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The Last Andreas Moeller Organ
The Detroit Free Press of April 23, 1867, informed its readers of a musical development in their
city. Under the heading "New Organ" the report read·:
There was a formal opening of the new organ
in Holy Trinity (Catholic) Church, of this city,
on Easter Day, the music selected for the
occasion being the mass of Henry Farmer in Bb.
The organ was wholly manufactured in this city
by Andrew Moeller, and is a great triumph in
that line. The organ contains about twelve
hundred
pipes,
is twenty-five
feet
high,
eighteen feet long, and sixteen feet wide. The
tone of the instrument is rich, clear and full.

The church for which this instrument was built
is today one of Detroit's most historic, the Church of
the Most Holy Trinity at Sixth and Porter Streets.
It is the city's second oldest Catholic parish, being
antedated only by Ste. Anne's. Originally, the church
was intended as the "English" church, the services at
Ste. Anne's being conducted for the French
population. A church building was bought from the
Presby-terians and moved to a new site, and by
1834 the parish was active. At about the same time,
according to Silas Farmer, Ste. Anne's gave their
organ to Holy Trinity. This organ, the first in the
State of Michigan, was bought by Gabriel Richard,
perhaps in Washington, D.C., and brought back to
Detroit. Its date is unknown, but would probably
be during the first decade of the nineteenth century.
In 1848, with the opening of S.S. Peter and Paul
Cathedral on East Jefferson, the need for Holy
Trinity was considerably lessened, and the church
was closed. It became apparent very shortly,
however, that a new parish was needed for the
Irish population on the West Side of Detroit. The old
Presbyterian meeting house was moved a second
time, to the present location.

The growth of "Corktown" was such that the old
meeting house proved inadequate, and, during the
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Andreas Moeller, organbullder, 1819-1904.
Courtesy of August Moeller.

fir t part of the 1850s the present ,brick church
was built. The parish was not a wealthy one,
however, and much of the decoration remained
to be done when the church opened.

lt was only in 1867 that the church bought a new
organ. The builder of the Holy Trinity organ was
named Andreas Moeller, the Free Press having
Anglicized his name. Moeller was from the little
German town of Oberbimach, near Frankfurt am
Main, and emigrated to Detroit in 1848, bringing
with him his wife and infant son. He immediately set
up shop and home on Russell Street, in the German
neighborhood of that day. There may have been organ
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servicemen in the city and state previously; it seems
certain that Moeller was the first to actually build
organs in Michigan. His output was very small; a
grandson, Alfred Moeller, believed that only three
organs were built, the rest of the business consisting of
maintenance and the occasional installation of an
instrument built elsewhere. No trace remains of the
other two instruments built by Moeller.
Moeller was a member of St. Joseph's R. C .
Church, where Odell #121 was i nstalled i n 1873,
and Moeller appears in the ledgers of St.
Joseph's as having done tuning and repairs. He
retired before the end of th e century, and died
November 1, 1904, at the age of 85. His son and
grandson continued the business, but no organs
were built after the retirement of Andreas Moeller.
When the writer fi rst saw the organ abo ut
1969, i t was i n a sorry state. Altered around
1904 by Moeller's sons, it had been further altered
about 195 5 . T h e alterations h a d eliminated o r
changed much original pipework. The large
double-rise reservoir had been propped down to
prevent the top from rising and leaking. The
blower, despite a new motor, could not produce a
sufficient vol ume of wind. The organ was try i ng
to speak on about one-inch pressure.
The console was a sad sight, the old stopknobs
gone and replaced with plastic ones bearing inappropriate stop names ; the black walnut stop terraces
and nameboard had been painted.
The organ is located in the rear gallery of a large
Gothic-Revival room, which had beautiful acoustics
until the recent installation of carpeting and draperies. The
central tower of the church has a large arch opening
into the gallery, and the organ is about seventy-five
percent within the tower space. A partition and
slanted roof divide the organ space from the rest of the
tower. In the room thus created behind the organ was
located the feeder bellows, and, in later years, the
blower. Layout is typical : Great front and center in the
case ; Swell above and partially behind the Great ;
pedal slider chest across the rear of the organ. The
case, of carpenter gothic design, carries twenty-five
zinc facade pipes in its three pointed arches, all
from the Great Open Diapason 8'. The attached
console extends out from the case;
a "box"
about three feet deep contains the coupler mechanisms,
keyboards, and so forth, which are not within the case
proper. The original finish of the pine case was painted
grain in imitation of oak ; the case is now painted
white. The case pipes appear to have been first silver leafed,
then decorated with stencil patterns in varying shades of gold
varnish. This very delicate decoration has been covered by
numerous coats of gold paint, and is not recoverable.
The stop terraces of the console may be the result of a
later alteration; the console bears marks of possible vertical
stop boards. The Great chest may be older than the rest of
the organ, and it is possible that the organ was once a onemanual, with the Swell division added when the organ was
enlarged, presumably in 1867. The knee panel is not
original; inside the console are the remains of four
composition pedals, for which the knee panel has no
provision. The balanced Swell pedal is located above top C#
of the pedalboard, and the knee panel has been crudely cut
to provide for it. The Swell shades are horizontal; the
original Swen mechanism was hitch-down.

The stoplist, as the
until recently, was :
G r eat
1 6'
8'
8'
8'
8'
4'
4'
2 2/3'
2'
2/3'
8'

(54 notes)
Bourdon
Open D i apaso n
S p i tz P r i ncipa l
Melodia
Dulci ana
Pri ncipa l
Traverse f l u te
Twelfth
Octave
M i xture I I
Trumpet

Coup l ers
Swel l-Great
Great-Ped a l
Swel l-Pedal

organ stood from abo ut 1955
Swel l (54 note.s)
8' Solidon a l
8' Viox Cel e ste. l e
8' Gedeckt
4' Fugoro
4' H a r mo n ic F l ute
2' P r i ncip a l
8 ' Oboe
Trem ula n l
Ped o l
1 6' Principal
1 6' S u bboss

It is difficult to ascertain the original specification of the
organ ; the very few interior markings are indecipherable.
Some changes, however, can be deduced from the
pipework. The Great Bourdon 16' was originally a
Tenor C stop; it has been moved up one note in a
rescaling, and thirteen later pipes of the Lieblich
Gedeckt type added to complete the compass. The
Great 8' Melodia has the bottom thirteen pipes of an
original Stopped Diapason 8', and then uses the old
Great Flute 4', the old bottom C of the four-foot
serving as the first open wood pipe of the Melodia at
tenor C#. The Spitz Principal, formerly a Bell Gamba,
·has been so abused that it seems beyond economic
repair; apparently an attempt was made to create a
Spitzprincipal by removing the bells, but the pipes
would not fit on the chest in the space provided at
their new pits, and most of the rank was then laid
aside where it was walked upon. The chest is
marked ''Viol" at this toeboard, as are the pipes .
The Great Dulciana is clearly not original, having
twelve zinc capped basses belonging to the early
twentieth century ; the spotted metal open pipes
from tenor C also date from about 1905. These
pipes probably were installed by Moeller's sons.
Of the original eightfoot stops in the Great,
thel'efore, only the Open Diapason remains in its
entirety ; the facade pipes, though somewhat dented,
and with one pipe needing replacement, are
otherwise original. The rest of the rank, jn common
metal, has ,been cut up and given heavier nicking.
At the four-foot pitch in the Grea.t, the Principal's
five zinc basses seem to date from c. 1905, but
the rest of the stop may be orig-inal ; though,
again, cut up and nicked. The Traverse Flute is
open wood, with sawtooth nicking, and must have
been installed at the same time that the old 4'
Flute became the Melodia. The 2 2/3' and 2' in the
Great are quite like the Principal, and are probably
original, but once again, cut up and more heavily nicked.
The Mixture, of European manufacture, was installed in
1955, and this two-rank stop, with pitches of 2/3' and ½'
at bottom C, seemed rather strident above the rather
ponderous chorus below. There are holes in the Mixture
toeboard for a third rank of pipes, the unused row of
toeholes having been sealed with a strip of leather glued
down.
The Trumpet is a beautiful example of just the
sort of chorus reed that one expects in such an old
organ as this ; it may not be original, however, for
3

it bears great resemblance, along with the Swell Oboe, to
an Oboe installed in the St. John's-St. Luke Votteler ,by
Moeller's sons about 1905. (See article in the Winter
issue of THE TRACKER.)
There is also a spare slider, which once had a stop
action attached to it. This toe-board, a rather narrow one
located between the Mixture and the Trumpet, may
have had a small-scale 8' reed.
In the Swell, the two strings clearly date from c.
1905. The Salicional is a narrow-scaled stop with twelve
stopped basses; the Celeste is rather wider scaled, and
marked "Oboe Gamba." These two stops stand either side
of the Stopped Diapason, and all three toeboards once
shared the basses of that stop. The first board on the
chest, immediately behind the Swell shades, is one of
these, and carries the Celeste; it is fair to assume that this
toeboard once carried a Geigen Principal or Open
Diapason. The Stopped Diapason is surely original,
though it has arched mouths cut up crudely at a later
time.
The original 8' string may be present in the 4' Fugara,
which is marked 'viola" on the pipes. These are of
medium scale, without beards or bridges of any kind, and
of spotted metal. The 4' Flute is harmonic from middle C,
and made of spotted metal. The 2' Principal was installed
in 1955, a set of spotted metal European pipes of 74 scale.
The Oboe, like the Great Trumpet, is a fine example,
without caps; it is essentially identical to the one
installed in the Detroit Votteler in 1905 by Moeller's sons.
The Tremulant is a standard beater type, later than the
instrument. In the windtrunk leading to the Swell are
the remains of what can only be a tremblant doux.
The stop described on the 1955 knobs as Principal
16' in the Pedal is a standard large-scale open wood. The
Subbass 16' is a replacement set of pipes from about
1905. The original Bourdon may have been larger scale,
but for whatever reason, the original set occupied two
sliders, one for the C pipes and one for the C#. When the
replacement set was installed the pipes were all placed
on one of the sliders, leaving the other unused.
When the writer first inspected the organ in
1969, the pastor of Holy Trinity, Fr. Clement Kern,
indicated that though he had been advised to junk
the organ, and though some in the parish were in
favor of a windless substitute, he was himself intuitively of the opinion that there was value in the old
organ. An arrangement was made whereby the
worst of the organ's problems, lack of wind, would
be corrected. The parish purchased parts, and
volunteers supplied the labor. After much thought,
it was de-cided that there was no practical way to
repair the old reservoir. Larger than a double bed,
its sides nearly touched the walls on either side,
and its double-rise ribs were leaking all along their
length. Moreover, after the installation of the
organ, a plat-form had been built above the
reservoir, so that the bells could be rung-their
ropes came down directly above the reservoir. This
platform, and a smaller one on which stood the
Orgoblo, would have had to be removed. The
reservoir was, therefore, cut apart and removed in
pieces, and replaced with modern single-rise
reservoirs, one to a division.
Repairs were also made to the blower's pulley
system. Even so, when the work was completed, the
Organ was playable, and it could not have been said

"'

to have been playable before. Meanwhile, the parish, by
no means wealthy, considered the financing necessary
to restore the organ.
In 1974, work began on the basis of doing what
could be afforded. A new German blower was installed,
but the now-ample wind supply only pointed more
strongly to the need for restoration. Work was also
done at this time toward restoring the pedal couplers,
and .plans were being laid for a larger program of work.
Finally, in 1976, work began in earnest. The organ was
largely dismantled, and the manual wind-chests sent to
Paul Carey of Troy, New York, for retabling and
reconditioning. Meanwhile, console parts have been
refinished, action parts worked on, and careful plans for
the pipework decided upon.
Given the lack of any certainty about the original
stoplist, it was decided that "restoration,'' as such, was
out of the question. Still, the original material had to be
preserved, which inevitably meant that the organ, even
though a little more versatility might be desired, had to
remain essentially within the boundaries of nineteenth
century design. The eventual stoplist will be:
Great
16'
8'
8'
8'
4'
4'
2 2/3'
2'
I 1/3'
8'
4'

Bourdon
Open Diapason
Vlol
Dulciana
Principal
Flute
Twelfth
Fifteenth
Mixture Ill
Trumpet
Clarion

Couplers
Swell-Greet
Greot-Pedol
Swell-Pedal

Swell
8'
8'
4'
4'
2'
I 1 /3'

Stepped Diapason
Sollcionol
Principal
Chimney Flute
Piccolo
Nosord
Mixture II
8' Oboe
Tremulcnt

