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HOLY TRINITY continved

CHOIR contivueD
4~ Nachthorn 61 A
spotied metal
2" Principal 61 E
spotted metal
111-1v Klein Mixtur 208 C

11 Jeu-de-clochette (24.28%) 122 B/E

16" Contre Trompette 73 G
taken from 1958 Moller chapel organ
16" Bass Clarinet 61 B
8" Petite Trompette Sfrom 16"
8" Cor Anglais 61 A
UNENCLOSED
8" Tuba Major 6IE/H

installed 1983; reworked by Broome & Co. 2002
8" Trompette-en-chamade G.c.
Harp, 61 bars
Tremulant
Sub
Super
Unison Off
MIDI Percussion
GRAND CHOIR wmanv, CC—*
UNENCLOSED
8" Open Diapason 61 F

1-12 zine, 1361 spotied metal

8" Fistula Canora 61 G
recycled Warlitzer Tibia from Regency Theatre, Cleveland;
on unit chest in Great

4~ Principal 61 F
v Full Mixture 305 F
ENCLOSED
vi-1x Eclat soo F
16" Ophicleide 6r F
8" Bangshorn 61 H
Willis-style Tuba, 16" wind pressure
8" French Horn 61 E

enclosed in Choir; recycled Gottfried pipes

8" 'Trompette-en-chamade 61 F
17" wind pressure

8" Trompette-des-anges GAL.GR.

8" Tuba Major CH

4" Clairon harmonique 61 H
Tremulant
Unison Off

SOLO roarmg, exc. w/Gr. Cr., CC—c*
8" Flauto Mirabilis 61 F

8° Violes d’Orchestre 11 122 G
recycled Skinner pipes on Schopp’s unit chest

8" Vox Humana 61 G
recycled Skinner pipes on Schopp’s unit chest

8" Corno di Bassetto 6r H
recycled Skinner pipes

Tremulant

Unison Off (feeds through)

Super (feeds through)

Sub (feeds through)
GALLERY GR. unenc, 11, CC—*

8" Prinzipal 61 D
1-21 zine; 22-61 spoited metal

4"~ Oktav 61 D
1-9 zine; 10-61 spotted metal

I11-1v Mixtur 220 D
spotted metal

16" Dulzian 61 D
8" Trompete 6r D
8" Trompete-des-anges 61 H

1997 new pipes on existing 1083 Van Zoeren chest
Tremulant
Unison Off
Super
GALLERY RUCKPOSITIV

UNENCLOSED MAaN, 1v, CC—c*

8" Bordun 61 D
4~ Principal 61 H
4~ Tibia Sylvestris 61 H
2" Blockfléte 61 D
1% Septiéme 61 H
1° Glocklen 61 E
%" None 61 E
11 Sesquialtera 122 D
111-1v Scharf 220D/H
8" Chalumeau 61 H

Tremulant

Unison Off

Bell Star

Foley-Baker, Inc.

Tolland, Connecticut
1-800-621-2624




GALLERY SWELL =xc.,m, CC—¢*

16" Gedeckt 8 D
8" Rohrgedeckt Jom 16 D
8" Viole Conique 61 D
8" Viole Celeste 61 D
8" Kleiner Erzihler II electronic
8" Dulcet II electronic
4~ Principal 6r D
4~ Rohrflote from 16 D
2" Doublette 61 D

1ri-1v Plein Jeu 220 H

16" Contre Trompette 85 D/H

1-12 ex-Moller Hautbois, half-length; remainder Kegg 1997
8" Trompette from 16
8" Hautbois 61 D
8" Menschenstimme 61 H
ked Erie-p e Vox Hi installed 2003
4~ Clairon Sfrom 167
Tremulant
Harp
Super
Unison Off
Trompette-des-anges G.G.

GALLERY CHOIR ssctrRONIC

32’

16’
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Gamba

Violon

Violon Celeste

Cello

Cello Celeste
Orchestral Flute
Violina

QOcarina

Fagotto

French Horn

English Horn
Orchestral Horn
Tremulant

Chimes (32 tones)
Tremulant

Sub (feeds through)
Super (feeds through)
Unison Off (feeds through)

PEDAL unencrosep, CC—g!

16" Diapason 68 A
1-24 zinc; 25-68 spotted metal; 57-68 from 1966
16" Open Metal 12 F
zing; extension Grand Choir Diapason; in fagade
16" Major Bass 56 E
stopped wood; replacing original Bourdon
16" Violone GR
16" Pommer CH
16" Dulciana 12 A
zinc; extension Choir
8" Octave from 16" Diapason
8" Cello GR
8" Harmonic Flute GR
8" Holzbordun from 16" Major Bass
4" Super Octave  fiom 16 Diapason
4" Spitzflote 44 B
spotted metal
4" Holzbordun  fom 16 Major Bass
2’ Principal Sfrom 16" Diapason
2" Flote from 4 Spitzflote
111 Fourniture 12.15.19 96 A
spotted metal
111 Cymbale 22.26.29 96 B
spotted metal
32" Contre Bombarde 12 G
half-length extension of Bombarde
32" Sackbut 12 F
half-length extension of Grand Choir Ophicleide
32" Grand Harmonics derived
16° Bombarde 56 A
16" Ophicleide G.C.
16" Trumpet GR
16" Fagotto sw
16" Bass Clarinet CH
16" Holz Regal POS
8 Trompette from 16" Bombarde A
8" Holz Regal POS
8" Trompette-en-chamde G.c.
8" Trompette-des-anges GAL GR
8" Tuba Major CH
4 Clarion from 16" Bombarde A
4~ Trichter Regal POS
PEDAL sscrrONIC
64" La Force Tower Bells
32" Double Open Wood
32" Contra Violone
32" Sub Bourdon MIDI
16" Open Wood Percussion
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continued

HOLY TRINITY

GALLERY PEDAL unenc, CGg!

16" Montre 56 D
1-33 zine; 34-56 spotted metal;
languids replaced 1-24 1997 by Kegg

16" Gedeckt GAL. SW.
8" Montre from 16 Montre
8" Rohrgedeckt GAL. SW.
4" Prestant from 16" Montre
4" Rohrfléte GAL. SW.
111 Furniture 96 F
32" Harmonics derived
16" Posaune 12 D
1-12 full-length extension Great Trompete; zinc
16" Trompette GAL. SW
16" Dulzian GAL. GR
8" Trompete GAL. GR
4~ Chalumeau GAL. R.P.
8" Trompette-des-anges GAL GR

GALLERY PEDAL =rscrronic
32" Gamba

16° Violon

16" Violon Celeste

32" Contre Fagotto

16" Fagotto

BALANCED PEDALS
Gallery Swell
Choir & Gal. Choir
Swell
Grand Choir & Solo
Crescendo
A-B-C-Standard programmable, bargraph

SETTABLE VENTILS
1-2-3—-4. thumb & toe
CONSOLE MASTERS
Chancel Control
Gallery Control

thumb with indicator

thumb with indicator

Spht Control thuimb with indicator
COUPLERS

Great to Pedal 8
Positiv to Pedal 8
Grand Choir to Pedal 8
Swell to Pedal 8

COUPLERS conrmuep

Swell to Pedal 4
Choir to Pedal 8
Choir to Pedal 4
Gallery Great to Pedal 8
Gallery Swell to Pedal 8
Gallery Swell to Pedal 4
Gallery Riickpositiv to Pedal 8
Gallery Choir to Pedal 8

Pedal Divide (adjustable division point)

Pedal to Swell 8
Swell to Great 16
Swell to Great 8
Swell to Great 4
Choir to Great 16
Choir to Great 8
Choir to Great 4
Positiv to Great 16
Positiv to Great 8
Grand Choir to Great 8
Gallery Swell to Great 8
Gallery Swell to Great 4
Gallery Riickpositiv to Great 8§
Gallery Choir to Great 8
Swell to Choir 16
Swell to Choir 8
Swell to Choir 4
Positiv to Choir 16
Positiv to Choir 8
Great to Choir 8
Gallery Great to Choir 8
Grand Choir to Choir 8
Gallery Swell to Choir 16
Gallery Swell to Choir 8
Gallery Swell to Choir 4

