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From the President

Dear Friends:
Welcome to the 57th annu-

al convention of the OHS! This 
year marks our third visit to the 
Windy City. While it seems 
only yesterday we last met in 

Chicago, there have been many changes since we 
were here in 2002. The Scottish Rite Cathedral and 
surrounding property, which hosted the opening 
concert of the 2002 convention, was sold and repur-
posed. The lavish Medinah Temple was repurposed 
as a department store selling home furnishings, 
but its landmark Austin organ was not lost—it was 
placed in storage to await a future home. Several sig-
nificant new instruments were commissioned and 
installed; Holy Name R.C. Cathedral suffered a fire 
but was spared a cataclysmic disaster; a 19th-century 
Hook & Hastings organ was relocated to Valparaiso, 
Indiana; two books have been published on organs 
of the city and its environs; for the first time at any 
OHS convention we have complete scaling data re-
corded for most of the organs visited; and thanks to 
the contributions of generous OHS members help-
ing to expand the interest accruing from the OHS 
Fellowship Fund—we have the largest class of Biggs 
Fellowship recipients in the Society’s history. In a 
challenged economy, recovering ever so slowly, these 
are significant events indeed.

This year’s annual convention promises to be an 
extravaganza, focusing largely on the organic evo-
lution of our beloved instrument during the centu-
ry just passed. The roster of performers is impressive 
and marks the largest number of live organ recit-
als that can be heard at one convention. Congratula-
tions to the OHS 2012 Chicago planning committee 
on the culmination of years of hard work as well as 
mounting the most impressive convention marketing 
campaign the OHS has ever witnessed.

As we gather to renew old acquaintances and 
make new ones, exploring the role of the pipe or-
gan in our culture through instruments both great 
and simple, we celebrate our dedication to the Or-
gan Historical Society, its increasingly important 
work, and the instrument that stirs such passion in 
our souls.

With best wishes,

Scot Huntington 

From the Executive Director

Greetings,
Last year, when I was part of the welcoming group 

for the OHS Convention in Washington, D.C., I 
wrote, “I look forward to being with you through-
out the entire convention.” But Washington was my 
first as the Organ Historical Society executive direc-

tor, and there were so many surprises and last minute demands that took 
me away from our members and friends—and from performances. While 
I cannot promise that I won’t be startled by last-minute requests, I have 
worked hard to organize myself and be more available this time around!

After all, it is our members who are the backbone of our organization, 
it is our members who offer wonderful ideas and splendid insight, and 
who bring our love of pipe organs into sharp focus as we move forward 
through the years. I want to be with you at every venue throughout the 
Chicago area so that I can come away replete with the sounds of splen-
did instruments that have been with us for many years, and be awakened 
by the newest among them. American builders are a hardy lot and I am 
thrilled that through the recent financial difficulties that have engulfed 
us all we have so many fine builders able to thread their way through dif-
ficulties and continue to practice their craft. Many in the Chicago area 
have labored to be sure that at this convention what we hear will repre-
sent the best each instrument can offer.

All of you attending this convention will experience, once again, the 
thrill of the hand-made object, music-making with instruments that have 
been created by individuals caught up in the mysteries and pleasures of 
planning and turning their hands to the work before listening, voicing, 
and finally pronouncing that an organ is ready to be played. 

Some builders reprise their designs, but all pipe organs reflect their 
placement in the rooms where they are heard—and so the architecture of 
each venue plays a key role in what we listeners experience.

As much as any other activity that I can think of, the OHS conven-
tion is, in essence, a marvelous gift. Here in Chicago, Dennis North-
way and his planning team have turned their vast knowledge of the area, 
the organs represented, the fantastic architecture, and the physical loca-
tions, into an ongoing feast for their guests. I was privileged to be with 
them when they considered some of the artists who might best perform 
for you—for all of us each stage of these determinations has been centered 
around the treasures of the hand-made instruments available to us in Chi-
cago, and each choice reflects hours of consideration to present you with 
the finest experience possible. The musicians are key to that experience. 
They will give you the best they have to offer as they display their personal 
strengths and the beauty or the charm of the organs they present.  

Enjoy Chicago! Enjoy your friends and find new ones. And please take 
in the great bounty that’s been prepared for you, for all of us, by our won-
derful hosts. I look forward to being with you throughout the entire 
convention!

Jim
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The Hills are Alive with the Sound of Music!

www.organsociety.org/2013
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Theodore W. Jentsch
Richard W. Johnson
Raymond Johnson
Lawrence J. Jones
Vance Harper Jones
Walter F. Jones
Harold P. Julander
David E. Kay
Charles M. Kennedy
Robert H. Kerner
Marvin W. Kerr
Edward Peter King
Daniel R. Kingman
Stephen C. Klein
R. Donald Koons
Arthur P. Lawrence
Scott A. Leggett
Stephen G. Leist
Lawrence W. Leonard
William J. Lincoln
Thomas Lloyd
Gary H. Loughrey
Frederick R. Love
Graham F. Lloynd
David S. Macfarlane

Paul N. Maine
Michael McDermott
Samuel McKeon
Roger Meers
Marian Ruhl Metson
Robert M Miltner
John S. Mitchell
Richard I. Morel
Handsel G. Morgan
David Cary Morlock
Richard G. Morrison
Philip A. Mure
Anthony E. Napolitano
Donald W. Nash
Donald Jack Newsom
Robert A. Nickerson
Fritz Noack
Daniel Bennett Page
Larry G. Palmer
Robert E. Parr
Martin Pasi
Joseph E. Peer
Richard G. Pelland
Bertrum James Percy
Edward D. Peterson
Stephen L. Pinel
Bradley I. Reed
Theodore F. Reinke
Thomas R. Rench
Mark E. Renwick
Jack A. Rice
Gerald Rich III
Richard, Fowkes & Co.
E. Craig Richmond
Frank G. Rippl
Joyce Jones Robinson
Shepley L. Ross
W.J. Ryan
Randall V. Sandt
Gaylord Sanneman
Larry D. Schipull
A.E. Schlueter
Richard Schmeelk
Donald P. Schroeder
Jeffrey A. Scofield
John A. Seest
Ronald P. Shepard
Garold Sherard
Matthew P. Siess
Rick Simms

Annette Sims
Alex Akalecki
Morris Spearman
Richard Spears
John L. Speller
Michael Stairs
Dennis Stephens
David W. Stettler
William Stewart
David M. Stoebner
C. Edwin Stricker
Mark A. Sudeith
Kenneth Sybesma
Kerry Symes
Dan Talbot
William R. Taylor
Taylor Miller Organ Co.
Charles W. Thompson
Terrence A. Tobias
Jonathan Tuuk
James B. Tyler
Donald C. Ulm
Ralph B. Valentine
Herbert L. Viera
Joseph A. Vitacco
Larry J. Walker
Robert Walker
David E. Wallace
Larry Ward
Randy Warwick
John Weaver
Carol Weitner
Anita E. Werling
C.W. Wescott
Edward C. Whitman
Craig R. Whitney
David C. Widrig
John F. Wiley
David Willey
Keith Williams
Barbara Wilson
Dennis S. Wujcik

SPONSORS
$500–$999
Eric A. Anderson
Jack M. Bethards
Stephen B. Black
Lynn R. Clock
James H. Cook

Paul Fritts
Will O. Headlee
Robert D.C. Long
J.O. Love
John Lovegren
Chris C. Nichols
Roy D. Perdue
Eric Talbot
Richard E. Willson

PATRONS
$1,000–$2,499
Christopher Marks
Michael J. Timinski
Kenneth W. Usher
Richard B. Walker

BENEFACTOR
$2,500 
Messrs. Czelusniak et Dugal Inc.

GIFTS TO THE 
ANNUAL FUND
$100–$199
Ron Aaron
John Agraz
Bruce A. Ahlich
John P. Anthony
George E. Ashley
George E. Becker
Malcolm Benson
Gordon L. Biscomb
Bond Organ Builders Inc.
Margaret M. Branson
Joan Chambers
Paula Clifford
Ray E. Cornils
Carroll F. Craft
Andrew N. Crow
Richard Cummins
David P. Dahl
David C. Dasch
Donald E. Degling
Linne K. Dose
Marian M. Fiasca
Robert C. Franklin
Sharon B. Freude
Philip R. Frowery
Karl Gildersleeve



12

Dale A. Gilliland
Gerre and Judith Hancock
Will O. Headlee
Kent B. Hickman
Lee Jessup
Henry C. Johnson
Marvin W. Kerr
Diana Lee Lucker
Michael McDermott
Lloyd L. McGaughy
Grant R. Moss
Thomas Murray
Orpha Ochse
Martin Pasi
Larry R. Pruett
Rev. Carlton T. Russell
Paul Sahlin
Gaylord Sanneman
Thomas L. Scheck
Ronald P. Shepard
David J. Strang
C. Edwin Strickler
Terrene A. Tobias
Samuel B. Trickey
Jonathan Tuuk
Camille P. Wagner
Charles R. Ward
Michael Watson
Robert W. Welch
Anita E. Werling
Vernon H. White 
Donald D. Zeller

$200–$250
Jeffrey L. Daehn
Robert C. Davey
Ethel Geist
John H. Gusmer
Larry G. Palmer
Kay Stroup Philson
Richard E. Wilson
Gerald M. Womer

$350–$400
John J. Geller
Jane Smedley

$500
Jack Bethards
William F. Czelusniak
Chris C. Nichols

$1,000–1,100
Charles H. Horton
Donald Jack Newsome
Michael J. Timinski
Randall E. Wagner

CONVENTION 
PERFORMANCE 
SPONSORS
$200–$400
John Gorton
S.L. Huntington & Co.
Dennis E. Northway
Stephen J. Schnurr Jr.

$500–$750
Bradford Organ Company
Karl Bruhn
John-Paul Buzard 

Pipe Organ Builders
Dr. Lowell E. Johnson
Bradley McClain
James Stark

$1,000
Paul Bender
Chicago Chapter of the 

American Guild of 
Organists

$2,000
Chester W. Cooke
Joseph McCabe

$5,000
Richard Willson

DONORS TO THE BIGGS 
FELLOWSHIP FUND
$100
George H. Ashley
Robert I. Coulter
Vic Ferrer
Will O. Headlee
Charles H. Horton
Timothy A. Pedley
Dr. Jay H. Peterson
Russell Schertle
Robert L. Sproule
Richard B. Walker
Vaughn L. Watson

$200
Richard E. Willson

$250
Eric A. Anderson

$500
Carl and Linda Schwartz
Joe Vitacco
James Weaver
Lawrence Young

$1,000–$1,500
J. Michael Barone
Hilbus Chapter of the 

Organ Historical Society

FRIENDS OF THE 
OHS AMERICAN 
ORGAN ARCHIVES
$100–$125
Robert I. Coulter
Ronald E. Dean
Sebastian M. Glück
Will O. Headlee
Jacqueline MacLean
John L. McCraney
Thomas Murray
Kay Stroup Philson
Nick Thompson-Allen
Keith S. Tóth
Richard B. Walker
Robert W. Welch
Harry Wilkinson

$200
Richard E. Willson

$500
Bynum Petty

$1,000
Michael J. Timinski

DONORS TO THE 
ENDOWMENT FUND
$100
William C. Aylesworth
Gordon L. Biscomb
John C. Farnsworth

Will O. Headlee
James F. Hyde
Grant R. Moss
Kay Stroup Philson
Vincent Verga
Camille P. Wagner

$200
Douglas D. Webster
Richard E. Willson

$350
J. Michael Barone

$500
Martin F. Stempien

$1,000
Carl L. Hillyer
Michael J. Timinski
Randall E. Wagner
    In Memory of 

Paul Martin Weigand
Richard B. Walker

NEW MEMBERS 
OF THE OHS SINCE 
JANUARY 2012
Dan Abrahamson
T. Adair
James A. Aebel
Kathleen Alatalo-Arten
Jason Alden
Richard Alexander
Vicki Anderson
Lawrell Arnold
William J. Arnold
Joel Bacon
Ben Bailey
Michael Bancroft
Tracy Barker
Ralph W. Baugus
Mark Bayuk
Gregory W. Beem
David Beery
John W. Billet
Paul Binko
Dr. Karen Black
William Blank
J.P. Blankenship
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Eugene J. Borkes
Constance Bradley
Tom Broome
William Brosnan
David Brown
Heather J. Byram
H.W. Campbell
Gerald Carper
Linda M. Cerabona
Stephen Chalcroft
C. Gregory Childs
Austin Clark 
George B. Clark
Dr. Joanne Vollendorf Clark
Christopher Cook
John M. Cooper
Robert G. Cornwell
Ken Cowan
Mark R. Cumrine
Wendy Dearborn
Jane B. Delassalle
Joseph P. Dennan III
David DeVries
Thomas A. DeWitt
Delbert Disselhorst
Ross Dixon
Joseph D. Dorsey
Tom Doub
Paul Doyon
Rev. Jay Ebersole, EdD
Rev. Msgr. John A. Ecker
Judith H. Elias
Jack Elk
David English
Dennis Ensminger
Tom Erickson
Betty Faber
Lawrence Farr
Bruce T. Ferguson
Michael Fisher
Dr. Patricia Fitzsimmons
Peter Florsheim
Peter Forlenza
Dr. Charles W. Fowler
Faythe Freese 
Frank Friedman
Matt Gerhard
Louis Ghent
David Gillilan
Julien Girard

Hans Mange Graesvold
Stephen Greene 
Dalos Grobe
Michael Groothuis
Phillip D. Haigler
Christina Harmon
Timothy Harrell
Wayne Hatwich
John Hemily
Leslie J. Hoekstra
Thomas Holliman
Tom Holycross
Rev. Eric Houseknecht
John Huber
Michael E. Hunter
Joseph Ireland
Paul Jacobs
James G. Janossy Jr.
Philip Janson
Robert M. Jimison III
Richard A. Jobe
Gertrude Johnson
Michael T. Johnson
Sarah R.B. Johnson
Richard E. Johnston
Daniel Tavora Kacowicz
Paul Kasten
Joyce Keller 
Klair H. Kissel
Gale Kramer
Peter Krasinski
James Krehemker
John R. Krueger
Lawrence A. Krupp
Kevin Lange
Carl F. Larsen
Dan LaShelle
Yejee A. Lee
Larry Lesperance
John Linker
James S. Little
Randall J. Loss
Henry A. Mack
Colin MacKnight
Walter R. Mahns
Norma de Waal Malefyt
Michael McCarthy
Dennis McCleary
Kevin McKelvie
Marietta McPike

George McSpadden
Nancy Metzger
James R. Metzler
Paul Michel
Gerald Ray Miller
John J. Miller
Emily Moody
Cheryl Moore
Robert Morehead
George W. Moser
Rev. Will Moser
Ivan Moyer Jr.
Mary Mozelle
Patrick J. Murphy
Richard J. Murphy
Philip Niece
Curt Oliver
Geoff Olson
Michael Olson 
Dennis Opferman
Carl Parks
Michael Pelton
Stephen J. Perlaky
Andrew Peters
William E. Pfeffer Jr.
Chris Pickering
David K. Pierce
Larry E. Ploetz
Ellen S. Pond
Steve Potter
Helen Skuggedal Reed
Daniel Reuning
Ronald C. Rice
Arnold N. Richter
Franklin Rieske
Calla Ringgenberg
Douglass C. Ritchey
Linda L. Roaks
Donald M. Rolander 
Tom Rowland
Gene A. Russell
John M. Russell
John B. Salveson
Mrs. Jimmy Kay Sanders
Ralph N. Sargent III
Chris Scheer
Matthias Schmelmer
Nicholas E. Schmelter
Edward J. Schnabl
Matthew Schneider

Rev. S.V. Scott
John Senger
Allen Sever
Charles F. Shaeffer
Karen Shimkus
Kevin Siefken
Don Sieg
Morgan Simmons
Allan Slovenkay
Glenn D. Sobola
Stephen B. Spencer
William A. Spiker
Lawrence T. Sprinkle
Michael Stairs
John A. Stallsmith
Alan H. Stenzler
David W. Stettler
Karen Stingely
A.R. Strauss
Jake Studebaker
Col. James W. Swanson Sr.
Syndyne Corporation
Stephen Tappe
David W. Taylor
Dr. William R. Taylor
Gordon Teske
Stephen Tharp
Drennan Thompson
Lynn Thompson
Gwendolyn Toth
William A. Troup
Hosea M. Turner
John J.Vander Velde
David L. VanSickle
Scott VanZuiden
John D. Wallrabenstein
Michael Waltenberger
Kenneth Walter
Shelton Waters
Michael Watson
Barry Wenger
Dr. William F. Wharton
Larry Wheelock
Rick Willits
Bill Wilson
Joseph A. Wysocki
Eliot Young
C. William Ziegenfuss
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LAURA CARRASCO was born in 
Mexico and began her musical 
studies there. She received her 
master’s degrees in piano ac-
companying from Shenandoah 
University in Virginia and in 
organ performance from the 
North Carolina School of the 
Arts. She began doctoral stud-
ies at the Eastman School of 
Music and currently pursues a 
doctor of musical arts degree 

in organ performance with a minor in early music at the 
University of North Texas with Jesse Eschbach.

Laura Carrasco has performed as solo recitalist and 
asa member of the Trío Morelia (along with her siblings) 
in Europe and the United States, including the Bach-Han-
del Festival in Virginia, the L’Organo Series of the Piccolo 
Spoleto Festival in South Carolina, and the Women in 
Music Festival in New York. She was twice winner of the 
annual Baroque performance competitions of Winchester, 
Virginia, and has received top prizes in competitions held 
by the Symphony Orchestra of Michoacan, the Philhar-
monic Orchestra of Jalisco, and the International Festival 
for Contemporary Music in Morelia, Mexico. She is the 
featured soloist on the CD of Miguel Bernal’s Concertino 
for organ and orchestra issued by Warner. 

JONATHAN GRADIN was born 
into a musical family: his moth-
er plays flute and piccolo, and 
his maternal grandmother was 
the first woman band teacher 
in the state of Idaho, as well as 
violinist in several Portland, 
Oregon-area orchestras. 

Gradin studied piano from 
the age of ten and at 17 discov-
ered the pipe organ through his 
new hobby—record collecting. 

He attended the few local classical and theater organ re-
citals and became involved with the Spokane First Naza-
rene Theatre Organ Society, since his current position 
as publicity chairman provides a practical output for his 
skills. After graduating from North Idaho College in 2011, 
Gradin has been studying journalism at the University of 
Idaho and organ with Susan Billin. 

In April 2012, Jonathan Gradin finished the design, 
typesetting, and layout for the new CD, Thomas Dressler 
Plays the Paul Fritts Organ, Princeton Theological Semi-
nary. This release—Gradin’s first CD design—marks a 
way in which he would like to combine his passion for the 
pipe organ with his practical skills and education. 

While theater organs and the early-20th century or-
chestral/symphonic organs are his favorite, Gradin enjoys 
a wide variety of musical literature and organ styles.

JONATHAN M. GREGOIRE  
recently graduated with a MM 
in organ performance from the 
University of Kansas where he 
studied with James Higdon 
and where he gained member-
ship into the Phi Kappa Phi 
and Golden Key International 
Honor Societies. He served as 
organist at Valley View United 
Methodist Church in Overland 

Park, Kansas, and was adjunct organist at the Catholic 
Cathedral of the Immaculate Conception, as well as a fre-
quent organist at Grace and Holy Trinity Cathedral both 
in Kansas City, Missouri. Gregoire was also the accompa-
nist and assistant conductor for the newly-formed Sacred 
Arts Chorale at Central Baptist Theological Seminary in 
Shawnee, Kansas.

Gregoire completed undergraduate work at St. John’s 
University in Minnesota, receiving his BA in organ per-
formance summa cum laude as a student of Kim Kasling. 
While a student at St. John’s, he was awarded the Presser 
Scholarship—given to one student by the music faculty 
for outstanding work within the department. During 
the 2008 AGO National Convention in Minneapolis, 
he premiered Praise! (for organ and steel drum) by Carol 
Barnett and recorded it for Augsburg Fortress. In June 
2012, he was part of the faculty-in-residence at Interlochen 
Arts Camp in June 2012, gave organ lessons to high school 
campers, and was featured in the summer Chapel Organ 
Recital Series.

Organist of the First United Methodist Church in 
Phoenix, Gregoire will begin doctoral studies in organ this 
fall with Kimberly Marshall at Arizona State University.
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From Paso Robles, California,  
CACTUS SAM HARRIS lives the 
cowboy life. He and his parents 
own Harris Stage Lines—a 
western entertainment ranch 
that hosts group parties, stage-
coach and wagon rides, and of-
fers clinics to teach people how 
to ride and drive horse-drawn 
buggies and wagons. Taught 
by rodeo stars like Monty 
Montana and the Riata Ranch 

Cowboy Girls, Cactus Harris relives the wild west by per-
foming the western arts of trickroping and whipcracking. 
After studying the saxophone, he taught himself both the 
accordion and the piano and then, during his sophomore 
year in high school, played an organ for the first time. He 
was soon playing for St. James’s Episcopal Church in Paso 
Robles, California, on its 1850s William Stevenson organ. 
He is now organist of the University Presbyterian Church, 
and Holy Family Episcopal Church in Fresno.

Cactus Harris is a senior music education major at 
California State University (Fresno), where he has stud-
ied organ for three years with Laurell Huber. He is also a 
drum major for the Fresno State Bulldog Marching Band, 
an active member of the San Joaquin Valley AGO Chap-
ter, and a member of Phi Mu Alpha Sinfonia.

MAYU HASHIGAYA was born 
in Kobe City and grew up in 
Okayama, Japan. In 2006, she 
was accepted in the musical arts 
program at Ferris University, 
Yokohama, home of Taylor & 
Boody’s Opus 17. This instilled 
in her the desire to be an organ-
builder. She was encouraged to 
study the organ and began her 
studies as a second minor in her 
freshman year. Hatsumi Miura, 

an adjunct instructor at Ferris University and a resident 
organist at Minato Mirai Hall in Yokohama (C.B. Fisk 
organ, Op.110) became Mayu’s second organ teacher in 
her sophomore year. Miura introduced Hashigaya to Ste-
ven Dieck, president of C.B. Fisk, who took her on organ 
maintenance visits when he visited Japan.

While continuing her studies in organ playing and 
organbuilding, Hashigaya became interested in Japanese 

organ history and wrote her theses on the first organ in 
Japan: The Organ at Christ Church, Yokohama—a 19-stop 
1871 Jardine & Son.

After graduating from Ferris University in 2010, 
Hashigaya entered the organ-technology graduate pro-
gram at the University of Oklahoma where she also works 
part-time in the organ shop.

ROBERT WELCH began playing 
the violin at age nine and later, 
piano and organ. He has per-
formed with the Metropolitan 
Youth Orchestra of Indianapo-
lis, the Philharmonic Orchestra 
of Indianapolis, and the Broad 
Ripple High School Orchestra, 
as well as given numerous solo 
performances. During high 
school, he attended several 
summer music camps: Strings 

and Jazzy Things (both as a camper and a counselor), 
Music For All Summer Symposium, and the Butler Com-
munity Arts School camp. More recently, he was a coun-
selor for a St. Louis Pipe Organ Encounter (POE). Robert 
Welch is currently working towards a degree in sacred mu-
sic at the University of Indianapolis with Marko Petricic.

JOSHUA ZIEMSKI began study-
ing organ at the age of eight. 
He is a two-time recipient 
(2004 and 2008) of the Ro-
berta Bitgood Organ Scholar-
ship, created in 1993 by the 
New London County AGO 
Chapter. In 2005, he began 
studying organ with Simon 
Holt, organist and executive 
director of Salt March Opera, 

and in 2010 began studying with Douglas Green, organist 
and choir director of St. Patrick’s Cathedral in Norwich, 
Conn. He is also studying piano with Deborah Lyon. 
Ziemski has been a substitute organist for many churches 
during the last seven years. This past year, he worked with 
S.L. Huntington & Co., learning to repair, restore, and 
tune pipe organs. He is currently enrolled at Three Rivers 
Community College with plans to transfer and continue 
organ study. His goal is to become an organbuilder and 
an organist.
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In the Beginning. Less than a de-
cade ago, an online version of the 
OHS Pipe Organ Database was only 
a dream. During the national coun-
cil meeting at the Buffalo convention 
in 2004, however, Paul Marchesano 
sponsored a proposal that changed the 
concept of the database from that of a 
single-user resource to that of a com-
munity resource with universal access 
through the internet.1 Following that 
meeting, both the database committee 
and council made several decisions that 
shaped the database as it is used today.

The database committee made the 
initial decision that the database was 
to be centered on instruments, not 
just on a location. That established the 
principle of making separate entries 
to reflect the details of each modifica-
tion to an organ’s structure. A strong 
desire to make it possible to search the 
1. Minutes of the National Council Meeting, 
July 13–14, 2004.

contents of the database through us-
er-friendly online forms, so that any-
one could find information in a variety 
of ways, reinforced that decision. Ad-
ditionally, the committee determined 
that entries for individual instruments 
should include photographs, stoplists, 
sound files, and other forms of elec-
tronic documents, and should have 
links to other websites. The committee 
also planned to include the capabili-
ty for anyone to be able to send further 
corrections and additions to the OHS 
through online forms.

Council then made a final impor-
tant decision at its meeting in March 
2005 when it passed a motion that ex-
panded the contents of the database 
to include not only historic instru-
ments but “all pipe organs in North 
America.”2 That vote was almost pro-
phetic, given the increased emphasis 
2. Minutes of the National Council Meeting, 
March 4–5, 2005.

OHS now places on the importance 
of all pipe organs in today’s culture. 
Those decisions by both groups deter-
mined the major functions of the OHS 
Pipe Organ Database as it was intro-
duced to the public at the Archives 
symposium in New Brunswick, New 
Jersey, in May 2005.

Until recently, both the appearance 
and the function of the Database web-
site remained unchanged from what 
people had seen for the first time. The 
home page was relatively simple in de-
sign [Figure 1], having only four pri-
mary headings. To get to anything use-
ful, such as one of the search forms, a 
site visitor had to click through several 
links, making it less user friendly. Ad-
ditionally, search results were present-
ed somewhat clumsily and the form 
for displaying detailed information 
about an organ was limited in its scope 
[Figure 2]. Stoplists could not be dis-
played on the same page with the basic 

Pipe Organ Database Update

James Cook
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information about an instrument and 
only one photograph, limited to a very 
small size, could be displayed at a time.

When the database website was first 
made public, reception was slow. That 
changed rapidly, however, and soon 
the database was receiving visitors at a 
growing rate. Additions and updates 
were sent through online forms regu-
larly and site visitors, both OHS mem-
bers and others, suggested improve-
ments in the way information was 
both received and published on the 
website. As online traffic increased and 
content became richer, the database 
was moved from a stand-alone server in 
a private office to the same commercial 
server that hosts the Society’s prima-
ry website, where database usage now 
accounts for more traffic on the OHS 
site than any other component.

Figure 1:  Original Database Home Page

Figure 2: Organ Details Page, Original Format
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The Database Today. Now enter-
ing its eighth year, the database con-
tains over 50,000 entries and presents a 
new face to the public. The home page 
[Figure 3] now offers immediate ac-
cess to search forms and browsing pag-
es, as well as lists of recent additions 
and changes to its content. Visitors can 
now send stoplists to the database via 
an online form with only one click. 
Clear instructions for sending photo-
graphs and other electronic documents 
via e-mail are just as accessible. 

Database users have also prompt-
ed changes in the way search forms are 
organized and the results presented. 
Now site visitors see clear indications 
when an organ is a rebuild of an older 
one and icons indicate the presence of 
stoplists, photographs, and other doc-
uments before a selection is made from 
the results of a search. 

The new format for presenting in-
formation about individual organs is 
also greatly improved. [Figure 4] Re-
flecting the emphasis on the instru-
ment rather than the location, infor-
mation on the organbuilder is now the 
first item displayed. Thumbnail imag-
es of all photographs associated with 
an entry are easily accessible through 
a separately scrolling column, while 
the details of an instrument’s size, 
construction, and history are in the 
third and largest column. That space 
also contains hyperlinks to other en-
tries that relate to the organ being de-
scribed, such as information on an 
original installation when a rebuild, 
enlargement, or other modification is 
displayed. That column also includes 
links to additional documents and 
other websites, any one of which can 
be opened with a single click. Stoplists 
can be displayed at the bottom of the 
screen, making that information read-
ily available without the need to search 
further or open another window. Fi-
nally, the new format provides a print-
er-friendly option, something that was 
missing in the original database design.

The Future. In an era of smart 
phones, tablets, and electronic publish-
ing, the database offers us even more 
capabilities we are just beginning to re-
alize. Pipe organ enthusiasts are, after 
all, only a small percentage of the pop-
ulation, and our publications carry an 
immense cost on a per unit basis be-
cause of small press runs. Further, in-
formation that is important to a few of 
us might not be of interest to the ma-
jority of our members.

Recognizing this economic truth, 
we are starting this summer to pub-
lish some of our material electronical-
ly, and to make it available through the 
cataloging capabilities of the database. 
At the request of the Publications Gov-
erning Board, Keith Williams has pre-
pared detailed documentation of many 
of the instruments that will be heard 
in Chicago at the 2012 OHS conven-
tion. Of immense interest to builders 
and aficionados of such details, such 
information is bulky; including it in 

the Atlas would increase the cost 
greatly were we to continue to pub-
lish it in paper format. Publication of 
such information through conven-
tional electronic venues, such as on-
line bookstores, also carries a cost ele-
ment with it, so that provides us with 
little savings. Through a new coopera-
tive venture, however, such documen-
tation will now be published electron-
ically and housed on our own server at 
no additional cost to the Society or its 
members.

There are several advantages inher-
ent in this approach. In addition to the 
cost saving, the greatest is that we will 
inevitably reach a much wider audience 
than we could in other ways. Publica-
tion of such data in an Atlas limits 
the audience to our membership and to 
the small number of others who might 
purchase a copy. Electronic publication 
makes the same information available 
to virtually everyone in the world; data 
collected by our web hosting company 

Figure 3: Database Home Page, 2012
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makes it clear that such an audience 
not only exists, it is already active.3 

Such documentation has always 
been a part of the database, of course, 
but finding it has been difficult. Begin-
ning with the publication of this  
Atlas, OHS publications will carry a 
discrete database ID number for each 

3. For example, as of April 9, 2012, recorded 
data showed regular site visits from Switzer-
land, France, the Netherlands, Canada and 
Japan. Fifteen other countries, including the 
United Kingdom, were also represented by 
slightly less frequent visits.

instrument that is the subject of an ar-
ticle or book about a pipe organ. That 
ID number will be identified and in-
cluded at the head of the list of sourc-
es. The database home page has a link 
to a new search form where that ID 
number can be entered. That form will 
call up all the database content for that 
installation, including links to docu-
mentation in a variety of formats. All 
of Keith Williams’s documentation, 
for example, as well as similar docu-
ments prepared by others, can be lo-
cated through the database entries for 

specific organs. This is an exciting step 
forward for OHS and we are only now 
beginning to see where this might lead.

We encourage you to look through 
the articles in this publication, find 
the ID numbers, and try out the new 
search form. When you read about a 
pipe organ you know well, check out 
the information we have on it. If you 
can send us corrections, use the UP-
DATE button to let us know more. 
That way you, too, can contribute to 
the knowledge of something great: the 
pipe organ in the 21st century. 

Figure 4: Organ Details Page, 2012 http://database.organsociety.org
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Right: Auditorium interior from 
balcony showing organ loft  area, 
and console, lower left .

Above: The Auditorium Building 
in Chicago is one of the best-known 
designs of Dankmar Adler and 
Louis Sullivan. Completed in 
1889, the building is located on 
South Michigan Avenue. It was 
added to the National Register of 
Historic Places on April 17, 1970. It 
was declared a National Historic 
Landmark in 1975, and was 
designated a Chicago Landmark on 
September 15, 1976. 

Since 1947, the Auditorium 
Building has been the home of 
Roosevelt University.
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The success of the Paris Universal Exposition in 1889, 
with its famous Eiffel Tower, inspired the United 
States to host a similar World’s Fair commemorating 

the 400th anniversary of Columbus’s discovery of the New 
World. In 1890, Congress voted to give Chicago the World’s 
Columbian Exposition. Opening Day was May 1, 1893, and 
the Fair featured the first Ferris Wheel, Buffalo Bill and his 
Wild West show, an Egyptian belly dancer, live music played 
from New York via long-distance telephone, Thomas Edi-
son’s Kinetoscope, the first zipper, the first dishwasher, Aunt 
Jemima pancakes, Juicy Fruit gum, Cracker Jacks, Shredded 
Wheat, and Pabst Blue Ribbon beer.

A four-manual Festival Hall organ was built in New 
York by the Roosevelt Organ Works, though it bore the 
name of the Detroit organ company, Farrand & Votey, who 
had just bought the New York firm. The 71-rank organ in-
stalled in the 6,000-seat auditorium made up in power 
what it lacked in size with many large-scale stops on high 
wind pressure. Clarence Eddy, the Fair’s official organist, 
told the voicer he wanted the organ powerful enough to 
raise the roof at his opening recital. A four-rank Echo divi-
sion was located 300 feet from the main organ and connect-
ed electrically. The imposing 38-foot high case was made of 
plaster-of-paris and molded into panels with the “display 
pipes” elaborately decorated. The organ was on loan to the 
Columbian Exposition, which paid $10,000 for its use dur-
ing the Fair season.

Twenty-one organists played 62 recitals over a three-
month period, Eddy playing more than a third of them. Al-
exandre Guilmant, on his first visit to America, played four 
recitals on August 31 and during the first week of September. 
A Chicago reviewer wrote that:

In his improvisations we expected more dash than was given; 
but a tone-poet, like a word-poet, is not always inspired. Sur-
roundings have much to do with this, and Festival Hall . . . with 
confusion on the exterior and the tramp of feet of late comers 
on the interior, does not create in the artist the proper elements 
necessary for extemporaneous organ playing. Mr. Guilmant 
chose for themes, “Hail, Columbia,” “Sewanee River,” “Marseil-
laise Hymn,” and “John Brown’s Body.”1

The recitals were poorly attended, partly because their 
times were frequently changed the morning of the day they 
were to be given, and during performances it was not un-
common for “attendants putting up flags [to shout] to one 
another across the audience room at the very moments while 
soft passages were in progress.” Trains bringing visitors to the 
Fair blew their whistles every minute as they passed the hall.

At the close of the fair, the organ was removed to the Uni-
versity of Michigan in Ann Arbor and, in 1913, was rebuilt 
by Hutchings and installed in Hill Auditorium. Rebuilt by 
Skinner in 1927 and Aeolian-Skinner in 1955, the present in-
strument retains twelve ranks from the Farrand & Votey.
1. W.G. Pearce, “Chicago and World’s Fair News,” The Organ 2, no. 6 
(October 1893): 137.

The 1893 World’s Columbian Exposition in Chicago

Rollin Smith



The 1893 World’s Columbian Exposition in Chicago

Farrand & Votey, Op. 700 (1893)
Detroit, Michigan

Compass: Manuals, 61 notes, CC–c4

   Pedal, 30 notes, CC–f1

II. GREAT
16 Double Open Diapason
8 First Open Diapason
8 Second Open Diapason
8 Principal Flöte*
8 Doppel Flöte
8 Viola di Gamba
8 Gemshorn*
4 Octave
4 Hohl Flöte*
22/3 Octave Quint*
2 Super Octave*
 Mixture III (174 pipes)*
 Scharff III–IV (222 pipes)*
8 Trumpet*
4 Clarion*
 Swell to Great 8, 4
 Choir to Great 16, 8
 Solo to Great 8, 4

*enclosed with Choir

III. SWELL (enclosed)
16 Bourdon Bass
 Bourdon Treble (split knob)
8 Open Diapason
8 Violin Diapason
8 Stopped Diapason
8 Quintadena
8 Salicional
8 Vox Celeste (t.c., 49 pipes)
8 Aeoline
4 Octave
4 Flute Harmonique
4 Salicet
2 Flageolet
 Cornet III-IV-V (212 pipes)
16 Contra Fagotta
8 Cornopean
8 Oboe
8 Vox Humana
 Tremulant
 Solo to Swell

I. CHOIR (enclosed)
16 Contra Gamba
8 Open Diapason
8 Melodia
8 Viola
8 Dulciana
4 Fugara
4 Flute d’Amour
2 Piccolo Harmonique
8 Cor Anglais
8 Clarinet
 Carillons 

(fo–c4, 44, steel bars)
 Tremulant
 Swell to Choir

IV. SOLO (enclosed)
8 Stentorphone
8 Philomela
8 Höhl Pfeife
16 Tuba Major
8 Tuba Mirabilis
4 Tuba Clarion
 Tremulant

ECHO
8 Clarabella
8 Dolcissimo
4 Dulcet
8 Vox Humana
 Tremulant
 Solo Off/Echo On ventil

PEDAL
32 Double Open Diapason
16 Open Diapason
16 Violone
16 Bourdon
102/3 Quint
8 Violoncello
8 Flute
4 Super Octave
16 Trombone
8 Trumpet
 Great to Pedal
 Swell to Pedal
 Choir to Pedal
 Solo to Pedal

Stoplist from Michael D. Friesen, “Organs 
at the 1893 Chicago World’s Columbian 
Exposition,” The Stopt Diapason 3, no. 5 
(October 1982): 37–38.
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The Saint Pauls German Evangelical Lutheran con-
gregation was founded in 1843 to serve German-speak-
ing Protestants in Chicago. In Karl Stein’s store at 

Franklin and Lake Streets, nine men and their spouses gath-
ered to form a new church. The City of Chicago, chartered 
March 4, 1837, was then only six years old. Thus, Saint Pauls 
counts itself as the first German congregation in the city, and 
the first Lutheran. William Ogden, the first mayor of Chica-
go, and Walter Newberry donated property at the southwest 
corner of La Salle and Ohio Streets for a church. The parish-
ioners constructed a church entirely of their own work, fin-
ished in February of the following year. On Easter Monday 
of 1846, Saint Pauls received its first pastor, Augustus Selle of 
Ohio. Selle left in 1848 over doctrinal differences taking four 
families with him to found what is now known as First Saint 
Paul’s Lutheran Church, the first Missouri Synod Luther-
an congregation in Chicago, today located at North La Sal-
le Avenue and West Goethe Street. The original Saint Pauls 
Church became known as a United Evangelical Church. The 
Reverend Joseph Anton Fischer of Hamilton, Ohio, became 
the next pastor.

Three years later, Joseph Hartmann became pastor. Under 
his leadership, construction began of the second church de-
signed by A. Bauer. The brick Romanesque structure, mea-
suring 100 feet long and 55 feet wide, was dedicated the fol-
lowing year.1 The founding meeting of the German United 
Evangelical Synod of the Northwest was held at Saint Pauls 

1. Saint Pauls was instrumental in the founding of Salem German United 
Evangelical Church (1862, since closed), Zion German United Evangelical 
Church (1863, since closed), and Saint Peter’s German United Evangelical 
Church (1863, now Saint Peter’s United Church of Christ, West Diversey 
Avenue).

in 1859. In 1871, Hartmann’s work with the denomination led 
to the founding of Elmhurst College in Elmhurst, Illinois.

The 1855 church burned in the Great Fire of October 8, 
1871, and the congregation rebuilt on the foundations of the 
old, dedicating its third church on February 16, 1873. Chari-
table gifts from people in the East assisted with funding the 

Saint Pauls United Church of Christ
Chicago, Illinois

Johnson & Son, Op. 860 (1898)

II. GREAT
16 Double Open Diapason
8 Open Diapason
8 Spitzflöte
8 Doppel Flöte
8 Viola da Gamba
8 Dolce
4 Octave
4 Flauto Traverso
22/3 Twelfth
2 Fifteenth
 Mixture IV
8 Trumpet
4 Clarion

I. CHOIR
8 Geigen Principal
8 Dulciana
8 Melodia
4 Fugara
4 Flute d’Amour
2 Piccolo
8 Clarinet

III. SWELL (Enclosed)
16 Bourdon Treble
16 Bourdon Bass
8 Open Diapason
8 Stopped Diapason
8 Salicional
8 Aeoline
8 Vox Celeste
8 Quintadena
4 Violina
4 Flute Harmonique
4 Gemshorn
2 Flautino
 Dolce Cornet III
16 Contra Fagotto
8 Cornopean
8 Oboe and Bassoon
8 Vox Humana
 Tremulant

PEDAL
16 Double Open Diapason
16 Double Dulciana
16 Bourdon
102/3 Quint
8 Violoncello
8 Flöte
16 Trombone
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new building. Hartmann passed away in 1886 and was re-
placed by Rudolf John, who remained as pastor until 1926. 
He would lead Saint Pauls through its move to the present 
site in Lincoln Park.

The church is known to have had an organ in the 1855 
building. It must have burned with the building in 1871. For 
the 1873 church, Steer & Turner provided its Opus 63, a two-
manual, mechanical-action organ. When the next church 
was built this organ was sold to Saint Paul’s Church of 
Wausau, Wisconsin.

A portion of the present property on North Orchard 
Street at West Kemper Place was purchased in 1893 for 
$23,000 and the congregation voted to build at the new lo-
cation on July 21. Hill & Woltersdorf, architects of the 1873 
church, were commissioned to design the new stone edifice 
in the Victorian style. The cornerstone was laid on August 8, 
1897. The octagonal building, costing $150,000, was featured 

in the February 1899 issue of Inland Architect. The bells in-
stalled in the previous church in 1893 were placed in the new 
octagonal tower, rising 62 feet. Dedication occurred on No-
vember 27, 1898. The debt was paid in 1908 and, three years 
later, additional property purchased extended the church 
holdings to West Fullerton Parkway.

The 1898 building housed the last organ built by Johnson 
& Son of Westfield, Massachusetts, a three-manual, Opus 
860. More than half of the purchase price was paid for by Ja-
cob Huber.

This organ was rebuilt in 1923 by Tellers-Kent, as Opus 
296, at the time of a sanctuary renovation. The project con-
sisted of electrification of the original Johnson chests with a 
new console. Fifteen years later, the sanctuary was again reno-
vated and redecorated for the congregation’s 95th anniversary.

The adjoining parish house, designed by Chicago’s Benja-
min Franklin Olson, was dedicated in 1952. The sanctuary 

Aeolian-Skinner Organ Co., Op. 1281 (1955)

II. GREAT (61 pipes)
16 Quintaton (old)
8 Principal
8 Gemshorn (old)
8 Bourdon (old)
4 Octave
4 Flute Harmonique
22/3 Twelfth
2 Fifteenth
 Fourniture IV (244 pipes)
 Scharf III (183 pipes)
 Chimes (old, 20 tubes)

I. CHOIR (enclosed, 68 pipes)
8 Viola Pomposa (old basses)
8 Melodia (old)
8 Dulciana (old)
8 Unda Maris (old, t.c., 56 pipes)
8 Spitzgamba (partially old)
4 Fugara
4 Flute d’Amour (old)
22/3 Nazard (61 pipes)
2 Blockflöte (old, 61 pipes)
13/5 Tierce (61 pipes)
8 Bombarde (high pressure)
8 Clarinet (old)
8 English Horn
 Tremulant

ANTIPHONAL (61 pipes)
8 Spitzflöte (73 pipes)
8 Gedeckt
4 Montre (73 pipes)
 Plein Jeu III (183 pipes)

ANTIPHONAL PEDAL
16 Spitzflöte (ext. Ant.)
8 Montre (ext. Ant.)

III. SWELL (enclosed, 68 pipes)
16 Gedeckt (old)
8 Geigen Diapason (old)
8 Stopped Diapason (old)
8 Viola (old)
8 Viola Celeste (old)
8 Flauto Dolce
8 Flute Celeste (t.c., 56 pipes)
4 Spitzprincipal
4 Flauto Traverso (old)
2 Octavin (61 pipes)
 Plein Jeu III (partially old, 183 pipes)
16 Fagotto
8 Trumpet (old)
8 Oboe (old, with new shallots)
8 Vox Humana (old)
4 Clarion
 Tremulant

PEDAL
32 Bourdon (old, 68 pipes)
16 Principal (partially old, 32 pipes)
16 Bourdon (ext. 32ʹ)
16 Quintaton (Gt.)
16 Gedeckt (Sw.)
8 Principal (old, 32 pipes)
8 Bourdon (ext. 32ʹ)
4 Choral Bass (old, 32 pipes)
4 Flute (ext. 32ʹ)
 Rauschquint II (old, 64 pipes)
32 Fagotto (ext. Sw., 12 pipes)
16 Posaune (old stock, 56 pipes)
16 Fagotto (Sw.)
8 Trumpet (ext. Posaune)
8 Fagotto (Sw.)
4 Clarion (ext. Posaune)
 Chimes (Gt.)

COUPLERS
Great to Pedal 8
Swell to Pedal 8, 4
Choir to Pedal 8, 4
Swell to Great 16, 8, 4
Choir to Great 16, 8, 4
Choir to Choir 16, UO, 4
Swell to Choir 16, 8, 4
Swell to Swell 16, UO, 4
Antiphonal to Great
Antiphonal On/Great Off
Great Only
Antiphonal to Choir
Antiphonal On/Choir Off
Choir Only

ACCESSORIES
6 General pistons (thumb and toe)
6 Great pistons (thumb)
6 Swell pistons (thumb)
6 Choir pistons (thumb)
6 Pedal pistons (toe)
General Cancel (thumb)
Combination Adjustor (thumb)
Great to Pedal reversible (thumb and toe)
Swell to Pedal reversible (thumb)
Choir to Pedal reversible (thumb)
Balanced Swell expression shoe
Balanced Choir expression shoe
Balanced Crescendo shoe (with indicator light)
Sforzando reversible 

(thumb and toe, with indicator light)
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was renovated in 1955, also to Olsen’s designs. Aeolian-Skin-
ner installed its Opus 1281, a three-manual organ that re-
tained many ranks of previous pipework. Work was complet-
ed for Christmas services that year. 

On Christmas night, the church burned. The Diapason 
noted,

Four bells ringing feverishly at 1:00 a.m. Christmas night 
wakened neighbors of St. Paul’s Evangelical and Reformed 
Church in Chicago to a spectacular fire which completely razed 
the building. A new sixty-rank Aeolian-Skinner organ had been 
rushed to completion for the Christmas services and had been 
played only three times. . . . The destroyed organ had had pre-
vious difficulties in transit. The truck carrying the console and 
pipes from Boston had overturned in Indiana. The three-man-
ual console had to be rebuilt and the pipes repaired, arriving in 
Chicago only a few days before the disaster.

Benjamin Franklin Olson designed the present church 
in the same style as the 1952 parish house. The building was 
completed in 1959 and dedicated on March 8.

The present four-manual organ was also built by Aeo-
lian-Skinner, announced in the November 1958 issue of 
The Diapason. Joseph Whiteford was tonal director of 
the firm at the time. Thomas V. Potter, Aeolian-Skin-
ner’s Chicago representative, was then bass soloist in the 
church choir. Some ranks were left prepared for when the 
organ was installed. “The Phoenix,” as it is commonly re-
ferred to, was the gift of Margaret Sexton in memory of 
her mother, Bertha Birk Klein. The organ was dedicat-
ed in service and in recital on Sunday, September 13, 1959, 
the recital played by organist and choirmaster David L. 
Thornburn. 

Present stoplist of Aeolian-Skinner, Op. 1328

II. GREAT (61 pipes)
16 Quintaten
8 Principal
8 Singend Gedeckt
8 Gemshorn
4 Octave
4 Waldflöte
22/3 Twelfth
2 Fifteenth
 Grand Tierce V (305 pipes)
 Fourniture IV (244 pipes)
 Scharf III (183 pipes)
8 Bombarde (Ch.)
8 Trompette en Chamade (Ant.)
 Great Unison Off
 Positiv on Great
 Carillon (Chimes, 24 notes, 

new in 2000)

I. CHOIR (enclosed, (68 pipes))
8 Viola Pomposa (80 pipes)
8 Viola Celeste
8 Cor de Nuit
8 Dulciana
8 Unda Maris (t.c., 56 pipes)
4 Prestant
4 Zauberflöte
22/3 Nazard (61 pipes)
2 Blockflöte (61 pipes)
13/5 Tierce (61 pipes)
 Acuta III–IV 

(206 pipes, new in 2000)
16 English Horn
8 Bombarde
8 Cromorne
4 Rohr Schalmei
8 Trompette en Chamade (Ant.)
 Tremulant
 Chimes (Gt.)
 Choir to Choir 16, UO, 4
 Positiv on Choir

III. SWELL (enclosed, (68 pipes))
16 Rohrbordun (80 pipes)
8 Geigen Principal
8 Rohrflöte (ext. 16ʹ)
8 Flute Conique
8 Flute Celeste (t.c., 56 pipes)
8 Viola da Gamba
8 Viola Celeste
4 Spitzoctave
4 Flauto Traverso
2 Octavin (61 pipes)
 Plein Jeu IV (244 pipes)
 Cymbale III 

(183 pipes, new in 2000)
16 Fagotto
8 Trompette
8 Oboe (68 pipes, new in 2000)
8 Vox Humana
4 Clarion
 Tremulant
 Chimes (Gt.)
 Swell to Swell 16, UO, 4
 Positiv on Swell

POSITIV (floating, 61 pipes)
8 Nason Flöte
4 Koppelflöte
2 Klein Prinzipal
11/3 Larigot
11/7 Septième
1 Sifflöte
 Cymbel III–IV (206 pipes)
 Tremulant
 Zimbelstern*
*variable speed and volume, 

6 notes, new in 2000

IV. ANTIPHONAL (61 pipes)
8 Principal
8 Gedeckt (73 pipes)
8 Spitzflöte
4 Montre (73 pipes)
 Plein Jeu III-V (244 pipes)
8 Trompette-en-Chamade
 Antiphonal to Antiphonal 16, 4
 Positiv on Antiphonal

ANTIPHONAL PEDAL
16 Gedeckt (ext. Ant.)
8 Montre (ext. Ant.)

PEDAL (32 pipes)
32 Resultant (ext. Contre Bass)
32 Bourdon (56 pipes)
16 Contre Bass
16 Bourdon (ext.)
16 Quintaten (Gt.)
16 Contra Viola (ext. Ch.)
16 Rohrbordun (Sw.)
8 Principal
8 Spitzflöte
8 Bourdon (ext. 32ʹ)
8 Quintaten (ext. Gt.)
8 Rohrflöte (ext. Sw.)
51/3 Quinte (new in 2000)
4 Choral Bass
4 Nachthorn
2 Spillflöte
 Mixture III–IV 

(120 pipes, new in 2000)
32 Bombarde (68 pipes)
16 Bombarde (ext.)
16 Fagotto (Sw.)
8 Trompette-en-Chamade (Ant.)

PEDAL (continued)
8 Bombarde (ext.)
8 Fagotto (ext. Sw.)
4 Bombarde (ext.)
4 Rohr Schalmei (Ch.)
 Carillon (Chimes)
 Positiv on Pedal

COUPLERS
Great to Pedal 8
Swell to Pedal 8, 4
Choir to Pedal 8, 4
Antiphonal to Pedal 8
Swell to Great 16, 8, 4
Choir to Great 16, 8, 4
Antiphonal to Great 8, 4
Swell to Choir 16, 8, 4
Antiphonal to Swell 8

ACCESSORIES
10 General Pistons (thumb and toe)
8 Great Pistons and 2 Cancels
8 Swell Pistons and 2 Cancels
8 Choir Pistons and 2 Cancels
4 Positiv Pistons and 2 Cancels
4 Antiphonal Pistons and 2 Cancels
8 Pedal Pistons and 2 Cancels
General Cancel (thumb)
Great/Choir Transfer
Balanced Swell expression pedal 
Balanced Choir expression pedal
Balanced Crescendo pedal 

(with indicator light)
Sforzando Reversible 

(with indicator light)
Wind Indicator light
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A second dedicatory recital was played by Virgil Fox on 
November 8. His program: Sinfonia, “Now Thank We All 
Our God,” Trio Sonata VI, Bach; Fantasy in F Minor, Mo-
zart; Choral in E, Franck; Toccata, from Suite, Opus 5, Du-
ruflé; Giga, Bossi; Londonderry Air, Traditional; and Fantasy 
and Fugue on “How Brightly Shines the Morning Star,” Re-
ger. Robert Noehren played another recital, sponsored by the 
Chicago AGO Chapter on January 25 of the following year. 

The organ was renovated with additions as originally 
planned by the Berghaus Organ Company of Bellwood, Il-
linois, from 1998 through 2000. Mechanical alterations in-
cluded: new, 99-level solid-state combination action and 
multiplex relay, new drawknobs and coupler tablets, and a re-
cord/playback sequencer. The original keyboards were re-
conditioned and the ivories buffed. A new Zimbelstern was 
installed (with the original retained in the chamber). Elec-
tronic chimes replaced an electronic carillon that no lon-
ger functioned. Pipework was added as planned by Aeoli-
an-Skinner yet never completed, placed on Aeolian-Skinner 
chests: Swell 8ʹ Oboe, III Cymbale; Choir III–IV Acuta; 
Pedal 51/3ʹ Quinte, III–IV Mixture. A Great/Choir Transfer 
was added, the Trompette-en-Chamade was borrowed to the 
Pedal, and a 32ʹ Resultant was wired from the Pedal 16ʹ Con-
tre Bass. Chests, stop actions, and reservoirs were releathered 
and pipes, chests, and chambers were cleaned. The organ was 
rededicated on March 4, 2001.

Sources [ P OD NO.  19 47 7 ]

Aeolian-Skinner Opus 1281 stoplist courtesy of Allen Kinzey, 
Tucson, Arizona.

“Chicago Church with New Organ Destroyed by Fire,” The Diapa-
son 47, no. 3 (February 1, 1956): 1.

Dedication of St. Pauls Church (March 8, 1959). Published by the 
church.

Grauer, Rev. Gerhard W., A History of the First St. Pauls Evangelical 
Lutheran Church of Chicago (Evangelical and Reformed), 1843–
1943. Published by the church, 1943.

Henry, Thomas R., Making a Joyful Sound in the City: The History of 
St. Pauls United Church of Christ, Chicago, Illinois. Published 
by the church, 1993.

“The History of Old St. Pauls,” St. Pauls Bote: 90th Anniversary 
1843–1943. Published by the church, 1933, pp. 209–26.

“Major Organ Opened in Chicago Church,” The Diapason 50, no. 12 
(November 1, 1959): 1–2.

Organ Dedication Service of St. Pauls Church, September 13, 1959. 
Published by the church.

“Programs of Recitals of the Month,” The Diapason 12, no. 12 (No-
vember 1, 1959): 32.

Webber, F.R., “Organs of Early Day in Chicago Churches When 
Frontier Town,” The Diapason 45, no. 2 (January 1, 1954): 23. Photos: Stephen Schnurr



First church was organized on May 13, 1890, a “Presbyterian Society” holding services in members’ 
homes. The charter from the Presbytery of Chicago was accepted by 14 members on October 27 of that 
year. At that time, services were conducted in various places: Masonic Hall in the Sackett Building, Mu-

sic Hall at Washington Street and Sixth Avenue, and at the Suburban Club on Fifth Avenue. The following 
year, property was purchased on Madison Street and a stone church was dedicated on March 4, 1892, with a 
membership of 27. An estimated 500 people crowded into the 200-seat church.

In 1907, the present property at Elm Street and Cathe-
rine Avenue was purchased for $2,530. Construction of the 
first building on this property began in 1911 and was dedi-
cated on March 3 of the following year. Services were held in 
the Town Hall during construction. The design by architect 
Frank Jobson was patterned on a thirteenth-century church 
in Llambadarn, Wales, with a square tower and short spire—
a picture of the model church having been provided by the 
church’s organist, J. Harry Jones.

The present church, built at a cost of $700,000 on the 
foundations of the earlier building, was dedicated on De-
cember 2, 1962. Charles Stade, well-known architect from 
Park Ridge, Illinois, drew the plans. The congregation cele-
brated its centennial on October 27, 1990.

The first known pipe organ for this congregation was built 
by W.W. Kimball of Chicago, an instrument of two manu-
als, seven ranks, and tubular-pneumatic action. The church 
is listed in both 1904 and 1913 catalogues of the builder. Fur-
ther details on this organ are not available. 

This organ was taken in trade for Estey Opus 2798, a 
three-manual, 1929 rebuild of 1924 Estey Opus 2151, a two-
manual instrument with player, originally in the Lyon & 
Healy Chicago studio. Six ranks of pipes had been added to 
the original 13, and a new three-manual “Master Keydesk” 
provided.1

1. The organ was sold off the floor of the Chicago studio to the church, 
and the Kimball was resold to the Halleman Funeral Home, West North 
Avenue between North Kedvale and Keeler Avenues, Chicago, for $1,150, 
less $400 for an Estey Style E two-manual reed organ. The funeral home 
building is now home to Templo Adventista.

The price for the organ to the La Grange church was 
$9,500, less $750 in trade for the Kimball. A commission of 
$250 was paid to Claude D. Pierce of La Grange. (Estey also 
proposed a brand new, three-manual organ, with five fewer 
ranks, for the same price.) Approval for purchase of the studio 
organ came from the church in April 1931. The instrument was 
placed in chambers at either side of the chancel, with a deco-
rative, non-speaking pipe facade. The Estey was to be partially 
playable for a wedding on May 15, and finished by May 29.

Edwin Stanley Seder of the First Congregational Church 
of Oak Park, Illinois, played the dedicatory recital on Mon-
day evening, June 1, 1931. Flora Hardie Burditt, contralto, as-
sisted. There was a capacity crowd. The program:

Sinfonia to the Cantata “We Thank Thee, God,”.  .  .  .  J.S. Bach
Largo from Concerto in D Minor.  .  .  .  .  .  .  .  .  .  .  .  .  J.S. Bach
O How Blessed Are Ye.  .  .  .  .  .  .  .  .  .  .  .  .  .  . Johannes Brahms
Pilgrims’ Chorus (Tannhäuser)  .  .  .  .  .  .  .  .  .  .  .  .  . R. Wagner

Mr. Seder
I Will Sing New Songs of Gladness (Biblical Songs).  .  .  A. Dvorak
The Mighty God Hath Spoken   .  .  .  .  .  .  .  .  .  .  .  .Lincoln Case

Mrs. Burditt
Suite from Water Music .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . G.F. Handel
     Allegro Vivace; Air; Hornpipe;
     Allegretto Giocoso; Allegro Maestoso

Mr. Seder
Offertory—Improvisation of a Well-known Hymn Tune
Prayer (Tristan and Isolde)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . R. Wagner

Mrs. Burditt
Canyon Walls (Mountain Sketches)  .  .  .  .  .  . Joseph W. Clokey
Dripping Spring (Sketches from Nature)   .  .  . Joseph W. Clokey
The Flight of the Bumble-Bee  .  .  .  .  .  .  .  N. Rimsky-Korsakoff
The Chapel of San Miguel (manuscript)  .  .  .  .  .  .  .  .  .E.S. Seder
Carillon-Sortie  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Henri Mulet

First Presbyterian Church
La Grange, Illinois
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In October 1936, the church complained of slow speech 
from the 1924 section of the organ, caused by rubberized 
cloth covering pneumatics that did not function proper-
ly, and that would cost approximately $500 to replace with 
leather. The church and the builder quarreled for a number of 
months over responsibility for repairs. Agreement was finally 
reached on July 29, 1938. The church was closed for the month 
of August and the work was to be completed by September 15.

In 1953, the organ suffered water damage. Repairs approx-
imating $1,800 were made by Estey’s Chicago maintenance 
provider, James W. Butzen.

In 1960, a contract was signed with Aeolian-Skinner for a 
three-manual, 40-rank gallery organ, Opus 1390, retaining 
some of the Estey pipework in the chancel. The organ was 
designed by Thomas V. Potter, Aeolian-Skinner representa-
tive in Chicago, John J. Tyrell of Aeolian-Skinner, James A. 
Thomas, First Church minister of music, and James C. An-
drews, also of the church. It was installed in 1962 under the 
tonal direction of Joseph Whiteford.

The Estey organ was rebuilt under Andrews’s direction. 
The Aeolian-Skinner was installed by Harold C. Lucas, the 
Chicago representative, and Lawrence L. Schoenstein of San 
Francisco supervised the tonal finishing. A letter dated No-
vember 2, 1962, indicates that tonal finishing was delayed 
somewhat because of the incomplete status of the church, 
specifically, the installation of stained-glass windows. The 
low-profile console stands three and three-quarters feet high, 
with all couplers located in the stop jambs. The instrument 
was featured on the first page of the January 1963 issue of The 
Diapason. The church and organ were dedicated on Decem-
ber 2, 1962.

The dedication recital was played by James A. Thomas, di-
rector of music, on January 13, 1963, and the official dedica-
tory recital was played by Leonard Raver on March 17, 1963. 
Alec Wyton, Wilma Jensen, and Virgil Fox also concertized 
on this organ in its early years.

The chancel organ was later altered, but after being wa-
ter-damaged in the late 1970s, fell silent. It has since been 
removed.

The chancel also houses Brunzema Opus 3, a one-manual, 
four-rank mechanical action portative organ, built in 1981. It 
represents the first of the firm’s Kistenorgel series. Brunzema 
pamphlets described the organ:

The name of the Kisten Orgel comes from the Germanic 
word Kiste that literally means a wooden box or crate. The or-
gan pipes are contained in a box and are protected when in use 
and also during transportation. This means that the instru-
ment may not be too large or too heavy. Two persons should be 
able to carry the parts. It should not be necessary to hire a mov-
ing company for transportation. We have achieved this goal by 
building the organ in two parts: the upper section contains the 
windchest with the pipes, the lower section houses only the bel-
lows and the electric blower. The critical dimension for ease 
of transportation is the depth of the larger part. Our instru-
ment is only 48.5 cm [191/8 inches] and therefore fits through 
any door, and can even be moved around narrow corners and 
hallways.

Open metal pipes are cone-tuned and metal stopped pipes 
have soldered-on caps for tuning stability. The key action 
is suspended mechanical. The organ has carved wood pipe-
shades on three sides for tonal egress.

Estey Organ Co., Op. 2798 (1929)
Brattleboro, Vermont

Compass: Manual, 61 notes, CC–c4

   Pedal, 30 notes, CC–f1

II. GREAT (73 pipes)
8 Open Diapason (scale 43)
8 Melodia
8 Dulciana (scale 58)
4 Octave (ext. Diapason)
4 Flute (ext. Melodia)
2 Fifteenth (ext. Dulciana)
8 Trumpet (Gottfried)
 Harp (49 bars)*

III. SWELL (enclosed)
16 Bourdon (97 pipes)
8 Open Diapason (Gt.)
8 Stopped Diapason (ext. 16ʹ)
8 Melodia (Gt.)
8 Viol Celeste (t.c., 49 pipes)*
8 Salicional (73 pipes)
8 Dulciana (Gt.)
8 Aeoline* (61 pipes)
4 Flute (ext. Gt. Melodia)
4 Flute d’Amour (ext. 16ʹ)
4 Salicet (ext. 8ʹ Salicional)
22/3 Twelfth (ext. Gt. Dulciana)
2 Piccolo (ext. Gt. Melodia)
 Dulciana Mixture III 

(Gt. Dulciana)
8 Oboe* (61 pipes)
8 Vox Humana* (61 pipes)
 Tremolo
 Chimes* (20 tubes)

I. CHOIR (enclosed, 61 pipes)
8 Open Diapason* (scale 41)
8 Clarabella*
8 Unda Maris (t.c., 49 pipes)
8 Viol d’Orchestre
8 Viol d’Amour* (scale 56)
4 Flauto Traverso
8 Saxophone*
8 Clarinet*
 Tremolo

PEDAL (30 pipes)
16 Open Diapason*
16 Bourdon
16 Lieblich Gedeckt (44 pipes)
16 Bass Viol
8 Dolce Flute 

(ext. Lieblich Gedeckt)

COUPLERS
Great to Great 16, 4
Swell to Great 16, 8, 4
Choir to Great 16, 8, 4
Choir to Choir 16, 4
Swell to Choir 16, 8, 4
Swell to Swell 16, 4
Great to Pedal 8
Swell to Pedal 8, 4
Choir to Pedal 8
Gt. Uni. Sep.
Sw. Uni. Sep.
Choir Uni. Sep.

ACCESSORIES
6 Universal pistons
6 Swell pistons
6 Great and Pedal pistons
6 Choir pistons
4 Pedal pistons
Great to Pedal reversible
Swell to Pedal reversible
Balanced Expression I
Balanced Expression II
Balanced Crescendo pedal 

(with indicator)
Sforzando reversible 

(with indicator)

*retained from Estey Opus 2151
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Sources [ P OD NO.  3 5 6 8 2 ]

Aeolian-Skinner shop specification courtesy of Allen B. Kinzey, 
Tucson, Arizona.

“Dedicated Its New Church Home,” Chicago Daily Tribune (March 
28, 1892): 3.

Donahue, Thomas, ed., Gerhard Brunzema: His Work and His In-
fluence (Lanham, Md.: Scarecrow Press, 1998), 189, 193–94.

Estey Organ Co. specifications courtesy of Phil Stimmel.
First Presbyterian Church website: www.fpclg.org.
“La Grange Church to Conduct Dedication Services Sunday,” Chi-

cago Daily Tribune (November 29, 1962): W3.
“New Aeolian-Skinner completed in La Grange,” The Diapason 

(January 1963): 1.
“Opening Recital by Seder,” The Diapason (June 1931): 14.

Schnurr Jr., Stephen J., and Dennis E. Northway, Pipe Organs of 
Chicago (Oak Park, Ill.: Chauncey Park Press, 2009), 2:103–6.

“Stoplists,” The American Organist (January 1963): 6–7.