Pedal
16' Open Diapo�on
16' Bourdol'I
8' Princlpol

In planning for the pipework, a middle road has
been chosen between wholesale replacement and retention of everything extant in the organ. Many pipes will
be returned to their original places. In the Great, the
bottom octave completing the compass of the 16' wil1 be
retained, but the original pipes will be returned to their
original scale. The Open Diapason will be restored, its
cutups returned to the original one-quarter. The "Melodia"
will be returned to its original function as the 4' Flute,
while the eight-foot flute will consist of the original
thirteen basses present in the organ, plus four new
stopped wood pipes to match, and metal chimney flutes
from tenor F. The replacement for the Bell Gamba is in
doubt; an appropriate old string has not come to hand and
new pipes may be necessary. The Dulciana will re-main.
The 4' Principal will have its zinc basses replaced, and this
stop, together with the 2 ⅔' and 2' will have their cut-ups
lowered and languids replaced. They will be slightly
rescaled to conform to the normal practices of that time.
One new rank and some new basses will be added to
the existing Mixture to make a standard Mixture III, the
lowest rank beginning on 1 1/3'. The Trumpet bas been
repaired and revoiced as necessary, and the Clarion will
be placed on the spare toeboard, offering both added
splash in the Great, and the opportunity to couple 4' reed
color into the Pedal.
In the Swell, the original Stopped Diapason, fully
stopped wood throughout, will be retained, with its

E. Power Biggs
1906-1977

E. Power Biggs (1908-1977) seated at the 1958 Flentrop
organ, Busch-Reisinger Museum. Harvard University.

cutups lowered to the original height. The 4' Fugara and
the stopped basses of the later Salicional were
combined to make a "new" Salicional. The 1955 2', with
an octave added, and a two-note rescale, will serve as
the 4' Principal, and a Flute d' Amour from a Hook and
Hastings will be installed as the Chimney Flute. The
Piccolo will be a set of old pipes from an Odell, and the
1⅓' will likely be made from one of the narrow strings
taken out of the organ. The Mixture will be new, it and
the 1⅓' being a nod to modern needs. The Oboe has
been repaired and restored.
The original Open Diapason 16' and later Bourdon
will be retained in the Pedal. The unused slider left
by the altered installation of the Bourdon will
be used to provide a gentle eight-foot stop of
principal tone.
The paint has been stripped from the black walnut
console parts; the missing ivory on the keyboards is
being replaced, and new old-fashioned stopknobs will
be provided. Some alteration of the stopknob arrange-

Edward George Power Biggs was born in England
on March 29, 1906. He came to the United States
in 1929 and made his New York debut as a recitalist
on the Wanamaker Auditorium organ in 1932. He was
naturalized as a United States citizen in 1937.
Mr. Biggs was elected an Honorary Member of
the Organ Historical Society in 1968 in recognition
of his contributions to the Society by participating
in the Boston and .Cape Cod national conventions.
Although Honorary Members are exempt from paying
dues, Mr. Biggs continued to fulfill this obligation
and made monetary contributions and wrote articles
for THE TRACKER, as well.
In spite of an accident which fractured one of
his arm bones, be performed with the Boston Pops
Orchestra as part of the 1976 AGO National Convention in Boston. This was his last public appearance.
Through the medium of radio and recordings, Mr.
Biggs has become perhaps the best known organist
in America-or the world.
Mr. Biggs passed away after a brief illness on
March 10, 1977. A memorial service for him was
held in Harvard Memorial Chapel on March 27. The
entire organ world mourns his passing.

ment was necessary, of course, to provide for
an additional stop in each division.
If the budget allows a very desirable restoration of the case, a few pieces of missing decoration
would be replaced, and the case painted in
imitation of oak with gold-leaf trim. New stencil
patterns for the facade pipes, in nineteenth-century
style, would complete the case in fine fashion, so that
it would look as good as it is hoped that the
rebuilt organ will sound.
Whether all this work can be completed by
OHS convention time is uncertain as of this writing,
but it is certain that some portions of this fine and
interesting old organ will be playing for OHS
members.
Surely this is, historically, one of the most significant of Detroit's organs. It is the last remaining
work of one of Detroit's early builders; it is, in fact,
the oldest extant organ known to have been built
not only in Detroit, but in Michigan.
Ed. note: The above material was prepared by William
Worden, with some additions and editing by George
Bozeman and Alan Laufmann.

Rosalind Mohnsen
St. Joseph's Church

345 Waverly St.

Belmont, MA 02178
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Granville Wood's 1889 Organ
by William Worden
One of the major advantags of having the OHS 1977
convention in the midwest is that those attending will have
the opportunity to see and hear the work of local builders who
are unfamiliar to the Society at large.

One such organ on the convention schedule is the
Granville Wood & Son organ at Trumbull Avenue
Presbyterian Church, Detroit.
Granville Wood was born in Sandown, New
Hampshire, April 29, 1832. Prior to the Civil War, he was
involved in the manufacture of harmoniums and melodians
in New England; he moved to Detroit in 1865. Wood
found employment in Detroit with the firm of Simmons
& Whitney, which eventually evolved into the more familiar
Clough & Warren, who built the early Austin organs.
About 1876, seeing a market for small, standardized organs,
Wood fo1·med his own firm, apparently in partnership
with the Simmons brothers, for the firm name of Wood
and Simmons appears in the 1879 Detroit City Directory.
In 1880, the directory lists the firm as Granville Wood
and Son. The firm is not listed in the 1884 directory, reflecting Wood's decision to relocate to Northville,
Michigan, a small town about thirty miles from
Detroit. After the move, the business was expanded to
include the building of larger, custom-designed instruments.
About 1890, Wood sold his business to Farrand and
Votey, and returned to Detroit to live. He was active for
a time in organbuilding with Farrand and Votey, but was
also involved in a number of non-musical business
activities. He died on July 27, 1929, his obituary indicating
that he was considered a "grand old man'' of the Detroit
musical scene. He is buried in Detroit's historic Elmwood
Cemetery.
The organ at Trumbull Avenue Presbyterian Church
was built after the move to Northville, and at two
manuals and twenty-nine ranks is hardly a stock model.
Today, this is the only two-manual Wood organ known to
survive. The Trumbull Avenue Church building, a charming
example of Ruskinian "Venetian Gothic" as interpreted in
the American midwest, bears a cornerstone date of 1886,
and was designed by the Detroit firm of Hess and Raseman.
The 905. of June 2, 1889, in an article on the congregation,
reported "a $4,000 pipe organ is now being built for
this church, and will be placed therein in September."
The organ is placed directly behind the centrallyplaced pulpit, the attached console being in a small choir
platform. The Great is at impost level, with the Swell
above. The Pedal is placed to the left of the organ as
one faces it, in 4 space that has an opaning toward the
auditorium only high above the level of the pipe mouths.
The space below the Great chest is occupied by action
and double-rise reservoir wjth feeder bellows.

The central position of the organ has facade pipes
from the Great Double Open Diapason 16' and Open
Diapason 8'. The Pedal space and the space on the
other side of the main part of the organ-actually a choir
robing room-have small dummy pipes. All of these
6

facade pipes are now painted copper-gold. The stoplist is as follows:

Great
16'
8'
8'
8'
8'
4'
4'
2 2/3'
2'

Double Open Diapason
Open Diapason
Viola do Gomba
Melodia
Dulciana
Principal
Flute d'Amour
Twelfth
Fifteenth
Mixture Ill
8' Trumpet

Couplers.
Swell-Great
Great-Pedal
Swell-Pedal
Pedal Check
Blower's Signal
5 Composition Pedals

Swell
16' Bourdon Bass (12)
16' Bourdon Treble (TC)
8' Open Diapason
8' Soliclonal
81 Stopped Diapason
8' Aeollne
4' Viollna
4' Flute Harmonic
2' Flautlno
Dolce Cornet 111
8' Cornopean
8' Oboe & Bassoon
Tremolo
Pedal
16' Open Diapason
16' Bourdon
8' Violoncello

Except for the specific character of the Great
flutes, this stoplist is exactly the same as that of the
Great, Swell, and Pedal of the Johnson & Son opus
779 of 1891, located not far away. Of course, such a
stoplist is characteristic of the period; but the
parallel goes further, for in quality of workmanship
and materials, and in tonal sophistication, this organ
is very much like a Johnson. Open metal pipes are
of spotted metal throughout, except for zinc basses;
and the pipework generally is in excellent condition.
Unfortunately, as of this writing, the organ has
two major problems. No doubt, at one time, cloth was
tacked up behind the feet of the facade pipes to
provide a visual screen. This has been replaced with
celotex, which extends up to roughly the bottom of
the SweJl box. The sound of the Great must escape
upwards through a space about a foot wide. This
muffles the Great, of course, and upsets the balance
of the divisions. The other problem involves the three
ranks of reeds : the twill tape used to tie the bass pipes to their racks has rotted, and a number of the
pipes have bent over from their own weight. The
problem is greatest with the rank closest to the
Swell shutters; some pipes in this rank have sagged
into the shutter space, and were beaten flat by the
opening and closing of the Swell shades. The church
is now aware of these problems and of the other needs
of the instrument, and an effort is being made to
meet those needs.
Other than the two situations mentioned above,
the organ is in fine, unrestored condition. The
apparent lack of service over the years may, in fact,
have been a blessing, for this writer has never
seen an old, unrestored organ with its cone-tuned
pipework in such undamaged condition. The usual
dropped stoppers, broken action parts, and assorted
minor wind leaks are present, but the instrument is
still a highly playable, and very beautiful, example
of the organbuilder's art.
This last large Granville Wood organ will surely
be a surprise to those attending the 1977 OHS convention and no doubt will establish Wood's name
among those who hear it. Hopefully, its major .problems will be corrected before convention time; but

3rd International Congress
of Organists Meets August 1-6

An event which occurs only once each ten years
in the organ world is of great significance. For
the first time, the International Congress of
Organists will be held in the United States with
programs in Philadelphia and Washington, D.C.,
the week of August 1-6, 1977.
Previous Congresses were held in London,
England, and in three Canadian cities, attracting
talent from all over the world. For the 1977 Congress,
which is sponsored by the Philadelphia Chapter
of the American Guild of Organists, a program of
recitals, seminars, concerts, discussions, and two
contests (one in organ playing and the other in
improvisation) will
include
performers
from
Canada, England, France, and Germany, as well as
the United States, and it is hoped that organists
from many other countries will attend.
The organ playing competition attracted 70
entrants from 7 countries and the committee has
selected five candidates for the final competition
which will occur during the Congress Week. There
were far fewer competitors for the improvisation
prizes, but sufficient to include this feature, too. First
prize in each division is $1,000 and second prize
is $500.
Organs to be heard in Philadelphia include the
new large Rieger tracker instrument at Bryn Mawr
Presbyterian Church, the historic E. M. Skinner
organ at Girard College, the new Edwin Ohl tracker
organ at Emmanuel Lutheran Church, the new Reuter
organ at St. Monica's Church, and the great John
Wanamaker organ in the department store. In
Washington the Aeolian-Skinner organ at J. F.
Kennedy Center will be demonstrated, and the great
Cathedral organ (recently rebuilt) at Washington
Cathedral will be used for the Congress Service.
even as things stand, this organ speaks well for
its builder as one who built on principles of
quality materials, fine workmanship, and beautiful
sound.
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PHILAOElPHIA I WASHINGTON AUGUST 1,6. 1977

Ensembles to be heard include the Festival
Singers of Toronto, Canada, St. Thomas Choir of
Boys and Men from New York, the Mendelssohn
Club of Philadelphia, and the United States Marine
Band in Washington.
These are only a few of the highlights to
be offered. For a full brochure and registration
form, write to:
Dorothy M. Bergmann
537 Rydal Park-The Fairway
Rydal, Pennsylvania 19046

Help Speed Delivery of

THE TRACKER

OHS and the Postal Service are concerned that it
takes 2 weeks and more for THE TRACKER to reach
our members within the United States. The Postal
Service indicates that THE TRACKER should arrive
anywhere in the U.S. within a week. Because there is
no postmark on bulk mail, there is only one way to
determine delivery time: members need to mail
their envelopes with arrival date noted back to
OHS. Please:
1. Place a notation of the date received on
the front of your envelope.
2. Fold it in third. with the face inside; staple or
tape closed.
3. Address: OHS, P.O. Box 209, Wilmington,
Ohio 45177.
4. Stamp and mail.
Thank you-we hope it will pay off in quicker
delivery before long.
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Cincinnati Organ Builders
of the Nineteenth Century
by Kenneth Wayne Hart
Appendix B
Organ Specifications
When available, the original stop names and spellings
are used; otherwise, accepted modern spellings are
adopted. Hence, some discrepancies are unavoidable. All
photographs were made in 1965 by George Pallage and
are published through his courtesy.
Groce United Methodist Church, Newport, Kentucky
Koehnken & Grimm (c. 1866)
Great 58 notes
Open Dioposon 8'
Dulciono 8'
Melodic 8'
Octave 4'
Twelfth 2 2/3'
fifteenth 2'

