusual modern architecture and almost perfect acoustics.
Carlton Russell played a recital here on Monday evening,
employing music of four centuries in a program which
afforded ample display of the organ’s resources. We heard
exemplary performances of works by Ldbeck, BShm,
Franck, Krapf, Wyton and ).S. Bach. This listener particularly
enjoyed the Prelude and Fugue in E by Ldbeck, Alec
Wyton's “Flourish” and the Bach Passacagliaand Fuguein C
Minor.

Tuesday morning was completely occupied with the
Annual Meeting of the Society, minutes of which appear
elsewhere in this issue of THE TRACKER. We congratulate
James McFarland and Donald Rockwood on their
reelection to the posts of Secretary and Treasurer
respectively, and welcome Samuel Walter and William
VanPelt 11l as Councillors for three years. We sang “Bro.
James’ Air”’.

The afternoon began with a demonstration recital by
Robert Schuneman (one time editor of THEDIAPASON) at
the First Parish Church in Billerica. His program consisted of
Bach’s transcription of the Concerto in G by Ernst and John
Knowles Paine’s Concert Variations on ‘““‘Austria”’. The
Emmons Howard 2-manual of 1890 has been rebuilt by
Andover Organ Company (1970) with considerable tonal
changes. The hymn was “Austria”’, appropriately.

Traveling in four yellow school buses, we heard Leo
Abbott in a demonstation recital at the First Congregational
Churchin Billerica. Again, the S. S. Hamill of 1890 had been
rebuilt by Andover Organ Co., but with fewer changes. The
program included works by Mozart, Reger, Langlais and
Mushel, all performed with good taste. The hymn was
“Llanfair”.

Michael Ambros, a recent graduate of Lowell University,
played the 1884 Ryder Organ at the Methodist Church,
Woburn. His choice of two Vierne pieces seemed
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Pedal Piano, First Unitarian Church, Woburn



Centralville Methodist church, Lowell

inappropriate for this instrument, and Bach’s “Schmixcke
dich” fared little better. But the organ responded admirably
in Rheinberger’s 7th Sonata, and we sang “Hymn of Joy” in
celebration.

St. Charles Borromeo Church has a Hook & Hastings
2manual of 1872 which Lois Regestein put thrbugh its paces
with vigor and charm. Mendelssohn’s 6th Sonata and pieces
by Merulo, Scronx and Dandrieu were topped off with a
stirring rendition of Harry Rowe Shelley’s transcription of
Verdi’s Grand March from “Aida”. In fact, this reviewer’s
notes include the comment that “we should have an OHS
Banner (and spears when Verdi is played) and all should get
up and march around the aisles on occasions of this kind.”
We sang “Christ the King”’ from the supplementary hymnal
Sixty Hymns from Songs of Zion which was distributed to all
conventioners.

Organbuilder George Bozeman, the Texan now firmly
ensconced in New England, rendered two compositions
(Clarke’s Concert Fantasia and Buck’s Sonata in E Flat)
showing off to advantage the 1860 Hook organ in Woburn’s
First Congregational Church. The program showed
complete registraton for the Clarke piece; and we sang
“Amazing Grace” to close the afternoon’s sessions.

Tuesday evening we enjoyed a double treat at Woburn’s
Unitarian Church. Dr. Kenneth Wolf gave a demonstration
on a pedal-piano, playing two compositions by Schumann
for this instrument — the A-flat Study and Sketch in C. And
Samuel Walter gave a major recital on the 3-manual 1870
Hook organ, including works by Buxtehude, Bach,
Hindemith, Buck and the first performance of Harold
Knight’s Partita on “Beecher”. The composer claims he has
no axe to grind, either with Zundel (the tune’s composer) or
the famed Evangelist, but the composition, which is in
today’s vernacular, seemed overly harsh to this listener. We
concluded the day with “Love divine”, naturally.

St. Peter’s R. C. Church in Lowell, a handsome ornate
structure, has Hook & Hastings’ Opus 1848, built in 1899. In
1963 the console was replaced and some stop names
changed, but otherwise it appears to be unaltered. So,
Wednesday morning’s first program was given here by Dr.
Wolf who played all of Rheinberger’s Ten Trios and his 6th
Organ Sonata, wise selections for this instrument and much
enjoyed by the conventioners, since Dr. Wolf announced
the registration of each number, with amply display of the
diapason chorus and other tonal features which were
amplified by the fine acoustics. From the hymn supplement
we sang “Glory, Love, and Praise”.

