




















Calvary Church, New York 
By 1835 the section of New York around Fourth 

Avenue (now Park Avenue South) and 20th Street 
was mainly residential and considered "uptown". 
St. George's Church at Stuyvesant Square (near 
16th Street and Third Avenue) has long been a 
"fashionable" church for Episcopalians, but a 
group feeling the need for a new church estab­
lished the congregation of Calvary Church and 
made plans for their first building, acquiring the 
aforementioned site. 

In 1955 a booklet describing the organs, the 
history of music in that parish, and a list of the 
organists, was published . Perhaps some OHS mem ­
bers already own a copy, but since it is n ow out 
of pr int we reproduce h ere excerpts from this 
important document. David Hewlett, organist at 
th e time of the publication , and n ow organist at 
the Church of the Resurrection, New York, has 
given permission for this reprint. A few notes 
have been added in parenthesis to clarify some of 
the information. 

Calvary Church Organ 1836-1955 
'In December of 1836 a four-stop organ bought 

from Thomas Wagstaff for $225., which included 
tuning for the first twelve months, was installed 
in the newly erected Calvary Church, a small but 
neat and commodious edifice measuring 46 by 
29 feet, built of wood, painted green, with blinds 
at the window. 

'In 1844 Calvary was in its second small wooden 
structure. A new organ with composition pedals 
in a mahogany case was purchased from Henry 
Erben for $725. less a two-hundred-dollar allow­
ance for the old organ. 

' "Calvary Church Yesterday and Today" tells 
us: "Six months later the trumpet in the above 
organ, being found defective or too weak for de­
cent music, a contract was made with Erben to 
replace it with a Hautboy for which he unjustly 
charged $25. One William Ames was paid $6. for 
six months 'of blowing bellows to organ.' " 

'A new organ was built for Calvary in 1847 by 
William H. Davis and Richard M. Ferris for $2500. 
(for the present building, the third structure), 
which proved to be a great financial burden. In 

· 1887 the Vestry recommended the removal of the 
organ from the gallery to its present postition. 

· The old organ, paid for with such difficulty, sold 
just forty years later for $1500. 

'A contract was signed with Frank Roosevelt 
for the construction of a new organ at $10,500. 
Installed during the Calvary's 51st year, this in­
strument did service r or n alf a century. 

'Calvary's budget laller dropped the item of 
"organ blower" when the Consolidated Edison 
Company installed electricity to run the motor. 

"In 1908 repairs for $2500 were made. And 
again in 1913 almost $3000. was spent for E. M. 
Skinner's repairs, including new action and con­
sole. 

'The interesting discovery was made that the 
Vox Humana, the Trumpet, and the Orchestral 
Oboe were not made by Roosevelt but imported 
by him from Caville-Coll, the most famous French 
organ builder. 

'In 1935 Vernon de Tar arranged a series of 
concerts to which admission was charged for the 
purpose of raising funds for the new organ which 
was installed in 1936, the church's centennial year, 
by Aeolian-Skinner. (A number of the Roosevelt 
ranks were retained.) 

'At that time preparation was made for a west 
gallery section over the main entrance of the 
church which would make it one of the most 
complete instruments in this country, capable of 
supporting and leading the singing of a vast 
congregation. 

'Calvary's organ, carefully situated in the ' first 
two bays of the nave, speaks out in the open like 
many great cathedral organs in Europe, having 
great tonal variety and flexibility. A fine recital 
instrument for organ compositions of all periods, 
it forms a splendid accompaniment for the choir 
during the singing of oratorios and anthems. 

'The main organ is comprised of Great, Swell, 
Choir and Pedal organs, each playing on a sepa­
rate keyboard. There are about 10,000 pipes in all.' 