Swell 58 notes
Open Diapason e•l
Stopped Dioposon 8'
Solicionol 8'
Aeoline 8'
Flute Harmonique 4'
Tremulonl

Pedal 27 notes
Bourdon 16'
I - now c Principal 4'

Swell to Great Coupler
Swell lo Pedal Coupler
Groot to Pedol Coupler

SI. Aloysius Church, Covington, Kentucky
Koehnken & Grimm (c. 1867), rebuilt by Hillgreen-Lone
Swell (enclosed)
Open Diapason 8'
Stopped Diapason 8'
Solicional 8'
Celeste 8' *
Octave 4'
Harmonic Flute 4'
Violina 4'
Piccolo 2'
Oboe 8'
Vax Humono 8' *
Tremulont

Greol (portly enclosed)
Open Dioposon 16'
Open Dioposon 8'
Dapple Flute 0'
Melodia 8'
Viol d'Gombo 8'
Gemshorn 8' *
Dulciana 8'
Principal 4'
Quint 2 2/3'
Fifteenth 2'
Tubo 8' *

Pedal
Resultant 32' *
Open Diapason 16'
Bourdon 16'
Open Diapason 8'
Flute 8' *
Violln Cello 8'
• - It hos not been determined exactly which pipes were additions
at 1he rebuilding of the organ, but these ore the most likely.
Most of the mechanical ports of the instrument ore by the Hillgreen
Lone Company.
Choir (enclosed)
Undo Moris 8' *
Quintodeno 8'
Concert Fl ule 8' *
Clarinet 8'
Tremu\ont

Asbury Third Methodist Church, Cincinnati, now at Port Williom, Ohio
Koehnken & Grimm. (Bldg. 1 B93, organ probably much older. Use of
term "Monuol" ond hitch-down Swell pedol dohP ii al c. 1870,)
Manual (enclosed)
Open Dioposon
6'
6'
Melodia*
Dulciana
8'
Octave
4'
Flute
4'
Twelfth
2 2/3'
2'
Fifteenth

8

561
581
46
58
582
SB
58

Pedal
Sub Bass
16' 20
Two combination pedals: F & P
Hitch-down Swell pedal.
1 - Low 12 slopped wood.
2 . Rohr flute, low 12 stopped
wood.
� - Common boss.

The 1865 Koehnken & Grimm organ In Sr<iem United Church
of Christ, Cincinnati, Ohio. Rebuilt In 1942.
Solem United Church of Christ, Sycamore Street, Cincinnoli
1865, Koehnken & Co., Koehnken & Grimm, rebuilt by Pilcher 19-42
Swell SB notes
Geigen Diapason
Harmonic Flute
Octave
Flute
Nozard
Octovln
Oboe
Pedal
Subbass
lieblich Gedeckt
Flute
Cello

8
8
4
,4
2 2/3
2
B

It.
ft.
It.
ft.
ft.I
ft.2
It.

16
16
8
8

ft,
ft.2
ft.2
ft.

Great SB notes
Open Diapason
Gedeckl
Dulciana
Octave
Flute
Quint
Super Octave
Trumpet

8
8
8
4
4
2 2/3
2
8

It.
It.
ft.
ft.
It.
ft.
fl,
fl.

1 • Originally o Piccolo 2 It.
Changed by Pilcher.
2. Addition by Pilcher.

rbe Koebnken organ In St. Henry's R. C. Chul'ch, Cincinnati,
Ohio, now being restored for Installation In St. Louis, Missouri.
St. Henry's Romon Catholic Church, Fljnt Street, Cjndnnotj; now in
process of being restored and added lo by Louis IX Associoles, Wil
liam R. Memmott, for inslollation in a new chopel-auditarium, Covenant
Theological Seminary, St. Louis, Minouri.
Koehnken and Company (c. 1863)
left Jamb
Bourdon
16 It. Sw. 561
Principe! •
56
8 It. Sw. 44
Doppel Floete
8 ft. Sw. 562
Violo d'omour
Dolce
8 It. Sw. 443
Octave
4 It. Sw. 56,
4 It.
561, 4
(Rohrfloete)
Piccolo
2 It, Sw. 56
6 It. Sw. 444
Houtbois
8 ft. Sw. 444,5
Vox Humono
Tremulont
Sw.
16 ft. P. 25
Double Open
Violoncello
8 It. P. 25
Violon Boss
8 ft. P. 256
P.
Pedollock
• - No original knob face
1 • Low 12 outside Swell box
2 • low 12 tapered
3 • Small scale open wood
4 . Top 7 ore flues
5 • Open
6 - Dull open wood
7 • low 12 slopped wood
8. Open to TF#
9 • Common boss
10 - Rohrlloete, low 22 stopped
11 - Open wood
12 - Three ranks:
Notes c2.f4 17-19-22
I #4.f5 12-15-17
f5,g6 10-12-15

Right Jamb
Open Dlopa10n 16 It. Gt. 567
Open Dlopo10n 8 ft. Gt. 56
8 ft. Gt. 448,9
Melodia
8 It. Gt. 569, 10
Gedockt •
8 ft. Gt. 56
Sollcionol '
4 fl. Gt. 56
Ociove
4 ft. Gt, 5611
Flute
Twelfth
2 2/3 ft. Gt. 56
fifteenth
2 ft. Gt. 56
Gt. 168
Mixture Ill
8 ft. Gt. 1213
Trumpet Boss
Trumpet Treble 8 ft. Gt, 4413
Coupler Sw. lo Gt.
Coupler Gt. to Ped.
Coulper Sw. to Ped.
2 wooden combination pedo Is,
I. Full Gt. w/o Mix!. or reed
2. Reduce to Fl. 8, 6, 4 & Sol.
Hilch-down wooden Swell pedal.
On manual chests, low C is con•
nected to C# key and lop g Is
not connected. Pipes hove been
tuned shorp from original pitch.
Pedal pipes are thus tuned flat
to match.
13 • pipes removed
14 • Face missing

l'he 1876 Koehnken & Grimm organ at Mother ot God catholic
Church, Covington, Kentucky.
Mother of God Cotholic Church, Covington, Kentucky
1876, Koehnken & Grimm, rebuilt by H. Frederick in 1958, being
restored by Cunningham Pipe Organs
Swell 61 notes l
Bourdon
Principal
Viola
Gedeckt
Dolce
Octave
Wold Floele
Floutino
Oboe
Choir 61 notes 1
Principal
Gelgen Principal
Gamba
Melodia
Undo Moris
Dulciana
Flute Traversa
Piccolo
Clarinet

16
8
8
6
8
4
4
2
8

ft.
ft.
It.
ft.
ft.3
ft.
fl.
ft.
ft.3

16
8
8
8
8
8
4
2
8

It.
ft.
It.
It.
ft.4
ft.4
ft.
ft.
ft.

1 • Originally
58
notes,
top
3 pipes odded in 1958.
2 . Originally
25
notes,
top
7 pipes added In
1958,
when new electric console
was built.
3 • Replaced in 196 l.
4 • Added in 1956.

Great 61 notesl
Principal
Bourdon
Principal
Solicionol
Doppel Floele
Quint
Octave
Flute
Twelfth
Wold Floete
Cornet
Mixture
Trumpet
Pedal 32 notes 2
Principal
Sub Boss
Quint
Octave
Violincello
Posoune
Posoune

16
16
8
8
8
5 1/3

4

4
2 2/3
2
IV
111
8

ft.
ft.
fl.
It.
ft.
ft.
It.
ft.
It.
fl.
Ronh
Ronks
It.

16
16
10 2/3
8
8
16

ft.
ft.
It.
ft.
ft.
It.
4 ft.3

Ed. Note: This thesis was presented to fulfill the
requirement for· a Doctor of Musical Arts degree at the
College-Conservatory of Music of the University of
Cincinnati in June, 1972. We publish it in five parts of
which this is the fifth.
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The Koehnken & Grimm organ at St. Paul's Congregational
Church, Cincinnati, Ohio. The building is now the Church of
God, the organ gone.
St. Paul's Congregational Church (now Church of God),
15th and Race Streets, Cincinnati
Koehnken & Grimm, (c. 1883), now gone
left Jamb
Sw. Bourdon
Sw. Geigen
Principal
Sw. Viol d'Amour
Sw. Gedockt
Sw. Octave
Sw. Fugaro
Sw. Floete d'Amour
Sw. Piccolo
Sw. Vax Humana
Sw. Clorionette
Tremulont
Ped. Principal Boss
Ped. Sub Boss
Ped. Violoncello
Ped. Posoune
Ped. Sperre

16'
8'
8'
8'
4'
4'
4'
2'
8'
6'

591
592
463
583
58
56
58
56
46
58

16'
16'
8'
16'

27
27
27
274

I • 6 outside Sw. box
2 • low 12 stopped wood
3 • low 12 common
4 • Wood resonators
5 - Low 18 in case
6 • Low 5 in case
7 • low 11 common
8 • Deppe! from TG#
9 - Common open bas,

10

Right Jamb
16' 595
M. Principal
8' 596
M. Principal
M. Doppel Flaete
8' 47'1,8
M. Melodio
8' 587
M. Vlol dl Gombo
8' 599
M. Dulciono
6' 469
M. Octave
4' 56
1-1.. Floete Harmonic
4' 5910
M. Quinte
2 2/3' 58
M. Super Octove
2' 58
IV 23211
M. Mixture
M. Trumpet
8' 58
Coppel Sw, & M.
Cappel Sw. & Pedol
Coppel M. & Pedol
Colconl
10. Open wood boss
11 • Mixture,
Notes 1-24, 15-17-19-22
25-30, 15-15-17-19
31-36, 12-15-15-17
37-58, 10-12-15-15
Two Combination Pedols for M.
All case pipes speak.
low 12 keys of M. ore T rocker•
pneumatic.

The Koehnken & Grimm organ at Our Lady of Perpetual
Help Church, Cincinnati, Ohio.
Our Lady of Perpetual Help Church, Steiner Avenue,
Cincinnati, Ohio, Koehnken & Grimm (c. 1889)
Right Jamb
left Jomb
16' 56
Sw. Geigen Principal e· 461
Gr. Bourdon
Sw. Gedackt
8' 591
Gr. Open Diapason 8' 592
8' 58
Sw. Gamba
8' 58
Gr. Doppel Floete
8' 593
8' 46
Sw. Aeoline
Gr. Melodia
Sw. Flute Hormonic
8' 58
8' 58
Gr. Dulciana
4' 58
4' 58
Sw. Viollne
Gr. Odove
2 2/3' 56
Coupler Sw. to Gr.
Gr. Quinl
2' 56
Coupler Gr. 10 Ped.
Gr. Super Octave
Ill 183
Coupler Sw. lo Ped.
Gr. Mixlure
Gr. Trumpet
6' 56
I • Common stopped boss.
Ped. Double
2. 17 In case.
Open Dioposon 16' 27
3 - Low 12 slopped.
16' 27
Ped. Sub Boss
Four combination pedals.
Ped. Violoncello
8' 27
Pedal Check

SI. Patrick's Church, Covington, Kentucky
Koehnken & Co. (c. 1871)
Great
Open Diapason 8'
Dapple Flute 6'
Melodia 8'
Gamba 8'
Dulciono 8'
Oclave 4'
Fifteenth 2'
Pedal
Sub Bass 16'

Swell
Bourdon 16'
Geigen Principal 8'
Stopped Dloposon 8'
Salicional 8'
Aeoline 8'
Flute Hormonique 4'
Tremulant
Swell lo Great Coupler
Great to Pedal Coupler
Swell to Pedal Coupler

First Presbyterian Church, Newport, Kentucky
Koehnken & Grimm (c. 1893)
Swell 58 note,
Bourdon
16'
Stopped Dioposon
8'
Solicionol
8'
Viola
8'
Aeoline
8'
Flute o Chiminee
4'
Fugoro
4'
Piccolo
2'
Bassoon Boss
8'
Oboe
8'
Tremulont •
Bolonced Swell Pedal
Sw to Gt, on-off button,
Sw to Ped, on-off bu!lons
Gt to Ped, on-off buttons
Gt to Ped reversible pedol
Five combination pedols,
Gt. P, MF, F
Sw. P, F

Great 58 note,
Bourdon
16'
8'
Open Diapason
Melodia
8'
Dulciana
8'
Viola D'Gombo
8'
Octave
4'
Flute Harmonic
4'
Twelfth
2 2/3'
Fifteenth
2'
.
Trumpet
8'
Pedal 27 noles
Sub Bo,,*
Bourdon •
Violin Cello *
Pedal Check*
Bellows Signal •

16'
16'

8'

* • Not original face.

