














OHS Council Meeting 

Notes 
A regular meeting of the National Council of 

OHS was held August 26, 1963, at Peekskill, N. Y. 
President Paterson presided, and a quorum was 
present with proxies representing four absentees. 
Routine reports Included that of the 1963 Annual 
Convention . Chairman Taylor was praised for his 
fine work, and Council approved sending a con­
vention booklet to each member with this issue 
of THE TRACKER, there being a sufficient sup­
ply remaining for thlll. 

In the report of the society Archivist it was 
noted that Mr. Eader suggests obtaining assis­
tants in different sections of the country to help 
with the work. 

The Organ Research Committee (Miss Owen 
and Messrs. Boadway and Laufman) reported 
that organs extant lists were being completed by 
states, namely all New England and New York. 
Council approved free distribution of these to all 
members as they became available. 

Mr. Simmons, in his report as editor of THE 
TRACKER, stressed the need for accuracy, and 
urged that correction notices be written out and 
mailed, to him. 

· The president announced th.at the 1964 Annual
Convention will be held in the Washington, D. c., 
Virginia areas. He appointed as the committee 
Cleveland Fisher, Chairman, with Ira Faidley .and 
Edgar Heflin, to be assisted by the Rev. Dr. Leon­
ard Ellinwood, Rev. Fr. Em!! Wilkinson, and Mrs, 
Cynthia Adams Hoover ( for the Smithsonian In­
stitution) . Council approved these appointments 
and decided on a 3-day convention beginning 
Tuesday, June 30, with an optional day possible. 
Convention fee of $15 was approved with question 
of a pro-rated fee left up to the committee. 

Council approved the president's appointment 
of the 1964 Nominating Committee : Donald Pfaff 
(chairman) ,  Thomas Eader, .and Clifford Berry. 

Connell declded that the Audio-Visual Com­
mittee should handle distribution of the Sound 
Film-Strip with as wide a coverage as possible for 
the current year, Each group using this project 
shall pay $15 to OHS treasurer, plus whatever 
expenses .are Incurred by the lecturer. 

The president cited the need for a Public Re­
lations Committee. Council approved a motion to 
appoint the Rev. Mr. Taylor ( chairman ) and Rob­
ert James to this committee with power to choose 
one or more additional members. 

Council discussed the relation of the Organ 
Clearing House to the Organ Historical Society. 
Mr. Whiting read a letter from Dr. Blanchard in 
which the author emphasized that the Society is 
primarily a HISTORICAL organization. Anything 
having to do with the moving, restoring, or re­
building of an organ should be a matter of con ­
tract between the owner and an organ builder of 

his choice. This ls not a concern of the Society. 
If the Society were asked for an opinion on the 
historical or even aesthetic value of a given In­
strument, it might well voice an opinion, but it 
has no business In the market. The Society can­
not put a "Good Housekeeping'" seal of approval 
on organs Just because they are old or because 
their availab!Uty Is known to members of our 
group. This gets the Society out of its primary 
historical function and throws It directly Into the 
business arena, where It does not belong. Accord­
ingly, Dr. Blanchard proposed that the OBS 
should withdraw from any sponsorship of an or­
gan clearing house. The Society should be dis­
tinctly and eompletetly removed from any role 
of endorsement In any transaction having to do 
with the purchase, sale, or restoration ot any 
organ. These Items should be left to the business 
world. Space should be provided in THE TRACK­
ER for paid advertising by owners, enthusilll!lts, 
and builders who have organs to sell or buy. After 
discussion, Council decided that the Organ His­
tor!eal Society wm no longer sponsor the organ 
clearing house. Mr. Laufman and others were, 
given permisslon to conduct such operations. aa 
private concerns, unconnected with OHS, With the 
privilege of advertising In THE TRACKER at regu­
lar fees. 

Council approved the folloWing amendment to 
the By-Laws : "All changes in the By-Laws shall 
be voted on by the entire membership in referen­
dum With the annual election." (Notice ot this 
proposed amendment shall be printed In THE 
TRACKER, and must be approved by those at­
tending the 1964 annual meeting.) 

The next Council meeting was set for Decem­
ber 30th in Boston. 