Gallery Riickpositiv to Choir 8

I/1V Transfer (affecting stops,
couplers, pistons & reversibles)
Choir to Swell 8
Choir to Swell 4
Positiv to Swell 8
Grand Choir to Swell 8
Gallery Riickpositiv to Swell 8
Gallery Choir to Swell 8
Grand Choir to IV 8
Gallery Choir to IV 8
Gallery Choir toV 8

Great on Manual V
(bringing Great and all coupled to it)




COUPLERS conmiNnuep

Solo
Solo
Solo
Solo
Solo
Solo

on [

on II

on III
onV

on Pedal
on Pedal 4

Gal. Choir Exp. on Chan. Swell
Gal. Swell Exp. on Chan. Swell

All Swells to Chancel
Swell MIDI 8

Choir MIDI 8

Grand Choir MIDI 8
Pedal MIDI 16

Swell

COMBINATIONS

32 memories plus SSL Cap Kard

Great 0-1-2-3-4-5
Gal. Great o0-1-2-3
Master Great A~-B-C

thumb
thumb
thumb & toe

Swell 0-1-2-3-4-5-6-7-8-0-10 thumib

Gal. Swell o-1-2-3-4

thuimb

Master Swell A-B-C-D  thumb & toe

Choir 0-1-2-3-4-5-6
Positiv 0-1-2-3

thumb

thumb

Grand Choir 0-1-2-3-4-5-6  thumb

Solo o-1-2-3

thumb

Gal. Riick. Pos. 0-1-2-3 thiumb
Gal. Choir 0~I-2-3-4-5-6 thumb

Coupler 0-1-2-3-4-5
Coupler 6-7

Pedal o

Pedal 1-2-3

Gal. Pedal o

Gal. Pedal 1-2-3

thunb

toe

thumb
thumb & ioe
thimb
thumb & toe

Master Pedal A-B-C-D  thumb & roe
General 0-A-B-C-D-E-F-G-H #umb
General 1-2-3~4-§-6-7-8-9-10~11~

. 12-13-14-15-16-17-18-19-20

Cancel
Set

thumb & toe
thumb

thumb

REVERSIBLES

(Pedal 4's cancel with respective 8°)

Great to Pedal thumb & toe
Gal. Gt. to Pedal thumb
Swell to Pedal thumb & toe
Gal. Sw. to Pedal thumb
Choir to Pedal thumb & toe
Gal. Choir to Pedal thunh
Positiv to Pedal thumb
Gal. Rickpositiv to Pedal  thumb
Grand Choir to Pedal thunth
Solo to Pedal thumb
Swell to Choir thumb
Positiv to Choir thumb
Swell to Great thumb
Positiv to Great thumb
Grand Choir to Great thumb
Chancel Tutti thumb & toe
Ga]lery Tutti thumb & toe
Full Organ thumb & toe
32 Open Wood toe
32 Violone toe
32 Bourdon toe
32 Gamba toe
32 Contre Fagotto toe
32 Contre Bombarde toe
32 Sackbut toe
32 Harmonics toe
64 La Force toe
Cymbala toe
Bell Star toe
Nachtigall on Pedal 5 thumb

Learn more about this church and its
previous organs at
www.organsociety.org/convention

John Brock

UNIVERSITY OF TENNESSEE
jbrock@utk.edu

The Murray / Lohuis Duo

Robert Murray, violin Ardyth Lohuis, organ
Raven Recordings OAR-200, 230, 370, 510 & 650 <« Concerts and Workshops
www.classicalmusicva.com/miduo * Phone (804) 320-5214
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Hory TRINITY LUTHERAN CHURCH
traces its roots to 1879. By 1875 Buffalo
claimed six Lutheran congregations. In
four, German was spoken, in another,
Swedish, and in yet another, French. By
1878 a group from Saint John Church
invited Reverend Levi H. Geshwind
from Pittsburgh to help establish an
English-speaking Lutheran congrega-
tion. Services were held December 15,
1878 in the French Protestant Church
at Ellicott and Tupper streets, with
twenty-eight in attendance. From these
beginnings, the parish grew with suf-
ficient rapidity to form two other
congregations. The Main Street land
was purchased September s, 1899 for
$26,675. Lansing & Beier] was retained
as architects for Holy Trinity.

The congregation’s first pipe organ
was built by Johnson & Son, and
was procured during the 1887 expan-
sion of the previous church. The first
organ in the present church was built
by Hillgreen-Lane & Co. of Alliance,
Ohio, Op. 104, paid for by the Women’s
Society, of three manuals and twenty-
nine ranks. The $7,000 contract was
dated September 21, 1904, with installa-
tion due by February 10, 1905. Installed
in chambers at the right of the chancel,
it was fronted by several groups of
pipes in a decorative pattern, framed by
carved woodwork. This instrument was
rebuilt by the same firm in 1913 as Op.
354, as the tubular-pneumatic action
had proven troublesome.

In 1948 Holy Trinity Church hired
its first full-time Director of Music, the
nationally-known recitalist and com-
poser Dr. Robert Bitgood, who would
remain until 1952. One of Dr. Bitgood’s
first tasks was to play a guiding role
in selecting a new organ. The church
sent her to listen to the work of vari-

ous organ builders, including Aeolian-
Skinner and Moller.

A $34,700 contract was signed
with Méller on March 4, 1948, with
completion due no later than May 1
the following year. Indeed, the organ
was dedicated that very day, with M.P.
Moller, Jr. (president of the firm and
a friend of Dr. Ralph Loew, pastor
of Holy Trinity) participating in the
service. On May 4 Dr. Robert Baker
played the dedicatory recital. The
church’s centennial history book notes:

Consisting of 44 ranks of pipes,
this was the first new postwar
organ installed in a downtown
church in Buffalo and soon
gained recognition as one of the
city’s finest. Among other features,
it was the first organ in Western
New York to employ real “mix-
tures” or clusters of harmonically-
related pipes which lend clarity
and brilliance to the tonal scheme
of the instrument. Credit for this
development goes to Dr. Bitgood,
who specified the organ’s stoplist.
A generous bequest from Mr. and
Mrs. Edward J. Liebetrut made it
all possible.

On June 18 the instrument was fea-
tured at the 1951 A.G.O. regional con-
vention, first in a recital by Charlotte
Lockwood Garden of Crescent Avenue
Presbyterian Church, Plainfield, New
Jersey (which housed an important
1934 Moller). Her program included
works by Dr. Bitgood. On Wednesday,
June 20 a second recital was given by
Jack Carruth of Syracuse, New York,
and Charles H. Finney, of Houghton
College. Also that day, Dr. Bitgood’s
cantata, Job, was presented, followed by
a recital by Catherine Crozier.

Before 1977 the organ had already
been expanded, when Moller revised
and made additions (including a new
console) in 1966. Upon Dr. James




Bigham’s arrival as Music Director in
1977, plans were already in formation
for another rebuild. With an assist-
ing grant from the Wendt Foundation,
the project was finished in 1979. The
Margaret L. Wendt Memorial organ
contained 106 ranks, with a four-man-
ual chancel instrument, and a two-
manual in the gallery. Two consoles
allowed the organs to be played inde-
pendently or simultaneously. In January
and February 1978 dedication recit-
als were played by Bigham, Frederick
Swann (project consultant) and Daniel
Roth. In May Dr. Bitgood and John
Becker, both former Directors of Music,
also played concerts.

Since then, the organ has had more
campaigns of change. In 1983 Allan van
Zoeren provided a new console,additions
and alterations, including an electronic
Celestial division with speakers in the
ceiling, subsequently removed. In 1984
Moller provided a new gallery console as
M-3432; the following year they added a
twenty-rank Grand Cheeur as M-3540.