Holy Cross Church, (Mt. Adams), Cincinnati, now at
Immaculate (Mt. Adams)
Koehnken & Grimm, (c. 1895)

The Koehnken & Grimm organ at Concordia Lutheran
Church, Cincinnati, Ohio.
Concordio Lutheran Church, Race Street, Cincinnati
Koehnken & Grimm (1891 and earlier)
left Jamb
Sw. Geigen Principal 8' 461
8' 591,6
Sw. Gedockt *
8' 592
Sw. Sol!clonol
Sw. F Ioele Troverse
4' 58
Sw. Vloline
4' 593
Sw. Oboe•
e· set
Sw. Aeollne •
8' 46�
Tremulont
Copper Swell ond Manuol
Cappel Monuol ond Pedol
Coppel Swell ond Pedol
Bellows Slgnol

Right Jomb
16' 596
M. Bourdon
M. Principal
8' 58
M. Melodlo
8' 58
M. Viole di Gambo
8' 58
M. Prlncipol
4' 58
M, Qulnte
2 2/3' 58
Gr. Oukiono •
8' 591
Ill 1748
M. Mixture
M. Trumpet•
8' 58
16' 27
Ped. Sub Bass
8' 27
Ped. Violoncello
Pedal Check

1 • Common stopped wood bass.
2 • Now moved to 4' pitch.
3 • Now moved to 2' pitch.
4 • Clarinet bau.
5. Loter odded by extending
Swell box and front of chest.
Now hot Oulciono In Us rock.

6 • Now de-nicked.
7 • Place on chest indicates it
was once o 2' slop, now hos
15th of the Mixture in its
rack.
8 • Now II, 19-24.
• • Not original foce.
Two combination pedols affect
Ing M.
M. to Ped. reversible pedal.

Immaculate Conception Church, Kenton, Ohio
Koehnken & Grimm (c. 1887►
Swell 58 notes
Stopped Dloposon
Geigen Princlpol
Salicionol
Aeollne
Flute Harmonique
Tremulonl
Pedal
Bourdon
Peelo I Check
Bellows Signal

8'
8'
8'
8'
4'

581

set

581
591
58

16' 27

Great 58 notes
8' 58
Open Diapason
8' 592
Melodia
8' 58
Dulciana
4' 58
Octave
2 2/3' 58
Twelfth
2' 58
Fifteenth
Cappel Sw-Ped
Cappel Gt-Ped
Cappel Sw-Gt
I • lowest 12 pipes common
,topped wood.
2 • lowest 12 common.

Swell 58 notes
Geigen Principal
8'
Stopped Diaposon
8'
Sallcional
8'
Aeollne
8'
Flute o Chiminee
Violin
4'
Bosson Bou
8'
Oboe
8'
Vo� Humana (TC) 8'
Tremulant
Sw-Gt on-off buttons
Sw-Ped on-off buttons
Gt-Ped on-off buttons
Three combination pedal1,
Gt. P, MF, F

"''

Great 58 notes
Bourdon Bass
16'
Bourdon Treble
16'1
Open Diapason
8'
Melodia
8'
Viol D'Gamba
8'
Dulciana
8'
4'
Principal
Flute Harmonic
,4'
2 2/3'
Twelfth
Fifteenth
2'
Pedal 27 notes
Sub Bass
16'
Violon Bass
8'
1-lrom f#l

Clifton United Methodist Church, Cincinnati
Koehnken & Grimm, 1895
Great 58 notes
16'1
Bourdon
e•2
Open Diapason
8•3
Viol di Gamba
e•t
Melodlo
9•3
Dulclona
4'
Principal
4•S
'Flute Harmonic
Twelfth
2 2/3'
2'
Fifteenth
Pedal 27 notes
16'
Sub Bau
Pedal Check
Coppel Sw to Gt
Cappel Sw to Ped
Coppel Gt to Ped
Gt lo Ped reversible pedal

Swell 58 notes
Geigen Prlncipal
Sollcional
Stopped Diapason
Aeollne
Vloline
Flute o Chimlnee
Bassoon Bau
Oboe

9•8
s•a
e•7
e•7
4'
-4'
8'
8'

1 • from Tenor C.
2 • 19 pipes in case,
3. lower 12 common.
4 • lower 12 stopped wood.
5 • harmonic from middle C.
6. low 12 slopped, common.
7. low 12 stopped, common.
Three combination pedals,
Gt. P, MF, F

W. RAYMOND ACKERMAN
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lmmaculate Conception Church, Newport, Kentucky
G. Grimm & Son (c. 1897), probably rebuild of older
Koehnken & Grimm, now gone.
Lefl Jamb
Right Jomb
Sw. Bourdon
1 6' 46
_ Gr, Bourdon
1 6'
Sw. Geigen Principal
8' 581
Gr. Open Dloposon
8'
Sw. So liclono l
B' 461
Gr. Melodic
8'
Sw. Stopped Diopo,on 8' 582
Gr. Viol di Gombo
8'
Sw. AeoliM
8' 462
Gr. Dulcio no
8'
Sw. Fugere
4' 58
Gr. Octave
4'
Sw. Flute o Chiminee
4' 58
Gr, F lute Harmon ic
4'
Sw. Piccolo
2' 58
Gr. Twelfth
2 2/3'
Sw. Bassoon Bos•
8' 1 2
Gr. fifteenth
2'
Sw. Oboe
8' 463
Gr. Trumpet
8'
Tremol o
Ped. Double Open Diop. 1 6'
Bellows Signal
Ped. Sub Boss
16
Coupler Sw. lo Ped.
Ped. Violoncel lo
B'
Ped,
lo
Gt.
Coupler
Pedal Check
Coupler Sw. lo GI.
l • Common stopped bas,.
Gt. to Ped. reversible podol
2 • Common stopped boss.
Three combinollon pedals,
3 • Top 9 o re flues.
GI. P, Mf, F
4 • Nineteen in case.
5 • Low 1 2 com mon.
6 - Low 6 in case.

S.S. Peter and Paul Catholic Church, Reeding, Ohio
G. Grimm and Son, (c. 1 897), rebuilt by Kllgen, (c. 1 930)

46
594
58
585
465
586

58
5B

58
593
27
27
27

Swell 58 notes
Bourdon
1 6'
Geigen Prlnclpol
8'
Stopped 0ioposon
8'
Aeoline
8'
Sollcionol
8'
8'* * *
Cele,te
Flute o Chiminee
4'
Piccolo
2'
Bassoon Boss •
8'
Oboe
8'
Tremolo
Pedal 27 notes
Dou ble Open Dioposon 1 6'
8• • •
Violin Cel lo
Pedal Check
Three combino!ion pedals:
Gt. P, MF, F

Great 58 notes
Bourdon
16'
5 i·1r ;: w
Violin 0ioposon
Melodia
8'
D11lciono
8'
8'
Viol de Gamba
Open 0ioposon
8'
4'
Octave
4'
flute Ha rmonic
Fifteenth
2'
II
Ml><ture
8• *
Trumpet
Tremolo *
Swell lo Pedal *
Greet to Pedal *
Swell lo Greet •
Gt. to Ped. reversible pedal.

When this organ was electrified, the entire Great division was enclosed in a second Swell box, with an obviously newer Swell pedal
added to the console.
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Was the Cone-valve Chest a Mistake?
by Hans Gerd Klais
Translated from the German by Homer D. Blanchard

Based on a paper· presented before the Association of
German Master Organ Builders on June 10, 1976, in Fulda.

The theme of this b1·ief paper is formulated as a
rhetorical question. This simply means that the
answel' follow of itself, in the sense that no-one will
regal'd as a technical organbuilding mistake (and
hence a musical mistake) a windchest system tha
was, after all. u ed for approximately a hund1·ed
yea l's.
My remark are to !'emind us that among the
countle s organ. with cone-valve chests ( Kegell,a,den)
lhere was a proud uccession of instruments that
�atisfied the highest tonal demands. I say "was" and
" atisfied," for only a few instruments are still to
l>e found of the kind to which I refer. Where this
will be the case as time goes on, however, the organ
builder ought to be especially conscious of his role as
restorer.
That we are dealing with the so-called romantic,
01· mol'e aceurately: the high- and late-l'omantic o!'gan,
does not need to be emphasized further. My use of the
term "so-called," however, probably does require
�ome justification. but let me point out that it is

not only the organbuilder who knows a.bout the mul
tifariousness of the concept "romantic"-the music 1ogist will also be able to corroborate him in his an<l
a brief glance at literature and the plastic arts is
also instructive ir1 the same regard.
The Schulze , Walcker, Ladegnst, Sauer, and
Steinmeyer are reckoned as outstanding name. in
the history of German romantic organbuilding. It is
our duty to remember their achievements with great
appreciation.
Let me call to mind some dates so as to orient
us in time:
Forerunner· of the p1·inciple of Lhe cone-valve
chest, namely of conveying its own wind to each
pipe as far as possible in order to thus guarantee a
sufficient wind supply even with more stop on the
windche t, go back into the 18th centu1·y. By 1700
Casparini had already built windchests without note
channels, 1 and Johann Hausdorfer had developed an
early form of the cone-valve che t for the 22 stop
organ of the Evangellsche Stadtkirche nt Blaubeuren.

Mechanischc und pneumalische l,egella<le.

Left: Tracker Bctlon cone-valve chest. Right: Pneumatic cone•
valve cheat. From: Emlle Rupp, Die Bntwlcklunrsreschlchte
der Orrelbaukun1t. Elnsledeln (Switzerland): Benziger & Co.,
1929, unnumbered plate following p. 180.

A pupil of Gottfried Silbermann, Johann Andreas
Stein, should also be mentioned in this connection.
He, in turn, had also attempted to give each pipe its
own wind, using the type of chest invented by
Hausdorfer having individual cone valves. This was
in 1737 in the construction of the bass chest for the
organ of the Barfilsserkirche in Augsburg. Stein had
observed that the many bass stops when drawn to
gether "regardless of whether they have valves, rob
one another of wind. "2
An instrument that is still preserved today was
built in the last third of the 18th century by Martin
Jager of Fussen for the church of the abbey at
Benediktbeuern. Its Pedal chest, with hanging in
dividual valves, already had stop-channels and had
the following disposition:
Principal
16'
Subboss
16'
8'
Octovboss
Violo di Gamba
8'
Quinte
5 1 /3'
MiKtur
4'

facade
open
focode

open
(hence of low pitch)

Can one not assume in this instance that Martin
Jiiger, in view of the stops consuming a lot of wind,
decided on the construction of the Pedal chest as a
stop-channel chest?
What further individual attempts were made to
improve the sliderchest cannot be gone into here.
But it should be mentioned that Jacob Adlung, in
his Musica, mechanica organoedi of 1768 refers to
Werckmeister's Orgelprobe, in whose fourth chapter
about reed stops it says that under certain circum
stances the basses "outshout" (uberschreyen) the
high notes.3 To correct this Adlung himself proposes
conducting the wind to the reed stops sepiarately, 4
and he would do this, as Mahrenholz supposes, by
inserting diagonal vanes in the channels, vanes of a
sort that "separate the openings of the toeboard
borings of the reeds from those of the labials."
Mahrenholz found a chest made like this "for example,
in the Rilckpositiv chest of the St. Jakobi organ at
Hamburg."S
It was Eberhard Friedrich Walcker, finally, who
in 1840 constructed the improved cone-valve chest
in a one manual organ and who used it for the first
time in 1842 with cone-valves seating into valve seat�
I einschlagend) in a two manual organ. Strange to
.say, the tiny Esthonian country pari;;h for which
Eberhard Friedrich Walcker & Cie
Ludwigsburg, Germany, 1846
Evangelische Pfarrkirche, Hoffenheim
II manual� 27 registers, mechanical cone-valve chests
I. Hauptwerk