Organists of Calvary Church 
Miss Caroline Cuming (volunteer) to 1838 
Mrs. Maria Hall (volunteer) to 1842 
R . J. Cunningham - 1842 
John A. Kyle - to 1845 
John Henry Connell, Jr. - 1845-46 
Charles D. Juda - 1846-49 
George F. Briston - 1849 
George Henry Curtis - 1849-50 
Henry W. Greatorex - 1850- 60 
Joseph Mosenth al - 1860-87 
Arthur E. Crook, Mus. Bae. Cantab. - 1887-90 
Henry Hopkins III (organist 1890) 

George Edward Stubbs (choirmaster) 1890 
Clement R. Gale, B.A., Mus. Bae. Oxon - 1890-1900 
Lacey Baker, Mus. Bae. - 1900-09 
John Bland, (choirmaster) 1909-32 

John Cushing (organist) 1909-23 
Alfred Greenfield (organist) 1923-24 
Hugh Porter (organist) 1924-28 
Harold w. Frieden (organist) 1928-31 
Wm. R. Strickland, Jr. (organist) 1931-32 

Vernon de Tar, F.A.G.O. - 1932-39 
Harold W. Friedell, F.A.G.O. - 1939-47 
J. H. Ossewaarde, A.A.G.O. - 1947-53 
David Hewlett, B. S. Mus. - 1953-1957 
Ray Brown, Mus. Doc., F.A.G.O. - 1957-1963 
Calvin Hampton - 1963-
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ALBERT F. ROBINSON 

St. Peter's Church, Philadelphia, Pa . 

The Oriana Singers, New York, N. Y. 

T. W. & I. M. CUNNINGHAM 

Organ Builders 

680 Wilfert Drive Cincinnati, Ohio 45245 
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AMERICAN ORGANISTS 
(Continued) 

(A reprint of Chapter 10 of "The Organ and Its Mas­
ters" by Henry C. Lahee published by L. C. Page & 
Co., Boston, 1902; with additions and corrections by 
Barbara J. Owen and Donald R. M. Paterson, 1966.) 

'Stephen Austen Pearce is one of the many good 
English organists who came to America and decided 
to remain. 

'Bornin London in 1836, he became a pupil of J. L. 
Hopkins, and took his degree of Mus. Bae. at Oxford 
in 1859, and that of Mus. Doc. in 1864. Immediately 
afterward he made a trip to America, visiting both 
the United States and Canada. On his return he be­
came organist at two churches in London, where he 
remained until 1872, when he was appointed instruc­
tor of vocal music at Columbia College in New York, 
and lecturer on various musical subjects at the General 
Theological Seminary, Peabody Institute, and John 
Hopkins University of Baltimore. He was organist 
of the Collegiate Church, Fifth Avenue and Forty­
Eighth Street, New York, from 1879 to 1885. 

'Doctor Pearce has written some music, chiefly 
choral, and has been a contributor to several periodi­
cals and papers. 

'Eugene Whitney Thayer, born at Mendon, Massa­
chusetts, in 1838, was a prominent organist for several 
years. In 1862, he was one of the organists who as­
sisted at the opening of the Boston Music Hall organ. 
In 1865, he went to Germany and studied under 
Haupt, Wieprecht, and others for a year. On his re­
turn to America he became organist at Music Hall 
in Boston, where he gave many free organ recitals. 
He also played in many of the large cities both on this 
continent and in Europe. He was conductor of several 
choral societies. In 1881 he became organist of the 
Fifth Avenue Presbyterian Church in New York and 
held that position until 1888. He died in Burlin~ton, 
Vermont, early in 1889. (On one of his European con­
cert tours, he was presented with a block of five keys 
from one of the "Handel" organs at Halle-- supposed­
ly one of the instruments upon which the young Han­
del had played. His daughter, Louise Friedell Thayer, 
presented these to the American Guild of Organists, 
and they may see be seen at Guild Headquarters in 
New York.) 