Aeolian-Skinner Organ Co., Op. 1390 (1962)
Boston, Massachusetts
II. GREAT (31/4ʺ wind pressure)
16 Quintatön
8 Principal
8 Bourdon
8 Erzähler (prepared, blank knob)
4 Octave
4 Waldflöte
2 Fifteenth
 Fourniture III–V 

(CC–bo, III; co–bo, IV; c1–c4, V; 269 pipes)
 Chimes (25 tubes in Swell, Deagan, with 

five volume settings)
 Swell to Great 16, UO, 4
 Positiv to Great 16, 8
 Chancel to Great 8, 4

III. SWELL (e nclosed, 4ʺ wind pressure, 
68 pipes)

16 Rohrbordun (80 pipes)
8 Viola 
8 Viola Celeste
8 Rohrflöte (ext. 16ʹ)
8 Flute Celeste II 

(second rank t.c., 124 pipes)
4 Spitz Principal
4 Zauberflöte (prepared, blank knob)
22/3	 Nazard (61 pipes)
2 Blockflöte (61 pipes)
 Plein Jeu IV (244 pipes)
16 Fagotto (½-length)
8 Trompette (“#3 French”)
4 Rohrschalmei (“common”)
 Tremulant
 Swell to Swell 16, UO, 4

I. POSITIV (2ʺ wind pressure)
8 Nasonflöte (wood)
8 Flute Celeste II (Sw.)
4 Koppelflöte 
4 Flute Celeste (ext. Sw.)
2 Prinzipal
13/5 Terz
11/3 Quinte
1 Spillflöte
 Zimbel II (122 pipes)

I. POSITIV (continued)
8 Krummhorn (prepared, blank knob)
 Tremulant
 Positiv to Positiv 16
 Swell to Positiv 16, 8, 4

PEDAL (31/4ʺ wind pressure, 32 pipes)
16 Contra Basse
16 Quintatön (Gt.)
16 Rohrbordun (Sw.)
8 Spitz Principal
8 Quintatön (ext. Gt.)
8 Rohrflöte (ext. Sw.)
4 Choralbass
4 Rohrflöte (ext. Sw.)
 Rauschquinte III (96 pipes)
16 Bombarde (41/2ʺ scale “French”)
16 Fagotto (Sw.)
8 Fagotto (ext. Sw.)
4 Fagotto (ext. Sw.)
 1 blank knob
 Great to Pedal 8
 Swell to Pedal 8, 4
 Positiv to Pedal 8

CHANCEL
8 Gedeckt (Estey Melodia)
8 Gemshorn (Estey Dulciana, new pipes 

above tenor C)
8 Gemshorn Celeste (prepared, t.c.)
4 Montre (newer pipes)
2 Principal (newer pipes)
 Plein Jeu III–IV (prepared, to be 232 pipes)
 Festival Trumpet (newer pipes, “separate 

high pressure chest”)
 Tremulant
 1 blank knob
 Chancel to Chancel 4

CHANCEL PEDAL
16 Gedeckt (ext. Chancel)
8 Montre (ext. Chancel 4ʹ)
4 Choralbass (Chancel 4ʹ)
 Chancel to Pedal 8

ACCESSORIES
6 General pistons (thumb and toe)
6 Great pistons (thumb)
6 Swell pistons (thumb)
6 Positiv pistons (thumb)
4 Chancel pistons (thumb)
6 Pedal pistons (toe)
General Cancel (thumb)
Setter button (thumb)
Pedal to Manual Comb. (Great, on/off, thumb)
Pedal to Manual Comb. (Swell, on/off, thumb)
Pedal to Manual Comb. (Positiv, on/off, thumb)
Great to Pedal reversible (thumb and toe)
Swell to Pedal reversible (thumb and toe)
Positiv to Pedal reversible (thumb)
Swell to Great reversible (thumb)
Swell to Positiv reversible (thumb)
Great Cancel (thumb, under Swell manual, and 

above Great stops)
Swell Cancel (thumb, under Swell manual, and 

above Swell stops)
Positiv Cancel (thumb, under Swell manual, and 

above Positiv stops)
Chancel Cancel (thumb, under Swell manual, 

and above Chancel stops)
Pedal Cancel (thumb, under Swell manual, and 

above Pedal stops)
Positiv/Chancel/Both/Release 

(buttons on right key cheek of Manual I)
Chancel on/off (buttons on right key cheek of 

Manual II)
Balanced Swell expression pedal 
Balanced Chancel expression pedal
Balanced Crescendo pedal 

(with five green indicator lights)
Full Organ reversible 

(thumb and toe, with one red indicator light)
Narthex signal button and light
Sacristy signal button and light
Choir Room signal button and light
Electric clock

Brunzema Organs Inc., Op. 3 (1981)
Fergus, Ontario, Canada
Compass: 50 notes, CC, DD–d3

Pitch A440

MANUAL
8 Gedackt (oak and walnut, stopped)
4 Flöte (oak and walnut, stopped)
2 Prinzipal (12 basses stopped, 70% tin)
11/3 Quinte (12 basses at 2/3ʹ pitch, 70% tin)
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In 1895, families living a fair distance from Saint John’s 
Lutheran Church, Harlem (known since 1906 as Forest 
Park), formed a branch of their Lutheran school at Augus-

ta Street and North Belleforte Avenue in the northwest sec-
tion of Oak Park.1 These families, joined by others, formed 
a new congregation in March 1902, known as Grace Evan-
gelical Lutheran Church. The cornerstone of the first church 
at the northwest corner of Augusta and Belleforte was laid 
on Sunday, June 28, 1903. The Victorian Gothic structure of 
brick with stone trim has two towers, the taller standing 100ʹ 
high and containing a 1,200-pound bell. The $15,000 build-
ing, reportedly seating 450 persons, was dedicated on Sun-
day, November 15, of that year. Morning and afternoon ser-
vices were conducted in German, the evening service in 
English.

The Young People’s Society of the congregation provid-
ed for the $1,800 pipe organ, present at the completion of the 
building. The two-manual, 19-rank, mechanical-action in-
strument was built by the Burlington Pipe Organ Company 
of Burlington, Iowa, and exists today.2 

When the Rev. Otto A. Geiseman became pastor of Grace 
Church in 1922, he sought to reach out to the non-German 

1. The present Saint John’s Church and its Aeolian-Skinner organ were 
visited during the 2002 OHS Convention.

2. Played at the 2002 OHS Convention in recital by Frederick L. Beal, 
the organ was also presented OHS Historic Organ Citation 284 during 
a Chicago-Midwest Chapter organ crawl on Saturday, October 25, 2003. 
Further information on the organ, including photographs and stoplist, 
can be found in Organ Handbook 2002.

and non-Lutheran population, and the parish experienced 
tremendous growth. A larger complex became necessary. The 
Oak Park church was eventually sold to a Wesleyan congre-
gation, which remained until the mid-1990s, when the con-
gregation disbanded.3 

The present property in nearby River Forest at the south-
west corner of John Street (now Bonnie Brae Avenue) and 
Division Street was purchased from Concordia Teachers 
College (now Concordia University). Tallmadge & Watson, 
one of Chicago’s finest architects of Protestant churches in 
the first half of the 20th century, designed the church and 
school in a modified English Gothic style. Dedicated in 1931, 
during the Great Depression, this is an example of the firm’s 
less highly-decorated naves. (Compared to, for example, the 
First Presbyterian Church of Chicago finished in 1928. Tall-
madge & Watson also designed the First United Methodist 
Church of Oak Park, visited earlier this week.) The debt was 
retired in 1947 and an addition was made to the school in 
1952. Another substantial addition followed in 2001.

Controversies faced by the Missouri Synod of the Luther-
an Church in the 1960s and 1970s led to Grace Church’s de-
cision in 1978 to leave the synod. As the deed to the proper-
ty allowed for Concordia to purchase back the church and 
school if the congregation were to join another synod with-
in 100 years, Grace has remained an independent Lutheran 
congregation.

3. The building was rented to a succession of churches until it was sold in 
January 2001 to the Living Sanctuary of Faith Church of God in Christ, 
which remains at this location today.

Grace Lutheran Church
  River Forest, Illinois

Photo: Stephen Schnurr
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The first organ in this building, a three-manual, 36-rank 
Skinner (Opus 833) was installed in 1931. The contract was 
drawn up in 1930. In addition to the standard Great, Swell, 
and Choir divisions, an Echo was also included in a cham-
ber off the rear balcony. The organist was Martin Lochner, 
who served Concordia Teachers College when it was locat-
ed in Addison, Illinois, and continuing through its relo-
cation to River Forest. Herbert E. Hyde was the Skinner 
representative.

Paul Bouman began a long career as teacher, organist, 
and choir director for Grace Church in 1953, remaining un-
til 1983. Under his guidance, the organ was rebuilt in 1956 by 
the Schlicker Organ Company of Buffalo, New York, as an-
nounced in The Diapason for March of that year. The spec-
ification was drawn by Bouman and Professor Paul Bunjes 
of Concordia Teachers College in collaboration with Her-
man Schlicker. The instrument was dedicated in recital by E. 
Power Biggs, who played to a capacity audience, many having 
been denied admission. His program: Concerto 2, Handel; 

Concerto 3, Soler; “A Mighty Fortress Is Our God,” Buxte-
hude; “Jesu, Joy of Man’s Desiring,” and Fantasie and Fugue 
in G Minor, Bach; Fantasie in F minor, K. 594, Andante 
with Variations, K. 516, Fantasie in F Minor, K. 608 and An-
dante, Mozart; Litanies, Alain.

John Folkening was music director from 1983 until 2000. 
In 1987, the Schlicker organ was again rebuilt and enlarged 
to its present size by the Berghaus Organ Company of Bell-
wood, Illinois, again with Bunjes as consultant. Leonard 
Berghaus, founder of the organbuilding firm, has been a 
long-time member of the congregation. The organ now com-
prises 80 ranks. There are two consoles: one of three manu-
als, controlling the entire organ, is located in the south tran-
sept, and the other of one manual, controlling the Echo, is in 
the east gallery. The Great, and Pedal divisions are in a cham-
ber adjacent to the south transept, with the Positiv exposed 
in front of the chamber. The Swell is in a chamber adjacent to 
the north transept, with the Chorsatz exposed in front. The 
Echo division is on the north side of the rear (east) gallery.

Skinner Organ Company, Op. 833 (1931)

II. GREAT (61 pipes)
16 Bourdon 
8 First Diapason
8 Second Diapason
8 Harmonic Flute
4 Octave
4 Flute
 Grave Mixture II (122 pipes)
8 Tromba

III. SWELL (enclosed, 73 pipes)
8 Open Diapason
8 Rohrflöte
8 Flauto Dolce
8 Voix Celeste (146 pipes)
4 Octave
4 Flute Triangulaire
 Mixture III (183 pipes)
16 Waldhorn
8 Trumpet
8 Oboe
8 Vox Humana (prepared)
4 Clarion
 Tremolo

I. CHOIR (enclosed, 73 pipes)
8 Concert Flute
8 Gemshorn
4 Flute
22/3 Nazard (61 pipes)
2 Piccolo (61 pipes)
8 Clarinet
8 French Horn
 Tremolo
 Harp (61 bars)
 Celesta (ext. Harp)

II. ECHO (enclosed, 73 pipes)
8 Diapason (prepared)
8 Fern Flöte
8 Vox Angelica II
8 Vox Humana
 Tremolo
 Cathedral Chimes (25 tubes)

PEDAL
16 Open Diapason 

(“bearded,” 44 pipes)
16 Bourdon (44 pipes)
16 Echo Bourdon (Gt.)
8 Octave (ext. 16ʹ Diapason)
8 Flute (ext. 16ʹ Bourdon)
16 Waldhorn (Sw.)
 Cathedral Chimes (Echo)

Schlicker Organ Company (1956)

II. GREAT (61 pipes)
16 Bourdon (73 pipes)
8 Principal 
8 Gemshorn
8 Gedeckt (ext. 16ʹ)
4 Octave
4 Spitzflöte
22/3 Quint
2 Octave
13/5 Tierce
 Mixture IV–V (293 pipes)
8 Trumpet

III. SWELL (enclosed, (73 pipes))
8 Principal
8 Rohrflöte
8 Flute Dolce
8 Voix Celeste (146 pipes)
4 Octave
4 Flute Triangulaire
2 Hohlflöte (61 pipes)
 Mixture III–IV (232 pipes)
16 Chalumeau (61 pipes)
8 Fagott
4 Clarion
 Tremolo
8 Harp
4 Celesta

I. POSITIV (61 pipes)
8 Gedeckt
4 Klein Principal
4 Rohrflöte
2 Gemshorn
11/3 Larigot
 Scharf III (183 pipes)
 Terzzimbel III (183 pipes)
8 Krummhorn
4 Geigend-Regal

II. ECHO
8 Fernflöte (85 pipes)
8 Vox Angelica (122 pipes)
8 Vox Humana (73 pipes)
 Tremolo
 Chimes

PEDAL (32 pipes)
16 Principal
16 Bourdon 
16 Echo Bourdon (Gt.)
8 Octave
8 Gemshorn (Gt.)
4 Choralbass
2 Nachthorn
 Mixture III (96 pipes)
16 Bombarde (44 pipes)
8 Bombarde (ext.)
4 Schalmey
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Grace Church owns a small, moveable organ, built in 1969 
by Paul Ott of Göttingen, Germany. The instrument is used 
frequently for choral accompaniments. The one-manual, six-
rank organ has a compass of 54 notes, and all ranks divide, 
with the treble half commencing at middle C.

Sources [ P OD NO.  2 3 6 61]

Grace Lutheran Church website: www.graceriverforest.org.
Organ Handbook 2002 (Richmond: Organ Historical Society, 

2002), 128–31.
“River Forest Church Gives Skinner Order,” The Diapason  

(June 1930): 33.
“Schlicker Rebuilds Three-Manual Organ,” The Diapason 47, no. 4 

(March 1956): 32.
Schnurr, Stephen J., and Dennis E. Northway, Pipe Organs of 

Chicago (Oak Park, Ill.: Chauncey Park Press, 2005), 1:18–20, 
2:209–10.

Berghaus Organ Company (1987)

II. GREAT
16 Bourdon
8 Principal
8 Waldfloete
4 Octave
4 Querfloete
22/3 Quinte
2 Octave
 Quintenone II (11/3 ,́ 8/9ʹ)
 Mixtur IV–V
 Gross Kornett II 

(from GG, 51/3 ,́ 31/5ʹ)
8 Trompete
 Cloches (Chimes)
 Great Off
 Corsatz On (Great)

I. POSITIV
8 Gedackt
4 Klein Principal
4 Rohrfloete
2 Gemshorn
11/3 Larigot
 Sesquialtera II (22/3 ,́ 13/5ʹ)
 Scharf III–IV
16 Régale Fort
8 Groß Dulzian
 Tremulant
 Clochettes  

(by toe stud, 5 bells)
 Positiv Off
 Chorsatz On

III. SWELL (enclosed)
8 Principal
8 Flûte à Cheminée
8 Viole de Gambe
8 Viole Céleste (from GG)
4 Octave
4 Flute
22/3 Nazard
2 Quarte de Nazard
 Tiercesept II (13/5 ,́ 11/7 ,́  

latter from tenor C)
 Plein Jeu IV
16 Chalumeau (wood)
8 Trompette
8 Hautbois
8 Voix Humaine
4 Clarion
 Tremblant
8 Celesta Grave
4 Celesta
 Swell Off, Super
 Chorsatz On 

CHORSATZ (floating)
8 Barduen (hardwood)
4 Koppelfloete
2 Principal
13/5 Terz
11/3 Klein Nasat
1 Offenfloete
 Nonenzimbel III
8 Geigend Regal
8 Festival Trumpet (by rocking 

tablet above Manual III, high 
pressure, hooded)

 Tremulant

PEDAL
32 Acoustic Bass
16 Open Wood
16 Kontrabass
16 Bourdon
8 Octave (ext. Kontrabass)
8 Spitzfloete
4 Choralbass
2 Nachthorn
 Mixturbass IV
 Kornettbass II (11/3 ,́ 4/5ʹ)
16 Posaune
8 Tromba
4 Schalmei
 Cloches (Gt.)

INTER-DIVISIONAL COUPLERS
Great to Pedal
Swell to Pedal
Swell to Pedal Super
Positif to Pedal
Chorsatz to Pedal
Swell to Great
Swell to Great Super
Positif to Great
Swell to Positif
Swell to Positif Super
Echo on Great
Echo on Swell
Echo on Positif
Echo on Pedal

ECHO (fl oating, by rocking tablets 
above Manual III)

8 Rohrgedackt (stopped wood)
4 Flachfloete
2 Weit Principal
 Rausch II (11/3 ,́ 1ʹ)

ACCESSORIES
8 General pistons 

(thumb and toe)
6 Great pistons (thumb)
6 Swell pistons (thumb)
6 Positif pistons (thumb)
General Cancel (thumb)
Combination Setter (thumb)
32 memory levels
Great to Pedal Reversible 

(thumb and toe)
Swell to Pedal Reversible 

(thumb and toe)
Positif to Pedal Reversible 

(thumb and toe)
Swell to Great Reversible (thumb)
Positif to Great Reversible (thumb)
Swell to Positif Reversible (thumb)
Clochettes Loud/Soft 

(rotating dial)
Balanced Swell expression pedal
Balanced Crescendo Pedal 

(with indicator)
Sforzando Reversible 

(thumb and toe)
Echo Console On/Off

Paul Ott (1969)

The manual divides between middle B and C: bass, 24 pipes,  
CC–bo; 30 pipes, treble, c1–f3

MANUAL
8 Holzgedackt [bass] (stopped wood)
8 Holzgedackt [treble] (stopped wood)
4 Rohrflöte [bass] (chimneyed from tenor G)
4 Rohrflöte [treble] (chimneyed)
2 Prinzipal [bass] (scroll tuned)
2 Prinzipal [treble] (scroll tuned)
11/3 Quinte [bass] (cone tuned from AA)
11/3 Quinte [treble] (cone tuned)
1 Octave [bass] (cone tuned)
1 Octave [treble] (cone tuned)
8 Musette [bass] (12 basses capped)
8 Musette [treble]
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Photos: Stephen Schnurr



Queen of all saints parish was founded in May 
1929 in what was then a largely-undeveloped area 
on the northwest side of Chicago. A portable frame 

church was procured from Saint Giles Catholic Church, 
Oak Park, moved to West Peterson and North Knox Ave-
nues, and dedicated on June 23 of that year. The first organ-
ists of the parish were Mrs. Dorr and Miss Immel.

On March 17, 1940, ground was broken for a Gothic-in-
spired combination church-school building designed by Chi-
cago’s Meyer & Cook. It was dedicated by Archbishop (lat-
er Cardinal) Samuel A. Stritch on June 22, 1941. The worship 
space was on the first floor and included a choir loft.

The parish grew after the Second World War and Meyer 
& Cook drew up plans for a new plant with a church, school, 
rectory, and convent. On Sunday, June 12, 1955, a block-
by-block campaign of the parish was conducted, seeking 
$750,000 in pledges for the new church. The pledges totaled 
$900,000, with $250,000 cash submitted in a two-hour peri-
od that afternoon.

Ground was broken on May 27, 1956; the new church cost 
nearly $2 million. Wisconsin Lannon limestone faces the ex-
terior, trimmed with smooth Indiana limestone. The nave, 
seating 1,200, measures 240-feet long, 80-feet wide, 80-feet 
high. Outside, there is a 140-foot tower and spire. The con-
temporary Gothic-style church was consecrated on Saturday, 
October 29, 1960, with a Solemn Pontifical Mass of Thanks-
giving celebrated the following day. William O’Malley was 
director of music.

The high altar, carved from a single block of Siena mar-
ble, is surrounded by mosaics of 33,000 pieces of glass, onyx, 
and marble. Countless images of saints and angels can be seen 
throughout the nave, including angels supporting the roof 
beams. The 16 stained glass windows lining the nave are 28-
feet high and separated by stone buttresses. In the baptistry are 
cases containing hundreds of relics of saints. A stained glass 
window depicts the signing of the Treaty of Chicago with  
Potawatomie Indians, an event that occurred within what are 
now the parish boundaries. The treaty was signed in 1833 by 
Chief Sauganash, for whom the neighborhood is named.

On March 26, 1962, Pope John XXIII designated the 
church a minor basilica. At that time, only 14 churches in 
the United States had been named basilicas, and Chicago 
was the only city with two—the other being Our Lady of 
Sorrows (visited during the 1984 and 2002 OHS Conven-
tions). Queen of All Saints holds the distinction of being the 
first basilica to have been built, consecrated, and elevated to 
the rank of basilica during the tenure of one pastor.

The first pipe organ in the present church was a four-man-
ual, 54-rank Wicks, Opus 3961, completed by March 1960. 
The Diapason noted that the Pedal 32ʹ Bombarde was mi-
tered so that it fit into a chamber with a 21-foot high ceiling. 
Martin Wick drew up the specification. Wind pressures were 
5½ʺ and 6 .̋ The large instrument, with a rather colorful spec-
ification, was unfortunately placed in two chambers in the 
rear gallery. With less than satisfactory tonal egress in a less 
than ideal acoustical environment, it was never successful.

Queen of All Saints Basilica
Chicago, Illinois
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In 2005, the Berghaus Organ Co. of Bellwood, Illinois, 
installed the present three-manual, 60-rank instrument, re-
using selected Wicks pipework. The prominent inclusion 
of a complete division in Rückpositiv position ensured a 
more commanding sound to lead congregational singing. A 
large portion of the Grand-Orgue and Pédale divisions were 
brought out into the open in front of the old Wicks facades 
as well and along the back wall of the gallery, framing a large 
stained glass window. The key action is electric slider; stop 
action is electro-mechanical. The terraced console of draw-
knob stop and coupler controls has tracker-touch keyboards 
with maple naturals and walnut sharps. The pedal keys are 
covered with maple, with walnut sharps. The Trompette Ma-
jeur is on 12̋  wind pressure and does not couple.

A dedicatory recital was presented by Kenneth Sotak, di-
rector of music, on Tuesday evening, October 25, 2005.

Sources [ P OD NO.  47 0 7 1]

“The Basilica of Queen of All Saints, Celebrating Its Elevation, 
Sunday, August 26, 1962,” (Chicago: Basilica of Queen of All 
Saints, 1962).

“Celebration of the Consecration, The Church of Queen of All 
Saints, Chicago, Illinois,” (Chicago: Queen of All Saints 
Church, 1960).

“Chicago Church has Four-Manual Wicks,” The Diapason (March 
1960): 36.

“The First Fifty Years: A History of Queen of All Saints Parish, 
1929–1979,” (Chicago: Queen of All Saints Parish, 1979).

Kantowicz, Edward R., The Archdiocese of Chicago: A Journey of 
Faith (Booklink, n.d.), 202–3.

Koenig, The Rev. Msgr. Harry C., A History of the Parishes of the 
Archdiocese of Chicago, vol. I (Chicago: Archdiocese of Chica-
go, 1980), 823–28.

McNamara, Denis R., Heavenly City: The Architectural Tradition 
of Catholic Chicago (Chicago: Liturgy Training Publications, 
2005), 41–43

Schnurr, Stephen J., and Dennis E. Northway, Pipe Organs of 
Chicago (Oak Park, Ill.: Chauncey Park Press, 2009), 2:28–31.

Wicks Pipe Organ Co., Op. 3961 (1960)
Highland, Illinois

II. GREAT
16 Quintaton
8 Principal
8 Gedeckt
8 Gemshorn
4 Octave
4 Spitz Flöte
22/3 Twelfth
2 Fifteenth
 Fourniture IV (244 pipes)
8 Trumpet

III. SWELL (enclosed, 68 pipes)
16 Rohr Gedeckt (80 pipes)
8 Geigen Diapason
8 Rohr Flöte (ext. 16ʹ)
8 Viole de Gamba
8 Viole Celeste (t.c., 49 pipes)
8 Flauto Dolce
4 Prestant
4 Flute Traverso
22/3 Quint (61 pipes)
2 Flautino (61 pipes)
 Plein Jeu III (183 pipes)
16 Contra Oboe
8 Trompette
8 Oboe
4 Clarion
 Tremolo

IV. SOLO (enclosed, 68 pipes)
8 Diapason
8 Gamba (80 pipes)
8 Gamba Celeste (t.c., 49 pipes)
8 Flauto Mirabilis 
8 Tuba Mirabilis
8 French Horn
8 English Horn

I. CHOIR (enclosed, 68 pipes)
8 Geigen Diapason
8 Concert Flute
8 Dolcan
8 Dolcan Celeste (t.c., 49 pipes)
4 Koppel Flöte
4 Nacht Horn
22/3 Geigen Twelfth (61 pipes)
2 Block Flöte (61 pipes)
 Cymbal III (183 pipes)
8 Clarinet
4 Schalmei (61 pipes)
 Tremolo

PEDAL
32 Resultant
16 Principal
16 Sub Bass (44 pipes)
16 Quintaton (Gt.)
16 Contra Gamba (ext. Solo 

Gamba)
16 Rohr Bourdon (Sw.)
8 Octave
8 Bass Flute (ext. 16ʹ Sub Bass)
8 Rohr Flöte (ext. Sw. 16ʹ)
8 Gamba (Solo)
51/3 Quint (ext. ?)
4 Choral Bass
4 Koppel Flöte (Ch.)
32 Bombarde (68 pipes)
16 Trombone (ext. 32ʹ)
16 Contra Oboe (Sw.)
8 Trumpet (ext. 32ʹ)
8 Oboe (Sw.)
4 Clarion (ext. 32ʹ)
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Berghaus Organ Co., Op. 217 (2005)
Bellwood, Illinois

Compass: Manual, 61 notes, CC–c4

   Pedal, 32 notes, CC–g

II. GRAND-ORGUE 
             (3½ʺ wind pressure)
16 Contre-Violon (73 pipes)
8 Montre
8 Violon (ext. 16ʹ)
8 Flûte Harmonique (12 basses 

from 8ʹ Bd., 49 pipes)
8 Bourdon
4 Octave
4 Flûte Octaviante
22/3 Quinte*
2 Doublette
13/5 Tierce
2 Fourniture IV (244 pipes)
1 Cymbale III (183 pipes)*
16 Contre Trompette (73 pipes)
8 Trompette (ext. 16ʹ)
 Tremblant
8 Trompette Majeur
 Midi

III. RÉCIT (e nclosed, 5ʺ wind 
pressure, reeds 51/2 )̋

16 Bourdon (73 pipes)*
8 Principal
8 Flûte à Cheminée (ext. 16ʹ)*
8 Viole Conique*
8 Viole Céleste (low F, 56 pipes)*
8 Céleste II (prepared)
4 Octave

III. RÉCIT (continued)
4 Flûte Ouverte
2 Flûte à Bec*
11/3 Larigot*
22/3 Plein Jeu V (305 pipes)
16 Basson
8 Trompette
8 Hautbois
8 Voix Humaine
4 Clairon
 Tremblant
8 Trompette Majeur (G.-O.)
 Midi

I. POSITIF (31/2ʺ wind pressure)
16 Quintaton*
8 Montre
8 Bourdon
4 Octave*
4 Flûte à Fuseau
22/3 Nasard
2 Quarte de Nasard
13/5 Tierce
11/3 Cymbale IV (244 pipes)
16 Dulciane (prepared)
8 Cromorne*
 Tremblant
8 Trompette Majeur (G.-O.)
 Clochettes
 Midi

PÉDALE
32 Basse Acoustique (16ʹ Contre-

Bass and Soubasse)
16 Montre (44 pipes)
16 Contre-Bass*
16 Contre-Violone (G.-O.)
16 Soubasse (44 pipes)*
16 Bourdon (Réc.)*
8 Montre (ext. 16ʹ)
8 Cor de Chamois
8 Flûte Bass (ext. 16ʹ Soubasse)
8 Flûte à Cheminée 

(ext. Réc. 16ʹ Bd.)*
4 Basse de Chorale
4 Flûte à Cheminée 

(ext. Réc. 16ʹ Bd.)*
22/3 Fourniture IV (128 pipes)*
32 Bombarde (56 pipes, 10ʺ wind 

pressure)*
16 Bombarde (ext. 32ʹ)
16 Contre Trompette (G.-O.)
16 Basson (Réc.)
8 Bombarde (ext. 32ʹ)*
4 Régal*
8 Trompette Majeur (G.-O.)
 Midi

ACCOUPLEMENTS 
     (by drawknobs above Manual III)
G- O.-Pédale 8
Récit-Pédale 8, 4
Positif-Pédale 8
Récit-G.-O. 16, 8, 4
Positif-G.-O. 16, 8, 4
Positif Unison Off
Récit-Positif 16, 8, 4
Récit 16, UO, 4
Manual Transfer II/I

ACCESSORIES
10 General pistons (thumb and toe)
6 Grand-Orgue pistons (thumb)
6 Récit pistons (thumb)
6 Positif pistons (thumb)
5 Pédale pistons (thumb)
General Cancel (thumb)
Set (combination adjuster, thumb)
G.-O.-Pédale reversible 

(thumb and toe)
Récit-Pédale reversible 

(thumb and toe)
Positif-Pédale reversible 

(thumb and toe)
Récit-G.-O. reversible (thumb)
Positif-G.-O. reversible (thumb)
Récit-Positif reversible (thumb)
Trompette Majeur Auto Solo (thumb)
Auto Pedal (thumb)
Clochettes reversible (toe)
Clochettes adjustable knobs for 

delay, speed, volume
Balanced Récit expression pedal
Balanced Crescendo pedal 

(50 numeric stages)
Sforzando reversible (thumb and 

toe, with red indicator light)
Wind indicator light (yellow)
4 Midi channels (thumb)
Midi record/playback 

(Midi data filer)
Midi In/Out ports
99-level solid-state combination 

action
Transposer
Register Sequencer

*pipework from previous Wicks organ

Exterior: Queen of all Saints at the time it was raised to the dignity of a minor basilica in 1962  Collection: Stephen Schnurr
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Valparaiso University, Chapel-Auditorium, 1907 W.W. Kimball, 
rebuilt 1947 by Hillgreen, Lane & Co., burned 1956.

A postcard view (trifold card) of the 1912 Felgemaker organ at the Shiloh Tabernacle, Zion, Illinois.
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Union Park Congregational Church of Chicago (building later New First Congregational Church and now First 
Baptist Congregational Church), 1871 Hook & Hastings Opus 578 (replaced in 1927 by W.W. Kimball KPO 6949).

43Photographs from the Past

Collection: Stephen Schnurr

This Spread - Collection:  Stephen Schnurr



In 1903, the Chicago Pastoral Conference appointed Rev-
erend Matthius to form a new congregation. This was 
done during a meeting with church members on Novem-

ber 8. The first resident pastor, the Reverend Victor Richter, 
was installed on March 19, 1905. The first church was built at 
a cost of $2,300 on two lots purchased for $1,200 and located 
at Prairie and Linden Avenues. Work began in August 1906, 
with the cornerstone laid on September 2. The Gothic-influ-
enced frame church, measuring 26 by 50 feet, was dedicated 
on November 11, 1906.

Ground was broken for the present red-brick, English-
Gothic church on Sunday, April 22, 1923, and the corner-
stone was laid on July 8. Lowe & Bollenbacher of Chicago 

were the architects. Construction exceeded its budget by 
$11,000 and the tower and parish house had to be post-
poned. The church was dedicated on Sunday, December 16, 
of that year. The distinguished wood furnishings were exe-
cuted by German-born woodcarvers at the American Seating 
Company. The parish house adjoining the church was built 
in 1950 and 1951.

The original church housed a reed organ, which was 
moved to the present church and continued in service for a 
few years. The first pipe organ was built in 1926 by the Wan-
gerin Organ Company of Milwaukee, Wisconsin, the $7,460 
being raised by the Ladies’ Aid Society. This two-manual, 
electropneumatic organ, Opus 478, was housed in a chamber 
to the left of the sanctuary.

In the 1950s, the organ was altered by Joseph Banah-
an: the Great 8ʹ Doppel Flute was replaced by a II Grave 
Mixture (22/3ʹ and 2ʹ) and the Violoncello became a 4ʹ Oc-
tave; the Swell 8ʹ Vox Humana was replaced by a 4ʹ Prestant 
and the 8ʹ Oboe was replaced by an 8ʹ Trompette made by 
Durst.

The present organ was built in 1990 by the Bradford Or-
gan Company of Evanston, Illinois, as its Opus 6, utiliz-
ing pipework recycled from several historic organs obtained 
through the Organ Clearing House of Harrisville, New 
Hampshire. It is placed in the chamber formerly occupied 
by the Wangerin. The organ has mechanical key action with 
pneumatic assists; the stop action is electric. The pediment of 
the front facade and panels of the console are recycled from 
the 1918 Wangerin-Weickhardt from the Cathedral of the 
Holy Name, Chicago. The music rack, Swell expression ped-
al, and swell shutters were retained from the Wangerin or-
gan. The sources of the pipework, if known, are given below. 
The keyboards and stopknobs are recycled from 19th-centu-
ry instruments.

Saint John’s Evangelical Lutheran Church
(Evangelical Lutheran Church in America)

Wilmette, Illinois

Wangerin Organ Co., Op. 478 (1926)
Milwaukee, Wisconsin

I. GREAT
8 Open Diapason 
8 Doppel Flute
8 Concert Flute
8 Violoncello
8 Dulciana
8 Unda Maris
4 Harmonic Flute
8 Tuba
 Great to Great 16, UO, 4
 Swell to Great 16, 8, 4

PEDAL
16 Contra Bass 

(ext. Gt. Open Diapason)
16 Bourdon (Sw.)
8 Flauto Dolce (ext. Sw. 16ʹ)
8 Cello (Gt. Violoncello)
 Great to Pedal 8, 4
 Swell to Pedal 8, 4

II. SWELL (enclosed)
16 Bourdon
8 Open Diapason
8 Stopped Diapason (ext. 16ʹ)
8 Salicional
8 Celeste
4 Flute d’Amour (ext. 16ʹ)
22/3 Quinte (ext. 16ʹ)
2 Flautino (ext. 16ʹ)
13/5 Tierce (ext. 16ʹ)
8 Oboe
8 Vox Humana
 Tremolo
 Swell to Swell 16, UO, 4
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The Johnson Organ Co. pipework came from Opus 389, a 
two-manual instrument built in 1873 for the Congregational 
Church of Chester, Connecticut. The organ was replaced in 
Chester by the Hall Organ Company of New Haven, Con-
necticut, in 1909, and moved to the German Presbyterian 

Church (later known as Christ Presbyterian Church), in 
Lawrence, Massachusetts. In 1934, the Estey Organ Com-
pany of Brattleboro, Vermont, rebuilt the organ as its Opus 
3057. That two-manual organ retained the Johnson case and 
much of the pipework.

OHS past president William C. Aylesworth served as 
long-time organist of this congregation, guiding the organ 
project through fruition. The instrument is an excellent ex-
ample of reusing select portions of various instruments, no 
longer needed in their original homes, to form a cohesive and 
new, quality instrument.

Sources [ P OD NO.  6 8 81]

Elsworth, John Van Varick, The Johnson Organs, ed. Donald R.M. 
Paterson (Harrisville, N.H.: The Boston Organ Club of the 
Organ Historical Society, 1984), 118.

“Fiftieth Anniversary of the Organization of St. John’s Ev. Luther-
an Church, Wilmette, Illinois, November 8, 1953.” Published 
by the congregation.

Schnurr, Stephen J., and Dennis E. Northway. Pipe Organs of 
Chicago (Oak Park, Ill.: Chauncey Park Press, 2009), 2:16–17.

Siefer, Alice, “Remembering.” Published by the Congregation, n.d.

Bradford Organ Co., Op. 6 (1990)
Evanston, Illinois

Compass: Manual, 58 notes, CC–a3

   Pedal, 30 notes, CC–g1

Flat, straight pedalboard with 
radiating sharps

II. GREAT
16 Bourdon 

(Hall, ca. 1895, wood)
8 Open Diapason 

(A.R. Schopp’s Sons)
8 Melodia 

(Hook & Hastings, wood)*
8 Dulciana†
4 Octave†
4 Gedeckt (unknown source, 

mid-19th century, wood)*
22/3 Twelfth†
2 Super Octave†
 Mixture IV (Schopp’s, from 

compositions and scalings 
of extant Johnson mixtures, 
232 pipes)

8 Trumpet (Roosevelt or 
Hutchings, Opus 523)*

8 Clarinet 
(Hutchings, Opus 376)*

PEDAL
16 Dbl. Open Diapason (George 

S. Hutchings, Opus 336, 
built for Grace Episcopal 
Church, Rockport, N.Y.)*

16 Bourdon (19th century)*
8 Violoncello 

(Hutchings, Opus 379)*
4 Super Octave 

(Estey, Opus 1931)*
16 Trombone  

(Skinner, rebuilt by Schopp’s)
8 Tromba (19th century, rebuilt 

by Schopp’s)

*Ranks from an organ assembled 
by William Laws of Beverly, 
Massachusetts, for the 
First Presbyterian Church of 
Providence, Rhode Island. This 
pipework itself came from many 
sources.

† Johnson, Opus 389

II. SWELL (enclosed)
8 Open Diapason†
8 Stop’t Diapason† (wood)
8 Keraulophone 

(unknown source)*
8 Voix Celeste (unknown 

source, t.c., 46 pipes)*
4 Principal (19th century)*
4 Flute d’Amour† (wood)
2 Fifteenth (19th century)*
 Cornet III 

(Wm. Laws, assembled from 
old pipes, 174 pipes)*

16 Bassoon (prepared)
8 Cornopean (from Garrett 

Theological Seminary, 
1952 Reuter, Opus 1050, 
a rebuild of fire-damaged 
1886 Roosevelt, Opus 299, 
built for First Congregational 
Church, Evanston)

8 Oboe (Schopp’s)
 Tremolo

COUPLERS ( by knobs above 
Manual II)

Great to Pedal
Swell to Pedal
Swell to Great

ACCESSORIES
14 General pistons 

(1–7 for thumb at left under 
Manual I, 8-14 for toe)

6 Great pistons (thumb)
6 Swell pistons (thumb)
6 Pedal pistons (thumb and toe, at 

right under Manual I)
32 Memory Levels (two dials, first 

A-B-C-D, second 1-8)
General Cancel (thumb)
Memory key lock-out
Great to Pedal reversible 

(thumb and toe)
Swell to Pedal reversible 

(thumb and toe)
Swell to Great reversible 

(thumb and toe)
Balanced Swell expression pedal 

(mechanical, at far right)
Wind (drawknob in Great stopjamb)



A congregational church in the Village of Glen-
view was formed in 1897 and a white frame church 
was built on Dewes Street. The congregation was ini-

tially led by seminary students from Chicago. That church 
became the Glenview Community Church on September 29, 
1941, and that same year called its first full-time minister, the 
Reverend Robert A. Edgar.

The Second World War prevented construction of 
the present Colonial-style building until 1946. Ground 
was broken on March 24 on the two-acre property and 
Clarence Dahlquist was architect. A gymnasium, office, 
and educational space, and an enlargement of the sanctuary 
ensued between 1947 and 1959. In 1961, the church affiliated 
with the United Church of Christ.

The church’s first organ has not been documented. On 
September 29, 1955, the church contracted with M.P. Möller, 
Inc., of Hagerstown, Maryland, for a new organ to be fin-
ished within the year. The organ was apparently not finished 
until November 1956. Designed by Möller’s Chicago repre-
sentative, Henry Beard, Opus 8960 was an electropneumatic 
organ of three manuals, 27 ranks, and cost $30,795.00.

The organ was dedicated at the Sunday morning ser-
vice, November 25, 1956, and Margaret L. Budd, Glen-
view Church organist, presented a dedicatory recital that 
afternoon.

The Möller organ was dispersed when the present organ 
was purchased and the console was reused for a project at 
Saint Lambert Catholic Church in Skokie, Illinois.

The present organ was installed in 1999 by Buzard Pipe 
Organ Builders of Champaign, Illinois. Opus 21 is a three-
manual, 69-rank organ installed across the front of the sanc-
tuary. A curved, terraced, drawknob console is made of solid 
cherry and walnut.  The Major Tuba is not affected by cou-
plers. The organ was completed in September of 1999 and 
dedicated in worship on Sunday morning, November 21.

Of this instrument, Jean-Paul Buzard writes:

I envisioned the organ for Glenview Community Church to 
be something extremely grand and heroic. The sanctuary is de-
signed in stately colonial style, and the sound of the organ had 
to be appropriate to the mass of the room.

In order to serve the church’s far-reaching, eclectic music 
program, the instrument had to accompany choirs, lead congre-
gational singing, musically render as much organ literature as 
possible, and be able to hold its own against a full symphony or-
chestra. The organ had to be able to shake the floor while play-
ing softly, but when playing loudly had to be perceived as noble 
and stately, without seeming too loud or overbearing.

Glenview Community Church
(United Church of Christ)

Glenview, Illinois

M.P. Möller, Op. 8960 (1956)
Hagerstown, Maryland

II. GREAT (3½ʺ wind pressure)
16 Quintade
8 Principal
8 Bordun
4 Octave
4 Rohrflöte
 Grave Mixture II (122 pipes)
 Chimes 

(in Choir, old Deagan Class 
D, from tenor A, 21 tubes)

 Tremolo (“for flutes”)

III. SWELL (e nclosed, 4ʺ wind 
pressure, 68 pipes)

8 Chimney Flute
8 Salicional
8 Voix Celeste
4 Gemshorn
 Plein Jeu III (183 pipes)
16 Bassoon 

(1/2 length, “English Horn 
pattern,” originally to have 
been a 16ʹ Krummhorn)

8 Trompette
4 Rohrschalmei
 Tremolo

I. CHOIR (e nclosed, 4ʺ wind 
pressure)

8 Lochgedackt
8 Dulciana
8 Unda Maris (t.c., 49 pipes)
4 Harmonic Flute
22/3 Nasat
2 Zartflöte
13/5 Terz
 Tremolo

PEDAL (4ʺ wind pressure)
16 Sub Bass
16 Quintade (Gt.)
16 Gedackt (Ch., 12 pipes)
8 Spitzprinzipal (44 pipes)
8 Quintade (ext. Gt.)
8 Gedackt (Ch.)
51/3 Quint
4 Oktav (ext. Spitzprinzipal)
4 Gedackt (ext. Ch.)
16 Bassoon (Sw.)
8 Bassoon (ext. Sw.)
4 Bassoon  (ext. Sw.)
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The organ had to able to play the cornerstones of the French, 
German, and English repertoire, which meant embracing an 
eclectic style. However, the eclecticism had to have its own per-
sonality and be consonant with our developing tonal style. To 
this end, all of the stops and scalings spring from and relate 
to the Great First Open Diapason (8ʹ). This hierarchical scal-
ing practice, originally developed in Baroque-era Germany, is a 
beautiful classic framework upon which stops can be hung even 
if they are voiced in a more romantic cast.

The eclecticism runs not only from division to division, 
but also within each division. In our style, there is no “Ger-
man Great, French Swell, English Choir, and “Pedal without a 
Country,” but within each division, every national style and pe-
riod is honored.

For example, the Great principal chorus, although scaled in 
a German discipline, speaks with an English accent. The Great 
fonds d’orgue allow the principals to make the short trip across 
the English channel to honor the French compositional school. 
The Swell, which must be able to contribute the fire and éclat 
for French music, must also enunciate grandeur and pomp in 
the “English Cathedral Swell tradition.” The reeds are of French 
construction (double blocks, open shallots), but are voiced with 
a moderate brightness. The Choir division uses principals built 
on English Romantic models, and is complete up through a 1ʹ 
Fourniture. Reeds in the Choir include a chorus Trumpet and 
coloristic voices—Corno di Bassetto and English Horn.

A hallmark of our tonal style is the inclusion of a high-pres-
sure solo reed, nearly always of tuba class. The Tuba in this in-
strument, of extremely large scale and voiced on 15ʺ of wind, is 
particularly heraldic.

One important feature of our tonal designs is that the pedal 
must always be able to balance the manuals, and provide a most 
solid foundation for the entire “Temple of Tone”. To this end, 
included are three 32ʹ flutes, a wooden 32ʹ Contra-Trombone on 
moderately high pressure, First and Second 16ʹ Open Diapa-
sons (one of wood, the other of metal) and the sumptuous luxu-
ry of two independent 16ʹ reeds—a Trombone and a Bombarde. 
The pedal must have as much color as the manuals, therefore in-

cluded are a wide vari-
ety of 8ʹ and 4ʹ flues and 
reeds. A distinguishing 
feature of the pedal up-
perwork is the 4ʹ open 

flute. It is made of wood and of large scale, similar to what our 
forebears would have called a Philomela. It is voiced on moder-
ate wind pressure however, to sing out from its optimal vantage 
point right behind the facade to fulfill its solo role.

Sources [ P OD NO.  2 314 0 ] 
“Break Ground in Glenview for Church Today,” Chicago Daily 

Tribune (March 24, 1946): N1.
Glenview Community Church website: www.gccucc.org.
“Glenview, Ill., Church has New Instrument,” The Diapason 

(December 1956): 6.
M.P. Möller contract courtesy of Jeff Scofield.
“New Organs,” The Diapason (December 1999): 22.
Schnurr, Stephen J., and Dennis E. Northway, Pipe Organs of 

Chicago (Oak Park, Ill.: Chauncey Park Press, 2009), 2:21–24.



48 Glenview Community Church ~ Glenview, Illinois

John-Paul Buzard Pipe Organ Builders, Op. 21 (1999)
Champaign, Illinois

II. GREAT (4ʺ� wind pressure, except Ophicleide, 
7 ,̋ right upper stop terrace)

16 Double Open Diapason 
(in facade, tin, 73 pipes)

8 First Open Diapason 
(in facade, flamed copper)

8 Second Open Diapason (ext. 16ʹ)
8 Viola da Gamba
8 Harmonic Flute
8 Bourdon
4 Principal
4 Open Flute
22/3 Twelfth
2 Fifteenth
13/5 Seventeenth
 Cornet V (t.f., 39 notes, mounted behind 

facade, 195 pipes)
2 Mixture V (305 pipes)
2/3 Cymbale III (183 pipes)
16 Ophicleide (85 pipes)
8 Tromba (ext. 16ʹ)
4 Clarion (ext. 16ʹ)
 Tremulant
8 Major Tuba (Ch.)
8 Minor Trumpet (Sw. 16ʹ)
 Chimes (Sw.)
 Great to Great 16, UO, 4

III. SWELL (e nclosed, 4ʺ wind pressure, 
left upper stop terrace)

8 Violin Diapason
8 Stopped Diapason (wood)
8 Salicional
8 Voix Celeste (t.c., 49 pipes)
4 Principal
4 Harmonic Flute
2 Recorder
22/3 Plein Jeu V (305 pipes)
16 Basson (full-length, 85 pipes)
8 Trompette (68 pipes, harmonic at 2ʹ C)
8 Hautbois
8 Voix Humaine
4 Clarion (ext. 16ʹ)
 Tremulant
8 Major Tuba (Ch.)
 Chimes (t.g., 25 tubes)
 Swell to Swell 16, UO, 4

I. CHOIR (e nclosed, 4ʺ wind pressure, 
right lower stop terrace)

16 Lieblich Gedeckt (wood, 73 pipes)
8 English Diapason
8 Melodia (wood)
8 Flute Celeste (t.c., open wood, 49 pipes)
8 Wood Gedeckt (ext. 16ʹ)
4 Principal
4 Koppel Flute
22/3 Nazard
2 Tapered Octave
13/5 Tierce
11/3 Larigot
11/3 Fourniture IV (244 pipes)
16 Cor Anglais
8 Trumpet
8 Corno di Bassetto (hooded resonators)
 Tremulant
8 Major Tuba (horizontal, 15ʺ wind pressure, 

doubled flue trebles, 68 pipes)
8 Tuba Melody Coupler (from 8ʹ Major Tuba)
 Cymbalstern (14 bells)
 Choir to Choir 16, UO, 4

PEDAL (4ʺ  wind pressure, except where noted, 
left lower stop terrace)

32 Double Open Diapason (12 digital basses, 
remainder from 16ʹ First Open)

32 Subbass (12 digital basses, remainder 
from 16ʹ Bourdon)

32 Lieblich Gedeckt (12 digital basses, 
remainder ext. Ch. 16ʹ)

16 First Open Diapason 
(7ʺ wind pressure, wood, 56 pipes)

16 Second Open Diapason (Gt.)
16 Bourdon (wood, 44 pipes)
16 Lieblich Gedeckt (Ch.)
8 Principal (in facade, flamed copper)
8 Bass Flute (ext. 16ʹ First Open)
8 Bourdon (ext. 16ʹ Bd.)
8 Gedeckt Flute (ext. Ch., 16ʹ)
8 Spire Flute
4 Major Flute (ext. 16ʹ First Open)
4 Choral Bass
22/3 Mixture IV (128 pipes)
32 Contra-Trombone 

(ext. Gt. 16 ,́ 7ʺ wind pressure, poplar 
resonators, mahogany boots, 12 pipes)

16 Trombone (Gt.)
16 Bombarde (tin, 56 pipes)
16 Basson (Sw.)
8 Trompette (ext. 16ʹ Bombarde)
4 Clarion (ext. 16ʹ Bombarde)
8 Major Tuba (Ch.)

INTER-DIVISIONAL COUPLERS 
      (by knobs above Manual III)
Great to Pedal 8, 4
Swell to Pedal 8, 4
Choir to Pedal 8, 4
Swell to Great 16, 8, 4
Choir to Great 16, 8, 4
Swell to Choir 16, 8, 4
French Manual Transfer (Great/Choir)

ACCESSORIES
10 General pistons (thumb and toe)
7 Great pistons and Cancel (thumb)
7 Swell pistons and Cancel (thumb)
7 Choir pistons and Cancel (thumb)
8 Pedal pistons (1-5 thumb, 1-8 toe)
General Cancel (thumb)
Combination Setter (thumb)
99-level solid-state combination memory
Next (3 thumb, 1 toe)
Previous (1 thumb, 1 toe)
Restore (1 thumb)
Great to Pedal reversible (thumb and toe)
Swell to Pedal reversible (thumb and toe)
Choir to Pedal reversible (thumb and toe)
Swell to Great reversible (thumb)
Choir to Great reversible (thumb)
Swell to Choir reversible (thumb)
Reeds Off reversible 

(thumb and toe, with indicator light)
32ʹ Subbass reversible (toe)
32ʹ Gedeckt reversible (toe)
32ʹ Trombone reversible (toe)
All Swells to Swell reversible 

(thumb and toe, with indicator light)
Nave Shutters on/off 

(thumb, in left keycheek, Manual II)
Balanced Swell expression pedal
Balanced Choir expression pedal
Balanced Crescendo pedal 

(with horizontal indicator bar)
Full Organ Reversible I 

(thumb and toe, with indicator light)
Full Organ Reversible II 

(thumb and toe, with indicator light)
Current indicator light
Electric clock
Turbines (key lock)
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The episcopal church had a presence in the town 
of Harlem (now Forest Park), Cook County (not to be 
confused with a town of the same name in Winneba-

go County) in the mid-1860s. A frame church for the par-
ish, named Christ Church, was dedicated on July 21, 1867, 
at a cost of $7,167.49. The Chicago and Northwestern Rail-
way donated $500 towards the project. J.S. Quick donat-
ed $2,902.32 and advanced the balance of the funds, which 
were repaid by parishioners’ gifts. In 1874, Quick gave a one-
manual Johnson & Son organ to Christ Church. On No-
vember 20, 1879, Bishop William Edward McLaren canoni-
cally formed Grace Church Mission in Oak Park that met at 
Hoard’s Hall, Marion and Lake Streets. After the formation 
of Grace Mission, Christ Church closed and Quick gave the 
organ to Calvary Episcopal Church, Burnt Hills, New York, 
where his son was rector.

A new church was soon built on Forest Avenue. The cor-
nerstone was laid by the bishop on June 24, 1882, and the 
building was first used on Easter Day, March 25, 1883. 
There was a choir of four present, with Albert W. Giles as 
choirmaster.

In December 1888, a vested boy choir was instituted. On 
April 12, 1889, the rector George B. Pratt received vestry 
permission to have an organ installed, “providing the par-
ish treasury was not asked to pay for same.” The two-manu-
al pipe organ of unknown make was installed in an alcove to 
the left of the altar.

The growing parish needed larger facilities and consider-
able movement ensued as to whether to enlarge the present 
church or to relocate to the southeast corner of Euclid Av-
enue and Cedar Street (now Ontario Street). On Novem-
ber 7, 1894, agreement was reached to purchase the present 

property on Oak Park’s most 
prominent street for $10,500. 
John Sutcliffe of Chicago was engaged to design an English 
Gothic church seating 750. The nave was to be 111 feet long, 
65 feet wide, with additional 40 feet depth for the chan-
cel. The tower at the front was to be nineteen feet square 
and ninety feet high and was designed to hold a chime of 
bells. Another feature of the front was an octagonal bap-
tistry. Joliet limestone trimmed with Bedford stone was 
used, the interior of pressed Roman brick with sandstone 
trim. Tennessee marble columns line the nave. A carved 
oak rood screen separates the choir area from the nave. The 
organ was planned to be on the east side of the chancel, be-
hind oak arcades and iron grillwork. There would be stalls 
for 54 choristers.

The lower portion of the church was constructed first with 
a temporary roof. Ground was broken on Wednesday, Sep-
tember 7, 1898. This first portion of the building was occu-
pied by early winter.

Grace Episcopal Church
Oak Park, Illinois

Johnson & Son, Op. 415 (1874)
Westfield, Massachusetts

MANUAL (58 notes)
8 Open Diapason Treble
8 Open Diapason Bass
8 Melodia Treble
8 Melodia Bass
8 Dulciana (t.c.)
4 Octave
4 Flute
22/3 Twelfth
2 Fifteenth
8 Oboe (t.c.)

PEDAL (27 notes)
16 Bourdon
 Manual to Pedal coupler

William A.
Johnson

Photo: Stephen Schnurr
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The cornerstone of the present church was laid on Sun-
day, June 2, 1901. The plan for this phase was to build to the 
top of the aisle walls. Choir members of six other Episcopal 
churches joined that of Grace Church for the occasion. The 
church was first used on November 10.

Soon thereafter, Ralph W. Ermeling became organist 
with W.K. Barradell as choirmaster. An organ was procured 
around 1902 largely through the gift of the parish’s Saint 
Katherine’s Guild. The organ had been built in 1869 by  
E. & G.G. Hook for Grace Episcopal Church of Chicago.

E. & G.G. Hook, Op. 472 (1869)
Boston, Massachusetts

II. GREAT
16 Bourdon
8 Open Diapason
8 Stopped Diapason
4 Octave
4 Flute Harmonique
2 [sic] Twelfth
2 Fifteenth
 Mixture III
8 Trumpet
 
PEDAL
16 Open Diapason
16 Bourdon
8 Violoncello

III. SWELL (enclosed)
8 Open Diapason
8 Stopped Diapason
8 Keraulophon
4 Octave
4 Flauto Traverso
4 Violina
2 Fifteenth
8 Oboe 

I. SOLO
8 Geigen Principal
8 Melodia
8 Dulciana
4 Fugara
4 Flute d’Amour
2 Picolo
8 Clarinet

The final phase of exterior construction (excepting the 
tower) commenced in 1905 and the church was dedicated on 
Sunday, December 3. A choir of young ladies was formed, 
and Miss Mary Raymond Brown became organist for week-
day and Holy Day services.

Sixty-three windows of diamond-shaped panes of glass 
were installed, with the plan that they would all be replaced 
in due time by windows from Heaton, Butler & Bayne of 
London, England, through their Chicago agent, Spauld-
ing & Co. These and other adornments to the interior were 
commissioned through the years, according to the architect’s 
plans, as funds became available.

In February 1912, the permanent high altar was installed, 
according to the plans of John Sutcliffe. 

After John Sutcliffe died in 1913, Charles E. White Jr., was 
engaged as architect. A new parish house was built in 1917 
at a cost of $45,000. A set of tower chimes was donated by 
C. Ward Seabury. In 1923, Grace Church began efforts to 
found what would become Christ Church, River Forest. Five 
years later, the adjoining rectory was constructed at a cost of 
$37,500. The church was consecrated in 1942.

Top: Grace Church, Lake Street, 1909.  Collection: Stephen Schnurr

Bottom: George Henry Clark, Choirmaster and Organist, 
1921–1938.  Collection:  Grace Episcopal Church
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George Henry Clark became organist of Grace Church 
upon the death of Arthur Fraser in 1921, remaining until 1938, 
when he resigned because of failing health. Clark came to Chi-
cago from York, Pennsylvania. A native of London, England, 
he had studied with Warwick Jordan and Joseph Bonnet.

The parish then considered the need for a new pipe or-
gan. The rector announced at a parish dinner on October 6, 
1921, “owing to the very bad condition of the present organ, 
he would bring up at the next vestry meeting the question of 
a new organ, asking that the music committee be requested 
to investigate the matter reporting result of their investiga-
tion to the vestry, they in turn to refer the subject to the an-
nual parish meeting in January, 1922.” The music committee 
was headed by Albert Cotsworth Jr. On January 10, 1922, the 
parish approved the purchase of a new Casavant organ at a 
cost of $35,000.1

1. The E. & G.G. Hook was removed and sold to the Third Congregational 
Church of Oak Park. Third Church’s plans for a new organ (which was 

Announcement of Grace’s Casavant appeared in the May 
1922 issue of The Diapason and installation was expected to 
be completed in October. The specification of the organ was 
drawn by George Clark in consultation with his teacher, Jo-
seph Bonnet. The main organ was installed in chambers at 
either side of the choir stalls, with the Great, Swell, and part 
of the Pedal on the east (right) side, and the Solo, Choir, and 
the remainder of the Pedal on the west (left). The Echo was 
to be elevated and located at either side of the great window 

estimated to cost $20,000) were announced in The Diapason, when, on 
March 4, 1923, “forty hooded and masked members of the Ku Klux Klan” 
marched into the Sunday service and presented the minister with $800 
cash towards purchase of the organ. The hooded group promptly departed. 
It is doubtful the Hook organ cost $20,000. It was rebuilt and electrified 
by Nicholas Doerr of Chicago. George Clark played a dedicatory recital 
on February 19, 1924. Still later, the organ went to Saint Ludmilla’s 
Catholic Church, Twenty-Fourth Street and Albany Avenue, Chicago. 
When Saint Ludmilla’s closed in June 1991, the instrument was acquired 
for installation in Divine Infant Catholic Church of Westchester, Illinois.

Casavant Frères Limitée, Op. 940 (1922)
Saint-Hyacinthe, Quebec, Canada

ORIGINAL STOPLIST: All manual 
ranks 73 pipes except as noted

II. GREAT
16 Double Open Diapason 

(12 basses from Ped.,  
16ʹ Bd., 61 pipes)

8 First Open Diapason (“large”)
8 Second Open Diapason 

(“medium”)
8 Violin Diapason
8 Doppelflöte
8 Salicional
4 Octave
4 Harmonic Flute
2 Super Octave (61 pipes)
 Mixture IV (292 pipes)
8 Trumpet
4 Clarion
 Chimes (Solo)

III. SWELL (enclosed)
16 Bourdon
8 Open Diapason
8 Clarabella
8 Stopped Diapason
8 Viola da Gamba
8 Voix Celeste
8 Aeoline
4 Principal
4 Flauto Traverso 
2 Piccolo (61 pipes)
 Cornet IV (292 pipes)
16 Double Trumpet 
8 Cornopean
8 Oboe
8 Vox Humana
 Tremulant
 Chimes (Solo)

I. CHOIR (enclosed)
8 Open Diapason
8 Melodia
8 Dulciana
8 Viole d’Orchestre
8 Quintadena
4 Waldflöte
2 Flageolet (61 pipes)
8 Clarinet
 Tremulant
 Chimes (Solo)

IV. SOLO (enclosed)
8 Stentorphone
8 Grossflöte
8 Violoncello
4 Flûte Ouverte
8 Tuba 
8 French Horn
 Tremulant
 Chimes (25 tubes, fo–f2)

II. and IV. ECHO (enclosed)
8 Open Diapason 
8 Hohlflöte 
8 Cor-de-nuit
8 Gamba
8 Viole Celeste II (146 pipes)
8 Unda Maris II (146 pipes)
4 Octave
4 Fern Flute
8 Vox Humana
8 Tuba Magna
 Tremulant

PROCESSIONAL
8 Open Diapason

PEDAL
32 Double Open Diapason 

(from GG, 49 pipes)
16 Open Diapason (ext. 32ʹ)
16 Violone (44 pipes)
16 Bourdon (44 pipes)
16 Gedeckt (Sw.)
8 Flute (ext. 32ʹ)
8 Bourdon (ext.)
8 Violone (ext.)
16 Trombone (56 pipes)
8 Trumpet (ext. 16ʹ)
4 Clarion (ext. 16ʹ)

ECHO PEDAL
16 Bourdon (32 pipes)

COUPLERS
Great to Pedal
Swell to Pedal 8, 4
Choir to Pedal
Solo to Pedal 8, 4
Echo to Pedal
Great 16, UO, 4
Swell to Great 16, 8, 4
Choir to Great 16, 8, 4
Solo to Great 16, 8, 4
Echo to Great 16, 8, 4
Choir 16, UO, 4
Swell to Choir 16, 8, 4
Solo to Choir 16, 8, 4
Swell 16, UO, 4
Solo to Swell 16, 8, 4
Solo 16, UO, 4
Great to Solo
Echo to Solo 16, 8, 4
Echo On / Solo Off
Pedal at Octaves

COMBINATION COUPLERS
Pedal Pistons to Great
Pedal Pistons to Swell
Pedal Pistons to Choir
Pedal Pistons to Solo

ADJUSTABLE COMBINATIONS
4 General pistons (toe)
5 Great pistons (thumb)
6 Swell pistons (thumb)
3 Choir pistons (thumb)
3 Solo pistons (thumb)
4 Echo pistons (thumb)
6 Pedal pistons (thumb)
General Release (thumb)
Adjuster (thumb)

REVERSIBLE PISTONS
Great to Pedal (thumb and toe)
Swell to Pedal (thumb)
Choir to Pedal (thumb)
Solo to Pedal (thumb)
Swell to Great (thumb)
Choir to Great (thumb)
Solo to Great (thumb)
Swell to Choir (thumb)
All Swells to Swell (toe)
Full Organ (thumb)

BALANCED
PEDALS
Swell
Choir
Solo
Echo
Crescendo

INDICATORS
Wind
Crescendo
Full Organ
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at the south end of the nave. A ten-horsepower blower was 
provided for the main organ, another of 2/5 horsepower for 
the Echo. The lavish console was pictured on the front page 
of the December 1, 1922, issue of The Diapason. 

George Clark presented the first recital on the Casavant 
to a capacity audience on Monday, November 20. His pro-
gram included: Sketch in F Minor, Schumann; Intermez-
zo, Callaerts; Méditation à Sainte-Clotilde, James; Toccata 
and Fugue in D Minor, Bach; Largo from “New World Sym-
phony,” Dvořák; Fanfare, Lemmens; Caprice Héroïque, Ber-
ceuse, and Romance sans Paroles, Bonnet; Finale, Sonata in 
D, Peace.2

2. The Casavant opening celebration followed two other large, four-
manual organs in the Chicago area, both built by the Skinner Organ 
Company. Saint Luke’s Episcopal Church, Evanston—another John 
Sutcliffe-designed church that was never quite finished—celebrated 
its Skinner Opus 327. Restored in the 1990s by the A. Thompson-Allen 
Company, it was heard at the OHS 2002 national convention in recital by 
Thomas Murray. Also in 1922, the First Presbyterian Church of Chicago 
finished its Skinner Opus 348. The building is now the Metropolitan 
Apostolic Community Church.

Marcel Dupré played the Casavant on Thursday, Decem-
ber 21. The evening included a multi-movement improvisa-
tion on themes submitted by George Clark, E. Stanley Seder 

Console installation photo.  Collection:  Grace Episcopal Church
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of the First Congregational Church, just down the street, Pe-
ter C. Lutkin, dean of the Northwestern University School 
of Music, Evanston, and Herbert E. Hyde.

The American Guild of Organists 1925 national conven-
tion included a featured recital on Opus 940 by Charlotte 
Klein on Tuesday evening, June 16.

Myron P. Boehm became organist in 1938 upon the res-
ignation of George H. Clark, who died just a few years lat-
er. Clark had become an area representative for Casavant 
and sold a number of instruments, including Opus 1467, 
heard on this convention at Saint Catherine of Siena-Saint 
Lucy’s Catholic Church, also in Oak Park. In 1926, Clark 
had Casavant Opus 1162, a two-manual, seven-rank, eight-
stop organ installed in his Oak Park residence at 244 Home 
Avenue.

In recent years, the Casavant console has been replaced by 
an Austin console. Within the past generation, the organ has 
experienced a number of tonal alterations by Berghaus, some 
of which have been reversed under the leadership of the pres-
ent parish musician, Dennis Northway.

Sources [ P OD NO.  47 0 5 4]

Casavant organ contract information provided by the builder, 
courtesy of Jeff Scofield.

“Chicago is Captured by Forces of the AGO,” The Diapason (July 
1925): 1–3.

“Four Manual Casavant for Grace at Oak Park,” The Diapason (May 
1922): 1–2.

“George H. Clark to Oak Park,” The Diapason (November 1921): 1.
“Klan Gives $800 for Organ,” The Diapason (April 1923): 19.
“Marcel Dupré at Oak Park,” The Diapason (January 1923): 4.
Moelmann, John M., ed., Grace Church Oak Park: 1879–1939 (Oak 

Park, Ill.: Grace Episcopal Church, 1939).
“New Casavant Organ Opened at Oak Park,” The Diapason 

(December 1922): 1.
“New Life for Famous Old Organ,” The Diapason (February 1924): 6
“Organ Update,” The Tracker 35, no. 3 (1991): 8.
Schnurr, Stephen J., and Dennis E. Northway, Pipe Organs of 

Chicago (Oak Park, Ill.: Chauncey Park Press, 2005), 1:101–3.
Thirty Years of Grace Church, Oak Park: 1879–1909 (Oak Park, Ill.: 

Grace Episcopal Church, 1909).
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Mission Covenant Church of Austin (Chicago), Iowa Street and Mayfield 
Avenue, dedicated November 2-9, 1930, housed a three-manual Kimball organ. 
The building is now Hope Community Church. This Spread - Collection:  Stephen Schnurr
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Stereoview of the Unitarian Church of the Messiah, as the First Unitarian Church of Chicago was known, when it built this building 
in 1863 at Wabash Avenue and Balbo Street. The congregation moved to a new building in 1873 and again to Hyde Park at a later date.

Saint Pauls United Church of Christ (with a deliberate “s” without apostrophe according to 
the congregation’s official name, a nod to their German ancestry), West Fullerton Parkway 
and North Orchard Street. The organ is Johnson & Son’s Op. 860 (1898).



This parish is the result of a merger of St. Catherine 
of Sienna and St. Lucy’s parishes on July 1, 1974, utiliz-
ing the church building formerly known as St. Cath-

erine of Sienna. St. Catherine of Sienna parish of Oak Park 
was founded in 1889 by the Reverend Michael Foley. The 
first Mass was celebrated on July 15 in Library Hall, Waller 
Avenue and Lake Street, in the Town of Austin. In August 
of that year, property in Austin at Washington Boulevard 
and Park (now Parkside) Avenue was purchased and the first 
frame church was in use on Christmas Day. By that time, the 
Reverend Louis A. Campbell had become pastor. Built at a 
cost of $7,000, the church was dedicated debt-free by Arch-
bishop Patrick A. Feehan on May 4, 1890. (The City of Chi-
cago annexed the Town of Austin on October 29, 1899.) The 
Chicago Inter Ocean noted:

The church has a frontage of 197 feet on Washington Boule-
vard. The edifice is 96 x 45 feet, of frame, and of a most unique 
design, quite unlike any other church of that denomination in 
the city. It has low walls and a very high roof. Numerous but-
tresses and a large arch over the main entrance give it the ap-
pearance, at a distance of a stone structure.

In 1906, a brick church was built at the northwest corner 
of Lake Street and Franklin (now Mayfield) Avenue, and the 
parish supported two churches for several years. On May 22, 

1911, the parish was split and the brick church became the 
home of the new St. Lucy’s parish.1

In 1915, Pastor John M. Bowen purchased the present 
property in Oak Park for the new Saint Catherine of Sienna 
buildings. The following year, a combination church-and-
school was built. The old frame church was destroyed by fire 
on March 28, 1917. The new building was first used for Mass 
on Easter Day, April 8, 1917, and was dedicated on October 
28, 1917, by Archbishop George W. Mundelein.

Ground for the present church at the southwest corner of 
North Austin and West Washington Boulevards was bro-
ken on November 22, 1930. The magnificent church of Tudor 
Gothic influence, designed by the prolific Catholic architect, 
Joe W. McCarthy of Chicago, was occupied on October 4, 
1931, and was formally dedicated May 30, 1934. The church 
cost $500,000 to build.