16

the first organ with cone-rnl\'e t:hests I K<·yl'iladrn I
was built, by chirnce bore the 1111me Kegel-an-der
Kegel.
I happen tu be pe1·:-1un11lly acquainted wilh the
Walcker organ in the Evangelicnl Church at Hutfe11heim, which goes back to the year 1846 and which
probably belongs among the oldest uf those �ti !I
preserved. It is an instrument with 27 ,.;tops on twu
manuals. The organ was demorn,trated at the summ�r
1976 convention of the Society of Friends of the
Organ I Gesellschaff der Orgelfre1rnde/ in Schwet
zingen and a recording of it i11 in preparation.
About twenty years later tubular pnematic acti11n
was invented b,v f'riedrich Sandner of Brnunschweig-.
Thi� sy;;tem was impro\·ed by Willis in London in

obl. = overblowing
II. Echowerk

open
open-16 Salicio.nal
open---8 Principal
facade-----�8
8
open---+-8 Viola di Gamba facade
wood, open ..,
..,8 Flote
8
,. 8 �deckt
wood, stopped� 8
// 4 Octav
... 4
4 Traversflote
wood, open, obl .--,;, 4
Flotenbass
wood, open/
4 Rohrflote
---- ------+ 2 2/3
5 1/3 Quinte
---------- 2
2 Octav
2 2/3 Mixtur IV
Posaunenbass wood ---- --�8 Trompete
_________._ 8

16 Subbass
16 Violonbass
8 Octavbass
8 Violoncello
4

The 1846 E, F. Wnlcker & Cle or11nn In lh<' EvnnKCllcnl Chur�h.
Horrenhelm, Ludwlgsburg, Oermnny.

wood,
wood,
wood,
wood,

Principal
Dolce
Holzhazmonika
Gedeckt
Spitzflote
Flute d'amour

wood, stopped

Nase.rd
Flautino

C�>nical

wood

Physharmonika
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the bu i ld i ng of t he organ fol' the Royal A l bel't H a l l
t hel'e. B u l i l was not u n t i l a bo u t 1890 tha t pneumat i ·
act ion was s udden ly i n trod uc d i n t Gel'ma11y. E l e t i-o
pneumatic act ion followed immediately the re-after.
The fac t remai ns noteworthy, however, that .
Hmong other , F1·ench oi-ganbu ilding d i d not take
over th pri nci ple f the stop-chan n el che t as ex
plai ned here, but concerned i tsel f w i th the i mprove
ment of the note-channel chest and etrecled th i · by
s u bdivi d i ng the chan n I into seve1·al ·ections. Yet
th is a lso mea n t t h e g i \' i ng up o f the comm u n i •,, ti ng
effe ·t of the note-channel for all stops belongi ng to
011e key and, as it wel'e , a n i nterru ptio n o f the
m ·ha n i c a l a t i n by the i n te rmed inte B tker lev r.
So i t wn • not w i thout ca refu lly we ighed reason :;
t hat i n the second half of the la t ent u 1·y a g ro u p
of s i g n i ficant o rga n bu i lders-and i n t h i r t ra i n a lso
some w i t h l es:; re o u nd i n g names-t u m d away from
the . l i de rche t and in i ts plac ga ve preferenc to
uch a completely d i fferent sort of ·yste m . This d itl
not alwt y · occ u r w i th fly i ng color : t h u Lad gasl
did not b u i ld mechan ical or pne umati · cone-valve
che t u n t i l h i later year , and then n l y fo r smal ler
i nstru ments. I was able to re t re on
f the e th is
past yea r. This wa the orga n o f the E vangelica l
h t1 1·c h a t H i lchenbach-M i.i n , n m· S i g n . tt n i n 
strume n t w i th , be i t noted , mechanical action . D r .
H e r m a n n B usch has p u b l i hed a brochu re abo ut thi s
o rgan and i t p1·edece s01-. 6
The reasons, the n , that made the c h ange to n nothei·
che:.t sy tern seem exped ient, lay i n the sho rtco m i ng:;
of t h e :; l iderch st. Topfer h i ms If a nd u fter h i m
( Topfer- A l l i h n have l i:;te ) th Il l . I 1 1 ( Top fe r- 1
All i h n i t says i n this regard :
B ut the sliderchest has deficiences that can
not be avoided even with the best manufactu ri ng
procedures because they a re inherent i n the system.
These defic iencies come to l i ght as soon as th e
dimension of the chest i ncrease. I n th i case,
that i when a con i de rable n u mber of voice stand
on the che t, it eas i ly happen · that the w i nd
upply is deficient. I n each ca e the q uant i ty of
a i r that one and the . ame pallet valve has to
delive r is quite di fferent. . . . T h i b comes a
parti c u larly ·ensi t i ve matter i n the low note , fo r
which the d i men ions of th e wi nd pa sa res i n
themselve have to be kept q u i te mall. I f, o n the
other hand, chan nels and pallets are made large,
the res u l t i a very u n p leasant tou c h . It is also
fatal th at whenever a s i ngle pal l et h angs up
[ open ) , the stops of the e n t i re d i vi s i o n became
u nusable. The s l i der, no matter how pre c i ely it is
made, is d i ffic u lt to move i n comparison to a p:d
let valve.7
But it is qu ite consi stently thought out when
Allihn nonetheles propo es the 'liderchest for sma l l
instruments. At any rate it h o u l d b e noted that the
tonal side in the na rrower ense ( such a n ·et and
term i nation of p i pe speech, the degree of bl en d i ng
of the indiv idual stops ) is n ot mentioned.
I can spare mysel f the detai led el ucidation of the
tech n ical improvement of the cone-valve che:st and
the ystems related to it. The invention of tubu lar
pneumatic action and the application of electricity
to organ actions are i mportant caes u ras. I t is nec
essary to d i fferentiate between the thr e p s i bi litie
of chest action for the very rea on that the u se of
tubular pne u m ati and elcct1· ic acti n combi ned w i th
16
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the tech n ical exaggeration of the stop-channel chest,
w i th the result that that particu lar divisional struc
t u re wa lo t w h ich the m echan ical cone-valve organ
l'egularly reveal. I n them , namely, the following lay
out is often fou nd : Man ual I = Hauptwerk = front
division ( Vorderwerk . Manual ll
seconda ry divi
sion = rea r d i v is ion ( H i nterwerk ) . Both man uals
1·especti vely w e re u bdiv ided into a n 8' u pper che
and a 1' lowe r chest. Th i m usically notewo1·thy divi
sional tructu 1· a lready had i ts forer u n ners i n the
baroq ue period, fo r example the o rgan in loister
Grauhof near Goslar.
S i nce i t i nt roduction i n to organbu i l d i n g the ad
van tage of the cone-valve chest have been mentioned
and pointed out frequently by sign ificant representa
tives of o u r pt·ofess ion . The fi rst voice that ,I should
like to c ite is that of the i nvento r, Eberhard F ried
rich Wa lcker :
With th is new ty pe o f wi ndchest, i f it is
correctly executed, all of the deficienc ies of slider
chests that have been complained wbout u p until
now are el iminated, so that w i th it there i neither
u nsteadi nes o f w i nd nor runs, neither are a
genet•al hangi n g on of the notes nor any other
sort of fl uctuati ons in the wind to be feared. A
mu h more u n iform distribution of the wind is
achieved by the fact that each pipe has i ts own
val ve, through which the wind requi rement of
each p ipe is ;illotted exactly, directly from the
· h a n ne l , in res11ect to both qual i ty and qua ntity .

=

B ut th is anangement has the further special ad
vantage, that the qual ity of the wind remains
absolutely the same in any kind of p1ay i ng, no
matter if all the stops on a chest or only one of
them is drawn and played. For the same reason
the voicing of th e pipes is a more dependable one,
the tuning is purer, and the total effect is far
fresher and more powerful, the touch for the
player is much more pleasant than in the case of
sliderchests, neither stiff nor too crisp. Not only
do cone-valve chests have the ki nd of valves
described above, but they permit a much more
favorable arrangement of the pipes on the wind
chests . . , ,s
Here it seems to me we need a reference to the
organic, especially aesthetic i nner sti,uctu1·e of
organs with mechanical cone-valve chests. ,The com
pelling logic of techni que leads to a ligh t actiou. This
feature seems to me to be indispensable for the
artistically valuable organ-i ndependent of -any mode
in taste.
Thus, with the completeness that characterizes
him, Max Allihn also treats of the advantages of the
cone-valve chest, by that time, that i s in relation
to the year 11888 in which year Allihn's work ap
peared, after a ·good forty years of experience with
i t and at a point in time when t ubular pneumatic and
electro-pneumatic actions had already found entry
into organ1b uildi ng.
In that sa.me year, 1 888, H ugo Riemann in his
Catechism, ,of the Organ presented systematica11y the
advantages of the cone-valve chest, as they appeared
to him :
The cone-valve chest in its new form, as
improved by Walcker, has decided advantages
over the sliderchest, since
1 ) the almost unavoidable leakage of wi nd
between the sliders ,a nd the toe'boards in the
sliderchest is eliminated ;
2) running is impossible, because even i n the
case that wind should get into a stop-channel
that is not supposed to be opened, only those
notes co uld sound that were intended for the key
being played, since the note valve has to be lifted
before the pipe can get wind ;
3 ) the putting on and off of stops is much
easier than in the case of sliderchests ; for while
there, if the sl ide1·s sweU, i t can become almost
impossible, here it is only the matter of opening
a valve, which is almost as easy as the opening
of a key valve in a slide1·chest ;
4) -hence for this reason collective stops [ a
kind of combination control ] can .be used very
easily, which open several such stop-action valves
at one time ;
5 ) the to uch adj usts itself according to the
number of stops drawn, while in the case of
sliderchests the touch is always uniformly heavy.
For i n the case of the latter the same pressure
is always against , the pallet-valve to the note
channel, while in the cone-valve chest there is
only press ure against the note valves whose stops
are drawn ;
6) the initial speech of the pipes remains
imifor,m, no matter how many stops one draws,
provi ded that the windbox and the stop-action
valves are large en ough ; in the case of the