'George W. Warren was born in Albany, New York, 
in 1828, and was educated at Racine University. As 
a musician he was self-taught, but his ability and 
talent were such that he was appointed organist of 
St. Peter's Church, Albany, a position which he held 
from 1846 until 1858. In 1860 he went to Brooklyn, 
to Holy Trinity Church, where he remained ten years 
as organist, leaving to go to St. Thomas's, in New 
York. In 1887 he was honoured by a degree from the 
University of Leipzig, and on the completion of his 
twenty-fifth year at St. Thomas's, a special commemo­
rative service was held in his honour, and he retired 
11t the end of thirty years' service as "organist emeri­
tus." He worked hard up to the day of retirement. He 
died suddenly early in 1902. One of his sons is Richard 
Henry Warren, musical director of St. Bartholomew's 
Church. 
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'John Knowles Paine, professor of music at Har­
vard University since 1876, is one of the foremost 
American composers and teachers, and was one of the 
first, if not the very first American concert organist 
possessing the complete organ technique, according to 
German standards. (His grandfather, John K. H. 
Paine, built organs with Thomas J. Sparrow in Port­
land, Maine, as early as 1831). 

'Born in Portland, Maine, in 1839, he studied music 
in his native city under Mr. Kotschmar, and made his 
first appearance as an organist at Portland in 1857. In 
the following year he went abroad to study, and be­
came a pupil of Haupt, Wieprecht, and others. On his 
return to America in 1861, he soon became noted as 
an excellent player, and on the opening of the Boston 
Music Hall organ was one of those who were invited 
to play at the inaugural ceremonies. He was at that 
time organist of the West Church, Boston, and teacher 
of music at Harvard, the professorship being created 
in 1876. 

'During these later years J. K. Paine the organist 
has been overshadowed by J . K. Paine the composer, 
and in this broader and higher branch of the musical 
art Professor Paine stands in the front rank if not 
at the head of his American brothers. 

'Amongst American musicians the name of Dudley 
Buck is deservedly prominent, for he is not only one 
of the foremost organists, but also was one of the 
first American composers to obtain general recognition. 

'Born in Hartford, Connecticut, in 1839, he was in­
tended for a mercantile life, but so great was his de­
sire for a musical career that he succeeded in acquir­
ing sufficient knowledge and ability, without instruc­
tion, to enable him to play the accompaniments to the 
masses of Haydn and Mozart. His father now offered 
every possible assistance, and the boy became a pupil 
of W. J. Babcock, at the age of sixteen. He was occa­
sionally employed as substitute for the regular organ­
ist at St. John's Church, Hartford, and retained the 
position until he went to Europe in 1858. Previous 
to his departure he had been a student, for three years, 
at Trinity College, Hartford. 

'Of the four years which he now spent in Europe, 
eighteen months were at Leipzig, where he studied 
theory and composition under Hauptmann and Rich­
ter, orchestration and musical form under Rietz, and 
the piano under Plaidy and Moscheles. Buck then 
went to Dresden to study Bach under Schneider, and 
at the same time he continued his studies with Rietz, 
who had been appointed director of the Royal Opera 
at Dresden. The next year was spent in Paris, and in 
1862 he returned to Hartford, where he was appointed 
organist of the Park Church. In 1868, he went to 
Chicago, and was for three years organist of the St. 
James's Church, where he acquired an excellent repu­
tation both as composer and performer. Disaster over­
took him in the great fire, and his house, library, and 
several valuable manuscripts were destroyed. ( Also 
his Johnson studio organ.) 

'Dudley Buck was now called to Boston, where he 
became organist of St. Paul's Church and of the Music 
Hall, and subsequently of the Shawmut Congregational 



Church. But New York held out greater prospects, and 
in 1874 he became assistant conductor of the Theo­
dore Thomas Orchestra, and musical director at St. 
Ann's Church, a position which he held until 1877, 
when he was appointed organist of Holy Trinity, 
Brooklyn. This position he held until 1902, when he 
became organist of the Brooklyn Tabernacle. At Holy 
Trinity he was succeeded by Samuel A. Baldwin. 