1964 Elections 
At the OHS National Council meeting on Aug­

ust 26, 1963, the following members were elected 
to serve as the Nominating Committee for 11164 
elections : Donald P!aff (chairman), Thomas Ea­

. der, and Clifford Berry.

In 1964 a Treasurer, Recording Secretary, Cor­
responding secretary, Councillor and Auditor must 
be elected. The Incumbent Treasurer, Recording 
Secretary and Corresponding Secretary may suc­

ceed themselves, but the Councillor and Auditor 
may not. 

The Nominating Committee will be glad to re­
ceive suggestions for these positions. In order to 
encourage a wide participation In the nomination , , 
of candidates, National Council last year approved. 
a proposal whereby any 15 duly enrolled members, 
who sign a petition In favor of a certain ca.ndldlllte, 
will cause that candidate's name to be piaeed on: 
the ballot by the Nominating Committee. All ric-
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gestions and petitions must be sent to :  

DONALD PFAFF .Jdilll . .. ' '  , ,-;....., . 
305 East Middle Street 
Hanover, Pennsylvania 

before December 15, 1963, in order to ln8u.m eon­
slderatlon. 
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BARCKHOFF IN  BROOKLYN 
by Robert Schuneman 

N.B. - Mr. Schuneman is Parish Assistant at the 
Lutheran Church of St. John the Evangelist, lo­
cated at 195 Maujer Street in Brooklyn, New York. 

The organ was built In 1884 by the Barckhoff 
!irm of Salem, Ohio, and, as far as I can tell, was 
Installed. In the church when the bulldlng was new.
It sits in the rear gallery In the highest point at
the rear of the church, although there Is still room
for another full division above the Swell organ.
The Great IS on one chest in front, and the Swell
on another behind the Great, and is enclosed, with
a walk board separating It from the Great. The
Pedal organ ls separated on either side of the
Great on separate chests. The console is on the
front of the organ case directly beneath the front 
pipes. The stoplist :

GREAT SWELL 

Bourdon 16' Stopped Flute 8' 
Open Diapason 8' Geigen Diapason 8' 
Melodia 8' Salieiona1 8' 
Dulciana 8' Fug.a.ra 4' 
B-rarren (Gamba) 8' Flute d'Amour 4' 
Flute 4' Piccolo 2' 
Octave 4' Oboe 8' 
Quint 2 2/3' l'EDAL 

Super Octave 2' Open Diapason 16' 

Minure IU Bourdon 16' 
Trumpet 8' Violcn 8' 

The Great Mixture seems to have been altered 
very early In the Instrument's history, for now 
only two ranks play. The company p0sition is not 
exactly known. but It is basically a very bright, 
high quint mixture. Evidently the builders found 
it to be faulty in some way ;  perhaps It robbed too
much wind from the rest of the stop with the top
rank in. At any rate, the top rank was removed, 
and the pipe holes are leathered over. I don't know 
where the pipework went. 

The Great Trumpet needS revoic!ng presently. 
Oniy a few notes play. This rank was just plain 
mis-used, probably as a result of too much tuning 
at the reed wire as the reeds have lost most of 
their temper. The whole stop needs new wedges, 
the reedS need to be recurvoo, and the spring wires 
need to be resoldered. The stop should then be 
useful. 

I am contemplating taking out the largely use­
less Sallclonal on the Swell and replacing it witb a 
2 rank Scharff mixture. 

tuned approximately \1, step high than A-440, 
and I have left It this way because I feel tha.t it 
would be a major and somewhat touchy Job to 
alter It since the pipework is scaled for this pitch, 
and also because the organ is very bright at this 
pitch, and I like It this way. 

Originally the organ had four register pedals 
effecting four pre-set combination actions. These 
have been removed in order to facilitate a new 
roller-board action for pedal couplers. The origin­
al pedal coupler device was a home-made Job of 
straight lever trackers and pull-downs running 
into a channeled (at all different angles) reducing 
bar. When the wood got dry and repairs became 
necessary, it was impossible to take the action 
apart and put it back together, and it was also far 
too large a job to rebuild it the same way. So Frank 
Drews and I took the old action out, removed the 
combination pedals, and the swell action, and 
built a whole new roller-board action using the old 
key stickers. This has worked perfectly ever since, 
We also put in a new connecting action to the 
Swell shades which makes them more sturdy and 
usable than they were. 