In 1997 Kegg Pipe Organ Builders
revoiced portions of the organ, pro-
vided further additions and thoroughly
rebuilt both consoles, including new
stopjambs, manuals and interior mecha-
nism. The gallery console was increased
from two to three manuals.

The organ presently contains 152
ranks over twelve divisions. A five-
manual console resides in the chancel,
a three-manual console in the gallery,
both controlling the entire instrument.
(The specification above details the
controls of the five-manual console.)
Sources: The Faith Tremendous:
Holy Trinity Lutheran Church, Buffalo,
New York, 1879-1979, published by the
church, 1979; Mboller opus 7852 dedica-
tion booklet, 1978; Church Tales of the

e N |
Niagara Frontier: Legends, History &
Architecture, Austin M. Fox, Western
New York Wares, Inc, Buffalo, New
York, 1994, page 32; Buffalo’s Houses of
Worship, WNED Buffalo-"Toronto, produc-
tion on DVD, z002; The Johnson Organs,
by John Van Varick Elsworth, edited by
Donald R. M. Paterson, The Boston Organ
Club  Chapter of the Owgan Historical
Society, Harrisville, New Hampshire, 1984,
page 140; Swell to Great: A Backward
Look from My Organ Loft, by Roberia
Bitgood with Julia Goodfellow, Bayberry
Design  Company, Salem, Connecticut,
2000, pages 72-77; “Holy Trinity Lutheran
Church,” pamphlet distributed by the church;
“Margaret L. Wendt Memorial Organ,” dedi-
cation brochure, published by the church,
1978; The Organs of the United States
and Canada Database, compiled by
George Nelson, Seattle, Washington, The
Diapason, July 1, 1949, page 23, July
1, 1951, pages 1-z; Hillgreen, Lane & Co.
opera 104 and 354 contracts and M.P. Moller
opera 7852 and 9124 contracts courtesy of the
American Organ Archives of the O.H.S.,
Princeton, New Jersey.
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R ANDY BOURNE, organist

Saturday, 17 July — 3:00pm
Jordan River Missionary Baptist Church

Program
A Midsummer Night’s Dream. Felix Mendelssohn-Bartholdy
Wedding March (1809-1847)
(transcribed by Edward Shippen Barnes)
“Moonlight Sonata” (Op. 27, No. 2) Ludwig van Beethoven
11. Adagio sostenuto (1770-1827)
(transcribed by Caspar Koch)
Orchestral Suite No. 3 in D (Bwv 1068) Johann Sebastian Bach
Air (on the G-String) (1685-1750)
(transcribed by William M. Felton)
“Little” Prelude and Fugue in G Minor (s. 557) J.S. Bach

Song on an Old Negro Melody, Deep River (1917)  arr. Harry Thacker Burleigh

(1866-1949)
(trans. Richard Keys Biggs)

Hymn: I've just come from the fountain African-American Spiritual

RANDY BOURNE is organist at Calvary Lutheran Church (E.L.C.A.), Edina,
Minnesota, and serves on the O.H.S. Program Committee and A.G.O. Executive Board of
the respective local Twin Cities chapters. In addition, he freelances as organist, harpsichordist,
conductor and consultant. A 1970 graduate of the Oberlin College Conservatory of Music
(where he studied with David Boe and Haskell Thomson), he pursued post-graduate studies
in Germany as the first student of Harald Vogel (1970-"71) and later at the University of
Oregon, Eugene. In 1974 he began a 17-year tenure at Minnesota Public Radio as Associate
Music Director where, among other things, he created and produced Baroque and Beyond,
the first nationally syndicated program devoted to period-instrument concert performances. His
organ petformances have also been featured on Pipedreams. In 1984 he founded The Lyra
Concert, a period-instrument orchestra, which he sevved for sixteen years as Artistic Director,
This performance marks his second for an O.H.S. National Convention.

WaAHL ORGANBUILDERS GREETINGS
620 ELDORADO — APPLETON WI 54911 HERB L. HOFFM AN

920.749.9633 * WAHL@ATHENET.NET Huntington Beach, California




JORDAN RIVER MISSIONARY
BAPTIST CHURCH

440 Leroy Avenue
Buffalo, New York 14215

Votteler-Holtkamp-Sparling
Organ Company
Cleveland, Ohio
Op. 1343 — 1919

Electro-pneumatic key-action
Electro-pneumatic ventil stop-action

Organ housed entively in right side
chamber. Left fagade pipes are mute,

Stopkey color guide:

Diapasons: mottled brown and black
Strings: mottled silver and gray
Reed: candy red

Couplers: solid black

Unisons Off: cream

GREAT manvat 1, ENCLOSED, CC—c*
DIA. 8" FF. [Diapason] 61
1-12 unenclosed, in fagade; 1-17 zinc; 18-61 Hoyt metal;
f18: “1343;” slotted, scroll-tuned throughout
FL. 8 MF. [Melodia] 61
1-12 stopped wood; 13-61 open wood,
inverted mouths, flap-tuned

VL. 8" F. [Viole] 61

1-17 Zing; 18~61 Hoyt metal;

1-37 slotted, scroll-tuned; 38-61 slotted, slide-tuned

VL. 8’ P. [Dulciana] 49
1-12 common bass with FL. 8 MF; 13-61 Hoyt metal;
slotted, scroll-tuned

FL. 8 M. [Unda Maris] -
draws V1. 8 P.and FL & ME while simultancously engaging
toeboard slider, starving FL & into a flat celeste

GT. 4 GT.
GT. 8 OFF
SW. 16" GT.
SW. 8 GT.
SW. 4’ GT.

PEDAL UNENCLOSED, CC—f?
FL. 16" FF. [Bourdon] 30

stopped wood, siop action i1

FL. 16" M. -
stop action #a2, feeds the FL. 16" FF
through separate ductwork with lower wind pressure

GT. 8" PED.
SW. 8 PED.

SWELL manuas II, BNCLOSED, CC—c*

Dia. 8 F. [Diapason] 73
1-17 zinc; 18-73 Hoyt metal; f18: “F OPEN DIAP 44;”
1-61 slotted, scroll-tuned; 62-73 slide-tuned, no slots

FL. 8° MF. [Gedeckt] 73
1-49 stopped wood; 50-61 open Hoyt, slotted, scroll-tuned;
62-73 open, slide-tuned

VL. 8" F. [Viole] 73
1-12 zine 13-73 spotted metal;
1-61 slotted, scroll-tuned; 62-73 slide-tuned

FL. 4" M. [Flute] 73
spotted metal; 1-49 canistered; 50-61 slotted, scroll-tuned;
62-73 slide-tuned

REED 8’ PP. [Vox Humana] [t.c] 49

standing on main chest but enclosed in one-stop box

with lifting lid; long zinc boots throughout; 1-49 spotted metal
resonators with turning caps; holes on sides, tops pierced;
50-61 open spotted metal flues, slotted, scroll-tuned

TREM.TO SW.
SW. 16" SW.
SW. 4" SW.
SW. 8 OFF

BALANCED PEDALS
Great
Swell

Register Crescendo
Laurence

@ W. Leonard

Estey Residence Organ Research

Estey Hall
23-rk Estey (automatic)
#1541, ¢. 1917

Residence: 17 Winnicooash Street
Laconia, New Hampshire 03246
(603) 524-4418
Iwleonardsthall@aol.com
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JorpaN R1vER MisSION-
ARY BarTisT CHURCH
is located in the former
Kensington ~ Methodist
Episcopal Church build-
ing. In 1888 the Leroy
Land Company, which
was developing the Kens-
ington neighborhood, do-
nated land to the Method-
ist congregation, formed
just that year. The parish’s
history is hard to trace, but
it is known that the pres-
ent building was begun
in 1012, Further expansion occurred
in 1915 and 1917, resulting in the pres-
ent brick neo-Gothic building with
wood trim. In recent years, the Meth-
odist congregation was styled Hope-
Kensington United Methodist Church,
perhaps a merger of two Methodist
congregations, but this congregation

recently disbanded.
The name Walter Holtkamp Sr.
conjures artfully arranged exposed

pipes, pre-Romantic music and Bau-
haus-functional consoles of modest di-
mension. This unaltered organ from the
1919 offers a glimpse at the company’s
efforts before Holtkamp’s career-shift-
ing encounter with the Cleveland re-
form organists of the early 1930s.
VOTTELER-HOTYAMP-SPARLING
' DRGANCO.