'Dudley Buck's compositions embrace nearly every 
variety of music, but for the organ he has contributed 
some valuable works, viz., Grand Sonata in E-flat; 
Sonata No. 2 in G-minor; "Triumphal March;" "Im­
promptu and Pastoral Rondo-Caprice;" "Idylle, At 
Evensong;" "Four Tone Pictures;" various trans­
criptions and sets of variations; "Eighteen Pedal­
phrasing Studies;" "Illustrations in Choir-accompany­
ing," with hints on registration. 

'Mr. Buck's compositions have been received with 
great favour by musicians of all grades. He is a mas­
ter of the art of colouring as well as of form, and in 
all his compositions, vocal or instrumental, there is 
displayed a technical knowledge of the resources of the 
means employed, combined with an artistic treatment, 
which has earned the warmest praise from the most 
critical judges. The strictness of his early training 
has not interfered with the play of his fancy or the 
freedom of his invention. 

'Samuel Prowse Warren is a native of Montreal 
(1841), the son of a Rhode Islander (Samuel Russel 
Warren), who had moved to Montreal to carry on his 
trade of organ-building. Brought up amidst the sur­
roundings of the organ factory, the boy naturally be­
came familiar with the instrument, and when quite 
young became organist of the American church in his 
native city. In 1861, having passed through college, 
he went to Europe to complete his musical education. 
He studied for three years in Berlin, under Haupt for 
organ, Wieprecht for instrumentation, and Gustav 
Schumann for pianoforte. 

'In 1864 he returned to Montreal, but shortly after­
ward went to New York, where he became organist of 
All Souls' Church, where he remained for four years. 
His next appointment was to Grace Church, where 
he remained for many years, except from 1874-76, 
when he was at Trinity Church. 

'Mr. Warren's repertoire is extensive, and his 
technique admirable. For many years he has been one 
of the most able concert organists in the country, his 
recitals in New York City alone numbering several 
hundred. 

'George Elbridge Whiting, a native of Holliston, 
Massachusetts (1842), has been one of the foremost 
American organists for many years. He came of a 
musical family, and commenced his own studies at the 
age of five, appearing as organist in a concert in 
Worcester at the age of thirteen. Two years later he 
became organist of the North Congregational Church 
at Hartford, Connecticut, where he succeeded Dudley 
Buck. 

'In 1862 he moved to Boston, and became organist, 
first in Doctor Kirk's church, and afterward at Tre­
mont Temple. He gave concerts on the organ then 
installed in Music Hall, and on many other large or­
gans in various places, and was much in demand as a 
concert organist. He carried on his studies during this 
period with G. W. Morgan, of New York. In 1863 Mr. 
Whiting went to England, where he studied under 
W. T. Best, for whom he frequently acted as deputy 
in his various churches. 

'On his return to America, Whiting was appointed 
organist of St. Joseph's Church at Albany, where he 
remained for three years. An interesting fact con­
nected with his Albany engagement was that Emma 
Lajeunesse, who, a few years later, achieved world­
wide renown as an oratorio singer, under the name of 
Madame Albani, was a member of his choir. 

'Mr. Whiting once more moved to Boston, and held 
the position of organist and choir director at the 
historic King's Chapel for a period of five years, and 
organist of Music Hall for one year. 

'In 187 4 Mr. Whiting went abroad and visited 
Berlin, where he studied harmony with Haapt and 
orchestration with Radecke. On his return to Boston 
he became principal organ teacher at the New Eng­
land Conservatory of Music, a position which he held, 
with the exception of a short interval (during which 
he was in Cincinnati), until 1898. In this position he 
has had, as pupils, many young musicians who have 
become noted in various parts of the United States, 
and his influence as a teacher has thus been felt 
throughout the country. 

'In 1879 Whiting received and accepted a call from 
Theodore Thomas, who was director of the Cincinnati 
Conservatory, to fill the position of professor of or­
gan-playing in that institution. He accepted the call 
and remained in Cincinnati until 1882, during which 
time he opened the big Cincinnati organ, and gave 
many recitals. 

