



































Boston Music Hall organ, there was not an organist in Boston
capable of playing a first-class fugue by Bach. The only
instrument in Boston which could be called a concert organ
was that in Tremont Temple.

'Mr. Webb's statement was rather sweeping,
though, in a general sense, true. But when the
Music Hall organ was installed a number of

organists were found who could play Bach fugues,
even upon that great unwieldly instrument, which

which was so slow of speech that, as an organist once

remarked, "You have to begin playing a quarter of an

hour before the recital commences, in order to be on

time." (You still do! But back in 1863 the organ
had '"cone" chests and a very imperfect sort of
Barker lever action—not straight tracker, all of
which was probably even more slow than the
present electro-pneumatic pulldown action.)

'The history of the Boston Music Hall organ may
be briefly told. The idea of placing in the Music
Hall an organ of the highest type was due to Doctor
George Baxter Upham (who died in New York early
in 1902), and he, being president of the Music Hall
Association, laboured earnestly to bring about the
fulfillment of his desire. In 1863, a committee, of
which Doctor Upham was chairman, went to Europe
to see the moat noted organs and the leading
organebuilders. They were much impressed with the
qualities of the Organ  then  being built by
Walcker, of Lndwigsburg, for Ulm Cathedral, and
though no definite action in the matter was taken
until 1856, the opinion of the committee was in
favour of E. F. Walcker and Son.

'In 1856, the Music Hall corporation decided
to appropriate ten thousand dollars, if an additional sum
of fifteen thousand dollars could be raised by
public subscription, it being estimated that it would cost
twenty-five thousand dollars to import such an organ
as would "stand, it is to be hoped, not for decades
only, but for centuries of years."

'Before the organ was ready for shipment the War of
the Rebellion had broken out, and only after many
difficulties and delays did the instrument reach its
destination. It was erected, but owing to the circum-
stances into which the country had been plunged by the
war, the cost of the instrument, when ready for
inauguration, was nearly seventy thousand dollars.

'On October 31, 1863, a private test of the great
instrument took place in the presence of the stock-holders
and their friends. On this occasion the organists who
played were John H. Willcox and B.J. Lang of Boston,
and Eugene Thayer of Worcester, Massachusetts.

'On the following Monday (November 2), the in-
auguration took place with solemn ceremony. In order to
show what could be played by organists of that time, the
following was the programme:

PART I
1. Ode recited by Miss Charlotte Cushman.
2. Opening of the organ by Herr Friedrich Walker.
3. (a) Grand Toccata in F

(b) Trio Sonata in F-flat for two manuals and
....................................................... Bach
John K. Paine, Organist of the West Church,
Boston, and Professor of Music at the Harvard
University.
4. Grand Fugue in G-minor
W. Eugene Thayer of Worcester.

PART II

Grand Double Chorus. "He led them through the
deep," and Chorus,
"But the waters overwhelmed their enemies,"
from "Israel in Egypt"
George W. Morgan, Organist of Christ Church
New York.

2. Trio and Sonata in A, No. 3 .............. Mendelssohn
B. J. Lang, Organist of the Old South Church
and of the Handel and Haydn Society.

ol

3. (a) Lamentation in Parasceve  ........... Palestrina
(b) Kyrie and Santus, from a Mass ...... Palestrina
(c) Movemont from the Anthem,
"O Give Thanks" ... Purcell

Dr. S. P. Tuckerman, Organist at St, Paul's Church.

4. Offertoire in G .o eeeieeeeeeeee, Lefebure-Wely
John H. Willcox, Organist at the Church of the
Imacculate Conception.

5. Hallelujah Chorus
G. W. Morgan.

'"The Boston Music Hall organ immediately became an
object of interest to all visitors to the city. Recitals were
frequently given upon it, and it helped greatly to increase, or
at least maintain, Boston's reputation as a musical centre.

'A few years rolled by and other interests arose. The
Symphony Orchestra was founded, and it was
discovered that the organ interfered seriously with the
acoustic properties of the hall. In order to secure the best
results from the orchestra it was decided to sacrifice the
organ, a decision which was not reached without bitter
opposition. In 1884 the organ was sold and removed. It was
bought by the Hon. William Grover, in the interest of Doctor
Eben Tourjee, founder and director of the New England
Conservatory of Music. The intention was to build a a large
hall and install the organ therein, and keep it up to its former
function of "Mecca", for music students and visitors from all
over the country.