Blower nameplate

T

Many elements defy expectation
and period norm. While the key-action
is electro-pneumatic, the stop-action
is ventil, at a time when most builders
had gone over to pitman. Both sets of
swell shades are operated mechanically,
a distinct throwback; both still work
well. The organ is cleanly built from
clear pine, laid out in a straightforward
manner on chromatic chests. The swell
shades have not only chamfered edges
treated with felt, but also strips of rub-
ber cloth for a tight seal. The presence
of a pedal relay, constructed on the Aus-
tin Universal principle, is surprising; a
mere three contacts underneath each
key would have sufficed. Nevertheless,
the unit is another distinctive, elegant
in-house product — as is the blower,
housed in a silencing box. The combi-
nation action is entirely mechanical and
adjustable; like the composition pedals
on 19th-century organs, the sole motive
force is the strength of the finger.

The stop nomenclature reads like
a ticker tape, recalling the builder most
famous for this tendency: Aolian. (In-
fluenced by the famous organ archi-
tect George Ashdown Audsley, Aolian
had specified their earliest instruments




in Italian, using such colorful names as
“Corno di Caccia,” “Baritono,” “Pasto-
rita” and “Serafino” [see stoplist, page
100]. By 1910, apparently from cus-
tomer confusion, they had turned to a
strictly functional system of tone-fam-
ily-plus-pitch: String PP, High Flute,
Deep Diapason.) Votteler-Holtkamp-
Sparling takes abbreviation one degree
further, such that nothing is obvious at
first glance. Perhaps to compensate, the
stopkeys are color-coded into five dif-
ferent species.

Two ranks are extended beyond
their normal range of usefulness through
wind starvation. Stop-action for the
Pedal Bourdon is accomplished through
ventils, making the rank available at two
strengths. The Great open flute register
sits on a topboard with a slider; it en-
gages to create a celeste effect.

The distinctive approach to so
many aspects, coupled with an elegance
and practicality of execution, provide
some understanding of the background
and principles from which Walter Holt-
kamp emerged. While his sound and
look could not have been more differ-
ent, individuality and conviction were
cleatly company traditions

This pneumatic machine moves an arm
(left) linked to a slider under the open
wood flute, creating a flat celeste effect.

( Rl

@ym @%Zoﬂ%@ INC.

Walt Disney Concert Hall
Los Angeles, California
Glatter-Gé&tz Orgelbau, Op. 9
Rosales Organ Builders, Opus 24
4/109 (completed 2004)
J. Michael Barone, consultant

First Lutheran Church
Venice, California
Parsons Pipe Organ Builders
Rosales Organ Builders, Opus 32
2/6 (completed 2004)

Saint John’s Episcopal Church
Los Angeles, California
Skinner Organ Co., Opus 446
Ongoing restoration

Pacific Palisades
Presbyterian Church
Pacific Palisades, California
Parsons Pipe Organ Builders
Rosales Organ Builders, Opus 31
2/29 (2005)

Saint Stephen’s
Lutheran Church
Monona, Wisconsin
Parsons Pipe Organ Builders
Rosales Organ Builders, Opus 33
2/29 (2005)

John Chappel Stowe, consultant

Augustana Lutheran Church
West Saint Paul, Minnesota
Glatter-Go6tz Orgelbau
Rosales Organ Builders, Opus 35

www.rosales.com

K 3/42 (2005) J
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CHORAL EVENSONG

Saturday, 17 July — 7:30pm

Saint Paul’s Cathedral (Episcopal)
Cathedral Choir of Men and Girls

Andrew Cantrill, Director

Andrew Scanlon, Organ

Service

Voluntary:  Sarabande (in modo elegiaco) Herbert Howells (1892-1983)
Introit: We wait for thy loving kindness William McKie (1901-1984)
Responses:  Radcliffe

Psalm: No. 42 chant: Howells
Canticles: Evening Service No. 2 in E Flat Charles Wood (1866-1926)
Anthem: Blessed City, heavenly Salem Edward Bairstow (1874-1946)
Voluntary: ~ Master Tallis’ Testament H. Howells

There will be a brief interval between Evensong and Mr. Scanlon’s recital.

TaHE CATHEDRAL GIRLS’ CHOIR provides musical leadership for the
9:00am Rite IT Bucharist on Sundays and a service of Evensong on Wednesdays at 5:30
p.m. from October through May. Membership is open to gitls eight to eighteen regardless of
religious background or prior musical experience. The girls vehearse twice weekly during the
school year. They have traveled abroad four times, most recently in summer 2002, singing in
residence at York Minster, Saint Paul’s Cathedral, London and Christ Church Cathedral,
Dublin. Other tours have taken the girls throughout the East Coast and Canada, including
the National Cathedral in Washington, D.C. The girls have recorded three compact discs
for the Pro Organo label, and have been invited to petform with the Buffalo Philharmonic
Ofrchestra and the Ars Nova Musicians Chamber Orchestra.

ANDREW CANTRILL was born in Hampshite, England, and graduated from
Durham University in 1992. He was appointed Organist and Director of Music at the
Parish Church of Saint George, Belfast, Northern Ireland, where he was responsible for the
choir of Men and Boys and the Sairit George’s Singers and Orchestra. Tio years later he
was appointed Organist and Master of the Choristers at Grimsby Parish Church, the only
parish church in Britain to have its own choir school. During the next three years, he directed
the five weekly choral services; took the choirs on tours to London, Ireland and Germany;
and made two recordings for the Cantoris label. He was appointed Otganist and Director
of Music at Wellington Cathedral of Saint Paul, New Zealand in August 1999. Under his
leadership, Cathedral music expanded to encompass four choirs; a period instrument orches-
tra-in-residence; an annual concert series; a biennial Festival; and an outreach program of
choral and organ events. His teachers have included the late Lady Susi Jeans, James Lancelot,
Deter Wright and Gerre Hancock (improvisation). My Cantrill was appointed Organist-
Choirmaster of Saint Paul’s Cathedral, Buffalo in February 2003.




ANDREW SCANLON, opganist

Saturday, 17 July — 8:40pm
Saint Paul’s Cathedral (Episcopal)

Program
Sonata No. 3 in A (Op. 65, No. 3) Felix Mendelssohn-Bartholdy
1. Con moto mastoso, fugue (1809-1847)
11. Andante tranquilo
Sonata 11 (1937) Paul Hindemith
1. Lebhaft (1895-1963)
11. Ruhig bewegt
1. Fuge, MiBig bewegt, heiter
Sonata Eroica (Op. 94, 1930) Joseph Jongen

(1873-1953)
ANDREW SCANLON is Assistant 50‘{595 o

Organist and Choirmaster at Saint Paul’s
Cathedral. He holds degrees from Duquesne CHOIR
and Yale universities, where he studied with Ann
Labounsky and Thomas Murray respectively.
He has also studied with John Skelton, John
Walker and David Craighead. During his time
at Yale, he was the Fellow in Church Music at
Christ and Saint Stephen’s Church in New
York City, and Organist for Marquand Chapel
at the Yale Divinity School. Upon graduating
Jrom Dugquesne, he was awarded the André
Marchal Prize for Excellence in Performance.
As a vecitalist, he has performed throughout the
Eastern United States and in Canada, including
appearances at national A.G.O. and O.H.S,
conventions. He has won first prizes in the 2002
West Chester Organ Competition and the 1999
Boston Chapter A. G.O. Competition.