When I came two years ago, half of the organ 
was not playing due to stripped leather buttol'lll 
and broken trackers. I have been replacing all as 
the need arises, and the action is all working now. 
I keep regulating l t little by little, and it should be 
finished by mid-summer. The key action also had 
about a one Inch drop, so I shored up the manual$ 
with felt pieces between the bottoms and the 
weight bars, and this has reduced the key drop to 
about a little Jess than '12 Inch. 

I plan to releather and felt the pedal pallets as 
they clack loudly now, and also to do some more 
work on the pedal board which rattles profusely. 
r have no intention of altering the present flat 
and straight pedal board, for I find it just as com­
fortable to play as a modern radiating and concave 
board once one becomes accustomed to it. 

Since the pedal only runs to middle D, there 
are some works which cannot be played Without 
doctoring, but a majority of organ compositions 
can be accommodated. 

I have had great results from the monster as 
an Instrument. I find the voicing and ensemble 
very adequate and generally more rewarding than 
any organ I have played In this country. The 

The Pedal Violon has been opened up all the action Is not the best tracker that I have played, 
way at the pipe foot by myself in order for it to but it is far from the worst. It facilitates much 
take on a solid character as an 8' Principal. more intimate and controlled articulation than 

Otherwise all the pipework Is original, and the any electric action. With the exception that a 
uneveness of the voicing proves the fact that it third manual might be desired for some music, I 
has never been worked with since the organ was find this Instrument to be my ideal for Chorale 
put In. Most of the pipework Is In very delicate Preludes of all periods. The sound is exciting. 
shape since tuners of the past have treated it with l would be happy to have the Organ H!.storical 
very little respect and have generally used every- 8-0ciety come to St. John's for an evening meeting, 
tbmg but the proper tools to tune. The organ is and glad to be host for such an event. 
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Letter To the Editor 
Sir : As an interested member, but o f  necessity asomewhat objective observer of OHS, the follow­ing thoughts have concerned me somewhat. 

There can be no question that we are all verymuch in favor of the stated aims of the organiza­tion and its growth and effectiveness have beenquite remarkable. 
Attending Conventions, discussing organs,reading THE TRACKER, etc., I have become very

much aware of an all-out effort on the part ofmany members to save "tracker organs", - anytracker organs. At the present time there would seem to beonly Just so many situations In which a trackerorgan could be introduced for saving, - museums, sympathetic churches, and/or Interested organists. 
However, little distinction Is publicly made be­tween work of the various builders. The effortthat goes to save an undistinguished Ryder orLane, could just as well be expended on a Hook,Johnson, or Erben. 

The average OHS member Is generally betterinformed on organ matters than the average mem­ber of the theatre organ group, yet almost anytheatre organ bug would without hesitation payfar more for an old Wurlitzer or Morton than hewould for the work of an unknown builder. The best trackers are worth something andwere out.standing for either an excellent mechani­cal system, excellent tone, or both. Somethingshould be done to give prestige to these buildersfor the benefit of the uninformed. Perhaps theforthcoming brochure would present an oppor­tunity to make specific mention of these builders,with the remark that special effort should bemade to preserve their work. Work of lesser build­
ers will be caught up In the interest and satisfac­tion created by preservation of better builder'swork. Consider the organ ln the M1ddle West, aboutwhich conversion of wind supply was being de­bated - the old question, restore or modernize.I would feel that where present equipment ls do­ing it.s job, it should be reconditioned if feasible.The large regulator further helps dissipate heatcreated by an electric blower. In areas wherepresent equipment ls doing its job or where It l.ssimply a matter of ta.ste, it should probably beleft alone. There ls no question of the advantage of improving a paor wind supply, or Increasing 
Pedal compass and adding Pedal ranks. One thing which would cause me to have internal battles
would probably stand them off the wind and thusdelay the decision to the next generation. The spectre of cost always rears its ugly head,for to really restore an organ with new bushings, replacement of worn parts, etc., can be very ex­
pensive. Clattering action may have a certaincharm to some people, as a balky engine and nosprings may appear to a sport.scar fan, but mostpeople want an adequate mechanism they canforget about while getting on with the prime pur­pose (whether transportation or music) for whichthe mechanism was built In the first place. Maximum effort should be expended on build­ers whose work offers the most potential. 