Saint Lucy’s parish, which inherited the 1906 brick church 
from St. Catherine of Sienna, never built another permanent 
church. In 1934, Geo. Kilgen & Son installed its Opus 5415. 
Located in the Austin neighborhood of Chicago, the parish 

1. From St. Catherine parish would be formed Our Lady, Help of 
Christians, St. Thomas Aquinas, Resurrection, St. Attracta, St. Lucy, and 
St. Angela in Chicago, as well as St. Edmund and Ascension parishes in 
Oak Park.

St. Catherine of Sienna-St. Lucy Catholic Church
Oak Park, Illinois



59St. Catherine of Sienna-St. Lucy Catholic Church ~ Oak Park, Illinois

experienced decline in the 1970s and was merged with its 
mother church. St. Lucy’s Church was used for parish litur-
gies until October 1977, after which it was purchased by the 
Mars Hill Missionary Baptist Church, which occupies the 
building to this day.

The only pipe organ known to have been purchased by 
St. Catherine of Sienna parish is that in the present church, 
built by Casavant in 1932, its Opus 1467, a three-manual, 
electropneumatic instrument. George H. Clark, Casavant 
representative in Chicago, began correspondence with the 
factory on December 19, 1930. Mr. Clark had interviewed 
both the pastor and architect and requested the factory to 
draw up a specification for a $15,000 organ noting: “also send 
me a list of prices of something I might add or take off to 
meet any amount they have to spend.” 2

The contract for Opus 1467 was dated June 1, 1932, in the 
amount of $13,900, with installation on or about September 1, 
1932. As often happened in that era, the first payment for the 
organ, in the amount of $4,170.00, was not due until delivery.

Mr. Clark shed light upon working conditions in a letter 
to the factory, August 22, 1932. (Note that the organ was de-
livered to the church less than twelve weeks after the con-
tract was drawn!)
2. Clark was then organist-choirmaster of nearby Grace Episcopal Church 
where he presided over the 1922 Casavant, Opus 920.

. . . . I thought it would be interesting to you to outline the labor 
situation in Chicago at the present time. Owing to the depres-
sion, all the various unions are after all the work they can get and 
we have had one after another of the various trades coming in to 
see if they could get a job. We were informed that we could not 
hoist the organ and the architect suggested the firm that hoist-
ed the other material for the church do the work. We made the 
necessary arrangements; then a business representative of the ma-
chinery hoisters union came along and informed these people 
they could not do it because they had an agreement with the or-
ganbuilders union that only they could hoist an organ, so there 
was nothing to do but to hire one of these firms and after getting 
prices which varied widely we secured the Taft Hoisting Co. to 
do the work. The organ is now in place and it has gone along very 
satisfactorily, but Mr. Bourgeois [sent by Casavant to install the 
organ] could have done the same thing. I do not think we would 
be bothered with this at ordinary times; the whole thing is on ac-
count of the existing conditions. The only other union we might 
be troubled with is the electrical union, but I think this can be ar-
ranged with a local union electrician if we allow him to pull the 
cables and let it go at that, then Mr. Bourgeois can wire at night. 
It appears every builder is experiencing the same trouble now.

The organ was inaugurated before a capacity crowd with 
Benediction of the Most Blessed Sacrament (sung by the par-
ish choir of men and boys), followed by a recital by Mr. Clark 
on Friday, October 7, 1932. The inaugural recital program 
was as follows:



60 St. Catherine of Sienna-St. Lucy Catholic Church

Marche Funèbre et Chant Séraphique . . . . Alexander Guilmant
Pilgrim’s Chorus (Tannhäuser) . . . . . . . . . . . . . . . Richard Wagner
Angélus du Soir . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Joseph Bonnet
Toccata and Fugue in D Minor  . . . . . . . . . . . . . . . . . . . . . J.S. Bach
At the Convent . . . . . . . . . . . . . . . . . . . . . . . . . . .Alexander Borodin
Pièce Héroïque  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . César Franck
Up the Saguenay . . . . . . . . . . . . . . . . . . . . . . . . . . . Alexander Russell
Largo (from “New World Symphony”)  . . . . . . . . . . . . . A. Dvořák
Hallelujah Chorus (Messiah)  . . . . . . . . . . . . . . . . . . . . G.F. Handel

The Casavant is an excellent example of a modest three-
manual organ that suits an amazing array of literature quite 
well. The quality of the instrument matches the fine art-
work of the building. Despite the Great Depression, the par-
ish managed to construct a monumental, permanent house 
of worship that matched in splendor those of most any other 
church in the wealthy village of Oak Park. The instrument is 
used regularly for weekend liturgies.

Sources [ P OD NO.  47 0 6 5 ]

The Archdiocese of Chicago: Antecedents and Development (Des 
Plaines, Ill.: Saint Mary’s Training School, 1920), 537–39, 549.

Casavant Frères, Limitée, archives, Saint-Hyacinthe, Quebec, Can-
ada, contract, correspondence, and dedication program (cour-
tesy of Simon Couture).

Koenig, The Rev. Msgr. Harry C., ed., A History of the Parishes of 
the Archdiocese of Chicago (Chicago: Archdiocese of Chicago, 
1980), 2:1426–435.

Schnurr, Stephen J., and Dennis E. Northway, Pipe Organs of 
Chicago (Oak Park, Ill.: Chauncey Park Press, 2005), 1:142–44.

Casavant Frères Limitée, Op. 1467 (1932)
Saint-Hyacinthe, Quebec, Canada

Compass: Manual, 61 notes, CC–c4

   Pedal, 32 notes, CC–g1

All manual ranks are 73 pipes unless otherwise noted

II. GREAT
8 Open Diapason
8 Hohl Flute
8 Gemshorn
4 Principal
4 Wald Flute
 Mixture IV 

(not listed in contract)
8 Trumpet
 Chimes (Ch.)

III. SWELL (enclosed)
16 Bourdon 
8 Open Diapason
8 Stopped Diapason
8 Viola da Gamba
8 Voix Celeste
4 Flauto Traverso 
2 Piccolo (61 pipes)
8 Cornopean
8 Oboe
8 Vox Humana (now gone)
 Tremulant
 Chimes (Ch.)

I. CHOIR (enclosed)
8 Geigen Principal
8 Melodia
8 Dulciana 
4 Lieblich Flute
8 Clarinet
 Tremulant
 Chimes (20 tubes, “Class C”)

PEDAL
16 Open Diapason (44 pipes)
16 Bourdon (44 pipes)
16 Gedeckt (Sw.)
8 Octave (ext. 16ʹ Open Diapason)
8 Stopped Flute (ext. 16ʹ Bd.)
16 Trombone (32 pipes)

COUPLERS
Great to Pedal 8, 4
Swell to Pedal 8, 4
Choir to Pedal 8, 4
Great to Great 16, 4
Swell to Great 16, 8, 4
Choir to Great 16, 8, 4
Swell to Swell 16, 4
Choir to Choir 16, 4
Swell to Choir 16, 8, 4

ACCESSORIES
3 General Pistons (toe)
3 Great Pistons (thumb)
4 Swell Pistons (thumb)
3 Choir Pistons (thumb)
3 Pedal Pistons (thumb)
Release (General Cancel, thumb)
Combination Adjustor (thumb)
Crescendo pedal (with indicator dial)
Great to Pedal Reversible  

(thumb and toe)
Swell to Pedal Reversible (thumb)
Choir to Pedal Reversible (thumb)
Swell expression pedal
Choir expression pedal
Wind Indicator
Voltage Meter
Full Organ Reversible 

(toe, with indicator)

In recent years, repairs and console 
renovation have been carried 
out by Ericksen, Christian, 
& Associates. The original 
combination action has been 
replaced by one of solid state.

ACCESSORIES (present)
5 General Pistons (thumb and toe)
5 Great Pistons (thumb)
5 Swell Pistons (thumb)
5 Choir Pistons (thumb)
3 Pedal Pistons (thumb and toe)
General Cancel (thumb)
Combination Adjustor (thumb)
Great to Pedal Reversible 

(thumb and toe)
Swell to Pedal Reversible 

(thumb and toe)
Choir to Pedal Reversible (thumb)
Swell Expression pedal
Choir Expression pedal
Crescendo pedal (with indicator dial)
Full Organ Reversible 

(toe, with indicator)
Wind Indicator
Voltage Meter
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In 1920, North Shore Congregation Israel was 
the first Jewish congregation formed on the North 
Shore. Prior to that, Jewish families traveled to Chicago 

for services. The group desired to be a branch of the Clas-
sical Reform Sinai Congregation of Chicago, and Rabbi 
Emil G. Hirsch of Sinai Congregation became the “travel-
ing” rabbi. The North Shore Branch of Sinai Congregation 
held its first service in Winnetka’s Hubbard Woods School 
on June 1, 1920.

By 1924, services were held in the Winnetka Congrega-
tional Church, and membership was about 198 families. The 
congregation affiliated with the Union of American Hebrew 
Congregations. On April 19, 1926, members voted to become 
independent of Sinai Congregation.

On June 26 of that year, the name North Shore Congre-
gation Israel was chosen and land was selected for building 
a temple. The sanctuary seated 365 persons, the auditorium 
accommodated 750. The architect was Alfred S. Altschul-
er, Sr. This synagogue, located on Lincoln Avenue between 
Greenwood and Vernon Avenues, would house a 1928 Casa-
vant (Opus 1265) in the sanctuary. The original specification 
drawn up by the builder and dated October 21, 1927, was for 
a three-manual, 27-rank organ. That facility is now home to 
another Reform Jewish congregation, Am Sholom, and the 
organ is no longer present.

North Shore Congregation Israel
Glencoe, Illinois

Casavant Frères Limitée, Op. 1265 (1928)
Saint-Hyacinthe, Quebec, Canada

I. GREAT (73 note chest)
8 Open Diapason
8 Melodia
8 Dulciana
4 Principal
4 Flute d’Amour
8 Trumpet

II. SWELL (e nclosed, 
73 note chest)

16 Bourdon
8 Open Diapason
8 Stopped Diapason
8 Viola di Gamba
8 Voix Celeste
8 Aeoline
4 Traverse Flute
2 Piccolo (61 pipes)
 Dolce Cornet III (183 pipes)
8 Cornopean
8 Oboe
8 Vox Humana
 Tremulant

PEDAL
16 Open Diapason (44 pipes)
16 Bourdon (44 pipes)
16 Gedeckt
8 Octave 

(ext. 16ʹ Open Diapason)
8 Stopped Flute 

(ext. 16ʹ Bourdon)

COUPLERS
Great to Pedal 8, 4
Swell to Pedal 8, 4
Great 16, 4
Swell to Great 16, 8, 4
Swell 16, 4

ADJUSTABLE 
COMBINATION PISTONS
4 General (toe)
4 Great (thumb)
5 Swell (thumb)
2 Pedal (thumb)
General Release (thumb)
Adjustor (thumb)

REVERSIBLE PISTONS
Great to Pedal (toe)
Swell to Pedal (thumb)
Swell to Great (thumb)
Full Organ (toe)

BALANCED PEDALS
Swell expression
Crescendo 

(on all stops and couplers)

INDICATORS
Crescendo Indicator
Wind Indicator
Full Organ Indicator
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The 500-seat auditorium housed Estey Opus 2859, a two-
manual, seven-rank organ in chambers at the rear of a stage. 
The contract, dated August 3, 1929, stipulated completion by 
September 30. The Brattleboro office of the builder noted that 
this organ would need to be built in an extraordinarily short 
amount of time in order to have it playing for the High Holy 
Days of October. The price was $3,150, including freight.

The organ was shipped from the factory on September 16. 
The train arrived in Chicago on September 20. Transfer was 
made to Glencoe by September 23, and the organ was fin-
ished on time. The console was placed on a moveable plat-
form with a 20-foot flexible air connection, so that it could 
be used on the stage.

In March 1951, North Shore offered the Estey organ for 
sale, as the auditorium was about to undergo alterations. Estey 
offered to purchase the organ for $550, but there is no evidence 
the offer was accepted. In any case, the organ is now gone.

Between 1950 and 1960, membership grew from 894 to 
1,776 families, making North Shore one of the largest Re-
form congregations in the nation. For High Holy Days, ser-
vices were held not only in the 1920s temple, but also in the 
auditorium of a nearby high school. In 1960, a capitol cam-
paign commenced for building a new sanctuary. The archi-
tect was Minoru Yamasaki. (Yamasaki designed the Oberlin 
Conservatory of Music, visited during the 2009 OHS Con-
vention.) Dr. Edgar E. Siskin was rabbi. The local architect 
was Alfred S. Altschuler Jr., of Friedman, Altschuler & Sin-
cere, and son of the architect of the 1920s synagogue. The re-
sulting commission was an award-winning new edifice. Es-
timated to cost $1.8 million, construction was to be adjacent 
to the old sanctuary, and some adjoining property was to be 
purchased. However, a member of the congregation made it 
possible to acquire the present property of 19 acres fronting 
Lake Michigan.

In May 1961, the congregation purchased the Lady Esther 
estate that included a recreation of the Petit Trianon at Ver-
sailles. The purchase price was $500,000 for the residence of 
Syma Busiel, sister of Alfred H. Busiel, head of the Lady Es-
ther cosmetics firm. 

North Shore’s extraordinarily peaceful sanctuary was con-
structed between 1962 and 1964. It is a fascinating study in 
the use of glass and natural light with sculptured concrete. 
The walls and vaults that form the sanctuary roof and its 
windows are shaped to suggest hands in prayer. Situated on 
Lake Michigan, the worship space takes advantage of the 
beauty of the landscape and water just steps from the edifice. 
The 10,000 square foot sanctuary features a ceiling height 
of 55 feet. An additional 5,000 square feet in the adjoining 
Frank Memorial Hall can be opened on High Holy Days 
to seat more than 1,650. The Ark is made of teakwood cov-
ered in gold leaf, designed by Lee DeSell. In Frank Memorial 

Hall, a Torah Curtain rescued on Kristallnacht is on dis-
play. Dedication events were held between May 22 and June 
5, 1964. A special musical service on May 22 featured a per-
formance of Arthur Honegger’s King David oratorio, with 
the Elgin Choral Union, members of the Chicago Symphony 
Orchestra, and the temple choir. Public ceremonies on June 
5 included a speech by Illinois Governor Otto Kerner Jr. For 
some years, North Shore maintained the old and new prop-
erties for congregational use.

The Mary and Joseph H. Stone Memorial Organ in the 
rear gallery was built by Casavant, a three-manual, electro-
pneumatic instrument of 46 ranks that cost $63,466. Rob-
ert Baker, director of Union Theological Seminary’s School 
of Sacred Music and organist of Temple Emmanu-El, both 
in New York City, served as consultant. His influence is per-
haps best seen in the enclosed Choir (rather than a Positiv) 
and a Flute Celeste in that same division.

Opus 2768 has been a well-respected organ of the North 
Shore since its installation. The Diapason featured it on the 
front page of its February 1965 issue. Numerous high-profile 
recitals have been given on it by exceptional organists such 
as E. Power Biggs (February 26, 1967) and Catharine Cro-
zier (January 28, 1968), and it has been used in commercial-
ly-produced recordings. It is perhaps the largest untouched 
early Lawrence Phelps Casavant in metropolitan Chicago. 
North Shore Congregation Israel continues to value the use 
of the organ in its worship, as evidenced by its restoration 
project that has returned the sparkle to this instrument in its 
fine acoustics.

Estey Organ Co., Op. 2859 (1929)
Brattleboro, Vermont

Wind pressure: 5ʺ

I. GREAT
8 Open Diapason (sc. 45)
8 Melodia
8 Dulciana (sc. 58)

II. SWELL 
     (enclosed, 73 note chest)
8 Stopped Diapason
8 Salicional
4 Flute Harmonic
 Tremolo

PEDAL
16 Bourdon
16 Lieblich Gedeckt (from Pedal 

Bourdon, with “mute”)

COUPLERS
Great to Pedal 8
Swell to Pedal 8, 4
Great to Great 16, 4
Swell to Great 16, 8, 4
Swell to Swell 16, 4

ACCESSORIES
2 Great, Pedal, and Coupler pistons 

(thumb)
3 Swell, Pedal, and Coupler pistons 

(thumb)
Great to Pedal reversible (toe)
Great Unison Separation 

(on/off piston)
Swell Unison Separation 

(on/off piston)
Balanced Swell expression pedal
Balanced Crescendo pedal 

(with indicator)
Sforzando reversible
Wind indicator
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Sources [ P OD NO.  4 4 318 ]
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Casavant Frères Limitée, Op. 2768 (1963)
Saint-Hyacinthe, Quebec, Canada

II. GREAT
16  Quintaton
8 Principal
8 Bourdon
4 Octave
4 Nachthorn
2 Blockflöte
11/3 Mixture VI (366 pipes)

III. SWELL (enclosed)
8 Hohlflöte
8 Viola
8 Viola Celeste (from low G, 54 

pipes)
4 Principal
4 Rohrflöte
2 Octavin
1 Mixture IV (244 pipes)
16 Fagott
8 Trumpet
 Tremulant
 Swell to Swell 16, UO, 4

I. CHOIR (enclosed)
8 Gedackt (73 pipes)
8 Flauto Dolce
8 Flauto Celeste (t.c., 49 pipes)
4 Koppelflöte
2 Principal
11/3 Larigot
22/3 Sesquialtera II (122 pipes)
1/3 Cymbal III (183 pipes)
8 Krummhorn
 Tremulant
 Choir to Choir 16, UO, 4

PEDAL
16 Principal
16 Subbass
16 Gedackt (ext. Ch. 8ʹ)
8 Octave
8 Gedackt Pommer
4 Choral Bass
2 Mixture III (96 pipes)
16 Posaune
16 Fagott (Sw.)

ACCESSORIES (1963)
6 General Pistons (thumb and toe)
5 Great Pistons (thumb)
6 Swell Pistons (thumb)
5 Choir Pistons (thumb)
5 Pedal Pistons (toe)
General Cancel (thumb)
Combination Adjuster (thumb)
Great to Pedal Reversible (thumb 

and toe)
Swell to Pedal Reversible (thumb 

and toe)
Choir to Pedal Reversible (thumb 

and toe)
Swell to Great Reversible (thumb)
Choir to Great Reversible (thumb)
Balanced Swell expression pedal
Balanced Choir expression pedal
Balanced Crescendo pedal (with 

indicator light)
Full Organ Reversible (thumb and 

toe, with indicator light)
Wind indicator light

COUPLERS
Great to Pedal 8
Swell to Pedal 8, 4
Choir to Pedal 8, 4
Swell to Great 16, 8, 4
Choir to Great 16, 8, 4
Swell to Choir 8, 4

ADDITIONAL COUPLERS AND 
ACCESSORIES (2008)
Swell to Choir 16
Midi to Great
Midi to Swell
Midi to Choir
Midi to Pedal
8 General Pistons (formerly 6, 

thumb and toe)
Swell to Choir reversible (thumb)
Combination Adjustor lock

The 1963 Casavant organ being erected in the factory. Console
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The city of gary, known as the City of the Century, was founded in 1906 amid the marshes of northern 
Lake County, an otherwise sparsely populated area selected to be the new home of what would become 
the largest steel mill in the world, the United States Steel Corporation’s Gary Works. This new creation 

was named for Judge Elbert H. Gary, a founder of U.S. Steel in 1901 along with J.P. Morgan, Andrew Carne-
gie, and Charles M. Schwab. The Gary Land Company was formed by U.S. Steel to develop the land south of 
the mill under construction at lakeside into a planned city.

Most mainline Christian denominations staked claim to 
their first congregations in this new mecca of a constantly 
burgeoning population within the first year, and the Cath-
olic Church was no exception. The Most Reverend Herman 
Joseph Alerding, Fourth Bishop of Fort Wayne, directed the 
Reverend Francis Thomas Jansen to minister to Catholics 
of Gary, while continuing his pastoral duties at Saint Bridg-
et’s Church in nearby Hobart. Like many other congrega-
tions, the first Masses were celebrated in a dance hall above a 
tavern in the Binzenhof Hall, Fourth Avenue and Broadway, 
beginning September 26, 1906. Lots for a new church were 
secured between Sixth and Seventh Avenues and Polk and 
Tyler Streets at a cost of $9,100.

Father Jansen became resident pastor of Holy Angels 
Church in July 1908, the same month construction began for 
a combination church and school building at the northeast 
corner of Seventh Avenue and Polk Street, C.E. Kendrick, 
architect. On Thanksgiving Day, the cornerstone was laid, 
and the structure was dedicated on May 24 of the following 

year. The sanctuary, seating 600, was on the second floor of 
this brick building. A large addition was constructed in 1917. 
When the parish celebrated its Silver Jubilee in 1934, church 
membership was approximately 3,500 persons.

The steel company advertised for workers as far away as 
Central and Eastern Europe, causing a huge influx of im-
migrants. New Catholic parishes would be formed to serve 
these immigrant groups beginning in 1908, many pastors 
having served as assistants at Holy Angels. The steel com-
pany provided land for several of these parishes. In time, 16 
parishes would be formed in Gary, of which eight remain.

An organ was in use at the dedication of the church in 
1909, but no information exists as to who built or installed 
it. A report filed on November 14, 1925, by the parish to the 
Niagara Fire Insurance Company and to the bishop of Fort 
Wayne listing the parish buildings and their furnishings in-
cludes an organ in the church valued at $1,000. While it does 
not stipulate who built the instrument, one can assume from 
the value that this probably was a pipe organ.

Cathedral of the Holy Angels
Gary, Indiana
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On December 24, 1926, parish ledgers note a payment was 
made for “organ” to “Wanegan” in the amount of $1,200. 
(On the following day, Joseph Lange contributed $1,200 and 
Joseph Schuster $200 to the parish for an organ.) January 4, 
1927, payment was made to the E.J. & E. Railroad Company 
in the amount of $55.88 for “Freight on Organ.” J.E. Burke 
& Co. of Gary received $57.93 for “Cartage for Organ.” On 
January 15, G.B. Kingsley was paid $61.10 for “Organ Work.” 
The “Wanegrin Organ Co.” received $812.09 for “balance on 
organ” on May 10, 1927. The parish choir contributed $1,000 
for the “balance on organ” on May 18. Finally, on July 28, the 
“Wanegrin Organ Co.” was paid $48.02 for “Tuning organ.” 
(Note that $2,400 was contributed for the $2,235.02 cost of 
the instrument.) “Wanegrin” could only have been the Wan-
gerin Organ Co. of Milwaukee, Wisconsin.

The Reverend Peter Kutch of Chicago provided the ap-
proximate stoplist of this organ, believed to have been rebuilt 
from an earlier Schaefer organ. The instrument was not re-
moved from the old church to the present church and appar-
ently was demolished with the structure.

I. GREAT (enclosed)
16 Bourdon Bass
16 Bourdon Treble
8 Open Diapason
8 Doppel Floete
8 Flute Amabile
8 Gamba
4 Octave
22/3 Twelfth
2 Octave
 Great to Great 4
 Swell to Great 16, 8, 4

PEDAL
16 Sub Bass
8 Octave Bass
8 Violin Cello
 Great to Pedal 8
 Swell to Pedal 8

II. SWELL (enclosed)
8 Violin Diapason
8 Stopped Diapason
8 Salicional
4 Flute Harmonic
4 Fugara
8 Oboe & Bassoon
 Tremolo

ACCESSORIES
5 Great pistons
4 Swell pistons
Great to Pedal reversible
Swell to Pedal reversible
Balanced Swell expression pedal
Balanced Great expression pedal

Monsignor Jansen had grand plans for Holy Angels par-
ish. In 1923, a commodious rectory was built to the designs 
of Worthmann & Steinbach of Chicago. Standing along Ty-
ler Street, the residence featured three suites with three extra 
bedrooms along with two dining rooms. The architects de-
signed a matching complex including a $300,000 church, a 
school, and a convent, none of which were built.

Upon the death of Monsignor Jansen in 1942, the Rever-
end John Anthony Sullivan, pastor of Saint Paul, Valpara-
iso, was named pastor of Holy Angels. Monsignor Sulli-
van spearheaded the project for the present church building 
seating 900 at the northwest corner of Seventh Avenue and 
Tyler Street. Ground was broken on July 7, 1947, and the 

cornerstone was laid on Sunday, October 26. F.A. Moratz 
of Bloomington, Illinois, was architect, and the Gerometta 
Construction Company of Gary was the general contractor. 
The building of English Gothic influence of Wisconsin Lan-
non stone with Indiana Bedford limestone trim was dedicat-
ed debt-free on January 29, 1950, by the Most Reverend John 
F. Noll, Fifth Bishop of Fort Wayne. The cost was $800,000. 
The interior decoration was carried out by the Daprato Stu-
dios of Chicago. The new church was initially served by an 
electronic organ.

Upon the death of Archbishop Noll in 1956, the Diocese 
of Gary was formed from the Diocese of Fort Wayne, includ-
ing the counties of Lake, Porter, La Porte, and Starke. Holy 
Angels was selected to become the cathedral of this, the fifth 
diocese to be erected in Indiana. The Most Reverend An-
drew G. Grutka was consecrated as First Bishop of Gary on 
February 25, 1957. 

Top: Holy Angels under construction, 1948.

Bottom: The consecration of Andrew Gregory Grutka as the First 
Bishop of Gary. In this photograph, the Procession into the Cathe-
dral forms along Seventh Avenue, February 25, 1957.

 Collection: Stephen Schnurr
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The Most Reverend Dale J. Melczek, Third Bishop of 
Gary, has sought to return Holy Angels to its function as a 
cathedral and mother church for the entire diocese. A major 
renovation was carried out to the designs of Schmidt Associ-
ates of Indianapolis, with rededication and consecration tak-
ing place on January 26, 1998. The cathedral annex, built im-
mediately to the west and faced in stone to match that of the 
cathedral, was dedicated in November 2001.

The contract for Casavant’s Opus 2769 was dated May 10, 
1962, with completion set for January of 1964. Purchase price 
was $39,800.1 

Lawrence Phelps, Casavant’s tonal director, visited the ca-
thedral several months before the contract was signed. At 
that time, he expressed concern over the use of acoustical 
plaster in the church, requesting that it be painted in a way 

1. The decision to install a Casavant organ was greatly influenced by the 
signing of the contract for Opus 2740 at nearby Saint Mary of the Lake 
Catholic Church, heard at the 2002 OHS Convention. These two organs 
would, in turn, influence acquisition of Opus 3267 for Saint John the 
Baptist Catholic Church, Whiting (1975), and Opus 3383 for Saint Paul 
Catholic Church, Valparaiso (1978).

to seal the pores. Installation and tonal finishing began in 
January 1964 and was completed by March 5, 1964.

Phelps returned to Gary to see the completed instrument 
in July of that year, and again in April 1966. Bishop Grutka 
blessed the organ on Laetare Sunday, March 28, 1965. A re-
cital followed, given by cathedral organist, Richard Forrest 
Woods, who had just returned from a year’s study in France 
with André Marchal and Jean Langlais. 

The organ is installed in the rear gallery of the nave, in 
two cases. The Great and Pedal (except the 8ʹ Oktav and 
half of the 16ʹ Prinzipal) are located in the west case, and 
the Swell, Pedal 8ʹ Oktav, and remainder of the 16ʹ Prinzipal 
are located in the east case. There are 33 ranks of pipes, 1,721 
pipes.

Opus 2769 was the largest pipe organ to be installed in 
Gary since Skinner Organ Company’s Opus 611 was in-
stalled in the City Methodist Episcopal Church, finished in 
1926. City Church closed in October of 1975 and the four-
manual, 46-rank organ was removed, leaving the cathedral 
organ the largest in the city. Since 1993, organists from across 
the nation and from several other countries have presented 
recitals here several times each year, drawing audiences from 
throughout the region who enjoy the marvelous acoustic.

Sources [ P OD NO.  4 4 319 ]

Bertino, Rev. Dominic V., In the Presence of Angels: A History of the 
Diocese of Gary (Strasbourg, France: Éditions du Signe, 2006).

Cannon, Thomas H., H.H. Loring, Chas. J. Robb, ed., History of the 
Lake and Calumet Region of Indiana: Embracing the Counties 
of Lake, Porter, and La Porte (Indianapolis: Historians’ 
Association, 1927) vol. 1, p. 486.

From Mission to Cathedral: A History of Holy Angels Parish 1906–
2006 (Gary: Cathedral of the Holy Angels, 2006).

Noll, The Most Rev. John F., The Diocese of Fort Wayne: Fragments 
of History (Fort Wayne, Ind.: Diocese of Fort Wayne, 1941), 
382-385.

Schnurr, Stephen J., and Dennis E. Northway, Pipe Organs of 
Chicago (Oak Park, Ill.: Chauncey Park Press, 2005), 1:175–176.

Casavant Frères Limitée, Op. 2769 (1963)
Saint-Hyacinthe, Quebec, Canada

I. GREAT
8 Prinzipal 

(1–32 in west case facade)
8 Rohrflöte
4 Oktav
4 Spitzflöte
2 Blockflöte
11/3 Mixture IV (244 pipes)
8 Krummhorn

II. SWELL (enclosed)
8 Gedeckt
8 Salicional
8 Celeste (from GG, 54 pipes)
4 Koppelflöte
2 Prinzipal
1 Sifflöte
 Sesquialtera II 

(t.c., 12-17, 98 pipes)
 Scharff IV (244 pipes)
8 Trompete
4 Klarine
 Tremulant

COUPLERS (b y rocking tablets, 
above Manual II)

Great to Pedal 8
Swell to Pedal 8
Swell to Great 16, 8

PEDAL
16 Prinzipal (in both case 

facades, facing north)
16 Subbass
8 Oktav (in east case facade)
8 Pommer
4 Choralbass
 Rauschquint II 

(12-15, 64 pipes)
16 Posaune
4 Schalmei 

ADJUSTABLE 
COMBINATION PISTONS
4 General (thumb and toe)
4 Great and Pedal (thumb)
5 Swell and Pedal (thumb)
General Cancel (thumb)
Adjuster (thumb)

REVERSIBLE PISTONS
Great to Pedal (thumb and toe)
Full organ (thumb and toe)

INDICATOR LIGHTS
Wind (white)
Crescendo (green)
Full Organ (red)

ADDITIONAL ACCESSORIES
Balanced Swell expression pedal
Balanced Crescendo pedal
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The 1892 Farrand & Votey organ at the Second Presbyterian Church of Chicago.

Fourth Presbyterian Church, when it dedicated its Rush and Superior Streets building on February 1, 1874. It housed Johnson 
& Son Opus 436. The church moved to North Michigan Avenue between East Chestnut and Delaware Streets in 1914.

70 Photographs from the Past



 First Presbyterian Church quartet.

Irving Park Lutheran Church is pictured in 1928 with its 1917 M.P. Moller 
Opus 2357, a two-manual organ replaced in 1953 by Casavant Opus 2202.

71Photographs from the Past

This Spread - Collection:  Stephen Schnurr



Services for episcopalians in the Village of La Grange were first held in the residence of David Ly-
man, at Spring and Elm Streets. A parish brochure relates, “later he and village co-founder Franklin 
Cossitt had a surveyor plot the exact center of the fledgling community for this church, and donated 

the land.” The Cossitt family, for whom a prominent street and a school in La Grange are named, would pro-
vide other memorials to the church over the years. The parish was formally organized on December 15, 1874, 
and is the oldest congregation in the community. The cornerstone of the first church was laid on June 17, 1875, 
and the finished 400-seat building was consecrated on October 5, 1878. The Gothic edifice, 90 feet long and 
32 feet wide was built from stone quarried but a few blocks distant. A rectory was completed in 1886 and by 
1893, there was a two-story parish house that included a gymnasium and two bowling alleys.

A larger Victorian-Gothic structure seating 650 replaced 
the first church in 1894 and was consecrated on December 
17, 1894. The cornerstone was laid July 16, 1893. The building 
of Naperville stone featured a Tiffany altar and reredos that 
had been exhibited at the Chicago World’s Columbian Ex-
position in 1893. It was purchased by David Lyman and his 
wife and given in memory of his parents, who were mission-
aries in Hawaii. 

On December 1, 1924, the parish plant was completely 
destroyed by fire. By autumn of 1925, a temporary building 
was erected for services. Plans for a new $375,000 building 
were immediately drawn up by John Tilton, son of the archi-
tect of the 1894 church. First services in the twelfth-century 
French Gothic-style building were held on Easter Day, April 
4, 1926. Near the principal entrance to the nave, one can see 
the cornerstones of each of the three churches. The baptis-
mal font includes four stones brought from the Sea of Gal-
ilee and the Dead Sea. The sanctuary is focused on an or-
nate marble altar. Oak choir stalls and an altar rail frame the 
sanctuary. The church was featured in the 1995 film, While 
You Were Sleeping.

Emmanuel Church has had a rich musical history, which 
has included three notable organs. In 1884, the congrega-
tion purchased Johnson & Son’s Opus 627, a two-manual, 13-
rank, mechanical-action organ.

Emmanuel Episcopal Church
La Grange, Illinois

Johnson & Son, Op. 627 (1884)
Westfield, Massachusetts

Compass: Manuals, 58 notes, CC–a3

   Pedal, 27 notes, CC–d1

I. GREAT
8 Open Diapason
8 Melodia (wood)
8 Dulciana
4 Octave
4 Flute d’Amour  

(wood and metal)
22/3 Twelfth 
2 Fifteenth

II. SWELL (enclosed)
8 Open Diapason
8 Stopped Diapason Treble 

(t.c., wood, 46 pipes)
8 Stopped Diapason Bass 

(wood, 12 pipes)
8 Dolce (t.c., 46 pipes)
4 Fugara
8 Oboe & Bassoon
 Tremolo

PEDAL
16 Bourdon (stopped wood)

COUPLERS
Great to Pedal
Swell to Pedal
Swell to Great

PEDAL MOVEMENTS
Great Forte
Great Piano

ACCESSORIES
Swell expression pedal
Pedal Check
Bellows Signal
Wind Indicator
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This organ served the parish in the first and second 
churches until it was replaced in 1908 by a new Möller. 
The 1884 organ was taken in trade and resold by Möller as 
its Opus 950, without alteration, to the Second Presbyte-
rian Church in Oak Park.1 The contract for M.P. Möller’s 
Opus 891 was signed on May 2, 1908, with completion on 
or before October 19 of that year. The organ was to cost 
$8,250, from which $750 was credited for the Johnson or-
gan (which was sold to the Oak Park church for $350 less). 
The three-manual, 31-rank organ was housed in a quartered 
oak case. The organ was shipped from Hagerstown on No-
vember 7, 1908.

The Choir division was located over the choir room and 
was placed on a duplex chest, eighty feet from the console. 
At its dedication on Sunday, December 20, the organ was 
described as “one of the largest church pipe organs in Cook 
County outside of Chicago.”

There were some problems with the instrument, as the 
church signed an agreement with Möller (undated, ca. 1914) 
to “correct the Adjustable Combinations, change location 
of wind motors operating same, go over the entire organ and 
put it in good condition, including tuning throughout,” and 
to maintain the organ for three years (with tuning four times 
each year), for $350.00. The church had the option to have 
Möller continue maintenance on the organ in 1917 and 1918 
at a cost of $75.00 per year. The Möller organ burned with 
the church in 1924. The January 1925 issue of The Diapason 
noted that Mason Slade, the organist-choirmaster, lost his 
organ library in the fire.

The present church was first served by a three-manual, 22-
rank, electropneumatic organ built by W.W. Kimball of Chi-
cago. William H. Barnes of Evanston served as consultant. 
Barnes played the dedication recital on September 26, 1926, 
to a capacity audience. The builder trumpeted the organ in a 
full-page photographic advertisement in the May 1926, issue 
of The Diapason. The specification and dedication program 
were printed in the November issue.

1. The stoplist of the Johnson & Son organ comes to us from the contract 
for Möller Opus 950. The contract for Opus 950 was dated January 15, 
1909, in the amount of $400, delivered “in good playing condition.” 
Möller was to provide “one man to erect and tune said organ at $7.00 per 
day and expenses (board), also experienced helper at $4.00 per day, if 
desired by” the church. The organ was already crated when the contract 
was signed and was shipped by train from La Grange to Oak Park three 
days later on January 18. Second Church would replace the Johnson with 
Möller Opus 4345 when a larger edifice was built on the same property in 
1925 and 1926. The contract for this organ was dated April 15, 1925, with 
a completion date set for October 15. Contract price was $10,000 for a 
three-manual, 20-rank electropneumatic organ. It is presumed that the 
Johnson & Son organ was lost at that time. Second Church stands today, 
occupied by Our Lady of the Immaculate Conception Traditional Roman 
Catholic Church. The older portion of the building was used for decades 
as a Masonic temple until its recent conversion into condominiums.

Barnes featured the organ in his regular column in The 
American Organist for December 1926. He noted the speci-
fication “to be nearly ideal for a moderate sized three-manu-
al designed to meet both the limitations of money and space. 
I would be glad to have any of the dyed-in-the-wool-at-all-
costs Straight Organ enthusiasts make us a scheme with ten 

M.P. Möller, Op. 891 (1908)
Hagerstown, Maryland

Compass: Manuals, 61 notes, CC–c4

   Pedal, 30 notes, CC–f1

II. GREAT
16 Double Open Diapason 

(wood and metal)
8 Open Diapason
8 Melodia (wood)
8 Gross Flute (wood)
8 Viola D’Gamba
8 Dulciana
4 Octave
4 Flute D’Amour 

(wood and metal)
2 Super Octave
8 Trumpet
 
III. SWELL (enclosed)
16 Bourdon (wood)
8 Open Diapason
8 Stopped Diapason (wood)
8 Aeolina
8 Voix Celestes (t.c., 49 pipes)
8 Salicional
4 Flute Harmonique
4 Violina
2 Harmonique Piccolo [sic]
8 Cornopean
8 Oboe & Bassoon
8 Vox Humana
 Tremolo

I. CHOIR (enclosed)
8 Violin Diapason
8 Concert Flute (wood)
8 Dolce
8 Unda Maris (t.c., 49 pipes)
4 Rohr Flute (wood and metal)
8 Vox Humana
 Chimes (20 tubes)
 Tremolo

II. ECHO (duplexed with Choir)
8 Violin Diapason (Ch.)
8 Concert Flute
8 Dolce
8 Unda Maris
4 Rohr Flute
8 Vox Humana
 Chimes
 Tremolo

PEDAL
16 Double Open Diapason 

(“large scale,” wood, 42 
pipes)

16 Violone 
(wood and metal, 42 pipes)

16 Bourdon (wood, 30 pipes)
16 Lieblich Gedackt  

(Sw. Bourdon)
8 Bass Flute 

(ext. Double Open Diapason)
8 Violincello (ext. Violone)

COUPLERS
Great to Pedal 8, 4
Swell to Pedal
Choir to Pedal
Great 16, 4
Swell to Great 16, 8, 4
Choir to Great Sub (Octave)
Choir to Great 8, 4
Swell 16, 4
Choir 16, 4
Swell to Choir
Echo 16, 4

MECHANICALS
Wind Indicator
Crescendo Indicator

ADJUSTABLE 
COMBINATION PISTONS
No. 1, 2, 3, and 4 affecting Swell 

and Pedal stops
No. 5, 6, and 7 affecting Great and 

Pedal stops
No. 8 and 9 affecting Choir and 

Pedal stops
No. 10 and 11 affecting Echo and 

Pedal stops

PEDAL MOVEMENTS
Great to Pedal Reversible
Balanced Swell expression pedal
Balanced Choir expression pedal
Grand Crescendo pedal
11 Pedal Combination Pistons 

(duplicating above)



74 Emmanuel Episcopal Church ~ La Grange, Illinois

additional registers that would have the usefulness of this or-
gan, or an even better ensemble. It must be understood I am 
speaking of intelligent unifying and borrowing, used with 
discretion and done by artist voicers.”

At some point, the Kimball organ was significantly al-
tered, but further information on this project is unavailable. 
Eventually, a three-year fund drive was commenced for a new 
organ. The present organ in the church was built by Casa-
vant in 1970, as its Opus 3062, a three-manual, 46-
stop, 63-rank, electropneumatic organ. The spec-
ification is dated October 14, 1968. Agreements 
dated January 6 and March 13, 1970, provided for 
preparation for Chimes on the Great and an An-
tiphonal division with appropriate couplers to vari-
ous other divisions.

The specification was drawn by Lawrence 
Phelps, tonal director for Casavant, John F. 
Shawhan, Casavant representative, and William 
H. Murray, organist-choirmaster of Emmanuel 
Church.

The organ is installed to the right of the chan-
cel in what had been chambers for the previous 

Kimball, opened for better tonal egress. The drawknob con-
sole is located opposite. The instrument is one of Chicago’s 
better examples of a large organ from the late period of Law-
rence Phelps’s tenure as Casavant’s tonal director. It has been 
and remains a choice recital instrument for the Southwest 
Suburban/Fox Valley region of the metropolitan area.

Sources [ P OD NO.  4 5 9 8 0 ]

William H. Barnes, “A Three-Manual Scheme,” The American 
Organist (December 1926): 353–55.

Casavant organ contract information courtesy of Jeff Scofield.
Elsworth, John Van Varick, The Johnson Organs: The Story of One 

of Our Famous American Organ Builders, ed. Donald R.M. 
Paterson (Harrisville, N.H.: Boston Organ Club, 1984), 136.

“Emmanuel Episcopal Church,” pamphlet published by the 
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(December 3, 1893): 29.

“Great organ is installed,” Chicago Daily Tribune (December 16, 
1908): 13.

“Kimball for La Grange Church,” The Diapason (May 1926): 2.
“La Grange Church Burns. Loss Is Set at $300,000,” Chicago Daily 

Tribune (December 2, 1924): 12.
“La Grange Organ is Burned,” The Diapason (January 1925): 1.
“Laying the Cornerstone of the Episcopal Church at La Grange,” 

Chicago Daily Tribune (June 18, 1875): 7.
M.P. Möller organ contracts courtesy of the American Organ Ar-

chives of the Organ Historical Society, Princeton, New Jersey.
Nelson, George, Organs of the United States and Canada Database, 

Seattle, Washington.
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(November 1926): 33.
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Chicago (Oak Park, Ill.: Chauncey Park Press, 2005), 1:187–89.

W.W. Kimball Co. (1926)
Chicago, Illinois

All manual ranks are 73 pipes unless otherwise indicated

II. GREAT
8 Diapason Phonon
8 Viola Diapason
8 Tibia Minor
8 Melodia (85 pipes)
8 Gemshorn
8 Dulciana (85 pipes)
4 Flute (ext. Melodia)
8 Trumpet (85 pipes)
 Chimes (20 tubes)

III. SWELL (enclosed)
16 Bourdon (101 pipes)
8 Open Diapason
8 Chimney Flute (ext. 16ʹ)
8 Viola (85 pipes)
8 Voix Celeste
8 Salicional
4 Flute d’Amour (ext. 16ʹ)
4 Violina
22/3 Nazard (ext. 16ʹ)
2 Piccolo (ext. 16ʹ)
13/5 Tierce (ext. 16ʹ)
 Mixture III (183 pipes)
8 Tromba
8 Oboe Horn
8 Vox Humana 

(“with vibrato,” 61 pipes)
 Tremolo

I. CHOIR (enclosed)
8 Melodia (Gt.)
8 Dulciana (Gt.)
8 Unda Maris (61 pipes)
4 Flute (ext. Gt. Melodia)
4 Dulcet (ext. Gt. Dulciana)
2 Piccolo (ext. Gt. Melodia)
2 Dolce Fifteenth 

(ext. Gt. Dulciana)
8 Clarinet (73 pipes)
8 French Horn (73 pipes)
 Tremolo

PEDAL
16 Diaphone (12 pipes, 13–32 

ext. Gt. Diap.)
16 Bourdon (12 pipes)
16 Lieblich Gedeckt (Sw.)
8 Octave (32 notes)
8 Still Gedeckt (ext. Sw. 16ʹ)
8 Viola (32 notes)
4 Flute (32 notes)
16 Trombone (ext. Gt. Trumpet)
 Chimes (Gt.)

Collection:  Stephen Schnurr
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Casavant Frères Limitée, Op. 3062 (1970)
Saint-Hyacinthe, Quebec, Canada

Compass: Manuals, 56 notes, CC–g3

   Pedal, 32 notes, CC–g1

II. GREAT
16 Quintaden
8 Prinzipal
8 Rohrflöte
4 Oktav
4 Spitzflöte
2 Oktav
2 Blockflöte
11/3 Mixture V (280 pipes, breaks 

at co, b-flato)
16 Trompete (½-length)
8 Trompete
 Chimes (20 tubes, ao–e2)

I. POSITIV
8 Gedackt
8 Erzähler Celeste II 

(celeste, t.c., 100 pipes)
4 Prinzipal
4 Koppelflöte
2 Oktav
11/3 Quintflöte
1 Octavlein
 Sesquialtera II 

(t.c., 88 pipes)
2/3 Scharf IV (224 pipes)
1/4 Zimbel III (168 pipes)
8 Krummhorn
 Tremulant

ANTIPHONAL
6 knobs prepared, 

 without engraving

ANTIPHONAL PEDAL
1 knob prepared, 

 without engraving

III. RÉCIT (enclosed)
8 Cor de nuit
8 Salicional
8 Voix céleste
4 Principal conique
4 Flûte
22/3 Nasard
2 Quarte de nasard
13/5 Tierce
2 Plein Jeu V (280 pipes)
16 Basson (½-length)
8 Trompette
8 Hautbois
4 Clairon
 Tremulant

PEDAL
16 Prinzipal
16 Subbass
16 Quintaden (Gt.)
8 Oktav
8 Spitzgedackt
4 Choralbass
4 Rohrpfeife
2 Mixture V (160 pipes)
16 Posaune
16 Basson (Réc.)
8 Trompete
4 Rohrschalmei (originally to 

have been a 4ʹ Klarine)

COUPLERS
Great to Pedal
Positiv to Pedal
Récit to Pedal
Antiphonal to Pedal
Pedal Unison Off
Great Unison Off
Positiv to Great
Récit to Great
Antiphonal to Great
Récit to Positiv
Récit Unison Off
Antiphonal to Récit

ACCESSORIES
7 General Pistons (thumb and toe)
5 Récit Pistons (thumb)
5 Great Pistons (thumb)
5 Positiv Pistons (thumb)
5 Pedal Pistons (thumb and toe)
General Cancel (thumb)
Combination Adjustor (thumb)
Great to Pedal Reversible 

(thumb/toe)
Positiv to Pedal Reversible 

(thumb/toe)
Récit to Pedal Reversible 

(thumb/toe)
Positiv to Great Reversible 

(thumb/toe)
Récit to Great Reversible 

(thumb/toe)
Récit expression pedal
Crescendo pedal 

(with green indicator light)
Full Organ reversible (thumb and 

toe, with red indicator light)
Main Wind Indicator light (white)
Antiphonal Wind Indicator light 

(green)



Orchestra hall, designed by Chicago’s famed ar-
chitect, Daniel H. Burnham, opened on December 
14, 1904. The program that day inaugurated the new 

home of the Chicago Orchestra (now the Chicago Sympho-
ny Orchestra), led by its founder Theodore Thomas. Thomas, 
the leading conductor in the United States, came to Chicago 
in 1891 at the invitation of businessman Charles Norman Fay 
to establish a permanent symphony orchestra of the highest 
quality. The first concerts were held in October of that year. 
The orchestra’s first home was the Chicago Auditorium (now 
Auditorium Theatre), designed by Dankmar Adler and Lou-
is Sullivan of Chicago. The partially finished building wit-
nessed the nomination of Benjamin Harrison as President of 
the United States by the 1888 Republican National Conven-
tion. Opened in 1889, the enormous complex included not 
only a 4,300 seat theater, but also a 400-room hotel and 136 
offices. At that time, it was the tallest building in Chicago 
and the largest in the nation. Frank Roosevelt of New York 
City installed his Opus 400, a four-manual behemoth dedi-
cated in concert by Chicago’s Clarence Eddy on October 29, 
1889. But the Auditorium was not acoustically satisfactory 
for the permanent home of the Chicago Orchestra.

Thomas died three weeks after the new Orchestra Hall 
was opened. The CSO has since had nine other directors: 
Frederick Stock (1905–1942), Désiré Defauw (1943–1947), 
Artur Rodzinski (1947–1948), Rafael Kubelik (1950–1953), 
Fritz Reiner (1953–1963), Jean Martinon (1963–1968), Sir 
Georg Solti (1969–1991), Daniel Barenboim (1991–2006), 
and Riccardo Muti (2010–present).

As first constructed, Orchestra Hall seated approximate-
ly 2,600 and cost $750,000 to build. A significant renova-
tion was undertaken in 1966, with Harry Weese & Associ-
ates as architects. Another renovation was made in 1981, with 
Skidmore, Owings & Merrill, architects. In 1995, Orches-
tra Hall began a three-year major renovation project, costing 
$110 million. Again, Skidmore, Owings & Merrill were ar-
chitects. The building was listed on the National Register of 
Historic Places in 1978.

The first organ in the hall was a four-manual, 45-rank elec-
tropneumatic Lyon & Healy, Opus 164 (factory number 
1417)—the largest organ ever constructed by this builder.

The organ was dedicated on Thursday, April 27, 1905, and 
Friday, April 28, with Wilhelm Middelschulte of Chicago at 
the moveable console.

Orchestra Hall at Symphony Center
Chicago, Illinois
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First Programme
Prelude, B Minor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Bach
Andante, from 4th Sonata
Fugue in D Major
Overture, Anacreon  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Cherubini
Concerto No. 1, for Organ and Orchestra  .  .  .  .  .  .  .  .  . Handel

Cadenza by Wilhelm Middelschulte
Suite No. 1, “Peer Gynt” .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Grieg
Fantasie for Organ, Op. 101, D-flat Major  .  .  .  .  .  .  . Saint-Saens
Festival March and Hymn to Liberty.  .  .  .  .  .  .  .  .  Hugo Kaun

Second Programme
March, “Pomp and Circumstance”  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .Elgar
Overture, “Sakuntala” .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Goldmark
Concerto for Organ and Orchestra, F Major, Op. 137 .  . Rheinberger

Cadenza by Wilhelm Middelschulte
Suite, “Les Erinnyes,” (by request).  .  .  .  .  .  .  .  .  .  .  .  . Massenet

Cello obbligato by Mr. Bruno Steindel
Theme, Variations, and Finale, A-flat Major.  .  .  .  .  .  .  .  . Thiele
Largo  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Handel

Violin obbligato by Mr. Leopold Kramer
Overture, “1812ʺ .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Tschaikowsky

The Austin Organ Company of Hartford, Connecticut, 
provided a new, four-manual console in 1921. Frank J. Sau-
ter & Sons rebuilt the organ in 1946. This instrument end-
ed up being removed during the 1966 renovation of the hall, 
as careless workmen had destroyed major sections of organ 
pipes. After water damage further exacerbated the situation, 
an electronic was installed.

In February 1977, a $35,000 gift from the estate of Mrs. 
Harold C. Smith provided seed money for a pipe organ. Ad-
ditional gifts from the family and successful investment of 
funds allowed the total to grow to nearly $400,000. Then, in 
1978, an announcement was made that Orchestra Hall was to 
receive a new $250,000 electronic organ. The orchestra’s organ 
committee (Margaret Hillis, director of the Chicago Sym-
phony Chorus, Mary Sauer, the orchestra’s pianist and de fac-
to organist, and Edward Mondello, organist of the Rockefell-
er Memorial Chapel) had selected A.N. Shaw of Ontario to 
install the electronic in late 1980 or early 1981. Metropolitan 
organists, led by the Chicago Chapter of the American Guild 
of Organists, mounted a letter writing campaign against the 
plan. Copies of letters were sent to orchestra management, 
the Smith family, and the music desk of Chicago Tribune re-
porter John Von Rhein. One letter stated, “To ask the world’s 
finest orchestra to play against an electronic organ would be 
no less a sin than to insist that all string players use mail-order 
instruments.” The outcry caused the plan to be dropped.

In 1981, M.P. Möller, Inc., of Hagerstown, Maryland, in-
stalled its Opus 11427, a three-manual, 74-rank electro-
pneumatic organ. The specification is dated March 8, 1979, 
though revised February 9, 1981. (Möller had made propos-
als for an organ that had been set aside for a time.) The organ 
was mostly installed in chambers behind a facade of three 

Lyon & Healy, Op. 164 (1905)
Chicago, Illinois

II. GREAT
16 Open Diapason
8 First Open Diapason
8 Second Open Diapason
8 Gamba
8 Gemshorn
8 Gross Floete
8 Doppel Floete
4 Octave
4 Flute Harmonique
22/3 Octave Quint
2 Super Octave
8 Trumpet

III. SWELL (enclosed)
16 Bourdon
8 Open Diapason
8 Stopped Diapason
8 Salicional
8 Viol d’Orchestre
8 Voix Celeste
8 Aeoline
4 Octave
4 Violina
4 Flauto Traverso
2 Flautino
 Cornet IV
16 Contra Fagotto
8 Cornopean
8 Orchestral Oboe
8 Vox Humana
 Tremolo
 Vox Humana Tremolo

I. CHOIR (enclosed)
16 Dolce
8 Open Diapason
8 Melodia
8 Viola
8 Dulciana
8 Quintadena
4 Fugara
4 Rohr Floete
2 Piccolo
8 Clarinet
 Tremolo

IV. SOLO
8 Stentorphone
8 Philomela
4 Hohl Floete
16 Tuba Mirabilis
8 Tuba Mirabilis
4 Tuba Clarion

PEDAL
32 Open Diapason
16 First Open Diapason
16 Second Open Diapason
16 Violone
16 Dolce
16 Bourdon
8 Octave
8 Flute
8 Violoncello
8 Gedackt
16 Trombone
8 Tromba

COUPLERS
Great, Swell, Choir, Solo to Pedal
Swell, Choir, Solo to Great
Swell to Choir
Swell to Great 4
Choir to Great 16
Solo to Great 4

FIXED COMBINATION PEDALS
Great and Pedal F
Great and Pedal MF
Great and Pedal P
Swell and Pedal F
Swell and Pedal MF
Swell and Pedal P
Choir and Pedal F
Choir and Pedal MF
Choir and Pedal P

ADJUSTABLE 
COMBINATION MOVEMENTS
3 and Release to Great and Pedal 

(thumb)
4 and Release to Swell and Pedal 

(thumb)
2 and Release to Choir and Pedal 

(thumb)
2 and Release to Solo and Pedal 

(thumb)
3 and Release to entire organ, with 

couplers (toe)
Pedal Release (toe)
General Release (toe)

ADDITIONAL PEDAL MOVEMENTS
Great to Pedal reversible
Balanced Swell expression pedal
Balanced Choir expression pedal
Balanced Crescendo pedal
Sforzando

INDICATORS
Combination indicators
Crescendo indicator
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groups of speaking pipes, with the Swell beneath the Great 
on the right, the Bombarde on the left, and the Pedal divid-
ed on either side. The Choir division was exposed on a chest 
in the center pipe bay, intended to accompany choral and Ba-
roque chamber groups. This division was playable from its 
own one-manual console. The design was by Möller’s Chica-
go representative, Henry Beard.

The dedication concert was given on December 7, 1981, 
with Frederick Swann at the console with the Chicago Sym-
phony Orchestra. The program: Sinfonias to Cantata 35, Parts 
I and II, Bach; Ode for St. Cecilia’s Day, Handel; Sonata I in F 
Major, Mendelssohn; “Benedictus” from Missa brevis Sancti 
Joannis de Deo, Haydn; Concerto in G minor for Organ, Tim-
pani, and Strings, Poulenc; Symphony for Organ and Orches-
tra, Copland. Leonard Slatkin was the conductor (replacing 
an ill Erich Leinsdorf), and Lucia Popp was soprano soloist.

While the Möller was used initially not only for orches-
tra performances but also for solo recitals, it was disappoint-
ing in its effect, and its use became increasingly infrequent. 
Jeff Weiler would note, “In short, the . . . Möller was a good 
study in what a concert hall organ should not be.” Its scaling 
was too small for the volume of the room, and there was too 
much unification.

The present organ was built in 1998 by Casavant as its 
Opus 3765. The three-manual, 59-rank, electropneumatic in-
strument contains some pipework from the Möller organ, 
rescaled and revoiced. The specification and layout of the or-
gan was drawn up by Jeff Weiler and David Schrader, both of 
Chicago.

New pipe facades were fashioned, patterned on photo-
graphs of the 1904 Lyon & Healy facades. Roman mouths 
were used for facade pipes, in the style used by Lyon & 
Healy. The present organ space extends along the entire 
width of the hall and 30 feet into the attic space over the 
stage, with a large concrete reflector above.

The organ contains the builder’s first high-pressure reeds 
since the 1930s. The Clarinet is a reproduction of samples 
from the era when Stephen Stoot was Casavant’s tonal 
director. Large reservoirs and pneumatic tremulants are a 
throwback to organbuilding of three-quarters of a century 
ago. The Pedal 16ʹ Contrabass is the largest open wood rank 
built by Casavant around that time. The all-electric console 
with terraced drawknobs is placed on a moveable platform. 
The console shell is black lacquered with a satin finish. 
David Schrader of Chicago was the first to perform on the 
Casavant organ, February 18, 1999.

M.P. Möller, Op. 11427 (1981)
Hagerstown, Maryland

II. GREAT (4ʺ wind pressure)
16 Gemshorn (73 pipes)
8 Principal (scale 43)
8 Bourdon
8 Gemshorn (ext. 16ʹ)
4 Octave (scale 54)
4 Flachflöte
2 Super Octave (scale 68)
 Fourniture III–IV (215 pipes)
 Scharf III–IV (tin, 214 pipes)
16 Kontra Trompete (6ʺ scale, 73 pipes)
8 Trompete (ext. 16ʹ)

I. BOMBARDE (e nclosed, *5ʺ wind pressure, 
†10ʺ wind pressure)

8 Spitzprinzipal*
8 Flute Harmonique†
8 Viola Pomposa†
8 Viola Celeste†
8 Flute Celeste II* (2nd rank t.c., 110 pipes)
4 Octave*
 Grandes Harmoniques III–V* (250 pipes)
 Grande Plein Jeu III–V* (244 pipes)*
16 Bombarde† (6ʺ scale, 73 pipes)
8 Trompette Harmonique (ext. 16ʹ)
4 Clairon Harmonique† 

(37/16ʺ scale, 61 pipes)
 Tremolo

I. CHOIR (31/2ʺ wind pressure)
8 Holzgedeckt (56 pipes)
8 Gemshorn (from Great, 8ʹ Gemshorn)
4 Principal (56 pipes)
4 Koppelflöte (scale 56, 56 pipes)
2 Waldflöte (56 pipes)
 Mixture III–IV (187 pipes)
8 Krummhorn (56 pipes)

III. SWELL (enclosed, 5ʺ wind pressure)
16 Rohrbass (73 pipes)
8 Rohrflöte (ext. 16ʹ)
8 Viole de Gambe
8 Viole Celeste
4 Principal
4 Spillflöte
22/3 Nazard
2 Blockflöte
13/5 Tierce
 Plein Jeu III–IV (221 pipes)
 Cymbale III–IV (tin, 208 pipes)
16 Basson (73 pipes)
8 Trompette (31/2ʺ scale, 61 pipes)
8 Hautbois (ext. 16ʹ)
4 Clairon (25/8ʺ scale, 61 pipes)
 Tremolo

PEDAL (4ʺ wind pressure)
32 Contra Bourdon 

(low C 18ʺ x 16 ,̋ 44 pipes)
16 Principal
16 Sub Bass (ext. 32ʹ Contra Bourd.)
16 Gemshorn (Gt.)
16 Rohrbass (Sw.)
102/3 Gemshorn Quinte (ext. Gt.)
8 Octave
8 Gedeckt (44 pipes)
8 Gemshorn (ext. Gt.)
8 Rohrflöte (ext. Sw., 16ʹ)
51/3 Gemshorn Quinte (ext. Gt.)
4 Choralbass
4 Gedeckt (ext.)
32 Grand Cornet IV (176 pipes)
16 Cornet IV (ext. 32ʹ)
 Grave Mixture III (168 pipes)
 Mixture III (ext. Grave Mix.)
 Acuta III (ext. Grave Mix.)
32 Contra Bombarde (12 basses 8ʺ wind 

pressure, remainder 7 ,̋ 68 pipes)
16 Bombarde (ext. 16ʹ Bomb.)
16 Kontra Trompete (Gt.)
16 Basson (Sw.)
8 Posaune (ext. 32ʹ)
8 Trompete (ext. Gt., 16ʹ)
4 Clarion (ext. 32ʹ)
4 Hautbois (ext. Sw. 16ʹ)
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Casavant Frères Limitée, Op. 3765 (1999)
Saint-Hyacinthe, Quebec, Canada

II. GREAT (5ʺ wind pressure)
16 Diapason (partially in facade, 1–24 zinc, 

remainder 70% tin)
16 Bourdon (1–32 from Ped. 16ʹ Bourdon, 

remainder from 8ʹ Chimney Flute)
8 Open Diapason (partially in facade, 1–12 

zinc, remainder 70% tin)
8 Chimney Flute (1–20 from Ped. 16ʹ 

Bourdon, 41 pipes)
8 Harmonic Flute 
8 Spitz Flute
4 Octave
4 Open Flute
2 Fifteenth
11/3 Fourniture IV–VI (337 pipes)
16 Double Trumpet
8 Trumpet
 Great 16, UO, 4
16 Major Tuba (ext. Ch.)*
8 Tuba Mirabilis (Ch.)*
4 Tuba Clarion (ext. Ch.)*
*Not affected by couplers

I. CHOIR (enclosed, 6ʺ wind pressure)
16 Gemshorn (73 pipes)
8 Bourdon (wood)
8 Viola Pomposa
8 Viola Céleste 
8 Gemshorn (ext. 16ʹ)
4 Principal 
4 Spill Flute
2 Flute
11/3 Mixture II–IV (208 pipes)
16 Fagott
8 Trumpet
8 Clarinet
 Tremulant
 Choir 16, UO, 4
8 Tuba Mirabilis 

(25ʺ wind pressure, 85 pipes)*
*Not affected by couplers, except Choir 16ʹ and 

4ʹ couplers.

III. SWELL (enclosed, 6ʺ wind pressure)
16 Bourdon (1–24 wood, 73 pipes)
8 Diapason (metal)
8 Major Flute (ext. 16ʹ)
8 Salicional
8 Voix Celeste
8 Flute Celeste II (celeste t.c., 110 pipes)
4 Octave
4 Spindle Flute
22/3 Nazard
2 Piccolo
13/5 Tierce
2 Plein Jeu III–V (256 pipes)
16 Posaune (harmonic)*
8 Trumpet (harmonic)*
8 Oboe
4 Clarion*
 Tremulant
 Swell 16, UO, 4
*101/2ʺ wind pressure

PEDAL (6ʺ wind pressure)
32 Diapason (digital)
32 Contra Bourdon (wood, 44 pipes)
16 Contrabass (wood, 44 pipes)
16 Diapason (Gt.)
16 Bourdon (ext. 32ʹ)
16 Gemshorn (Ch.)
16 Echo Bourdon (Sw.)
8 Open Flute (ext. 16ʹ Contrabass)
8 Octave (partially in facade, 1–12 zinc, 

remainder 70% tin)
8 Chimney Flute (Gt.)
8 Gemshorn (ext. Ch., 16ʹ)
8 Still Gedeckt (ext. Sw. 16ʹ)
4 Super Octave (partially in facade, 70% tin)
4 Chimney Flute (ext. Gt.)
102/3 Théorbe III (102/3ʹ from 16ʹ Bd.; 

62/5ʹ and 44/7ʹ from Gt. 16ʹ Diap.)
22/3 Mixture IV (128 pipes)
32 Bombarde (digital)
32 Ophicleide (½-length, ext. 16 ,́ 12 pipes)*
16 Major Tuba (ext. Ch. Tuba)
16 Ophicleide (56 pipes)*
16 Double Trumpet (Gt.)

PEDAL (continued)
16 Posaune (Sw.)
16 Fagott (Ch.)
8 Tuba Mirabilis (Ch.)
8 Trumpet (ext. Ophicleide)
4 Tuba Clarion (ext. Ch.)
4 Clarion (ext. Ophicleide)
*101/2ʺ wind pressure

INTER-DIVISIONAL COUPLERS 
     (by tilting tablets above Manual III)
Great, Swell, Choir to Pedal 8
Swell, Choir to Pedal 4
Swell to Great 16, 8, 4
Choir to Great 16, 8, 4
Swell to Choir 16, 8, 4

ACCESSORIES
8 General pistons (thumb and toe)
6 Great pistons (thumb)
6 Swell pistons (thumb)
6 Choir pistons (thumb)
6 Pedal pistons (toe)
Cancel (thumb)
Adjuster (thumb)
64-level solid-state combination action
Great to Pedal reversible (thumb and toe)
Swell to Pedal reversible (thumb and toe)
Choir to Pedal reversible (thumb and toe)
Swell to Great reversible (thumb)
Choir to Great reversible (thumb)
Swell to Choir reversible (thumb)
32ʹ Diapason reversible (toe)
32ʹ Contra Bourdon reversible (toe)
32ʹ Bombarde reversible (toe)
32ʹ Ophicleide reversible (toe)
Combination Action Adjuster Lock 

(with indicator)
Previous/Next (thumb and toe)
Balanced Swell expression pedal
Balanced Choir expression pedal
Balanced Crescendo pedal 

(programmable, with indicator light)
Full Organ reversible 

(thumb and toe, with indicator light)
Wind indicator light



The john b. murphy auditorium was construct-
ed between 1923 and 1926 as a memorial to John Benja-
min Murphy, md, facs, who died in 1916. Murphy was 

a founder of the American College of Surgeons (ACS), and 
many of his friends contributed to this fitting tribute.

A scientific and educational association of surgeons, 
the college was founded in 1913 to establish high standards 
for surgical education and practice. Members of the ACS 
have passed rigorous evaluations through their education 
and training, examining each one’s professional qualifica-
tions, surgical competence, and ethical conduct. Members 
are known as “Fellows” and may use the initials FACS after 
their name. The college sponsors continuing medical educa-
tion programs known as the Clinical Congress, conducts its 
Commission on Cancer to promote excellence in cancer pa-
tient care, its Committee on Trauma for improved care of in-
jured and critically ill patients, as well as other well-respect-
ed programs to advance the field of surgery in all aspects. A 
22-member board of regents governs the college, which has 
102 chapters, 65 in the United States.

The auditorium, designed by Chicago’s Marshall & Fox 
in the French Renaissance style, patterned on the Chapelle 
Notre-Dame-de-Consolation in Paris, was intended to host 
meetings and to serve as a center for education in surgery. It 
cost $600,000 and was dedicated on June 10 and 11, 1926. 
The bronze doors on the front of the building were crafted 
by the Tiffany Studios at a cost of $19,650. The sculptured 
panels depict important persons in the history of medicine. 
The focal point of the auditorium is a magnificent stained 
glass window from the studios of the Willet Company of 
Philadelphia.

For many years, the offices of the college were housed in 
this building as well as the adjacent Nickerson mansion. The 
auditorium was renovated in 1987. When the American Col-
lege of Surgeons relocated its office elsewhere in downtown 
Chicago in 2003, plans for the restoration of the auditorium 
began. It is now available for public events.