with FIBRE RUSH SEAT

Since 1877
LaVerne C. Cooley, Jr. R.Geissler Inc.
Saint Paul Lutheran Church P.O. Box 432
1 Old Greenwich, CT 06870
Batavia, New York Phone: (203) 637-5115
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SAINT PAUL’S CATHEDRAL
Four Cathedral Park
Buffalo, New York 14202

Hope-Jones Organ Co. — 1908
Elmira, New York (Gallery Organ)

Rudolph Wurlitzer Manufacturing Co.
North Tonawanda, New York

1916: repairs to gallery organ

1926: chancel organ

Schlicker Organ Company

Buffalo, New York

1952: new chancel organ and
console controlling both

1960: Trompeta Real

1967: changes to chancel organ

1975: new gallery organ
consolidate Hope-Jones voices
into a Solo organ

1988: new chancel organ (Ralph
Richards, Bruce Fowkes)

Robert M. Turner — 2004
Hacienda Heights, California

- New consoles

Electro-pneumatic and electric key-action
Electro-pneumatic pitman, unit and
electro-solenoid slider stop-action

Adkins and Associates
Current Project

1823 Joseph Harvey 1 Manual

(412) 276-0825
Walter Adkins, Proprietor

GREAT uneNcLosED MaN. 11, CG—c*
on slider windchest from 1988, in transept case

16" Subprincipal 61
1-24 existing zinc pipes (1967 Schlicker chancel rebuild?);
25-61 1988 tin pipes; all tubed from chest, ivebles below chest
level and fit with slide~-tuners; remainder scroll-tuned

8" Principal 61
1088: 8 Octave; tin; most pipes in fagade, gold-leafed

8" Open Flute 61
1-12 canistered; 13-61 open lead pipes, recycled Stinkens

4~ Octave 61
new in 1988, tin

4" Harmonic Flute 61

recycled (but not from St. Paul’s), narrow-scale spotted metal
pipes, slotted throughout; harmonic 25-49

2% Twelfth 61
1988: 235" Quint; ex-Winlitzer Diapason, conjecture 1926;
Hoyt Metal; re-scaled, revoiced

2" Fifteenth 61
CC: “1049;” conjecture 1952 stop, re-scaled, revoiced; tin
1% Seventeenth 61 tin

v  Mixture
19.22.26.29. 12
15.19.22.26. 6
12.15.19.22. 6
8.12.15.19. 25
8.12.15.15. 12
8" Trumpet 61

1-12 1988 spotied metal; 13-56 c.1952 spotted metal; 49-56
harmonic; 57-61 1988 tin flue trebles

Zimbelstern
Great Sub

Great Unison Off
Great Super
Pedal on Great

244
spoited metal
reworked from

old pipes

[blank knob]
Unaffected by Unison Off
16" Tuba Profunda SO
8" Tuba e}
4~ Tuba Clarion SO
16" Trompeta Real SO
8" Trompeta Real SO
4~ Clarion Real o)

Arthur Lawrence
NEW YORK CITY




POSITIV uNeNCLOSED MAN. 1, CC~c*
on slider windchest from 1988, in chancel case

16 Bourdon 61
CC: crumpling zinc junk; 2-12 old Hope-Jones Dulciana,
made into Quintadena in 1952, now cut up 1/1, new ears,
re-scaled one note to gain length; 13-61 recycled Quintadena,
potentially ex-1952 G, cut-up high, new ears

8" Principal 61
8" Gedeckt 61

recycled 19th-century stopped wood pipes 1-49;
50-61 open spotted metal flues

8" Unda Maris 11 e}
4~ Octave 61
1-5 zinc with new lead mouth inserts (1988); 6-61 1988 lead
4" Rohrfléte 61

1952 Schlicker pipes, revoiced; common metal;
1-40 canistered with exterior chimneys, 50-61 open

2%’ Nazard 61
lead; 1-19 capped (ear-tuned); 20-61 wide-scale open tapered

2" Nachthorn 61
1988 lead; wide-scale

1% Tierce 61
1988 lead; wide-scale

1% Quint 61
narrow-scale; recycled spotted tnetal pipes

1v Scharf 244

22.26.29.33. 12
19.22.26.29. 6
15.19.22.26. 6
12.15.19.22. I8

8.12.15.19. 19

8" Clarinet 61

spotted metal resonators into zinc cones; zine boots
(not Hope-Jones or Wutlitzer); 57-61 spotted metal flues

8" Oboe Horn SO

Tremulant
Zimbelstern
Positiv Sub
Positiv Unison Off
Positiv Super
Pedal on Positiv
Gallery Great on Positiv
[blank knobj

Unaffected by Unison Off

reworked from
old pipes

16" Tuba Profunda SO
8" Tuba e}
4~ Tuba Clarion o)

16" Trompeta Real o)
8" Trompeta Real SO
4~ Clarion Real SO

SWELL

on slider windchest from 1988

ENCLOSED, MANUAL 111, CC—c*

16" Contra Gamba 61
probably ex-Hope-Jones; 1-31 zinc, 32-61 tin
8" Rohrflote 61

1952 Schlicker, revoiced; 1-12 zinc,
13-61 spotied metal; canistered, chimneys from 19

8" Viola 61
1952 Schlicker; 1-12 zine, 13-61 spotted metal, slotted

8" Viola Celeste [t.c] 49
1952 Schlicker; spotted metal, slotted

8" Unda Maris 11 SO

4~ Principal 61
1952 Schlicker

4~ Koppelflote 61
1952; koppel construction 1-36; 37-61 open tapered

4" Unda Maris 11 o)

2%’ Quint 61
1952, revoiced 1988

2" Octave 61
1952, tevoiced 1988

1% Tierce 61
1952, tevoiced 1988

111-1v Mixture
15.19.22. 12
12.15.19. 12
8.12.15.19. 24
8.12.15.15. I3

220
spotted metal

16" Fagotto 61
8" Trompette 61
8" Oboe 61
8" Vox Humana SO
4" Clarion 61

reeds unexamined in detail; all are vecycled, zinc and spotted
metal; mixture of Austin, Hope-Jones, other stock materials?

Tremulant

Swell Sub

Swell Super
Swell Unison Off

GALLERY GR. unenc man. 11, CC—c*
on slider windchest from 1975

8" Principal 61
1-12 zing; 13-61 tin; scroll-tuned 1-47; 48-61 cone-tuned
8" Holzgedeckt 61

1988 Schlicker replacement, stopped vood;
except 57-61, capped metal with ears, 195272

4~ Octave 61
tin; scroll-tuned 1-37, cone-tuned 38-61
2" Flachflote 61

spotted metal, %5 taper; 1-24 scroll-tuned; 25-61 cone-tuned
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SAINT PAUL’S continued

GALLERY GREAT conrmuep

1v  Mixture 244
19.22.26.29. 13 tin
15.19.22.26. 12
12.15.19.22. 12
8.12.15.19. 12
s. 8.12.15. 12
16" Trompete 73
1-12 zinc resonators on wooden boots; 13-24 zinc resonators;

25-68 spotted metal; harmonic 49-68;
69-73 cone-tuned spotted flues

8" Trompete
Gallery Great Sub
Gallery Great Unison Off
[blank knob]

GALLERY SWELL sxc, 1, CC—*
on slider windchest from 1975
8" Rohrgedeckt 61

1-12 Zing, canistered with box beards; 13-61 spotted metal,
canistered with exterior chimneys

8" Salicional 61
1-12 zing, 13-61 spotted metal; 1-5 rollers;
scroll-tuned 1-41, cone-tuned 42-61

4 Spitzflote 61
spotted metal, 1% taper; 1-43 scroll-tuned; 44-61 cone-tuned

2" Italian Principal 61
tin; 1-17 scroll-tuned; 18-61 cone-tuncd

1%’ Larigot 61
tin; 1-20 scroll-tuned; 21-61 cone-tuned;
55-01 break back to 2%

232
tin, cone-tuned

Sfrom Trompete

111-1v Plein Jeu
22.26.29. 12
19.22.26.29. 12
15.10.22.26. 12
12.15.19.22. 12
8.12.15.19. I3
8" Schalmei 61