Do members of the OHS hierarchy have anyparticular feelings of how they would rate work 
of various builders? Perhaps this would have to bebroken down Into chronological periods also. Certainly the best organ tone for organ musicwas built prior to 1860 by Hook, Johnson, Erben,Simmons and others with whose work I am not toofamiliar. The best action would seem to be the work ofHook, Simmons, and later Roosevelt and the late Steeres. The latter two, and particularly Steere,while definitely of more romantic tonal design, could nevertheless provide a very fine mechanical 
basis for some excellent organ tone. I think the leaders of OHS do concentrate their energies on this better work, but many Interested 
amateurs, with usable constructive energies, donot know the best directions to expend these ener­gies. If a church knew that its old Hook, Simmons, 
etc., had particular value, they would perhal)II make more effort to save it than if it Is just knownas another old organ. Please pardon my ramblings. The above ls Justintended as food for thought, 

Very sincerely, FREDERICK L. MITCHELL
Assistant Vice PresidentAustin Organs, Inc. 

THE MUSICAL CYCLOPEDIA
Bl' WILLIAM S, PORTER 

NOTE: Continuing the second portion underthe general heading -ORGAN. 
2. Construction of the organ. The organ Is

composed of various distinct parts, which we shalldescribe separately; at the same time, tracing step by step their connexion : viz. the pipes, wind chest,bellows, key boards, pedals, and stops . 
A. The pipes, the tubes into which the air Isadmitted to produce the sounds, made of woodor soft metal, and of various lengths, from thirty­two feet to half an inch above the orifice ormouth. The metallic pipes are round, and thewood pipes square. The former are always open at the upper end, and the latter are usually closed, which renders the sound more soft and mellow. The theory of the sounds produced by pipes, willbe given under the head Pipes; and additionalparticulars respecting their qualities, under Stops below. We shall here simply describe the foursorts of pipes used in organs. 
( 1 )  Diapason pipes are constructed on the principle of the common whistle, and are by farthe most important and numerous in the organ.The wind enters the lower end, which In metallicpipes is conical and In woad pipes a short tube, butis prevented from going directly Into the pipe by aplate of metal or wood entirely filling the pipe, ex­cept on one side, where there Is a narrov.> openslit, through which the air is forced to pass. Justabove this slit, a corresponding one Is made in theside of the pipe ; the upper edge, which is calledthe lip, l.s made of soft metal and a little bent in,so that the wind passing from the lower slit maybreak against It. some of it passing alternately in and out, and thus setting Into vibration the col- .umn of air enclosed in the tube. In the metallic 
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pipes which are round, the part of the pipe near 
the slit Is flattened. To prevent the lateral escape 
of tbe air, and to assist in tuning, perpendicular 

;. J ears are commonly placed at each end of the .slit.
'V' If tbe current of air ls too strong, or the slit too 

thin, the harmonics of the natural sound will be 
produced. 

(2) Reed pipes are those in which the vibra­
tions are excited and the sounds produced by the 
current of air passing into the pipes by means of 
reeds. The influence of the reed on the pipe is 
very great. Those are the most perfect, In which 
the reed and the pipe are .separately tuned in un­
ison; but considerable latitude on each side exists. 
Within certain limits, the reed and the pipe will 
accommodate themselves to each other, and a mean 
tone will be produced, but less powerful and pleas­
ing. But forced beyond certain limits, the pipe 
cea.ses to sound; and if any note is given, it will be 
produced by the reed alone. But there is a differ­
ence in different pipes. The large pipes, provided 
the reed moves freelY, will speak when the pipe 
has ceased to resound; but in small and narrow 
pipes, like the hautboy, the reed and the pipe 
must closely correspond, or the reed wm not vi­
brate. The Influence of the air in the pipe on 
the reed, by which it is set Into vibration, causes 
the quality of the tone to depend materially on 
the figure. A funnel shaped pipe made of two 
cones, the upper one more divergent than the 
other, like the common funnel, give.s the clearest 
and .most brilliant tone. On the other hand, if the 
upper cone Is more contracted at the top, so as 
to diminish the aperture, the sound will be stifled. 
But If two short cones, like the larger part of a 
funnel, united ba.se to ba.se, are adapted to a long 
conical pipe, the sound acquires a remarkable 
fulness and force. The quality of the tone depends 
alSo on the nature and structure of the reeds. 