'On his return to Boston from Cincinnati, Mr. 
Whiting accepted the appointment of organist and 
choirmaster at the Church of the Immaculate Concep­
tion, a position which he has held ever since. 

'The reputation of Mr. Whiting as a composer is 
equal to that which he has earned as organist and 
teacher. He has written two masses for voice, orches­
tra, and organ, and a number of organ pieces, which 
are in constant use both in church and concert. 

'Samuel B. Whitney, who, since 1871, has been 
organist and choirmaster of the Church of the Advent 
in Boston, is known as one of the most prominent di­
rectors of church music in America. He was born in 
Woodstock, Vermont, in 1842, studied under various 
teachers, and was appointed organist of Christ Church, 
Montpelier, Vermont. In 1870 he came to Boston and 
studied under J. K. Paine, assisting him also as organ­
ist of Appleton Chapel (at Harvard University), until 
he was appointed to the Church of the Advent. 

'Mr. Whitney has been organiser and conductor of 
many festivals, and one of the most prominent and 
highly respected organ-teachers in America. 

'Isaac Van Vleck Flagler, a native of Albany, New 
York ( 1844), has been well known for many years as 
a concert and church organist, and teacher. He studied 
music first under H. W. A. Beale, at Albany, and 
when he went abroad, became a pupil of the celebrated 
organist Batiste, and others. On his return to America 
he became organist of the First Presbyterian Church 
at Albany. He was for eight years organist of the 
Plymouth Church at Chicago, and then went to Au­
burn, New York, where he has been organist of the 
First Presbyterian Church for many years. 

'Mr. Flagler has also been professor of organ in 
several noted educational institutions. As a performer 
he is noted for brilliant and facile technique, smooth 
pedalling, and good judgment in registration. He was 
one of the founders of the American Guild of Organ­
ists, has been lecturer and organist at the Chautauqua 
Assemblies for a number of years, and has written 
and published a number of pieces for the organ, 
chiefly of a popular kind. Page 13 
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(In the fall of 1884 Prof. Flagler gave a series of 
organ recitals at Cornell University in Sage Chapel, 
on the 1875 E. & G. G. Hook and Hastings organ. 
The first of these programs included Bach's Prelude 
and Fugue in C minor, Rheinberger's Sixth Sonata, 
and works by Merkel and Guilmant.) 

'Edward Morris Bowman, a native of Barnard, 
Vermont, became a pupil of J. P. Morgan in New 
York. In 1867 he went to St. Louis, where he occupied 
various positions as organist until 1887, when he re­
ceived a call to the First Baptist Church of Brook­
lyn. During this period Mr. Bowman went abroad 
for study several times. In 1872-73 he was in Berlin 
and studied organ under Rohde and Haupt, and for a 
short time in Paris with Batiste. In 1881 he went 
abroad again and studied with Bridge, Turpin, and 
Guilmant. He also passed the examination of the 
Royal College of organists in London, being the first 
American to do so. 

'Mr. Bowman was one of the founders and presi­
dent of the American College of Musicians. He was 
professor of music at Vassar College from 1891 to 
1895, and he was the organiser of the "Temple Choir" 
in Brooklyn, besides which he is conductor of various 
choral societies. 

'Louis Falk has been for many years one of the 
prominent organists of Chicago. Born in Germany in 
1848, he came with his parents to America when two 
years of age. They eventually settled in Rochester, 
New York, where the boy began his musical education, 
and secured his first organist's appointment. In 1861 
he moved to Chicago and became organist of the 
Church of the Holy Name, a position which he held 
for four years. He now went abroad and studied at 
Homburg and Leipsig, graduating from the conserva­
tory after a two years' course. On his return to Chi­
cago Mr. Falk became organist of the Church of the 
Unity and a member of the faculty of the Chicago 
Musical College. He was one of the first to make 
organ recitals popular in Chicago. 