Across the street at St. John’s Episcopal Church we heard
Ernest May in a demonstration recital, playing the 1872
Ryder, Opus 3. This program included Bach’s Prelude in C,
Rayner Taylor’s Variations on “Adeste Fideles”, Myron
Roberts’ “Pastorale and Aviary” and Bach’s ““St. Anne”
Fugue, with Walter Chesnut as trumpet soloist. We sang “Ye
Holy Angels Bright”.

The ride through the beautiful New England countryside
took us to West Concord Union Church in Concord where
Charles Krigbaum of Yale University played a program of
16th and 17th century music (Byrd, Gibbons, Bull, Lugge,
Purcell, and Handel). The 1869 Stevens, rebuilt by Philip
Beaudry in 1971, seemed inadequate for this exacting
program which was superbly played. The hymn was “O Be
Joyful” to the tune “Finley”.

1
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James David Christie played the Andover rebuild of
Odell’s Opus 252 as the first program of the afternoon,
giving ample display of the organ in works of C. P. E. Bach,
Zipoli, Reincken and ). S. Bach. We sang the Vaughan
Williams’ tune, “Kings Weston”, here.

At the Federated Church in Shirley, Donald H. Olson,
vice president of the Andover Organ Company, played
Emborg’s Toccata and Lindberg’s ‘“Gammal fabodpsalm
fran Dalarna’” - both 20th century compositions, and we
sang the hymn “Built on a Rock”. The organ here is a 1905
Felgemaker.

An ambitious demonstration recital was presented by
Brian Jones at Lancaster’s Unitarian Church on the 1964
rebuild by Andover of the 2-manual Simmons of 1869. C. P.
E. Bach’s Fantasie and Fugue in C minor, three of Krebs’
chorale preludes, Franck’s Prelude, Fugue and Variation,
and ). S. Bach’s Prelude and Fugue in D minor (The Fiddle)
collectively served as display material for the organ’s
resources. We heard the Paul Revere bell both before and
after the program, and enjoyed an encore “Offertoire in
Eflat” by Grieg. The hymn was “Give Ear, Ye Children”, after
which the lady from Fitchburg (our own Madeleine Gaylor)
presented the artist with a rose.

During dinner at Bull Run Tavern, the same lady
presented bouquets of flowers to both Mr. Jones and Dr.
Walter, accompanied by appropriate remarks.

The Wednesday evening major recital was presented by
John Skelton at the First Parish Church in Shirley Center
where the oldest organ of the convention, a Stevens builtin
1847, remains in unaltered condition. The program
included works by Wesley, Pinkham, Byrd, Nielsen,
Langlais, Fleischer, two anonymous dances, and two sonatas
(Bach and Blavet) for flute and organ. Mr. Skelton was
assisted by Marcia Mulroney who played the Baroque
(wood) Flute in these. Oliver Holden, composer of the
hymntune ‘“Coronation” was born in Shirley, and this
church displays a plaque to that effect. Thus it was natural
that we sing “All Hail the Power” to this tune to close a most
enjoyable evening. Miss Gaylor again presented flowers to
the performers.

Thursday morning’s opening program was given by
Carro! Hassman at Pawtucket Congregational Church in
Lowell, where the organ is a James Cole of 1905. His
program included works by Gabrieli, Palestrina, Bach,
Monza, Pepping, Bingham, James Rodgers and Samuel
Whitney, all of which sounded well on an adequate
instrument. We sang “Sing Praise to God” to “Mit Freuden
Zart”.

At the Fifth Street Baptist Church in Lowell, we heard a ).
H. Willcox organ built for a residence in 1871; but for more
than 90 years it has been in the present church and is
currently undergoing a cleaning and reconditioning by
Andover. Harold Knight was the artist here, playing
Mozart’s Piece for a Mechanical Clock Organ, three
chorale preludes by Karg-Elert, and treating us to a choral
performance of the builder’s (Willcox) setting of Domine
and Dixit Dominus assisted by a group of singers and three
soloists. We concluded this program with the hymn “Praise
the Lord” to Willcox’s tune.