(3) Vox Humana (Lat. human voice ) pipes are
of a most singular species, intended to represent 
the human voice. This pipe ls composed of a short 
cone surmounted with a short cylinder ; with the 
pitch entirely regulated by a reed. It is, however. 
but a poor Imitation of the human voice, and is 
not often introduced Into modern organs. 

( 4) Chimney pipes are closed at the upper end
by a cover, into the center of which a small pipe 
Is illJ!erted. The sound Is intermediate between the 
open and sropped pipes. 

B. The wind chest is an air tight box, of a
cubical shape, connected by a tube with the upper 
part of the bellows, into the top of which the pipes 
are inserted to receive the wind, whenever a com­
munication is opened. The top of the box consists 
of two boards, with a separation between sufficient 
for the slides. The upper, sometimes called the 
sound board, Is penetrated with as many rows or 
series as it contains stops; the holes for the cor­
responding pipes in the several stops, that is, the 
pipes which may be sounded by the pressure of
any one key, are placed in rows across the board. 
Immediately under the sound board, and above the 

• other top board, are the sl!des, which pass the
whole length of the box, or as far as the stop ex­
t.ends, For each stop, there is a particular slide. 
The several slides are separated from each other 
11.,' partitioM of narrow thin strips of wood, and 
protected laterally from the external air, by the 

pieces of boards which connect the two top boards. 
These are all glued perfectly tight. The slides 
are made of wood, and are from a third to half 
an Inch in thickness. To allow of a free motion 
and still exclude the external alr, the surfaces of 
the slides and of the boards in contact with them 
must be made smooth and even. The slides when 
not drawn out, are penetrated With holes exactly 
corresponding with those in the sound board. care 
must be taken, that the pipes do not come through 
the sound board, so as to interfere with the motion 
of the slides. To the end of each slide a lever Is 
attached, which is connected with the handle at 
the side of the key board, on which the name of 
the stop is written . By drawing this handle, the 
slide is moved a short distance, so that its holes 
no longer correspond with those In the sound 
board ; thus, in playing those stops will not sound. 
The tower board, which is properly the top of the 
wind box, is of co11siderable thickness. The upper 
surface of It Is also penetrated with holes corres­
ponding to those of the sound board, and of the 
slides when In. In order to prevent any air pa.ss­
!ng when the slide Is drawn, these holes and also 
thoi;e on the under side of the sound board, are 
surrounded with soft leather; and to make the 
surface more smooth, black lead or some similar 
substance Is rubbed on the surface of the slides. 
On the lower side of this board, ln the inside of 
the box, are grooves cut across, from which the 
holes Issue; each groove communicates with an 
the holes that belong to one key of the key board. 
The grooves are covered with valves lined with soft 
leather to make them tight; and are pressed over 
the groove by a pliant spring in the interior of the 
box. Connected With each valve, is a small wire 
which passes through the bottom of the box, Where 
lt is surrounded with leather to prevent the escape 
of the air. These wires being connected by means 
of levers with the keys, are drawn down by the 
pressure of the keys, and thus open the valves to 
admit the air to the pipes. It will be thus ob­
served, that the sounds are regulated by two dis­
tinct actions; first, by opening the valve which 
admits the air to all the holes of the lower board; 
and second, by the drawing of the slides, so as to 
admit the air to such stops as we please. We Will 
simply ai;ld, the wind chest should be large, in 
order to secure an equal and constant pressure Into 
the pipes, unaffected by the action of the bellows. 

C. The bellows. In addition, we observe, the
bellows should be of large capacity; one if well 
constructed ls sufficient for the largest organ In 
this country, and better than the seventy of our 
ancestors. 

D. The key board, or clavier, is the whole range
or keys in front of an organ; which are pressed 
down in playing, so as to raise the valves and ad­
mit the wind Into the desired pipes. The key 
board usually extends from double C to F ln alt, or 
four and a half octaves. The long or white keys 
represent the diatonic notes in the natural scale, 
and the short or black keys the Intermediate 
semitones. Small organs have but one key board, 
but large ones have three or four, and sometimes 
five, besides one for the feet; the latter extends 
but one or two octave.s, and Is used for very low 
notes. 