The organ was built by the Estey Organ Company of Brat-
tleboro, Vermont, and completed in 1927. Lyon & Healy of 
Chicago was the builder’s representative. Correspondence 
for the project in the Estey Organ Museum dates from No-
vember 1925. From the outset, A.R. Dolbeer of Lyon & 
Healy noted the importance of landing this contract, not be-
cause of the size of the auditorium but because “the type of 
men in this Chicago Guild of Surgeons are of the highest 
class. Now what concerns us most is that a number of sur-
geons have Aeolian organs, and while the chairman of the 
committee feels that we are equipped to build a more suit-
able organ than the Aeolian Company, for this auditorium, 
those who own Aeolian organs are bringing very hard pres-
sure to bear upon the situation.” The letter of November 19 
concluded by asking the Brattleboro office to supply a list of 
doctors and surgeons of note throughout the country who 
owned Estey automatic instruments. Estey replied five days 
later that they were not able to determine precisely which of 
their clients were surgeons (and which ones were successful 
surgeons).

The order for the organ was received in Brattleboro and 
acknowledged on March 9, 1926. The price to Lyon & Healy 
was $12,861.75. The architect of the auditorium designed the 
woodwork details of the walnut console and bench to match 
the other furnishings of the room.

American College of Surgeons
John B. Murphy Auditorium

Chicago, Illinois
Photos: Stephen Schnurr
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The instrument was to arrive in Chicago by September 1. 
On September 9, Lyon & Healy sent a telegram to Brattle-
boro stating that the ACS was “very indignant” that the or-
gan had yet to arrive, and that they “think other orders have 
been put ahead of theirs and not getting a square deal.” J.P. 
Estey replied that every effort would be made to ship the or-
gan the first week of October. The following day, Lyon & 
Healy wired the builder that if assurance of shipment at 
once was not in hand by 4:00 p.m. that day, the contract for 
Opus 2500 would be cancelled immediately. Estey respond-
ed that the organ could be shipped in one week without 
erecting it in the factory and without the console case. Fac-
tory workers would be engaged around the clock to meet 
this deadline. Lyon & Healy was credited $235 for the lack 
of erecting the organ at the factory. The console case was 
shipped on November 4, along with an invoice to Lyon & 
Healy for an additional $581 in expert carpentry work.

On November 13, the installation crew in Chicago dis-
covered that no pedalboard had been shipped with the or-
gan. The telegram to Estey that day stated, “This . . . compells 
[sic] us to ask you to check up, please, on your shipping de-
partment, as it is surely trying to find these pedals were not 
shipped with the organ.” It was requested that the pedalboard 
be shipped “express immediately.” Three days later, another 
telegram from Chicago noted that there was no music rack.

Among the rolls sent to the ACS for use in the automatic 
player was No. 123 in the Estey catalogue, the “Aida March,” 
which had a specially arranged bugle call introduction, for 
use in ritual in the auditorium. The automatic player operat-
ed the organ as a two-manual instrument and played 13 notes 
of the Pedal division. It is possible that the ACS purchased 
no more than 18 rolls. Estey correspondence indicates disap-
pointment that so few were bought, as a dozen of these rolls 
were kept at the ACS for purposes of demonstrating the or-
gan to potential customers.

The dedicatory recital was played by Eric DeLamarter of 
the Fourth Presbyterian Church, a few blocks away, on Jan-
uary 9, 1927. The builder took out a full-page advertisement 
for the organ in the February 1927 issue of The American 
Organist.

In September of 1928, Estey received a service agreement 
for the organ in the amount of $100 per annum for two visits 
to the organ per year. This agreement was cancelled in Janu-
ary of 1934 as the organ was no longer in use “a great deal.”

Opus 2500 is housed in chambers at the sides of the plat-
form at the front of the auditorium, with the Swell in the 
south chamber and the Great, Choir, and Pedal Diapa-
son in the north chamber. Wind pressure is 8 .̋ The orig-
inal “luminous” console, housed in the north balcony, is 
still in use. The self-playing mechanism is extant, though 
not usable.

In 2008, the organ received restorative repairs by the 
Bradford Organ Company of Evanston. The visit by the Or-
gan Historical Society during this convention is a rare op-
portunity for the public to hear this instrument.

Sources [ P OD NO.  3 0 0 2 6 ]

American College of Surgeons website: www.facs.org.
Estey Organ Company shop order courtesy of Phil Stimmel, 

Brattleboro, Vermont.
Estey Organ Company correspondence courtesy of John Carnahan, 

Estey Organ Museum, Brattleboro, Vermont.
Murphy Auditorium website: www.murphyauditorium.com
Regnier, Stephen J., “Murphy Memorial Building restored,” 

Bulletin of the American College of Surgeons 91, no. 11: 36–38.

Estey Organ Co., Op. 2500 (1927)
Brattleboro, Vermont

II. GREAT (e nclosed with 
Orchestral, 73 pipes)

8 Open Diapason 
(scale 41, leathered, “inside 
bass full length”)

8 Gross Flute
8 Melodia 
8 Dulciana (scale 58)
4 Flute Harmonic
8 Cor de Chamois (Gemshorn)
 Tremolo

III. SWELL (enclosed, 73 pipes)
16 Bourdon (97 pipes)
8 Clarabella
8 Stopped Diapason (ext. 16ʹ)
8 Viol d’Amour (scale 56)
8 Muted Viol
8 Unda Maris (t.c., 61 pipes)
4 Flute d’Amour (ext. 16ʹ)
2 Flautino (ext. 16ʹ)
8 Oboe (labial)
8 Vox Humana
 Tremolo
 Chimes (20 tubes)

PEDAL (44 pipes)
16 Open Diapason
16 Bourdon (Sw.)
16 Bass Viol (Orch. 16ʹ)
8 Bass Flute (ext. 16ʹ Open 

Diapason)
8 Flauto Dolce (ext. Sw., 16ʹ)
8 Cello (ext. Orch. 16ʹ)

I. ORCHESTRAL (e nclosed with 
Great, 73 pipes)

16 Viol d’Orchestre (97 pipes)
8 Concert Flute
8 Viol d’Orchestre (ext. 16ʹ)
8 Viol Celeste (t.c., 61 pipes)
4 Traverse Flute 
4 Violin (ext. 16ʹ)
8 Cornopean
8 Clarinet
8 Cor Glorieux (Saxophone)
 Tremolo
 Harp (t.c., 49 bars) 

COUPLERS
Great, Swell, Orchestral to Pedal 8
Great UO, 4
Swell to Great 16, 8, 4
Orchestral to Great 16, 8, 4
Orchestral to Orchestral 16, UO, 4
Swell to Orchestral 16, 8, 4
Swell to Swell 16, UO, 4

ACCESSORIES
4 Universal pistons (thumb)
4 Great and Couplers pistons 

(thumb)
6 Swell and Couplers pistons 

(thumb)
5 Orchestral and Couplers pistons 

(thumb)
General Cancel (thumb)
Great to Pedal reversible (toe)
Balanced Swell expression pedal
Balanced Great/Orchestral 

expression pedal
Balanced Crescendo pedal 

(with indicator light)
Sforzando reversible 

(with indicator light)



In 1884, Episcopalians in what was then the north end of Chicago (which ended at Fullerton Parkway) felt 
the need for a fourth parish, other than Saint James’ (founded in 1834 and now the Cathedral), Ascension 
(founded in 1857), and the Church of Our Savior (founded in 1867). All Saints Mission was founded in 1886. 

Services were conducted in rented space above a store at what is now 1754 North Clark Street, a site long-
since occupied by the Hermon Baptist Church. By 1889, there were 80 communicants and 153 baptized souls 
in the congregation. However, these numbers soon began to decline and the mission was closed in late 1892.

In January 1893, the Reverend Thaddeus A. Snively was 
appointed to begin a new mission that he named Saint 
Chrysostom’s. Services commenced on January 15.

In February 1894, a lot was purchased on North Dearborn 
Parkway between Schiller and Burton Streets, part of the pres-
ent church property. The parish was incorporated on Easter 
Monday of that year, March 26, with Father Snively as the first 
rector. Construction of a frame building began July 24. The 
600-seat church was first used for services on November 4.

The present English-Gothic building was construct-
ed around the old church in 1925 and 1926. As early as 1921, 
plans were considered by Bertram Goodhue of Boston, as 
well as Holabird & Roche, and John Pridmore, both of Chi-
cago. The completed church was dedicated on All Saints’ 
Day, November 1, 1925. The church received an award the fol-
lowing year from the Lake Shore Trust and Savings Bank as 
the finest example of a remodeled building completed in 1925 
and 1926 in the north central area of the city.

The main altar of the church, hand carved and featuring 
scenes from the life of Christ (Nativity, Crucifixion, and As-
cension), was dedicated on November 14, 1926. The altar is 
made of oak, while the scenes are of limewood.

The carillon in the tower, the first in Chicago, was dedi-
cated Sunday, May 15, 1927. The 43 bells were cast in Croy-
don, England, by Gillett & Johnston. The largest bell is 63 
inches in diameter and weighs 5,600 pounds. The small-
est is 6¾ inches in diameter and weighs nine pounds. The 
total weight of the instrument exceeds six tons. Harold Si-
monds, organist of Saint Chrysostom’s from 1924, played 
the carillon until his retirement in July 1961. Then Robert 
Lodine became organist-choirmaster, playing the carillon 
until 1983.

By 1940, Saint Chrysostom’s had become the largest Epis-
copal parish in the city. There were 1,000 communicants and 
1,500 baptized souls on the parish roster.

The frame church housed a modest, two-manual W.W. 
Kimball organ, contracted for in November of 1894 at a cost 
of $1,100. Charles F. Campiglio was organist for the princely 
sum of $600 per year. In January 1896, the parish purchased 
a two-manual Hook & Hastings organ, Opus 1709, at a cost 
of $1,265. Completed on April 2, this was Style No. 6 in the 
catalogue of the period. S. Wesley Martin became organist 
and choirmaster at a salary of $1,000 per year and remained 
until 1902.

Saint Chrysostom’s Episcopal Church
Chicago, Illinois
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The next September, Aurelia Senn of the parish donated 
$6,000 for a new, three-manual tubular-pneumatic Kimball 
organ. She notified the rector that the order for the organ 
had been placed. Mrs. Senn also had a Kimball organ in her 
residence. Her husband, Nicholas Senn, was a well-known 
surgeon and professor of surgery and pathology at Chicago’s 
Rush Medical College and the University of Chicago; Senn 
High School is named for him. The organ was dedicated at 
the Sunday morning service on February 13, 1898.

Kimball brochures printed in 1904 and 1913 carried the 
following testimonial from S. Wesley Martin, dated April 19, 
1900:

W.W. Kimball Co.
Gentlemen:—It gives me much pleasure to inform you that 

the large three-manual organ erected by you two years ago at St. 
Chrysostom’s never gets out of repair. It is admired by all who 
hear it. Its tone, touch and workmanship are of the best. Your 
double-pressure tubular-pneumatic system is in every way as 
satisfactory as the electric and much more certain. Should you 
wish any of your prospective customers to see it at any time I 
shall be pleased to have my boy prove that by the use of your 
new adjustable combination pedals the whole organ is under 
complete control, even of a child. Both for church and concert 
work I prefer it to any organ at which I have officiated.

Yours faithfully,
S. Wesley Martin,
Choirmaster and Organist

The boy referred to in the letter was Martin’s son, 
Reginald, who played the first recital on the Kimball organ 
on May 25, 1898. The elder Martin was scheduled to play, 
but had a bicycling accident that prevented his appearance. 
Reginald, then aged twelve, was to play Smart’s “Festival 
March” at the end of the recital, but ended up providing the 
entire program. The youngster also played Bach’s Fantasia 
and Fugue in G Minor, a movement from Lemmens’s Sonate 
Pascale, Chauvet’s Marche Religieuse, and Thome’s Song 
Without Words. He also accompanied the parish men and 

boys’ choir in West’s “The Lord is Exalted,” Sullivan’s “I 
Will Mention,” and “Jerusalem the Golden.” A review in the 
Chicago Daily Tribune the following day remarked,

Considering his age, his command of the instrument is re-
markable. His registration is good, his pedaling excellent, and 
in breadth and forcefulness in climaxes he shows the power of 
a man. And the best of it all was he seemed to think only of the 
task intrusted [sic] to him, a task, apparently, which even the lit-
tlest choir boy of the lot appeared to appreciate, and aided with 
best endeavor when his turn came.

It is curious that the parish had three organs in as many 
years, but the reason for this is not apparent. Charles E. Al-
lum became organist-choirmaster in 1902, remaining until 

W.W. Kimball Co.
Chicago, Illinois

Compass: Manual, 61 notes, CC–c4

   Pedal, 30 notes, CC–f1

GREAT
16 Double Open Diapason Bass
16 Double Open Diapason Treble
8 1st Open Diapason
8 2nd Open Diapason
8 Double Flute
8 Gamba
8 Dulciana 
4 Principal
4 Violin Diapason
4 Flute d’Amour
22/3 Twelfth
2 Fifteenth 
 Mixture 3 rks.
8 Trumpet

PEDAL
16 Double Open Diapason (wood)
16 Violone
16 Bourdon
8 Violoncello (independent)
8 Open Flute (independent)
16 Trombone

CHOIR (enclosed)
16 Lieblich Gedeckt Bass
16 Lieblich Gedeckt Treble
8 Geigen Principal
8 Gamba
8 Dolce
8 Melodia
8 Quintadena
4 Flute Traverse
4 Violina
2 Piccolo
8 Clarinet
 Tremulant

SWELL (enclosed)
16 Bourdon Bass
16 Bourdon Treble
8 Open Diapason
8 Clarabella
8 Stopped Flute
8 Salicional
8 Voix Celeste
8 Aeoline
4 Flute harmonique
4 Violina
2 Flautina (open)
 Cornet 3 rks.
8 Cornopean
8 Oboe
8 Vox Humana
4 Clarion
 Tremulant

COUPLERS
Great to Pedal
Swell to Pedal
Choir to Pedal
Pedal Octave (12 pipes)
Swell to Great 8, 4
Choir to Great 16, 8
Swell to Choir

MECHANICALS
3 adjustable composition pedals 

for Great
3 adjustable composition pedals  

for Swell
1 adjustable composition pedals  

for Pedal
2 adjustable composition pedals 

for Choir
Gtreat to Pedal reversible
Balanced Swell expression pedal
Balanced Choir expression pedal 
Balanced Crescendo pedal

Hook & Hastings, Op. 1709 (1896)
Boston, Massachusetts

I. GREAT
8 Open Diapason (58 pipes)
8 Dulciana (t.c., 46 pipes)
8 Unison Bass (wood, 12 pipes)
8 Melodia (wood, 46 pipes)
4 Octave (58 pipes)

II. SWELL (enclosed)
8 Viola (t.c., 46 pipes)
8 Unison Bass (wood, 12 pipes)
8 Stopped Diapason 

(t.c., wood, 46 pipes)
4 Flute (58 pipes)
8 Oboe (t.c., 46 pipes)

PEDALE
16 Sub Bass (wood, 27 pipes)

COUPLERS, ETC.
Manuale Coupler [Swell to Great]
I. Manuale to Pedale, Coupler
II. Manuale to Pedale, Coupler
Tremulant
Bellows Signal
Balanced Swell expression pedal
Bellows pedal for light playing
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1908. John Astley-Cock became organist-choirmaster in Feb-
ruary of the following year until February 1, 1915. Afterwards, 
Emory Gallup came to Saint Chrysostom’s from Saint Al-
ban’s Episcopal Church on the South Side. The following 
year, the men and boys’ choir was reconstituted as a choir of 
mixed voices.

On April 14, 1920, Lynnwood Farnam, then organist of 
New York City’s Fifth Avenue Presbyterian Church, played a 
recital at Saint Chrysostom’s, sponsored by the Illinois (now 
Chicago) Chapter of the American Guild of Organists. Two 
days before, he copied the stoplist of the Kimball organ in 
one of his notebooks now in the library of the Curtis Insti-
tute of Music in Philadelphia.

The Kimball organ was rebuilt in 1922 by LaMarche 
Brothers of Chicago. It had been placed in a chamber at the 
right side of the altar, speaking into the chancel and the 
north aisle from behind two pipe facades. In the LaMarche 
project, the arch opening into the north aisle was removed 
and walled up. An opening was made in the chancel ceiling, 
16½ feet by 17 feet, for the relocated Swell division to speak. 
The action of the organ was electrified, retaining the original 
chests. Most reeds were replaced with new ones provided by 
Dennison of Reading, Massachusetts. A new Austin console 

was placed in a well on the south side of the chancel, behind 
the pulpit.

The renovated organ was first used on Sunday, December 
10, 1922, and dedicated on Sunday, December 17, followed 
by an opening recital by Emory Gallup. The following eve-
ning, the local AGO chapter sponsored a dedicatory recital 
by Chandler Goldthwaite of Saint Paul, Minnesota.

Gallup resigned as organist-choirmaster as of June 15, 1924. 
Harold Simonds began his work on November 7, remaining 
for a very long tenure, until 1961.

The Kimball organ was transferred to the present build-
ing, where it remained until Casavant installed its Opus 
2176 in 1953, a three-manual instrument. Problems with the 
old organ began to develop in 1944. Consideration was giv-
en to Aeolian-Skinner, whose bid was for a new organ cost-
ing $41,000; Austin, who would renovate the old organ 
for $35,310; and Casavant, for a new organ costing $30,800. 
Casavant’s March 3 contract was accepted and the organ was 
dedicated on November 8. Casavant featured the organ in its 
advertising, including a photograph in the August 1, 1957, is-
sue of The Diapason.

The organ was built without a reed on the Great. Its jamb, 
however, was supplied with a drawknob for Chimes. In Jan-
uary 1954, Casavant supplied an 8ʹ Tromba to be extended 
from the Pedal 16ʹ Trombone, replacing the Chimes knob 
with one engraved for the reed.

The Casavant served just 16 years, and on Sunday, April 
22, 1979, Catharine Crozier played the dedicatory recital on 
a new four-manual M.P. Möller, Opus 11040. A second re-
cital followed on May 20, given by Robert Lodine, organist 
of Saint Chrysostom’s. Some pipework and chests were re-
tained from the Casavant.

Among Chicago’s most recent installations is the present 
organ by C.B. Fisk of Gloucester, Massachusetts, the first in-
strument by this firm in the metropolitan region. Dedicated 
in recital by Daniel Roth on Sunday, February 27, 2005, the 
two-manual instrument comprises 33 ranks, 28 stops, and 
1,729 pipes. It is housed in twin, free-standing cases of Afri-
can mahogany at the rear of the church nave. The keydesk is 
of quartered white oak. Facade pipes are of polished, ham-
mered lead. The manual natural keys are cow bone and the 
sharps are ebony. The key action is direct mechanical, save 
for selected large bass pipes. Stop action is electric slider, 
with a solid-state multiple-memory combination action.

Because it is the only Fisk organ in the metropolitan re-
gion, St. Chrysostom’s has brought a unique sound to the 
area. The organ is not only featured regularly in worship, but 
also frequently in concert, spotlighting local and interna-
tional talent. Richard Hoskins has served the parish as direc-
tor of music and organist since 1984. Roger D. Stanley has 
been associate organist since 1997.

La Marche Brothers (1922)
Chicago, Illinois

II. GREAT
16 Double Diapason
8 First Diapason
8 Second Diapason
8 Double Flute
8 Open Flute
8 Dulciana
4 Octave
4 Flute d’Amour
22/3 Twelfth
2 Super Octave
 Mixture III (183 pipes)
8 Trumpet
4 Clarion

I. CHOIR (enclosed)
16 Lieblich Gedeckt
8 Geigen Principal
8 Melodia
8 Dolce
8 Viola da Gamba
8 Quintadena
4 Traverse Flute
4 Gambette
2 Harmonic Piccolo
8 Clarinet
 Tremolo

III. SWELL (enclosed)
16 Bourdon
8 Diapason
8 Stopped Flute
8 Viola
8 Salicional
8 Voix Celeste (t.c., 49 pipes)
8 Aeoline
4 Harmonic Flute
4 Violetta
2 Flageolet
 Dolce Cornet III (183 pipes)
16 Double Trumpet 

(t.c., 49 pipes)
8 Trumpet
8 Oboe
8 Vox Humana
 Tremolo

PEDAL
16 Diapason
16 Violone
16 Bourdon (56 pipes)
8 Open Flute
8 Violoncello
8 Stopped Flute (ext. 16ʹ Bd.)
4 Stopped Flute (ext. 16ʹ Bd.)
16 Trombone (44 pipes)
8 Tromba (ext.)
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Casavant Frères Limitée, Op. 2176 (1953)
Saint-Hyacinthe, Quebec, Canada

All manual ranks were 68 pipes unless otherwise indicated

II. GREAT
8 Open Diapason
8 Rohrflöte
8 Gemshorn 
4 Octave 
4 Flute d’Amour 
22/3 Twelfth (61 pipes)
2 Fifteenth (61 pipes)
 Mixture III (183 pipes)
8 Tromba (73 pipes)

III. SWELL (enclosed)
16 Bourdon 
8 Principal 
8 Stopped Diapason 
8 Viola da Gamba 
8 Voix Celeste (low G, 61 pipes)
4 Flute Triangulaire 
2 Piccolo (61 pipes)
 Cornet III (183 pipes)
8 Cornopean 
8 Oboe 
 Tremulant

I. CHOIR (enclosed)
8 Geigen Principal 
8 Melodia 
8 Spitzflöte 
8 Flute Celeste (GG, 61 pipes)
4 Lieblich Flute 
22/3 Nazard (61 pipes)
2 Flageolet (61 pipes)
8 Clarinet 
 Tremulant

PEDAL
16 Principal (56 pipes)
16 Bourdon (44 pipes)
16 Gedeckt (Sw.)
8 Octave (ext. 16ʹ Principal)
8 Stopped Flute 

(ext. 16ʹ Bourdon)
4 Super Octave 

(ext. 16ʹ Principal)
16 Trombone (ext. Gt. Tromba)

COUPLERS
Great to Pedal 8, 4
Swell to Pedal 8, 4
Choir to Pedal 8, 4
Swell to Great 16, 8, 4
Choir to Great 16, 8, 4
Swell to Choir 16, 8, 4
Great Super
Swell Super
Choir Sub, Super

ADJUSTABLE COMBINATION
PISTONS
5 Great pistons (thumb)
5 Swell pistons (thumb)
4 Choir pistons (thumb)
4 Pedal pistons (thumb)
5 General pistons (toe)
General Release (thumb)
Adjuster (thumb)

REVERSIBLE PISTONS
Great to Pedal (thumb and toe)
Swell to Pedal (thumb)
Choir to Pedal (thumb)
Swell to Great (thumb)
Choir to Great (thumb)
Swell to Choir (thumb)
Full Organ (toe)

BALANCED PEDALS
Swell expression 
Choir expression
Crescendo

INDICATORS
Crescendo
Wind
Full Organ
Voltmeter

M.P. Möller, Op. 11040 (1979)
Hagerstown, Maryland

II. GREAT
16 Quintade
8 Principal
8 Bourdon
8 Flute Harmonique
4 Octave
4 Rohrfloete
22/3 Twelfth
2 Fifteenth
 Cornet V (t.c., 185 pipes)
 Fourniture IV (244 pipes)
 Scharf III (183 pipes)
16 Kontra Trompete 

(half-length extension, 8ʹ 
Trompete, 12 pipes)

8 Trompete (61 pipes)
 Tremolo
 Chimes (Mayland, 21 tubes)

I. CHOIR (enclosed)
8 Geigen Principal (73 pipes)
8 Holzfloete*
8 Flute Celeste II (110 pipes)*
4 Geigen Octave (ext.)
4 Koppelfloete
22/3 Nasat
2 Doublette
13/5 Terz

I. CHOIR (continued)
11/3 Larigot
 Mixture III–IV (220 pipes)
8 Chalumeau*
4 Trichter Regal
8 Bombarde
 Tremolo

III. SWELL (enclosed)
16 Rohrgedeckt (73 pipes)*
8 Rohrgedeckt (ext.)*
8 Viola Pomposa
8 Viola Celeste (from G, 54 pipes)
8 Voix Celeste II (110 pipes)
4 Principal
4 Flachfloete
22/3 Nazard
2 Blockfloete
13/5 Tierce
 Plein Jeu IV (244 pipes)
 Cymbale III (183 pipes)
16 Basson (73 pipes)
8 Trompette
8 Hautbois (ext. 16ʹ)
8 Voix Humaine
4 Clairon
 Tremolo

IV. ANTIPHONAL
8 Principal
8 Gedeckt (73 pipes)
4 Octave
4 Spillfloete
2 Super Octave
 Mixture III–IV (220 pipes)
8 Trompete
8 Bombarde (Ch.)
 Chimes (Gt.)

ANTIPHONAL PEDAL
16 Bourdon (ext. 8ʹ Gedeckt)
8 Principal (Ant.)
4 Octave (ext. Ant. Principal)
16 Double Trumpet 

(½-length ext. Ant., 12 pipes)
4 Clarion (ext. Ant.)

PEDAL
32 Untersatz (1–12 electronic, ext. 

16ʹ Subbass)
16 Principal*
16 Subbass (44 pipes)*
16 Rohrgedeckt (Sw.)
102/3 Quint (ext. Sw. 16ʹ)
8 Octave
8 Gemshorn*

PEDAL (continued)
8 Bourdon (ext. Subbass)
8 Rohrfloete (ext. Sw. 16ʹ)
62/5 Terz*
51/3 Quint*
4 Choralbass
4 Spitzfloete
4 Rohrfloete (ext. Sw., 16ʹ)
2 Floetenprinzipal*
 Grand Cornet IV 32 (128 pipes)*
 Cornet IV (ext. Grand 

Cornet—48 pipes)
 Fourniture III (96 pipes)
 Cymbale III (96 pipes)
32 Contra Bombarde (80 pipes)
16 Kontra Trompete (ext. 32ʹ)
16 Basson (Sw.)
8 Bombarde (Ch.)
8 Trompete (ext. 32ʹ)
8 Basson (ext. Sw. 16ʹ)
4 Clarion (ext. 32ʹ)
4 Schalmei
2 Zink (ext. 32ʹ)
 Tremolo
 Cymbalstern

*pipework from 1953 Casavant,  
Opus 2176
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C.B. Fisk Inc., Op. 123 (2005)
Gloucester, Massachusetts

Compass: Manual, 58 notes, CC–a3

   Pedal, 30 notes, CC–f1

I. GREAT
16 Prestant
8 Octave
8 Spire Flute
4 Octave
4 Open Flute
2 Fifteenth
11/3 Mixture IV–VI
8 Trompette

II. SWELL (enclosed)
8 Bourdon
8 Flûte Traversière
8 Viole de gambe
8 Voix céleste
4 Principal
4 Flûte Octaviante
2 Octavin
 Cornet II
2 Plein jeu IV
16 Bombarde
8 Trompette
8 Hautbois

PEDAL
16 Contrebasse
16 Prestant (Gt.)
16 Soubasse
8 Octave
8 Bourdon (ext. 16ʹ Soubasse)
4 Superoctave (ext. 8ʹ Octave)
16 Trombone
8 Trumpet (ext. 16ʹ)

COUPLERS
Great to Pedal
Swell to Pedal
Swell to Great

ACCESSORIES
Tremulant
Flexible Wind/Wind Stabilizer
Balanced Swell expression pedal

Church in 1894 Collection:  Stephen Schnurr
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Above: First Methodist Episcopal Church, 
1887 M.P. Moller (not on opus list), re-
placed in 1949 by Moller Opus 7824, which 
was later thrown out for an electronic.

Left: St. James Methodist Church. This 
was taken at some Easter in the glory 
days of this church, the former Saint 
James Methodist Church of Chicago. 
Founded in 1895, Saint James finished 
this church in 1926, aft er the previous 
church burned. The organ is Casavant 
Opus 1130, a four-manual organ. The 
church closed on December 26, 2010, 
and is now for sale. 

The organ has been removed and is 
now being restored in a unique project 
between Casavant and Jeff Weiler. The 
organ will be reinstalled and dedicated 
in October of 2013 in Saint John Can-
tius Catholic Church of Chicago.

The organ was a favorite recital 
instrument on Chicago’s South Side, 
played by Marcel Dupre and others, 
perhaps only excelled in recital mag-
nitude by Rockefeller’s Skinner organ. 
Tina Mae Haines, Chicago’s leading 
female organist, was instrumental 
in selection of Casavant to build the 
organ, and in its design. It’s of great 
importance to Chicago, especially that 
the organ will be reinstalled within the 
city limits!

88 Photographs from the Past



Saint Pauls United Church of Christ, 1873 Steer & Turner, Opus 63.
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This Spread - Collection:  Stephen Schnurr



The vatican issued a decree erecting the See of Chicago (which covered the entire state of Illinois) on 
September 30, 1843, and the following May, the Right Reverend William Quarter arrived to preside as 
the first Catholic bishop of Chicago. Saint Mary’s Church, then located at the southwest corner of Mad-

ison Street and Wabash Avenue, was consecrated as the cathedral for the new diocese on October 5, 1845. 
Bishop Quarter established the first institution of higher education in Chicago, Saint Mary of the Lake Uni-
versity, chartered by the Illinois State Legislature on December 19, 1844. Property was purchased on the site 
of the present cathedral complex, and construction for the university’s new building, designed by David Sul-
livan, began on October 17, 1845. It was dedicated on July 4, 1846. The university was the forerunner of the 
present Saint Mary of the Lake Seminary, located since 1927 in Mundelein, Illinois. The second-floor univer-
sity chapel was dedicated to the Holy Name of Jesus. English-speaking Catholics living north of the Chicago 
River regularly attended Mass in the chapel.

On November 18, 1849, the wood-frame Holy Name 
Church was dedicated at the northeast corner of State and 
Superior Streets, the site of the present cathedral. It was en-
larged in 1851 and 1852, though not satisfying the ever-grow-
ing number of parishioners. The cornerstone of a brick 
church was laid on Wednesday, August 3, 1853, at the south-
east corner of State and Superior Streets. The edifice mea-
sured 196 feet by 82 feet, crowned with a steeple rising 248 
feet. The first Mass was said at Christmas 1854, and con-
struction was finally completed in the autumn of 1855, re-
portedly at a cost of $100,000. Most diocesan functions took 
place at Holy Name Church rather than at Saint Mary’s Ca-
thedral because of the large size of the new building.

In 1858, Henry Erben of New York installed an organ. 
Choral music at that time was provided by the cathedral 
quartet, whose repertoire was largely drawn from the 1852 

Catholic Harp, compiled by Philip Kirk. The Erben was re-
built or replaced about 1866 by William Henry Chant of 
Chicago

Holy Name’s facilities, with so much of the rest of Chi-
cago, including approximately $1 million-worth of diocesan 
properties, burned in the Great Fire of October 8–9, 1871. 
An eyewitness account noted: “As I stood there, the great 
unfinished spire of the Holy Name began to lurch eastward 
in the terrible heat, and as I watched, it went down with a 
great crash on the roof of the church. In an instant the roof 
was ablaze. The building seemed to melt down in front from 
three to five minutes.” An area three miles long and two 
miles wide, with some 17,450 buildings, was destroyed.

A temporary wooden structure was erected at the southwest 
corner of Chicago Avenue and Cass Street, dubbed the “shan-
ty cathedral,” and used for the next four years. The following 

Cathedral of the Holy Name
Chicago, Illinois
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year, Bishop Thomas Foley purchased the Plymouth Congre-
gational Church, Eldredge Place (Ninth Street) and Wabash 
Avenue, for reconsecration as a Catholic church on October 9, 
1872. The building was described as “dumpish without a spire, 
and entirely destitute of accommodations for the sanctuary, 
high altar, and sacristy.” It would become the home of Saint 
Mary’s Church (no longer the cathedral) until 1971.

Patrick Charles Keely, of Brooklyn, New York, was the  
architect for the new Cathedral of the Holy Name. Ground 
was broken in February of 1874. The eight-ton cornerstone, 
measuring two by six feet, was laid on July 19. The cathedral 
was dedicated on November 21, 1875, by Bishop Foley. The 
building measured 216 feet in length, 102 feet wide at the 
transepts (the nave ceiling rose 70 feet from the floor), with a 
spire rising 210 feet. Touted in the press as seating 2,300 per-
sons (an overstatement), the new cathedral was the largest 
Catholic worship space in the city. 

A temporary organ was placed in Holy Name, and music 
for the dedication Mass was provided by a choir of priests, the 
cathedral choir of 20 mixed voices, and an orchestra of 20.

In 1877, Johnson & Son of Westfield, Massachusetts, in-
stalled one of its many Chicago organs in Holy Name, Opus 
501. The instrument is reported to have cost approximate-
ly $15,000 and consisted of three manuals and more than 40 

stops. The stoplist has not been found. It was inaugurated 
by Clarence Eddy, Charles E.R. Mueller, and Herman Allen 
on November 11 before a capacity crowd, with a concert of 
works by Bach, Guilmant, Mueller, and Beethoven. For the 
program, the cathedral choir, which had grown to 48, was 
augmented by a choir from Milwaukee.

Chicago was elevated to an archdiocese on September 10, 
1878, and the Most Reverend Patrick A. Feehan of Nash-
ville, Tennessee, became the first archbishop, installed on 
November 28, 1880. An extensive renovation of the cathe-
dral commenced in 1890, which included rebuilding the 
foundations and completion of the spire. For the interior, 
marble pillars replaced wooden ones, new marble flooring 
and communion railing were commissioned, and intricate 
wood panels were installed in the ceiling. William Lam-
brecht, a German immigrant, painted 43 murals. Stained 
glass windows were imported from Munich and a new choir 
gallery was built. James R. Willett and Alfred F. Pashley of 
Chicago served as architects for this $260,000 project. In-
terestingly, 1,500 “jets of electric light” were installed. The 
cathedral’s re-opening ceremonies were celebrated on De-
cember 17, 1893. The semi-centennial of the parish was cele-
brated on October 8, 1899.

Wilhelm Middelschulte, organist of Saint Lucas Church, 
Berlin, Germany, arrived in Chicago in 1891 and applied for 
the vacant post of organist of Holy Name. The sesquicenten-
nial history of the parish recounts his arrival at the rectory:

On stating his errand he was brusquely told to go and get his 
music and come back. Middelschulte insisted he needed no mu-
sic, as he always played from memory. The priest, thinking that 
he was an imposter, tried to get rid of him. But Middelschul-
te persisted and finally was permitted by the incredulous priest 
to go to the organ loft. Here he played from memory one great 
Bach masterpiece after another for over an hour before the as-
tonished and bewildered priest. He had to sign a contract be-
fore he was permitted to leave the church. . . .

Thus began the tenure of arguably the most famous organist 
to serve Holy Name. Middelschulte played at the cathedral 
until 1896, was organist of the Chicago Symphony Orchestra 
(1899–1919), Saint James Catholic Church (1899–1919), and 
at K.A.M. Temple, as well as teaching at the American Con-
servatory of Music. His departure from Holy Name must 
have been amicable, as he would return occasionally to play 
organ recitals. He left Chicago in 1939 and returned to Ger-
many, where he died in 1943.

The sanctuary of Holy Name was enlarged in 1914 to ac-
commodate the large number of clerics who assembled for 
archdiocesan functions. The eastern apse, with the high al-
tar, was essentially sliced from the rest of the building, 
moved 15 feet back, and new walls, roof, and floor were con-
structed to close the gap.

A view from 1888 Collection:  Stephen Schnurr
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On February 9, 1916, George William Mundelein was in-
stalled as the third archbishop of Chicago. Mundelein would 
become the “First Cardinal of the West” on March 24, 1924, 
and arranged for the 1926 Eucharistic Congress to be held in 
Chicago. Opening ceremonies for this international event 
were held on June 20 in the cathedral, which had just under-
gone another renewal project. It was the largest event ever 
to be held in the cathedral, also said to have been the largest 
event to have been held in any church in the United States. 
Ten cardinals, six archbishops, and 300 bishops were pres-
ent for the ceremony. More than 120 men and boys sang in 
the organ gallery and 50 members of the Chicago Symphony 
Orchestra were placed in a temporary balcony suspended by 
ropes and chains above the choir gallery. The director’s podi-
um was placed between the two galleries, directly above the 
main aisle of the nave floor.

Cardinal Mundelein had an abiding interest in music. In 
1918, Wangerin-Weickhardt of Milwaukee, Wisconsin, re-
built the Johnson & Son organ. The case was altered and the 
facade simplified, allowing more space in the gallery for sing-
ers and instrumentalists. The project was announced in the 
April 1, 1918, issue of The Diapason, noting that the order 
for the organ was placed by none other than the archbish-
op himself. Completion was expected for a recital on Sun-
day, May 19.

Wilhelm Middelschulte returned to Holy Name to play 
the dedicatory recital on November 24, 1918, assisted by 
Abbé Joseph Bourget, the cathedral’s organist-choirmas-
ter and archdiocesan music director. Bourget played his own 
Marche Pontificale, composed for the program. A choir of 
200 also participated.

Mundelein knew Pietro Yon of New York City. Yon’s 
Mass in Honor of St. George, scored for choir, strings, four 
French horns, and organ, had been commissioned by the car-
dinal. Yon came to Chicago to play a recital at Holy Name 
on June 9, 1920, as part of the festivities to celebrate the Di-
amond Jubilee of the Chicago Archdiocese and the Silver 
Anniversary of Mundelein’s consecration as bishop. In 1929, 
Mundelein had Tellers-Kent’s Opus 527, a two-manual, ten-
rank organ with player mechanism, installed in his villa (a 
copy of Mount Vernon in Virginia) at Saint Mary of the 
Lake Seminary in Mundelein.

Geo. Kilgen & Son installed a two-manual, eight-rank, 
electropneumatic organ in the south chancel in 1926, an in-
strument used primarily to accompany liturgical chants. 
During the 1968 renovation of the building, this organ was 
given to Chicago’s Saint Turibius’ Catholic Church.

Holy Name Cathedral has been the continual site of 
countless sacred celebrations to overflow crowds from 
around the archdiocese. The archdiocesan centennial was 

Wangerin-Weickhardt (1918)
Milwaukee, Wisconsin

II. GREAT
16 Double Open Diapason
8 Open Diapason
8 Principal Minor
8 Doppelfloete
8 Viola da Gamba
8 Gemshorn
4 Octave
4 Flauto Traverso
2 Super Octave
 Mixture IV
8 Trumpet

I. CHOIR (enclosed)
8 Geigen Principal
8 Concert Flute
8 Vox Angelica
8 Dulciana
8 Unda Maris
4 Rohrfloete
2 Harmonic Piccolo
8 Clarinet

III. SWELL (enclosed)
16 Bourdon
8 Open Diapason
8 Stopped Diapason
8 Violoncello
8 Salicional
8 Voix Celeste
4 Violina
4 Harmonic Flute
 Dolce Cornet III
8 Cornopean
8 Oboe
8 Vox Humana
 Tremulant

PEDAL
32 Diapason Profunda
16 Double Open Diapason
16 Violone
16 Sub Bass
16 Lieblich Gedeckt
8 Violoncello
8 Octave Bass
8 Bass Flute
16 Trombone

Collection:  Stephen Schnurr
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celebrated in the cathedral on November 14, 1943. On 
Christmas Eve 1948, Midnight Mass was televised for the 
first time in the Midwest, a tradition that continues to this 
day on channel WGN. November 20, 1949, saw the celebra-
tion of the centennial of Holy Name parish.

In the early 1950s, the Johnson/Wangerin-Weickhardt or-
gan was again rebuilt by Frank J. Sauter & Sons of Alsip, Illi-
nois. A new console, supplied by the Reuter Organ Company 
of Lawrence, Kansas, was installed at that time and the organ 
case was reduced in height. Later, additional tonal changes 
were made, including the installation of a horizontal reed.

On August 24, 1965, John Patrick Cody, Archbishop of 
New Orleans, was installed as Archbishop of Chicago. At 
the time, the archdiocese was the largest in the country with 
a population in excess of 2,300,000. On June 26, 1967, Cody 
became the fourth archbishop of Chicago to receive the car-
dinal’s hat in Rome.

The following year, Holy Name Cathedral was declared 
structurally unsafe and was closed on Easter Monday, April 
15, for a massive $4 million renovation. For the extent of the 
project, daily Mass was celebrated in the parish auditorium, 
and weekend Masses were celebrated in six other buildings 
around the downtown area. The interior of the cathedral was 
gutted to its foundations and completely rebuilt. Architects 
for the project were C.F. Murphy & Associates and the In-
ternational Institute of Liturgical Art. This would be one of 
the first complete cathedral interior renovations in the Unit-
ed States after the Second Vatican Council.

Eugenio de Courten was commissioned to create a new 
main altar from one block of red-black granite quarried in 
Argentina. This six-ton block was placed above a pedestal of 
a cast bronze sculpture. De Courten also fashioned the am-
bos. Attilio Selva crafted the series of bronze panels on the 
rear wall of the sanctuary with scenes chosen to fit the theme 
of the Holy Name of Jesus. In the ceiling of the apse can be 
seen the red galeros of previous cardinal archbishops of Chi-
cago. Stained glass windows were imported from Milan, and 
Stations of the Cross, also imported from Italy, were craft-
ed by Goffredo Verginelli. The cathedral was reopened for 
Christmas Midnight Mass, December 24, 1969, presided 
over by Cardinal Cody.

Pope John Paul II visited Holy Name on October 4 and 
5, 1979. During the first visit, Luciano Pavarotti sang Franz 
Schubert’s Ave, Maria. The following evening, the Pontiff at-
tended a concert by the Chicago Symphony Orchestra, un-
der the direction of Sir Georg Solti.

In 1980, Richard Proulx moved from Seattle, Washing-
ton, to become organist and choirmaster of Holy Name Ca-
thedral. That same year and extending for sixteen months, 
Casavant Frères, Limitée, placed a four-stop portative organ 
in the south chancel to accompany choirs and cantors. The 

following year, a gift from the estate of Florence Bolles pro-
vided for acquisition of Casavant Frères, Limitée, Opus 3537, 
a two-manual, 19-stop, mechanical-action organ placed in the 
south chancel. The Positiv division is placed in Brustwerk po-
sition, with doors that can be manually opened and shut. The 
temperament is slightly unequal; the wind pressure is 80mm; 
the facade pipes are 70% tin. The case is made of solid oak; the 
manual naturals are ebony, with sharps of rosewood capped 
with ivory; the pedal naturals are of maple, while the sharps 
are of rosewood; and the drawknobs are also of rosewood.

Mireille Legacé played a dedicatory recital on Septem-
ber 26, 1982. This was the third modern mechanical-ac-
tion organ in the Archdiocese of Chicago—the first with 
a flat pedalboard. (The first two modern trackers were the 
two Noack organs at the convent of the Sisters of Saint Jo-
seph, La Grange Park, one of which is heard on this conven-
tion.) In 1987, Martin Ott of St. Louis, Missouri, revoiced 
the Casavant.

Proulx and Bishop Timothy Lyne led the charge to ac-
quire a new organ for the gallery. Lyne would write: “The 
challenge was to secure a world-class organbuilder of su-
perior ability and experience to provide a large instrument 
of singing, vocal quality, regardless of historical or nation-
al predilection.” A committee was formed to lead the pro-
cess of acquiring a new organ, including Proulx, Lyne, the 
Reverend Robert Overshaw, archdiocesan music director, 
Grigg Fountain of Northwestern University, Wolfgang Rüb-
sam of Northwestern University and University of Chicago’s 

Casavant Frères Limitée, Op. 3537 (1981)
Saint-Hyacinthe, Quebec, Canada

Compass: Manual, 56 notes, CC–g3

   Pedal, 30 notes, CC–f1

I. GRAND-ORGUE
8 Montre
8 Flûte à Cheminée
4 Prestant
4 Flûte à Fuseau
22/3 Nasard
2 Quarte de Nasard
13/5 Tierce
11/3 Fourniture V (280 pipes)
8 Trompette

II. POSITIF
8 Bourdon
4 Flûte Conique 

(12 basses capped)
2 Doublette
11/3 Quinte
2/3 Cymbale III (168 pipes)
8 Cromorne
 Tremblant

PEDAL
16 Soubasse
8 Octavebasse (12 basses fr.  

G.-O., 8ʹ Montre, 18 pipes)
4 Octave
16 Basson

COUPLERS
II/I
I/Ped
II/Ped

ACCESSORIES
II/I Reversible (toe)
I/Ped Reversible (toe)
II/Ped Reversible (toe)
Zimbelstern (5 bells, toe)
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Rockefeller Memorial Chapel, and Lawrence Tremsky, assis-
tant organist at Holy Name.

After a study of the cathedral’s acoustics, Flentrop Orgel-
bouw of Zaandam, Holland, was chosen in 1986 to build the 
new organ. Flentrop had been first contacted by the cathe-
dral in 1975. A specification and drawing were submitted. In 
due time, the plans changed and were improved. Johannes 
Antonie Steketee led the designing process for Flentrop. 
Proulx, Lyne, and two of the cathedral choirs travelled to 
the Netherlands in the summer of 1988, at which time, they 
heard the nearly-finished organ.

The old gallery organ was used for the final time on Janu-
ary 4, 1987. Upon dismantling, parts of the organ were dis-
persed for organ projects throughout the Chicago metropol-
itan region.

The Flentrop arrived in Chicago in November 1988 and 
was completed in June of the following year. The four-manu-
al, 117-rank organ is the builder’s largest in the United States. 
A $500,000 gift from Alice O’Malley Robinson in memory 

Flentrop Orgelbouw (1989)
Zaandam, The Netherlands

Compass:  Manual, 56 notes, CC–g3

   Pedal, 30 notes, CC–f1 

II. GREAT
16 Prestant
8 Octaaf
8 Roerfluit
8 Quintadeen
4 Octaaf
4 Nachthoorn
3 Quint
2 Octaaf
2 Woudfluit
 Cornet V* (from middle C)
 Mixtuur IV–VIII*
 Scherp IV–VI*
16 Trompet*
16 Fagot*
8 Trompet*

III. SOLO
16 Bourdon
8 Prestant
8 Flûte harmonique
8 Gamba
51/3 Nasard
4 Octaaf
31/5 Terts
 Mixtuur VI–X*
 Cornet V* (from middle C)
16 Bombarde*
8 Trompet* 
4 Klaroen*

IV. SWELL (enclosed)
16 Quintadeen
8 Prestant
8 Gedeckt
8 Viola di Gamba
8 Vox Celeste (t.c.)
4 Octaaf
4 Gemshoorn
3 Quintfluit
2 Nachthoorn
1 Flageolet
 Mixtuur IV–VI*
16 Basson*
8 Trompet*
8 Basson Hobo*
8 Vox Humana*
 Tremulant

I. POSITIV
8 Prestant
8 Bourdon
4 Octaaf
4 Fluit
3 Nasard
2 Octaaf
13/5 Terts
11/3 Larigot
 Sesquialter II
 Mixtuur IV–VI*
 Cymbel III*
16 Dulciaan*
8 Trompet*
8 Kromhoorn*
8 Vox Humana*
 Tremulant

PEDAL
16 Prestant
16 Subbas
16 Bourdon
102/3 Roerquint
8 Octaaf
8 Fluit
4 Octaaf
4 Fluit
 Mixtuur VI*
32 Bombarde*
16 Bazuin*
16 Fagot*
8 Trompet*
4 Trompet*
*operable by adjustable mechanical 

combination action

COUPLERS
Great + Positif
Great + Solo
Great + Swell
Positif + Great
Solo + Swell
Pedal + Great
Pedal + Positif
Pedal + Swell

PEDAL MOVEMENTS 
      (left to right above pedalboard)
Ventil Solo
Ventil Great
Swell On
Swell Off
Positif On
Positif Off
Great On
Great Off
Pedal On
Pedal Off
Pedal + Positif reversible
Pedal + Great reversible
Pedal + Swell reversible
Positif + Great reversible
Great + Positif reversible
Great + Solo reversible
Great + Swell reversible
Solo + Swell reversible

ACCESSORIES
Cymbalstern
Rossignol
Balanced Swell expression pedal

Flentrop Orgelbouw (1968)
Zaandam, The Netherlands

Compass: Manual, 56 notes, CC–g3

   Pedal, 32 notes, CC–g1

Flat, non-radiating pedalboard

MANUAAL I
8 Roerfluit
4 Prestant (10 basses in facade)
 Mixtuur II

MIXTUUR II COMPOSITION:
CC–B 22-26
co–bo 19-22
c1–g3 15-19

KOPPELS
Ped. + I
Ped. + II
II + I

MANUAAL II
8 Gedekt 

(7 basses from 8ʹ Roerfluit)
4 Gemshoorn
2 Prestant (in facade)

PEDAAL
16 Subbas (stopped wood)
8 Gedekt  

(12 basses from 16ʹ Subbas)
4 Schalmei
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of her husband, William Dunwoody Robinson, made the or-
gan possible. On July 19, 1989, Joseph Cardinal Bernardin 
blessed the organ on Mrs. Robinson’s 101st birthday.

The organ case is made of solid French quarter-sawn oak. 
Key and stop action are mechanical. Three wedge bellows 
provide a wind pressure of 78mm for the manual divisions 
and 80mm for the Pedal (3.15ʺ for both). Pitch is A440 with 
equal temperament.

The first dedicatory recital was played the following day 
by Jan Jongepier of the Netherlands, with works by Langlais, 
Sweelinck, de Grigny, Bach, Andriessen, Messiaen, von der 
Horst, and Jongepier.

With the closing of the organ department at Northwest-
ern University, Evanston, in the mid-2000s, the cathedral 
obtained another Flentrop organ for its chapel. Built in 1968 
and installed in a teaching studio, this organ is a perfect vi-
sual and aural match for the architecture of its new home, 
the baptismal chapel of the cathedral. Key and stop action is 
mechanical.

In 2008, a portion of the great wooden ceiling fell, forc-
ing the temporary closing of the cathedral for structur-
al work. On the morning of February 4, 2009, Chicagoans 
were awakened by the news that Holy Name Cathedral was 
on fire. Fortunately, the fire, mostly in the roof, was extin-
guished before great harm was done to the building. The ca-
thedral was closed yet again for repairs and renovations. The 
Casavant organ sustained some damage during the 2008 
closing. The Flentrop organ experienced water and debris 
damage as a result of the 2009 fire, and the Flentrop firm re-
paired it. The cathedral reopened on July 31, 2009. As a part 
of these two repair projects, a new terrazzo floor was in-
stalled in the nave, greatly enhancing the acoustics.

Holy Name Cathedral remains in a densely-populated res-
idential neighborhood, and the parish supports a propor-
tionally large number of ministries.
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Installation of the Flentrop in Holy Name Cathedral.

From left  to right: Rijk Hus, Paul Winkelmijer, and  
Co Bogaard. Photo:  Stephen Schnurr



What is now the roseland neighborhood of Chicago was first settled in July 1849 by Dutch immi-
grants. Called “de Hooge Prairie” (the high Prairie), the area was located on higher ground than 
the Dutch settlement four miles away called “de Laage Prairie” (the low Prairie), now known as 

South Holland. Roseland remained a farming community until the advent of the adjacent town of Pullman, 
a planned industrial city centered around the Pullman Palace Car Company factory, which attracted many 
workers to the area, who then built homes there. Roseland was annexed to Chicago in 1892.

By the turn of the 20th century, Michigan Avenue in 
Roseland became a shopping and business mecca of the far 
South Side. In the 1920s, Roseland’s population was 85 per-
cent Dutch or Dutch-descended. The Dutch had a strong 
presence in the community until the 1960s and 1970s, when 
the area became largely African American. The largest fac-
tories in the area ceased operations in the 1980s, drastically 
changing the fortunes of the neighborhood.

The First Reformed Church of Roseland was founded in 
September 1849, a few months after the first settlers arrived. 
In 1850, the group erected a small church at Michigan Avenue 
and 107th Street. The third church on this site was built in 
1867. A reed organ was acquired a few years later. The fourth, 
and most imposing structure, was finished in 1888, just across 
the street. This church had a 1902, two-manual, 23-rank, me-
chanical-action Hinners organ. It was replaced in 1945 by a 
three-manual, 32-rank, Aeolian-Skinner, Opus 1076.

Bethany Reformed Church, an off-shoot of First Church, 
was founded in 1890 to serve English-speaking families of 
the neighborhood. The organizational meeting was held on 
November 19, and the name Second Reformed Church was 
briefly used for two months. On May 25, 1891, property at 
111th Street and Perry Avenue was purchased. Soon thereaf-
ter, a white frame church measuring 40 by 56 feet was erect-
ed at a cost of $2,800 for the lot, $3,385 for the building, and 
$983 for equipment. The 350-seat building was dedicated on 
November 19.

The church was remodeled in 1899 at a cost of $3,500. The 
sanctuary was rededicated on November 23 of that year. In 
1902, the Hinners Organ Company of Pekin, Illinois, in-
stalled a two-manual, nine-rank, mechanical-action organ.

The growing congregation needed a new building by 1911, 
and additional property was purchased. In 1925, construction 

began of a brick Gothic-inspired building with stone trim 
crowned by twin towers (which have been shortened in re-
cent years from their original 88-foot height). The new 
1,150-seat auditorium measured 64 by 86 feet. Dedicated 
on September 19, 1926, Bethany was considered the flagship 
Protestant church of Roseland and the first megachurch of 
the denomination.

Membership exceeded 2,400 in the 1940s and early ’50s. 
The Bethany Bible Broadcast began in 1931 and Bethany’s 
services were broadcast weekly on radio, beginning Septem-
ber 24, 1944. In 1951 and 1952, they were televised over chan-
nel WGN.

Bethany Church’s membership declined steeply during 
the 1960s, as members moved out of Roseland. In 1972, the 
congregation sold its building for $250,000 to Christ Tem-
ple Cathedral.

Christ Temple Cathedral was founded in 1917 as the first 
Church of Christ (Holiness) congregation in Chicago. Sev-
eral temporary sites were utilized until property was pur-
chased at East 44th Street and South Saint Lawrence Av-
enue in 1927 for $55,000. The congregation purchased a 
Wurlitzer pipe organ for this building in 1938, Opus 2225, a 
two-manual, four-rank organ originally built for another lo-
cation. The building is now the 44th Street Church of God.

In December 1972, under the leadership of Bishop O.W. 
McInnis, the congregation acquired the present build-
ing. Now under the leadership of the Reverend Benjamin J. 
Winn Sr., the congregation remains a beacon in the neigh-
borhood, with a well-maintained and renovated property 
that is vibrant and active with many ministries for its mem-
bers and the community at large. 

For the dedication in 1926, Bethany Church re-
turned to the Hinners firm to install a new three-manual, 

Christ Temple Cathedral 
Church of Christ (Holiness) U.S.A.

Chicago, Illinois
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electropneumatic organ. The Great, Swell, Choir, and Pedal 
are installed in two chambers at either side of the choir seat-
ing at the front of the sanctuary. The Echo division is locat-
ed in a chamber at the rear gallery on the west side. Clarence 
Eddy played the dedicatory recital on October 30, 1926. Hin-
ners depicted the installation and the church’s large adult 
choir in its brochures. Included was a testimonial from the 
long-time church music director, J. Casper Bovenkerk, Janu-
ary 26, 1927:

Since the installation of your three manual instrument, four 
months ago, we have given our fifth Monthly Organ Recital by 
artists of note. Every one of the organists has been more than 
pleased with the wonderful tone effects obtained.

The placing of the three separate organs gives an unusual op-
portunity for tone display, and the brilliancy of the Swell Or-
gan has been commented on by every visiting organist, while 
the completeness of the Echo Organ affords a chance for real 
antiphonal playing.

To say that we are pleased does not begin to state our reac-
tion. The Diapasons, the reeds and strings are superb. In fact, 
every one of the thirty-nine stops seems to rival with the other 
in giving more than could be expected.

Our first organ was a Hinners and gave us splendid service 
in the old church for over twenty years, with an upkeep cost of 
less than fifty dollars. After going over the entire field with a 
committee of five organists (all from our own church) we unan-
imously decided on another Hinners, and we are sure we’ve 
made no mistake.

In 1954, Austin replaced the console and more recently 
some pipework has disappeared and other pipework has been 
moved around. The organ fell silent a few years ago. How-
ever, the congregation, encouraged by members of the Chi-
cago-Midwest OHS Chapter, has raised funds for some re-
pairs, especially in preparation for this convention recital. 
Essentially, this is one of the largest surviving Hinners or-
gans in the Chicago area.
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Hinners Organ Co. (1926)
Pekin, Illinois

Compass: Manual, 61 notes, CC–c4

   Pedal, 32 notes, CC–g1 
All manual ranks 73 pipes unless noted

II. GREAT (enclosed with Choir)
8 First Diapason
8 Second Diapason
8 Viol d’Gamba
8 Gross Flute
8 Doppel Flute
4 Harmonic Flute
8 Trumpet

III. SWELL (enclosed)
16 Bourdon (97 pipes)
8 Diapason
8 Stopped Flute (ext. 16ʹ)
8 Viole d’Orchestre
8 Viole Celeste (t.c., 61 pipes)
8 Echo Salicional
4 Flute d’Amour (ext. 16ʹ)
22/3 Flute Quint (ext. 16ʹ)
2 Flageolet (ext. 16ʹ)
8 Cornopean
8 Oboe
8 Vox Humana
 Tremulant

I. CHOIR (enclosed with Great)
8 Violin Diapason
8 Concert Flute
8 Unda Maris (t.c., 61 pipes)
8 Dulciana
4 Flauto Traverso
2 Piccolo
8 Clarinet
 Tremulant
 Harp Celesta (49 bars)

II. ECHO (en closed, plays from 
Great)

8 Clarabella
8 Gedeckt
8 Viole Aetheria 
8 Vox Angelica (t.c., 61 pipes)
4 Fern Flute
 Tremulant
 Chimes (20 tubes)

PEDAL
32 Bourdon Resultant
16 Diapason (44 pipes)
16 Bourdon
16 Lieblich Gedeckt (Sw.)
8 Violoncello
8 Flute (ext. 16ʹ Diapason)
16 Echo Bourdon (ext. Echo 

Gedeckt, 12 pipes)

COUPLERS
Great, Swell, Choir to Pedal 8, 4
Great to Great 16, 4
Swell to Great 16, 8, 4
Choir to Great 16, 8, 4
Choir to Choir 16, 4
Swell to Choir 16, 8, 4
Swell to Swell 16, 4
Choir to Swell 8
Echo On
Echo On/Great Off
At upper left
Great, Swell, Choir On 8

ACCESSORIES
8 General pistons (thumb and toe)
8 Great pistons (thumb)
8 Swell pistons (thumb)
8 Choir pistons (thumb)
4 Echo pistons (thumb)
4 Pedal pistons (thumb)
Great to Pedal reversible 

(thumb and toe)
Swell to Pedal reversible 

(thumb and toe)
Choir to Pedal reversible 

(thumb and toe)
Swell to Choir reversible 

(thumb and toe)
General Cancel (thumb)
Great Cancel bar 

(above Great stops)
Swell Cancel bar 

(above Swell stops)
Choir Cancel bar 

(above Choir stops)
Echo Cancel bar (above Echo stops)
Pedal Cancel bar 

(above Pedal stops)
Pedal on any Manual Piston ADJ 

(tab at upper right)
Balanced Swell expression pedal 

(with indicator dial)
Balanced Great/Choir expression 

pedal (with indicator dial)
Balanced Echo expression pedal 

(with indicator dial)
Balanced Crescendo pedal 

(with indicator dial)
Sforz reversible (thumb and toe, 

with red indicator light)
Wind indicator light
Concave, radiating pedalboard



In the early 1860s, there were two unsuccessful ef-
forts to form an Episcopal congregation in Valparaiso, the 
county seat of Porter County. A group was formed in the 

early 1860s that called itself the Church of the Holy Com-
munion, but soon disbanded.

In 1864, a second group was formed by German Lutherans 
who left their congregation for the Episcopal Church, also 
known as the Church of the Holy Communion. Three years 
later, this congregation was no longer affiliated with the 
Episcopal Church. The group ceased meeting in 1870, and 
their building was sold to the English Unitarian Church. It 
was again sold in 1880 to Immanuel Lutheran Church.

In the 1880s, the town of Valparaiso was occasionally visit-
ed by priests who would conduct services. In 1900, Saint An-
drew’s was established with mission status by the Reverend 
L.W. Applegate.

Property was purchased at Erie and Franklin Streets and 
a frame church seating 250 was constructed for about $2,500. 
The cornerstone was laid on May 7, 1902, in the presence 
of an estimated crowd of 1,000 persons. The church was re-
modeled in 1916, at which time the exterior was covered with 
stucco, and again in 1948. In 1960, St. Andrew’s gained par-
ish status.

For many years, the church was served by a one-manual 
reed organ, which was eventually given to St. Peter’s Episco-
pal Church, Rensselaer, Indiana. In 1963, the Schantz Organ 
Company installed a two-manual, five-rank, electropneu-
matic organ. The contract was signed November 30, 1960. 
The stop tongue console, without combination action, was 
located at the rear of the nave, with the pipework opposite, 
elevated from floor, all in one chamber.

By the turn of the present millennium, the congregation 
had outgrown the old building and it was sold for redevelop-
ment as condominiums. The Schantz organ was removed by 
the developer, placed in storage, and eventually offered for 
sale on craigslist.com.

The present facility on the north edge of Valparaiso was 
completed in 2005 to the designs of Stutler Architects of 
Portage, Indiana. The church was consecrated on Saturday, 
October 8, 2005. The stained glass windows were retained 
from the old church building downtown, installed there 
in the 1940s. The altar is on permanent loan from St. Paul 
Catholic Church of Valparaiso, and once was the main altar 
in the now closed Holy Trinity (Slovak) Catholic Church, 
West Twelfth Avenue and Madison Street, Gary, Indiana. 
Above the altar, the sculpture of the Risen Christ, called 
“Victory Flight,” was crafted by Tom Scharff of Chicago. 
Scharff also created the doors below for the tabernacle and 
the ambry.

In late 2002, Father Patrick Ormos, rector of St. Andrew’s 
Church from 1991 until 2007, formed a committee to search 

St. Andrew’s Episcopal Church
Valparaiso, Indiana

Schantz Organ Co., Op. 551 (1963)
Orrville, Ohio

Compass: Manual, 61 notes, CC–c4

   Pedal, 32 notes, CC–g1

I. GREAT (enclosed with Swell)
8 Gedackt
4 Principal
4 Spitzflöte
 Mixture II
 1 blank tab
 Swell to Great 8

II. SWELL (enclosed with Great)
8 Spitzflöte (ext. Gt.)
4 Gedackt (ext. Gt.)
22/3 Spitznasat (ext. Gt. 4ʹ)
2 Principal (ext. Gt.)
 1 blank tab
 Tremolo

PEDAL
16 Gedacktbass (ext. Gt. 

Gedackt)
8 Spitzflöte (ext. Gt.)
8 Gedackt (Gt.)
4 Principal (ext. Gt.)
2 Spitzflöte(ext. Gt.)
 Great to Pedal 8
 Swell to Pedal 8

ACCESSORIES
Swell expression pedal 
Crescendo pedal (with red  

indicator light)
Wind indicator (green light)



for an appropriate pipe organ, as the Schantz would be inad-
equate for the new space. Stephen Schnurr, organist of near-
by Saint Paul Catholic Church, was retained as consultant. 
The search for organs included a number of instruments 
suggested by the Organ Clearing House of Charlestown, 
Massachusetts.

The organ selected for St. Andrew’s is the second 19th-cen-
tury organ to be brought to Valparaiso after more than a cen-
tury of service in another location. The first instrument was 
installed in 1994 in the Chapel of Mary, Queen of the Apos-
tles of Saint Paul Catholic Church—an 1883 Johnson & Son, 
Opus 615, heard in recital at the 2002 OHS convention.

Hook & Hastings’ Opus 1417 was built in 1889 for the 
First Baptist Church of West Harwich, Massachusetts. It 
was first heard by the OHS in recital during the 1966 nation-
al convention, on June 23, in a program by Richard Hedge-
beth. The Baptist Church offered it for sale through the Or-
gan Clearing House as it was selling its church building. 

S.L. Huntington & Co. of Stonington, Connecticut, re-
stored the organ beginning in 2006, with additions to make 
it more flexible for use in its new home. The organ can still 
be hand-pumped, as when built.

This instrument is the only organ by the firm in north-
west Indiana in either historic or modern times. The project 
was completed in early March 2007, and Stephen Schnurr, 
project consultant, played the first recital on Friday evening, 
March 9. The organ was dedicated on Sunday morning, Sep-
tember 16, 2007, with a recital that afternoon by Wolfgang 
Rübsam. The organ is dedicated to the memory of Laura 
Raymond Stephens, the gift of Harold A. Stephens.

Sources [ P OD NO.  3 2 6 9 4]

“The Eleventh Annual National Convention of The Organ 
Historical Society, Incorporated” (York, Pennsylvania: Organ 
Historical Society, 1966).

Saint Andrew Episcopal Church website, accessed July 21, 2011, 
www.saintandrewsvalparaiso.org.

Schnurr, Stephen J., “Valparaiso, Indiana: A Survey of a Century 
of Pipe Organs in the Vale of Paradise,” The Stopt Diapsason 
(Summer 2000): 11–35.

———, and Dennis E. Northway, Pipe Organs of Chicago (Oak Park, 
Ill.: Chauncey Park Press, 2009), 2:228–31.

Cannon, Thomas H., and H.H. Loring, Chas. J. Robb, ed., History 
of the Lake and Calumet Region of Indiana: Embracing 
the Counties of Lake, Porter, and La Porte (Indianapolis: 
Historians’ Association, 1927), 1:515–16.

Hook & Hastings, Op. 1417 (1889)

Compass: Manuals, 58 notes, CC–a3

   Pedal, 27 notes, CC–d1

GREAT
16 Bourdon (t.c.)
8 Open Diapason
8 Melodia (1–17 stopped wood)
8 Dulciana
4 Octave
3 Twelfth
2 Fifteenth
 Mixture III rks. 

(new, 150 pipes)
 Swell to Great

PEDAL
16 Bourdon
8 Flöte 

(open wood, 1–10 in facade)
 Great to Pedal
 Swell to Pedal

SWELL (enclosed)
8 Viola (from GG#, 50 pipes)
8 Stopped Diapason
4 Harmonic Flute
4 Violina
16 Contra Fagotto (1–24 new; 

25–58 original Oboe)
8 Trumpet (new)
 Tremolo
Bellows Signal

PEDAL MOVEMENTS
Forte, Combination, Great Organ
Piano, Combination, Great Organ
Balanced Swell pedal
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As one drives through downtown Valparaiso, Indiana—set in the table-flat northwestern corner of 
Indiana—one sees a charming landscape that could be Anytown, USA, once surrounded by small 
family dairy farms for miles in any direction. Today, like Anytown in the 21st century, the merchants 

have moved to strip malls on the edge of town, their former business places now occupied by consignment 
shops, real estate offices, ethnic restaurants, pawn brokers, and antique dealers. The family farms are long 
gone, replaced with vast mechanized agri-businesses in what is now the popcorn capital of the country. The 
area is quickly becoming a bedroom community for harried Chicago capitalists seeking the quieter pace of 
country living, and Valparaiso is sprawling to the north and west toward the interstate connecting Cleveland 
and Chicago. Housing developments, elementary schools, and churches now occupy land where cows once 
lazily grazed.

The cornerstone for the original St. Andrew’s Episcopal 
Church was laid in 1902, the site within walking distance of 
the downtown commercial center. The original frame build-
ing was remodeled several times, and enlarged with addition-
al classrooms and office space in 1981. In 1991, an energetic 
rector, the Rev. Patrick Ormos, was called. He led the parish 
through a prolonged period of growth and renewal, and by 
the late 1990s the old complex was deemed inadequate.