'Nathan H. Allen, born at Marion, Massachusetts 
(1848), has long been prominent as organist of the 
Centre Church, at Hartford, Connecticut, where his 
good influence has been felt. He studied under Haupt 
for three years, returning to America in 1870, and 
settling in Hartford, where he has been ever since. 

'Hervi D. Wilkins, born in Italy, New York, in 
1848, began his musical career at the age of seven 
as a choir boy, and continued as a chorister until, at 
the age of eighteen, he became organist of a church 
at Auburn, New York. He went to Germany and 
studied under Haupt and other noted teachers, and on 
his return to his native land gave many organ recitals 
in various parts of the country. He has been, for 
many years, organist in Rochester, New York, where 
he also teaches piano and singing. 

'Horace Wadham Nichol was born at Tipton, near 
Birmingham, England, and held positions at Dudley 
and at Stoke-on-Trent from 1867 to 1871, when he 
was induced by an American gentleman to accom­
pany him to Pittsburgh, Pennsylvania. Here he be­
came organist of St. Paul's Cathedral, and later at the 
Third Presbyterian Church, during which period he 
gave many recitals in ·that section of the country. In 
1878 he went to New York, ·where he became organist 
of St. Mark's Church. He now entered into journalistic 
work, and wrote many articles for the musical pa­
pers, besides which he established himself as teacher. 

'Mr. Nichol has written much music for the organ, 
including a fantasia, preludes, and fugues and melodic 
pieces. 