sliderchest there is very frequently the drawback
that when full organ is played the chan nels, that
al'e already small, cannot deliver suffic ient wi nd
for al l the pipes standing on them.9
A little farther on it says : " So it seems now that
the cone-valve chest will completely supplant the
sli derchest ; most modern organbuilders build only
cone-valve chests. . . . "I O
In contradicti on to this ( Topfer- ) Allihn notes :
"According to an estimate having, to 1be su re, a
doubtful basis, 99 % of all organs sti ll have slider
chests. ''1 1
B e that as it may, the advantages of the cone
valve chest were rated very h igh as to .its functional
dependabil i ty, even though , as I have already in
dica.ted very little was said in regard to its tonal
performance. Our considerations must address
th mselves to this very point in g-r ater detail. No
where in the li terature of the 19th century, howeve r,
is there any allusions to the communicati ng effect
of the stopchannel within a stop, a property that
had a favorable effect on the tonal blend in homo
phonic playing not only in the early forms of chest
with hangi ng valves. Fi nally, it must not go u nmen
tioned that the cone-valve chest, on account of its
comparati vely high construction cost, was only
considered for well-to-do congregations .
For the sake of completeness one would have to
refer to other authors of the period at the end of
the 1 9th and the beginning of the 20th centuries, who
similarly set forth the advantages of the cone-valve
chest. It would lead too far afield to list them in
d i vidua1Jy, but at any rate it is interesting that the
cone-valve chest is not always spoken in favor of
without 1·e1:1 rvation, indeed that it gets an actually
devastating c1·iticism by M. Reiter in the Orgel
b<mzeit1ing, Vol. IV, No. 23 : "That the cone-valve
chest d i e! not ad ance orga nbu i ld i ng in a tonal sense
is a fact on which the books are closed." 1 2 This was
in 1887.
As one sees, even at that time there was no
u nanimil.y' i n the app raisal of an innovation impor
tant fo l' organbu ilding or, more accurately, i mpo1·
tant tor organ Lone. From o u 1· viewpoi nt impo1·tant
c1·iteria of w inding and to11al blendi ng by means of
the commu n icating effect of the wind i n the channels
remained
completely unmentioned .
·
The invention of the cone-valve chest came at a
time when the tonal ideal of the organ had deviated
farther and farther from that of the baroqu e period.
Reduced to a formula : the organs of the ,mid-19th
cen tury, insofar as they may claim to be (or to have
been ) 1·epresentative, show us a type di fferent from
that of the baroque, whereby here also we must point
to the m ulti fariousness of the concept "baroque."
First of all it should be recalled that right after
1700 the tonal strength of the individual di visions
of the organ began to be d i fferenti ated. It w ill be
necessary to show how this pri nciple affected 19th
century organ-buildi ng.
Mahrenholz and other authors equate the time of
Silbermann or the Silbermann epoch [Gottfried S il
bermann, 1 683-1753 ] with the begi nning of what we
are accustomed to call "organ romanticism." Today
one would have to regard with much greater dis
crimination the fact that a n umber of organs were
built during this peri od that at fi rst - in polem ic
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exaggeration - were called ''factory" organs by
Schweitzer.
Essentially,. what organ t·omaticism means is :
a ) A clear reduction in the part played by reeds.
Mahrenholz speaks plainly of a "certain hosti 
lity toward reeds" i n the romatic period.
b) The contrast of "narrow" and "wide" scales in
the higher pitches becomes effaced more and
more.
c) The consequence is that the group of Prin
cipal voices is so d isposed that the remaini ng
sto ps join in their plenum.
d ) The organum plenum, as a sounding together
of di fferent tonal grou p s of "contrasting col
oring," is given up in favor of a tutti as a
sounding together of all the stops of one tone
color.
e ) The1·e follows fu rther the ;basing of the com
plement of stops on the 8' ; Octaves and muta
tions are related to the 8' Principal .
f ) The decrease p rinci ple of the i ndivid'u al
man uals begins, which -b ecomes the rule in
the •�high and late romantic periods." The
manuals graduate. dynamically in the sense of
forte-mezzoforte-piano by, on the one hand, a
reduction of the smaller, hence higher pitched
stops, and on the other hand by a reduction
of the scale to an echo function in the
corresponding voices of the secondary manual.
The overblowing flutes are increasingly introduced
into the organ again by Cavaille-Coll and are taken
over by German organbuiJding. Not j ust these, ,b ut
fl utes of otner types of construction are representa
tive for "romantic" organbuilding.
Characteristic for the further development on the
way to the organ romantic movement of the 19th
centu l'y is a new, "one might almost say a retro
gressive reduction in scale of the strings." 13 But
characteristic also is the above-mentioned decline
in the reeds : we may recall that the Aeoline or
labial Clarinet [ or Oboe ) were built as labi al strings
and thus at the same time assumed the name of the
reed stop they were imitati ng.
It must be -k ept in mind here that the above
named currents occurt'ed befo1·e the invention of the
cone-valve chest. Therefore it is not true that funda
mental changes in the tonal picture of the organ,
such as are to be noted since the 18th century, are
to be connected with a certain wi ndchest system.
I ndeed we will have to show that developments that
began with the so-called Silbermann epoch were
driven farther by the invention of the cone-valve
chest and its-almost exclusive-use at times. I am
in no way anticipating when I say : not only driven
farther but were also exaggerated into organs that.
quite frankl y, carried the system ad absttrdum and
thereby gave new impetus to the sliderchest.

4 . Jakob Adlung, Musir:a 1nechanica a,rganoedi ( Berlh1 :
F. W. B irnstiel, 1768 : facsimile reprint Kassel :
Barenreiter, 198 1 ) , II, P. 46, note 76,
5, Christhard Mahrenholz, . Die Orgelregister, ih1·e Ge
schichte und ihr Bau ( Kassel : Barenreiter, 1930 ) ,
p. 183.
6. Hermann J. Busch, Die Orgeln der Evangeluch
R,,eforrnierten Kirche M1U1en [Musen : Im Auftrag der
ev. ref. Kirche, 1975] . This may be obtained from
Johannes Klais Orgelbau, 53 Bonn, Kolnstrasse 148,
West Germany.
7. Johann Gottlob Topfer, Die Theorie un.d Prwi:is des
Orgelbaues. 2d ed. by Max Allihn ( Weimar : B. F.
Voigt, 1888), p. 472.
8. Emile Rupp, Die Entwicklungsgeschichte der 01·gel
baukun1tt ( Einsiedeln, Benziger & Co. , 1 929 ) , pp. 1 3436.
9. Hugo Riemann, Ka techismus der 01·gel ( Leipzig : M.
Hesse, 1888 ) , p. 86.
10. Ibid., p. 87.
1 1 . Topfer-Allih n1 p. 47 1 .
12. Cited in Seidel-Kothe, p. 52.
1 3. Mahrenholz, p. 70.

---oi---

CORRECTION

In the article on the Frank Roosevelt organ at
New Windsor, New York, (THE TRACKER, 21:1, Fall
1976), the name of the church should be St.
Thomas' Episcopal Church, and the present church
building was erected in 1849. The architecture is
medieval English Gothic, based on plans of St.
Michael's Long Stanton, Cambridge shire, England,
which was built in 1230 A.D. Our apologies to
author James Palmer and St. Thomas' Church for
the error. -Ed.
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(To be concluded, in the next issue)

Footnotes
1. Johann Julius Seidel, Die Orgel imd ihr Bau, 4th ed .
by Bernhard Kothe ( Leipzig : F. E. 0, Leuckart,
1887) , p. 11.
2. Bernhard Kothe, Kleine O•rgelbau-Lehre, reworked by
Karl Walter ( Leobschutz, C. Kothes Erben , 191 1 ) ,
p , 29.
3. A ndreas Werckmeister, Erweiterte wnd ve1·bes11erte
01·uelprobe . . . ( Quedlinburg : T. P. Calvisius, 1698 ;
facsilile reprint Kassel : Barenreiter, 1927 ) , p. 8.
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1 -8 I{oehnken & G rimm from Asbury Third
Methodist, Cinci nnati, erected and playable,
see stoplist p. 8.
Also : 1-9 Koehnken & Grimm, 2-27 Carl B arck
hoff, 2-30 Aeol i an-Ski nner (Harrison ) .

Cunningham Pipe Organs, Inc.
P . O. Box 233, P o rt Wil liam, O h i o 4 S 1 64

The Hawke Papers - VII

In previous papers the late H. William Hawke
refers to Elbri dge Gerry whose scrap book he pos
sessed. T h i s book has been turned over to OHS by
Mrs. Hawke and will soon repose in the Archives
of the Society.
Mr. Hawke drew up a list of the contents which
we list here w ith a few editorial comments ;
Roosevelt Organs
Grace Church, New York (No date. Complete spec ifi 
cations snowi ng 70 "sounding stops." 23 couplers
and accessories, and 4,4 1 9 pipes, The incomplete
program was performed by Henry Carter, D udley
B uck, Samuel P. Warren, Miss Ida W . Hubbell,
and a Mr. Simpson.)
St. Pau l's Episcopal Church, Rome, Italy {No date.
Complete specifications show 25 speaking stops
and 10 couplers and accessories. Compass of the
manuals was 58 keys, and of the pedals 30. )
Church of the Holy Communion, New York ( 1 873 .
Complete specifications show 25 speaking stops
on the two manuals and pedal, plus 9 couplers
and accessories and 5 stops on the "El ectro-Melody
Organ"-a Roosevelt invention whereby "the
Melody or Upper Note is heard above the rest of
the harmony." )
Ch urch o f St. Vincent Ferrer, New York ( No date.
The scheme of this three manual and pedal organ
lists 30 spea,king stops and 12 couplers and acces
sories . The 32 Pedal Open Diapason "is a re
markable featu1·e of this organ." The measure
ments for it were "kindly furnished by H err
Haas, the celebrated organ builder of Switzel'
land.")
Westmi nster Presbyterian ,Chul'ch, Buffalo, New
York ( No date. The specification incl udes the
note that "the pneumatic level' is applied to the
Great Organ and jts couplers, renderi ng bhe
touch as light as that of a piano." Also the
Twelfth, Fifteenth, Mixture and Trumpet of the
Great are in the Swell box. There are 27 ranks. )
South Church, 5th Ave. & 21st., New York (1886.
This four-manual organ had "Roosevelt wind
chests throughout instead of the ordinary slide
chests." Jt also ,b ad "Roosevelt adj ustable com
bination pistons" and 53 speaking stops with
3,176 pipes. Recital programs are l isted, but the
performer's name omitted. )
Thomas Winan's Villa, Newport, Rhode Island. (No
date. See "The Hawke Papers�!" in the Fall
1975 issue of THE TRACKER for a full descrip
tion of this -unique organ. )
Centennial Organ, Philadelphia (1876. See Barbara
Owen's description of this organ in the BICEN
TENNIAL TRACKER, p. 129.)
St. Thomas Ch u rch, New Yo1·k ( 1881. This fou 1·
manual instrument bad 56 speaking stops and
20 couplers and accessories. George Wm. Warren
was organist-choirmaster. )
Ch urch of the Incarnation, New York ( 1883. The
complete specification lists 60 speaking stops, 14
of which were ' 'prepared fo1·," and 33 couplers
and accessories incl uding a "belt shifter." The
blowing apparatus was operated by an "Otto
Silent Gas 'Engi ne" of fou r horse-power. The

inaugural recital was played by the noted Fre
deric Archer. )
University Place P resbyterian Ch urch, New York
( 1885. This three-man ual organ had 32 speaking
stops and 17 accessories and couplers. Again the
Great upper work and reed were enclosed in the
Choir swell-box. The case of the unidentified old
organ and "some of its sweetest toned pipes''
were incorporated into the new organ, and the
opening recital was played by Mr. Archer. )
Cli nton Aven ue Congregational Church, Brookly,n
( 1 885. The speci fication lists 34 speaking stops
and 18 couplers and accessories, i ncluding a
"•Hyd raulic Engine S•t arter. " "Every piece of
small hardwa1·e, whether of brnss or iron, is
s i lvered, nickled o r tinned. " The inau gural recita l
was played by Samuel P. Warren, HeDJ'y Eyre
Browne, Harry Rowe Shelley , and Frank Taft
the latter was organist of the church. )
The Cathedral, Baltimore, Maryland ( 1 884. Thi.a
three manual organ had 37 speaking stops, 2340
pi pes and 28 couplers and accessories. Frederic
A rcher, the inaugural organist, was assisted by
the Palestrina Choir directed by Joseph Graf. )
Harold C. Kimball Residence, Rochester, N .Y. ( No
date. There were 40 "sounding stops" and 20
mechanical appliances on this three-manual in
strument. The th i rd man ual was called "Solo,"
an d the organ cost $15,000.)
Chickering Hall, New York (No date. This organ had
33 "registers" and 13 couplers and accessories,
including an "Electric Bellows Alarm." Instead
of the usual foundation stops, Roosevelt built a
variety of solo stops, "a close imitation of orches
tral effects" ; but there was a full Diapason
chorus from 16' through a 4-rank Mixture on
the Great. )
Elbridge Gerry's Organ at Lake Delaware, New
York ( 1877. This specification is w1·itten out by
han d, presumably Mr. Gerry's, and lists 18 stops,
a "French Tremolo,'' and 8 couplers and acces
sories. )
The Hilborne L. Roosevelt Organ Manufactory ( 40
West 18th Street, New York) list of all stops
ava ilable from wh ich the buyer would choose
which stops he wanted . The manual compass was
fixed at 68 notes, but the pedal compass was
blank-open to buyer's need. 99 stop names are
i ncluded in the list.