While the church’s needs and long-range plans were being 
considered for a new space, the desire to acquire a pipe or-
gan remained a prime consideration. Music had long played 
an important role in the liturgy of the parish, and Father 
Ormos, in particular, was especially knowledgeable of the 
rich culture of Anglican choral music and the organ tradi-
tion that supported it. Wisely, the building committee asked 
a local organist and OHS member, Stephen Schnurr, to ad-
vise them on matters musical as their plans evolved. Early in 
the process, it was considered that the sanctuary might have 
a balcony, galleries, and a chamber to house a pipe organ. 
The parish realized early on that the economics of building 
a new complex would challenge the growing congregation, 
and that a custom-designed pipe organ would be out of their 
reach unless a major donor stepped forward. The “green” 

aspect of recycling a worthy instrument proved especially ap-
pealing, and acquiring a fine instrument that would meet 
their extensive musical requirements at a fraction of the cost 
of a new organ became part of their planning from the be-
ginning. The music committee was not wedded to any par-
ticular style of instrument or action, and in the preliminary 
phases of discussion a moderate-sized electro-pneumatic or-
gan with a moveable console and a judicious amount of bor-
rowing or extension for added musical flexibility seemed the 
logical choice.

As the architectural drawings went through several phas-
es—especially after the initial sticker shock that comes from 
seeing the price tag for the perfect “dream” building, the fi-
nal form began to evolve: a central sanctuary surrounded 
by a cloister area serving the mechanical support areas that 
would contain the windows from the former edifice, plus of-
fices, meeting rooms, classrooms, kitchen, and a spacious en-
trance foyer. Paramount through the meeting process was 
Father Ormos’s insistence that the sanctuary have excellent 
acoustics to enhance the organ and choir and for the sup-
port of congregational singing. As plans were being final-
ized and at the consultant’s recommendation, the author was 
engaged by the church to review the plans for the sanctuary 

The Hook & Hastings at St. Andrew’s, Valparaiso
A Conservation Report

Scot L. Huntington
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and make recommendations for the treatment of the interi-
or surfaces. At this point, the planning between the pastor, 
building committee, and consultant had reached the con-
clusion that a vintage tracker would best serve the church’s 
needs, to be located with the choir front and center, behind 
the focal point of altar, crucifix, and pulpit. The original de-
sign for the slightly pentagonal-shaped sanctuary had no 
parallel wall surfaces in order to eliminate standing waves, 
but a high ceiling, and a hard floor to promote the impor-
tant bass and mid-range reflections. My recommendation for 
the surface treatments was two layers of sheet rock on the 
walls, with narrower than normal stud spacing, three lay-
ers of sheet rock on the ceiling, a hard floor covered with ei-
ther terrazzo or quarry tile, hardwood, or some combination 
of the two, with tightly-woven aisle runners with no pad-
ded underlayment, and the pew padding was to be compact 
and as acoustically non-invasive as possible. The area allot-
ted for the organ’s footprint had a restricted depth, requir-
ing a stacked arrangement— the Swell above the Great rath-
er than behind. Fortunately, with the plan for the sloping 
ceiling, there was a luxurious amount of height at the front 
of the sanctuary.

The new complex was northwest of the original town cen-
ter, at the edge of the booming complexes of town houses, 
homes, motels, and chain restaurants. As ground was broken 
for the new building, the economic reality of the organ proj-
ect remained part of a future expansion, and the rented dig-
ital instrument would suffice until funds could be secured. 
However, part of the author’s responsibility was to keep a 
watchful eye on the marketplace for an organ appropriate for 
the space.

The “wish list” requirements for an instrument reflected 
the tastes and knowledge of several key individuals involved 
with the planning process. The idea of a Victorian organ case 
in an otherwise simple and austere room had its own appeal 
for the planning committee, as did the preservation of a noble 
and worthy work of art for future generations. The musical 
requirements determined by the rector and music committee 
bespoke a high level of organological knowledge: mechanical 
action, two manuals, enclosed division with a string, celeste, 
and reed chorus, full diapason chorus through mixture on 
the Great for leading hymn singing, a Trumpet for wedding 
trumpet tunes, and a floor-shaking pedal with a 16-foot reed. 
Those familiar with the typical 19th-century American organ 
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realize that it would require a sizeable instrument to meet all 
these requirements, and it was acknowledged that some com-
promises would ultimately have to be made. 

Not long after the initial list of requirements was laid 
out, the ideal organ appeared on the market—an E. & G.G. 
Hook, Opus 488, built in 1869 for Woodside Presbyteri-
an Church in Troy, New York. The building had been con-
demned following the partial collapse of an exterior wall and 
was slated to close and be torn down. Organs of this pedigree 
appear on the market only a few times in a generation and 
are highly sought after. It had almost all the wish list require-
ments, including a stacked design and relatively shallow foot-
print. The instrument was perhaps the most musically effec-
tive catalogue design the Hook company ever produced, and 
featured a decorated Swell box visible above the center flat of 
stenciled facade pipes. The resources of this instrument were 
as follows: 

GREAT  SWELL
Bourdon (t.c.) 16ʹ Open Diapason (t.c.) 8ʹ
Open Diapason 8ʹ St’d. Diap’n Treble (t.c.) 8ʹ
Melodia (t.c.) 8ʹ St’d. Diap’n Bass 8ʹ
Dulciana (t.c.) 8ʹ Keraulophon (t.c.) 8ʹ
St’d Diap’n Bass 8ʹ Flute Harmonique 4ʹ
Octave 4ʹ Viola 4ʹ
Fifteenth 2ʹ Oboe (t.c.) 8ʹ
Mixture II  Bassoon 8ʹ
Trumpet 8ʹ Tremulant

PEDALE  COUPLERS 
Sub Bass 16ʹ Swell to Great
Flöte 8ʹ Great to Pedale
Bellows Signal  Swell to Pedale

Forte, Piano combination pedals affecting the Great

The sale of this organ was a saga all its own. The family 
that had given the building filed a lawsuit to halt its demo-
lition; the eventual disposition of the building and its con-
tents was on hold for an extended time while the legal en-
cumbrances were sorted out. While this instrument would 
have been ideal for St. Andrew’s, subsequent developments 
that allowed the church to acquire a pipe organ sooner then 
they planned, came with conditions that the legal encum-
brances of the New York instrument would have nullified. 
So while the church had to pass on what seemed at the time 
to be the perfect instrument, Providence proved that it was 
to be for the best.

While St. Andrew’s was under construction, an anony-
mous donor unexpectedly came forward, offering to pay 
for the acquisition and restoration of a suitable pipe organ. 
The gift came with both a fiscal cap and a time period with-
in which the project needed to occur or the gift would be 

withdrawn. With the enthusiastic advice of the consultant, 
the parish engaged S.L. Huntington & Co. of Stonington, 
Connecticut, as the potential restorer, and charged the au-
thor with finding an instrument that would meet their musi-
cal and physical requirements and, most importantly, would 
be within their budget and time limitations. An initial in-
quiry with the Organ Clearing House produced nothing 
that fit the musical requirements with as little compromise 
as the organ previously available in Troy. Naturally, with a 
monetary cap on the project, the purchase price of the in-
strument would have a huge impact on the project param-
eters—the higher the purchase price, proportionately less 
would be available for restorative work, and vice versa. 

After several months of looking and waiting with the do-
nation clock ticking, several instruments were now consid-
ered, which, while not perfect, had various attractive attri-
butes to recommend them. The first was a Steer & Turner 
in a closed church in Fort Plain, New York, that had closed 
and was now owned by a developer who had delusions that 
he was sitting on a gold mine, and the asking price for the in-
strument as is, would have consumed the entire budget. Typ-
ical for the builders, the instrument was exceptionally well-
made and in excellent condition, with an imposing black 
walnut case and the original stenciling intact. 

STEER & TURNER, OP. 129 (1878)

GREAT  SWELL
Bourdon Treble (t.c.) 16ʹ Open Diapason 8ʹ
Bourdon Bass 16ʹ Stopped Diapason 8ʹ
Open Diapason 8ʹ Salicional 8ʹ
Viola di Gamba 8ʹ Voix Celeste (t.c.) 8ʹ
Flauto Traverso (t.c.) 8ʹ Flute Harmonique 4ʹ
Dulciana (t.c.) 8ʹ Oboe & Bassoon 8ʹ
Stopped Diap. Bass 8ʹ Tremolo
Octave 4ʹ
Fifteenth 2ʹ COUPLERS
  Swell to Great
PEDAL  1st Manuale to Pedal
Bourdon 16ʹ 2nd Manuale to Pedal
Bellows Signal

Exploratory conversations with the owner proved fruit-
less—while he would move somewhat on the asking price, 
he refused to entertain a bid based on fair market value that 
would have made acquisition and restoration feasible. The 
fate of this princely instrument is unknown.

The next instrument to receive serious consideration came 
via an inquiry to Bill Van Pelt, then executive director of the 
OHS, from the organist of a church wishing to find a home 
for their pipe organ. The instrument was J.H. & C.S. Odell’s 
Opus 29, built in 1865 for the First Reformed Church of 
New Brunswick, New Jersey. It was rebuilt by Hilborne 
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Roosevelt as his Opus 204 in 1884, and was replaced when 
the New Brunswick church purchased a new Müller & Abel 
in 1897 for $3,600. The organ was ultimately installed in a 
newly-built church in the Coney Island section of Brook-
lyn in 1925, but its whereabouts between then and 1897 re-
main a mystery. The casework had obviously been modified 
to reduce its height prior to its installation in Brooklyn, as its 
present location would have made such alterations unneces-
sary. The organist in the Brooklyn church was now hoping 
to find a home for the instrument as the church had recent-
ly purchased a new digital instrument and for some reason, it 
was decided the vast unused gallery was not large enough to 
contain both the pipe organ (occupying a small part of one 
side of the gallery) and the new digital instrument with all 
its amplifiers and speaker systems. The parish was willing to 
give the organ away to another religious institution free of 
charge, providing they could remove it prior to the perma-
nent installation of the electronic. Now the first serious can-
didate for consideration for Valparaiso, I made a trip to New 
York City to survey the instrument in-situ.

The organ did not have a stacked layout as hoped, but was 
laid out horizontally with the Swell behind the Great, and 
the large Pedal Diapason standing along the back. The Vic-
torian Gothic case was of pine, repainted several times (most 
recently dark brown, although there was evidence that the 
original decoration was a lighter colored faux graining, per-
haps in of imitation oak). The Roosevelt rebuild looked on 
paper to be typical of their period work, including the enclo-
sure of the Great upperwork within the Swell box. The Roos-
evelt work included the addition of a new projecting keydesk 
with terraced stop jambs (the original would have been re-
cessed into the casework with vertical stop jambs), and new 
key and stop action substituted new brass squares and metal 
rollers for the originals. The Odell wind system was replaced 
with supply house reservoirs in the 1950s, but unfortunately 
the instrument had been allowed to deteriorate without fur-
ther maintenance since 1969. The manual windchests were 
original, slightly modified by Roosevelt to include two add-
ed treble notes, the forward relocation of the Swell shutter 
frame, and additional through basses replacing the separately 
drawable Stopped Diapason Basses. It was a testament to the 
good work of both the Odells and Roosevelt that the organ 
still worked at all, in spite of prolonged water damage to the 
Pedal division and over 30 years of neglect.

The organ had, as they say, good bones, but would need 
a thorough restoration. With the church willing to donate 
the organ to a good home, the project was within the bud-
get and timeframe for St. Andrew’s. While the organ chan-
neled Roosevelt from the standpoint of the stoplist and me-
chanics, its 1865 Odell pipework spoke from an earlier era 
of refinement and gentility. Roosevelt added one additional 

stop to the Pedal and replaced two Odell ranks in whole or 
in part, voicing the new pipework with the characteristic 
Roosevelt smoothness and refinement. There is physical evi-
dence that an original Mixture (Sesquialtera?) was removed 
and the Twelfth and Fifteenth shifted to so the Swell shut-
ters could be relocated to encompass the Great upperwork. 
These tonal revisions give a good indication of what changes 
were thought important to update an organ tonally in 1884, 
but nevertheless the new stops fit seamlessly within the ton-
al framework of 1865 classicism while adding musical col-
ors that had yet to find their way into the Odell toolbox. The 
Dulciana and Salicional were originally tenor-C stops, but 
had their bottom octaves grooved to their respective stopped 
flute basses by Roosevelt. Apparently having to draw a sepa-
rate stop to provide a bass was very out of fashion in 1884.

The stoplist of the Odell/Roosevelt was as follows, the 
Roosevelt changes indicated by HR, and an asterisk (*) indi-
cating the Great stops enclosed within the expanded Swell 
enclosure:

GREAT
8 Open Diapason
8 Viola di Gamba (bell gamba)
8 Doppel Flöte (HR)
8 Dulciana
4 Octave* (Principal)
22/3 Octave Quinte*
4 Super Octave*
8 Trumpet*

PEDAL 
16 Open Diapason
16 Bourdon
8 Violoncello (HR)

SWELL
16 Bourdon treble (t.c.)
8 Open Diapason (1–12, HR)
8 Salicional (bell gamba)
8 Stopped Diapason (wood)
4 Flûte Harmonique (trebles, 

HR)
4 Gemshorn (Principal)
 Cornet III (12-15-17)
8 Oboe (bass, HR)
 Tremulant (HR)

COUPLERS
Swell to Great
Swell to Great Octaves (4ʹ)
Great to Pedal (plus reversible, HR)
Swell to Pedal

Four combination pedals for the Great and Swell (HR): Forte, Piano.

In spite of the Odell fitting most of the desired parame-
ters except space (which was strike against it as the front lo-
cation was still in play), all felt it desirable to have a second 
instrument under consideration before making the decision 
to proceed with the Odell. However, in the ensuing months, 
nothing more feasible came to light, and another year would 
elapse before a second instrument entered the discussion. As 
time to make a decision drew nigh and the church construc-
tion was speeding toward completion, the Organ Clearing 
House was contacted again, and while nothing suitable had 
yet materialized, a Hook & Hastings that had initially been 
rejected as too small and without a stacked layout was giv-
en a second look. It was smaller than what was desired, and 
tonally fit few of the preliminary parameters. It had been on 
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the market for several years, but had not generated much in-
terest, mainly because of an unrealistically high asking price. 
However, it was an organ of a respected Boston lineage, and 
even though a standard catalog product, was built at a time 
the production of the Hook & Hastings workshop had re-
cently moved to a new and up-to-date factory in the Boston 
suburb of Weston. At that time, the craftsmanship represent-
ed the highest point of a firm whose quality had been leg-
endary for 50 years. If the condition of the instrument had 
not suffered from serious neglect or environmental damage, 
it could be a candidate for modest enlargement to accommo-
date the church’s musical needs and be within its budget. 

In the intervening year between the initial comparison re-
port of the two instruments, the St. Andrew’s construction 
project experienced a string of cost overruns, and income was 
falling below expectations as the country began to feel the 
economic effects of the ca. 2000 dot.com bust. Changes had 
been made to the building plans for the sanctuary of which 
I had not been made aware until it neared completion. The 
quarry tile floor was giving way to linoleum tile, the dou-
ble-thickness walls on narrow centers gave way to a single 

thickness on normal centers with metal studs that would 
prove prone to buzzing, humming, and vibrating in harmon-
ic sympathy with certain notes from the new organ, (espe-
cially bass notes); the triple layer ceiling had given way to a 
dropped ceiling of synthetic acoustic material providing no 
reflection at all, and which had been lowered below original 
figures to accommodate mechanical equipment installed in 
the fly space and—unknown until a later serious problem de-
veloped—was uninsulated. The reverberation envelope pre-
dicted to fall somewhere between 2.5 and 3 seconds was now 
about 1 second—and this was before any furniture had been 
installed. The two serious instrument contenders now under 
consideration were both deep with horizontal layouts, there-
fore taking up a larger footprint than the original plans had 
allowed and for which the rear location was now the only ob-
vious solution. While there was enough height at the rear to 
accommodate the facades of both instruments under con-
sideration, there was not enough height to accommodate a 
stacked instrument, should one suddenly become available. 
While the horizontal footprint would consume more floor 
space than was preferable, there was sufficient space at the 
back to accommodate the larger footprint that was not avail-
able at the front of the room. 

The organ in the West Harwich Baptist Church on Cape 
Cod, Massachusetts, had become available when the church 
made the decision to sell its historic sanctuary because of de-
clining membership. While the congregation continued to 
maintain the lovely sanctuary with its striking stained glass 
windows, they were now meeting in a downstairs chapel. 
Over the years, the church had become a repository for or-
phaned electronic home instruments: there were four in the 
building at the time of my visit. The elderly organist com-
plained the action of the pipe organ was too stiff for her ar-
thritis and, for the past decade, played either the theater or-
gan in the sanctuary or one of three spinets in the chapel. 
While the Hook & Hastings was physically in good condi-
tion for an instrument over a century old, the pipework was 
choked with dust, the action grossly out of adjustment, and 
the reservoir, with its original leather, barely functioned. 
In short, the organ was essentially unplayable and a fair as-
sessment of its true tonal attributes was not discernible. The 
windchests appeared to be structurally sound, with no visi-
ble cracks. My advice to St. Andrew’s: if no hidden structural 
damage was found to the windchests upon disassembly, and 
if the organ were installed in a carefully climate-controlled 
environment, it would be a safe decision to leave the origi-
nal chest tables intact, and the cost of an expensive retabling 
could be applied to adding two stops to bring the organ more 
in line with their original musical expectations. These were 
big ifs, and a final decision could not be made until the organ 
was disassembled. 
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For reasons unfathomable, the organ case had been wid-
ened with wings and homemade wooden dummy pipes in 
the 1940s, but the amateurish recycling of a few key pieces of 
the woodwork to fashion a straight-line impost, proved in-
valuable later on. Everything, including the oak casework, 
was covered under several layers of paint, now “colonial” 
white, but a photo of the sanctuary discovered hanging in a 
downstairs classroom which had been taken when the organ 
was brand new, gave a tantalizing clue to its original striking 
appearance.

The stoplist is identical to Size No. 9 found in an 1881 
Hook & Hastings catalog1:

GREAT
Bourdon (t.c.), full intonation 16ʹ
Open Diapason, very full and bold 8ʹ
Melodia, rich and mellow 8ʹ
Dulciana, delicate 8ʹ
Octave, full scale 4ʹ
Twelfth, full scale 3ʹ
Fifteenth, full scale 2ʹ

SWELL
Viola, delicate and crisp 8ʹ
Stopped Diapason, clear and bright 8ʹ
Flute (harmonic), brilliant 4ʹ
Violina, delicate 4ʹ
Oboe (t.c.), plaintive 8ʹ
Bassoon 8ʹ

PEDAL
Bourdon, deep and pervading 16ʹ
Flöte, powerful 8ʹ

MECHANICAL REGISTERS 
Swell to Great Coupler
Great to Pedal Coupler
Swell to Pedal Coupler
Tremolo 
Bellows Signal

PEDAL MOVEMENTS
Forte, Combination, Great Organ
Piano, Combination, Great Organ
Balanced Swell Pedal

While the church’s asking price for the organ was over-
priced and optimistic, with a pending sale of the building to 
a local private academy, the sellers had become, in the lan-
guage of the vernacular, “motivated.” 

I prepared detailed condition reports and restoration pro-
posals for both the Odell and the Hook & Hastings, at-
tempting to remain impartial, but my slight preference was 
for the Hook & Hastings because of its present structural in-
tegrity and lack of damage compared to the Odell, which 
needed far more conservatorial attention to reach the same 
level of physical soundness.

The church organ committee and Father Ormos, in con-
sultation with Stephen Schnurr, ultimately decided to 
1. William T. Van Pelt, compiler, The Hook Opus List, 1829–1916 in 
Facsimile. (Richmond: The Organ Historical Society, 1991), 174.

proceed with negotiations to purchase the Hook & Hastings 
from Cape Cod. I suggested what I considered a fair asking 
price for the organ, which would permit the necessary work 
within the budget, and a bidding strategy. John Bishop of 
the Organ Clearing House, acting as broker, negotiated the 
price/counter price negotiations as the agent for the seller, 
and a fair price acceptable to both parties was agreed upon. 
The sale was completed to the relief and satisfaction of all. 

Subsequently, St. Andrew’s Church contracted with S.L. 
Huntington & Co., to restore and rebuild the organ, includ-
ing the refinishing of the case and facade to its original (then 
undetermined) decoration scheme, and to install it in the 
center rear of the new sanctuary. The Organ Clearing House 
team was a entrusted with its removal.

Before the final decision was made whether to retable or 
to add additional stops, I went to Valparaiso to see the near-
ly completed sanctuary and to meet with various church 
committees, and the general contractor. The need for a sta-
ble environment for the antique organ was stressed, partic-
ularly in regards to the relationship of temperature, humid-
ity, and relative humidity, and the effects of these factors on 
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wood. While the excess humidity of a mid-western sum-
mer can cause an organ to have temporary discomfort, it is 
the low humidity compounded by the added dryness of a 
forced-air heating system that can damage and even destroy 
an old instrument. We were all especially mindful that this 
instrument was going from one climate extreme to anoth-
er—a church in relative proximity to the ocean on Cape Cod 
While the church’s asking price for the organ was overpriced 
and optimistic, with a pending sale of the building to a local 
private academy, the sellers had become, in the language of 
the vernacular, “motivated.” 

I prepared detailed condition reports and restoration pro-
posals for both the Odell and the Hook & Hastings, at-
tempting to remain impartial, but my slight preference was 
for the Hook & Hastings because of its present structural in-
tegrity and lack of damage compared to the Odell, which 
needed far more conservatorial attention to reach the same 
level of physical soundness.

The organ committee and Father Ormos, in consultation 
with advisor Schnurr, ultimately decided to proceed with 
negotiations to purchase the Hook & Hastings from Cape 
Cod. I suggested a fair asking price for the organ which 
would permit the necessary work within the budget, plus a 

bidding strategy. John Bishop of the Organ Clearing House 
brokered the price/counter price negotiations, and a fair 
price acceptable to both parties was agreed upon, and a sale 
agreement immediately signed.

Subsequently, St. Andrew’s Church contracted with S.L. 
Huntington & Co. of Stonington, Connecticut, to restore 
and rebuild the organ, including the refinishing of the case 
and facade to its original (but as yet undetermined) deco-
ration scheme, and to install it in the center rear of the new 
sanctuary. The Organ Clearing House team was entrusted 
with its removal.

Before the final decision was made whether to retable or 
to add additional stops, I went to Valparaiso to see the near-
ly completed sanctuary and to meet with various church 
committees, and the general contractor. The need for a sta-
ble environment for the antique organ was stressed, partic-
ularly in regards to the relationship of temperature, humid-
ity, and relative humidity, and the effects of these factors on 
wood. While the excess humidity of a mid-western sum-
mer can cause an organ to have temporary discomfort, it is 
the low humidity compounded by the added dryness of a 
forced-air heating system that can damage and even destroy 
an old instrument. We were all especially mindful that this 

Photo taken in 1889, the year of the organ’s installation in West Harwich, Mass.
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instrument was going from one climate extreme to anoth-
er—a church in relative proximity to the ocean on Cape Cod 
will naturally be more humid year-round than a church on 
a wind-swept plain in the Midwest. The organ would be re-
stored in a climate similar to the atmosphere it experienced 
on Cape Cod—the distance from my shop to the ocean is 
measured in thousands of feet, not miles. Although it had ex-
isted in an unheated environment, it was intentionally kept 
heated around the clock (on the cool side throughout the 
winter months) to keep the relative humidity more constant, 
helping the woodwork to slowly acclimate to a more arid en-
vironment. Hopefully, any potential problems would there-
fore show up during the reconditioning process. In addition, 
for similar reasons, we undertake windchest retabling or gen-
eral repair work only during the winter when the shop envi-
ronment is at its driest. Loose sponsels and table separations 
from the grid are typical problems with antique instruments, 
and these may often only appear during the winter months. 

Besides my disappointment with the acoustics of the near-
ly completed worship space at St. Andrew’s, I noticed imme-
diately the location of the air-handling ducts. While heat-
ing ducts are usually located at floor level so heat can rise, air 
conditioning ducts are located nearer the ceiling for the re-
verse reason, and here, where the ducts must serve both pur-
poses, they are placed mid-way up the wall. I expressed two 
concerns: (1) that the duct behind the organ be closed off, 
and (2) that the humidity remain as constant as possible; 
during the winter months, it should not drop any lower than 
30 percent and preferably not below 40 percent. I was as-
sured that the state-of-the-art system being installed would 
meet all necessary criteria, so we made the final decision to 
leave the original windchest tables intact and to apply the 
money budgeted for that expense toward the addition of two 
new stops.

My initial recommendation was to add either a Mixture 
or Trumpet to the Great and a Violoncello to the Pedal. My 
experience with Hook & Hastings organs of similar vintage 
suggested the 8ʹ Diapason would dominate the ensemble 
while the upperwork would be gentle and retiring, with the 
over-all tone being somewhat suggestive of cigars and bran-
dy rather than Beaujolais Nouveau and quinces. The organ I 
play every Sunday (Op. 558, 1870) has the same two-stop Ped-
al, and while the Flöte works well in forte combinations (cre-
ating a surprisingly effective “Double Diapason” effect com-
bined with the Bourdon) both stops are too loud and heavy 
for softer combinations. Because the Flöte has a broad pitch 
center, this leaves the manual to pedal couplers as the only 
pianissimo alternative, resulting in the loss of the Pedal voice 
as a tonally independent line. Therefore, my original recom-
mendation to the church, thinking as a musician, not as a 
builder, was for the Mixture and Violoncello. 

In order to have adequate service access behind the instru-
ment, which had been severely lacking in West Harwich, I 
specified that the organ would be pulled out from the wall 
by several feet with knee-walls built to connect the casework 
to the back wall and a side door for entry. Before the final 
stoplist decision was made, it was decided to replace the orig-
inal Oboe with a Hook-style Trumpet of small enough scale 
to serve dual functions as both a chorus and solo stop. It was 
therefore determined that the final specification would now 
contain a Mixture added to the rear of the Great windchest. 
This would require the Swell division and its action to be 
pushed back so the already too-narrow tuning and mainte-
nance access between the divisions would not be restricted 
any further.

During construction and unbeknownst to the church, 
I decided at my own expense to retain the original Oboe 
stop repitched as a 16-foot stop for several reasons: (1) a “full 
Swell” reed chorus is one of the organ’s most noble sonori-
ties, a luxury in an organ this small, and uncommon in most 
American organs of the 19th century, unless of consider-
able size; (2) the music program and desires of the pastor fa-
vored music from the Anglican tradition of the last 150 years 
for which this sonority would be essential; (3) I wanted to re-
tain the original pipes with the instrument if possible, and it 
was already necessary to relocate the Swell division further 
back; (4) I had some concern that the unknown variables of 
the new Trumpet might prove it too loud or the wrong so-
nority as a plaintive solo stop, while the Oboe played an oc-
tave higher could yield a second contrasting solo voice; and 
(5) I had the simple curiosity as an organbuilder to hear what 
a small chorus of Hook-style reed stops might sound like. 
I learned the hard way why organbuilders don’t add things 
to an organ that aren’t being paid for no matter how much 
more perfect and complete the instrument would become by 
their addition. The Oboe was repitched as a Contra Fagot-
to, fitted to its original toeboard. The available space for this 
change required that the bottom two octaves needed to be-
come half-length and of narrow scale, so the original H&H 
pipes could only be retained from 4 ,́ now middle C.  
The new Trumpet would therefore need to be installed on 
its own jump slide, necessitating an increase in the depth 
of the swellbox, and therefore the Swell chest and its atten-
dant mechanisms were relocated backwards by a distance of 
13 inches. To accomplish this, the two original main bear-
ers, which supported the manual windchests, were replaced 
with longer members, swellbox panels were widened by add-
ing new wood at the front, the Swell key action was mod-
ified using longer trackers, the original Swell stop action, 
shade action, and windtruck were cut apart and extended, 
and the Tremolo mechanism attached to the side of the Swell 
chest was similarly relocated. In keeping with the new OHS 
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Guidelines for Conservation, the changes were clearly delin-
eated by material and surface treatment and/or labeled, and 
are easily reversible should anyone wish one day to restore 
the organ to original condition. New replica drawstops and 
ivory name inserts were custom-made by A. David Moore 
of North Pomfret, Vermont. New 16ʹ basses were created to 
match tonally the full-length trebles in timbre and strength, 
but there is no historic antecedent in Hook work for a half-
length Bassoon bass. In the few very large organs where the 
Hooks specified a Contra Fagotto, the stop was a full-length, 
narrow-scale member of the Trumpet family, with the bot-
tom octave, if there was one, utilizing wooden blocks, shal-
lots, and full-length resonators. The new stop would channel 
Hook & Hastings in spirit, but is not an historical copy. 

The Trumpet also replicated Hook-style reed construction, 
but did not copy any one particular stop the firm frequently 
manufactured. Regardless of the era, the Hook factory pro-
duced several different scales for stops of the Trumpet family. 
There was the basic scale for the standard 8ʹ stop, a small scale 
version used for Clarions and on rarer occasions for a 16ʹ Fag-
otto, and a very large scale for Cornopeans and Tubas. In ad-
dition, they had only two standard shallot scales—one scale 
with a “closed” face for Clarinet, Cremona, and Vox Huma-
na stops, and for everything else, a second scale with partial-
ly closed bass faces progressing to open faces in the trebles. 
While these basic scales underwent minor adjustments dur-
ing the 19th century, in general these were the basic factory 
production stops, with the differences in timbre and volume 
created by the shape of the resonator and the skill of the voic-
ers producing subtle variations in the tongue curvature. 

The differences in a Hook-factory Trumpet of 1854 and 
one of 1884 had more to do with tongue thickness, wind 
pressure, and voicing style than in decimal-point differences 
in shallot and resonator scales. Therefore, by reproducing the 
shallot scale of the existing 1889 Oboe, it was easy to extrap-
olate parameters for a re-creation of a Hook-style Trumpet 
suitable to the period. However, since it needed to do double 
duty as a Swell solo stop, I was hesitant to use the standard 
Hook scale for a reed that was normally found unenclosed 
on the Great.

While there are a few instances of a Trumpet being used 
as the only reed stop in an organ of one or two manuals, the 
usual preference by the brothers Hook or Frank Hastings 
when specifying a single reed stop was for the Oboe, and 
with no apparent rhyme or reason, the voicing of said stop 
could range from warm and woody to that of a small Trum-
pet—a chameleon stop I referred to by some as an “Obum-
pet”. There is little precedent for a small-scale Trumpet in 
Hook organs at 8-foot pitch, even when specified as the only 
reed. The standard 8ʹ stop would be too powerful to act as 
a solo stop, even under expression within this organ’s tonal 

palette. I know one E. & G.G. Hook organ from 1864 with a 
Trumpet as the only reed (slightly smaller than normal scale) 
and placed in the Swell, and its effect is remarkable. I am 
very fond of the tone color the Hook voicers gave their Fag-
ottos and Clarions, having the general color of their stan-
dard Trumpet but with a slightly warmer and darker hue 
while being ever so slightly softer. I decided this was the scale 
I would use for the new stop. 

In organbuilder parlance, this smaller size follows a gen-
eral 3ʺ scale (the size referring to the diameter of the largest 
resonator), while the Hook “standard” Trumpet scale is 4 ,̋ 
and their Cornopean scale could be 5ʺ or even 6 .̋ There gen-
erally is no special alchemy to reed scales, all other things be-
ing equal, and the 3ʺ scale with its attendant halving-ratio 
is fairly typical. The Trompette de Récit regularly employed 
by Cavaillé-Coll, a stop specified with regularity by Franck, 
Widor, and Vierne, is a similarly ubiquitous 3ʺ scale, suit-
ably lighter in tone than the standard scale applied elsewhere 
to the larger chorus reeds. When paired with a suitable shal-
lot and carefully voiced, this scale works well for reeds be-
ing placed under expression, and, depending on the type of 
shallots and voicing treatment, can range from dark and ful-
some to bright and wiry. Such stops are also chameleon-like, 
able to take on the role of soloist, while the blast of their larg-
er scaled brothers would prove too magisterial and difficult 
to control musically. 

Because the taper of antique shallots typically used by 
19th-century American organbuilders differs from those 
crafted in production shops of the 20th century, no con-
temporary facility is geared to manufacturing such a unique 
shallot. Unless one has the tools and the capability to cus-
tom-craft reed pipes in-house, one is forced to compromise 
with standard supply-house fare. Since the shallot has the 
single greatest influence over the resulting tone, modern 
reeds cannot capture the unique sonority of antique Ameri-
can reeds, no matter how skillfully they are voiced. Howev-
er, there was one shop willing to produce such a stop: East-
ern Organ Pipes, in no small part because of the interest in 
antique American organs of one of the principals—long-
time OHS member Rick Morrison. I sent them the exist-
ing shallots from all the Cs, and also rubbings of each shal-
lot face in the tenor range, to allow careful reproduction of 
the gradual shift from closed teardrop to full open faces that 
occurs so skillfully through the twelve notes of this octave. 
One of the hallmarks of Hook reeds—the dark, held back 
sonority of the bass octave that gradually opens and bright-
ens through the tenor range to a crisp and singing brilliance 
from middle C upwards—is achieved by a singularly unique 
shallot scale combined with an equally unusual opening pro-
gression. We agreed to use the Hook’s smaller 3ʺ scale typi-
cally applied to Fagottos and Clarions to retain the color of 
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a chorus trumpet but whichh would be slightly held back in 
power. The shallots were hand-made by Morrison and are in-
distinguishable from H&H originals. As found in all Hook 
reeds, the tongues are held in place by brass wedges (another 
hallmark of the excellence of Hook reed making), more sta-
ble and durable than the more typical wooden wedges.

Reed stops voiced on pneumatic chests, where the valve 
is placed directly under the pipe, function predictably when 
placed on any chest with similar actions; they are dramatical-
ly affected when placed on slider chests by the size and wind 
delivery characteristics of the tone channels upon which they 
stand. Therefore, such reeds cannot be shop-voiced and ex-
pected to work equally well when permanently installed in 
the organ on a windchest with quite different response char-
acteristics. With the exception of the original Oboe pipes, 
which required little beyond volume regulation on-site, the 
new reed pipes required extensive voicing and regulation ad-
justments in-situ to achieve their full potential. Without 
knowing exactly what the final outcome would actually be 
when we were designing the stops on paper, and while the 
new pipes required a considerable learning curve to get the 
technique required for their voicing just right, the new pipes 
far exceeded my expectations. The Trumpet in particular, 
has the instantly recognizable, signature timbre of an orig-
inal Hook stop—a sound as unique to their ensembles as a 
person’s handwriting. It colors and barely dominates the ple-
num with the same vowel sound, transparency, and harmon-
ic structure as one would expect from a Hook chorus reed, 
yet without being overpowering. At the same time, it works 
well as a solo stop, able to be paired with and colored by the 
individual stops of the Swell without masking them, making 
the need to use the original Oboe played an octave higher an 
almost redundant subtlety. This stop was in fact so success-
ful, I told Rick Morrison they should add it to their standard 
production, as it is the finest small stop of this class I had 
ever encountered. Since almost no one is willing to craft rep-
lica Hook reeds, he would have a nearly unique position in 
offering such signature stops. The untimely closure of East-
ern Organ Pipes following a fire in 2011, was a lamentable 
loss of talent for the entire industry.

The full Swell combination is equally surprising In spite 
of its prosaic appearance on paper. Because of the efficiency 
of the Swell enclosure, the reed chorus can grow in volume 
from being inaudible in the tutti to overtaking the ensemble. 
The timbre of a Hook & Hastings-inspired reed chorus does 
not sound quite like anything else. In particular, it sounds 
nothing like a modern reed chorus, which in our modern 
times might typically draw inspiration from the symphon-
ic reed chorus of Ernest Skinner, the blazing choruses of 
Cavaillé-Coll, or the ubiquitous Americanized French cho-
ruses of the G. Donald Harrison/American Classic school. 

Reeds produced by E. & G.G. Hook and later by Hook & 
Hastings have several signature characteristics: a quick, snap-
py speech, a light and somewhat free transparency of tone, 
a volume perfectly controlled and matched to the ensemble 
they are part of, whether gentle or forthright, precise tonal 
regulation from note to note and from bass to treble with a 
dark controlled bass increasing in brilliance but not in power 
as one ascends the scale, and an attention to construction de-
tail unwavering over the passage of time (and most remark-
ably, all this accomplished on “low” wind pressure). Out-
standing reed voicing has always been the benchmark that 
separated the greatest builders in history from the rest of the 
pack, and in the 19th century, the reed stops of Henry Erben, 
the Hooks and Frank Hastings, and the Roosevelt brothers 
knew no equals. They were famed in their own time for their 
excellence, and are held in equally high esteem today. Even 
Herman Schlicker, when I was a student, told me that the 
reeds of the old masters were better than those made today 
and he wouldn’t hesitate to reuse them in his new neo-clas-
sically-inspired work whenever the opportunity arose. Con-
temporary organbuilders typically look to London, Ham-
burg, orParis for inspiration when planning historic-sound-
ing reed ensembles for new creations, but there is much in-
spiration still to be learned by example from our own nobly-
skilled ancestors working in our native back yard.

Since the organ destined for Valparaiso was enlarged by 
two stops, requiring the alteration of existing material, this 
cannot be called a restoration, but rather a rebuild. Working 
within that distinction, and with strict adherence to the 
newly revised OHS Guidelines for Conservation, all original 
material not requiring modification for the enlargement 
was treated according to the manner proscribed under 
current OHS standards for restoration. No attempt was 
made to camouflage or hide changes, and anything repaired, 
replaced, or altered was done in a way that would make it 
easily identifiable from the original—even after the patina 
of age might ordinarily make such changes undetectable. A 
list of the treatments applied was placed inside the reservoir; 
elements that needed to blend in for visual reasons were 
labeled in an unobtrusive location with the date; perishable 
and renewable components, such as trackers and leather, 
were redone with similar materials and their updating noted 
on the treatment list. Every effort was made to respect the 
aim and reason of the original maker as far as our collective 
skill and experience would allow. 

The windchests were in especially good condition, re-
quiring no more than general repair and renewing: cracks 
were filled with new wood, loose sponsels reglued or re-
placed; the rubbercloth bottom coverings and the felt/ leath-
er pallet coverings were renewed; leather linkages were re-
placed with rubberized fiber for added durability; fatigued 
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phosphor-bronze pulldowns were replaced; the table, slid-
ers, and toeboards were regraphited; the toeboard bearers 
were reshimmed to a tolerance of .005–.006; cracked rack-
boards were repaired; and support blocks installed to cor-
rect sideways movement. All interior screws, threaded track-
er ends, pins, and other metal works were cleaned of rust 
and oxidation, and if painted, had their paint surfaces re-
newed. The double-rise reservoir and double feeders were re-
leathered; upholstery strapping and cloth ticking were re-
placed; the original reservoir bricks were retained, wrapped 
in paper to reduce dust and scratches on the wood surfac-
es; and the windtrunks were regasketed. The hand-pump-
ing system, disconnected in Massachusetts but miraculous-
ly preserved elsewhere in the building, was restored to oper-
ation. A wood panel, not part of the original case but part of 
a post-installation “modesty” partition that contained names 
and dates of pumpers dating back to the 1890s, was retained 
with the instrument and re-installed in the service area be-
hind the organ. 

A new Zephyr blower and silencing enclosure was provid-
ed. Originally, it was intended that the blower would be in-
stalled in an attic crawlspace above a classroom behind the 
organ. However, during installation (which took place dur-
ing an especially frigid February and March), it turned out 
the un-insulated attic crawl space where the blower was lo-
cated delivered air that was so dry and cold that the instru-
ment could not be kept in tune, and the turbine noise tele-
phoned so loudly through the long blower line passing 
through a lightly-built chase in the corner of the room, that 
the noise was louder in the sanctuary than it was at the blow-
er itself. After considerable discussion, it was decided to re-
locate the blower to the coatroom in the foyer immediately 

adjacent to the organ, where it would draw its air supply 
from a similar environment as the instrument and with a de-
livery line now only a few feet long. Coupled with an added 
sound-trap compartment, the wind delivery was now bliss-
fully silent and the organ’s tuning completely stable.

The interior woodwork of the instrument was cleaned. 
No additional coatings or sealants were applied except wax. 
A coating of wax, which I prefer as non-invasive and easi-
ly reversible/removable without affecting the color or patina 
of the wood, adds a minor layer of protection from dust and 
grime that find its way into the pores of otherwise untreat-
ed wood. No other oils, shellacs, varnishes, or urethanes were 
applied. The metal pipes were cleaned with compressed air 
and soft brushes, avoiding water whenever possible (if treat-
ed incorrectly, this can lead to corrosion and oxidation). The 
zinc found in the instrument for pipes and tubing was un-
treated and had developed a crusty powder surface layer. This 
was removed with mild abrasive pads with a coating of wax 
applied to retard the future oxidation process of the bare 
metal surfaces. Broken or damaged facade pipe tubing was 
resoldered, metal pipes received any necessary repairs, and 
any pipe tops which were becoming fatigued by cone tuning 
were repaired or replaced with new metal (there was little se-
rious damage— evidence the organ had been tuned rarely 
and that its original voicing and pitch was essentially intact). 

The wood pipes required little more than gentle clean-
ing and the stoppers were repacked with new leather. Any 
split seams and cracks were repaired, and the wood toes were 
cleaned with brushes and jeweler’s files.

The ensemble shows definite traits both of its time and of 
the German-born head voicer of Hook & Hastings. Mori-
tz Baumgarten Jr. came to the United States with his father 

The new Great Mixture standing on its jump toeboard,
racking completed.

Installing the  new jump toeboard assembly for the 
Swell Trumpet onto the front of the original windchest.
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Moritz Sr. from Ludwigsburg, Germany, to help install the 
large Walcker organ in the Boston Music Hall in 1863. They 
stayed in this country, opening an organ factory in New Ha-
ven, Connecticut. Their instruments retained the cone-valve 
windchests employed by Walcker, which while common in 
Germany were practically unknown in the United States. 
While the firm built instruments of very high quality, even-
tually it failed financially. After Frank Hastings became a 
partner in the Hook firm, he hired the younger Baumgarten 
as the head voicer. The ensemble of the St. Andrew’s organ is 
significantly different from a Hook instrument built in the 
previous decades, perhaps because of the influence of the ex-
tremely polished ensembles of the Roosevelt firm, which had 
quickly risen to great prominence in the late 1870s and ’80s. 
The bold and brilliant ensembles of the 1870s had given way 
to a more genteel and restrained ensemble, with prominence 
given to 8ʹ tone both in volume and color, while the upper-
work became delicate and refined—more of a reinforcement 
of the 8ʹ harmonic series than as bold contributors to hero-
ic choruses. The 8ʹ Open Diapason is the loudest stop in this 
organ, almost a chorus unto itself. The rest of the organ’s 
stops all seem balanced to each other, at a dynamic level sev-
eral notches below that of the Diapason. The new Mixture, 
based on the scaling and voicing of the original upperwork, 
is gentle and unassuming—taken on its own, one might 
think it was dropped here from an organ built in 1840. The 
Diapason is dark and bosomy, not bold or colorful, and both 
thickens and transforms the tone of the organ whenever 
drawn. Those wanting to find a “classic” chorus here, should 
base it on the smaller Melodia—a “second” lighter Diapason 
of sorts. The chorus based on this flute is bright, clear, and 
transparent. It is gentle in the way a chorus from the 1850s 

might be, and the proportionately gentle Swell reeds can 
be coupled effectively to the Pedal for independence of line 
without getting lost under this smaller chorus. The flutes are 
warm and elegant, but colorful and without any hint of “un-
refined” speech characteristics.

The Pedal Flöte is nicely balanced to the mezzo dynamic 
of the majority of the instrument, and its treble region is re-
markably sonorous and uniquely evocative of the solo flutes 
found in large French and German instruments. While little 
music is written for this particular stop, it can be haunting 
when used in improvisation. 

The strings are where this organ really demonstrates its 
era and background. The Boston Music Hall organ was chid-
ed by critics as being unusually “slow” in its voicing and hav-
ing a sound not unlike a harmonium in certain combina-
tions. Both of these adjectives apply to the strings in this or-
gan. The three string stops all share similar construction, in-
cluding the use of box beards, are extraordinarily fussy in 
their voicing and speech, and need to be held back to keep 
from having speech problems. To some listeners, they have a 
rather wiry, whiney, and uncomely timbre. Their slow speech 
has the “squeezebox” oozing of a typical American reed or-
gan and when played with the right music, certainly evokes 
the spirit of that ubiquitous instrument. They lack the point 
and crispness of the keraulophons, salicionals, and gambas 
of the previous decades, but add just the right hint of bright-
ness and zing to the flutes, creating a unique third timbre 
that sounds evocatively Wagnerian. However, place some 
Rheinburger, Brahms, or Reger on the music desk, and these 
curious stops transform from ugly ducklings into graceful 
swans, with an almost mystical sonority rather foreign in the 
United States. These ranks were frustrating to work on until 

The emergency measures taken to cover the instrument 
with five humidifiers inside in order to protect the organ 
from the effects of perilously low humidity, prior to the 
installation of the permanent humidification system.

The Swell pipework prior to removal at West 
Harwich. Ranks from back to front: 
Stopped Diapason, Viola, Harmonic Flute, 
Violina, Oboe & Bassoon.
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I figured out what made them tick, and try as I wanted to 
like them, I realized I really didn’t understand them and they 
were either an acquired taste like black olive paste or a sound 
only a mother could love. However, when I was sitting away 
from them in the church and first heard Wolfgang Rubsam 
use them in a Rheinberger sonata, they suddenly made all 
the sense in the world. I was genuinely moved by their unex-
pected beauty. Another life lesson learned.

The original keyboard ivory was in such good condition, 
it was retained, but the celluloid fronts covering the keylever 
end grain were cracked and warped. These were replaced 
with new ivory fronts fashioned from discarded upright pi-
ano ivories. All bushings were repacked, and the center bal-
ance pins were replaced with oversize pins as the original pin 
mortises had enlarged and deformed over years of use. The 
brittle and failing pine trackers replaced with similar ma-
terial, all threaded wire connections were retained, and the 
leather nuts were replaced. The exception was the pedal roll-
er action inaccessible under the reservoir which changes the 
direction of the action coming from the pedalboard, shifting 
it 90° towards the chests at either side. Since a stripped nut 
would be difficult if not impossible to reach should the need 
arise, we elected to use synthetic Alathon threaded nuts in-
stead at this crucial action juncture. One non-restorative al-
teration was made to the action: the arms on the rollerboards 
were replaced, to convert the original linen-ended tracker 
connections to snap-on connectors. I would not replace such 
connections in a particularly historic instrument, but in gen-
eral I do not like linen ends as their construction creates a 
congenital weakness in the tracker that will inevitably lead 
to failure—it’s not a question of if, but of when. To make a 
linen end, the terminus of the tracker is thinned by at least 
half, and wrapped in linen. It is then slit to allow installation 
on a pin inserted in the square or arm, and is a silent but of-
ten not entirely friction-free fixed connection for as long as 
it holds up. However, the thinning of the tracker so weak-
ens it at this point of stress, that decades later, the linen end 
will begin to disintegrate or snap off completely, creating a 
dead note, invariably in the most inaccessible part of the in-
strument. New roller arms replicated the same dimensions 
as the originals, and the replacement snap-connectors have 
friction-free Teflon-bearings. This preserved the intent of a 
fixed, non-adjustable connection, but is an alteration not pre-
scribed under the new OHS guidelines. 

Upon installation, the action was carefully gone over 
to remove any hint of friction, and the pallet springs were 
then adjusted to produce an even resistance of 28–30 grams 
throughout the compass, at a keydip of one-half inch. Be-
cause of wood shrinkage over time, the threaded square-rail 
adjusters, which permit seasonal compensation of the keydip, 
were at their limit. This resulted in a winter keydip that was 

too shallow and could not be deepened, making an action 
already badly out of adjustment incapable of improvement. 
During the renovation, this was compensated for by making 
new trackers slightly shorter than the originals. The pedal-
board was badly worn, requiring the replacement of the key-
coverings and bushings.

The two new stops were installed on “jump slides.” This 
construction comprises a wind-boring block, slider, toe-
board, and rackboard, made to the same note-spacing as the 
windchest, and attached to one end of it as complete unit. 
Wind enters the assembly through borings drilled into the 
main channels, and slider seals are installed between the 
chest and the addition to insure an air-tight fit between the 
two with no leakage through any seasonal changes. It func-
tions simply as an extension of the main chest, and its stop 
action and wind characteristics function as if the original 
chest were designed to include the added stop. 

The original “Diapason Normal” pitch of A435 was re-
tained. Any pristine and undamaged pipe tops were not 
straightened out during their restoration and served as a ref-
erence for both pitch and voicing/tuning/timbre parameters. 
So as not to rely solely on the author’s empirical judgment 
during tonal finishing, the most pristine pipes themselves 
were relied on for confirmation by giving evidence of a sweet-
spot when functioning as the original voicer left them. Any 
significant deviation in volume or timbre which renders the 
pipes too long or too short, informs one unquestionably that 
some significant alteration has been made—this could be 
as simple as a pipe mouth pointing the wrong way— or that 
one’s judgment may be a trifle off. It is not uncommon to go 
back over a stop, as the progressive finishing of subsequent 
stops may suggest a review of an earlier judgment. Similarly, 
the discoloration from the stoppers on the interior surface of 
wood pipes, and the careful observation of the unaltered lo-
cation of the scroll or voicer’s marks on large pipes, also plac-
es the instrument itself in the role of instructor 

Besides taking scales and detailed measurements of the in-
strument as part of the restoration documentation, I keep a 
graph table for each rank during the tonal finishing process, 
noting the beginning toe hole size, degree of change (usual-
ly measured in tenths of a millimeter), and any other voic-
ing adjustments. This also becomes part of the permanent re-
cord of what was done, and by analyzing the number and de-
gree of changes made, I can gauge whether I have made a sig-
nificant change to the overall sound of a stop or not, as well 
as noting if there is a particular area where I may have made 
changes to compensate for the room acoustics. In general, by 
comparing the number of pipes loudened, softened, or un-
changed, striving for a median and not focusing on the loud-
est or softest pipe to start with, the chart tells me what I 
did (in case I want to review it later and reverse something), 
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shows general trends of work applied to each rank, and tells 
me if I generally loudened or softened a rank, or have suc-
ceeded in finding a general mid-point. If I find I have made 
a change I consider unintentionally heavy-handed, I will use 
these charts as a means of analyzing my judgment and, if nec-
essary, back-tracking and reversing some of what I have done.

To start the tonal finishing process, I select a handful 
of pipes I think sound like they are functioning efficiently, 
hopefully near to the original, and use these as a reference; 
malfunctioning pipes are put on speech, including those ob-
viously way too loud or too soft. Next, I set major thirds: C-
E-G# to the reference pipes. Finally, after again checking the 
relative pitch, I fill in the remaining pipes, making sever-
al passes through a stop continually reviewing speech char-
acteristics, volume, and timbre, focusing ever finer on each 
pass. It is not uncommon during this process for the ini-
tial reference pipes to get adjusted later, as through the pro-
cess a rank will gradually reveal its comfort zone. Toward the 
end, some general tuning to pitch will take place, as pitch has 
a surprising influence over timbre and volume—and with 
some particularly fussy strings, even affects the speech.

I always start with the main manual Diapason, establish-
ing the correct pressure, pitch, and temperament, then work 
outward from there, setting the 8ʹ stops of all divisions first, 
then work upward through their respective ensembles from 
lowest pitch to highest, continually going back and forth be-
tween divisions to balance the ranks together as a whole. Be-
fore the installation of the reeds, the fluework is pulled tight-
ly into tune. It is not uncommon for the subsequent regula-
tion of one stop to cause a review and readjustment of oth-
er stops already done, either from some voicing technique 
anomaly finally mastered (especially true with string voic-
ing), or to revisit a balance issue. Only when I am confident 
that the fluework is essentially finished, and the pitch and 
temperament correct and absolute, are the reed toeboards 
uncovered, the instrument carefully vacuumed one final 
time, and the reed pipes installed.

The new church’s location at the northern edge of town 
places it, at least for the present, at the leading edge of devel-
opment with vast regions of flat farm land between it and 
Lake Michigan. The organ was delivered in February, dur-
ing what turned out to be a particularly frigid month, with 
a nearly constant wind coming off the lake. The sanctuary 
doors were not installed, so it was not possible to isolate this 
as a heating zone and there were a variety of daily activities 
which kept the church building heated and in constant use 
throughout the day. Because of the low humidity and to con-
serve fuel, we kept the sanctuary as workably cool as was pos-
sible. However, barely a week into the installation we start-
ed to hear mysterious and unsettling popping and cracking 
noises. Also, early on in the installation process, we noticed 

things were not lining up and fitting up as well as they had 
at the shop. Several days into the process, I noticed cracks 
had begun appearing in a case panel, seams in several large 
pedal pipes began to open, and one pedal chest developed a 
small crack in the table. I immediately went out and bought 
the best humidistat I could find and discovered to my hor-
ror that the humidity in the church was varying between 
five and fifteen percent—the organ was self-destructing be-
fore my eyes. We had yet to discover the attic areas were un-
insulated, or the place in the attic where one could see day-
light under the eaves until the day we walked in to find wa-
ter leaking through the cloister ceilings because the pipes in 
the attic areas were all freezing and had begun to burst. The 
promised constant temperature and humidity were not to be, 
demonstrating the communication problems that can occur 
in the English language by people using the same words but 
understanding them with different meanings.

Within no more than three hours of having made this gut-
wrenching discovery, with visions of the organ’s hide-glue 
joints beginning to let go, and being especially fearful of the 
original tables cracking to the point they would need to re-
turn to Connecticut for re-restoration, the church members 
mobilized in force. The building committee met with us as 
soon as they got off work, and without stopping for supper, 
procured the largest blue tarps available in town. The entire 
organ was covered, the tarps sealed at the floor, and five large 
humidifiers were purchased to humidify the tented organ. 
Church members took turns coming in several times a day 
to keep the humidifiers filled. We dropped the heat to 50° at 
night and 55° during the day until a severe cold snap again 
started freezing pipes. Finding the blower area at 18° one day 
sealed the fate of that attic location. It was a struggle, but 
within two days, the humidity under the tent was up to 35% 
and if it was warmer than usual outside, might even hit 40%, 
but still would occasionally dip to 25%. A furnace expert in-
stalled several 24-hour humidity monitors that transmitted 
the information directly to his office. Within several days, he 
had the information he needed, and the building commit-
tee agreed to buy a state of the art humidification system to 
attach to the air-handling system. However, it would take at 
least two weeks for the equipment to arrive and be installed. 
It was a long and tense wait, with the organ installation con-
tinuing under the safety of the tarp, and the wood pipes far-
ing for themselves out in the cloister. 

The installation lasted seven to ten days longer than an-
ticipated, with work slowed by the humidity problems and 
a series of minor on-site repairs to material that had left the 
shop in good condition. The new humidification system now 
keeps the humidity between 28 and 35 percent on the worst 
winter days, and comfortably above that on normal days. The 
day the tarp came down was a day of relief and jubilation, 
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appropriately celebrated with much toasting and good cheer. 
The isolation of the sanctuary with the subsequent addition 
of doors makes it much easier to keep this environment con-
stant and cooler with a higher relative humidity than the rest 
of the building. If not for the quick action, hard work, com-
mitment, and dedication of the church family, the end result 
might have been quite different. 

The shop work on the case involved a laborious strip-
ping of the woodwork with multiple applications of chem-
ical strippers. Once neutralized, the exposed surfaces were 
burnished with a cabinet scraper. The final surface finish 
was two coats of garnet shellac and a hand-rubbed top coat 
of wax. The pieces of the case impost, which previously had 
been cobbled together to make a straight front, were restored 
to their original positions as impost returns, and the project-
ing center section of the case thereby returned to its original 
visual prominence. However, the two outboard front piec-
es of cornice molding had been removed to make way for 
the installation of new wooden dummy pipes in the 1940s. 
A new molding cutter was made matching the original cor-
nice profile to replicate the missing molding pieces. The col-
or matching of the new wood to the old was a multi-layered 
process, and involved among other things, Tung oil tint-
ed with ground walnut shells, used tea bags to react with the 
tannins present in the oak, and tinted grain filler. The color 
match is nearly not so perfect as to be undetectable, and it is 
not especially difficult to discern which pieces were added.

The photo of the organ taken when it was new provid-
ed valuable evidence of the original pipe decoration, and 
while the front pipes had been subsequently repainted at least 
three times (beige, then ivory, and finally white), there were 
still tell-tale bits of decoration seen on the backs of the pipes, 
and several layers of banding (particularly the gold) could 
be faintly discerned at when viewed at a particular angle as 
a disruption of the surface. The organ dates from a period 
when earth tones and tertiary colors were in vogue. A com-
parison with a nearly identical stock model instrument seen 
at the 2006 convention, shows a very similar design pattern, 
but with a strikingly different color palette of earth tones in 
beige, dusty blue, and terra cotta.2 It was originally intended 
to strip the pipes to bare metal, but after stripping one pipe, 
with each layer of paint more resistant to removal than the 
one before, it was decided to simply sand the top layer smooth 
and encapsulate everything under a fresh layer of decoration. 
The decorated wood panels immediately adjacent to the fa-
cade pipes had been hidden behind the wooden dummies, 

2. Stephen Pinel, An Organ Atlas of the Capital District Region of New 
York State (Richmond: The OHS Press, 2006), 206. The organ is Hook 
& Hastings Opus 1331 (1887) in St. John’s Episcopal Church, Richfield 
Springs, N.Y. Except for a case of cherry, with minor stylistic differences in 
the woodwork, the organs are tonally and mechanically identical.

and their original decoration was still intact. This provided 
the best evidence of the contrasting decoration found on the 
wood pipes, and the richness and intensity of the pigment col-
oration suggested that this was milk paint (a medium also 
practically impervious to fading). The resistance of the origi-
nal paint layer to every form of chemical stripper except TSP 
confirmed this was casein-based milk paint. Excellent work is 
being done today by a number of companies and talented dec-
orators recreating original 19th-century pipe decoration us-
ing acrylics and oils, but no restoration to date had been done 
using milk paint. Well-known to decoration specialists and 
cabinet makers specializing in antique furniture reproduc-
tion, this is a paint medium only recently being rediscovered 
by harpsichord builders to replicate antique decorative treat-
ments. For those accustomed to modern materials like my-
self, there is a learning curve involving unfamiliar materials 
and techniques. Milk paint is a powder mixed with water at 
the time of use. Unlike quality-controlled canned paints, it 
can vary slightly from batch to batch (i.e., buy more than you 
think you will need because if you need more, it may come 
from a different batch with a slightly different hue). Once 
mixed, it has a limited shelf-life. It covers wood nicely in two 
coats without a primer, but will not stick to bare metal with-
out a primer layer, or to latex or acrylic paints without the ap-
plication of a special bonding material to promote adhesion. 
It can show finger prints and it is advisable to top coat or wax 
milk paint on any surface exposed to wear or handling; these 
treatments will darken the color as well as adding a low-lev-
el sheen to the otherwise matte appearance. In spite of these 
downsides, the pigment saturation in milk paint is intensely 
rich and the available colors are generally not obtainable from 
standard latex paint charts. When one sees a particularly vi-
brant facade that looks like it was painted yesterday, such as 
the Hook & Hastings at Richfield Springs or the Johnson & 
Son at Rupert (seen at the 2006 OHS National convention), 
it is most likely the result of casein-based paint.

Other than the light gray ground color, which happened 
to be a standard Benjamin Moore color from their “histor-
ic” palette, all but one of the original accent colors were iden-
tical to the standard colors found in the Real Milk Paint Co. 
chart: three shades of the olive family, Pearl, Black, and the 
striking and unexpected Genuine Cobalt Blue. The lavender 
hue was mixed from red and ultramarine blue, and the gold 
leaf is 24K German gold. While we did everything we could 
to make the gold as brilliant, smooth, and shiny as possible, 
subsequent experience has taught that the gold should be 
only as shiny as the surrounding surface. Since the paint has 
a matte finish, we should have applied a toner coat over the 
gold to mute its reflectivity. 

The fronts of the wood pipes were sanded smooth, but the 
sides and back were left untouched as a pigment reference. 
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The original photograph, plus the notes made from the one 
pipe stripped completely, and the evidence of paint layers 
seen on the surface and found on the pipe backs, all served 
as references to the final treatment decisions. Three witness 
sticks were made to guide the laying out of the decoration: 
wood pipes, center flat, and outside flats. There was also evi-
dence from paint drips and still-evident pencil lines that the 
wood pipes were painted in place, and much of the highlight 
banding was done free-hand. Not being an artist with the 
skill to control a brush free-handed while painting long lines, 
painter’s tape was used to guide the edges. The laying out of 
the decoration is the most time-consuming part of the pro-
cess and the original highly-skilled decorators, working free-
hand, probably completed the original design in a fifth of the 
time it took us. 

While the use of tape allows very accurate layout and 
crisp lines, the disadvantage is it creates a static and too-
perfect final result without the indefinable life and move-
ment of a free-hand design—the “dirt in the paint” so to say. 
However, the smallest black bands, which outline the seam 
between the gold and paint causing the gold to “pop,” were 
free-hand—easily seen up close. This small detail restores 
one microscopic element of life to the visual ensemble. Hor-
izontal lines are difficult to execute in the sense that even 
the smallest error can stick out, undoubtedly one reason 
why at least some witness lines and painting was original-
ly done with the pipes in place to compensate for the minor 
up/down discrepancies in pipe positioning. If we had used 
the pipe feet or seams as a measuring reference point, the de-
sign would have been all over the map once the pipes were 
installed. Since we were re-creating an original design and 
using a medium unfamiliar to us, the organ acted as teach-
er, and we were its pupils. The preparation of the surface (90 
percent of the success of any decoration project), the tech-
niques for laying out the decoration and applying the paint, 
and even the order the bands were applied, were all part of a 
general learning curve.

While I had made a sample pipe to show church members 
what the design might look like for approval, I had not made 
a preliminary colored rendering of the facade so we had no 
idea exactly how it would look until it was done. As each lay-
er of decoration was applied and the organ’s facade was com-
ing to life, our excitement built with each layer of color un-
til the last pipe was put into place. What followed is what 
is known among my builder colleagues as “the gazing mo-
ment”—taking in the effect of the whole, looking for the ti-
niest imperfection (and sometimes fixing some little thing 
no one else would notice but which would surely drive you 
crazy). It was total serendipity that the original colors of the 
facade picked up so many colors visible in the organ’s envi-
ronment—the ground color virtually identical to the color of 

the walls, the purple accent picking up the color of the pew 
upholstery, the warm woodwork and the earth-toned colors 
picking up the colors of the original church windows lining 
the cloister as well as the trees, leaves, sun, clouds, and sky 
seen through the cloister and clerestory windows. It was such 
a harmonious coincidence, we couldn’t have created a better 
match of organ and room if we had designed it from scratch.

The pipes were delivered already primed with the ground 
color, and the entire decoration treatment happened between 
two Sundays. One week the congregation saw the organ with 
gray pipes, perhaps thinking that was the finished design, 
and the next they saw the organ dressed to go to town. One 
elderly lady was heard to comment upon first seeing the new-
ly-decorated instrument, “What’d they go and do that for? 
It’s a little loud, don’t you think?” 

The organ literally is glowing with happiness after years of 
embarrassment, with the pride of a little girl with a new best 
dress. As often happens with organ projects involving un-
known variables, the case and facade decoration took much 
longer than anticipated but, at the end of a project in which 
one has watched an ugly duckling transform into a swan, the 
end result is always the reward. This is the long-awaited mo-
ment when one allows oneself a fleeting moment of satisfac-
tion (and relief) for a job done well and the many perils and 
obstacles at last overcome. 

Some organs fight you all the way, testing your mettle, de-
termined to beat you until at last the builder emerges as vic-
tor. The Valparaiso instrument was cheerfully responsive 
from the beginning as the layers of her former glory revealed 
themselves. There were travails and near-tragedies, not of the 
organ’s making, that were successfully overcome. New life-
time friendships were made, new skills learned, risks tak-
en because the instrument would be better for it, and sacri-
fices made by everyone involved. An instrument passed over 
by others who perceived it lacking in charm became a golden 
opportunity for the St. Andrew’s community who acquired 
a magnificent pipe organ they could not otherwise have af-
forded, while giving a new lease on life to a once proud and 
musically outstanding example of late-Victorian organbuild-
ing. This is an organ one can sense is genuinely happy to 
be loved again. She is definitely potted palms, oriental car-
pets, overstuffed furniture, and cluttered curio cabinets. She 
is cigars and brandy in the plush drawing room after a sev-
en-course meal. Many times we were the pupils, and she the 
teacher, and we are the better craftsmen for it. The parish of 
St. Andrew’s has an instrument now as uniquely theirs as if 
it had been built especially for them– the life of which, God 
willing, will be measured in centuries. It is indeed a privilege 
to be connected in some way with the rescue of a magnifi-
cent antique organ like this, and the private sense of contrib-
uting something for the greater good never grows old.



The parish was founded in 1884 to serve Polish Cath-
olics in the town of Lake View (annexed by the City of 
Chicago five years later). Saint Josaphat was the third 

Polish parish to be established for Catholics living on the 
north side of Chicago. The first Mass was celebrated on March 
25, 1844, in a store across the street from the present church.

Within ten years, work had begun on the present impos-
ing church building, but a cyclone completely destroyed the 
iron superstructure on August 11, 1899, and work essential-
ly started over. The church-school building was also so dam-
aged that parishioners had to worship at Saint Alphonsus’ 
(German) Catholic Church one mile north. 

The present church’s cornerstone was laid in 1900. The 
church cost $125,000 and was blessed on June 8, 1902. It was 
described as the first church in the country to be “absolutely 
fireproof,” because of its special steel construction, and mea-
sured 88 by 190 feet. The two towers rise 105 feet, with six-
foot thick walls. The Romanesque structure of stone and 
pressed brick and Bedford stone facade seated some 1,200. 
The windows were claimed to be the first stone-mullioned 
examples in the Midwest. At that time, the parish numbered 
7,000, with more than 780 students in the school.

In recent years, the parish has become diverse, serving a 
re-gentrified neighborhood. A recent renovation has restored 
many of the building’s historic art works.

The first organ in the present church was installed by the 
Wisconsin Pipe Organ Factory for the church’s dedication, 
the builder’s Opus 32. In 1924, Geo. Kilgen & Son of Saint 

Louis, Missouri, installed its Opus 3386, which had  three 
manuals and electropneumatic action, placed in the rear gal-
lery behind the 1902 organ case, with an Echo division locat-
ed behind the main altar at the opposite end of the church. 
The OHS online database notes that the instrument was de-
signed by Professor Singenberg of Saint Francis Seminary, 
Saint Francis, Wisconsin. This was surely John or Otto Sin-
genberger, more likely Otto, who was later professor of 

St. Josaphat Catholic Church
Chicago, Illinois

Senior Choir in 1959, at the Diamond Jubilee.

Collection:  Stephen Schnurr
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Gregorian chant at Saint Mary of the Lake Seminary, Mun-
delein, Illinois, and advertised his services as an organ con-
sultant. Originally, the 1902 case was to be altered so that the 
window behind could be seen; however, it was later decid-
ed to retain it entirely and the old facade pipes were redeco-
rated in gold bronze. Wind pressure was 5ʺ and the pitch was 
A440. A five-horsepower blower was provided.