'There was some difficulty about securing the land on
which to build a hall, and the matter was obliged to rest
for a time, during which the organ was stored away in a
shed. In the meantime, Doctor Tourjee fell into bad health,
and died in 1891. In 1896 Mr. Grover also died, and the
executors decided to sell the instrument.

"The price realized was fifteen hundred dollars.

'"Thirty-four years after its installation, this great and
fine instrument, which was to stand not for decades only,
but for centuries of years, was sold at auction, in the
presence of about twenty people, for the miserable, paltry
sum of fifteen hundred dollars. (It was purchased
by James Treat, acting for William Searles of
Methuen, who built the hall in Methuen which presently
houses it.)

'"This seems to be one of the most painful instances
of the rapidity of progress in American life, —something

ALBERT F. ROBINSON

St. Peter', Church, Philadelphia, Pa.
The Oriana Singers, New York, N. Y.
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of which the nation can be proud, perhaps, but which has
its sad moments.

'Many old organs have been improved and remodeled
from time to time, and this kept up to date, but the history of
the Boston Music Hall instrument goes to show that when
once an organ is pulled down and removed, the progress of
a few years will render it hopelessly behind the times.

'"The organ in the Shawmut Congregational Church in
Boston is one which supports this theory, and is besides an
instrument of considerable interest, because of the fact that
it was the first organ in America in which tubular-pneumatic
action was used, though only to a limited extent. This organ
was built in 1866 and had three manuals, sixty-three stops,
of which fifty-three were speaking stops, and three thousand
and four hundred and eighty-five pipes. It has been repaired
from time to time, and in 1899 was remodeled, and is quite
likely to last as long as the church, if proper care is taken of
it. (It was rebuilt in the early 20th century by Austin, who
added a Hope-Jones Diaphone in the rear gallery. Still later
is was rebuilt again by W.W. Laws. It is now unusable and
full of cyphers. The building is now owned by a sect which
uses a piano. Sic transit!) No such dismal waste as that
of the old Music Hall organ is on record. (The past 60
years have witnessed many examples of such "dismal
waste", many of which have been far worse the the
example cited (the Boston Music Hall organ has, at least
survived, if in a completely rebuilt condition, to be
housed handsomely in Methuen, Massachusetts.) The
destruction of fine organs of the nineteenth century has
persisted. The large 3-manual Johnson organ of 1869 in
Pilgrim Congregational Church, Nashua, New Hampshire,
is a notable example.)

'‘Samuel Parkman Tuckerman was one of the prominent
organists of America during the middle of the nineteenth
century. Born at Boston in 1819, he became a pupil of Carl
Zeuner, and in 1840 became organist and choirmaster of St.
Paul's Church in his native city. In 1849 he went abroad
and spent several years studying the organ in various
English cathedral towns, taking the degree of Mus. Doc., at
Lambeth, in 1853. When he returned to America he gave
many lectures of church music and his name is to be found
frequently in records of organ-playing in and near Boston.
For many years he resided in Switzerland and in England.
He wrote some church music, and edited various collections
of hymn and other church music. His death occurred at
Newport, Rhode Island, in 1890.

'George Washburn Morgan, who was born in England, at
Gloucester, in 1822, played an important part in the
development of organ-playing in the United States. He was
a precocious child, and is said to have played an entire
service in the cathedral of his native town at the age of
eight. He went through the usual training, and held various
positions. In London he made some public appearances at
Exeter Hall and elsewhere.

'Mr. Morgan arrived in New York in 1853, and was
appointed organist of St. Thomas's Church, where he
remained for one year, being then called to Grace Church,
where he remained for thirteen years. He was next the
organist at St. Ann's church, and then at Doctor Talmage's
Brooklyn Tabernacle, where he remained for fourteen years.

