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I MONDAY, JULY 18 / CBNTRB-TRINITY UNITBD METHODIST CHURCH 

think that one strong church could better 
proclaim the Gospel, and plans for merger 
began. In the end, the Pleasant Street 
church decided to continue alone, although 
60 dissenting members withdrew to join 
with First and SecoO:d in the formation of 
a new Trinity M. E. Church in 1924. The 
County Street church was renovated and 
enlarged and the "new'' church became a 
beacon for the religious and social better­
ment of New Bedford for 50 years. Its 
name changed to Trinity United Methodist 
Church in 1968 upon the denomination's 
merger with the Evangelical United 
Brethren Church. 

The effects of unemployment and 
urban decay took a toll, and beginning c. 
1970 Trinity Church entered a period of 
steady decline. Shrinking membership, ris­
ing costs and deferred maintenance led to 
a decision to retreat to the church chapel. 
Hurricanes battered the old church leaving 
it forlorn and unattractive. But, deter­
mined and believing that God had a mis­
sion for Trinity, the members began a 
process of renewal and rebuilding in 1995. 
Attendance has increased, membership has 
grown, and new programs are beginning. 
Now returned to a restored sanctuary and 
church, a revived congregation of faith 
believes, "The tread of coming generations 
can be heard and we should be prepared to 
meet and hand down to them the good we 
have received - with increase," as stated 
in the 1859 dedication sermon. 

Since 1970, Trinity United Methodist 
Church has been a dual charge ministry, 
sharing its pastor with Centre United 
Methodist Church of Fairhaven. In 2003, 
the two separate but historically inter­
twined parishes began a discovery and 
renewal process that eventually led to the 
reuniting of the two oldest Methodist con­
gregations in the area. 

In July of 2004, this process was com-
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pleted, and Centre United Methodist and 
Trinity United Methodist, the two daugh­
ters of Elm Street, merged to create 
Centre-Trinity United Methodist Church. 
Combining their memberships and finan­
cial resources, these two venerable parishes 
are reunited after 170 years at the historic 
County Street edifice built by the Elm 
Street Church in 1858. 

In 1858, the Trustees accepted the 
proposal for a "superior organ'' by the firm 
of E. & G. G. Hook of Boston. The spec­
ification contained what many believe to 
be the first Vox Celeste stop made by the 
Hook firm, as evidenced by the original 
contract proposal. The organ is recessed 
behind a unique and visually striking 
chestnut curvilinear Gothic case. 

In 1903, Hook & Hastings made 
"improvements" to the organ. This was 
probably the introduction of a water 
motor and feeders, since historical graffiti 
from organ pumpers ceases at that time. In 
1907, George Brennan of Reading, MA, 
installed the projecting key desk that has 
served for nearly a century. An interesting 
feature of this console is the unusual tilt­
ing tablets that control the sticker 
mechanical couplers. Brennan also added 
a tubular pneumatic Bourdon 16' to the 
Pedal and extended the original 1 6' Open 
Diapason from 25 to 30 notes. 

In 1936, a Spencer blower was installed 
by George Pierce to replace the water 
motor. Water damage from hurricane 
Donna (1960) plagued the organ until 
1963 when C. B. Fisk undertook a renova­
tion. The manual pallets were recovered 
and the original reservoir was releathered 
and reconfigured to single rise. The original 
hand feeders were in existence (and still 
are), but were not operational. The action 
was re-felted and re-nutted. The original 
tables were retained and pegged. At this 
time several tonal changes were also made. 



In ensuing years, the main sanctuary fell into decay as storm damage took its toll on the organ. Water damage had glued many pallets to their channel openings. Sliders were also bound from re-amalgamated plas­ter that had also clogged many of the Great reed stops. Also silenced by water damage was all of the tubular pneumatic Pedal Bourdon. When restoration of the sanctu­ary became a reality in the late 1990s, Bruce Gardzina (church member, organbuilder and 2005 0. H. S. Convention Committee member) began a restoration of the organ that still continues. The historic and tonal integrity of this organ is relatively intact. Twenty-two of the twenty-four original stops exist. Addressed first were the problems men­tioned above, as well as complete cleaning of all pipework and repairs to damaged pipes. It was immediately decided that the tonal alterations of 1963 would be reversed during the restoration. A c. 1860 Stevens Melodia was placed in the Great and the Dulciana was reinstated using the Viol D'Gamba (this stop is essentially a Dulciana, as was the Vox Celeste). The Swell Hautboy was returned to 8' pitch. Fisk's Swell Mixture was removed and a vintage Hook 16' Bourdon is currently being prepared for installation to replace the missing one. The Bell Gamba's 