The organ was sold by Alfred Kilgen and delivery was set 
for May 1, 1925. The reed ranks were ordered from the Den-
nison Organ Pipe Co. and received on May 11, 1925, except 
the Swell Vox Humana, which came from A. Gottfried & 
Co., and the Echo Vox Humana, which came from Nation-
al Organ Supply. The Chimes were ordered from Kohler and 
Liebich; the blower was ordered from Spencer Turbine Co. 
The organ was delivered in two shipments, May 8 and 23.

According to the Diamond Jubilee souvenir book of the 
parish, the organ was rebuilt in the 1950s. The Echo division 
has been removed in more recent years.

In 2004, the Bradford Organ Company of Evanston, Illi-
nois, installed a much-traveled organ on the floor of the nave. 
The organ is Johnson Organ Co., Opus 386, built in 1872 for 
the Oriental Lodge, F. & A.M., of Chicago. (“Blaney Lodge” 
can be found inscribed on pipework.) Many of these lodg-
es scrambled to rebuild after the Great Fire of October 1871. 
The organ may have been originally intended for Blaney, but 
ended up in Oriental Lodge.

For many years, this organ was located in the former May-
fair United Methodist Church at the northwest corner of 
West Wilson and North Kirkpatrick Avenues, Chicago. The 
congregation was founded in 1890 as the Montrose Method-
ist Episcopal Church. When the congregation built its shin-
gle-style frame church in 1898, it took the name Mayfair.

Mayfair built a brick church of neo-Gothic design in 1922. 
The Johnson organ was installed in this building, though it 
may have been located elsewhere between its removal from 
the lodge and its placement at Mayfair. The Colburn Organ 

Geo. Kilgen & Son, Op. 3386 (1924)
St. Louis, Missouri

Compass: Manual, 61 notes, CC–c4

   Pedal, 32 notes, CC–g1

II. GREAT (enclosed, 73 pipes)
16 Open Diapason (old, scale 32, 

22 in facade, wood and metal)
8 First Open Diapason 

(old, scale 42, 11 in facade, 
wood and metal)

8 Second Open Diapason 
(old, scale 45)

8 Dopple Flute [sic] (old, wood)
8 Dulciana (old, scale 56)
8 Vox Angelica (old Swell 

Salicional, t.c., 61 pipes)
4 Octave (old, scale 56)
4 Flute (old, harmonic, wood and 

metal)
8 Tuba (new)
4 Tuba Clarion (ext. 8ʹ)
 Great to Great 16, UO, 4
 Swell to Great 16, 8, 4
 Choir to Great 16, 8, 4
 Echo to Great 8

III. SWELL (enclosed, 73 pipes)
16 Bourdon (old, wood, 97 pipes)
8 Diapason Phonon 

(scale 42, wood and metal, 
leathered to 1ʹ C)

8 Stopped Diapason (ext. 16ʹ)
8 Viole d’Orchestra 

(new, scale 62)
8 Voix Celeste (new, draws 8ʹ 

Viole d’Orchestra, new, scale 
62, t.c., 61 pipes)

III. SWELL (continued)
8 Muted Viol (new, scale 62)
4 Flute d’Amour (ext. 16ʹ)
4 Violina (ext. 8ʹ Viole 

d’Orchestre)
2 Flautina (ext. 16ʹ)
8 Cornopean (new)
8 Oboe (new)
8 Vox Humana (new)
 Tremolo
 Swell to Swell 16, UO, 4
 Echo to Swell 8

I. CHOIR (enclosed, 73 pipes)
16 Bass Flute (t.c., ext. 8ʹ)
8 Violin Diapason (scale 46)
8 Concert Flute (wood, 85 pipes)
8 Unda Maris 

(draws 8ʹ Concert Flute, old, 
wood, t.c., 61 pipes)

8 Viol d’Gamba (old Aeoline)
8 Quintadena (old)
8 Gemshorn (old)
4 Flauto Traverso (ext. 8ʹ)
4 Gambette (ext. 8ʹ Viol d’Gamba)
2 Piccolo (ext. 8ʹ)
8 Clarinet (new)
 Tremolo
 Chimes (20 tubes)
 Choir to Choir 16, UO, 4
 Swell to Choir 8
 Echo to Choir 8

ECHO (enclosed, 61 pipes)
16 Still Bourdon (t.c., ext. 8ʹ 

Lieblich Gedeckt)
8 Lieblich Gedeckt (new, wood 

and metal, 85 pipes)
8 Vox Angelica (new, scale 65, 

80% tin)
8 Vox Atheria [sic] (new, scale 

65, 80% tin, t.c., 49 pipes)
8 Quintadena (synthetic)
4 Fern Flute (ext. 8ʹ)
2 Zart Flute (ext. 8ʹ)
8 Vox Humana (new)
 Tremolo
 Chimes (20 tubes)
 Echo to Echo 16, UO, 4

PEDAL
32 Open Resultant 

(ext. 16ʹ Open Diapason)
16 Open Diapason 

(wood, 32 pipes)
16 Second Open Diapason (Gt.)
16 Violone
16 Bourdon (wood, 44 pipes)
16 Lieblich Gedeckt (Sw.)
102/3 Quint (ext. 16ʹ Bd.)
8 Bass Flute (ext. 16ʹ Bd.)
8 Cello (Ch. 8ʹ Viol d’Gamba)
8 Dolce Flute (ext. Sw. 16ʹ)
 Great to Pedal 8
 Swell to Pedal 8
 Choir to Pedal 8

ECHO PEDAL
16 Echo Bourdon (ext. Echo 8ʹ 

Lieblich Gedeckt, 12 pipes)
8 Echo Flute 

(Echo, Lieblich Gedeckt)
 Echo to Echo Pedal 8

ACCESSORIES
6 General pistons (toe)
6 Great and Pedal pistons (thumb)
6 Swell and Pedal pistons (thumb)
6 Choir and Pedal pistons (thumb)
4 Echo/Echo Pedal pistons (thumb)
[Great to Pedal] Reversible (toe)
Balanced Swell expression pedal
Balanced Choir expression pedal
Balanced Great expression pedal
Balanced Echo expression pedal
Balanced Crescendo pedal 

(with indicator light)
Master Swell (toe, hitch-down, with 

indicator light)
Sforzando reversible 

(toe, with indicator light)
Wind indicator light
Cymbelstern (not original, in panel at 

right of keyboards)
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Company of Chicago undertook the installation, placing 
the firm’s metal nameplate over the space where the John-
son nameplate had been. Colburn moved the couplers from 
above the Swell manual, altered the combination pedals and 
the Swell pedal, and altered or replaced the reservoir.

At the 1984 OHS national convention, this instrument 
was featured in recital by Gary Zwicky. It was then the oldest 
pipe organ within the city limits of Chicago. In preparation 
for the event, members of the Chicago-Midwest OHS Chap-
ter cleaned the pipework of the manual divisions. J.C. Taylor 
of Appleton, Wisconsin, carried out additional repairs.

When the Methodist congregation sold its church in 1999, 
the Bradford firm purchased the organ and placed it in stor-
age. As a farewell, the Chicago-Midwest OHS Chapter host-
ed a recital on the Johnson organ on Sunday, May 30, played 
by Susan Werner Friesen, Michael Friesen, and Stephen 
Schnurr.

After Bradford’s relocation and restoration project, Opus 
386 was first used in Saint Josaphat’s Church on Easter Sun-
day, March 20, 2005. The Chicago-Midwest OHS Chap-
ter sponsored a recital to welcome the organ to its new home 
on Sunday, November 19, 2006. Organist Steven Betancourt 
and violinist Daniel Moss were featured performers.

The Johnson organ has mechanical key and stop action. 
The keydesk is of black walnut, with maple Great and Ped-
al drawknobs and ebony Swell drawknobs. The key action is 
fan tracker for both manual divisions, with “N” chests. Nine 
basses have iron rollers to the treble end. Unusual for John-
son organs, several ranks include scale markings. Opus 386 
awaits completion of a new case, something it has not had for 
eighty-five years, as the organ was installed in a chamber ob-
viously designed for an electropneumatic action instrument 
when it was at Mayfair.

Sources [ P OD NO.  8 614]

Diamond Anniversary: St. Josaphat’s Church (Chicago: Saint 
Josaphat’s Church, 1959).

Golden Jubilee of St. Josaphat’s Church, Chicago, Illinois: 1884–1934 
(Chicago: Saint Josaphat’s Church, June 1934).

Kilgen organ contract information courtesy of Alan R. Nagel, Saint 
Louis Pipe Organ Company, Saint Louis, Missouri.

“Mayfair United Methodist Church, Chicago, Illinois, Johnson, ca. 
1872,” The Stopt Diapason (whole issue 27): 24–29.
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Johnson Organ Co., Op. 386 (1872)
Westfield, Massachusetts

Compass: Manual, 58 notes, CC–a3

   Pedal, 27 notes, CC–d1

Flat pedalboard

I. GREAT
8 Open Diap.
8 Melodia (t.c., wood, 46 pipes)
8 Unison Bass (bottom octave, 

wood, 12 pipes)
8 Dulciana (t.c., 46 pipes)
4 Octave 
4 Flute d’Amour 

(originally t.c., now full 
compass, wood and metal)

22/3 Twelfth
2 Fifteenth
8 Clarionet (t.c., 46 pipes)*

PEDAL
16 Bourdon (wood)

ACCESSORIES
Balanced Swell expression pedal
Pedal Check*
Blowers Signal
*original stop label missing

II. SWELL (enclosed)
8 Open Diap. (t.c., 46 pipes)
8 Stop’d Dia. Treble (t.c., wood 

and metal, 46 pipes)
8 Stop’d Dia. Bass (bottom 

octave, wood, 12 pipes)
8 Dolce (t.c., 46 pipes)
4 Fugara
8 Oboe & Bassoon
 Tremulant

PEDAL MOVEMENTS
Piano Great 

(retires all except 8ʹ Melodia, 
8ʹ Unison Bass, single-acting)

Forte Great(draws all stops except 
8ʹ Dulciana, 22/3ʹ Twelfth, single-
acting)

COUPLERS
Gr. to Ped.
Sw. to Ped.
Sw. to Gr.
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This building was erected by the congregation of 
First Church of Christ, Scientist. Efforts to found a 
Christian Science Church for residents of Winnet-

ka began in the spring of 1924.1 The Winnetka congrega-
tion held its initial service on May 4, 1928, in the Masonic 
Temple.

The present property at the southwest corner of Ridge Av-
enue and Cherry Street was purchased by the end of that 
year. The cornerstone was laid on August 6, 1933, and the 
first service was held in the Sunday School area on Novem-
ber 5. For a time, the auditorium remained unfinished. The 
architect for the Colonial-style building of brick with stone 
trim was Spencer S. Beman of Winnetka, a charter member 
of First Church and son of Solon S. Beman, well-known for 
his Christian Science Church commissions. The elegant yet 
modest auditorium seats 434. Services began in this space 
on October 16, 1938. Cleared of all debt, the church dedica-
tion finally occurred on Sunday, February 2, 1941, with three 
identical services in the morning, afternoon, and evening. 
Construction cost approximately $128,000. The pewter and 
crystal lighting fixtures were imported from Czechoslovakia 
prior to the Second World War.

The congregation began receiving solicitations from many 
organbuilders as early as 1929, including Möller, Aeolian, 
Estey, Hinners, Votteler-Holtkamp-Sparling, James Topp, 
Pilcher, Reuter, Skinner, Kilgen, and Kimball. Kilgen of-
fered to install a unit organ costing between $750 and $1,000 
and would refund 85 percent of the purchase price if the 

1. Prior to that, Christian Scientists of the North Shore attended First 
Church in Evanston (founded 1895), First Church in Highland Park 
(1900), and First Church in Glencoe (1921).

church were to buy a larger organ from them within a few 
years’ time.

Kimball made its first contact with the church in Septem-
ber of 1930. The organ was sold on May 24, 1938. The pur-
chase price of $5,130.41 was paid for by January 12, 1940, 
with funds from Zerlina Knox Winton, a church mem-
ber. Her husband was David W. Kimball, who would be-
come president of the Kimball firm. (Beman designed Kim-
ball’s residence.) The organ was to be installed by September 
11, 1938.

The Swell and Great divisions are enclosed in separate 
chambers. The first recital was played on the organ by Wil-
liam H. Barnes of Evanston on August 21, 1938. 

The W.W. Kimball Co. organ is tonally and mechanical-
ly unaltered, making it the oldest unaltered organ in the vil-
lage and among the oldest unaltered organs along the North 
Shore. The Organ Historical Society awarded its Historic 
Organ Citation 371 to the instrument on November 9, 2008. 
The presentation was made by Stephen Schnurr during a re-
cital by First Church organist Robert E. Woodworth Jr., cel-
ebrating the seventieth anniversary of the organ.

The First Church congregation sold the building to Grace 
Presbyterian Church in early 2012. The last worship service 
by the Christian Science congregation in the sanctuary was 
held on Easter Sunday, April 8.

Sources [ P OD NO.  3 6 9 9 9 ]

Organ Historical Society Historic Organ Citation 371.
Schnurr, Stephen J., and Dennis E. Northway, Pipe Organs of 

Chicago (Oak Park, Ill.: Chauncey Park Press, 2009), 2:12–13.

Grace Presbyterian Church
Winnetka, Illinois
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W.W. Kimball Co., Op. 7245 (1938)
Chicago, Illinois

II. GREAT (enclosed, 73 pipes)
8 Open Diapason
8 Melodia
8 Dulciana (85 pipes)
4 Dulcet (ext. Dulciana)
22/3 Dolce Twelfth (ext. Dulciana)
2 Dolce Fifteenth (ext. Dulciana)
8 Trumpet
 Tremolo
 Chimes (20 tubes, ao–e2)
 Great 16, UO, 4
 Swell to Great 16, 8, 4

II. SWELL (enclosed, 73 pipes)
16 Echo Lieblich (97 pipes)
8 Geigen Diapason 
8 Rohr Flöte (ext. 16)
8 Salicional
8 Voix Celeste
4 Flute d’Amour (ext. 16ʹ)
22/3 Nazard (ext. 16ʹ)
2 Flageolet (ext. 16ʹ)
8 Oboe
8 Vox Humana (in separate 

enclosure, 61 pipes)
 Tremolo
 Swell 16, UO, 4

PEDAL
16 Bourdon (44 pipes)
16 Echo Lieblich (Sw.)
8 Flute (ext. Bourdon)
8 Still Gedeckt (ext. Sw. 16ʹ)
8 Dulciana (Gt.)
8 Chimes (Gt.)
 Great to Pedal 8
 Swell to Pedal 8, 4

ACCESSORIES
4 Gen. Comb. pistons (thumb, under 

Manual I, at left)
4 Great pistons (thumb, under 

Manual I)
4 Swell pistons (thumb, under 

Manual II)
4 Pedal pistons (toe, at left)
Gen C (thumb, under Manual I, at 

right)
Great to Ped. reversible (toe)

ACCESSORIES (continued)
Ped. to Comb. (Great, under Manual 

I, on/off thumb pistons)
Ped. to Comb. (Swell, under Manual 

II, on/off thumb pistons)
Deagan Carillon (tab at upper right, 

Auditorium/Tower control, with 
rotating volume dial)

Chimes Soft (toe hitch-down, at left, 
with indicator light)

Chimes Sust. (toe hitch-down, at 
left, with indicator light)

Balanced Swell expression pedal 
(center)

Balanced Great expression pedal 
(left)

Balanced Crescendo pedal (right, 
with indicator light)

Sforzando reversible (toe lever, with 
indicator light)

Current (indicator light)



The congregation traces its roots to 1870, but was 
not formally organized until August 25, 1879. The 
church initially served Norwegian, Danish, German, 

Swedish, and Slovak immigrants and their descendants who 
desired an English-speaking ministry. An unfinished and 
unused frame church of Gothic style was purchased on the 
present property, and dedicated on January 18, 1880.

The present building of Romanesque influence was begun 
in 1906 and dedicated in 1907, patterned after Holy Trinity 
Chapel, Caen, France. Some of the granite used was reputed-
ly recycled from a “house of ill-fame” on Michigan Avenue. 
The altar features a replica in wood of Leonardo da Vinci’s 
Last Supper, carved by Alois Lang of Oberammergau, Ger-
many. The baptismal font was inspired by Bertel Thorvald-
sen’s angel font in Copenhagen.

Over the decades, church membership has grown, dwin-
dled, and grown again. In the 1960s and 1970s, membership 
was largely drawn from Spanish-speaking families. Since 
that time, the neighborhood has experienced gentrification. 
In 1966, the Lutheran Brotherhood Bond identified Wicker 
Park Church as a landmark distinguished for its significant 
service. The building was listed on the National Register of 
Historic Places in 1991.

The congregation’s only pipe organ has been a two-manu-
al Möller. The contract was signed on March 5, 1907, at a cost 
of $4,000, with completion set for June 1. The first shipment 
was sent on May 24 of that year, the remainder on June 4.

Sources [ P OD NO.  4 0 616 ]

M.P. Möller organ contract information courtesy of the American 
Organ Archives of the Organ Historical Society, Princeton, 
New Jersey.

Schnurr, Stephen J., and Dennis E. Northway, Pipe Organs of 
Chicago (Oak Park, Ill.: Chauncey Park Press, 2009), 2:40–41.

Wicker Park Ev. Lutheran Church (Chicago: Wicker Park 
Evangelical Lutheran Church, n.d.)

Wicker Park Lutheran Church website:  
www.wickerparklutheran.org.

Wicker Park Evangelical Lutheran Church
(Evangelical Lutheran Church in America)

Chicago, Illinois

M.P. Möller, Op. 758 (1907)
Hagerstown, Maryland

Compass: Manual, 61 notes, CC–c4

   Pedal, 30 notes, CC–f1

Tubular-pneumatic action

I. GREAT
8 Open Diapason
8 Melodia (wood)
8 Doppel Floete (wood)
8 Viola D’Gamba
8 Dulciana
4 Principal
4 Flute D’Amour 

(wood and metal)
22/3 Octave Quint
2 Super Octave
8 Trumpet

PEDAL
16 Dbl. Open Diapason 

(wood, 42 pipes)
16 Bourdon (wood)
8 Violoncello
8 Flute 

(ext. 16ʹ Dbl. Open Diap.)

COUPLERS
Great to Pedal
Swell to Pedal
Great Super Octave
Sw. to Gr. Sub Octave
Swell to Great
Sw. to Gr. Super Octave

II. SWELL (enclosed)
16 Lieblich Gedacht [sic] (wood)
8 Open Diapason
8 Stopped Diapason (wood)
8 Salicional
8 Aeolina
8 Vox Celeste (t.c., 49 pipes)
4 Flute Traverso (wood)
4 Violina
2 Flautina 
8 Oboe and Bassoon 
8 Vox Humana
 Tremolo

ACCESSORIES
3 Great and Pedal Pistons (set by 

knobs above Swell stop jamb, 
thumb pistons numbered 1–3 
below Manual II)

3 Swell and Pedal Pistons (set by 
knobs above Great stop jamb, 
thumb pistons numbered 4–6 
below Manual I)

Gr. to Ped. reversible (toe)
Balanced Swell expression pedal 

(right of Crescendo pedal)
Balanced Grand Crescendo pedal 

(with indicator dial)
Bellows Signal
Wind Indicator (dial)
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126 Photographs from the Past

Saint Luke’s Episcopal Church and its 1922 Skinner, Opus 327, Evanston. This Spread - Collection:  Stephen Schnurr
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Gary Memorial Methodist Episcopal Church, Wheaton, and its 1901 Lancashire-Marshall Opus 142, burned in 1929, with the church.

First Christian Church (a.k.a. Christian Tabernacle) Valparaiso, 1895 Johnson & Son Opus 819, rebuilt and electrified by the 
Toledo Organ Company, building demolished in 1990 and organ sold to Assumption Catholic Church, Nashville, Tennessee.



The central section of Carl Schurz High School was built between 1908 and 1910 to the designs of 
Dwight H. Perkins, chief architect to the Chicago Board of Education, incorporating elements of both 
the Chicago and the Prairie School styles. The building is considered to be Perkins’s masterpiece. Per-

kins, along with Frank Lloyd Wright, was a charter member of the Chicago Arts and Crafts Society. Serv-
ing the Irving Park neighborhood, the school opened in September 1910 with 1,031 students. It was dedicated 
on November 18, 1910. In 1911, growing enrollment forced construction of the first wing on the Addison Av-
enue side. The Waveland Avenue wing was added in 1925. This project included an auditorium seating near-
ly 1,800, with excellent acoustics of approximately three seconds. On December 7, 1979, the building was des-
ignated a Chicago Landmark. An award-winning, multi-million dollar restoration project in the mid-1990s 
brought new life to the brick structure with a clay tile roof. Schurz was listed on the National Register of His-
toric Places on February 22, 2011.

Carl Schurz (1829–1906) was born in Cologne, Germany, 
and fought as a lieutenant in the Revolution of 1848 until the 
army was defeated by the Prussians. Sentenced to death for 
treason, he fled the country, eventually arriving in the Unit-
ed States. In 1852, he settled in Wisconsin where his wife, the 
former Margaretha Meyer, established the first kindergarten 
in this country. A politician and orator, Schurz campaigned 
for Abraham Lincoln in 1860. He was appointed ambassador 
to Spain, but returned to the United States at the outbreak 
of the Civil War, fighting as a general in the battles of Chan-
cellorsville and Gettysburg. Having served as editor of the 
Detroit Post and the Saint Louis Post, he was elected Unit-
ed States Senator from Missouri in 1868. He was appointed 
Secretary of the Interior by President Rutherford B. Hayes 

in 1877. In 1881 and following, he became editor of the New 
York Post, the Nation, and Harper’s Weekly.

Today, the school is the third largest high school in Illi-
nois, with approximately 2,500 students. Its student body 
is diverse, with large populations of Hispanic and African-
American students. It sponsors award-winning programs in 
automotive technology, music, finance, and world languages.

The organ in the auditorium was built by M.P. Möller of 
Hagerstown, Maryland, as its Opus 6373. The specification 
was dated October 29, 1935, with completion expected for 
December 19. Installation was completed February 18, 1936. 
Calvin Brown, long-time Chicago sales representative for the 
Austin Organ Company, was Möller’s Chicago representa-
tive. Leroy Wetzel, school music director and local church 

Carl Schurz High School
Chicago, Illinois



A performance of Handel’s Messiah. Note console in lower left .  Collection:  Dennis Northway
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musician, was sold on the idea that the organ was to be by 
Möller. Competitive bids were necessary, though, and bids 
were received from Austin, Kilgen, Kimball, and Skinner. 
The Kimball and Kilgen bids were particularly low on price, 
ensuring that Möller would make their bid as low as possible. 
Kimball went so far as to offer their organ in Kimball Hall 
at a bargain price. An electronic was even considered, but 
Mr. Wetzel remained steadfast that this was not acceptable.

The purchase price was $14,000, plus $1,200 for some pre-
pared stops that were provided before completion of the or-
gan (Chimes, Swell 8ʹ Vox Humana, Pedal 16 /́8ʹ Trombone). 
$3,000 was paid on signing of the contract, $5,000 when the 
organ was delivered. The balance was paid upon completion. 
Additional stopknobs were provided in each division of the 
console for future additions. Richard O. Whitelegg drafted 
a list of suggestions during the organ’s construction, includ-
ing prices if they were to be finished: Great, 8ʹ Gemshorn (61 
pipes, $405), 8ʹ Bourdon (61 pipes, $380), Harp (from Choir, 

$50); Swell, 8ʹ Flauto Dolce (73 pipes, $380), 8ʹ Flauto Dol-
ce Celeste (73 pipes, $380), Triangulaire Flute (73 pipes, $325); 
Choir, 8ʹ Concert Flute (73 pipes, $380), 8ʹ Rohr Flute (73 
pipes, $380), Harp (with dampers, 49 bars, $615); Solo, 8ʹ 
French Horn (73 pipes, $450), 16ʹ Bassoon (73 pipes, $750), or 
8ʹ Viole Sourdine (73 pipes, $380), or 8ʹ Viole Sourdine Ce-
leste (73 pipes, $380); Pedal, 8ʹ Principal (32 pipes, $300), 4ʹ 
Wald Flute (32 pipes, $250), III Rk. Mixture (128 pipes, $450).

The organ is placed ideally at the rear of the stage on a 
platform and behind a screen of dummy pipes, instead of in 
chambers at the sides of the stage with small tonal openings, 
as originally planned. Furthermore, the organ is enhanced by 
the excellent acoustics of the room.

The organ was featured in a full-length article by Wil-
liam H. Barnes in the May 1936 issue of The American Or-
ganist. Of particular interest was the rush to have a proper 
photograph of the console. A letter from the Möller fac-
tory to the company installer, L.B. Buterbaugh, then in 
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Chicago, February 11, 1936, notes: “I want this for the Amer-
ican Organist, and Mr. Buhrman [the editor] will not pub-
lish consoles with the bench, or play them up as he would 
otherwise.” A second set of photographs was to be taken im-
mediately, so that they could be submitted for this article.

“A Superb Möller,” opened with the following: 

Marvelously effective, in both its placing and for its chief 
purpose of accompanying a large chorus, is the new four-man-
ual M.P. Möller organ—their 224th for an educational institu-
tion—in the Carl Schurz Highschool [sic], Chicago. It is vastly 
more than their 224th school installation; it is their best effort 
to date in any such location.

Barnes noted the choral program then had 800 students.

Both the highschool authorities and Mr. Wetzel are also to 
be congratulated on using the fund which they had on hand to 
buy a real organ. There was very considerable pressure to divert 
most of this fund for other purposes, and to try to satisfy the 

demands of the music department for an adequate organ with 
an electrotone. Most fortunately for the ears of the coming gen-
erations, art won out against political pressure. I am sure even 
a Tammany politician can, with half an ear, discern the differ-
ence between what the school now has and what they would 
have had if an electronic instrument had been installed.

Regarding the tonal work, Barnes noted:

The Great mixtures come in to the ensemble like a battery of 
reeds, except the color is more interesting, fresher and more fit-
ted to the Diapason chorus than the reeds would be. The scales 
of the mixtures are generous, and what is much more important 
from the standpoint of servicing them, each rank is on a sepa-
rate top-board. . . . 

The Swell and Solo strings are broad, shimmering, and tru-
ly musical. The flutes, while of very moderate scales, are delight-
ful. Particularly charming is the small Diapason chorus on the 
Choir, mild in comparison to the Great, but of real character 
and distinction. The solo reeds, 8ʹ Fagotto and Clarinet, are ex-
tremely successful as well as highly useful examples of their class.

M.P. Möller, Op. 6373 (1936)
Hagerstown, Maryland
All manual ranks are 73 pipes unless otherwise noted

II. GREAT (5ʺ wind pressure)
16 Double Diapason (scale 35)
8 First Diapason (scale 43, 61 

pipes)
8 Second Diapason (ext. 16ʹ 

Double Diap.)
8 Harmonic Flute (scale 50, 61 

pipes)
4 Octave (scale 56, 61 pipes)
22/3 Twelfth (scale 65, 61 pipes)
2 Fifteenth (scale 70, 61 pipes)
 Cornet III–V (269 pipes)
 Mixture III (183 pipes)
 Harmonics IV (244 pipes)
 Chimes (Ch.)
 Great 16, UO, 4

III. SWELL (e nclosed, 7ʺ wind 
pressure)

16 Salicional (scale 46, 97 pipes)
8 Geigen Principal (scale 46)
8 Rohr Floete (wood and metal)
8 Salicional (ext.)
8 Voix Celeste (t.c., scale 59, 61 

pipes)
4 Geigen (ext. 8ʹ)
4 Chimney Flute (ext. 8ʹ Rohr Fl.)
4 Salicet (ext. 16ʹ)
2 Flautino (scale 73, 61 pipes)
 Plein Jeu V (305 pipes)
16 Contra Fagotto (97 pipes)
8 Trumpet
8 Fagotto (ext.)
8 Vox Humana (in second 

enclosure, 61 pipes)

III. SWELL (continued)
4 Clarion (ext. 16ʹ)
 Tremolo
 Swell 16, UO, 4

I. CHOIR (e nclosed, 5ʺ wind 
pressure)

16 Spitz Floete 
(scale 40, tapered, 85 pipes)

8 Diapason (scale 47)
8 Spitz Floete (ext.)
8 Spitz Floete Celeste (t.c., scale 

52, tapered, 61 pipes)
4 Principal (scale 62)
22/3 Twelfth (capped metal,  

scale 72, 61 pipes)
2 Fifteenth (scale 76, 61 pipes)
8 Clarinet
8 Vox Humana (Sw.)
 Tremolo
 Chimes (25 tubes)
 Choir 16, UO, 4

IV. SOLO
   (enclosed, 8ʺ wind pressure)
8 Stentor Diapason
8 Major Flute (wood and metal)
8 Gross Gamba (scale 56)
8 Gross Gamba Celeste 

(scale 56)
8 Tuba Mirabilis
 Tremolo
 Solo 16, UO, 4

PEDAL
32 Resultant 

(Diapason and Bourdon)
16 Diapason (5ʺ wind pressure, 

wood, 44 pipes)
16 Second Diapason (Gt.)
16 Contra Bass (5ʺ wind pressure, 

stopped wood, 44 pipes)
16 Spitz Floete (Ch.)
16 Salicional (Sw.)
8 Octave (ext. 16ʹ Diapason)
8 Flute (ext. 16ʹ Contra Bass)
8 Spitz Floete (ext. Ch.)
16 Trombone (8ʺ wind pressure,  

in Solo, 56 pipes)
16 Fagotto (Sw.)
8 Trombone (ext.)
4 Trombone (ext.)
 Chimes (Ch.)

INTER-DIVISIONAL COUPLERS
Great to Pedal 8, 4
Swell to Pedal 8, 4
Choir to Pedal
Solo to Pedal 8, 4
Swell to Great 16, 8, 4
Choir to Great 16, 8, 4
Solo to Great 8, 4
Swell to Choir 16, 8, 4
Solo to Choir 8, 4
Choir to Swell 16, 8, 4
Solo to Swell 8, 4
Great to Solo 16, 8, 4
Choir to Solo
Swell to Solo

ACCESSORIES
12 Full Organ pistons 

(1-12 thumb, 1-6 toe)
8 Great and Pedal pistons and 

Cancel (thumb)
8 Swell and Pedal pistons and 

Cancel (thumb)
6 Choir and Pedal pistons and 

Cancel (thumb)
6 Solo and Pedal pistons and Cancel 

(thumb)
6 Pedal pistons and Cancel (affecting 

couplers, thumb and toe)
General Cancel (thumb)
Combination setter 

(thumb, with indicator light)
Pedal to Great pistons on/off (thumb)
Pedal to Swell pistons on/off (thumb)
Pedal to Choir pistons on/off (thumb)
Pedal to Solo pistons on/off (thumb)
Great to Pedal reversible (toe)
Test button and light (for current)
Chimes damper (toe reversible)
Harp damper (toe reversible)
All Swells to Swell reversible 

(toe, with indicator light)
Swell expression pedal 

(with indicator dial)
Choir expression pedal 

(with indicator dial)
Solo expression pedal 

(with indicator dial)
Crescendo pedal (with indicator dial)
Sforzando reversible (thumb and toe, 

with indicator light)
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The Solo Tuba is in reality a freely-voiced big Trumpet, with 
no suspicion of the honkey Tuba quality formerly thought nec-
essary. Needless to say, it fits into the picture much better than 
the older type would, and although it tells in the ensemble, it 
does not overbalance the tremendous Diapason chorus, with its 
many harmonics. 

Barnes noted elsewhere that the organ 
was “the noblest example of Möller’s work 
which I have yet played.” The installation was 
a demonstration organ for prospective pur-
chasers of Möller organs. In October 1960, 
the organ was heard in concert by E. Pow-
er Biggs with an orchestra of 25. This unal-
tered four-manual organ is superb example 
of the work of Richard O. Whitelegg during 
his tenure with Möller and is one of Chica-
go’s earliest examples of the changing ideals 
in American organbuilding.

The Organ Historical Society’s Historic 
Organ Citation 401 was presented to this in-
strument by Stephen Schnurr during a recit-
al sponsored by the Chicago-Midwest OHS 
Chapter on Saturday, May 7, 2011, includ-
ing performances by Dennis Northway, Jay 
Peterson, Keith Williams, and Madeleine 
Xiang Woodworth.

Sources [ P OD NO.  3 2 7 9 5 ]

Barnes, William H., “A Superb Möller,” The American Organist 
(May 1936): 154, 161–63.

Carl Schurz High School website: www.schurzhs.org.
M.P. Möller correspondence courtesy of the American Organ Ar-

chives of the Organ Historical Society, Princeton, New Jersey.
Schnurr, Stephen J., and Dennis E. Northway, Pipe Organs of 

Chicago (Oak Park, Ill.: Chauncey Park Press, 2005), 1:147–49.



The convent is the home of the Sisters of Saint Jo-
seph, established on this site on October 9, 1899, by 
Mother Stanislaus Leary. The sisters opened a school 

for girls in September of 1900. Soon, the sisters would open 
another school for boys. Nazareth Academy, now co-educa-
tional, is still located on the La Grange Park motherhouse 
campus.

On July 14, 1900, the cornerstone of a motherhouse and 
chapel was laid. The chapel later contained a a two-manu-
al, 27-rank Möller, Opus 5555, built in 1929. The $3,200 con-
tract was dated March 20, with a projected completion 
date of June 1. The electropneumatic action organ had a de-
tached console of walnut, with “Gold Bronze” facade pipes 
and grille. Stop control was by tablets above the upper man-
ual. The following specification is drawn from the contract, 
signed on behalf of the order by Mother M. Patricia. The 
Chicago agent for Möller, and the installer of the organ, was 
Ford & Reynolds.

The present chapel of strikingly modern design was built 
in 1967 and 1968 to the designs of John Voosen of Chica-
go. The motherhouse and chapel were dedicated on Sunday, 
September 29, 1968, by John Cardinal Cody, Archbish-
op of Chicago. Sister Mary Victoria Rokos, SSJ. (now Sis-
ter Emily), convent organist, was charged with developing 
plans for a new organ. The Möller was sold and removed. 
She sought the advice of Benn Gibson and James Leland, 
then students at Northwestern University of Evanston. The 
result was a recommendation of the Noack Organ Com-
pany of Georgetown, Massachusetts, to build a new two-
manual, 20-stop, 31-rank organ with mechanical key and 
stop action in a free-standing case in an elevated balcony at 
the rear of the nave. A landmark design for the neo-Clas-
sical organ revival movement in the Chicago metropolitan 
area, the organ was to cost what was then a large sum of 
money—$40,000.

The convent purchased a smaller Noack organ as a tem-
porary instrument until the larger organ was completed, at 
which time the smaller organ was removed to the Academy 
on the campus. This organ has since been relocated. Opus 42 

Convent of the Sisters of Saint Joseph
La Grange Park, Illinois

M.P. Möller, Op. 5555 (1929)
Hagerstown, Maryland

Wind pressure: 5ʺ
Pitch: A440

I. GREAT (73 pipes)
8 Open Diapason (scale 44, 

wood basses, remainder 
metal)

8 Dulciana (scale 56)
8 Melodia (wood) 
4 Flute (ext. Melodia)
 Chimes (prepared)
 Great to Great 16, UO, 4
 Swell to Great 16, 8, 4

II. SWELL (enclosed, 73 pipes)
16 Bourdon 

(wood and metal, 97 pipes)
8 Stopped Diapason (ext. 16)
8 Salicional (scale 60)
8 Dolce (Gt. Dulciana)
8 Voix Celeste 

(t.c., scale 62, 61 pipes)
4 Flute d’Amour (ext. 16ʹ)
22/3 Nazard (ext. 16ʹ)
2 Flautino 

(not in contract, but likely to 
have been included, given a 
97-note Bourdon rank)

8 Oboe Horn
 Swell to Swell 16, UO, 4
1 blank tablet

PEDAL
16 Sub Bass (“big scale,”  

stopped wood, 32 pipes)
16 Lieblich Gedeckt (Sw.)
Great to Pedal
Swell to Pedal

MECHANICALS
Tremulant
Crescendo Indicator by light

ADJUSTABLE COMBINATIONS
(operated by pistons placed under 

respective manuals)
Pistons No. 1-2-3 Affecting Swell 

and Pedal Stops
Pistons No. 1-2-3 Affecting Great 

and Pedal Stops

PEDAL MOVEMENTS
Great to Pedal Reversible
Balanced Swell pedal
Grand Crescendo Pedal
Concave Radiating pedalboard

FURNISHED WITH ORGAN
Organ bench with music shelf
Electric motor, blower, generator.
Freight and drayage from factory 

to building and installation.
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was inaugurated in recital by James Leland on July 14, 1968. 
The one-manual, mechanical-action organ is provided with a 
pull-down pedal.

Noack Organ Co., Op. 42 (1968)
Andover, Massachusetts

Compass: Manual, 56 notes, CC–g3

   Pedal, 32 notes, CC–g1

MANUAL
8 Gedackt (4 stopped wood basses, remainder metal)
4 Stopped Flute (12 open trebles)
2 Principal

In the summer of 1969, Noack installed its Opus 44. The 
Positive is in Brustwerk position, with Great above and Pedal 
to the sides. The organ was blessed on August 15, and a dedi-
cation recital was played by Benn Gibson on November 9.

Opus 44 was the first permanent installation of a modern 
tracker organ in a Catholic institution in the Archdiocese 
of Chicago. In its early years, it was a frequently used recit-
al instrument. Performers have included Marie-Claire Alain, 
Christa Rakich, David Hurd, and Gustav Leonhardt, as well 
as today’s artist, Thomas Wikman.

Sources [ P OD NO.  6 5 5 0 ]

The Archdiocese of Chicago: Antecedents and Development, (Des 
Plaines, Ill.: Saint Mary’s Training School, 1920), 715–17.

M.P. Möller organ contract courtesy of the American Organ Ar-
chives of the Organ Historical Society, Princeton, New Jersey.

Friesen, Michael D., “The Organs at Bethlehem Center, La Grange 
Park, Illinois,” The Stopt Diapason 5, no. 5 (October 1984): 
26–32.

Schnurr, Stephen J., and Dennis E. Northway, Pipe Organs of 
Chicago (Oak Park, Ill.: Chauncey Park Press, 2005), 1:185–86.

“Second Noack Installed in Chicago Area Chapel,” The Diapason 
(September 1969): 12.

Sisters of Saint Joseph website: www.csjoseph.org.

Noack Organ Co., Op. 44 (1969)
Andover, Massachusetts

Compass: Manuals, 56 notes, CC–g3

   Pedal, 32 notes, CC–g1

II. GREAT
8 Principal (in facade)
8 Chimney Flute
4 Octave
4 Spielflöte
2 Nachthorn
11/3 Mixture V–VI (312 pipes)
8 Trumpet

II. POSITIVE
8 Gedackt
4 Koppelflöte
2 Principal (in facade)
11/3 Quinte
 Sesquialtera II (122 pipes)
1/2 Cymbal III (168 pipes)
8 Krummhorn

PEDAL
16 Subbass
8 Principal (in facade)
8 Gedackt
4 Choral Bass
22/3 Mixture IV (128 pipes)
16 Bassoon

COUPLERS (toe lever, hitch-down)
Great to Pedal
Positive to Pedal
Positive to Great

ACCESSORIES
Tremulant (toe lever, hitch-down)



The village of winnetka was incorporated in 1869, and the Congregationalists held their first meeting 
on March 14, 1869. The first meeting to move toward organization as a Congregational Church was held 
on August 5, 1874, and the group was accepted into the Conference of Congregational Churches of the 

Chicago area on September 29. The Congregational Church initially rented the Unitarian chapel for $50 per 
year and the Reverend Simeon Gilbert was hired to preach Sunday services at $600 per year. The congrega-
tion voted to purchase “singing books” on May 14, 1875; later in January 1883, a reed organ was purchased at a 
cost of $151.49, and the Winnetka Congregational Church was formally incorporated in July of that year.

On January 10, 1886, the congregation voted to build a 
new church. Plans were approved on January 25. The edifice 
at Elm Street and Arbor Vitae Road was dedicated on the 
morning of September 26, 1886. The sanctuary, seating ap-
proximately 80, included a second-hand, large Estey reed or-
gan, played by Harriet Sloate at a salary of $50 per year. Ten 
years later, a bell was first used on Easter Sunday, April 5, 
1896, cast by the McShane bell foundry of Baltimore at a cost 
of $175. It was later moved to the 1906 church.

The Annual Meeting of the congregation on January 
10, 1892, authorized the trustees to investigate the cost of a 
“good organ.” The church appears on a 1904 list of organs in-
stalled by the W.W. Kimball Co. of Chicago.

By 1903, the facilities had become inadequate, and on Jan-
uary 15, 1905, the cornerstone of the new 300-seat church was 
laid. The architect was Arthur S. Coffin. Later that year, Eric 
DeLamarter became organist and choir director. DeLamar-
ter eventually became organist and choir director of Chica-
go’s Fourth Presbyterian Church on North Michigan Avenue, 
with its 1913 Ernest M. Skinner Opus 210, a four-manual organ.

On February 4, 1906, the new stone church building of 
Norman Gothic influence was dedicated. DeLamarter played 
a new, original composition on the new tubular-pneumat-
ic Hutchings-Votey organ of two-manuals, donated by Mrs. 
Douglas Smith. The east wall between the organ chambers fea-
tured a Tiffany window inscribed from the Bible, “Suffer the 
little children to come unto me.” Construction and furnishing 
cost totaled $43,000, yet there was no debt at the dedication. 
The old church burned to the ground the following year.

As the congregation grew, discussion began in 1917 about 
the need for an even larger church. In 1922, Day & Klauder, 
Philadelphia architects, were approached and plans for an 
imposing Gothic structure were developed over the next four 
years, with the idea that the present church would be moved 
and reused for other activities. A “final” set of plans was 
exhibited in May 1927 by Charles Z. Klauder for a church 
seating 1,200, estimated to cost $660,000. In October, the 
plans were scaled back for a sanctuary seating 900. With the 
arrival of the Great Depression in 1929, the building project 
was shelved when pledges did not turn into checks.

Winnetka Congregational Church
Winnetka, Illinois
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In February 1931, the purchase of the site of the present 
church for $68,000 was approved. The property included the 
mansion of William C. Boyden, a long-time church member.

By April 1932, the Hutchings-Votey organ was in desper-
ate shape. Unable to raise funds for a new instrument, the 
Geo. Kilgen & Son firm of Saint Louis, Missouri, was en-
gaged to rebuild it in September as its Opus 4940.

In 1934, discussion resumed regarding the need for a new 
church. It was decided to draw new plans for an edifice in 
the Colonial style rather than the much more expensive 
Gothic. Aymar Embury, II, of New York City, was retained 
as architect, with John Leonard Hamilton of Winnetka 
as local associate. Construction contracts were awarded in 
April 1935. The cornerstone was laid on May 26, the building 
was completed in March 1936, and dedicated debt-free at 
Easter Sunday, April 6.

The interior is a unique blend of Colonial, Art Deco, and 
Egyptian elements. The 860-seat sanctuary was first served 
by one of the earliest Hammond church installations, cost-
ing $2,500; the two organ chambers at either side of the 
chancel were fronted with simulated organ pipes painted sil-
ver. Walter Flandorf was then organist.

The minister, Samuel Harkness, had expressed regret that 
the church could not afford a pipe organ when the present 
sanctuary was built, and he began to direct the congregation 
to realize the need for one as it approached its 75th anni-
versary in 1949. An organ fund was established in February 

1955 to raise $36,000 for a new instrument. Thus, the first 
pipe organ was installed in 1957 by Austin Organs, Inc., of 
Hartford, Connecticut, its Opus 2251. William H. Barnes, 
consultant for the project, played the dedicatory recital on 
Sunday, January 13, 1957.

The 1906 church was remodeled for use as the “Chil-
dren’s Chapel.” The 1936 electronic was moved to the Chil-
dren’s Chapel in 1957, and the Kilgen organ was sold and the 
proceeds used in 1983 to help purchase the present organ in-
stalled by Robert M. Turner of West Covina, California. The 
building was sold in 2002 to the Harkness Outreach Center.

The “Little Chapel” of the 1936 building seats 60 and 
houses a one-manual, mechanical-action Dobson, the firm’s 
Opus 58, given in memory of Richard O. Westley by his fam-
ily. The instrument is transported in three sections: the bot-
tom section, housing the blower and reservoir; a section 
with the retractable keyboard, windchest, and pipes; and the 
top portion of the case. Each component is designed to pass 
through a standard doorway. The manual key coverings are 

Austin Organ Co., Op. 2251 (1957)
Hartford, Connecticut

II. GREAT
8 Principal
8 Bourdon (73 pipes)
4 Octave
4 Quintadena
2 Fifteenth
 Fourniture IV (244 pipes)
 Chimes

III. SWELL (enclosed, 66 pipes)
8 Hohlflöte
8 Viola Pomposa
8 Viola Celeste (t.c., 54 pipes)
4 Geigen Octave
4 Rohrflöte
2 Blockflöte (61 pipes)
 Cymbel III (183 pipes)
16 Fagotto
8 Trumpet
4 Rohr Schalmei
8 Vox Humana (61 pipes)
Tremolo

I. CHOIR (enclosed, 66 pipes)
8 Nason Flute
8 Flauto Dolce
8 Flute Celeste (t.c., 54 pipes)
4 Koppelflöte
2 Spitz Fifteenth (61 pipes)
13/5 Terz (61 pipes)
11/3 Spitz Quinte (61 pipes)
8 Clarinet
8 Bombarde (78 pipes)
 Tremolo

PEDAL
16 Contre Bass (56 pipes)
16 Bourdon (32 pipes)
16 Gedeckt (Gt.)
8 Principal (ext. Contre Bass)
8 Gedeckt (Gt. 8ʹ Bd.)
4 Choral Basse 

(ext. Contre Bass)
4 Gedeckt (ext. Gt. 8ʹ Bd.)
16 Bombarde (ext. Ch.)
16 Fagotto (Sw.)
8 Bombarde (Ch.)

Robert M. Turner Organs (1983)
West Covina, California

Compass: Manual, 61 notes, CC–c4

   Pedal, 32 notes, CC–g1

I. GREAT
8 Montre (15 in facade from 

low D)
8 Bourdon
8 Flûte Harmonique 

(12 basses from 8ʹ Bd., 
remainder from 4ʹ Fl. Oct.)

4 Prestant
4 Flûte Octaviante
22/3 Nazard
2 Doublette (ext. Prestant)
2 Octavin (ext. Fl. Oct.)
13/5 Tierce
11/3 Larigot (ext. 22/3)
 Fourniture IV
8 Trompette
 Tremblant
 Swell to Great 8, 4

III. SWELL (enclosed)
8 Flûte à Cheminée
8 Viole de Gambe
8 Voix Céleste (t.c.)
4 Prestant
4 Flûte à Bec (ext. 8ʹ Fl.)
2 Doublette (ext. Prestant)
 Cymbale III
16 Clarinette
8 Clarinette (ext.)
 Tremblant
 Swell to Swell 4

PEDAL
16 Bourdon (ext. Gt. Bd.)
8 Montre 

(15 in facade from low D)
8 Bourdon (Gt.)
4 Principal (ext. Montre)
4 Flûte (Gt. 4ʹ)
2 Principal (ext. Montre)
16 Bombarde (ext. Gt. 

Trompette)
16 Clarinette (Sw.)
8 Trompette (Gt.)
4 Clarion (ext. Gt. Trompette)
4 Clarinette (ext. Sw.)
 Great to Pedal 8
 Swell to Pedal 8

ACCESSORIES
4 General pistons (thumb and toe)
4 Great pistons and Cancel 

(thumb and toe)
4 Swell pistons and Cancel 

(thumb and toe)
General Cancel (thumb)
Combination setter (thumb)
Great to Pedal reversible 

(thumb and toe)
Swell to Pedal reversible 

(thumb and toe)
Balanced Swell expression pedal
Tutti reversible (thumb and toe, 

with indicator light)
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of ebony for naturals and bone-covered rosewood for sharps. 
The casework is of cherry with walnut and ebony accents. 

The present organ in the church is one of the more re-
cent to be installed in the Chicago metropolitan area, and 
the second in the region by Martin Pasi & Associates of 
Roy, Washington. Mark Brombaugh served as consultant. 
The contract was signed in October 2002. A series of ded-
ication events took place from April 26 to 28, 2008. Fol-
lowing a formal dedication during the morning service, the 

inugural recital was played by Douglas Cleveland on Sun-
day afternoon, April 28. Key action is suspended mechani-
cal, while stop action is electric. The wind system includes 
two wedged-shaped bellows fed by a silent blower. The bel-
lows are suspended on the ceiling of the choir room, locat-
ed below the organ. Tuning is Kellner/Bach, 1/5-comma tem-
perament. Wind pressure is 76 mm (3ʺ). The case of solid 
poplar is modeled on the David Tannenberg case at Holy 
Trinity Lutheran Church, Lancaster, Pennsylvania. The dec-
orative pipeshades are carved of butternut. The keydesk and 
bench are of white oak. Natural keys of the manuals are cov-
ered with cow bone, the sharps with ebony; pedal natural 
keys are of oak, while sharps are of cocobolo. The stopknobs 
and toe pistons are of Pau Ferro, and the keycheeks are in-
laid with bone and ebony. Pipeshades, designed by Kathryn 
Sparks and carved by Martin Pasi and his daughter, Mau-
rine Pasi, are painted a bittersweet orange with the outer 
surfaces gilded.

Pasi Organ Builders Inc., Op. 18 (2008)
Roy, Washington

Compass: Manual, 58 notes, CC–a3

   Pedal, 32 notes, CC–f1

Pedalboard is flat, radiating

II. GREAT
16 Bourdon (1–12 Ped. Subbass, 

46 pipes)
8 Principal
8 Spitzflöte
8 Harmonic Flute (1–12 

Spitzflöte, 46 pipes)
4 Octave
4 Nachthorn
3 Quinte
2 Octave
 Cornet V (from c1, 13/5ʹ rank 

ends at d# 3, 164 pipes)
11/3 Mixture V (234 pipes)
8 Trumpet
8 Vox Humana

Mixture V composition:
CC–B 19-22-26-29
co–f o 15-19-22-26-29
f # o–bo 12-15-19-22-26
c1–b2   8-12-15-19
c3–a3   8-12-15

III. SWELL (enclosed)
16 Quintaton (1–12 poplar)
8 Praestant
8 Rohrflöte
8 Viola
8 Celeste (t.c., 46 pipes)
4 Octave
4 Spitzflöte
22/3 Nazard
2 Octave
2 Waldflöte
13/5 Tierce
2 Mixture V (270 pipes)
16 Bassoon
8 Trumpet
8 Oboe

Mixture V composition:
CC–B 15-19-22-26-29
co–bo 12-15-19-22-26
c1–b2   8-12-15-19-22
c3–a3   5-8-12-15

COUPLERS
I/P
II/P
III/P
II/I
III/I
III/II

I. POSITIV
8 Gedeckt
8 Salicional
4 Principal
4 Rohrflöte
2 Gemshorn
11/3 Sifflöte (ends at c3, 49 pipes)
 Sesquialtera II (116 pipes)
1 Scharff IV (222 pipes)
16 Dulcian
8 Krummhorn

Scharff IV composition:
CC–B 22-26-29-33
co–f o 19-22-26-29
f# o–bo 15-19-22-26
c1–b1 12-15-19-22
c3–b3   8-12-15-19
c4–a4   8-12-15

PEDAL
32 Subbass (poplar, 42 pipes)
16 Praestant
16 Subbass (ext. 32ʹ)
8 Octave
8 Bourdon
4 Octave
3 Mixture IV (120 pipes)
16 Posaune
8 Trumpet
4 Trumpet

Mixture IV composition:
CC–f 1 12-15-19-22

ACCESSORIES
18 General pistons (thumb, 1-12 toe)
8 Great pistons (thumb)
8 Positiv pistons (thumb)
8 Swell pistons (thumb)
8 Pedal pistons (toe)
General Cancel (thumb)
Combination setter (thumb)
Great to Pedal reversible 

(thumb and toe)
Swell to Pedal reversible 

(thumb and toe)
Positiv to Pedal reversible 

(thumb and toe)
Solid-state combination action with 

60 memory levels
Sequencer (5 “Up” by thumb, 1 toe, 

1 “Down” by thumb)
Tremulant (entire organ)
Stabilizer
Zimbelstern (eight bells, drawknob 

with thumb and toe reversibles)
Vogelgesang 

(actuator at top of keydesk)
Balanced Swell expression pedal
Tutti reversible (thumb and toe)

Dobson Pipe Organ Builders, Ltd., Op. 58 (1993)
Lake City, Iowa

Compass: 54 notes, CC–f3

MANUAL
8 Gedeckt (17 stopped wood pipes, 37 stopped pipes of 25% tin)
4 Flute (7 stopped wood pipes, 47 tapered open pipes of 25% tin)
2 Principal (14 basses in facade, 54 open pipes of 75% tin)
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The Great division is placed at the center of the main case, 
with the Positiv cantilevered in front of it and above the key-
desk. The Swell division is above the Great, with the Ped-
al in towers at the sides. The twelve bass pipes of the Pedal 
32ʹ Subbass are on electric chests in chambers at either side of 
the chancel, where the Austin organ was formerly located.

Most metal pipes are of 98% lead, with traces of copper, 
bismuth, and antimony. The Swell 8ʹ Viola, 8ʹ Celeste, and 4ʹ 
Octave are of 90% tin. The Great and Swell 2ʹ Octave ranks, 
as well as the mixtures, are of 28% tin. The Swell reeds are in-
spired by French Classic and Romantic models, the Oboe 
particularly modeled on the work of Aristide Cavaillé-Coll. 
The reeds of the other divisions are informed by Baroque ex-
amples from Northern Germany, especially the work of Arp 
Schnitger.

Throughout its history, church membership has always 
been composed of people from many different faith 
traditions. In 1957, when most of the Congregational 
Churches merged with other denominations to form the 
United Church of Christ, the Winnetka congregation 
became an independent community church.

Sources
Brodsky, George D., Remember, Rejoice, Renew: The Winnetka 

Congregational Church 1874–1974 (Ann Arbor: Edwards 
Brothers, 1975).

“Church in Chicago Suburb gets Austin,” The Diapason (February 
1957): 6.

Dobson Pipe Organ Builders, Ltd., website: 
www.dobsonorgan.com/html/instruments/op58_winnetka

Nelson, George, comp., Organs of the United States and Canada 
Database.

“New Organs,” The Diapason (April 1987): 11
Pasi organ dedication program, April 2008.
Schnurr, Stephen J., and Dennis E. Northway, Pipe Organs 

of Chicago (Oak Park, Ill.: Chauncey Park Press, 2009), 
2:197–202.
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Saint luke’s church was organized on January 20, 
1884, for German Lutherans in the town of Lake View, 
which was annexed to Chicago in 1889. The first pas-

tor was the Reverend J.E.A. Mueller, who had been asso-
ciate pastor of Saint James’s Lutheran Church in Chicago 
since his ordination, January 8, 1882. Saint James’s, Fremont 
Street and Garfield Avenue, is considered the mother church 
of Saint Luke’s.

The first church of Gothic style was dedicated on the 
present property on October 5, 1884. A school and parson-
age were also secured that year. Greenview Avenue was then 
known as Perry Street. The congregation was constantly 
growing as the neighboring farmland was developed for resi-
dential use. On November 11, 1888, the enlarged church, now 
with transepts and an apse that increased seating to 1,250, 
was rededicated. The congregation was a member of the Mis-
souri Synod of the Lutheran Church.

On January 29, 1899, the church burned. An unidentified 
organ “was almost entirely ruined.” The instrument was lo-
cated in a rear gallery in a Gothic case.

The congregation went about rebuilding immediately and 
dedicated its rebuilt church on July 16, 1899. The old organ, 
apparently not a total loss, was refurbished and reused for a 
short period.

In January 1902, Carl J. Rupprecht of Trinity Church, St. 
Louis, Missouri, was called as organist of the congregation 
and teacher in the school. In August of the following year, a 
large, three-manual Geo. Kilgen & Son mechanical-action 

organ was dedicated. By the 1930s, the church had four or 
five choirs.

In 1907, Pastor Mueller’s son, Friedrich, became associ-
ate pastor with his father. Three years later, Friedrich left for 
the pastorate at Saint John’s Lutheran Church, Wilmette. 
In 1914, the General Synod of the church was held at Saint 
Luke’s. Pastor Mueller died on August 25, 1917. The follow-
ing year, with a new pastor, the Reverend Otto C.A. Boecler, 
the congregation gradually shifted from German to English 
in its services. In 1922, the church was redecorated.1

Under the guidance of one pastor, Adalbert R. 
Kretzmann, the present church was constructed to the de-
signs of Charles Stade, a member of the congregation. 
Kretzmann had a keen interest in art and architecture, 
and worked to ensure that the new Saint Luke’s was a pre-
miere example of church architecture of its day. (Pastor 
Kretzmann’s brother, the Reverend Otto Paul Kretzmann, 
would become president of Valparaiso University, Valparaiso, 
Indiana. Under his leadership, what is now called the Chapel 
of the Resurrection was constructed between 1957 and 1959, 
visited during the OHS 2002 National Convention.)

The old church was demolished in 1958 and ground for 
the present church broken in April of the following year. The 
$800,000 edifice was dedicated on Sunday, October 9, 1960. 

1. Daughter parishes of Saint Luke’s include Saint Philip’s Lutheran 
Church, Bryn Mawr and Campbell Avenues, and Pilgrim Lutheran 
Church, Winchester and Cullom Avenues. Like Saint James’s and Saint 
Luke’s, these parishes sponsor schools attached to the churches.

Evangelical Lutheran Church of Saint Luke
(Evangelical Lutheran Church in America)

Chicago, Illinois
Photo:  Stephen Schnurr
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The nave, seating 1,080, measures 183 feet long and rises 65 
feet high. The altar is of black granite and the pews of Afri-
can mahogany.

In 1976, the congregation left the Missouri Synod and 
today is a member of the Evangelical Lutheran Church in 
America. The congregation sponsors an extensive music pro-
gram with choral concerts and other special events and two 
Schlicker organs are integral parts.

A few select ranks from the 1903 Kilgen were retained for 
the present instrument in the rear gallery. This organ was 
dedicated on January 20, 1963, in a recital by Paul Manz with 
the Lutheran Choir of Chicago. With 59 ranks, it was one of 
the large Schlicker organs in the Midwest, though the 1959 

Schlicker in Valparaiso University’s Chapel of the Resur-
rection is considerably larger. The main organ case rises 66 
feet above the floor of the nave against the back wall of the 
church. The church music staff in 1963 included Herbert D. 
Bruening and Robert M. Haase. Bruening, Paul Bunjes (of 
Concordia Teacher’s College, River Forest, Illinois), Erich 
von Behren, and Herman Schlicker collaborated in the de-
sign of the organ.

The antiphonal organ is a small unit instrument that 
Schlicker provided while the present building was under con-
struction, and was connected to the gallery organ when com-
pleted. A small, two-manual console is located in a side gallery.

In 1991, the combination action was replaced with a solid-
state one. The Positiv division, originally installed in a reflec-
tive case on a side wall in the gallery, was moved to a Rück-
positiv position and two electronic 32ʹ voices were added to 
the Pedal division in 1994. In 1997, the Gallery organ was 
made playable from the antiphonal console, and MIDI re-
cord and playback capabilities were installed.

The floor of the nave is home to a Schlicker portable or-
gan. It was commissioned in 1959 by the Lutheran Music and 
Mission Camp under the direction of Martin J. Bangert, for 
use at music events of the camp held around the country. De-
signed by Bangert and Herman Schlicker, the one-manu-
al organ has a removable pedalboard. The Pedal Sordun is on 
electric action, while the remainder of the instrument is me-
chanical. Bangert donated the organ to Saint Luke’s Church 
after the camp disbanded in the late 1980s. Here, it rests on 
a platform built by Martin Ott of Saint Louis, and only the 
Manual division is used.

Schlicker Organ Co., Inc. (1959)
Buffalo, New York
Portable Organ

MANUAL
8 Gedeckt bass
8 Gedeckt treble
4 Rohrfloete bass
4 Rohrfloete treble
2 Principal bass
2 Principal treble
11/3 Quint bass
11/3 Quint treble
8 Regal bass
8 Regal treble

PEDAL
16 Sordun
 Manual to Pedal
 Pedal Super

ACCESSORY
“Organ on” indicator light

The large, 1903 three-manual Kilgen tracker.
Collection:  Stephen Schnurr
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Sources [ P OD NO.  2 7 2 57 ]
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Schlicker Organ Co., Inc., Op. 7122 (1963)
Buffalo, New York

II. GREAT
16 Gedecktpommer
8 Principal
8 Holzfloete
8 Gemshorn
4 Octave
4 Querfloete
22/3 Quint
2 Octave
 Mixture IV–VI (330 pipes)
16 Trompeta Real (t.c., ext.)
8 Trompeta Real (73 pipes)
4 Trompeta Real (ext.)
 Chimes (by rotating volume 

dial, 21 tubes)
 Zimbelstern (toe stud)

I. POSITIV
8 Gedeckt
4 Rohrfloete
22/3 Nasat
2 Principal
2 Blockfloete
13/5 Terz (t.c., 49 pipes)
1 Siffloete
 Scharf III–IV (232 pipes)
16 Regal
8 Krummhorn (copper 

resonators, 61 pipes)
 Tremolo
16 Trompeta Real (t.c., ext. Gt.)
8 Trompeta Real (Gt.)
4 Trompeta Real (ext. Gt.)

III. SWELL (enclosed)
8 Rohrfloete
8 Salicional*
8 Voix Celeste (t.c., 49 pipes)*
4 Geigen Principal
4 Spitzfloete
2 Hohlfloete
11/3 Klein Nasat
 Mixture IV–V (293 pipes)
16 Fagott
8 Schalmei
4 Clarion
 Tremolo 

PEDAL
32 Soubasse (1–12 electronic, ext. 

Soubasse)
16 Principal (44 pipes)
16 Soubasse
16 Pommer (Gt.)
8 Octave (ext. 16ʹ)
8 Gemshorn (Gt.)
4 Choralbass*
4 Gemshorn (ext. Gt.)
 Rauschquint II (64 pipes)*
 Mixture IV (128 pipes)
32 Contrafagott 

(ext. Sw., 12 pipes)
16 Posaune
16 Fagott (Sw.)
8 Trompeta Real (Gt.)
8 Fagott (ext. Sw.)
4 Clarion*

ANTIPHONAL MANUAL I
8 Principal (1–12 Rohrfloete)
8 Rohrfloete
4 Octave
2 Blockfloete
 Mixture II
 Antiphonal Zimbelstern 

(toe stud)

ANTIPHONAL MANUAL II
8 Rohrfloete
4 Blockfloete
2 Principal
11/3 Nasat
 Tremolo

ANTIPHONAL PIPE ANALYSIS
16 Gedecktbass (12 pipes)
8 Rohrfloete (61 pipes)
4 Principal (61 pipes)
2 Blockfloete (61 pipes)
 Mixture II (98 pipes)

PEDAL
16 Gedecktbass
8 Rohrfloete
4 Principal
2 Blockfloete
 Rauschquint II

*indicates pipework from the former 
Kilgen organ

MAIN CONSOLE COUPLERS 
AND ACCESSORIES
Swell to Great 16, 8, 4
Positive on Great 16 [sic]
Positiv to Great 8
Swell to Swell 16, 4
Swell to Positiv 8, 4
Great to Pedal 8
Swell to Pedal 8
Positiv to Pedal 8

Pedal 32ʹ flue stops controlled on 
Choir keycheek and toe stud

ACCESSORIES (Gallery console)
8 General pistons 

(1–4 thumb, 5–8 toe)
5 Great pistons (thumb)
5 Swell pistons (thumb)
5 Positiv pistons (thumb)
4 Pedal pistons (toe)
General Cancel (thumb)
99 levels of combination memory
Zimbelstern adjustments: 

speed delay, volume
Great to Pedal reversible 

(thumb and toe)
Swell to Pedal reversible 

(thumb and toe)
Positiv to Pedal reversible 

(thumb and toe)
Balanced Swell expression pedal
Crescendo pedal
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One of the oldest community music schools in the 
state, the Music Institute of Chicago was founded in 
1931 by David and Dorothy Dushkin of Winnetka, 

and has campuses in Downers Grove, Evanston, Highland 
Park, Lake Forest, Lincolnshire, Northbrook, and Winnet-
ka. The school was known as the School of Musical Arts and 
Crafts, the Dushkin School of Music, the Winnetka Music 
School, the Music Institute of the North Shore, and finally 
its present name.

The extensive professional staff teaches approximately 
5,000 students of all ages and levels of proficiency. The In-
stitute is a member of the National Guild of Community 
Schools of the Arts and is accredited by the National Associ-
ation of Schools of Music. It has grown to be one of the three 
largest and most respected community music schools in the 
nation, hosting students from more than 90 communities in 
four counties, as well as from nine other states and foreign 
countries.

In 2001, the Music Institute purchased its second Evan-
ston campus, the former First Church of Christ, Scien-
tist. First Church, whose congregation had recently merged 

with Second Church of Christ, Scientist, moved to its wor-
ship space.1 

First Church was founded in January 1895 with a mem-
bership of 26. The first worship site was probably a residence 
located on the present property, which was converted for use 
as a church. This building burned in 1897, and the 100 mem-
bers of the congregation set about constructing a new church 
costing $25,000.

Construction for the present church seating 900 began in 
1912, and was completed the following year. The building is 
an excellent example of Neo-Classical architecture that has 
been revered by Christian Scientists everywhere and by the 
denomination’s founder, Mary Baker Eddy. Mrs. Eddy be-
came interested in this style of architecture while attending 
the 1893 World’s Columbian Exposition in Chicago. Many 
of the exhibition buildings reflected this style, including 
the Parliament of World Religions. First Church of Christ, 

1. Second Church was founded in 1929 and built its Neo-Grecian church 
designed by Perkins & Will at Hurd and Park Streets in northwest Evan-
ston. It was finished in August 1947 at a cost of $212,000, and dedicated 
on February 25, 1951.

Music Institute of Chicago
Evanston, Illinois
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Scientist, Chicago, now known as Grant Memorial A.M.E. 
Church, was among the first buildings of this type. The ar-
chitect of First Church, Evanston, Solon Spencer Beman, 
was also the architect of the First, Second, Fourth, Fifth, and 
Sixth Churches of Christ, Scientist, in Chicago. (Readers 
will remember an earlier example of Beman’s work, Chica-
go’s Pullman United Methodist Church, visited during the 
1984 and 2002 OHS Conventions.) Beman befriended Mrs. 
Eddy, became a Christian Scientist, and served as a consul-
tant for construction of the Mother Church Extension in 
Boston. First Church, Evanston, was Beman’s final project 
and he died the following year at the age of 61.

The church reportedly cost $100,000 to build. Neal A. 
Vogel writes the following:

The primary eastern facade has a pedimented portico sup-
ported by six fluted Beford Indiana limestone columns, three 
feet in diameter. The masonry walls are constructed of pressed 
brick with limestone trim. Milky white and yellow opalescent 
art glass set in typical criss-cross leading fills the windows.