'Mr. Morgan's organ-playing was considered remarkable,
especially his pedaling; in fact, he was considered the first
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concert organist to settle in America. (Dr. Hodges
of Trinity Church, New York City, might have
objected to this statement, as might John Henry
Willcox of Boston and several other well known early
recitalists.) In Boston he created a sensation by his
playing at Tremont Temple in 1859, and some years
later, when the great organ in Music Hall was
opened, Mr. Morgan was one of the organists who
played at the inauguration ceremony. In 1876 he was
engaged by Roosevelt and by Messrs. Hook, the organ-
builders, to display their instruments at the
Philadelphia Centennial Exhibition. He is said to have
been the first organist to play the works of Bach and
Mendelssohn in concert performances in the Untied
States, (cf. Lahee's earlier reference to Goodson. There
were others also,) but he did not adhere to the strictly
classical in his concerts, for he frequently played operatic
overtures, adapted from pianoforte scores. His
"masterpiece" was the overture to "William Tell".

'From 1886 to 1888 Mr. Morgan was organist of the
Dutch Reformed Church in New York, and this was the
last position which he held. Four years after leaving he
died at Tacoma, Washington.

'John Henry Willcox, who was the great rival of
Morgan, was a native of Savannah, Georgia, born in
1827. He was educated at Trinity College, Hartford,
Connecticut, graduation in 1849. In the following year he
became organist at St. Paul's Church, Boston, succeeding
Doctor Tuckerman, and later became organist of the church of
the Immaculate Conception when a large instrument
was erected there in 1863. (This instrument was
enlarged by Hook & Hastings, the builders of the
original organ of 1863, from a three-manual organ
to a four-manual one in 1902. The organ still exists,
and is a monument to the art of early American
organ building, representing one of the highest peaks
of achievement in the craft.) This position he held
until 1874, and the following year he died.

'Doctor Willcox (his degree was conferred by
Georgetown College) was prominent as an organist in
New England for a number of years. He was very clever
at showing off a new organ, playing pieces with soft and
delicate effects, but he was not technically equipped as an
organist of the present day should be, or as many of those
who were his contemporaries. He was, however, a
pleasing and popular player. (He later became president
of J.W. Willcox & Co., which at his death in 1876 became
Hutchings, Plaisted & Co., and finally just Geo.
Hutchings & Co.)

'The first public appearance of Doctor Willcox in
Boston was told by one who was present, in the following
word, and there is an additional reason for quoting
them, viz., that the affair took place at one of the
celebrated conventions of Lowell Mason. It was at
the closing session of the convention, and in the
afternoon. The time was being devoted to an informal
programme, to which the most distinguished musicians
present contributed their services.

' "Mr. Silas A. Bancroft," says our historian, "then
organist at Doctor Kirk's, has just left the grand piano,
on the stage, leaving Doctor Mason standing at the
footlights alone. He (Doctor Mason) announced that
Miss Bothamly would sing 'On Mighty Pens,’ and
called for a volunteer accompanist. None responded;
but just in the nick of time a door up the stage opend,
and there appeared a handsome young fellos of some
twenty summers, blonde, lithe, graceful and self-
possessed. Closing the door gently, he came down the



stage and took a chair in a deprecatory way, just as there
arose from the audience cries of 'Willcox.'

' "Doctor Mason appeared puzzled, and looked help-
lessly over the hall. The other actors in the little play
continued calling, until Doctor Mason asked: "Will Mr.
Willcox come forward?'

' "He's on the stage, sir,' was the reply.

"Doctor Mason turned; Mr. Willcox arose, came
forward, and took the proffered hand, and, in reply to the
repeated request to accompany the singer, permitted the
usual conventional protestations of inability to be swept
away and went to the instrument. It was not a Herculean
task, and it need not be said that it was well done. It was a
novelty in the way of introductions, and gave the
newcomer a substantial position before the musical public.

"It was not until a later period that he was known as an
organist, nor did he display marked ability in that role.
But he was an aspiring student, and his public
performance, which were mostly at the exhibitions of new
organs, gave positive signs of continued application. It was
particularly noticeable after his connection with the
establishment of the Messrs. Hook, where he got a
practical knowledge of the organ and its resources.