'He is spoken of as the most talented organist who 
played on the St. Paul's organ at Pittsburg, and in 
this connection the following account, consisting of 
extracts from an article published in the MUSICAL 
COURIER in 1901, will be interesting. The occasion 
of the article was , the removal of the old organ from 
St. Paul's, prepparatory to the erection of a still finer 
instrument. This old organ was noted for its caril­
lons. 

~~~~-------------------------~~~~~~-----~-----~--~~~-~~-------1 

Announcing ... 
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THE TWELFfH ANNUAL CONVENTION 

of the 

ORGAN HISTORICAL SOCIETY 

June 20 - 21 - 22, 1967 

m the Tri-City Area of Eastern New York State 

STANLEY E. SAXTON 

Convention Chairman 



'Almost all that is historical is associated with the 
older cities, --Boston, New York, etc.--therefore it is 
interesting to have some historical account of the 
progress of the organ in the younger cities, of which 
Pittsburg is one of the most progressive. 

' "Beautiful and sorrowful memories attend the 
dismantling of the old organ in St. Paul's Cathedral, 
on Grant Street. In its day it was by far the greatest 
and finest organ west of the mountains. It enjoys the 
distinction of being the first one of its kind ever built 
this side of the Alleghanies, and certainly was the 
first one that had a chime of bells. 

' "In the sixties and seventies the cathedral was 
the Mecca for all lovers of fine organ music, and at 
times the large auditorium could scarcely hold the 
thousands that desired admittance. In those days 
Pittsburg presented few opportunities for hearing 
first-class music of any kind. Engrossed in adding to 
their stock of worldly goods, Pittsburgers thought lit­
tle of such unremunerative and ennobling things as 
music, art, or literature. Repeated efforts to establish 
musical organisations--orchestras, choral societies, 
etc.--at this time either failed completely or met with 
every indifferent success. When the St. Paul's organ 
was placed in position, and a talented and accomplished 
organist secured, Pittsburg lovers of what many con­
sider the grandest form of earthly music, hailed the 
day with delight. Among the able organists and choir 
leaders here were Horace Wadham Nichol, considered 
the greatest that ever occupied the position; John 
Schenuit, Wex Herman, Henry Kleber, McCaffrey, 
Knake, Miss Alice Carter, and the present organist, 
Joseph Otten. 

'"The organ in the cathedral stands in the loft 
about twenty feet above the ground floor, and to the 
right of the altars. For several years the instrument 
was the only one of real pretensions in the two cities, 
but about 1872, Trinity P. E. Church, on Sixth Avenue, 
installed a fine organ in its new edifice (the present 
one), just then completed. 

' "Since then some splendid organs have been built 
in churches here, chief among which are the East 
Liberty Presbyterian (this was built by Roosevelt in 
1888 as Opus 390, and had 3 manuals with 32 regis­
ters), and Christ Church, East End. The organ at 
Carnegie Music Hall, Schenley Park, of course, ranks 
among the finest. During former years the old organ 
was used considerably at concerts in the cathedral. It 
is related of Nichol and some others that they could 
render a storm on it that was so vivid that people in­
voluntarily reached for their umbrellas. On one occa­
sion an old woman rushed out of the church in great 
excitement, saying she had left the front door open, 
and she was afraid her best carpet would get wet."' 

(Continued next issue) 

---0---

Slide-Tape Program 
The revised form of our slide-tape program, en­

titled "A History of the American Organ, 1700 
to 1900" is currently booked to be shown as fol­
lows: Brocton, Mas. AGO, January 30; Syracuse 
Museum of Art, February 14; New Orleans, La. 
AGO, March 13; Honolulu, Hawaii, AGO, March 
13; Fort Myer, Fla. AGO, April 11; Thomas More 
School, Harrisville, N. H., April 23; and Kinston­
Rocky Mt. AGO, May 13. 

If your community has not yet seen this pro­
grani., you are urged to arrange a booking for a 
Guild chapter, a group of church musicians, a 

NOTES, QUOTES and COMMENTS 

The latest issue of the JOURNAL OF CHURCH 
MUSIC, Volume 9, Number 2, contains a most 
lucid article, "An Organ on the Move", by our 
Treasurer, Dr. James Baeringer. In it he describes 
how he obtained Moller Opus 665, a one-manual­
nine rank tracker, from Turbotville, Pa., and 
moved it to Heilman Hall on the Susquehanna 
University campus at Selinsgrove, Pa. There are 
several photos. 

For those who are not acq.uainted with the 
above-mentioned JOURNAL, it is a beautifully 
produced magazine, selling at 50 cents the copy, 
or $3.75 per year. Address: 2900 Queen Lane, 
Philadelphia, Pa., 19129. 

John Near, a college student from Wataga, 
Illinois, bought, moved, and reassembled in his 
home, a Barton theatre organ of three manuals, 
12 ranks and all of the usual trappings involved. He 
plans to add six ranks to "complete" the instru­
ment. The ornate console is placed in the living 
room, with two pipe chambers located in the 
attic. 

Stanley E. Saxton, Chairman of the 1967 OHS 
Convention Committee promises that among the 
organs to be heard June 20-22 are the 1756 organ 
in Schuylerville, N. Y., (described in THE TRACK­
ER, Volume V, Number 2), an 1858 E. & G. G. Hook 
organ in Hoosick, N. Y., and another of similar 
vintage in Salem, N. Y., in addition to the famous 
1847 Ferris organ at Round Lake, described in this 