1-6 half-length zinc resonators; 7-12 zine, full-length; 13-56
spoited metal; harmonic 45-56; 57-61 spotted metal flues,
cone-tuned

except 1-12
of z2nd

Tremulant

Gallery Swell Sub
Gallery Swell Super
Gallery Swell Unison Off

Rosalind Mohnsen
RECITALS
781 321-7994

SOLO &nc, catiery, Manuar 1v, CC—c*
original Hope-Jones pipework and unit windchests

16" Contra Tibia [t.c]
8" Horn Diapason 73

1-12 open wood, rollers a later addition;
13-73 linen lead, slotted, slide-tuned

8" Tibia Clausa 8s
CC: “Clausa;” 1-44 stopped wood; 45-85 spotted metal,

from &

leathered upper lips 25-54 (on both wood and metal pipes)
8" Dulciana 73

1-12 zine, 13-73 spotted metal, slotted to 61, slide-tuned

8" Unda Maris 11 [cel. t.c] 61

draws Dulciana; spotted metal, slotted to 61, slide-tuned
8" Quintadena 61

1-12 canistered zinc, on main chest; 13-61 on a side-mounted
unit chest; spotted metal, canistered to 49; 50-61 open

8" Quintadena Celeste [t.c] 49

also on unit chest, exactly as Quintadena
5%’ Quint
4~ Octave
4" Unda Maris 11
3%  Tierce
2% Quint
2% Octave Quint fom Horn Diapason

Sfrom Tibia Clausa
Sfrom Horn Diapason
Sfrom &'s

from Tibia Clausa
from Tibia Clausa

2" Piccolo Sfrom Tibia Clausa
8" Oboe Horn 61

1-24 spotied metal bells on zine; 25-49 spotted metal;
50-73 slotted, scrolled spotted metal flues

8" Vox Humana 61
twist-cap Hoyt metal, 1-49; 50-61 Hoyt metal flues,
slide-tuned (typical Wurlitzer-style Vox Humana)
Tremulant
UNENCLOSED

16" Tuba Profunda 8s

originally imported from England; 1-20 wooden resonators;
21-73 heavy linen lead, harmonic at 31 (tenor f#t of 8');
74-85 cominon metal flues, slide-tuned

8" Tuba Jfrom Titha Profunda
4/ Tuba Clarion Sfrom Titba Profunda
16" Trompeta Real 85

“pewter;” 1-12 half-length; 13-68 reeds; 69-85 flues

8" Trompeta Real
4~ Clarion Real

Solo Sub

Solo Super

Solo Unison Off

Gallery Swell on Solo

Gallery Great on Solo

from Trompeta

Sfrom Trompeta




PEDAL unencrosep, CGg? COUPLERS
32" Open Wood 12 Great  to Pedal 8
in gallery; original Hope-Jones Tibia Profundissima; open Great to Pedal 4
(;:wdi{dt.ed u{)pe;iip: and flues; 13-32 from Gal. Principal Swell to Pedal 8
1 rincip 44
1-24 zing; 25-44 spotted metal; 1952 & 1967 Schlicker Swell to Pedal 4
. Positiv  to Pedal 8
16° Subbass 44 L
stopped wood, probably 1952 Positiv  to Pedal 4
10%” Quint Sfrom Subbass Solo to Pedal 8
8" Octave from Principal Solo to Pedal 4
8" Gedeckt from Subbass Gal. Gr. to Pedal 8
4" Choral Bass 32 Gal. Sw. to Pedal 8
4~ Tibia Clausa SO Gal. Sw. to Pedal 4
2” Nachthorn 32
wide-scale lead; 1988; CC: “N HORN” Swell to Great 16
1 Mixture 12.15.19 96 Swell ~ to Great 8
spotted metal Swell to Great 4
32" Tuba Profunda 12 Positiv  to Great 16

in gallery; half-length extension of Tuba Profunda, made from

recycled (probably Hope-Jones) heavy zinc 16" resonators Positiv  to Great 8

32° Harmonics derived Positiv  to Great 4
16° Trombone 44 Solo to Great 16
recycled, but probably not from Hope-Jones or Warlitzer; Solo to Great 8 )
zinc and common metal Solo to Great 4 ‘
16" Tuba Profunda SO Gal. Sw. to Great 16
8’ Trompette Sfrom 16" Trombone Gal. Sw. to Great 8§
8" Tuba S0 Gal. Sw. to Great 4
4~ Clarion 32
narrow-scale spotted metal, 19527, tevoiced Swell to Positiv 16
16" Trompeta Real SO Swell  to Positiv 8
8" Trompeta Real SO Swell  to Positiv 4
Tremulant Solo to Positiv 16
[blank knob] Solo to Positiv 8
[blank knob] Solo to Positiv 4 ‘
[blank knob] Gal. Sw. to Pos?t?v 16
GALLERY PEDAL uwexc, COg’ Gal. Sw. to Positiv 8

16" Principal 44 Gal. Sw. to Positiv 4
1-12 Hope-jJones Tibia Profunda (open wood);

13-24 Schlicker 1974, zinc; 25-44 Schlicker 1975, tin Solo to Swell 16 !
16" Subbass 32 Solo to Swell 8
Hope-Jones Tibia Clausa, stopped wood; cut-ups lowered with Solo to Swell 4 ‘
common metal plates screwed on to the upper lips
8" Octave from 16 Prinicpal

Great/Positiv Transfer

8" Metal Gedeckt 32 . . ,
Hope.Jones diapason, linen lead (1o markings) (includes couplers, pistons and reversibles)
4 Choral Bass 32 All Swells to Chancel Swell
tin; scroll-tuned throughout

11 Rauschpfeife 12.15 64 The Tiurner consoles were not installed at
spotted metal; both ranks: 1-27 scroll-tuned, 28-32 cone-tuned  the time ofinspection, thus the above reﬂects
16" Trompete GR preliminary plans, plus the pipework data.
8" Trompete GR The website www.musicatstpauls.org will
4" Klarine GR carry complete details on the new consoles.
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SAINT Paur’s Er1scoPAL CATHEDRAL
can link its beginnings to the year 1817,
five years after Buffalo’s first congrega-
tion, Presbyterian, began its ministry. On
July 3, 1802, the Reverend Davenport
Phelps held the first Episcopal service
in Buffalo on a visit through the city.
Not until late 1816 did Bishop John
Henry Hobart of New York City send
the Reverend Samuel Johnston, newly-
ordained as deacon, to establish a con-
gregation at the village of Buffalo.

Although a building was erected in
in 1819, the congregation’s early years
faltered for want of funds: two priests
left for the parish’s inability to pay their
salaries. Their successor, the Reverend
James Yvonnet, died during his move
to Buffalo. This seemingly disastrous
situation would soon turn around, for
the opening of the FErie Canal in
October 1825 completely changed the
face and size of Buffalo. That same year,
Saint Paul called the Reverend Addison
Searle as pastor at a salary of $525. In
1826 and again in 1828, extensive reno-
vations allowed for increased seating.
‘Within the next year, Reverend Searle
left Saint Paul. A brief tenure of four
months was served by the Reverend
Ravaud Kearney. On September 13,
1829, the Reverend William A. Shelton
of Fairfield, Connecticut, began work
as Rector, remaining until 1881.

Saint Paul has a rich history of
service by choirs and organs. Beginning
in 1820, a parish choir was formed. The
original church had a rear balcony for
choir and organ. In March 1825 the
Vestry of Saint Paul decided to raise a
subscription for the purchase of a pipe
organ, which netted $349.50.

On March 25, Reverend Seatle was
authorized to contract for a new organ,
and he chose a one-manual Hall and

Erben costing $430. The instrument
was installed that August, and accepted
on the 22nd. In 1826 the parish hired
a professionally-trained English musi-
cian, James D. Sheppard, as organist. Mr.
Sheppard held the position until Easter
of 1850 (with two short lapses). (Mr.
Sheppard also operated a music store
in the town.) On September 22, 1829,
a subscription for a larger organ was
begun. Henry Etben was engaged to
build it for $1,200, of which approxi-
mately $950 had been subscribed.