OdeU Organs

St. Bartholomew's Chu rch, New York ( No date. The
complete specification l i sts 44 speaking stops and
41 couplers and accessories for the th ree manuals
and pedal. Th is claims to be the "first introduc
tion of the Patent Tube Pneumatics to Bass
Notes on Great Organ." And that "over two
thousand combinations can ,b e made on this organ
without touching a draw stop or taking yo u r
hands o ff the keys." The manual compass was 58
notes, and the pedal 27. )
The Great Detroit Organ ( No date-no location,
only that Odell built this for a church in Det1·oit.
The stoplist contains 42 speaking stops and 13
couplers and accessories for the th ree man uals
19

and pedal. Three three-rank mixtures are included,
as is a 32' Wood Open Diapason in the pedal. )
Jardine Organ
St. Geo1•ge's Ch urch, New York ( No date. This orga n
had 55 speaking stops on its four man uals and
pedal , in cluding a "Campanella" in the Choir.
There were 11 couplers and accessories, plus 6
Piston Combi nation Knobs , a featu re "introduced
in Europe in 1 851 and improved upon by Jardine."
A l ist of ten other Jardine organs of considerable
size ( 50 stops or more) is appended. )
Unidentified: Organs
B roadway Tabernacle Church, New York ( 1 869. Th is
three-manual specification lists 36 speaking stops
and 12 couplers and accessories. The •man u al com
pass was 66 key,s and the pedal 29. )
Calvary Episcopal Ch urch, New York ( 1849. Was thi s
Richard Ferris' organ, n o w a t Round Lake, New
York ? The stoplist compares favorably with th at
given by F. R . Webber in THE TRACKER ,
Winter 1967. It has three manuals with 32 stops
and 8 couplers. The manual compass is 54 notes
and the pedal 25.)
AU Souls' Unitarian Ch u rch, New York ( 1 856. There
were 34 stops and 9 coupl ers and accessori es on
this three-manual instrument, including a "Vox
Tremulant"-but whether this affected the whole
Swell division or j ust the Vox H umana is not
clear.)
Nonsense
The Roosevelt design for the "Grand Organ for the
Enharmonic Temple, Siam," is given in two edi
tions-one slightly more detailed than the other .
The longer version appeared in the J uly 1960
issue of THE TRA CKER, contributed by Kenneth
F. S immons.
All of the above "scrap" material, along with Mr.
Hawke's catalog of same, are i ncl uded in a bound

volume of Frederick Archer's organ instruction book,
The 01·gan---A T,h eoretical and Practical T1·eatise,
published in London i n 1875. Many pages of hand
written details on the diatonic system of m usic are
attached-the scales, tables shewing enharmonic
ch �nges, transposing keys, chord progressions, modu 
latlons, etc. The ·book's condition is fragile, but it is
all there, and we are grateful for this addition to
OHS archives.

---o---

A Roving A mbassador for OHS

Samuel Walter, hymnologist extrao t·d inary and
master of hymnplay ing i n the evangeli stic style, bas
undoubtedly become one of the most important am
bassadors for OHS through his lectu re-demonstration
which he titles Sam Walter and His HYMNLET, An
Exrpose of Ame1-ican Church Music.
Dr. Walter edited the OHS HYMNLE T for use
at the 1 976 OHS National Conventi on at Lebanon,
Pennsylvania. He was present, i ntroduced the wo1·k,
and directed its use on several occasions during the
Convention. Each person attending the Conventio n
received a copy, an d a copy was sent to every OHS
member with the Summer issue of THE TRACKER.
Additional copies are still avai lable at two dollars
each from OHS headquarters.
Dr. Walter's lecture-demonstration has been
presented also for the annual meeting of the Na
tional Hymn Society of America ( in Ph iladelphia ) ,
Colby College Institute of Church M usic, Hartford
( Conn.) Chapter AGO , Merrimac Valley ( Mass. )
Chapter AGO, Lancaster (Pa.) Chapter AGO, Wo1·
cester ( Mass. ) Chapter AGO , St. Lou is ( Mo. ) Cha p
ter AGO, B ridge port ( Conn. ) Chapter AGO . He i s
available for oth�r engagements. Write h i m a t 8 3
School House Lane, East Bru nswick, N.J. 08816.

FINE ORGAN BOOKS

KlAIS, DIE WLI RZ B URGER DOMO RGElN
1 28 page s , I l lustrated
German and E n glish Text
H ord Cove r
$50.00 p o 1 tp ald In U . S .

KLAIS: THE ORGAN STOPLIST
1 36 Poge s, I l lustrated
$ 1 5 . 00 po stpai d In U.S.

(Ohio res idents odd sales ,ax )

BLANCHARD:
ORGANS OF OUR TIME

TH E PRAESTANT PRESS

1 00 Kial• Stapl ists
1 1 2 P hatas
$20. 00 postpaid I n U.S.

BOTH FOR $30.00
N a Dealer•
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Sen d Ch eck With Order

P . O . Box 43
Delaware , Oh io 4301 5

FREE !

Trie r Cathed ra l .
p
F u l l co lor oster l 6 ½ " x 23" ,
Send 75 cents for posta ge and
hand l i n g .

MEMBERSHIP REPORT
The Organ Historical Society is pleased to report
that for the first time ever, our member hip has
reached 1000, and that the 1000th member is P a u l
R. Bon us of Detroit, Michigan. It is fitting that
Detroit is the site of the 1 977 Conven tion of the
Society, and that we may be able to greet Mr. "B onus
at that time.
At the time in mid-March when th is is wri tten ,
the membership totals are as follows ( compared to
last year at the same time) :
Regular Members and Subscribers
888 ( 759 )
91
Contributing Members and Subscribers
( 68)
Sustaining Members and S ubscri bers
35
(21 )
Patrons
3
(0)
Honorary Members
2
(3)
1019 (85 1 )
I t is o u r special privilege each year to list those
members of the Society who have contributed be
yond the regular dues to -become Patrons, and S us
taining and Contributing Members, as well as to
recognize our Honorary Members. The Society is
grateful to these who have shown their trust and
confidence in the Society and its work.
Honorary Members
M. A. Vente
Will iam H. Barnes
Patrons
William H. Barnes
Jack M. Bethards
Lawrence Trupiano
Sustaining Members
Dana E. Cartwright 3rd David F. McGahan
The Rev. Charles E. Curl Noel W. Nilson
John K. Ogasapian
Donald D . Curry
Mrs. E. H. Phillips
Ivan E . Danhof
Charlotte E . Ricker
Michael P. Dillon
Richard Roeckelein
Joseph F. Dzeda
Terrence P. Schoenstei n
George Faxon
Barbara M. Sheldrake
Walter W. Felton
Gale E . Smith
Thomas L. Finch
David Snyder
David Gooding
Robert Spies
Wallace R. Hackl ing
William K. Stamey
Willis F. Haller
Mrs. Francis B . Taylor
Mrs. Robert Hamilton
Randall 'E . Wagner
Carl L. H illyer
Boyd M. Jones .J.I
Richard B. Walke!'
Martin R. Walsh
Julia Gunn Kissel
H. Gu inn Lewis
Sustaining Subscribers
Ki nzey-'Angerstein ,Organ Co.
Schantz Organ Company
NOMINATING COMMITI'E E REPORT
For the 1977 Organ Historical Soci ety election,
the following slate is offered by the ominati ng Com
mittee chaired by Harold Knight.
President :
Alan Laufman
David Sears
Vice President :
Thomas L. Finch
F. Robert Roche
.c ouncillors (2) :
Robert C. Newton
Lawrence Trupiano
Ruth Tweeten
Edna Van Duzee

Contri buting Members
M 1·s. John S. Adams
.Robert A. H i nners
Mrs. Dana H u l l
Wally Am ick
D . Deane H u tch ison
•Gordon S . A uch i ncloss
Louis Iasi llo
B ruce Baertsch i
H enry C. J ohnson
Howard J. Baitcher
Norbert Kelvin
Robert F. Baker
William E. Baker
Richard F. Kiel i ng
Edward C. Knieriem
J. Michael Barone
Richard Bennett
Wi lliam E . Lind berg
Gordon A.. Blaine
Esko Loewen
,Tames McFarland
Homer D . B lanchard
James M. Bratton
B enjam i n G . Mague
Peter A. B rown
Ken neth R. Matticks
W i ll iam G. Burt
James Mayton
Peter T. Cameron
Frederick L. Mi tch ell
Rosalind Mohneen
Ralph E. Carver
The R ev. F rank Moon
M ichael K. Chapman
Edw i n Alan Ohl
Robert C. Colby
Stephen M. Collins
Richard H. Osl und
Nathan Grier Parke I I I
Dr. & M I'S . Michael M.
Cone
Charles E . Potter
J. M ichael P r ice
David Connelly
M ichael Quimby
Willi am F. Coscarell i
Dorothy Robb
H . Proctor Crow, Jr.
Joseph G. Roberts
Vernon H. Curtis
Allen R. Savage
William F. Czel usn iak
M r. & Mrs. David Sears
David P. Dahl
Gerard S. Shamdosky
Cha rles Lane Dav:is
Richard A. Smi d
Vernon deTar
H . A llen Spangler
B rnntley A. Duddy
Wes ley C. D udley
Keru1eth Starr
Frank Stearns
Malcolm D . Dutton
Charles L. Easton
John A. Stokes
Edward M. Stout 3 rd
Thomas E rickson
The Rev. D avid M . Talbot
Charles Ferguson
H. Van T uyll
Carolyn E . Fix
Wi lliam Visscber
John Frieman
Rei nhold Von GerlachGeorge E. Geyer
Robert Glasgow
Gerner
Pat Wegner
Robert A. Griffith
Will iam H. Wertman
Robe 1't L. Guenther
Karen K. Whipple
James J. Hammann
The Rev. Charle E.
E. Robert Harned
Helen B . Harriman
White
John Wilson
Yuko Hayashi
Merrill K. Wolf
Charles Hendrickson
Contributing Subscribers
Harvey and Zimmer Organ Co.
St. James the J ust Episcopal Church of Franklin
Square, New York

DAVID GOODING
Lake Erie College
Painesville, Ohio 44077

ARTHUR LAWREN CE
Saint Mary's Col lege
Notre Do me, Indiana 46556
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MI N UTES O F THE OHS COU CIL

l E ETI N G

Februa ry 2 1 , 1 9 7 7
N ew York, N e w Y ork
The meetmg was cal led to order by Pres ident
La ufman at 10 :45 A . M . In attendance were th e
follow ing Cou n c i l members : Thomas Finch , Alan
La ufman, Lois Regeste i n , Albert F. Robinson, F.
Robert Roche, Donald C. Rockwood, Law rence
Trupiano, S a m uel Walter, and James R. McFarland .
The m i n u tes of the H addonfield meeting o f
Novem ber 27, 1!)7G, were accepted a s they w i l l
nppea r i n 'l'HE TRACKER.
Reports from Cou ncil members i n attenda nce were
read and accepted w ith thanks. The fol l owing
Cou n c i l and Commi ttee reports were delive t·ed and
accepted in the absence of the f r authors : Publisher,
Arch i v i st Au dio-Vi u al, Research and Pu bl ications,
Headq u a 1\e rs and Fou ndation G ran ts , A d vertisjng,
Convent ion Coordin ating, Intern ational Acti vities,
1976 Convention, 1977 Convention, 1978 Conven tion ,
and Nominating.
The l'es ign ation of George Boze man, J r., a s Cha i r
man of the H istoric Organs Commi ttee was ac
cepted with regret, and the pos ition at thi s ti me
remains open. Presiden t Laufman will handle im
porta nt business for the Committee, until s uch t i me
as a new Chai 1·man is appointed.
Counci l approved Mr. Rockwood 's motion 'to take
$4500 from the regular savings acco u nt of the
LETTERS TO THE EDITOR
Dear Sir,
I found your editorial "La bor i n V a i n . . . " i n
t h e Fall issue o f THE TRACKER interesting and
also though t-provok i ng. I w ish to comment on you r
desc ription o f t h e organ a n d m u s i c world being
" i ngrown w ith self-satisfaction.''
I t never ceases to a maze me that i n a time of
skyrocketing prices and dwindling ch u rch attendance
a nd support, how the organ world-inc l ud i ng or
gan i sts, organ enthusiasts, and organ builde i·s-can
a rgue among themselves over organ actions, voic ing
techniq ues, tonal design, and organ lite rature. S u rely ,
divers ity a nd even controversy is a good th i ng, but
this ki nd of infi gh ting and u nderc utt i ng which seems
to persist can only lead to the industry' self
destruction .
Pred icting the fu ture is a risky business at best,
but from the looks of things presently i n our field,
i t may be the time for these qu ibbling parties to
offer the olive branch to each other. and try
to consol idate against the economic and religious
crunch.
Possibly a move l ike this might bring about a
more conservative policy towards old organs, from
both churches and rebui lders ( restorers ? ) . The ma
jority of my acquaintances in the organ sphere
still do not want to accept that there is good work
in all available styles, from Compenius to Skinner.
Aside from organs, it is a tragedy that the average
symphony orchestra concert-goer is either unaware
of the organ field, or contemptuous of it. I don't
really know why this is, but it's unfortunate, and
the situation needs analysis and s uggestions .
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Society to pay the n ote against o u r 90 day pass
book.'
P 1·esident Laufman reported on his meeting w ith
representatives of the H ilbus Chapte r and Lew i s &
H itc h cock, I n c . ( pipe organ b u ilders o f Silver Sp1'iug,
Maryland ) . The purpose of this meeting was to
d i sc uss d i ffe xences that have arisen between the
gro ups. The H i l bus Chapter is consideri n g a pro
posed code of et h i cs , and looks fo rwa rd to co
operating with Lewis & Hitchcock and other builders
in areas of mu tual i nterest. The Council voted 'to
endo rse the P resident's work in behalf of the O H S
in th is matter' and gran ted a vote o f thanks.
Counci l requested that the Advertisi ng manage1·
study our advertising rates as they compa re to the
nati onal no1·m. Co u nc i l also requested that the Pub
lisher cons i d e r the feasibility of printed, form, post
card recei pts fo1· new members h i p app licat i ons. Coun
c i l then su ggested that the Audio-Visual Committee
look into the possibili ties of record sales in ch u rches
whose organs are represented, keeping in mind that
at least one gratis copy is i n order. It was also
mentioned that the possibi lities of sa les through
reco rd sto res, particularly in convention areas, should
be st ud ied.
The meeting was adjourned at 3 :46 P .M . with an
expression of thanks to our hosts, Lawrence Tt·u
piano and Sam uel Walter. The next meeti ng will be
held in Detroit, preceding the Conventi on .
Respectfully submi tted,
/s/ James McFarland
Secretary
I th ink that the historic organ s i tuation is slowly
improving and I hope that it continues to do so.
Barbara Owen once told me over the phone : " Many
people j ust can't u nderstand that there are things
in th is world that are beautiful and harmless ." I f
people can b e m ade t o u nderstand this, someday one
of our greatest obstacles will be gone.
S incerely,
/s/ David Snyder
52 Hasti ngs Avenue
Bu ffalo, New York 1 42 1 5
Dear S ir,
The art icle on the Krauss Family O rgan B u ild
ers ( THE TRA CKER, Fall 1976) is rather sketchy
and ten years old . The following information w i ll
help to fill i t i n and bring i t up-to-date.
'rhe Kra uss organ bu ilding fami ly began with
the brothers A ndrew Krauss ( 1771-1841 ) and Joh n
Kra uss ( 1 7 70- 1 819) who built their first church pipe
o rgan i n 1 796 for We ntz's Church, Worcester, Mont
gomery County, Pennsylvan ia. In 1812 the partnership,
was en ded and Andrew contin ued bui lding organs .
His s o n , George (1803-1880 ) , and George's son,
Edwin ( 1838-1929) , continu ed the business. The or
gan shop was first located in Kraussdale, Upper
Hanover Townsh ip, and then in 1840 was moved to
Palm.
A wealth of information on the Krauss fam ily
and their organ building and other activities, in
cluding many diary excerpts, lists of early organ s,
and organ contracts , is contai ned in Schwenckfel,diana,
Volume 1, Number 5, September 1945. The above
mentioned article merely extracted a few details
from this sou rce.