Permelia Sears, a member of the 1978 Convention
Committee, chose an interesting program to display the
twice rebuilt 1853 Stevens in Centralville Methodist
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Church, Lowell. Pieces by Muffat, Boyvin, Scarlatti and
Franck’s Chorale in E came off well on the 3-manual
instrument. We sang ‘“‘For the Beauty of the Earth” to the
“Dix” tune, which was introduced by David Sears on a
George Wood reed organ which had a sweet tone.

Forest Street Union Church in Methuen had an 1898
Methuen Organ Company instrument, rebuilt in 1965 by
Andover. This, too, was originally a residence organ, and it
was demonstrated with works by Brahms, Bach, Karg-Elert
and Reger, well played by Kristin Gronning Johnson. We
sang “Jesus, Lover of My Soul” to “Aberystwyth”.

Donald R. M. Paterson, one of the founders of OHS and
University Organist at Cornell, has set the pace for
convention organ recitals for many a year, and he proved
that his skill has not diminished in his perfect program at St.
George’s Ebenezer Primitive Methodist Church in
Methuen. Works by Froberger, Corrette, Bach, Dandrieu,
Pachelbel and Buxtehude brought out the best features of
the 1889 James E. Treat organ. One official declared that
Professor Paterson ‘“never disappoints’”’, while another
observed that his rendition of Bach’s chorale prelude,
“Allein Gott in der H&h’s sei Ehr’ ”” would have made the
late Albert Schweitzer smile. Indeed, he was accorded a
standing ovation, and we sang “How Firm a Foundation” to
the old American tune called “Foundation”.

The Redeemer Lutheran Church at Lawrence has a 1959
Andover organ of 14 ranks. ttis a big sound in asmall room,
and was played by Deborah Sohn who included works by
Couperin, Vierne, Buxtehude, Drischner and Bach. We
sang “Lord, Keep Us Steadfast”.

Thomas Murray presented a program of Victorian and
Edwardian organ music at St. Andrew’s Episcopal Churchin
Methuen on the 1905 Methuen Organ Company
instrument which is, unfortunately, “entombed” as Dr.
Schweitzer would say. Never-the-less, Mr. Murray brought
out its best features in Elgar’s “March Imperial” and
selections by Samuel Sebastian Wesley, Samuel S. Wesley
and Henry Smart. We sang “Crown Him with Many
Crowns” to “Diademata”, after which the lady from

Fitchburg dubbed Mr. Murray “Lord of the Trackers” in an
impressive ceremony.

During the banquet that evening, the OHS award for
outstanding service to the Society was presented to Donald
C. Rockwood, the third recipient, and Patrick Murphy of
Haddon Heights, New Jersey, and Brandon Spence of
Richmond, Virginia, who were awarded the E. Power Biggs
Fellowship enabling them to attend this convention, were
presented to the Society. Both young men exhibited keen
interest in the organs and the programs, and pronounced
the experience “most rewarding”’.

The final recital was played by Rosalind Mohnsen on the
great Methuen Memorial Music Hall organ. The huge
monster seemed a formidable challenge to the young “slip
of a girl”, but she soon proved to be its master and gave
thrilling performances of works by Reger, Parker, Widor,
Langlais, Sowerby, and others. The hall was packed, as it
should have been, and there was a long standing ovation
with a beautiful bouquet presented by Miss Gaylor to the
artist. No more fitting close could have been designed for
this wonderful convention which, like so many before it,
will go down in history as one of the best.

The entire Society is indebted to John K. Ogasapian and
his committee which included Peter T. Cameron, Charles F.
Navien, Robert C. Newton, David Sears, Permelia Sears and
Gary Wright. The Convention Booklet, one of the most
complete in detail and photographs, is the product of Alan
Laufman, Edgar Boadway, F. Robert Roche and William
VanPelt I11.

Chairman of our Audio-Visual Committee, Norman
Walter, was assisted by Scott Kent in recording every one of
the recitals — not alone for posterity but also hopefully for
the release of a souvenir record.

Photographs accompanying this article are by courtesy of
Andover Organ Company, Alan Laufman, and William
VanPelt 1.
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: OHS RECORDS

1974 National Convention Program Excerpts
1975 National Convention Program Excerpts
$6.00 each
and

i 1976 N