"For a long time his organ repertoire consisted of five
or six overtures, and these were produced upon every
occasion, until habitual listeners began to descant upon
the apparent improvement since the last performance. I
am quite positive these overtures were of the list
described; if there were six I cannot recall the other, nor
am [ entirely confident as to the "Tell" overture:
'Egmont,' "Martha,' Zannetta,' "Zanopa' (this should be
"Zampa', a great favorite of Willcox's), "William Tell."

"With the mechanical knowledge of the instrument
acquired at the factory, there came a change of this
programme, and improvisation and trick-playing, of which
the 'Thunder Storm' was a type, took the place of the
earlier, stereotyped performance.

"Doctor Willcox's extempore performances always
impressed me with a feeling that he was over-conscious of
the fact that he was on trial, and that a poetic imagination
was held severely in check, in order that he might not be
led to overstep the most exact requirements of musical
form. When he played from score, a few instances of
which same to my notice, I received a very different
impression, as if the player felt a relief in having his
boundaries marked out for him in advance, and self-
restraint no longer a necessity."

'Storm effect seem to have been the most popular, or at
least to have offered a fine opportunity for the newspaper
writer's powers of description. To show that these
exhibitions of "illegitimate" organ-playing are not and
have not been confined to America we may be permitted
to quote the following account of an organ-recital given
not very many years ago at Freiburg. The first part of this
description may be omitted, as it refers to such commonplace
matters as choral selections and Bach fugues, and we
will commence at the part where "at last the organist
gathered himself up for his grand and final effort."

"By this time the shades of evening were gathering in,
and the cathedral was filled with a gradually deepening
gloom, to which the faint lights of three lamps lent a
picturesque effect. Overhead, in the organ loft, the
tall metal pipes of the instrument towered
ghastly and grim, their apathetic stillness contrasting

strangely with the volume of sound they poured forth,
and a red light began to glow beneath them, where the
player sat amidst his curtains like an enchanter in his
cave. We are going to have 'The Storm'. Hark! a village
choir singing vespers in a church in the mountains. How
beautiful that stop comes in! We hear the choristers:
one, two, —then other voices joining, as the full anthem
rises and swells, and the service goes on. Presently the
regular beat of a bell,. What is it? Is it a bell calling to
the service, or a bell announcing the approach of the
storm? If the latter—here comes the storm muttering in
the distance, gathering strength and rolling on; and at
last, after a sudden crash, which makes you fancy you
can almost see the zig-zag lightning plunging its sharp
lance points into the earth, we hear a terrible peel of
thunder bursting through the aisle and shaking the very
walls and making the lady who sits not far from me
clutch her husband's arm in most unaffected terror. It is
an absolutely perfect imitation. The organist must have
studied storms. Even two of us who have dabbled
considerably in organ-playing glance to the windows to
look for the storm clouds. Half ashamed of the
involuntary movement, we turn back and gaze at the tall,
weird organ-pipes, at the glow beneath, and listen. The
storm rages as storms do, and sometimes we hear
through its bursts the village choir, with its wonderful
voices, singing their hymns. The storm rolls and dies
away in the distance, as storms do, and the anthem
grows clearer and more triumphant. But it too dies away
at last and leaves nothing but stillness in your ear."

'Only rain was wanting to make this storm a perfect
imitation and this, in these modern days, could easily be
provided by means of perforated waterpipes, without
great expense, and probably with the effect of reducing
the insurance premiums on concert halls fitted up in this
way. (Did Lahee thus invent the systems required now in
most public buildings, or did some readers of his book
cash in on the idea?)

(To be continued)
—_——

COMMINGTON CONCERTS

For the fourth year a series of three concerts of
Baroque music was presented on the Labor Day week-
end in the Village Church, United Church of Christ,
Cummington, Massachusetts.

The tracker organ there dates from the 1870's, and was
repaired and rededicated in 1962. The late Melville
Smith took particular delight in this organ.

The concerts are a culmination of the summer colony's
work. Known as the Cummington School of the Arts,
the activity has attracted wide attention, with many
visitors showing great interest in the organ. Paul
Maynard is organist for these programs. He doubles at
the harpsichord, and often accompanies the strings, flute
Or soprano.

The Rev. David Rose, pastor of the church, states that
the organ is also used for an annual presentation of
"Messiah" at Christmas.