cutups and tuning ears have been restored and restoration of the bell flares is sched­uled. These stops are temporarily recreating the Swell string and celeste. The original Great Dulciana and Swell Vox Celeste are in storage, awaiting restoration. When these stops are restored (2006) they will be returned to their original positions along with the Bell Gamb� and all non original material will be removed and the entire specification will be original with the excep­tion of the replacement Great Melodia and Swell Bourdon. The E. & G. G. Hook organ at Centre­Trinity United Methodist Church is the last remaining Hook instrument in the city of New Bedford. It is also the sole surviv­ing pre-Civil War organ original to this famous whaling port. The instrument has been, and continues to be, prized by the congregation it was built to serve. Both Henry Morton Dunham and George F. Chadwick briefly held positions as organist at this church. Sources: History of New Bedford Methodism, by Melvetta Stiles, pub. privately, 1959; Notes from the Restoration Committee Report, 1995; Church Trustees' Minutes, 1875-77; Interview with Bruce Gardzina; Site visit. 
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B ryn Mawr 
Grand Orgue I. C - c4 

Montre 16 '  
Bourdon 16 '  
Montre 8' 
Gambe 8' 
Flute harm. 8' 
Bourdon 8' 
Prestant 4' 
Flute 4' 
Quinte 2 Z/3' 
Doublette 2 '  
Fourniture IV-V 2 213• 
Cymbale V 1 '  
Cornet V 8'  
Bombarde 16 '  
Trompette 8 '  
Clairon 4' 

Rieger Orgelbau GmbH 

(USA) Presbyter ian Ch u rch 2005 

Positif (expr.J I I .  C - c4 Recit I l l .  C- c4 Pedale C - g1 
Bourdon 1 6' Quintaton 16 '  Soubasse 32' 
Montre 8' Gambe 8' Contrebasse 16 '  
Salicional 8' Voix celeste 8' Soubasse 16 '  
Linda  maris 8' Flute 8' Quinte 1 0  ,,,

, 

Bourdon 8' Car de Nuit 8' Violoncelle 8' 
Prestant 4' Principal 4' Flute 8' 
Flute a chem. 4' Flute act. 4' Flute 4' 
Nazard 2 213• Nazard 2 213 ' Contrebomb. 32'  
Quarte de N .  2 '  Octavin 2 '  Bombarde 16 '  
Tierce 1 3/s' Cornet V 8' Sasson 1 6' 
Larigot 1 113 ' Plein Jeu V 1 113• Trompette 8' 
Piccolo 1 '  Bombarde 1 6' 
Plein Jeu IV-V 1 113' Trompette 8 '  
C di Bassette 
Trompette 
Cromorne 
Tremblant 

1 6' Hautbois 8' 
8' Voix humaine 8' 
8' Clairon 4' 

Tremolo 

Couplers mech.: 1 1/1 8 ' ,  1 1 1/1 8 ' ,  1 1 1/ 1 1  8', I/P 8 ' ,  II/P 8', I I I/P 8' 

Couplers el.: 11/1 8', 1 1 1/1 8', 1 1 1/11 8 ' ,  I/P 8', 11/P 8', I I I/P 8' 
I 4', 1 16 ' ,  I I 4', 1 1 16', I l l 4', 1 1 1 16', I/P 4', 11/P 4', I I 1/P 4', 
Alt. couple 

Comb. System: 1 000 generals, + 3 Inserts each, x 16 user, ID Card 
Sequencer, General Cancel, Division Cancel 

Special: Zimbelstern, Sostenuto, Pedal divide, 
Rieger Tuning System, MID I  

A-6858 Schwarzach-Vbg., HofsteigstraBe 1 20 

T +43 (0) 5572 /58 1 32-0, F +43 (0) 5 5 72 /58 1 32-6  
www .riege r-orgelba u .com, riege r@ rieger-orge I bau .com 