(To be concluded. ) 
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Notes, Quotes and Comments 
Questions answered: TSGT William R. Leon­

ard writes - "In the June 1963 issue of THE 
TFIACKER I was much interested in the article 

· 'Who Were Anderson-Silsby?' I was stationed at
Lowry Air Force Base, Denver, from 1956-58, have 
played the organ mentioned at Evergreen, and am 
familiar with the other churches. I understand 
that Anderson was a local builder in Denver in 
the last quarter of the 19th century. In addition 
to the organ mentioned there is a one manual An­
derson, said to be around 100 years old, in Grace 
Episcopal Church, Georgetown, in good condition. 
It has a Diapason chorus up through 12th and 
15th. St. Mary's Episcopal Church, Denver, has a 
two manual Anderson which originally stood in a 
private home, now torn "down. With the excep­
tion of a 4' flute tn the Swell it is entirely 9,n 
8' organ." Our thanks to Sgt. Leonard for his In­
terest and informatton. 

* • *

Best Joke of the convention: 
Horace Douglas - "I wonder it that lady with 

the nice hair ls coming to convention this year?" 

David Ashley Cotton - "Which lady? What col­
or was her hair?" 

H. D. - "Oh, sort of a mlxture--three ranks!"
• • •

Quote from THE DIAPASON: 50 years ago ..
"The body of Dudley Jardine, famed organ builder, 
who had been living as a hermit In New York's 
Bowery under the name of William Smith, wa.s 
about to be buried In the potter's field when he 
was Identified and his body claimed by his nep-
hew, Frederick Jardine. The remains were in-
terred 1n the Jardine family plot In Trinity Ceme-
tery.u • • *

Unique convention event: Bernar(l Lagace, 
Canadian organist who has studied wideJy 1n 
Europe, Included in his recital the Mlssa della Ma­
donna by Frescobaldl. The 4th movement, Toe­
cata avanti 11 Rlcercar, calls ror five parts, and, 
as there were only 24 pedals, M. Lagace sang the 
fit th part as an Ave Marla!

• * * 
From F. R. Weber's limitless tiles we learn 

that some of Johann Geib's work in New York in­
cluded an organ in St. Matthew's Lutheran 
Church, Frankfort & William Streets, contain­
ing 800 pipes in 1798; another the same year In 
North Reformed Church at William and Fulton 
Streets; another in St. George's Church in 1802, 
then on Beekman Street; another cl806-10 tn 
Christ Church on Ann Street having 2m-16rk; 
and one which was burned In Grace Church, built 
with a fine case In 1810. 

* * *
One correspondent wrote regarding Allan Van 

Zoeren's convention recital: "Although I couldn't 
see him playing, I felt that he took the organ by 
storm, mak:lng It do exactly as he commanded, 
come hell or high water. Liked It :lmmenseJ.y!" 

* • *
Members w!ll please note the publisher's new 

address. Mr. Robinson is no longer connected with 
Governors Island. He has recently been appoint­
ed organist-choirmaster at St. Peter's Church ln 
the City of Philadelphia, but will retain the New 
York City address for the present for all mail. 

.. . . 

"A pipe in the open Is worth two In a box!" 

* • • 
E. Power Biggs

Oorrectlons: The Hook and Hastings tonally at• 
tended by Fritz Noack in Ballardvale, Ma/311., is. 
Opus 1909 built tn 1901, an original installation. 
The Hook & Hastings In Sacred Heart R. C. 
Church, Hanover, Pa., l.s Opus 1866 built in 1900 
and listed for "Edgegrove, Pa., Sacred Heart R. C." 

* * *
Added comment on Anderson-Silsby: "The or­

gan was -built In 1875 by Charles Anderson and 
George Sillsbe in a factory at 16th and California 

,,!, 
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:·,, Sts., Denver. It was built for Temple Emmanuel ;,.' and used there until 1911 when sold to Asbury ·;,,
Methodist Church for $10,000. It was rebuilt last ,;' "·{ 
year by Smith Gauntt of Denver, who replaced tbe·-'V• 
Great Dulciana with a Tierce and the Swell Vax 
Humana with a Fifteenth, and added 36 pedal 
pipes to extend the pedals to 32 notes." This in· 
formation from Edward L. Horsky (not Horsley), 
organist of the church. 