Here is a list of exi sting K rauss organs :
1. Two man ual and pedal organ i n Most Blessed
Sacrament R. C. Church, Bally, Pennsylvania. The
case is original. The 1 963 rebu ild made d rnsti c
changes in the specifications and replaced many o f
the Krauss pipes with new pipes, so that t h e sound
of the organ now is enti rely u nlike the gentle
singi ng tone of the Kra uss organ which the late
Gen e McCracken and I played on several occasions.
2. One manual and pedal o rgan i n the m useum of the
Goschenboppen Historians, Green Lane, Pen nsyl
vania. This organ was formel'ly at Rahns. Pennsyl
vani a.
3. One manual and pedal house organ, now i n the
o]d build i ng of the Norriton Presby terian C h u rch,
Fai rview Village, Pennsylvania.
4. One manual organ in Christ Church, Li ttle T u l
pehocken, near Bernville, Pennsylvania. This organ
was visited duri ng the 1 960 and 1976 OHS conven
tions and is described in the convention booklets.
5. Two manual and pedal organ in H uff's Ch urch,
near Barto, Pennsylvania.
6, One manual house organ in the Schwenckfelder
Library and Mu seum, Pennsburg, Pennsylva n i a.
The Hill Union Church, near Oley, Pennsylvan i a,
had a Dieffenbach organ which lasted from 1804 to
1 9 16, at which time it was replaced by a new o rgan
built by Edwin Krauss. In 1953 the organ was
extensively rebuilt by Paul Fritsche, so this K rauss
organ no longer exists.
The Falkner Swamp Reformed Church, U .C.C . ,
has a beautiful Krauss organ case wh ich now houses
a modern organ.
Do any OHS membe rs know of other ex isti ng
Krauss organs or organ cases ?
Sincerely,
/s/ Robert Bruce Wh iting
Meng Road
Schwenksville, Pen nsylvania 19473
Dewey Layton
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BOOK REV IEW
Richard D. Wetzel : Frontier Musicians un. /he Co 11noquenessing , Wabash , and Oh io. Ohio U niversity
P ress, Athens. 294 pp. ill u strated hardbo u nd . $ 1 6 .
Specifically, th is is a hi story of Geo1·ge Rapp's
Harmony Soci e t y wh ich wa made up of separatist::i
from Germany who settled i n the valleys mentioned
and flouri shed for ove r a centu ry from 1 805 to 1 906.
W h i le religious freedom was the pri mary goa l
of th i s gro up, music played a v ital part in theil'
Jives and did more to hold th em together than
theological dogma.
George Rapp and his fam i ly dom i n ate the fi rst
half of the history, and Joh n S. D uss stands out as
the most prominen t leader of the latter accou nts.
Many insti'uments (and m uch vocal m u s i e l were
u sed , som e fashioned by hand. But organs, wh ile not
un known, were not an important part of th e i r musi
cal heritage . However, the account of the H a rmo ny
Society is of great interest and is admi rably p resented
by Mr. Wetzel who affords an i nsight i nto the soc i a l
a s well as t h e m usical life of these cont ributori; to
our culture. He adds three mus ical append ices and a
complete catalog of the music collection at Economy
Village, Ambri dge, Pennsylva nia, as well as a fine
bibliography to ro und out the sources of his study .
This vol u me is a gold mine for those doing re
search in music histo1·y and be longs in every col lege
and schoo l l i brary. Our copy will repose in the O H
archives.
A. F'. R .
RECORD REV I E WS
Master Works for Organ, Vol. 10 - Cesar Frank:
Three Chorales played by Thomas Murray on the
1877 Johnson organ in the Church of St. Mary of the
Sacred Heart, Boston. Nonesuch H -71310 Stereo.
Everyone who has heard Thomas Murray will want
to own this recording of the three great Franck
Chorales, particularly as the organ is the three manual
Johnson (opus 411), 1877) which was recorded in its
original home in Boston. (The church has been
demolished, and the organ sold to the School Sisters of
Notre Dame in Mankato, Minnesota.) The fine acoustics
of the building add a luster to the organ sound, and the
recording is first rate.
Mr. Murray's performance is masterful, and his
adherence to Franck's registrational directions is
faithful - the Johnson organ (3 manuals, 52 ranks) being
totally suited to the scores . Of the many recordings of
these Chorales, this should measure up as a model.

Max Reger Organ Works played by Jozef
Serafin on the u n i dentified organ at the
A d v a nced State School of Mu s i c in Warsaw . Muza
XL 054!).
This unusual disc was made when Mr. Serafin was 25
years old, revealing a mature grasp of the content of the
compositions he plays. He also
possesses the
technique required for Reger's music.

Included are the Toccata in A minor Opus 80b No. 11, the
Fantasy and Fugue in D minor Opus 136b, and Sonata No. 2
in D minor Opus 60. The latter has three movements I) Improvisation-Allegro con brio, 2) Invocation-Grave
con duolo, and 3) Introduction and Fugue-Alle-grissimo
assai.
All of these works and the performances 23of
them are brilliant and the organ used for this

recording is outstandingly well suited for the purpose.
The qua1ity of the recording is also very good, making this a
must for the students of Reger's music.
The jacket notes (in Polish and English) declare that Reger
was the "Bach" of his time so far as organ compositions go, and
place him on a pedestal equal to that of Franck.
H'istoric 01·[Jans of E,urope : ten organs buil t be Lween
1 6 00 and 1782 played by ni ne organists . ORYX Exp 5.
Here is another record for the "arm-chair travel-ers
club" which includes some we have heard be-fore and
others new to us. F1·ancis Chapelet plays the
unknown builder's organ at Covarru bias, Spain
(featuring the horizontal trumpets), and also the
1610 Compenius 0rgan at Frederiksborg Palace, Denmark. Michel Chapuis plays the Cliquot organ of 1782
at Souvigny, France. Nicholas Jackson plays the
Father Smith 1670 organ at Adlington Hall in
Cheshire, England. Michael Thomas plays a 1745
Claviorganum (combined organ-harpsichord) ·but
neither builder nor location is given. Nicholas Danby
plays the 1764 Byfield organ at Rotherhithe in London. Helmut Winter plays the 1777 Stein organ at
Trebel, Germany. Rene Saorgin plays the 1685 Schnitger organ at Steinkirchen, Germany. Arno Schoenstedt plays the 1688 Schnitger organ at Neuenfelde,
Germany. And Lionel Rogg plays the 1761 Silbermann
organ at Arlesheim, Switzerland.
Naturally, the performances and the recording
sounds vary to a degree, but it is an easy and
fascinating way to cover a lot of ground in a short
time. Fortunately, a full record devoted to each of the
organs heard is available and the jacket lists the
number in case you want to hear more of a particular
instrument.
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REED ORGANS in playing con d ition, old sheet
music, old phonograph records, plus 1 00 1 antiques:
Chin a, g lass tin, iron, et cetera. Don's Barn Studio,
Mahopac 1 N.Y. 1 0541 (91 4) 528-5041 .
FOR SALE - 50 used tracker organs, all sizes, varying
condition. For list send 50¢ in stamps to Alan
Laufmann, Director, Organ Clearing House, P.O. Box
1 04, Harrisville, N.H. 03450.
FOR RENT - OHS slide-ta p e p rog ram "A History of
the Or g an in America from 1 700 to 1 900."
D u ration: 45 min utes. Full Information and rates:
Norman M. Walter, 25 Watervlew Rd., West Chester,
Pa. 1 9380.
FOR SALE - OHS Convention Programs, containing
specifications and photos; Capital Dist., New York
State 1967, Worcester, Moss. 1968, New York City
1969, Northern New York State 1970, Baltimore 1971,
Central New Jersey 1973. 50 cents per copy. Order
from OHS, P.O. Box 209, Wilmington, OH 45177,
enclosing payment.
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Go West, Young Man . . .
An Editori al
These words of wisdom were w r itten by the g r eat
journal ist, Horace Greeley, at a time when our nation's population was concentrated mostly along
the eastern seaboard. Seem ingly, the greatest
opportu n i t ies for advancement were thu s settled in
th e East . B u t Mr. Greeley's vision of the
possibilities of the future were far broader than
that, and those who followed his advice were not
d i sappointed.

Twelve years ago a valiant attempt was made
to wrest the OHS from being centered in the east
when Thomas Cunningham offered to host th e Tenth
Annual Convention in C i ncinnati. The Convention
was a delight from start to finish, but the vast
maj ority of eastern members failed to support it by
attending, and those members who reside in central
and western states did not provide s u ffic ient attendance to make it s u ccessful financially. At th at time,
in all fairness, it must be remembered that the bulk
of our members lived in eastern states , and the trip
to Cinci nnati seemed too much to undertake.

Now, once again we in the East have the opportunity
to travel west for an OHS convention. Elaborate plans
have been made to provide an interesting, well balanced
program and every effort has been made to
accommodate our needs. It is planned that all
transportation will be made by bus, so whether you
drive or come by public transportation you will be able
to attend every event on the schedule. Organs to be
visited include some which we have never seen
examples of in previous conventions, and there will be
ample time to completely examine these. A village
reconstructed along early American lines by Henry Ford
(Greenfield) offers fascinations galore for members who
prefer variety in convention activities.
Today we have many more members in the mid-and
far-western states than we had in 1965. If every one of
these members attend, the convention cannot fail to be a
success. But this appeal is being made to our eastern
members, still a very large segment of our membership.
Rail, bus, and air lines operate very convenient
schedules to Detroit, and accommodations are most
comfortable. Don't miss this opportunity to explore a
new area, unfamiliar organs, and some different
American history. Follow Mr. Greeley's advice and you
won't be disappointed.

ALBERT F. ROBINSON

FIRST PRESBYTERIAN CHURCH
HADDONFIELD, NEW JERSEY

MOVING?-Don't

miss

your

TRACKER. Send

your old and new addresses to THE TRACKER,
P.O. Box 209, Wilmington, Ohio 45177.