Henry Erben — 1829
Grear — I — GGG,AAA-f?

[87]  Open Diapason bottom octave open wood,
interior; fagade starting at 6°G

[8°]  Stopt Diapason wood bass, metal chimney
flute from c*, unknown
whether this stop was divided

[47  Principal

[2%"] ‘Twelfth

[2]  Fifteenth

[111]
[x11]

(87

Sesquialtera Bass
Cornet treble
Trumpet

from tenor g
treble stop, compass unknown

SweLL — II — tenor £ - {3
[8]  Open Diapason

[8°]  Stopt Diapason

[47  Principal

[8°]  Hautboy

8]
[4]

St. Diap. Ch. Bass 666, AAA to tenor &
Principal Ch. Bass

Tremulant Coupler

The congregation sold the one-manual
organ, though its fate is not recorded. In
1845, “one flute stop” was added to new
organ, according to vestry records, for
the sum of $5s0.

By 1848 Richard Upjohn, the
architect who had recently completed
a famous new Gothic building for
Trinity Church, New York City, was
engaged to design a new Saint Pauls.
Upjohn’s plans would have cost consid-
erably more than the $48,870 raised, so
a compromise was reached, including
delaying structure of the great tower at




the church’s west end
and a smaller tower
at the east end. The
structure was conse-
crated on Wednesday

morning, October
22, 1851, again by
Bishop DeLancey.

The nave measured
105 feet long, with a
chancel of an addi-
tional twenty-six feet
deep. The red stand-
stone for the exterior
quarried from
nearby  Lockport.
Construction ended
up costing $54,000.

On January 4,
1865, the Reverend
Arthur  Cleveland
Coxe was consecrated
as assistant bishop of
the diocese. In April of
that year he succeed- =
ed Bishop DeLancey, who had passed
away. He immediately began discussions
of establishing a cathedral. Saint Paul
was so designated the following vear.
Construction for the 280-foot tower at
the Cathedral’s west end began in 1866
and was completed with the placement
of a gilded cross atop the spire on August
6, 1870. At its completion, the tower was
the tallest structure in Buffalo.

A new organ by Garret House of
Buffalo was installed over the vestry
room, an instrument of thirty stops, at a
cost of $2,500.The organ was purchased
by a group of individuals by arrange-
ment with the Vestry on May 17, 18571,
for placement in the new church by
October. The purchasers would retain
ownership until the parish could afford
to reimburse the group. (The Erben

Was

organ was sold to the Presbyterian
Church of Fredonia, New York, for
$600, who eventually replaced it with a
two-manual twenty-register Johnson &
Son in 1875, Opus 467. After changing
many hands, the Erben is now privately
owned in Wisconsin, and is intended
for restoration.)

After considerable debate, the
House organ was moved to the rear
gallery in 1863, where it remained only
a decade before being replaced by Op.
704 of E. & G.G. Hook & Hastings, a
three-manual, forty-rank instrument,
with 2,796 pipes costing $7,500. Four
years later, in 1877, a seven-rank stock
model organ, Op. 866, was installed
over the vesting room.

On Ascension Day morning,
Thursday, May 10, 1888 a natural gas
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Hope-Jones, 1908
GALLERY GREAT ORGAN
Foundation:

16 Tibia Profunda
16 Contra Tibia Clausa

8 Tibia Plena

8 Tibia Clausa

8 Open Diapason

8 Horn Diapason

4 Octave
Waeodwind:

8 Concert Flute

4 Flute
String:

8 Dulciana
Brass:

16 Ophicleide

8 Tuba

8 Tromba

4 Clarion
Swell Sub to Great
Swell Unison to Great
Swell Octave to Great
Choir Sub to Great
Choir Unison to Great
Choir Octave to Great
Tuba to Great Second Touch
One Double touch Tablet to cause
the Pedal Stops and couplers to
move so as at all times to furnish
automatically a Switable Bass *
Ten Double Touch Adjustable
Combination Keys for Great Stops
and Suitable Bass

GALLERY SWELL ORGAN
Foundation:
16 Contra Tibia Clausa

8 Tibia Clausa

8 Horn Diapason
Waodwind:

16 Orchestral Oboe (t.c)

8 Concert Flute
Clarinet
Oboe Horn
Orchestral Oboe
Vox Humana
Flute
Stri
ContraViola
Viole d’Orchestre
Viole Celeste
Quintadena
Quint Celeste (t.c)
Dulciana
Unda Maris (t.c)
Gambette
Octave Celeste
Quintadena
Quint Celeste

=

B P 00000000 000 DV P 0008

g
g

Trombone
Tuba
Tromba
Percussion:
8 Harmonic Gongs
4 Harmonic Gongs

o
oo 0 O

Sub Octave

Unison Off

Octave

Choir to Swell Second Touch
One Double Touch 'Tablet to cause
the Pedal Stops and Couplers to
move so as at all times to furnish
automatically a Suitable Bass.
Ten Double Touch Adjustable
Combination Keys for Swell Stops
and Suitable Bass.

GaLLERY CHOIR ORGAN
Foundation:
16 Contra Tibia Clausa
8 Tibia Clausa
8 Horn Diapason
Woodwind:
16 Clarinet
16 Vox Humana (t.c)
Concert Flute
Clarinet
Oboe Horn
Otchestral Oboe
Vox Humana
Flute
Piccolo

ENNS cooooocoooooaﬁ‘tu-hoooooooooc

Stri
Dulciana
Viole d’Orchestre
Viole Celeste
Quintadena
Quint Celeste
Dulciana
Unda Maris (t.c)
Dulcet
Unda Maris
Percussion:

8 Harmonic Gongs
Sub Octave
Unison Off
Octave
Swell Sub to Choir
Swell Unison to Choir
Swell Octave to Choir
Swell to Choir second touch
Oune Double Touch Tablet to cause
the Pedal Stops and Couplers to
move so as at all times to furnish
automatically a Suitable Bass
Ten Double Touch Adjustable
Combination Keys for Choir
Stops and Suitable Bass.

GALLERY SO0LO ORGAN
Foundation:
16 Tibia Profunda
8 Tibia Plena
8 Open Diapason

16 Opbhicleide
8 Tuba
8 Tromba
4 Clarion
Perctission:
8 Harmonic Gongs
Great to Solo

Swell Sub to Solo

Swell Unison to Solo
Swell Octave to Solo

Four Adjusiable Combination
Keys

GALLERY PEDAL ORGAN
32 Tibia Profundissima
32 Resultant Bass
16 Tibia Profunda
16 Contra Tibia Clausa
16 Open Diapason
8 Tibia Plena
8 Tibia Clausa
Waodwind.:
16 Clarinet
String:
16 Contra Viola
16 Dulciana
8 Cello
8 Cello Celeste
Brass:
16 Ophicleide
16 Trombone
8 Tuba
4 Clarion
Great to Pedal
Swell to Pedal
Swell Octave to Pedal
Choir to Pedal
Toe Stud to release all Suitable
Basses.

Coancer GreaT ORGAN
16 Bourdon
8 Open Diapason
8 Doppel Flote
8 Gamba
4 Flote
4 Octave Gamba
8 Horn
CaaNceL CHOIR OrGaN
8 Doppel Flote
8 Gamba
4 Flote
8 Horn
CHANCEL PEDAL ORGAN
16 Diaphonic Diapason
16 Bourdon

ACCESSORIES
Foundation balanced
expression shoe
Woodwind balanced
expression shoe
String balanced
expression shoe
Brass balanced expression shoe
General balanced expression
shoe “for all or any of the
above” with “Five Keys for
indicating and controlling the
position of the various Swell
Pedals.”
Woodwind Tremulant
String Tremulant
Sforzando (toe)




explosion in the heating plant of the
church caused a fire, destroying the
church interior and the two organs,
leaving only the tower and walls. The
fire was so powerful that the black wal-
nut doors at the entrances were blown
from their frames into the streets.