. . . A shallow barrel-vaulted plaster ceiling is punctured by 
clerestory windows that flood the interior with daylight. The 
sloping floor and curved pews emphasize the chancel, pulpit and 
Reader’s platform. A beautiful arched metal grill with interlaced 
“helions” (an ancient Christian symbol) conceals the Skinner 
organ pipes behind; the inscription “Ye Shall know the Truth 
and the Truth Shall Make You Free” [since removed] is bold-
ly inscribed with gold . . . Four stunning circular pendants hang 
from the center of the ceiling providing beautiful, uniform light. 
All of the interior birch woodwork and composition ornament 
is painted white enamel while the walls are light yellow harmo-
nizing beautifully with the simple art glass. The classical podium 
is decorated with four fluted pilasters with composite capitals.

In 1944, the foyer of the church was remodeled by Be-
man’s son, Spencer Solon Beman. At this time, a magnificent 
wood parquet floor was placed in the foyer.

The first organ was apparently a Peloubet, mentioned in 
the contract. In 1902, Lyon & Healy of Chicago built its 
Opus 105 (factory number 1357) for the congregation. This 
two-manual organ had mechanical key and stop action. The 
Lyon & Healy was retained in the present building and was 
installed in the Sunday School Room on the lower level. 
During a remodeling of this room in more recent decades, a 
false facade was built around the original organ case. This or-
gan was used by the church until 1996, when problems with 
the heating plant forced its removal. The small congrega-
tion, unable to retain the organ, turned it over to the Organ 
Clearing House for storage and eventual sale.

In 1978, The Cypher, journal for the Greater Saint Louis 
Chapter of the Organ Historical Society, printed the text of 
the contract for this instrument, which is reprinted below:

A contract for the organ in the new church auditorium 
was signed in 1913. It was built by the Ernest M. Skinner Or-
gan Company of Boston, Massachusetts, and was completed 

ContraCt for a Lyon & HeaLy organ

This agreement, made and entered into between Lyon & HeaLy, of 
Chicago, Illinois, party of the first part, and First Church of Christ, 
Scientist, by Chas. E. Ware of Evanston, Ill. party of the second part, 
witnessetH:

That said first party agrees to construct a Pipe Organ, as per 
specifications hereto attached, and to place the same in good order in 
the premises of said second party at Evanston, Ill. on or before Aug. 
1st, 1902.

Said second party agrees that the church in which said organ is to 
be placed or erected shall be in suitable condition to receive the same 
for 14 days next preceding the date above written.

Said second party agrees that said first party shall have undisturbed 
possession of said church, for the purpose of regulating and tuning said 
organ for 4 working days next preceding above written.

Said second party hereby assumes all risk of damage to said organ, 
or parts thereof, either by fire, water or otherwise, whole said organ or 
parts thereof are contained in the premises of said second party.

Said second party agrees to pay for the above the sum of one-
thousand six hundred & twenty five ($1625.00) Dollars, with specified 
interest, as follows: $1625.00 on or before September 1st, 1902 which 
payments are to be made at office of said First party, and to draw six 
per cent. interest after due.

Said first party agrees that, as to materials and workmanship of said 
organ, they will warrant the same for five years from date of said notes, 
and if within that time either proves defective, the same shall be made 
good by them.

It is agreed that in case of strikes, fire, accident, or other adverse 
cause beyond the control of said first party, which may delay making 
and placing said organ, then additional time shall be allowed equal to 
the time of such delay and the payments above provided for and other 
things to be done by said second party shall be extended the same 
length of time. In no other respect, however, shall any such delay effect 
any provision of this contract.

Dated and signed this Fourteenth day of January 1902
 Lyon & Healy per Ernest Schmidt
 First Church of Christ, Scientist,
 Evanston, Ill. per
 Chas. E. Ware, Chairman of Trustees

The first party hereby agrees to take old Peloubet organ now in 
said church in part payment for organ herein specified, giving $750.00 
therefor [sic], which amount is to be deducted from said payment of 
$1625.00. 

speCifiCation

of a
Two Manual and Pedal Pipe Organ

first CHurCH of CHrist, sCientists, [sic]
Evanston, Ills.

GREAT ORGAN
1 - 8 Ft. Open Diapason metal 61 Pipes
2 - 8 ft. Dulciana metal 61   "
3 - 8 ft. Melodia wood 61   "

SWELL ORGAN
4 - 8 ft. Stopped Diapason wood 61   "
5 - 8 ft. Viola metal 61   "
6 - 8 ft. Æoline metal 61   "
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June 1, 1914, as its Opus 208. It is the oldest function-
ing Skinner organ in the state of Illinois. The Diapason an-
nounced the organ in July 1914: “The organ chamber is at the 
rear of the readers’ platform and the tone comes into the au-
ditorium through open ornamental lattice work, which con-
ceals the pipes. The console is at the north (right) end of the 
platform, at the left of the readers.” The Great is centrally lo-
cated with the Swell behind. The Choir (and Great additions, 
see below) are to the right, with the Pedal to the left. The el-
egant three-manual console features drawknob stop control 
and tilting tablets above the Swell manual for couplers. Dur-
ing construction, the 4ʹ Octave was added to the Swell di-
vision, on its own chest with channel jumpers. The late Roy 
Kehl of Evanston has noted that Opus 208 was nearly identi-
cal to Opus 204, installed in Synod Hall of the Cathedral of 
Saint John the Divine, New York City, New York.

At a later date, three ranks were added to the Great. Ad-
ditional tilting tablets above the Swell manual were added 
for these stops, which were not operable by the combination 
action. This work is believed to have been carried out by La 
Marche of Chicago.

The congregation has had several excellent organists. Ros-
setter Gleason Cole was appointed organist in 1909, and 
served through 1929. Cole was born February 5, 1866, near 
Clyde, Michigan. After study at the University of Michi-
gan and in Berlin, he settled in the Chicago area in 1902. 
For over 50 years, he was on the faculty of the Cosmopoli-
tan Music School, and, for a time, was dean. He was twice 
dean of the Illinois (now Chicago) Chapter of the American 
Guild of Organists (1913–1914 and 1928–1930). On January 1, 
1930, he became organist of Second Church of Christ, Scien-
tist, of Chicago. During his lifetime, over 90 of his composi-
tions were published in many different forms. He died May 
18, 1952, at Hilltop, near Lake Bluff, Illinois.

When Cole left First Church, Calvin Lampert was ap-
pointed to take his place. In 1949, Irwin Fischer was ap-
pointed organist. Born in 1903 in Iowa, he moved to Chi-
cago at the age of eleven. He received his training at the 
University of Chicago and the American Conservatory of 
Music. His teachers included Nadia Boulanger and Zoltan 
Kodály. In 1930, he became organist of the Ninth Church of 
Christ, Scientist, East Sixty-Second Street and South Wood-
lawn Avenue, Chicago.2 In addition, Fischer was organist of 
the Chicago Symphony Orchestra, conductor of the South 
Side Symphony, and taught at the American Conservato-
ry of Music. Fischer composed numerous orchestral pieces, 

2. This building housed 1917 Austin opus 681 (with additions by Austin in 
1922, Opus 681-A). This congregation merged with First Church, Chicago, 
ca. 1949–50, retaining the First Church name. The merged congregation 
has since ceased to exist. The building is now occupied by Saint John 
Baptist Temple.

7 - 4 ft. Flute Harmonique metal 61   "
8 - 8 ft. Oboe & Bassoon, reeds metal BLank

PEDAL ORGAN
9 - 16 ft. Bourdon wood 30   "

COUPLERS
Great to Pedal Swell to Pedal
Swell to Great Swell to Great at Octaves

PEDAL MOVEMENTS
Great Forte Swell Forte
Balanced Swell Reversible Great to Pedal

ACCESSORIES
Wind Indicators Tremolo
Bellows Signal Organ Bench

CASE: To be that of the organ 
now in the church.

COMPASS: Manuals, 61 notes 
CC to C4.Pedal, 30 notes, CCC 
to F.

PITCH: International.

BELLOWS: Bellows and entire 
blowing apparatus, including 
motor, to be that of the old or-
gan now in the church.

WIND CHESTS: Windways 
and valves constructed after 
the most approved and modern 
methods, and so proportioned as 
to insure perfect steadiness of 
wind at all times.

TOUCH: Light, even, prompt 
and elastic.

ACTION: Of the latest 
Tracker pattern; direct and 
simple; well bushed to render it 
noiseless in operation; provided 
with regulating screws wherever 
needed.

METAL PIPES: of large scale 
and good weight; from 40% to 
60% pure tin, according to the 
character of tone to be pro-
duced.

REED PIPES: The bells to be 
made of 40% tin. Stems leading 
from the bell to the block to be 

of the best annealed zinc. All 
tongues and reeds to be of tem-
pered brass, made of the stan-
dard [This entire entry except 
the heading, has been crossed 
out and is cut off here.]

KEYBOARD: Draw knobs, 
pedals, etc., to follow in ar-
rangement and location the ap-
proved and accepted standards 
of this country.

ENTIRE ORGAN: Strongly 
framed together; provided with 
passage boards and ladders; all 
inside wood-work coated with 
shellac, and all working parts 
of easy access for any needed 
adjustment.

ALL MATERIALS: Of the 
highest grade, choicest selection 
and in perfect condition; work-
manship and material guaran-
teed for five years.

PREPARATION FOR OBOE 
AND BASSOON: The space to 
be provided on the Swell Organ 
Chest for Oboe and Bassoon set 
of pipes which are to be added 
later. This preparation includes 
everything connected with the 
set except the pipes and placing 
of same. These pipes we agree 
to furnish and put in place at 
the minimum price when they 
are desired.
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including an overture and a piano concerto, as well as music 
for the Christian Science Church. Fischer published a setting 
of Mary Baker Eddy’s text “Saw Ye My Saviour.”

First Church vacated its building in 2001, and renovations 
for the Music Institute began the following year. The build-
ing is on the National Register of Historic Places. In 2003, 
when renovations were complete, the prestigious Richard H. 
Driehaus Award was presented to the Music Institute for its 
creative reuse of this historic building. For the organ’s 90th 
birthday celebration, the Organ Historical Society presented 
its Historic Organ Citation 312, June 13, 2004, during a recit-
al by OHS member James Russell Brown.

A two-manual, three-rank unit organ built in 1936 by the 
W.W. Kimball Co. of Chicago has been placed in a practice 
room in the lower level of the building. A vintage Kimball 
brochure priced the “M3ʺ model (with the “Modern” case) at 
$1,775 (“in mahogany or walnut finish, completely installed,” 
though not including freight charges). The instrument fits 
comfortably beneath an 8ʹ ceiling. The entirely-enclosed in-
strument is housed in an Art Deco case, a fine example of 
Kimball’s work with very small instruments. Installation 
was carried out by Jeff Weiler. The Kimball was the gift of 
Vance Fisher of Berrien Springs, Michigan.

The Skinner organ received a complete mechanical resto-
ration in 2007 by Jeff Weiler & Associates. Restoration of 
some components was subcontracted to the Spencer Organ 
Company of Waltham, Mass. At the conclusion of this proj-
ect, the organ was reinaugurated in recital by Thomas Mur-
ray on September 28, 2007.

Sources [ P OD NO.  14 4 8 7 ]

“Contract for a Lyon & Healy Organ,” The Cypher (February and 
April 1978): 5–8.

Music Institute of Chicago website: www.musicinst.org.
“New Organ for Evanston,” The Diapason (July 1914): 2.
Reeling, Viola Creech. Evanston—Its Land and Its People 

(Evanston, Ill.: Fort Dearborn Chapter, Daughters of the 
American Revolution), 297–98.

Schnurr, Jr., Stephen J., and Dennis E. Northway, Pipe Organs of 
Chicago (Oak Park, Ill.: Chauncey Park Press, 2005 and 2009), 
1:79–81; 2:10–11.

Vogel, Neal A., “First Church of Christ, Scientist,” historical essay 
provided by the church, dated November 1, 1995.

Ernest M. Skinner Company, Op. 208 (1914)
Boston, Massachusetts

Compass: Manual, 61 notes, CC–c4

   Pedal, 30 notes, CC–f1

Electropneumatic action

II. GREAT (68 pipes)
16 Bourdon (1–49 stopped 

wood, 12 open metal 
trebles, 61 pipes)

8 Diapason (leathered lips)
8 Philomela (wood, 80 pipes)
8 Erzähler
8 Gedackt (Sw.)
8 Dulciana (Sw. Aeoline)
4 Flute (Sw.)
8 Cornopean (Sw.)
on rocker tablets 
above Swell manual:
4 Octave (addition, 61 pipes)
22/3 Twelfth (addition, 61 pipes)
2 Fifteenth (addition, 61 pipes)

III. SWELL (enclosed, 68 pipes)
16 Bourdon (wood)
8 Diapason
8 Gedackt (wood)
8 Salicional
8 Voix Celestes
8 Aeoline
8 Unda Maris (t.c., 56 pipes)
4 Octave
4 Flute 
2 Flautino (61 pipes)
16 Posaune
8 Cornopean
8 Flügel Horn
8 Vox Humana
 Tremolo

PEDAL
16 Diapason (ext. Gt. Philomela)
16 First Bourdon (Gt.)
16 Second Bourdon (Sw.)
8 Octave (ext. Gt. Philomela)
8 Still Gedackt (ext. Sw. 16ʹ)
16 Posaune (Sw.)

I. CHOIR (enclosed, 61 pipes)
8 Geigen Principal
8 Concert Flute  

(12 stopped wood basses, 
25 open wood, 24 open 
metal trebles, 61 pipes)

4 Flute 
8 Clarinet
 Tremolo

COUPLERS
Great to Pedal 8
Swell to Pedal 8, 4
Choir to Pedal 8
Great to Great 4
Swell to Great 16, 8, 4
Choir to Great 8
Swell to Choir 8
Swell to Swell 16, 4

ACCESSORIES
4 Great Pistons (thumb)
5 Swell Pistons (thumb)
4 Choir Pistons (thumb)
4 Pedal Pistons (toe)
Great to Pedal Reversible (toe)
Pedals to Great Combinations 

 on/off (thumb)
Pedals to Swell Combinations 

 on/off (thumb)
Pedals to Choir Combinations 

 on/off (thumb)
Combination Setter (thumb)
Balanced Swell Expression pedal
Balanced Choir Expression pedal
Balanced Crescendo pedal
Sforzando Reversible (toe)



This congregation, established in 1870, is the oldest 
in the Village of Oak Park. The fledgling group, then 
known as the First Methodist Episcopal Church, wor-

shiped in a one-room schoolhouse.
In 1873, construction began on a church building on Lake 

Street near Forest Avenue, with the cornerstone laid on Sep-
tember 2, and the Gothic pressed-brick building with stone 
trim was dedicated January 4, 1874. One of the two spires rose 
150 feet. The edifice was enlarged to seat 600 and rededicat-
ed on May 26, 1889, and that building housed an organ built 
in 1890 by Henry Pilcher’s Sons of Louisville, Kentucky. Mrs. 
Philander Smith provided a $3,000 gift for the organ, a two-
manual instrument of 24 stops. The program for the dedicato-
ry recital on Monday evening, July 14, 1890, had this to say:

The Organ in Oak Park Methodist Church is situated back of 
the pulpit, completely filling an alcove, which is 18 feet wide by 
10 feet deep, the keyboards and pedals being placed at the right 
end, so that the performer and choir occupy a raised platform in 
the north-east corner of the auditorium, making a total width of 
24 feet. The casing of the organ, which is of polished walnut, is of 
striking design and exceptionally elegant workmanship, the dis-
played pipes being arranged in symmetrical order and tastefully 
decorated in rich, harmonious colors, relieved with gold and sil-
ver leaf, altogether presenting a height of 27 feet.

From the specification. . . it will be seen that the great-
er portion of the organ is in the Swell, operated on by a bal-
anced pedal, which acts on two sets of shades, so that the audi-
ence and performer may hear the crescendo effects with equal 
sensitiveness.

The greatest care was taken, in selection of stops, to secure 
the best combinations of tone within the limits of the specifi-
cation, and the space allotted to the organ has been so careful-
ly utilized that, while the organ is very compactly built, there is 
still room to get at every part for tuning and adjustment.

The instrument is supplied with all modern mechanical ap-
pliances, such as square or level acting feeders to the bellows, 
concussion valves and telescopic joints to the wind trunks, over-
hanging keys for both manuals and piston knobs between the 
keyboards, for the movement of the couplers. It has also five 
pedals for register combinations.

In mechanical construction and workmanship, as well as 
perfection of material, this organ bears favorable comparison 
with any in the country and furnishes another striking example 
of the progress in modern organ building, adding to the already 
extended list of superior instruments furnished from the Louis-
ville factory for all parts of the country.

The peculiar position of this organ made it a matter of some 
difficulty to arrange the interior so as to obtain the best musical 
effects; but the result is such as to secure the approval and en-
dorsement of the highest musical authority.

Mr. W.A. Arnold is the designer of the organ front.

First United Methodist Church
Oak Park, Illinois

HENRY PILCHER’S SONS (1890)
Louisville, Kentucky

Compass:  Manual, 58 notes, CC–a3

  Pedal, 27 notes, CC–d1

GREAT ORGAN.
1. Open Diapason 8ʹ
2. Dulciana 8ʹ
3. Melodia 8ʹ
4. Viola de Gamba 8ʹ

5. Octave 4ʹ
6. Flute d’Amour 4ʹ
7. Twelfth 22/3ʹ
8. Fifteenth 2ʹ

SWELL ORGAN.
9. Bourdon Bass 16ʹ
10. Bourdon Treble 16ʹ
11. Open Diapason 8ʹ
12. Viola  8ʹ
13. Æoline  8ʹ
14. Voix Celeste 8ʹ
15. Stopped Diapason 8ʹ

16. Flute Harmonique 4ʹ
17. Violin  4ʹ
18. Cornet 3 Ranks
19. Cornopeon [sic] 8ʹ
20. Oboe  8ʹ
21. Bassoon [bass] 8ʹ
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The Pilcher was rebuilt in 1911 by Möller as its Opus 1259, 
an electropneumatic organ of three manuals, 51 registers. 
The contract is dated May 1, 1911, with an anticipated date of 
completion of September 1 of that year. The price was $6,500. 
The organ was shipped from the factory on August 5. Man-
ual compass was 61 notes (CC–c4); Pedal compass was 30 
notes (CC–f 1). No case or display pipes were included. The 
console was detached. The contract indictes which ranks 
were new or reused pipework.

This organ was dedicated Thursday evening, November 
16, 1911, in recital by Harrison Wild of Chicago. The De-
cember 1911, issue of The Diapason mentioned the dedicato-
ry program with some information about the instrument, 
but not the stoplist. “The organ is a three-manual. It has 691 
pipes on the great, 1083 on the swell, 366 on the choir and 
102 on the pedal organ. There are sixteen couplers, four me-
chanicals, thirteen pistons, four pedal movements and thir-
teen combination pedal pistons.” Mr. Wild’s program was as 
follows:

Grand Fantasia, G minor . . . . . . . . . . . . . . . . . . . . .Bach
Adagio  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Widor
Finale, Op. 22 . . . . . . . . . . . . . . . . . . . . . . . . . . . Piutti
Berceuse  . . . . . . . . . . . . . . . . . . . . . . . . . . . Guilmant
Funeral March and Seraphic Chant.  .  .  .  .  .  .  .  .  .  .  Guilmant
Spring Song . . . . . . . . . . . . . . . . . . . . . . . Mendelssohn
An Autumn Sketch  . . . . . . . . . . . . . . . . . . . . . . Brewer
Andantino . . . . . . . . . . . . . . . . . . . . . . . . . . . . Lemare
“Lied des Chrysanthemes” . . . . . . . . . . . . . . . . . . Bonnet
“Matin Provençal” . . . . . . . . . . . . . . . . . . . . . . . Bonnet
“Poème du Soir”.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Bonnet
March (“Tannhäuser”)  . . . . . . . . . . . . . . . . . . . . Wagner
Communion.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Batiste
Overture (“William Tell”) . . . . . . . . . . . . . . . . . . Rossini

Festivities for the occasion began Sunday, November 
12, with a speech by former United States Vice President 
Charles W. Fairbanks and closed on Sunday, November 19, 
with services led by Bishop Joseph F. Berry. The congrega-
tion’s organist was Ruth Simmons. The church and organ 
burned on the night of February 19, 1923.

Plans for a new, larger church were already in formation as 
the congregation had already purchased the present proper-
ty.1 A temporary frame building was quickly erected.

The present building was designed by Tallmadge & 
Watson,2 arguably Chicago’s premiere design firm for Prot-
estant churches. Ground was broken in December 1923, 
and the cornerstone laid on Easter Day, April 20, 1924. 

1. The property included the residence of Willis S. Herrick, president of 
the Avenue State Bank. Herrick’s mother’s homestead had recently been 
sold to the First Baptist Church, just down the street.

2. The firm also designed the First Presbyterian Church of Chicago, Saint 
James’s Methodist Church of Chicago, the First Congregational Church 
of Evanston, as well as numerous other well-known Chicago churches.

PEDAL ORGAN.
22. Open Diapason 16ʹ
23. Bourdon 16ʹ

24. Violoncello 8ʹ

COUPLERS.
25. Swell to Great.
26. Great to Pedal.
27. Swell to Pedal.

MECHANICAL ACCESSORIES.
29. Tremolo to Swell.
29. Signal.
30. Pedal Check.

PEDAL MOVEMENTS.
1. Great Organ Forte.
3. Great Organ Piano.
3. Great to Pedal, Reversible.
4. Swell Organ Forte.
5. Swell Organ Piano.
6. Balanced Swell Pedal.

SUMMARY.
Great Organ 8 Stops 464 Pipes
Swell Organ 13    " 742    "
Pedal Organ 3    " 81    "
Total Speaking Stops 24
Couplers 3
Mechanical Accessories 3
Pedal movements 6
Total 36
Total Pipes 1,287

PROGRAMME.

Invocation, by Rev. J.W. Conley.
1. Sonata in C Minor .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .Salomé
  (First Movement.)
2. a. Nuptial Song  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Dubois
 b. Toccata

Mr. Clarence Eddy.
3. Chorus—“Praise Ye the Father”.  .  .  .  .  .  .  .  .  .  .Gounod

By the Choir.
4. a. Vorspiel to “Lohengrin” .  .  .  .  .  .  .  .  .  .  .  .  .  .Wagner
 b. Wedding March.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Guilmant
5. a. “Largo”.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Handel

(Arranged by S.B. Whitney.)
 b. Gavotte in F Major  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Martini

(Arranged by Guilmant.)
Mr. Clarence Eddy.

6. Hymn—“It is Well with My Soul”
By the Audience

7. Variations on the “Old Folks at Home”.  .  .  .  .  .  .  . Flagler
Mr. Clarence Eddy.

8. Solo.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Mrs. C.A. Lloyde
9. The Storm Fantasie .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Lemmens

Mr. Clarence Eddy.
10. Duet   .  .  .  .  .  .  Mrs. C.A. Lloyde and Mr. James A. Brown
11. a. “A Dream of Heaven”.  .  .  .  .  .  .  .  .  .  .  .  .  Massenet
 b. St. Cecilia Offertory, No. 3   .  .  .  .  .  .  .  .  .  .  .  . Batiste

Mr. Clarence Eddy.
12. Doxology.
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M.P. Möller, Inc., Op. 1259 (1911)
Hagerstown, Maryland

GT. ORGAN 1- 16ʹ D. Open Diapason old 8ʹ 12 new w & m 61 Pipes.
 2- 8ʹ Open Diapason new m 61     "
 3- 8ʹ Gamba   " m 61     "
 4- 8ʹ Doppel Floete   " w 61     "
 5- 8ʹ Dolce or Clarabella   " m 61     "
 6- 4ʹ Octave old m 61     "
 7- 4ʹ Flute   " w & m 61     "
 8- 2ʹ Fifteenth   " m 61     "
 9- 8ʹ Trumpet revoiced R 61     "
SW. ORGAN 10- 16ʹ Bourdon old 12 new w 73 Pipes
 11- 8ʹ Open Diapason   "   12   " m 73     "
 12- 8ʹ Salicional new m 73     "
 13- 8ʹ Stopped Diapason old 12 new w 73     "
 14- 8ʹ Aeolina   "   12   " m 73     "
 15- 8ʹ Voix Celeste   "   12   " m 73     "
 16- 4ʹ Violina   "   12   " m 73     "
 17- 4ʹ Flute   "   12   " w 73     "
 18- 3 rks Cornet Mixture old 30 new m 207   "
 19- 16ʹ Contra Fagotta new R 73     "
 20- 8ʹ Oboe revoiced " 73     "
 21- 8ʹ Vox Humana new " 73     "
 22- 8ʹ Cornopean revoiced " 73     "
 23- 8ʹ Quintadena new m 73     "
CH. ORGAN 24- 8ʹ Violin Diapason new m 61 Pipes
 25- 8ʹ Dulciana old m 61     "
 26- 8ʹ Melodia   " w 61     "
 27- 4ʹ Flute D’Amour new w & m 61     "
 28- 2ʹ Piccolo from old 12th m 61     "
 29- 8ʹ Clarinet new R 61     "
PED. ORGAN 30- 16ʹ Open Diapason old 12 new w 42 Pipes
 31- 16ʹ Bourdon   "   12   " w 42     "
 32- 16ʹ Lieblich Gedackt #10  30 notes
 33- 8ʹ Violoncello old w & m 30 Pipes
 34- 8ʹ Octave Basse #30  30 notes
 35- 8ʹ Dolce Flute #31  30     "
 36- 102/3ʹ Quint #31  30     "
COUPLERS Swell to Great Choir to Great
 Swell to Choir Swell to Great 4ʹ
 Swell to Great 16ʹ Choir to Great 4ʹ
 Choir to Great 16ʹ Great 4ʹ
 Great to Pedal Swell to Pedal
 Great to Pedal 4ʹ Swell to Pedal 4ʹ
 Choir to Pedal Swell 4ʹ
  Swell 16ʹ
 Compound Coupler cancel (piston over Great Manual)
MECHANICALS Swell Tremulant Choir Tremulant
 Wind Indicator Crescendo Indicator
ADJ. COMB. Pistons No. 1-2-3-4 affecting Swell Stops
    also     "        No. 1-2-3          "         Great "
PEDAL     "        No. 1-2-3          "         Choir "
PISTONS     "        No. 1-2-3          "         Pedal "   under Sw
 Single Setter button
 2 general combinations affecting all manuals and pedal simultaneously.
PED. MOVEMENTS
 1- Great to Pedal Reversible
 2- Balanced Swell Pedal mechanical
 3- Balanced Choir      "            "
 4- Grand Crescendo Pedal
13 adj. Comb. Ped. Pistons

Electric Blower
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Construction cost of the English-Gothic building amount-
ed to approximately $500,000, and the exterior is faced with 
Bedford limestone. The church was dedicated on Novem-
ber 22, 1925. The auditorium seats 1,000. Most of the stained-
glass windows in the nave were installed between 1957 and 
1963, and were crafted by Giannini & Hilgart of Chicago. 
The complex was designated an Oak Park Historical Land-
mark in 2005.

The four-manual, electropneumatic organ was built by the 
Skinner Organ Company in 1925 and finished in 1926 as its 
Opus 528. (It was in use, though incomplete, at the church 
dedication.) Alfred Holzworth was organist. The chapel con-
sole consists of two manuals and pedal, controlling select-
ed stops of the main organ that are heard through a screen in 
the rear of the adjacent chapel. Swell, Choir, and most Great 
flues are located to the left of the sanctuary; Solo, Great 
reeds, and Pedal are located to the right. The Echo is located 
at the rear of the nave, above the ceiling of the gallery. An ar-
ticle in a 1925 issue of The Diapason announced the signing 
of the contract:

From the standpoint of the organ, Oak Park, the fashionable 
western suburb of Chicago, has several distinctions. One is that 
it will possess, before the passage of another year, six four-man-
ual organs. The census of 1920 gave Oak Park a population of 
40,000, which probably has been increased to nearly 50,000. It 
is a question whether any other city in the United States has as 
many four-manuals per thousand of population.

Another distinction of Oak Park is that it possesses a man 
capable of designing the four-manuals for the town and one 
of the outstanding organ “fans” of the country in William H. 
Shuey. . . .  The specifications were drawn up by Mr. Shuey, and 
the instrument is to be installed in the fall. 3

William Henry Shuey was an organist who had to give 
up playing early in his career due to physical ailments. He 
was the long-time chair of the music committee at the near-
by First Congregational Church, coming to Oak Park from 
Plymouth Church, Minneapolis.

The church dedication program of November 1925 notes 
the following about the yet unfinished organ:

Among the stops which may be called “Skinner specialties” 
are the Flute Triangulaire, a new and charming organ voice re-
cently designed by Henry Willis, the most celebrated organ 
builder of London, who by special arrangement exchanges new 
ideas with the Skinner Company—to be found not in more 
than three organs in the country, the Erzähler and Kleine Er-
zähler. The golden voiced “French Horn” which is identical in 

3. In addition to the First Methodist Skinner, the remaining four-manual 
organs were: First Congregational Church, 1913 Casavant Opus 11—built 
in South Haven, Michigan—which burned on September 5, 1916, and was 
replaced in 1918 by Skinner Opus 274; First Baptist Church, 1922 Skinner 
Opus 358; First Presbyterian Church, 1925 Hall (a rebuild of 1902 J.W. 
Steere & Son Opus 491); and Grace Episcopal Church, 1922 Casavant 
Opus 940. Of those organs, only the Grace Casavant remains in Oak 
Park, though it has been altered over the years.

quality with the orchestral French Horn even to the so-called 
“bubble” so characteristic of this instrument. The Harp and Ce-
leste are purer in tone than the finest grand piano. They belong, 
like the Chimes, to the percussion family, and are distinctly 
modern additions to the organ.

The most careful thought was given to the specifications of 
this instrument by Mr. W.H. Shuey, an organ expert whose ob-
ject was to secure for the church the best results that could be 
had for a church of this size.

The dedicatory recital was presented on Tuesday evening, 
February 16, 8:30 p.m., by William E. Zeuch, the Chicago 
native who became vice-president of the Skinner firm and or-
ganist of the First Church (Unitarian) of Boston.4

The E.M. Skinner/Aeolian-Skinner Opus List states that 
the organ was rebuilt in 1937 by La Marche of Chicago, Il-
linois. This most probably consisted of only the addition 
of the 8ʹ La Marche Melodic Celeste, available on the Solo 
or Great divisions.5 This was a one-rank celeste, similar to a 
Ludwigtone.

Over the years, the congregation has had several well-
known organists on staff, including Francis S. Moore and 
Corliss Arnold. Many recitalists from around the world have 
played on the organ, including Joseph Bonnet, February 17, 
1942, and André Marchal, September 29, 1953.

The Organ Historical So-
ciety awarded its Historic Or-
gan Citation 269 to this in-
strument on October 10, 2001. 

The organ, including the 
four-manual sanctuary con-
sole and the two-manual cha-
pel console, was completely re-
stored without alteration in 
2005–6. Mechanical work was 
undertaken by the Spencer 
Organ Company of Waltham, 

Mass. Tonal work was executed under a separate contract 
with Jeff Weiler & Associates. Apart from the addition of a 
“LaMarche Melodic Celeste” by George LaMarche in 1937, 
the organ exists without mechanical or tonal alteration.

After the organ’s restoration was completed, the first pub-
lic recital was presented on July 1, 2006, by Ken Cowan, as a 
preview program for the National Convention of the Amer-
ican Guild of Organists. The organ was rededicated at the 
Sunday morning service on October 8, 2006. A series of re-
citals was presented by Thomas Murray, Cameron Carpen-
ter, and Michael Shawgo, organist of First Church.

4. Before Zeuch left Chicago, he was organist of the First Congregational 
Church of Oak Park. He played the opening recitals on the Skinner organ 
there and at Oak Park’s First Baptist Church.

5. The La Marche firm maintained the organ from 1927 until 1952 at the 
annual rate of $200. The rate was then increased to $300.
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Skinner Organ Company, Op. 528 (1926)
Boston, Massachusetts

Compass: Manual, 61 notes, CC–c4

   Pedal, 32 notes, CC–g1

MAIN CHURCH CONSOLE

II. GREAT (6ʺ  wind pressure, 
73 pipes)

16 Bourdon 
(Ped., 5 additional pipes)

8 First Diapason
8 Second Diapason
8 Claribel Flute
8 Erzähler
4 Octave (57 scale)
4 Flute
8 Tromba*
4 Clarion*
 Chimes (Echo)
8 La Marche Melodic Celeste†

*enclosed with Solo and on high 
pressure

†Solo, controlled by knob in Solo 
division section

III. SWELL (e nclosed, 71/2ʺ wind 
pressure, 73 pipes)

16 Bourdon
8 Open Diapason
8 Gedeckt
8 Salicional
8 Voix Celeste
8 Æoline
4 Octave
4 Flute Triangulaire
2 Fifteenth (61 pipes)
 Mixture IV 

(“English,” 244 pipes)
16 Waldhorn
8 Cornopean
8 Flügelhorn
8 Vox Humana
4 Clarion
 Tremolo

I. CHOIR (e nclosed, 6ʺ wind 
pressure, 73 pipes)

8 Diapason
8 Concert Flute
8 Kleine Erzähler II (celeste t.c., 

134 pipes)
4 Flute
2 Piccolo (61 pipes)
8 Clarinet
 Tremolo
 Harp (t.c., 61 bars)
 Celesta (ext. Harp)

IV. SOLO (e nclosed, 10ʺ wind 
pressure, 73 pipes)

8 Orchestral Flute (originally to 
be “Gross Gedeckt”, change 
marked by hand in shop 
specification)

8 Gamba
8 Gamba Celeste
8 French Horn
8 Tuba Mirabilis (20ʺ wind 

pressure)
 Tremolo
2 blank stopknobs and action (now 

used for La Marche Melodic 
Celeste on Solo and Great, 
enclosed in its own expression 
box above Solo, 61 pipes)

IV. ECHO (e nclosed, 5ʺ wind 
pressure)

8 Chimney Flute (1–20 wood)
8 Vox Humana
 Tremolo
 Chimes (go–g2, 25 tubes)

PEDAL (6ʺ wind pressure)
32 Resultant Diapason (1–12 

resultant, 16ʹ Diapason and 
Bourdon at 102/3ʹ)

16 Diapason (44 pipes)
16 Bourdon (56 pipes)
16 Echo Bourdon (Sw.)
8 Octave (ext. Diapason)
8 Gedeckt (ext. 16ʹ Bourdon)
8 Still Gedeckt (Sw. 16ʹ)
8 Cello (Solo Gamba and Celeste)
4 Flute (ext. 16ʹ Bourdon)
16 Trombone 

(8ʺ wind pressure, 44 pipes)
16 Waldhorn (Sw.)
8 Tromba (ext. Trombone)
 Chimes (Echo)

COUPLERS (b y tilting tablets above 
Manual IV)

Great to Pedal 8
Swell to Pedal 8, 4
Choir to Pedal 8
Solo to Pedal 8, 4
Great to Great 4
Swell to Great 16, 8, 4
Choir to Great 16, 8, 4
Solo to Great 16, 8, 4
Choir to Choir 16, 4
Swell to Choir 8
Swell to Swell 16, 4
Solo to Solo 16, 4
Great to Solo 8
Swell to Solo 8

ACCESSORIES
4 General Pistons (original: thumb 

only; presently thumb and toe: 
see below)

6 Great Pistons (thumb)
6 Swell Pistons (thumb)
6 Choir Pistons (thumb)
6 Solo and Echo Pistons (thumb)
5 Pedal Pistons (toe)
General Cancel (thumb)
Combination Adjustor (thumb)
Pedal to Great Combinations on/off 

(thumb)
Pedal to Swell Combinations on/off 

(thumb)
Pedal to Choir Combinations on/off 

(thumb)
Pedal to Solo and Echo Combinations 

on/off (thumb)
Great to Pedal Reversible 

(thumb and toe)
Swell to Pedal Reversible (thumb)
Choir to Pedal Reversible (thumb)
Solo to Pedal Reversible 

(thumb and toe)
All Couplers On (thumb)
Solo only/Echo only/Solo and Echo 

on/Solo and Echo off (buttons on 
left key cheek, Manual IV)

Swell expression pedal
Choir expression pedal
Solo and Echo expression pedal
Crescendo pedal 

(with indicator light)
All Swells to Swell Pedal 

(hitch-down)
Flutes and Diapasons Ventil 

(hitch-down)
Strings Ventil (hitch-down)
Reeds Ventil (hitch-down)
Sforzando Reversible (thumb and 

toe, with indicator light)
Voltmeter (dial with button, 

disconnected)
Deagan Chimes controls 

(7 volume settings, plus tower/
auditorium/off)

Note: The Dedication program noted 
that the console accessories 
included a thermometer, pulpit 
signal, power control, and 
“Device for Closing Chapel 
Shutters.”

CHAPEL CONSOLE

I. GREAT (duplexed from Great)
8 Open Diapason 
8 Claribel Flute
8 Erzähler
4 Octave
4 Flute

II. SWELL (duplexed from Choir)
8 Diapason
8 Concert Flute
8 Kleine Erzähler
4 Flute
2 Piccolo
8 Clarinet
 Tremolo
 Celesta

PEDAL
16 Bourdon (Ped.)
8 Gedeckt (ext. Ped. Bd.)
16 Waldhorn (Sw.)

COUPLERS
Great to Pedal 8
Swell to Pedal 8
Great to Great 4
Swell to Great 16, 8, 4
Swell to Swell 16, 4

ACCESSORIES
3 Great Pistons and Cancel 

(fixed combinations, not moving 
stop knobs, thumb)

3 Swell Pistons and Cancel 
(fixed combinations, not moving 
stop knobs, thumb)

Great to Pedal Reversible (toe)
Swell expression pedal
Crescendo pedal 

(with indicator light)
Sforzando Reversible 

(toe, with indicator light)
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The Catholic church of Chicago, 1876. Chicago Lithograph Co., ca. 1876.

Saint James’s Catholic Church, Wabash Av-
enue, with its 1891 Roosevelt organ, Op. 494, 
heard at the 1984 and 2002 conventions.

Collection:  Stephen Schnurr
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Second Baptist Church, Morgan and Monroe Streets, Chicago, ca. 1933. Organbuilder unknown.



The first public exercise of the University of Chicago, founded in 1892, was a chapel service conduct-
ed on October 1, 1892, that took place in a room on the first floor of the newly erected Cobb Hall. The 
first sketch for a chapel was displayed in the Manufactures Building of the 1893 World’s Columbian Ex-

position. On December 13, 1910, John D. Rockefeller gave his “Final Gift” to the University, a total of $10 mil-
lion, of which $1.5 million was reserved for the erection of a university chapel. Like the Duke family gift of 
the Duke Chapel for Duke University, Durham, North Carolina (visited during the 2001 OHS Convention), 
the Rockefeller gift stipulated that the chapel was to be “the central and dominant feature of the University 
group,” signifying “that the University in its ideal is dominated by the spirit of religion.” Rockefeller’s gifts to 
the University totaled $34,700,000, noted at that time as “the largest sum ever given to a single institution of 
learning by one man.” Total construction cost of the chapel was just under two-million dollars.

On July 5, 1918, Bertram Grosvenor Goodhue was com-
missioned to draw plans for the chapel, considered an out-
standing example of his designs and his last work. He died 
on April 23, 1924, before construction commenced.

Ground for the building was broken on August 28, 1925, 
and the cornerstone was laid on June 11, 1926. The last stone 
for the exterior was placed on the tower on April 18, 1928. 
The unfinished interior was first opened on June 9 of that 
year. It was dedicated on October 28. Known initially as 
University Chapel, the edifice was renamed for the donor in 
the summer of 1937, after his death on May 23.

One of the metropolitan region’s largest and most signif-
icant houses of worship, the neo-Gothic building measures 
265 feet, 2 inches in length, and the roof is 102 feet high. The 
tower stands 207 feet above the street. Interior dimensions 
are 61ʹ 4ʺ wide (102ʹ 8ʺ across the transepts), 79ʹ 5ʺ high, and 
231ʹ 6ʺ long. The 32,000-ton weight of the building necessi-
tated foundations extending 80 feet below floor level. The 
colored glazed tile ceiling is believed to be the first used in a 
Gothic building. The exterior west wall features an outdoor 
pulpit that was intended for use within what would have 
been a cloistered garth measuring 110 feet by 120 feet. Ma-
sonry construction of brick faced with Indiana limestone is 
the primary form of construction. Reinforced concrete was 

utilized solely in the great arch of the west transept, support-
ing the tower. Steel beams are used only to support the con-
crete slabs of the roof.

The exterior sculpture was executed by Lee Lawrie and 
Ulric Ellerhusen of New York, who created with Goodhue 
the reredos of Saint Thomas’s Church there. Lawrie also 
executed much of the stone-work of the interior, particularly 
of the reredos. Softly-tinted glass windows were installed 
and plans were drawn for ornate stained-glass that was never 
made. The choir floor and railing and are of Napoleon gray 
marble with inlaid imported marbles, and the pulpit and 
lectern are also of marble.

Carving of the white Appalachian oak was carried out by 
Alois Lang, a cousin of Anton Lang, the world-renowned 
wood-carver of Oberammergau, Germany. This firm also ex-
ecuted the organ screen, arguably the finest 20th-century or-
gan screen in the Chicago region. The firm also created the 
south gallery organ screen.

When constructed, the chapel seated 1,927. The origi-
nal drawings called for the tower to be built over the central 
crossing and transepts, but structural and financial consid-
erations led to the tower forming the east transept. A figure 
of Goodhue, exemplifying architecture, can be found on the 
south side of the tower. In this figure, he is holding a model 

Rockefeller Memorial Chapel
University of Chicago

Chicago, Illinois
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156 Venue Name Here

of the chapel. Behind him can be seen another of his great 
works, the chapel at West Point. In 1987–88, Rockefeller 
Chapel underwent an extensive renovation that included im-
provements to the acoustics.

The organ of the chapel was built in 1927 and 1928 by 
the Skinner Organ Company, a four-manual, 110-rank in-
strument, Opus 634. The contract, dated February 17, 1927, 
projected delivery around March 1, 1928, with completion 
by June 1. The purchase price was $76,500. A four-manu-
al console in the choir controlled the entire organ. A two-
manual console in the rear gallery controlled the gallery 
division.

The dedication recital was played by Lynnwood Farnam 
on the evening of November 1, 1928, to a crowd of 2,500. 
The program included: Sketches in C Major and D-flat, 
Schumann; Dorian Prelude on “Dies Irae,” Bruce Simonds 
(from manuscript), Reverie on “University,” Harvey Grace; 
Vivace, Sixth Trio Sonata and Prelude and Fugue in G mi-
nor, Bach; Carillon, Eric DeLamarter; Finale, from Sym-
phonie gothique, Widor; The Mirrored Moon, Karg-Elert; 
“Vintage,” from Burgundy Hours, Jacob; La Reine des Fêtes, 
William Y. Webbe.

The builder placed great emphasis on the installation, and 
an architectural rendering of the chapel’s exterior was pic-
tured in the firm’s brochure, The Skinner Organ. Skinner 
published the stoplist and a photograph of the facade in its 
Stop, Open and Reed house journal for September 1929. The 

two-page spread was included with stoplist and illustrations 
for another 1928 collegiate chapel project of monumental 
proportions at Princeton University (designed by Goodhue’s 
former business partner, Ralph Adams Cram). The Rocke-
feller Chapel stoplist and dedication program appeared on 
the first page of the December 1928 issue of The Diapason. 
A full-page advertisement with the organ’s facade appeared 
in the following issue. That same month, an identical adver-
tisement appeared in the opening pages of The American Or-
ganist. William H. Barnes published an article on the organ 
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Skinner Organ Company, Op. 634 (1928)
Boston, Massachusetts

The stoplist includes the original 
Skinner disposition, new ranks added 
by Schantz in italic, and deleted 
Skinner ranks with strike-throughs. 
Descriptions of ranks within quotes 
are from the original Skinner contract. 
Present wind pressures are indicated.

All manual ranks 73 pipes unless 
indicated

Wind pressures: Chancel Great, 
Choir, and Pedal 6 ,̋ 

Chancel Swell 7½ ,̋ Solo 10 ,̋  
Gallery Organ 6ʺ

II. GREAT
32 Violone (Ped. 32ʹ)
16 Open Diapason
8 First Open Diapason 

(“narrow mouth”)
8 Second Open Diapason 

(“wide mouth”)
8 Third Open Diapason  

(“small, stringy”)
8 Principal Flute
8 Lieblich Gedeckt (Gal. Sw.)
8 Erzähler
8 Orchestral Strings IV (Ch.)
8 Chimney Flute (Sw.)
8 Flute Celeste (Sw.)
4 Octave
4 Principal
4 Flute Harmonique
22/3 Twelfth
2 Fifteenth
13/5 Seventeenth
2 Mixture V (“unisons and fifths,” 

305 pipes)
2 Cymbal VII (427 pipes)
16 Double Trumpet (in Choir box)*
8 Tromba (in Choir box)*
4 Clarion (in Choir box)*
 Chimes (Solo)
*10ʺ wind pressure

III. SWELL (enclosed)
16 Bourdon
16 Dulciana
8 Open Diapason (“stringy”)
8 Claribel Flute 
8 Chimney Flute 
8 Flute Celeste II (134 pipes)
8 Gamba 
8 Voix Celeste II (146 pipes)
8 Echo Viol 
8 Echo Viol Celeste 
8 Orchestral Strings IV (Ch.)
4 Octave
4 Gemshorn
4 Flute Triangulaire 
4 Unda Maris II (146 pipes)
2 Flautina
 Chorus Mixture V (305 pipes)

 Cornet V (305 pipes)
16 Posaune*
8 Cornopean*
8 French Trumpet*
8 Oboe *
8 Vox Humana 
4 Clarion*
 Tremolo
*10ʺ wind pressure

I. CHOIR (enclosed)
16 Gamba 
8 Geigen Principal 
8 Concert Flute 
8 Gamba 
 Orchestral Strings IV (292 pipes)
8 Kleine Erzähler II  

(celeste t.c., 134 pipes)
4 Geigen Octave
4 Flute Harmonique
4 Gemshorn
4 Gambette
22/3 Nazard (61 pipes)
2 Piccolo (61 pipes)
13/5 Tierce (61 pipes)
11/7 Septiême (61 pipes)
16 Bassoon 
8 Clarinet 
8 Orchestral Oboe 
8 English Horn 
8 French Horn (Solo)
8 Randel State Trumpet (Gal.)
8 Harp (t.c., 61 bars)
4 Celesta (ext. Harp)
 Tremolo

IV. SOLO (enclosed)
8 Open Diapason 
8 Flauto Mirabilis 
8 Gamba 
8 Gamba Celeste 
 Orchestral Strings IV (Ch.)
16 Heckelphone 
16 Bassoon ( Ch.)
8 Tuba Mirabilis (“free”)
8 Tuba (“smooth”)
8 French Horn 
8 English Horn (Ch.)
8 Corno di Bassetto
8 Orchestral Oboe (Ch.)
4 Clarion 
8 Randel State Trumpet (Gal.)
 Tremolo
 Chimes (25 tubes)
 Zimbelstern (95 bells)

PEDAL
64 Gravissima (resultant)
 Unison: 1–12, Major Bass
 Quint: 8–19, Violone
 Major Bass from #13
32 Major Bass (56 pipes)
    1–12, 5ʺ wp; 13-56 on 8ʺ wp
32 Violone (61 pipes)
16 Major Bass (ext. 32 )́
16 Diapason (56 pipes)

16 Open Diapason (Gt.)
16 Violone (ext. 32ʹ)
16 Bourdon (56 pipes, 8ʺ wp)
16 Echo Lieblich (Sw.)
16 Dulciana (Sw.)
16 Gamba (Ch.)
8 Major Bass (ext.)
8 Octave (ext. 16ʹ Diapason)
8 Principal (ext. Gt. 16ʹ)
8 Gedeckt (ext. 16ʹ Bd.)
8 Still Gedeckt (ext. Sw. 16ʹ)
8 Cello (ext. 32ʹ Violone)
4 Flute (ext. 16ʹ Bd.)
4 Super Octave (ext. 16ʹ Diapason)
 Mixture IV (128 pipes)
32 Bombarde (68 pipes) 

1–12, on 20ʺ wp; 
13–68, 15ʺ wp

16 Trombone (ext. 32ʹ)
16 Posaune (Sw.)
16 Bassoon (Ch.)
8 Tromba (ext. 32ʹ)
8 Posaune (ext. Sw. 16ʹ)
4 Clarion (ext. 32ʹ)
8 Randel State Trumpet (Gal.)
 Chimes (Solo)

GALLERY ORGAN

GREAT
8 Open Diapason
8 Melodia (1–36 wood)
8 Gedeckt
8 Gemshorn
8 Gemshorn Celeste (old 

Gemshorn)
4 Octave (“mild”)
4 Rohrflöte
2 Fifteenth
11/3 Mixture IV (244 pipes)
8 Trumpet
8 Randel State Trumpet (22½” wp)

SWELL (enclosed)
16 Echo Bourdon (12 pipes)
8 Open Diapason 
8 Rohrflöte 
8 Salicional 
8 Voix Celeste 
8 Aeoline 
4 Octave 
4 Flute Harmonique 
22/3 Sesquialtera II
2 Flageolet
 Mixture III (183 pipes)
16 Flügel Horn (12 pipes)
8 Cornopean 
8 Corno d’Amore 
8 Vox Humana 
 Tremolo
 Gallery Zimbelstern (5 bells)

PEDAL
32 Resultant
16 Subbass
16 Diapason
16 Bourdon (44 pipes)
16 Echo Bourdon (Sw. 16ʹ Bd.)

8 Octave (ext. 16ʹ Bd.)
8 Octave (ext. 16ʹ Diapason)
8 Chimney Flute (ext. Sw. 16ʹ Bd.)
16 Double Trumpet (Gt. 8 )́
16 Flügel Horn (Sw.)
4 Flügel Horn (ext. Sw.)

PROCESSIONAL ORGAN
“One stop knob. Electric transmission 

for loud speaker to be supplied by 
University.”

COUPLERS
Great to Pedal 8, 4
Swell to Pedal 8, 4
Choir to Pedal 8, 4
Solo to Pedal 8, 4
Swell to Great 16, 8, 4
Choir to Great 16, 8, 4
Solo to Great 16, 8, 4
Swell to Choir 16, 8, 4
Solo to Choir 8
Great to Solo 16, 8, 4
Swell to Solo 8
Solo to Swell 8
Solo to Solo 16, 4
Swell to Swell 16, 4
Choir to Choir 16, 4
Gallery Organ:
Great to Pedal 8, 4
Swell to Pedal 8, 4
Great to Great 4
Swell to Great 16, 8, 4

ACCESSORIES
8 General Pistons (thumb and toe)
10 Great Pistons and Cancel (thumb)
10 Swell Pistons and Cancel (thumb)
8 Choir Pistons and Cancel (thumb)
8 Solo Pistons and Cancel (thumb)
8 Pedal Pistons and Cancel
General Cancel  

(“to take off Sforzando, second 
touch to take off Crescendo in 
both consoles,” thumb)

Great to Pedal Reversible  
(thumb and toe)

Swell to Pedal Reversible  
(thumb and toe)

Choir to Pedal Reversible  
(thumb and toe)

Solo to Pedal Reversible  
(thumb and toe)

All Swells to Swell
Manual 16ʹ Off
Pedal 32ʹ Off
Couplers Off
Pedal to Great Combinations, On/Off
Pedal to Swell Combinations, On/Off
Pedal to Choir Combinations, On/Off
Pedal to Solo Combinations, On/Off
Balanced Swell expression pedal
Balanced Choir expression pedal
Balanced Solo expression pedal
Balanced Crescendo pedal
Sforzando Reversible (toe)
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in that issue as well, including the full specification. Barnes 
noted the importance that the Skinner firm had landed con-
tracts within one-and-one-half years’ time for four signif-
icant university organs: Michigan (Opus 664), Princeton 
(Opus 656), Yale (Opus 722), and Chicago.

Within a year of the organ’s completion, some changes 
were made. Mack Evans, university organist, was displeased 
with the Swell 8ʹ French Trumpet, and had it replaced with 
an 8ʹ Corno d’Amore. For the main console, a separate bal-
anced Crescendo pedal was installed for the Gallery organ, 
forcing the rearrangement of toe-operated Pedal and revers-
ible pistons. The expression pedals were also rearranged in 
order. Illuminated indicators were installed for each pedal.

For years, the organ played an inestimable role in the cul-
tural life of metropolitan Chicago. A very short list of visit-
ing recitalists include E. Power Biggs, Marcel Dupré, Fernan-
do Germani, André Marchal, and Flor Peeters.

The organ underwent considerable alteration, begin-
ning in 1976. Kurt Roderer of Evanston, Illinois, began ton-
al alterations, mostly in the Choir and Great divisions. Da-
vid Skinner of Manteno, Illinois, installed a Pedal reed 
unit from the Reuter Organ Company. A new, two-manu-
al Schlicker console replaced the original Skinner console in 
the gallery. Some restoration work was then carried out by 
the Bradford Organ Company of Evanston, Illinois. In the 
1990s, the university acquired some of the pipework that had 
been dispersed, as well as other vintage Skinner pipework, 
with the plan of recreating the original sound of the organ.1 
Plans for a refurbishment of the Rockefeller organ were an-
nounced in 1998, but it would be a number of years before 
this would be realized. In fact, the organ fell silent in January 
2001, temporarily replaced by an electronic. In the summer 
of 2006, the American Guild of Organists visited the chapel, 
listening to the electronic organ while the Skinner was mute.

On June 5, 2005, however, university president Don Ran-
del had preached from the chapel’s pulpit that he was de-
termined to see funding secured for the organ’s renovation 
before his retirement. On December 9, at the close of the 
quarterly convocation assembly, Paul Yovovich, university 
trustee, announced that various trustees, deans, and officers 
of the university, and others had donated $1.6 million for the 
organ project in honor of President Randel’s 65th birthday. 
They vowed to seek a total of $2.75 million for renovation of 
both the organ and the carillon. A contract had been signed 
the previous summer with the Schantz Organ Company of 
Orrville, Ohio. The organ was to be removed in the summer 
of 2006 and reinstalled in late 2007.

1. Some ranks, for instance, came from the long-shuttered Tenth Church 
of Christ, Scientist, later St. Stephen’s Church of God in Christ, in the 
Hyde Park neighborhood, which housed Ernest M. Skinner Company 
Opus 281.

The organ was rededicated in concert before a capacity 
crowd on Saturday evening, June 7, 2008, in a program by 
Thomas Weisflog, university organist, and four university 
choruses. John von Rhein, noted music critic for the Chica-
go Tribune, proclaimed, “The instrument should make Chi-
cago the Midwest mecca of the organ world for a very long 
time to come.” Indeed, the organ has returned to its histor-
ic status as one of the most important recital instruments 
in the metropolitan area, drawing some of the world’s fin-
est organists.

The great tower houses the Laura Spelman Rockefeller 
Carillon, consisting of 72 bells cast in 1931. Installation be-
gan in August 1932, with dedication on Thanksgiving Day. 
The attendant crowd was in the thousands. It is the second-
largest carillon in the world. The largest carillon was origi-
nally installed in 1924 and 1925 at the Park Avenue Baptist 
Church of New York City, New York, also the gift of John 
D. Rockefeller Jr., in memory of his mother, Laura Spelman 
Rockefeller. The bells were cast by the same maker as the 
Chicago instrument. The church was the spiritual home of 
the Rockefeller family in New York. When the Park Avenue 
Church built a new building on Riverside Drive, it became 
known as the Riverside Church. The carillon, enlarged from 
53 to 74 bells, was then moved there in 1930.

The Chicago carillon was also given by John D. Rockefell-
er Jr., a gift in memory of his mother. This instrument was 
designed, cast (over the course of three years), and installed 
all at one time by Gillett & Johnston of Croydon, England, 
and cost $220,000. The design consultant was Frederick 
Mayer, organist and choirmaster of the chapel at West Point. 
Housed in two belfries, the fourteen largest bells are in the 
lower chamber, the balance in the upper chamber, with the 
clavier room in between, 175 feet above grade. The Great 
Bourdon bell, sounding low C#, weighs 18½ tons, the small-
est 10½ pounds. The diameter of the Great Bourdon is 117 
inches, or nearly 10 feet. It is the second largest tuned bell in 
the world. Five bells are struck electrically for each quarter 
hour. These bells are on ball bearings and the engineering of 
the mechanism included a side transmission system, counter-
weights, and pneumatic assists for the six lowest bells. Five of 
the bells also swing.

The carillon was dedicated in recital by Kamiel Lefévere, 
then carillonneur at the Riverside Church. The tower housed 
a practice clavier as well, manufactured by Gillett & John-
ston (moved to the lower level of the building in the 1960s).

There have been five university carillonneurs since 1932: 
Frederick Marriott (1932–1953), James Lawson (1953–1960), 
Daniel Robins (1960–1969), Robert Lodine (1969–1984), 
and Wylie Crawford (1984–present). From 1928 until 1961, 
Wagner’s Parsifal Tune marked every quarter-hour from 9:00 
a.m. until 10:45 p.m., as requested by John D. Rockefeller Jr. 
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This practice was discontinued when the carillonneur, Dan-
iel Robins, noticed considerable wear on the four bells that 
played this tune. Easley Blackwood, then assistant professor 
of music, composed Chicago Tune to be played instead. That 
melody has also been retired.

During Robins’s tenure, moveable wooden louvers to pro-
tect the carillon from the elements had become warped and 
were replaced by stationery metal ones. Also, many of the 
soft iron clappers had become flattened with use and were ro-
tated 180 degrees so that a round surface once again struck 
the bells.

The instrument was heard during the OHS 2002 na-
tional convention, played by Rhonda Sider Edgington. Be-
ginning in the summer of 2007, a major restoration of the 
carillon occurred by Royal Eijsbouts of Asten, The Neth-
erlands. The 58 treble bells were removed from the tower, 
43 of them shipped to The Netherlands for reworking. The 
project was completed in February 2009. A new, air-condi-
tioned playing cabin was constructed as well as the upper 
bell frame, allowing for repositioning of some treble bells. 
A World Carillon Federation standard clavier was retrofit-
ted into the clavier frame and larger clappers were made for 
the bells.

Eijsbouts, which possessed the tuning specifications from 
Gillett & Johnston for this instrument, determined that sev-
eral of the highest bells had gone seriously flat. In consulta-
tion with Wylie Crawford, university carillonneur, who vis-
ited Asten, a modest “touch-up” retuning of these bells was 
carried out. The bells and clavier arrived in Chicago in the 
spring of 2008. New mechanisms for bells used in the pneu-
matic automatic play system were installed to isolate this sys-
tem from the carillon action, an issue that had previously 
made these large bass bells very difficult to control.

The carillon, like the organ, has returned to a prominent 
position as a recital instrument in the region. It is heard six 
days a week, and special recitals are presented weekly during 
the summer by visiting carillonneurs from around the world.

The chapel also houses a one-manual, four-rank, mechan-
ical-action organ built in 1986 by Karl Wilhelm. The organ 
is is on wheels and can be moved wherever needed. Stops are 
engaged by unlabelled sliders to the left of the music rack.
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MANUAL
8 Stopped wood
4 Chimney flute (chimneys from low A, 6 open trebles)
2 2/3 Nasat (5 basses capped)
2 Principal



The chapel of the holy spirit, located on the 
campus of Divine Word International, commonly re-
ferred to as “Techny,” is the fourth chapel dedicated 

under this name on this site. In November 1899, five mem-
bers of the Divine Word Missionaries took possession of 
the Russell farm near Shermerville (now known as North-
brook). A small chapel with a belfry was hastily built. In 
February of the following year, construction on the present 
North wing began. The cornerstone was laid on July 8 for 
the building then known as Saint Mary’s Mission House. 
On December 15, a second small chapel was dedicated. It 
also served the local Catholic community, an effort that led 
to the establishment of Saint Norbert’s Catholic Church in 
1917. The opening of Saint Joseph’s Technical School (hence 
the nickname, Techny) and the Holy Spirit Missionary Sis-
ters on adjoining properties in 1901 provided for an ever 
growing community in an area that was otherwise farm-
land. By 1904, the Divine Word Missionaries construct-
ed the east wing (since demolished), which housed a chapel 
seating 250, and was in use by All Saints’ Day (November 1). 
In 1909, the Missionaries established the first seminary in 
the United States that trained priests exclusively for foreign 
missionary work.

The chapel of the east wing housed a 1911 organ, Opus 38, 
built by the Wicks Organ Company of Highland, Illinois. 
The two-manual, nine-rank instrument had tubular-pneu-
matic action and 516 pipes. The following stoplist is from the 
contract.

By 1917, plans were under way to build the present 
magnificent Romanesque chapel. Herman Joseph Gaul 
(1869–1949), who designed numerous Catholic churches in 

Chicago, was the architect. Ground was broken on August 
22, 1918, and the chapel was first occupied on June 23, 1923. It 
measures 177 feet in length, with a nave width of 67 feet, and 
the transepts 89 feet. A gallery runs the entire perimeter of 
the chapel. The nave ceiling is approximately four stories high.

Chapel of the Holy Spirit
Divine Word International

Techny, Illinois

Wicks Organ Co., Op. 38 (1911)
Highland, Illinois

Compass: Manuals, 61 notes, CC–c4

   Pedal, 30 notes, CC–f1

I. GREAT
8 Open Diapason
8 Dulciana
8 Melodia Doppel Flute (wood)
4 Octave
 Great to Great 4
 Swell to Great 16, 8, 4

II. SWELL (enclosed)
8 Violin Diapason
8 Salicional
8 Stopped Diapason (wood)
4 Flute Harmonic
 Tremolo

PEDAL
16 Bourdon (wood)
 Great to Pedal
 Swell to Pedal

COMB INATIONS 
(o perated by pneumatic 

pistons between manuals)
Piano piston acting on swell and 

pedal organ
Forte piston acting on swell and 

pedal organ
Release piston acting on swell and 

pedal organ
Piano piston acting on great and 

pedal organ
Forte piston acting on great and 

pedal organ
Release piston acting on great and 

pedal organ

ACCESSORIES
Balanced Swell expression pedal
Balanced Crescendo pedal with 

indicator
Wind indicator
Blowing lever
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The Missionaries were instrumental in building the chapel 
and many of its furnishings. Much of the decorative metal 
work and all the chandeliers and sconces were forged in their 
shops. They were also involved in carpentry, plastering, and 
electrical work—much of which was not completed until 
1930. The chapel remained unpainted until 1948—the 50th 
anniversary of the arrival of the first Missionaries.

The Wicks organ was moved to the present chapel. Quick-
ly proving inadequate, plans for another instrument were 
soon formulated. The organ presently in the Chapel of the 
Holy Spirit is as fascinating as the chapel itself. The four-
manual organ was built by Wiener Pipe Organs of Chicago, 
between 1923 and 1927. A portion of the organ was complet-
ed in time for the 1923 dedication. Some 15 metal ranks in 
the organ were salvaged from Austin’s Opus 65 in the Bush 
Temple of Music, a conservatory in Chicago. Bush Temple 
had closed following a fire and the three-manual, 22-stop or-
gan, was sold for $500 for this project.

Bush is known to have owned at least two other organs, a 
two-manual Hinners organ built in 1903, and a two-manual, 
four-rank Hall practice organ, installed in 1922. The Austin 
organ is the earliest of the three. Contracted on December 4, 
1901, with delivery set on or before February 24, 1902, it cost 
$4,950. The contract, on file with Austin Organs, Incorpo-
rated, was signed by R.P. Elliott on behalf of Austin and B. 
Frank Bush for the conservatory. The drawknob console had 
a mahogany finish.

Most of the remaining metal pipework in the rebuilt or-
gan was made by Meyer, Schopp, and Dennison. Some metal 
pipework was made by the Wieners themselves. The remain-
der of the instrument, including the wooden pipes, was pri-
marily made on site by the Wiener firm and members of the 
Divine Word community.1 As an article in the December 
1983 issue of The Stopt Diapason states:

The Wieners used the seminary’s carpentry shop to machine 
parts, cut, drill, and sand wood, make chests, reservoirs, the 
case, and console; make action parts, primaries, pneumatics, 
and relays, and all wood pipes. (Even switches in the organ have 
wood frames instead of being all metal.) . . . The Wieners never 
made any profit on the Techny organ; the only payment they re-
ceived was a wage for the hours when they were working on site 
at Techny. Bills for pipework and materials sent to the Wieners 
were turned over to and paid by Divine Word. They built the 
organ without having a contract; there was just a mutual oral 
agreement. The Wieners came to be the builders of the organ by 
an evolved friendship with several of the brothers.

The antiphonal organ was finished about 1930, and is 
known to contain some pipework from the organ of the for-
mer chapel. There are two consoles, one of four manuals that 
1. Brother Norbert Hertel, one of the Missionaries who assisted in 
construction of the organ, was organist of the chapel for 66 years.

controls the gallery and antiphonal divisions, and a two-
manual console near the antiphonal that controls only that 
division. Each console has the standard compass of 61 notes 
for the manuals and 32 notes for the Pedal. The pedalboards 
are concave and radiating; the combination action for the 
sanctuary console is located within the right side panel, with 
pegs for each stop and piston, which are pushed in or out to 
set; and the combination action of the main console is oper-
ated in a similar fashion.

Wiener Pipe Organs was formed by Bartholomew Wiener 
and his son Charles (also known as Carl). Both had worked 

Austin Organ Co., Op. 65 (1902)
Hartford, Connecticut

Compass: Manuals, 61 notes, CC–c4

   Pedal, 30 notes, CC–f1

Wind pressure: 4ʺ
Pitch: A435

II. GREAT
16 Bourdon (Bass, Treble, 

“two knobs, large scale,” 
wood) 

8 Open Diapason 
8 Gemshorn
8 Gross Flöte (wood)
4 Octave
4 Flute Harmonique
 Quint Mixture II (122 pipes)

III. SWELL (enclosed)
8 Geigen Principal
8 Viole d’Orchestre
8 Voix Celeste (t.c., 49 pipes)
8 Rohr Flöte (wood)
4 Fugara
8 Cornopean
8 Oboe
 Tremulant (rotary)

I. CHOIR (enclosed)
8 Concert Flute (wood)
8 Echo Salicional
4 Flute d’Amour (wood)
2 Piccolo
8 Clarinet
 Tremulant (rotary)

PEDAL
16 Contra Bass (wood)
16 Sub Bass (wood)
8 Gross Flute (wood)

ON AND OFF PISTONS
     (in key cheeks)
Great Unison
Swell Unison
Choir Unison
Pedal Unison (“in toe panel”)

CO UPLERS (by tilting tablets 
above Manual III)

Great to Pedal
Swell to Pedal
Choir to Pedal
Pedal 4
Great 16, 4
Swell to Great 16, 8, 4
Choir to Great 16, 8
Choir 16, 4
Swell to Choir
Swell 16, 4

PISTON MOVEMENTS
“Adjustable, not moving registers, 

mutually releasing, under 
respective manuals, indicate by 
remaining in while in use.”