T. W. & |. M. CUNNINGHAM
Organ Builders

680 Willert Drive Cincinnati, Ohio 45245
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WE MUST START SOMEWHERE!

. . An Editorial

Shall it be New York, Boston Philadelphia, or
Washington? Some day soon in or near one of the
metropolitan centers the Organ Historical Society must
establish the first of a number of organ museums, a
building that will house our archives, but also one which
is large enough to contain several original examples of
American organ building of the past along with literature,
memorabilia, and all data pertaining to the art.

This is no idle dream, conjured up to fill editorial
space, nor yet a flight of fancy that will never get off the
ground. It is a fact that must be faced if the Society is to
continue its purpose and existence.

Practical theorists will immediately raise the question
of finances, perhaps rightly so. But there must be a goal,
a plan for establishing such an institution before finances
can be considered. After that a fund raising campaign
should be properly organized and put into operation, and
there must be a 'foundation' somewhere which has funds
available to help.

Hundreds of museums have been opened in this
country in the past twenty years—many with (to us) less
important purposes than ours. The NEW YORK TIMES
states than an average of two museums per week are
being opened this year. The Smithsonian Institute, father
of a number of these, offers valuable assistance in the
organization, planning and operation of many of these.

The prohibitive building costs of today dictate that
the easiest procedure would be the acquisition of an
abandoned church building for the first of our museums.

This might house from four to eight organs
permanently, depending on the sizes of buildings and
instruments selected.

Later, Museums could be custom-built to our needs. We
can envision a whole chain of such museums all across
America, each housing organs built by important men of the
industry from the areas in which the museum stands. For
example, the Boston museum would certainly contain
organs by the Hooks, the Goodriches, Appleton, and even
an Ernest M. Skinner(!), among others.

There will be many problems in addition to finances, of
course: management, maintenance, operations of a program
of events to attract the general public, and personnel, are
among these. There might be a regular schedule of recitals,
slide-tape programs, lectures by current builders, and
special exhibits that should be passed about between the
museums after more than one has been opened.

But let's begin! It would seem logical to have a discussion
at the next annual meeting where many members could
speak their piece on this tantalizing subject. Perhaps a
committee could study some of the problems (and discover
many more!), and present a report—or even a plan—so that
our discussion would have a good starting point. And, who
knows? THe first OHS Museum might be established
within the next year or two, not a millennium in the future.

RECORDS REVIEWED

by Kenneith R. Simmons

E. Power Biggs plays Mozart: The music for solo organ
played on the organ of the Grant Church of St.
Bavo, Haarlem. Columbia Records: MS 6856 Stereo
MI 6258 Mono. Side I: Fantasia in F minor, K. 608;
Fantasia in F minor, K. 594. Side II: Adagio and Fugue
in C minor, K. 546; Adagio for a Glass Harmonica, K.
336; Andante with Variations, K. 616; and Prelude
on the Ave Verum, K.580a.

This recording should be in the record library of all
organ historians. The music of Mozart written
specifically for the organ is to found on this one
record. These compositions are without question
among the "great" masterpieces of organ literature.

OHS member, E. Power Biggs, plays with his usual
technical excellence and outstanding interpretation.
He fully presents the music in its authentic style.

It is probably unnecessary to mention the historical
significance of the Christian Muller organ to the members
of the Society. However, I would like to point out the
good fortune that both a picture of the organ and its
specification appear on the record jacket.

E. Power Biggs plays Mozart: The Seventeen Festival Sonatas
for organ and orchestra. Zoltan Rozsynyai conducting the
Columbia Symphony, Columbia Records: MS 6837 Stereo
ML 6257 Mono.

Ever since the bicentennial celebration of Mozart's birth
(in 1956) there has been an awakening to the delightful organ
works he created. These sonatas were recorded in the
Stadtpfarrkizche of Elsenstadt, Austria. The modest two-
manual organ of George Mallon has obviously been
authentically preserved.

Mr. Bigg's improvisations on the figured bass reiterates
his artisticskill and sympathetic understanding of Mozart.

This recording should be heard not only for its historical

value but for some good plain, delightful listening.