issue of THE TRACKER. 

Please note the service charge of 25 cents per 
record when ordering OHS recordings here after. 
Your adherance to this rule will speed shipments, 
and avoid unnecessary correspondence with the 
treasurer. 

Harry Wilson, Box 44, Attica, Mich. 48412, ad­
vises us that he has old advertisements, pictures 
of organs, pianos, and other collectors' items. In 
writing him, please specify your needs. 

The Organ Literature Foundation, Nashua, 
N. H. 03060, has just published Catalogue E, a 
handsome booklet listing over 300 books, records 
and pieces of music, many new. OHS members are 
urged to write Mr. Henry Karl Baker requesting 
a copy. They are free. 

We'll have full information on the availability 
of back issues of THE TRACKER in our next 
(Spring) issue. Hopefully, there will be plenty of 
copies of all issues. 

museum, or an historical society, in your area. 
Contact either Robert A. James, 140 State St., 
Brooklyn, N. Y. 11201, or F. Robert Roche, 60 Park 
St., Taunton, Mass. 02780, for fees, dates, and 
details. 
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-------~~------------~~~_.,. 
MONEY .. MONEY .. MONEY ! 

. . . An Editorial 
There is nothing like income-tax-time to get 

around to the subject of finances , and while the 
Organ Historical Society is still solvent it seems 
a good time to take a look at ourselves in this 
light. Distasteful as this may be to some members, 
it is nevertheless a necessity and sometimes 
healthful attitude when viewed objectively. 

Let us record at the outset that the National 
Council has kept a cautious watch over our 
finances all through the years, and that the 
present officials have effectively held the line 
so closely that we are in no state of crisis-at 
least up to the time of going to press! 

And great benefit has been derived from the 
operation of our business affairs under the budget 
system. This plan may well be the ultimate 
solution to all of -the problems we still face. 

Another step forward is to be seen in the out­
line of our membership classifications. Please note 
that beginning with the 1967-68 membership 
season (namely, October 1st) the dues for Regu­
lar Members will continue at $5. pel\ year, but 
that those who wish to be classed as Contributing 
Members will be assessed $10. per year, and that 
those designated as Sustaining Members will pay 
$25. per year, and that those who would like to 
be known as Patrons will pay $100. per year. This 
means that those who really want to help OHS 
grow and who have affluent means, are given the 
opportunity to show their interest in this very 
_real form. 

Another means of increasing the treasury is 
available to members who could advertise in THE 
TRACKER. The rates are indeed reasonable, and 
one does not need to be in business to take an ad 
of any size. 

Finally, there is always the opportunity of 
increasing our membership in order to swell our 
income. Seven hundred members would give us 
twice the present source of funds, if only each 
of our present members would enroll ONE new 
member! 

What is the urgency for this? 
It becomes increasingly apparent that we can­

not stand still if we are to be a healthy organiza­
tion, doing the work we were organized to do and 
as effectively and efficiently as possible. 

Our expenses seem to increase each year (just 
like the cost of living in these United States) , 
even though great caution is used. No official nor 
council member receives any remuneration for 
his work-not even expenses for attending the 
far-flung Council meetings. But the cost of print­
ing has gone up; we continue to lose money on 
conventions; a great deal of our money is tied up 
in recordings; and our slide-tape program, as 
enjoyable and successful as it is, has not yielded 
the income anticipated-in fact, it is still costing 
us money! 

Then there are many things to be done that 
have not been begun. Some time ago we proposed 
the publication of special theses and writings, ma­
terial too large for inclusion in THE TRACKER 
and deserving of special attention in this manner. 
But there are no funds for this work. 

We have had the opportunity of publishing 
special recordings ( other than the Convention 
records) under our own label, but we again found 
no financial means of doing so. 

We have established a new archive at Ohio 
Wesleyan University with suitable supervision, 
but the material is sparse and there is not space 
for any real museum piece. We shall need a 
museum of our own before our prestige in this 
area becomes established: 

These and many other projects deserve our 
support if we are to carry out our function. 

But let us take heart in this new year, and 
strive for a greater success than ever before. Each 
member can do his share by ( 1) enrolling a new 
member, (2) doing some research in his home 
area and reporting his findings, (3) buying up the 
Convention records, ( 4) attending the annual 
convention (or, if that is impossible, sending a 
contribution to the convention chairman!), (5) 
arranging a local showing of the slide-tape pro-: 
gram, and (6) showing genuine interest by voting 
and renewing membership promptly. 

So, in spite of the increase in taxes, let's do 
all these things and give OHS a Happy New Year. 

F. ROBERT ROCHE 

Pipe Organ Builder • • 
Taunton, Mass. 02780 : 60 Park Street 

• . .............. ._. .... ,_, ............................... ._. .......... -................. ......_. _____ ......_._, 