3 Great and Pedal (thumb)
3 Swell and Pedal (thumb)
3 Choir and Pedal (thumb)
Great Release (red ivory, thumb)
Swell Release (red ivory, thumb)
Choir Release (red ivory, thumb)
General release 

(red ivory, thumb) 
“Under Choir manual, right side, 

mutually releasing”
One piston rendering combination 

pistons “single acting”
One piston rendering combination 

pistons “double acting”

PEDAL MOVEMENTS
3 General Pistons
General Release 

(“reducing to stops drawn”)
Great to Pedal Reversible
Balanced Swell expression pedal
Balanced Choir expression pedal
Balanced Crescendo pedal 

(“without couplers”)
Sforzando pedal
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Gallery Console
II. GREAT (enclosed, 73 pipes)
16 Double Open Diapason
16 Contra Viol (Ch.)
8 Principal Diapason
8 Second Open Diapason
8 Gross Flute (85 pipes)
8 Gross Gamba
8 Viola (ext. Ch. 16ʹ)
8 Melodia (open bass, 85 pipes)
8 Gemshorn
8 Muted Viol
4 Octave
4 Flute Overte [sic]
4 Flauto Traverso (ext. Melodia)
4 Wald Flute (ext. Gross Flute)
4 Salicet (ext. Ch. Contra Viol)
22/3 Flute Quint (ext. Melodia)
22/3 Nazard (ext. Gross Flute)
2 Piccolo (ext. Melodia)
2 Flageolet (ext. Gross Flute)
 Mixture IV 

(synthetic, no pipes)
16 Tuba Profunda (97 pipes)
8 Tuba Mirabilis (ext. 16ʹ)
4 Tuba Clarion (ext. 16ʹ)
 Chimes (Deagan)
 Great Tremulant
 Great 16, 4
 Swell to Great 16, 8, 4
 Choir to Great 16, 8, 4
 Antiphone [sic] to Great 16, 8, 4

III. SWELL (enclosed, 73 pipes)
16 Contra Viol (Ch.)
16 Bourdon (97 pipes)
102/3 Gross Quint (ext. Bourdon)
8 Open Diapason
8 Horn Diapason 
8 Geigen Principal
8 Tibia Clausa (85 pipes)
8 Stopped Diapason 

(ext. Bourdon)
8 Viol D’Orchestra
8 Viola (ext. Ch. Contra Viol)
8 Viola Celeste (73 pipes)
8 Salicional
8 Aeoline
8 Vox Angelica
4 Fugara
4 Salicet (ext. Ch. Contra Viol)
4 Tibia Flute (ext. Tibia Clausa)
4 Stopped Flute (ext. Bourdon)
31/5 Bourdon Decima (ext. Bourdon)
22/3 Twelfth (ext. Bourdon)
2 Tibia Super Octave 

(ext. Tibia Clausa)
2 Fifteenth (ext. Bourdon)
 Mixture IV 

(synthetic, no pipes)
16 Tuba Profunda (Gt.)
16 Contra Fagotta [sic]
8 Tuba Mirabilis (ext. Gt. 16ʹ)
8 Cornpeon [sic]
8 Oboe
8 Vox Humana

III. SWELL (continued)
4 Tuba Clarion (ext. Gt., 16ʹ)
 Vox Humana Vibrato
 Swell Tremulant
 Chimes (Gt.)
 Swell 16, 4
 Antiphone to Swell 16, 8, 4

I. CHOIR (enclosed, 73 pipes)
16 Contra Viol (97 pipes)
16 Dulciana (97 pipes)
8 Open Diapason
8 Viola (ext. 16ʹ)
8 Concert Flute (85 pipes)
8 Unda Maris (“Wood Celeste”)
8 Quintadena
8 Dulciana (ext.)
4 Orchestra Flute 

(ext. Concert Flute)
4 Salicet (ext. Contra Viol)
4 Dulcet (ext. Dulciana)
31/5 Decima (ext. Dulciana)
22/3 Wald Quint (ext. Concert Flute)
22/3 Duodecima (ext. Dulciana)
2 Flute Super Octave (ext. 

Concert Flute)
2 Flautina (ext.)
13/5 Septime [sic] (ext. Dulciana)
 Mixture IV (synthetic, no pipes)
16 Tuba Profunda (Gt.)
8 Tuba Mirabilis 

(ext. Gt. Tuba Profunda)
8 Trumpet Horn 
8 Clarinet
4 Tuba Clarion 

(ext. Gt. Tuba Profunda)
 Choir Tremulant
 Chimes (Gt.)
 Choir 16, 4
 Swell to Choir 16, 8, 4
 Antiphone to Choir 16, 8, 4

IV. ANTIPHONAL 
    (enclosed, 73 pipes)
16 Quintadena (97 pipes)
8 Open Diapason
8 Bell Diapason
8 Rohr Flute
8 Cor D’Nuit
8 Viol D’Orchestra
8 Viol D’Gamba
8 Stopped Diapason (ext. 16ʹ)
8 Dolce
8 Viol Ætheria 
8 Vox Angelica 
4 Fern Floete
4 Forest Flute (ext. Rohr Flute)
4 Stopped Flute (ext. 16ʹ)
22/3 Twelfth (ext. 16ʹ)
2 Piccolo (ext. 16ʹ)
 Mixture III (synthetic, no pipes)
8 French Horn
8 Cor Anglais

IV. ANTIPHONAL (continued)
8 Vox Humana
 Vox Humana Vibrato
 Antiphone Tremolo [sic]
 Chimes (Gt.)
 Antiphone 16. 4

PEDAL (44 pipes)
32 Resultant (ext. 16ʹ Dbl. O.D. 

and 16ʹ Bd.)
16 Dble Open Diapason
16 Principal Bass 

(Gt. Double Open Diapason)
16 Contra Bass
16 Contra Gamba (56 pipes)
16 Contra Viol (Ch.)
16 Bourdon
16 Dulciana (Ch.)
16 Lieblich Gedeckt (Sw. Bourdon)
102/3 Gross Quint (ext. Sw. Bourdon)
8 Open Diapason (Gt.)
8 Horn Diapason (Sw.)
8 Principal (Ch. Open Diapason)
8 Cello (ext. Ch. Contra Gamba)
8 Viol D’Orchestra (Sw.)
8 Viola (ext. Ch. 16ʹ)
8 Gross Flute (Gt.)
8 Tibia (Sw. Tibia Clausa)
8 Concert Flute (Gt. Melodia)
8 Flauto Dolce (Ch. Concert Flute)
8 Salicional (Sw.)
4 Salicet (ext. Ch. 16ʹ)
 Mixture IV 

(synthetic, no pipes)
16 Tuba Profunda (Gt.)
16 Contra Fagotta (Sw.)
8 Tuba Mirabilis (ext. Gt.)
8 Major Trumpet
8 Cornopeon (Sw.)
4 Tuba Clarion (ext. Gt.)
 Chimes (Gt.)
 Pedal Octave 8
 Pedal Fifth 102/3

 Great to Pedal 8, 4
 Swell to Pedal 8, 4
 Choir to Pedal 8, 4
 Antiphone to Pedal 8, 4

ANTIPHONAL PEDAL
16 Sub Bass (44 pipes)
16 Violone (56 pipes)
16 Lieblich Gedeckt (Ant.)
8 Octave Bass 

(Ant. Open Diapason)
8 Cello (ext. 16ʹ Violone)
8 Flute Bass (Ant. Rohr Flute)
 Antiphone to Pedal 8, 4

ACCESSORIES
8 General Pistons 

(visible and adjustable, above 
Manual IV, thumb)

8 Great and Pedal Pistons 
(visible and adjustable, thumb) 
and Cancel

8 Swell and Pedal Pistons 
(visible and adjustable, thumb) 
and Cancel

5 Choir and Pedal Pistons 
(visible and adjustable, thumb) 
and Cancel

ACCESSORIES (continued)
5 Antiphonal and Antiphonal Pedal 

Pistons (visible and adjustable, 
thumb) and Cancel

6 Pedal Pistons 
(visible and adjustable, thumb 
and toe) and Cancel

General Cancel (thumb)
7 General Combinations 

(invisible and not adjustable, ppp/
pp/mf/f/ff/sfz) and Cancel

6 Great Combinations (invisible and 
not adjustable, in left key cheek, 
pp/p/mf/f/ff/sfz) and Cancel

6 Swell Combinations (invisible and 
not adjustable, in left key cheek, 
pp/p/mf/f/ff/sfz) and Cancel

6 Choir Combinations (invisible and 
not adjustable, in left key cheek, 
pp/p/mf/f/ff/sfz) and Cancel

6 Antiphonal Combinations 
(invisible and not adjustable, in 
left key cheek, pp/p/mf/f/ff/sfz) 
and Cancel

6 Pedal Combinations 
(invisible and not adjustable, 
pp/p/mf/f/ff/sfz) and Cancel

All 16ʹ Stops (tablet)
Diapason Chorus (tablet)
Flute Chorus (tablet)
String Chorus (tablet)
Mixture Chorus (tablet)
Reed Chorus (tablet)
Sub Couplers 16ʹ (tablet)
All Couplers (tablet)
Super Couplers 4ʹ (tablet)
Great Crescendo Univ. (tablet)
Swell Crescendo (tablet)
Choir Crescendo (tablet)
General Crescendo on Great (tablet)
Great to Pedal (tablet and toe, 

Unison and Octave)
Swell to Pedal (tablet and toe, 

Unison and Octave)
Choir to Pedal (tablet and toe, Unison 

and Octave)
Reeds in Crescendo (tablet)
Reeds in Sforzando (tablet)
Great Unison Cancel
Swell Unison Cancel
Choir Unison Cancel
Antiphonal Unison Cancel
Pedal Unison Cancel 

(tablet and toe, with indicator)
Balanced Great expression pedal
Balanced Swell expression pedal
Balanced Choir expression pedal
Balanced Antiphonal expression 

pedal
Balanced Vox Humana expression
Balanced Crescendo pedal with 

indicators (pp/p/mf/f/ff/sfz)
Swell Master Adjustable 

(on Great pedal, toe)
Sforzando Reversible (toe)
Vox Humana Shades Only (toe)
Chimes Forte (toe)
Chimes Damper (toe)
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for W.W. Kimball, Bartholomew as voicer, Charles in electri-
cal and mechanical affairs, as well as installation. By the ear-
ly 1920s, Wiener was established as an organ maintenance 
company situated in an unused convent sacristy on South St. 
Louis Avenue, Chicago. The brothers claimed in a late 1920s 
brochure to have built four organs and rebuilt two, but also 
did other rebuilds. After completion of the Techny organ, 
the firm moved to a two-story shop at 4034-4046 North 
Kolmar Avenue, and, during the Great Depression, to the 
basement of their residence at 3543 West 13th Place. Neither 
of those last two locations is extant.

The Wiener firm built two other organs for Techny neigh-
bors. One was for the Holy Ghost Academy, administered by 
the Holy Spirit Missionary Sisters. It was sold when the sis-
ters built a new chapel in 1959 and purchased a new three-
manual, 30-rank Wicks, Opus 3945. Saint Ann’s Home, lo-
cated across the street from Divine Word, housed a Wiener 
organ rebuilt from another source. The organ was later re-
built again by the Wangerin Organ Company of Milwaukee. 
It disappeared in 1982.

Divine Word International continues to be the active 
motherhouse of the Divine Word Missionaries. In addition, 
religious pilgrims visit the campus daily for Mass and other 
activities. Retreats and conferences are gatherings for visitors 
from around the country. Most of the farmland that once 
surrounded the motherhouse has now been developed for 
residential and other uses.

Sources [ P OD NO.  4 8 4 3 9 ]

The Archdiocese of Chicago: Antecedents and Development (Des 
Plaines, Ill.: Saint Mary’s Training School, 1920), 689–90.

Austin Organ Company organ specification courtesy of Curtis 
Hawkes, Austin Organs, Inc., Hartford, Connecticut.

Friesen, Michael D., “A Brief History of the Wiener Organ Compa-
ny of Chicago,” The Stopt Diapason 4, no. 6 (December 1983): 
19–20.

Flinn, Rev. Robert J., svd, Chapel of the Holy Spirit, Divine Word 
International, Techny, Ill., (Techny, Ill.: Divine Word Interna-
tional, n.d.).

Nelson, George, comp. Organs of the United States and Canada 
Database.

Schnurr, Stephen, “The Chapel of the Holy Spirit,” The Stopt Diapa-
son (Autumn 2000): 22–28.

Schnurr, Stephen J., and Dennis E. Northway, Pipe Organs of 
Chicago (Oak Park, Ill.: Chauncey Park Press, 2005), 1:232–37.

Wicks Organ Company organ specification courtesy of Linda Deit-
ers, Wicks Organ Company, Highland, Illinois.

Wiener Pipe Organs
Sanctuary Console

I. GREAT
8 Open Diapason
8 Melodia
8 Dulciana
4 Octave
8 French Horn
 Tremolo
 Chimes
 Great  16, 4
 Swell to Great 16, 8, 4
 
II. SWELL
16 Bourdon
8 Violin Diapason
8 Stopped Diapason
8 Salicional
8 Celeste
4 Flute Harmonic
4 Stopped Flute
22/3 Twelfth
2 Fifteenth
13/5 Tierce
 Swell 16, 4

PEDAL
16 Subbass
16 Bourdon
8 Octave
 Chimes
 Great to Pedal 8, 4
 Swell to Pedal 8, 4

ACCESSORIES
5 Great Pistons and Cancel (thumb)
5 Swell Pistons and Cancel (thumb)
Great Unison on/off (left key cheek)
Swell Unison on/off (left key cheek)
Swell expression pedal
Crescendo pedal  

(with indicator light)
Sforzando Reversible  

(with indicator light)
Antiphonal Stop Cancel (button)
Wind Indicator light
Altar Console/Gallery Console 

switch (upper left)



The private residence of Mr. and Mrs. Jasper San-
filippo, the Victorian Palace houses a world-class col-
lection of restored antique music machines, phono-

graphs, arcade and gambling machines, chandeliers, art glass, 
a European salon carousel, street and tower clocks, steam en-
gines, and other mechanical antiques. It contains the largest 
collection of restored automatic musical instruments in the 
world, with more than 200 musical boxes and phonographs, 
approximately 65 coin-operated pianos, violins, and photo-
players, 60 large American and European orchestrions, 25 
dance organs, fairground and band organs and calliopes, and 
an enormous theater organ. Thousands of visitors have expe-
rienced the collection at charitable functions raising funds in 
excess of a million dollars.

The 46-acre property was first graced with a 6,000-square-
foot residence in Tudor style, finished in 1974. A Tudor-style 
horse barn was then built, which housed a collection of an-
tique steam engines, a steam roller, a steam tractor, and other 
machinery, as well as several horses.

The automatic musical instrument collection was start-
ed in 1978. An addition of the first music room, later the 
1,700-square-foot American Orchestrion Room, housed 
the 1927 Wurlitzer organ from the Riviera Theatre of 
Omaha, Nebraska, Opus 1571, expanded to 24 ranks. It was 
premiered at a 1984 Christmas party. A storage barn was 
built in 1989, and an addition to the residence was com-
pleted in 1990.

By the late 1980s, large crowds at concerts and other 
events evinced the need for a much larger auditorium. The 
Wurlitzer organ would be expanded to become the largest 
theater organ ever built. In 1992, a large addition provided 
for this auditorium, along with a grand entryway, staircase, 
a full balcony, a functioning Victorian elevator, chandeliers 

and architectural artifacts from vintage movie theaters, 
topped by an 80-foot tower with copper finial salvaged from 
the Schlitz Brewery Building in Milwaukee, Wisconsin. The 
addition was built in the French Second Empire style and 
completed in an astonishing ten months, thus bringing the 
total size of the residence to 44,000 square feet.

The collection at the Victorian Palace is constantly chang-
ing as new items are acquired, some are removed temporarily 
for restoration, or traded for other items. As one approaches 
the entryway to the residence, the circular driveway is graced 
by an 18-foot tall, three-tiered, 2,000-pound bronze foun-
tain crafted in Florence, Italy. Two street clocks stand near-
by. Terra cotta ornamentation at the entrance comes from 
the Granada Theatre of Chicago.

Once inside, on the landing of the main staircase is an 
Imhof & Mukle barrel organ, one of the largest remaining 
in the world with 438 pipes, 35 music barrels, originally in-
stalled at the estate of Lord Hastings in Norwich, England. 
Features of these rooms include elements from vintage mov-
ie palaces.

The auditorium measuring 100ʹ long, 64ʹ wide, and 42́  
high houses a five-manual, 80-rank organ, expanded from 
the 1927 Wurlitzer; it was originally designed by David 
Junchen around 1986. Following his death in 1992, numerous 
persons including Lyn Larsen, Robert Ridgeway, and Curt 
Mangel worked to complete Junchen’s vision of the ultimate 
theater organ. Old and new pipework and mechanisms were 
incorporated. The new console, resembling one from the Par-
adise Theatre in Chicago, was built by Ken Crome with dec-
oration by Joseph DuciBella and wiring by Carlton Smith. It 
rests on a lift from Chicago’s Granada Theatre. Most of the 
chests are Wurlitzer; swell shades are by Barton; pipework 
is mostly Wurlitzer, with new and vintage ranks built by 

Place de la Musique
Barrington Hills, Illinois
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PEDAL
32 Contra-Bombarde
32 Diaphone
32 Magnaton
32 Contra-Tibia Clausa
16 English Horn
16 Bombarde
16 Ophicleide
16 Chorus Trumpet
16 Diaphone
16 Magnaton
16 Tibia Clausa (Orch)
16 Tibia Clausa (Solo)
16 Diaphonic Horn
16 Oboe Horn
16 Clarinet
16 Solo Violin
16 Contra-Salicional
8 English Horn
8 Chorus Trumpet
8 Tuba Horn
8 Chorus Tuba
8 Diaphonic Diapason
8 Minor Diapason
8 Horn Diapason
8 Tibia Clausa (Orch)
8 Tibia Clausa (Main)
8 Tibia Clausa (Solo)
8 Tibia Clausa 

(Foundation)
8 Flute
8 Rohrflote
8 Clarinet
8 String Ensemble
8 Salicional
16 Piano
8 Piano
 Kettle Drum
 Bass Drum
 Crash Cymbal
 Sizzle Cymbal
 Roll Cymbal
 Finger Cymbal
 Triangle
 Accomp., Great, Solo, 

Ethereal to Pedal

I. ACCOMPANIMENT
8 English Horn
8 Tuba Mirabilis
8 Solo Trumpet
8 Chorus Trumpet
8 Trumpet
8 Diaphonic Diapason
8 Open Diapason
8 Principal
8 Minor Diapason
8 Horn Diapason
8 Tibia Clausa (Orch)
8 Tibia Clausa (Main)

I. ACCOMPANIMENT (cont.)
8 Tibia Clausa (Solo)
8 Tibia Clausa (Found)
8 Flauto Mirabilis
8 Rohrflöte
8 Koppel Flöte
8 Lieblich Flöte
8 Quintadena
8 Concert Flute
8 Harmonic Flute
8 Nachthorn
8 Flauto Dolce
8 French Horn
8 Oboe Horn
8 Clarinet
8 Basset Horn
8 Saxophone
8 Solo Saxophone
8 Major Vox Humana
8 Mezzo Vox Humana
8 Solo Vox Humana
8 Minor Vox Humana
8 Vox Humana
8 Solo Violin
8 Cello
8 Violin
8 Solo String
8 Violes d’Orchestra
8 Salicional
8 Gemshorn
8 Erzähler
4 Octave
4 Minor Octave
4 Horn Octave
4 Piccolo (Main)
4 Piccolo (Solo)
4 Piccolo (Foundation)
4 Rohrflöte
4 Koppel Flöte
4 Lieblich Flöte
4 Flute
4 Nachthorn
4 Vox Humana Ensemble
4 Minor Vox Humana
4 Vox Mystica
4 String Ensemble
4 Violin
4 Salicet
4 Gemshorn
22/3 Lieblich Twelfth
2 Piccolo
2 Nachthorn
13/5 Tierce
11/3 Quinte
1 Sifflöte
8 Piano
8 Solo Harp
8 Harp
4 Solo Harp
4 Harp

I. ACCOMPANIMENT (cont.)
4 Vibraphone
4 Chrysoglott
 Snare Drum
 Chinese Block
 Tom-Tom
 Castanet
 Tambourine
 Sizzle Cymbal
 High-Hat Cymbal
 Sleigh Bells
 Triangle
 Finger Cymbal
 Sand Block
 Octave (coupler)
 Solo, Ethereal to 

Accomp

ACCOMPANIMENT
SECOND TOUCH
8 Tuba Maxima
8 English Horn
8 Tuba Mirabilis
8 Trumpet Ensemble
8 Tuba Ensemble
8 Diaphonic Diapason
4 Piccolo Ensemble
8 Piano
8 Solo Harp
 Octave Glockenspiel
 Cathedral Chimes
 Third Key Traps
 Traps to 2nd Touch
 Great Octave Accomp
 Solo, Ethereal to 

Accomp

II. GREAT
16 English Horn
16 Bombarde
16 Solo Trumpet (t.c.)
16 Chorus Trumpet
16 Chorus Tuba (t.c.)
16 Trumpet (t.c.)
16 Diaphone
16 Tibia Clausa (Orch)
16 Tibia Clausa (Solo)
16 Tibia Clausa 

(Found, t.c.)
16 Rohr Bourdon (t.c.)
16 Lieblich Bourdon (t.c.)
16 Quintadena (t.c.)
16 Flauto Dolce (t.c.)
16 Oboe Horn
16 Clarinet
16 Krummet (t.c.)
16 Solo Saxophone (t.c.)
16 Saxophone (t.c.)
16 Major Vox Humana (t.c.)
16 Mezzo Vox Humana 

(t.c.)

II. GREAT (cont.)
16 Vox Humana Ensemble 

(t.c.)
16 Solo Violin
16 Double String (t.c.)
16 Contra Salicional
16 Contra Gemshorn (t.c.)
8 English Horn
8 Tuba Mirabilis
8 Solo Trumpet
8 Chorus Trumpet
8 Tuba Horn
8 Chorus Tuba
8 Trumpet
8 Diaphonic Diapason
8 Open Diapason
8 Minor Diapason
8 Horn Diapason
8 Tibia Clausa (Orch)
8 Tibia Clausa (Main)
8 Tibia Clausa (Solo)
8 Tibia Clausa (Found)
8 Rohrflöte
8 Lieblich Flöte
8 Quintadena
8 Concert Flute
8 Flauto Dolce
8 Oboe Horn
8 Clarinet
8 Kinura
8 Krumet
8 Musette
8 Orchestral Oboe
8 Solo Saxophone
8 Saxophone
8 Major Vox Humana
8 Mezzo Vox Humana
8 Minor Vox Humana
8 Solo Vox Humana
8 Minor Vox Humana
8 Vox Humana
8 Vox Mystica
8 Solo Violin
8 Cello
8 Violin
8 Solo String
8 Violes d’Orchestra
8 Salicional
8 Gemshorn
8 Erzähler
51/3 Fifth (found)
4 Chorus Trumpet
4 Chorus Tuba
4 Diaphonic Octave
4 Octave
4 Principal
4 Minor Octave
4 Horn Octave
4 Piccolo (Orch)
4 Piccolo (Main)

II. GREAT (cont.)
4 Piccolo (Solo)
4 Piccolo (Found)
4 Rohrflöte
4 Koppel Flöte
4 Lieblich Flöte
4 Flute
4 Nachthorn
4 Solo Violin
4 Cello
4 Violin
4 Solo String
4 Violin
4 Salicet
31/5 Tenth (Found)
22/3 Twelfth (Solo)
22/3 Twelfth (Found)
22/3 Twelfth (Nachthorn)
2 Minor 15th

2 Fifteenth
2 Piccolo (Orch)
2 Piccolo (Main)
2 Piccolo (Solo)
2 Piccolo (Found)
2 Rohrflöte
2 Piccolo
2 Nachthorn
13/5 Tierce (Found)
1 Fife (Lieblich)
2 Mixture IV
11/3 Scharf IV
8 Piano
4 Piano
4 Solo Harp
4 Vibraphone
4 Chrysoglott
 Glockenspiel
 Xylophone
 Sub Octave
 Unison Off
 Octave
 Solo, Ethereal to Great
 Solo to Great (pizz)

III. BOMBARDE
8 Trumpet Imperial 

(unenclosed)
8 English Horn
8 Tuba Mirabilis
8 Solo Trumpet
8 Chorus Trumpet
8 Tuba Horn
8 Chorus Tuba
8 Trumpet
8 Diaphonic Diapason
8 Horn Diapason
8 Tibia Clausa (Orch)
8 Tibia Clausa (Main)
8 Tibia Clausa (Solo)
8 Tibia Clausa (Found)
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Jerome Meyer, Wicks, Ken Crome, and various others. It is 
housed in five chambers that reach heights of about four sto-
ries. The Ethereal division is located in attic space at the rear 
of the room, and the Trumpet Imperial and the Bugle Batta-
lia ranks are hung on the rear wall. A 9ʹ Knabe grand 
piano with Ampico “A” reproducing player mechanism is 
connected to the organ. Electropneumatic unit action is used 
throughout. The large 32ʹ extensions and percussions are ex-
posed at either side of the stage (Diaphone to the left, Bom-
barde to the right). The 32-note Deagan Tower Bells are di-

vided at either side, 
playable from their 
own console, the or-
gan console, a roll 
player, and/or the 
front doorbell but-
ton. The largest 
“bell” weighs 426 
pounds.

The carousel 
building was com-
pleted in 1997 and 
houses the most 

complete example of a European salon carousel extant, the 
“Eden Palais” (or Eden Palace), built in 1890. More than just 
a carousel, it included stages for performers, several bars, 
booths for seating around the perimeter, and music. The 
hundreds of electric light bulbs were a marvel in its day. The 
carousel is 46 feet in diameter, with 36 hand-carved hors-
es, four rocking gondolas, and a spinning lovers’ tub. Three 
steam engines originally drove the carousel. Though the en-
gines are restored, electric motors are now used. Nearby in 
the building is an 89-key Gavioli band organ, fully restored.

Sources [ P OD NO.  110 2 8 ]
Ambrosino, Jonathan, and Stephen Schnurr, “The Victorian 

Palace,” Organ Handbook 2002 (Richmond, Va.: Organ 
Historical Society, Inc.), 43–45.

Ridgeway, Robert, “The Sanfilippo 5/80 Wurlitzer In A Theatre 
Organ Paradise,” Theatre Organ (September/October 2003): 
2–6, 23–30, 44–49.

Schnurr, Stephen J., and Dennis E. Northway, Pipe Organs of 
Chicago (Oak Park, Ill.: Chauncey Park Press, 2005), 1:223–29.

The Victorian Palace: The Sanfilippo Collection (Barrington Hills, 
Ill.: The Victorian Palace, 1997).

III. BOMBARDE (cont.)
8 Harmonic Flute
8 Quintadena
8 Flauto Dolce
8 French Horn
8 Oboe Horn
8 Saxophone
8 Vox Humana Ensemble
8 Vox Mystica
8 String Ensemble
8 Solo String
4 Solo Clarion
4 Horn Octave
4 Piccolo (Orch)
4 Piccolo (Main)
4 Piccolo (Solo)
4 Piccolo (Found)
4 Harmonic Flute
2 Piccolo (Orch)
2 Piccolo (Main)
2 Piccolo (Solo)
2 Piccolo (Found)
1 Fife (Solo)
11/3 Scharf IV
8 Piano
8 Solo Harp
4 Vibraphone
4 Chrysoglott
 Glockenspiel
 Xylophone
 Sub Octave
 Unison Off
 Octave
 Great to Bombarde

IV. SOLO
8 Tuba Maxima 

(unenclosed)
8 English Horn
8 Tuba Mirabilis
8 Solo Trumpet
8 Chorus Trumpet
8 Tuba Horn
8 Chorus Tuba
8 Trumpet
8 Diaphonic Diapason
8 Tibia Clausa (Orch)
8 Tibia Clausa (Main)
8 Tibia Clausa (Solo)
8 Tibia Clausa (Found)
8 Flauto Mirabilis
8 French Horn
8 Clarinet
8 Basset Horn
8 Cor Anglais
8 Kinura
8 Krumet
8 Musette
8 Orchestral Oboe
8 Solo Saxophone
8 Saxophone
8 Vox Humana Ensemble
8 Solo Vox Humana
8 Vox Humana
8 Minor Vox Humana
8 String Ensemble (Major)

IV. SOLO (cont.)
8 String Ensemble 

(Mezzo)
8 Ehrzähler
4 Piccolo (Orch)
4 Piccolo (Main)
4 Piccolo (Solo)
4 Piccolo (Found)
4 Flauto Mirabilis
22/3 Twelfth (Tibia 

Ensemble)
2 Piccolo (Orch)
2 Piccolo (Solo)
2 Piccolo (Main)
13/5 Tierce (Tibia Ensemble)
8 Piano
8 Solo Harp
8 Vibraphone
8 Chrysoglott
 Glockenspiel
 Xylophone
 Sleigh Bells
 Ethereal Chimes
 Sub Octave
 Unison Off
 Third Coupler
 Fifth Coupler
 Octave Coupler

V. ETHEREAL
8 Bugle Battaglia 

(unenclosed)
8 Trumpet Imperial 

(unenclosed)
8 Tuba Maxima 

(unenclosed)
8 Stopped Diapason
8 Dulcet
8 Dulciana
8 Vox Humana
8 Vox Humana Ensemble
4 Stopped Diapason
22/3 Stopped Twelfth
2 Stopped Piccolo
4 Chrysoglott
 Carillon (unenclosed)
 Cathedral Chimes
 Ethereal Chimes
 Sub Octave
 Unison Off
 Octave
 Great, Solo to Ethereal

TREMULANTS
Tibia Clausa
Vox Humana/Saxophone
Concert Flute/Salicional
Erzähler/Koppel Flöte/

Lieblich Flöte
Open Diapason/Chorus 

Trumpet

TREMULANTS (cont.)
Viol d’Orchestre/Clarinet
Diaphonic Diapason
Tuba Horn
Chorus Tuba/Violin
Gemshorn/Principal/ 

Minor Diapason
Rohrflöte/Nachthorn/Mixture
Solo
Kinura/Orchestral Oboe
Solo Trumpet
Orchestral
Flauto Mirabilis
Musette/Krummet/Vox Major
Orchestral Reeds
Solo Violin/Basset Horn
Tuba Mirabilis
English Horn
Tuba Maxima
Ethereal

SELECTED ACCESSORIES
Horn Diap. Celeste On
Major Celestes Off
Minor Celestes Off
Vibraphone Motor On
Mandolin
Marimba Reiterate
Percussion Reiterate
Master Expression Off
Divided Expression
Alternate Crescendo
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Clarence Eddy at the organ of the First Presbyterian Church.

Charles Irwin at the organ of the First Presbyterian Church.

Frederick Marriott at the organ of Rockefeller Memorial Chapel.

Francis Moore at the organ of the First Presbyterian Church.
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This Spread - Collection:  Stephen SchnurrFirst Presbyterian Church, Chicago, and its 1872 Hook & Hastings.



The tivoli theatre opened on Christmas Day, December 25, 1928, as one of the first motion picture 
theaters in the nation to screen “talkies.” Four thousand customers waited for admission. Gustave and 
George Bunge built the Tivoli to the designs of Chicago architects Van Gunten & Van Gunten. The 

complex, covering nearly an entire block, contained a movie theater, bowling alley, game room, residen-
tial hotel, offices, and retail stores. The theater’s Vitaphone sound equipment helped earn the moniker, “The 
Wonder Theatre of Suburban Chicago” in the area press. For the first two decades the Tivoli operated within 
the Balaban & Katz chain of theaters.

The French-Renaissance-style theater was decorated in 
gold, red, and blue, and seated 1,390 persons; there was no 
balcony. Admission was 40 cents for adults, and 15 cents for 
children, while on Sundays and holidays, adult admission 
was 50 cents. The 19-foot deep stage allowed for vaudeville 
shows and small productions.

In the 1950s, new and larger seats were installed, reducing 
seating to 1,012, and the interior was repainted in an appro-
priate color scheme. The marquee was replaced in the 1960s.

Willis Johnson purchased the theater in 1976 and began 
a long-term renovation. Several spaces below the stage were 
renovated as dressing rooms. In 1996, the decorative details 
of the theater were repainted, a project taking eight months 
to complete. The special gold leaf paint cost $100 per gal-
lon. In 2002, new larger and handicapped-accessible rest-
rooms were added in the lobby, and a new concrete floor was 
poured in the theater, with new carpeting was laid. Over the 
next year, new seating was installed, and the outer foyer and 
concession lobby were renovated. The 75th anniversary of the 
building was celebrated in 2003. In late 2006, a new, state-of-
the-art sound system was installed, and Digital 3D capabili-
ty was installed in 2009. The Tivoli is the centerpiece of the 
Classic Cinemas chain of the western Chicago suburban re-
gion and continues to screen movies daily. The space is also 

home to several performing groups, including the Midwest 
Ballet Theatre and the West Towns Chorus, and the Village 
of Downers Grove uses the theater as a performance space 
during its Heritage Festival in late June. The American In-
stitute of Architects selected the Tivoli as one of the 150 best 
places to visit in the state in 2008.

A two-manual, six-rank Style 150 Wurlitzer organ, Opus 
1958, which cost $12,000, was installed at the opening of the 
theater, only to be removed in the 1932, and sold to an indi-
vidual in Great Britain.

In the 1980s, a two-manual, seven-rank Barton organ, 
originally in the Rialto Theatre of Champaign, Illinois, 
made its new home at the Tivoli. Within a few years, the 
Barton was removed to another of the Classic Cinema 
theaters—the York, in Elmhurst.

The Chicago Area Theatre Organ Enthusiasts (CATOE) 
installed the present organ in 1991 and 1992, a three-manu-
al, ten-rank Wurlitzer organ, Opus 942. CATOE maintains 
ownership, services the organ, and sponsors programs with 
some frequency. The 1924 organ was originally installed in 
the Indiana Theatre of the Indiana Harbor neighborhood 
of East Chicago, Indiana. There it was played by Ambrose 
Larson, a Wurlitzer organ demonstrator. Larson was close 
friends with John Muri, a well-known theater organist active 

Tivoli Theatre
Downers Grove, Illinois
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in nearby Hammond. When CATOE purchased the organ, 
it was initially relocated to Maine Township High School 
in Des Plaines, Illinois. When the school was closed, the or-
gan once again needed a new home, and was relocated to 
the Tivoli. The Johnsons commissioned the console artwork 
restoration.

Sources
Chicago Area Theatre Organ Enthusiasts: www.catoe.org.
Classic Cinemas website: www.classiccinemas.com.

Wurlitzer Organ, Op. 924 (1924)
North Tonawanda, New York

PRESENT STOPLIST

PEDAL
16 Ophicleide
16 Tibia Clausa
16 Diaphone
16 Bourdon
8 Trumpet
8 Diaphonic Diapason
8 Tibia Clausa
8 Clarinet
8 Cello
8 Flute
8 Dulciana
 Accompaniment to Pedal
 Bass Drum
 Kettle Drum
 Crash Cymbal
 Cymbal

ACCOMPANIMENT
16 Contra Viol
16 Vox Humana
8 Trumpet
8 Diaphonic Diapason
8 Tibia Clausa
8 Clarinet
8 Kinura
8 Viol d’Orchestre
8 Viol Celeste
8 Flute
8 Vox Humana
8 Dulciana
4 Harmonic Clarion
4 Octave
4 Piccolo
4 Clarinet
4 Viol
4 Octave Celeste
4 Flute
4 Vox Humana
4 Dulciana
22/3 Tibia Twelfth
22/3 Twelfth
2 Tibia
2 Piccolo
13/5 Tierce
 Marimba
 Harp
 Xylophone
 Glockenspiel
 Sub Octave
 Octave

SOLO
16 Diaphone
16 Tibia Clausa
8 Trumpet
8 Diaphonic Diapason
8 Tibia Clausa
8 Clarinet
8 Kinura
8 Violin
8 Violin Celeste
8 Flute
8 Vox Humana
8 Dulciana
4 Piccolo
4 Flute
 Sub Octave
 Octave
 Marimba
 Harp
 Xylophone
 Glockenspiel
 Chimes

TREMULANTS
Main
Solo
Vox Humana
Tibia

EFFECTS (toe studs)
Surf
Fire Bell
Fire Bell Reiterate
Steam Whistle
Car Horn
Bird Whistle
Triangle
Crash Cymbal

MIDI (on backrail)
Midi 1 (Accompaniment)
Midi 2 (Great)
Midi 3 (Solo)

PISTONS
3 General
5 Great
5 Solo
5 Accompaniment-Pedal

ACCESSORIES
2 balanced expression pedals
Balanced Crescendo pedal
Sforzando reversible (toe)



The first unitarian church of Chicago was formed 
in 1836, only three years after the founding of the city it-
self. Three years later, Joseph Harrington Jr., was called as 

the first minister to the congregation. In 1841, the first church 
building was finished at West Washington and North Dear-
born Streets (a site now part of the open-air Daley Plaza in the 
Loop). The structure was dedicated on May 31, 1841.

Harrington left in 1844, because the congregation could 
not pay his salary of $1,040, though the American Unitari-
an Association had provided $300 of this amount. William 
Adam, a former Baptist missionary in India, became the next 
minister in 1846. Adam’s arrival spurred attendance at the 
church and the congregation became self-supporting. How-
ever, by 1849, financial difficulties had once again forced the 
departure of a minister.

Rush Rhees Shippen became the third minister at the age 
of 21. During his eight-year tenure (1849–1857), attendance 
grew and the building was enlarged twice. In 1851, the La-
dies’ Sewing Society provided $700 for the purchase of a 
pipe organ, built by George Jardine of New York City. It is 
listed in his 1869 catalogue.

First Church built a new building at South Wabash Av-
enue and Balbo Street in 1863. Two months before comple-
tion, the old church burned, and the Jardine organ was lost. 
Upon relocating to a stone Romanesque edifice designed 
by T.V. Wadskier, the congregation became known as the 
Church of the Messiah. Soon after completion, the church’s 
tower sank two feet and began to lean, causing its removal. 
The church suffered from great indebtedness because of the 

cost of the new building—in excess of $60,000. The Pilcher 
Bros., then of Chicago, supplied their Opus 53 for the new 
church. The contract was dated June 17, with a completion 
date of August 18. A black walnut case in the Norman style 
was included.

Pilcher Brothers, Op. 53 (1863)
Chicago, Illinois

Compass: Manuals, 56 notes, CC–g3

   Pedal, 25 notes, CC–c1

I. GREAT
16 Double Diapason 

(t.c., 44 pipes)
8 Open Diapason
8 St. Diapason Treble 

(t.c., 44 pipes)
8 St. Diapason Bass (12 pipes)
8 Gamba (t.c., 44 pipes)
8 Melodia (t.c., 44 pipes)
4 Principal
4 Night Horn (t.c., 44 pipes)
22/3 Twelfth
2 Fifteenth
 Sesquialtera III (168 pipes)
8 Trumpet
8 Cremona (t.c., 44 pipes)
 Swell to Great

ACCESSORIES
Swell expression pedal
Bellows Alarm

II. SWELL (enclosed)
16 Bourdon Bass (12 pipes)
16 Bourdon Treble 

(t.c., 44 pipes)
8 Open Diapason
8 St. Diapason Treble 

(t.c., 44 pipes)
8 St. Diapason Bass (12 pipes)
8 Dulciana (t.c., 44 pipes)
4 Principal
4 Flute (t.c., 44 pipes)
2 Flageolet (t.c., 44 pipes)
 Cornet III (t.c., 132 pipes)
8 Hautboy (t.c., 44 pipes)
 Tremulant

PEDAL
16 Open Diapason
8 Violoncello
 Great, Swell to Pedal

First Unitarian Church
Chicago, Illinois
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While the Great Fire of October 1871 scorched but did 
not destroy the church, the congregation nevertheless decid-
ed to relocate south, as other churches did, to newer, wealth-
ier neighborhoods. The property was sold for $80,000 to 
H.M. Wilmarth. A new $90,000 stone Victorian Gothic 
church with a 1,000-seat auditorium was built at the south-
west corner of South Michigan Avenue and East Twenty-
Third Street. Construction began in the autumn of 1872, and 
the cornerstone was laid on May 13, 1873, and the dedication 
occurred on Sunday, November 16. 

The Chicago Tribune published a detailed description of 
the building and its interior on dedication day. There was an 
organ at that time, described as having “no case above the 
section which contains the key-boards. The pipes above are 
left exposed, and are illuminated and gilded. These pipes are 
placed to fit in the arch, and are the most effective.” Given 
that the pulpit and pews were retained from the 1863 church, 
it is possible that the organ described was also relocated.

In 1891, Frank Roosevelt installed a three-manual, 28-rank 
organ, Opus 506, with tracker-pneumatic action.1 By that 
time, the near South Side neighborhood was already begin-
ning to decline because of encroaching commercialization. 
The Unitarians, like other Protestant congregations, were 
considering a move south.

William Rainey Harper, the first president of the Univer-
sity of Chicago and a Baptist minister, urged Fenn to con-
sider relocating near the new university. In 1897, the corner-
stone was laid for Hull Chapel, given by Morton Denison 
Hull, a long-time trustee and treasurer of the church, as a 
memorial to his parents. This is located on the present prop-
erty in Hyde Park. Farrand & Votey installed a two-manu-
al, nine-rank, electropneumatic organ for the chapel (opus 
number unknown). The 1874 property was sold for $125,000 
in 1909 and the church was demolished.

In 1925, Von Ogden Vogt, a Congregational minister, be-
came minister of the First Unitarian Church, as it was again 
known. Vogt, considered a “high church Unitarian,” had a 
great interest in liturgy and religious art. (Vogt wore cleri-
cal collars and used candles and incense in worship.) Under 
his guidance, Hull provided a large gift of nearly a million 
dollars, making possible the present English Perpendicular 
Gothic edifice, attached to the 1897 chapel. Hull’s son, Den-
ison Bingham Hull, was the architect for this project com-
pleted in 1931. The cornerstone was laid in 1929. Faced in 
limestone, the building features a 200-foot tall spire.

When the present church was built, Walter Blodgett, lat-
er active and well known in church music in Cleveland, was 
organist of First Church and designed the three-manual 

1. The organ exists today in the First Congregational Church of Michigan 
City, Indiana, and was heard at the 2002 National Convention of the 
OHS in recital by Stephen Schnurr.

Skinner organ that incorporated the Farrand & Votey in the 
chapel.

Hans Wurman, organist since 1963, convinced the church 
authorities to sell the Skinner organ and purchase a new me-
chanical-action organ for a balcony to be built in the rear of 
the nave and a second, smaller electropneumatic-action or-
gan for Hull Chapel. The Schlicker Organ Company of Buf-
falo, New York, was to build both instruments. Denison B. 
Hull designed a new balcony for the nave. The Hull Cha-
pel organ was built and shipped to Chicago in November of 
1966 at a cost of nearly $15,000. In 1969, the congregation 
voted to cancel its contract with Schlicker for the church or-
gan, which would have cost more than $25,000, forfeiting its 
down payment and the architect’s fees.

The Skinner organ was not sold, but in recent decades it 
has been rebuilt and altered. 

The organs heard during the Society’s visit include several 
small instruments brought to the church for this event. 

Two organs come from the personal collection of Ste-
phen Schnurr of the Miller Beach neighborhood of Gary, 
Indiana. The oldest American-built pipe organ in the Chi-
cago metropolitan area is an early 1850s George Jardine of 

Skinner Organ Company, Op. 810 (1929)
Boston, Massachusetts

II. GREAT
16 Bourdon
8 1st Diapason
8 2nd Diapason
4 Octave
4 Flute
 Grave Mixture II (122 pipes)
8 Trumpet (in Choir)

I. CHOIR (enclosed, 73 pipes)
8 Geigen
8 Concert Flute
8 Gemshorn
4 Flute
22/3 Nazard (61 pipes)
2 Piccolo (61 pipes)
13/5 Tierce (61 pipes)
8 Clarinet
 Tremolo

PEDAL
16 Contra Bass (56 pipes)
16 Bourdon
16 Echo Lieblich (Gt.)
8 Octave (ext. Contra Bass)
8 Gedeckt (ext. Gt., 16ʹ)
4 Flute (ext. Contra Bass)
16 Waldhorn (Sw.)

III. SWELL (enclosed, 73 pipes)
8 Open Diapason
8 Rohr Flute
8 Salicional 
8 Voix Celeste (t.c., 61 pipes)
8 Flute Celeste II 

(second rank t.c., 134 pipes)
4 Octave
4 Flute Triangulaire
 Mixture III (183 pipes)
16 Waldhorn
8 Cornopean
8 Oboe 
4 Clarion
 Tremolo

II. CHAPEL GREAT
8 Open Diapason
8 Melodia
8 Dulciana
4 Octave

III. CHAPEL SWELL (enclosed)
8 Violin Diapason
8 Stopped Diapason
8 Salicional
4 Flute Harmonique
 Tremolo

CHAPEL PEDAL
16 Bourdon
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one manual, 3½ ranks. It was purchased in November 2002 
from a private residence that was to be demolished in Elm-
hurst, Illinois. The Empire-style case has rosewood-veneered 
woodwork. The roof, back of the case, and much of the or-
namentation, particularly at the top of the facade, had been 
lost long before 2002. The organ appears never to have had 
an electric blower. A 17-note pedalboard of pulldowns from 
the manual was a later addition. In 2011 and 2012, the organ 
received some restorative repairs by Trevor Dodd of Battle 
Creek, Michigan, and John-Paul Buzard Pipe Organ Build-
ers of Champaign, Illinois. In this project, the pedalboard 
has been removed. Once again, the organ can be pumped 
by foot or hand. The organ was presented the OHS Histor-
ic Organ Citation 387 on January 4, 2011. The following is a 
reconstruction of the stoplist, as all but one of the original 
stopknob labels are missing.

George Jardine (1850s)
Compass: 56 notes, CC–g3

8 Diapason or Dulciana, Treble (from middle C, 32 pipes)
8 Diapason or Dulciana, Bass (24 pipes, 18 stopped wood basses)
8 Stopped Diapason (from middle C, a chimney flute, 32 pipes)
4 Principal Treble (from middle C, 32 pipes)
4 Principal Bass (24 pipes, 4 stopped wood basses)
2 Fifteenth (t.c., 44 pipes)

The other organ is Hilborne L. Roosevelt’s Opus 297, one 
of only five Roosevelt “Portable” organs known to survive. 
(One is in the Boston Museum of Fine Arts.) Built in 1885 
in the Philadelphia factory, the one-manual organ has two 
ranks. Inside the chest can be found the signature of John 
Shofer and the date Feb. 9, 1885. Manufactured to be moved 
easily, it measures 56 inches wide, 29 inches deep, and 58½ 
inches high. It resembles an upright piano with a foot-pump-
ing mechanism similar to that found on reed organs. The the 
two 8ʹ ranks, a full-compass flute and tenor-C Diapason are 
mechanically extended to 4ʹ pitch. An Octave Coupler al-
lows for the addition of 2ʹ pitch sound. Treble pipes of both 

ranks retain their cone tuning. Opus 297 was purchased 
from a private residence in DeLand, Florida, in September 
2003. This organ received the OHS Historic Organ Citation 
382, presented on January 5, 2010.

The most recent organ from the Schnurr collection to be 
brought to Hyde Park is a 1929 Estey, Opus 2829, a “Grand 
Minuette” of two manuals and three ranks. It was the fourth 
Minuette to be built by the company, the third on the plat-
form that resembled a concert grand piano. (An upright ver-
sion was available, as well.) Production of these instruments 
began in 1929. The cases of the Grand instruments were 8ʹ 4ʺ 
long, 5ʹ 5ʺ wide, 3ʹ 3ʺ high.

Opus 2829 was sold to the National Theatre Supply Co., 
356 West 44th Street, New York, N.Y. It was first installed 
in the studios of radio station WCDA, located in Carnegie 
Hall. In March 1932, the organ was moved to the Carillon 
Studios in the National Broadcasting Building, 1697 Broad-
way (now the Ed Sullivan Theatre). In January of the follow-
ing year, National Theatre Supply reclaimed the organ, be-
cause the Carillon Studios was not paying its bills and had 
left the building, and the organ was put into storage.

Estey Organ Company Op. 2829 (1929)
Brattleboro, Vermont
Compass: Manuals, 61 notes, CC–c4

   Pedal, 32 notes, CC–g1

I. GREAT
16 Contra Viol (85 pipes)
8 Diapason (1–12 from Gedeckt, 61 pipes)
8 Gedeckt (73 pipes)
8 Viola (ext. 16ʹ)
4 Octave (ext. Diapason)
4 Flute (ext. Gedeckt)
4 String (ext. 16ʹ)

II. SWELL
16 Bass Viol (Contra Viol)
8 Diapason (Diapason)
8 Tibia Clausa (Gedeckt)
8 Violin (ext. 16ʹ)
4 Octave (ext. Diapason)
4 Flute d’Amour (ext. Gedeckt)
4 Violina (ext. 16ʹ)
22/3 Twelfth (ext. Gedeckt)
2 Piccolo (ext. Gedeckt, repeats top 12 notes)
13/5 Tierce (ext. Gedeckt, repeats top 16 notes)

PEDAL
16 Violone (Contra Viol)
8 Flute (Gedeckt)
8 Cello (ext. 16ʹ)

ACCESSORIES
Tremolo
5 Chimes (E-F#-G#-A-B, each operated by a tab)
Swell expression pedal (mechanical)
“Great” Crescendo pedal (with five indicator lights)

Hilborne L. Roosevelt, Op. 297 (1885)
Compass: 56 notes, CC–g3

MANUAL (enclosed)
[8] Open Diapason (12 basses from 8ʹ Stopped Diapason, 56 pipes)
[8] Stopped] Diapason (replacement stop label, 68 pipes)
[4] Octave] (label missing, ext. Open Diapason)
[4] Flute (ext. Stopped Diapason)

ACCESSORIES
Octave Coupler
Forte (draws all stops)
Expression (knee lever)
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In June 1934, the Methodist Episcopal Church of Par-
sippany, New Jersey, purchased the organ for its sanctuary. 
In 1946, the church sold the organ to an individual who in-
stalled it in his Whippany, New Jersey, residence, and it has 
been in private ownership ever since. A letter in the Estey ar-
chives notes that by the time the church sold the organ, mice 
had nested in the instrument and chewed through the wir-
ing such that it needed replacement. Apparently, after nu-
merous moves and bad handling, the many pipes were in bad 
shape and some replacements were necessary. Unable to fig-
ure out how three synthetic stops were wired (8ʹ Oboe,  
8ʹ Clarinet, 8ʹ Saxophone), these were eliminated.

The Minuette eventually made its way to a private resi-
dence in Cornwall, Vermont. Over several years, some ad-
ditional pipework was replaced, and the original all-elec-
tric chest was replaced with a duplicate. Solid-state wiring 
was installed as well, and the case was restored. In December 
2011, the organ was purchased for its present home and trans-
ported from Vermont to Northwest Indiana. Most of the Di-
apason rank, which had been replaced above middle C at 8ʹ 
pitch, has been restored with vintage Estey scale 45 Diapason 
pipes by Trevor Dodd of Battle Creek, Michigan.

Other pipe organs in this collection include: an 1868 
Derrick & Felgemaker (Opus 53) portable organ, of 
one manual, two ranks; a ca. 1910 J.P. Seeburg tubular-
pneumatic residence player organ of one manual, three 
ranks; a 1934 Wicks “Miniature” (Opus 1197) of two 
manuals, two ranks; and a 1941 Aeolian-Skinner (Opus 
3015) of two manuals, three ranks. Also of interest is a 1938 
Aeolian-Hammond player electronic organ with custom-
made console and 97 rolls.

Sources
Andreas, Alfred Theodore. History of Chicago, vol. 3 (New York: 

Arno Press, 1975), 824–25.
“Blodgett Dedicates Chicago Organ.” The Diapason (March 1931): 2.
Friesen, Michael D., “Early Organs in Chicago History.” The Stopt 

Diapason 7, no. 1 (January 1986): 16–17.
“The Elegant New Edifice of the Church of the Messiah.” Chicago 

Tribune (November 16, 1873): 6.
Estey Organ Company correspondence, courtesy of John 

Carnahan, Estey Organ Museum, Brattleboro, Vermont.
First Unitarian Church website: www.firstuchicago.org.
Nelson, George, comp. Organs of the United States and Canada 

Database.
Rusterholz, Wallace P. The First Unitarian Society of Chicago: A 

Brief  History (Chicago: First Unitarian Church of Chicago, 
1979).

Schnurr, Stephen J., and Dennis E. Northway. Pipe Organs 
of Chicago (Oak Park, Ill.: Chauncey Park Press, 2009), 
2:244–45.

“Father” Henry Willis “Scudamore” Organ 
(1857–1860)

Compass: Manual, 54 notes, CC–f3

   Pedal, 25 notes, CC-c1

MANUAL
8ʹ Open Diapason
4ʹ Principal

The teak case is 75ʺ wide,  
31ʺ deep (46ʺ with pedals),  
and 168ʺ high
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C H I C A G O  B R I E F S

Old Pipes And Ivory
Make A New Organ

With discarded wooden pipes, bits of a china cabi-
net and ivory from an old harmonium, Lawrence 
Libin is building a pipe organ.

The Senior at Senn High School began his project 
in September, 1960, and “with a little bit of luck” he 
hopes to finish it by Christmas.

The organ takes up one wall in Libin’s bedroom 
in the third-floor apartment at 1404 W. Thorndale 
where he lives. It measures 10 feet wide, 4 feet deep 
and 6 feet high.

The pipes were obtained from an old organ being 
rebuilt at Immanuel Evangelical Lutheran Church, 
the frame is being cut from the family’s china cabi-
net and the other parts and action Libin is making by 
hand.

Libin, who graduates in June, will attend North-
western University in the fall. He has received a mu-
sic scholarship.

Chicago Sun-Times
NOVEMBER 14, 1961
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    Æolian Pipe Organ 
  No. 1512 

The Æolian Co. 
New York. 

 

Construction & Installation 1923 
 

The Æolian Company  
Harry B. Tremaine, President 

             Frank Taft, Artistic Director 
             Leslie N. Leet, Technical Director 

 
Organ Restoration 1965 

 

The United States Organ Company 
             J. Fred Adéc          Alan Lightcap           Dominick Revelas 

 
Digital Playback System 1997 

 

Nelson Barden Associates 
                   Nelson Barden       Roy Battel 
                   John Irwin      Sean O'Donnell 
 

Organ Restoration 1998  
 

Nelson Barden Associates 

                     John Ananda            Nelson Barden          Br. Luke Barnes  
          David A. J. Broome      Robert Byrd          John Kennedy 
                     Sean O'Donnell          Gary Phillips          Joseph Rotella   
           Joe Sloane 

 
New Main Chests 2011 

 

Sean O'Donnell & Co. 
with Kegg Organ Builders 

        Fredrick Bahr           Philip Brown            Mike Carden 
           Joyce Harper             Chris Harrington     Charles Kegg  
                      Philip Laaks              Curt Mangel              Anthony Nichols 
                      Sean O'Donnell        Matt Phillips 
 
!

!
e          In appreciation to the above,  Irénée DuPont, Jr.           e 



Established in San Francisco • 1877
www.schoenstein.com     ❧     (707) 747-5858

Scattered leaves ... from our Scrapbook

Schoenstein & Co.

From a review of Organ 
Music of  Seth Bingham 
(Raven OAR 990).

On a par with the likes 
of  Sowerby, the organ 
music of  Seth Bingham 
(1882–1972) has been 
sadly and unjustly over-
looked in the present 
time. A distinct, colorful 
blend of  French and 
American characteris-
tics, it is sophisticated, 
substantial, innovative, 
pithy, powerful, and 

beautiful. The landmark 
Schoenstein, with its 
rich palette of  gorgeous 
sounds, is the perfect 
instrument for this music. 
Christopher Marks is an 
ideal interpreter. His con-
summate musicianship 
and faultless technical 
acumen yield compel-
ling, brilliant perfor-
mances. This is exciting 
music and playing.

James Hildreth
The American Organist

A C O U S T I C S  G R O U P
C L A Y T O N

ACOUSTICS AND SOUND SYSTEM CONSULTING FOR HOUSES OF WORSHIP

2 Wykagy l  Road  Carmel ,  NY 10512
845-225-7515   ma i l@c lay tonacous t i cs .com

w w w. c l a y t o n a c o u s t i c s . c o m

CLAYTON ACOUSTICS GROUP

130 West 100 South
American Fork, UT 84003
801-756-5777
www.bigeloworgans.com

Specialists in Restoration, Conservation,
Voicing & Tonal Finishing of
High-Pressure Pipe Organs

1845 South Michigan Avenue, #1905
Chicago, Illinois 60616
312-842-7475, jeff@jlweilerpipeorgans.com

Jeff Weiler & Associates, LLC

Weiler ad  11/24/08  8:49 PM  Page 1

Best Greetings, OHS Colleagues
Walter E. Krueger 

Lutheran Musician and Educator

WIGTON PIPE ORGANS, INC.
4848 General Squier Road

Dryden, MI 48428

Mark Sudeith
Chicago State University



PATRICK J. MURPHY
& ASSOCIATES, INC.

O R G A N B U I L D E R S

300 Old Reading Pike, Suite 1D, Stowe, PA 19464
Voice: (610) 970-9817 • Fax: (610) 970-9297

Email: pjm@pjmorgans.com
Website: www.pjmorgans.com

• HISTORICALLY CORRECT RESTORATION 
OF VINTAGE MANUAL KEYBOARDS IN 
IVORY, BONE, PLASTICS, AND EXOTIC 
WOODS

• NEW MANUAL KEYBOARDS AND 
FRAMES TO THE CLIENT’S 
SPECIFICATIONS, TRACKER OR 
ELECTRO-PNEUMATIC ACTIONS

• NEW KEYS FOR EXISTING FRAMES 
AND CHEEKS, PRESERVING THE 
INSTRUMENTS’ AUTHENTICITY

• REBUSHING, REPINNING, CLEANING, 
BUFFING, AND REPAIRS

• CUSTOM CNC SERVICES: CHEST PARTS, 
GRILLE SCREENS, PRIMARY BLOCKS, 
CONSULTING AND PROTOTYPING

BLACKSTONE VALLEY
PIANO AND ORGAN

Michael A. Morvan
(508) 278-9762

www.pianoandorgankeys.com
ADVANCING THE ART OF KEYBOARD RESTORATION
MANUAL KEYBOARD SERVICES TO THE TRADE

Recitals, Organ Consultation, Workshops

George BOZEMAN
georgebozeman@verizon.netgeorgebozeman@myfairpoint.net

MaryAnn Crugher Balduf
Organist • Recitalist • Accompanist

Ypsilanti, MI   (734) 485-0411

Dr. Kyle Johnson
University Organist

(805) 493-3332 
kejohns@callutheran.edu

Majors in Organ and Church Music

1991 Steiner-Reck II-39  
in Samuelson Chapel

CALIFORNIA LUTHERAN UNIVERSITY

w w w . c a l l u t h e r a n . e d u

In memory of 
Marty Wiegand

Arthur Lawrence
D.M.A., A.A.G.O., ChM.

ALawrence28@nyc.rr.com
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A CAPITOL IDEA!
• LANSING, MICHIGAN •

October 6–11, 2012
Kellogg Hotel &  

Conference Center

East Lansing, MI

Capitol Idea Ad.indd   2 10/28/11   6:18 PM

THE NOACK ORGAN CO., INC.
MAIN AND SCHOOL STREETS

GEORGETOWN, MA 01833
www.noackorgan.com

noackorgan@aol.com
phone 978.352.6266

Plus fait douceur que violence
Gregory Crowell

Remembering Robert Lodine
United Presbyterian Church, Jamestown, ND

David C. Morlock, organist/choir director

Emmet G. Smith
Herndon Professor of Music, Emeritus

Texas Christian University

Timothy Lee Baker, Organist
Louisville War Memorial Auditorium

Bellarmine University

Greetings to CHICAGO OHS 2012!
Carrol Hassman, FAGO, ChM
Dean, Wichita Chapter AGO



JAV Recordings is a recognized leader in the 

production and distribution of high-quality 

pipe organ recordings. The CDs come with 

comprehensive booklets that contain numerous 

photographs and essays.

Established in 1997

visit our webstore
www.pipeorgancds.com

follow us on facebook
www.facebook.com/pipeorgancds

read our blog
http://blog.pipeorgancds.com

Contact us
joe@pipeorgancds.com



A. David Moore, Inc.
North Universalist Chapel Society

Woodstock, Vermont
Restored in 2007


www.adavidmooreorgans.com

FOR IMMEDIATE SALE
Skinner Organ Co., Opus 574
 3 manuals, 30 stops, 25 ranks

Great
 16ʹ Bourdon 61 notes (Pedal extension)
 8ʹ Diapason 61 pipes
 8ʹ Claribel Flute 61 pipes
 4ʹ Octave 61 pipes
 4ʹ Flute 61 notes (Swell)
 8ʹ Cornopean 61 notes (Swell)
  Blank knob for addition
Swell
 16ʹ Bourdon 73 pipes
 8ʹ Diapason 73 pipes
 8ʹ Gedeckt 73 pipes
 8ʹ Salicional 73 pipes
 8ʹ Voix Celeste 73 pipes
 8ʹ Flauto Dolce 73 pipes
 8ʹ Flute Celeste    (tc) 61 pipes
 4ʹ Triangle Flute 73 pipes
 V Mixture 305 pipes
 8ʹ Cornopean 73 pipes
 8ʹ Flügel Horn 73 pipes
 8ʹ Vox Humana 73 pipes
  Tremolo
Choir
 8ʹ Concert Flute 73 pipes
 8ʹ Dulciana 73 pipes
 4ʹ Flute 73 pipes
 8ʹ	 English	Horn	 73	pipes	(flat	top	style)
  Tremolo
Pedal
 16ʹ Diapason 44 pipes
 16ʹ Bourdon 61 pipes
 16ʹ Echo Bourdon 32 notes (Swell)
 8ʹ Octave 32 notes (ext. 16 )́
 8ʹ Gedeckt 32 notes (ext. 16 )́
 8ʹ Still Gedeckt 32 notes (Swell)
  Blank knob for addition

Originally	built	for
Monumental Episcopal Church, Richmond, VA

Buzard Pipe Organ Builders
are sole agents of the current owner for this organ’s sale.

Price: $30,000. 
Professional relocation and restoration services 
available through Buzard Pipe Organ Builders.

Buzard Pipe Organ Builders 
112 West Hill Street, Champaign, IL. 61820

(217) 352-1955 phone ~ (217) 352-1981 fax
(800) 397-3103 toll-free

buzardservice@gmail.com

In memory of  
Forest E. Perkins

First Universalist Church ~ South Paris, Maine

In memory of Robert S. Rowland
Roberta Rowland-Raybold, c.a.g.o.
Christ Church, Cooperstown, NY

Cathryn Wilkinson, Ph.D., AAGO

Make a Joyful Sound
Rev. Mr. Paul Spalla

St. Mary of the Lake Church

Welcome to Chicago!
Robert E. Woodworth Jr., AIA

Dean, ChicAGO Chapter AGO



Each Issue Includes: 

Feature articles by noted contributors.

Reviews of organ, choral and handbell 
music, books and recordings.

Stoplists and photos of organ 
installations.

An International Monthly Devoted to the Organ, Harpsichord, 
Carillon and Church Music

3030 W. Salt Creek Lane, Suite 201
Arlington Heights, IL  60005-5025

Phone: 847-391-1045
Fax: 847-390-0408

E-mail: jbutera@sgcmail.com

Monthly calendar of events.

Extensive classified advertising 
section.

News of people and events, 
appointments, organ recital programs.

Request a

FREE
SAMPLE COPY

Visit Our Website At: 
www.TheDiapason.com

One-Year Subscription: $35

Now in Our Second Century



Restorations and Rebuilding
New Historically-Inspired Organs
Maintenance, Tuning and Repairs
Tonal Additions and Voicing

770-482-4845
800-836-2726

www.pipe-organ.com

A. E. Schlueter Pipe Organ Co.
Over 250 years cumulative organbuilding experience

Restorations and Rebuilding
New Historically-Inspired Organs
Maintenance, Tuning and Repairs
Tonal Additions and Voicing

770-482-4845
800-836-2726

www.pipe-organ.com

Over 250 years cumulative organbuilding experience



HILBORNE AND FRANK ROOSEVELT 
B Y  D A V I D  H .  F O X

THIS IS THE FIRST BOOK on the prestigious American or-
ganbuilder and his brother and successor. Fox traces the family’s 
genealogy, the history of the Roosevelt Organ Works, Hilborne 
Roosevelt’s association with the telephone and with Thomas 
Edison, and the firm’s magnum opus at the Cathedral of the 
Incarnation in Garden City, New York. Hilborne Roosevelt was 
one of the few 19th-century American organbuilders to tour or-
gan factories in Europe—not just once, but three times—and 
his impressions are recorded in his diaries, quoted in this book. 
Roosevelt had an early interest in the application of electricity 
to organ action and featured it in the instrument he built for the 
Philadelphia Centennial Exposition. Operating factories in New 
York, Philadelphia, and Baltimore, Hilborne built 357 organs 
within 18 years and when, on his death, his brother Frank suc-
ceeded him, the firm built an additional 181.

Hilborne and Frank Roosevelt contains an annotated nu-
merical opus list of all 538 organs, conveniently searchable 
alphabetically or geographically; stoplists of 114 Roosevelt or-
gans; and 55 accompanying photographs with a gallery of 26 
additional photographs. $29.95

THE LOS ANGELES ART ORGAN COMPANY 
B Y  J A M E S  L E W I S

THIS FASCINATING BOOK traces the evolution of the Los 
Angeles company through the demise of the Murray M. Harris 
Company, its successor the Los Angeles Art Organ Company, 
and then its short-lived successor, the Electrolian Company. Let-
ters to and from the major stock holder in the company, Eben 
Smith, reveal the financial debacle of building the largest organ 
in the world, the 1904 St. Louis Louisiana Purchase Exposition 
organ—the nucleus of the famous Wanamaker organ,—and 
the on-going problems of obtaining contracts and keeping the 
firm out of bankruptcy. $14.95

IN STOCK FOR IMMEDIATE SHIPMENT!
NOW CHOOSE FROM OVER 5,000 TITLES!

ORDER ANY TIME ONLINE
www.ohscatalog.org

UPS shipping to U.S. addresses, which we recommend, is $8.50 for 
your entire order. Media Mail shipping is $4.50 for your entire order. 
Shipping outside U.S. is $4.50, plus the cost of air postage, charged to 
your VISA or MasterCard. www.ohscatalog.org

OHS PRESS N E W  P U B L I C A T I O N S



Manufacturing and Maintaining World Class Pipe Organs for 45 years

Berghaus Pipe Organ Builders, Inc.
2151 Madison St., Bellwood, IL  60104

Phone: 708-544-4052
info@berghausorgan.com

Instruments Refurbished by Berghaus Pipe Organ Builders
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  T R A C K E R  O R G A N  B U I L D E R S  

St. Andrew’s Church, Episcopal
VA LPA R A ISO, IN DI A NA

Hook & Hastings opus 1417, 1889
Restored and enlarged 2006-07

Great

Bourdon 16ʹ
Op. Diap. 8ʹ
Melodia 8ʹ
Dulciana 8ʹ
Octave 4ʹ
Twelfth 3ʹ
Fifteenth 2ʹ
Mixture 3 Ranks (NEW )

Swell

St’d. Diap. 8ʹ
Viola 8ʹ
Harmonic Flute 4ʹ
Violina 4ʹ
Contra Fagotto 16ʹ (MODIFIED)
Trumpet 8ʹ (NEW )

Pedale
Bourdon 16ʹ
Flöte 8ʹ

Sw. to Gr.
Gr. to Ped.
Sw. to Ped.

Tremolo
Bellows Signal

S.L. Huntington & Co.
New Instruments    Preservation    Restoration
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