The vestry determined to rebuild,
hiring Robert W. Gibson of Albany,
who had recently completed the new
Episcopal Cathedral of All Saints in
that city. Cyrus K. Porter & Son of
Buffalo acted as supervising architects.
Changes included the addition of tran-
septs and a clerestory; the chancel
was extended thirteen feet. One happy
result came in the provision of more
room for the organ, utilizing space for-
merly devoted to a vestry room. Here
Hook & Hastings provided Op. 1412, a
three-manual thirty-five register organ,
“tuned to French pitch.”

No organ seemed destined for
lengthy service in this parish. In 1908
Mr. and Mrs. E.H. Hutchinson donated
a new organ. It was built by Robert
Hope-Jones, the enfant terrible of the
day, who presented the greatest depar-
ture from any previous organ in this
building. Hope-Jones’ opus was built
on the unit principle, with chancel and
gallery divisions, twenty-one ranks and
a total of 1,385 pipes. Behind a large
gallery fagade of dummy pipes, the
Tibia Profundissima bass pipes were
to be found, a massive open wood on
high wind-pressure whose windways
and upper lips were lined with felt
to reduce noise. Behind this wall of
wood lay four cement swell enclosures,
each fitted with laminated lead shutters,
for Foundation, Woodwind, String, and
Brass. The chancel organ was housed in
another cement swell enclosure within
the old chamber. A horseshoe console

was provided in the nave to control
both organs, the whole being used for
the first time at Christmas 1908.

On March 8, 1916 the Cathedral
entered into contract with the Rudolph
Warlitzer Manufacturing Company
(successors to Hope-Jones) to make
repairs. Wurlitzer returned a decade
later to make additions, primarily in the
chancel, including a second horseshoe
console for the chancel.

In early 1951 a gift in memory of
Frank C. Baird, a deceased vestryman,
made possible a new chancel organ by
the Schlicker Organ Company, installed
the next year. (See Slee Hall, State
University of Buffalo at New York,
for the Baird family involvement with
that institution, pages 190-191.) A new
drawknob console played both chan-
cel and gallery organs. Portions of the
Hook & Hastings case and a few pipes
were retained; most of the Hope-Jones
ranks also remained, in an essentially
straight arrangement on Swell, Solo
and Pedal. According to The Diapason,
Ernest White (then organist of Church
of Saint Mary the Virgin, New York
City) drew the stoplist, in consultation
with Cathedral organist DeWitt C.
Garretson and the builder. Dedicatory
recitals were played by E. Power Biggs
and Ernest White.

In 1960 the console was moved to
the Epistle side. An 85-pipe Trompeta
Reeal donated by Schlicker was installed
at the front of the gallery organ case. A
memorial to Canon Mitchell M. Had-
dad, this project was completed Palm
Sunday, 1964. In 1966 Schlicker added
a sixteen-foot Principal to the Chancel
Pedal and made a few other changes.

Among the organists to serve here
were DeWitt C. Garretson from 1918
to 1954; and Raymond Glover through
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1962, succeeded by Donald Ingram. By
1975 Frederick Burgomaster was organ-
ist-choirmaster, at which time, Schlicker
provided a new two-manual gallery
organ. About three-fourths of the sur-
viving Hope-Jones pipes was collected
into a single expressive side chamber.
The cement swell boxes were removed
by a local demolition company (war-
ranting local television coverage), and
the casework recessed about ten feet.
The new chancel console played both
organs; a gallery console controlled the
gallery divisions only. The design was
completed before Herman Schlicker’s
death in 1974, but he did not live to
see the finished instrument, dedicated
November 2, 1975.

In 1988 Schlicker again rebuilt the
chancel organ, during Bruce Neswick’s
tenure as Organist and Choirmaster.
This work, overseen by Bruce Fowkes
and Ralph Richards (both of whom
had trained with John Brombaugh),
reflected a new chapter in the Schlicker
style. During Dale Adelmann’s ten-
ure, two consoles were ordered from
Robert Turner, installed in June 2004.
By this time the Englishman Andrew
Cantrill had been appointed Organist
and Choirmaster, coming from five
years as organist of another Saint Paul’s
Cathedral, in Wellington, New Zealand.

In its present state, the organ is
an interesting showcase: vintage late
Schlicker in the 1975 gallery organ;
a short but bold chapter in the com-
pany’s later years in the 1988 chancel
work; and the collection of relatively

IN MEMORY OF
BERJ ZAMKOCHIAN

VERY REV. ATHANASIOS EMMERT

untouched Hope-Jones material still
on Hope Jones windchests. At least
until 1988, in no other American
cathedral could one hear neo-Baroque
Quintatons alongside ultra-R omantic
Quintadena celestes! How ironic that
the Hope-Jones material was permitted
to survive the turbulent 1950s, when so
many T19th-century organs have seen
such short service within these walls.

SourcEes: History of St. Pauls
Church, Buffalo, New York, 1817-
1903, Charles W, Evans, Alice M. Evans
Bartlett, and G. Hunter Bartlett, Matthews-
Northrup Works, Buffalo, New York, 1903;
St. Paul’s Cathedral, Buffalo, 1817-1967:
A Brief History, by George E. DeMille,
1966, Hoffinan Printing, Buffalo, New York;
The Diapason, August 1951, page 17;
October 1, 1953, page 22; July 1976, page
12; “Welcome to St. Paul’s Cathedral,
Downtown Buffalo, New York: A Visitor’s
Guide,” pamphlet published by the cathedral,
Buffalo, New York, n.d.; Erben organ notes
courtesy of Stephen L. Pinel, East Windsor,
New Jersey;, The Recent Revolution in
Organ Building, George Laing Miller,
Charles Francis Press, New York, second edi-
tion, 1913, pages 175-178; The Organs of
the United States and Canada Database,
compiled by George Nelson, Seattle,
Washington; Organo Buffalo: Notable
WNY Church and Concert Organs
of past & present, David Snyder, Buffalo,
New York, 2003, pages 67, 96-97, 103-113,
and 115; Buffalo Architecture: A Guide,
MIT Press, Cambridge, Massachusetts,
pages 69-70; Church Tales of the
Niagara Frontier: Legends, History &
Architecture, Austin M. Fox, Western
New York Wares, Inc., Buffalo, New York,
1994, pages 68-69; Designated Landmarks
of the Niagara Frontier, Austin M. Fox,
Meyer Enterprises, 1986, page 10.




GREAT
16 Double Open Diapason
§ First Open Diapason
8 Second Open Diapason
8 ‘Third Open Diapason
8 Hohlflote
8 Gemshorn
4 Octave
4 Harmonic Flute
2% Twelfth
2 Fifteenth
IV Mixture
16 Contra Tromba
8 Trumpet
4 Tromba Clarion
Chimes
Harp

UNITED CHURCH OF

CHRIST

COLUMBUS, OHIO

THE MARTIN-McNEVIN MEMORIAL ORGAN

Built by
W.W. Kimball « Chicago, 1931
Restored by
Peebles-Herzog « Columbus, 2004
SWELL CHOIR SOLO

16 Bourdon 16 Contra Viola 8 Melophone 32
8 Open Diapason 8 English Diapason 8 Violoncello 16
8 Clarabella 8 Melodia 8 Cello Celeste 16
8 Gedeckt 8 Dulciana 4 Orchestral Flute 16
8 Spitz Flute 8 Unda Maris 8 Tuba Mirabilis 16
8 Spitz Flute Celeste 4 Flute &’ Amour 8 French Horn 16
8 Viola 2% Nasard 8 English Horn 16
8 Salicional 2 Piccolo Chimes 10%
8 Voix Celeste 8 Clarinet 8
4 Octave Geigen 8 Orchestral Oboe ECHO 8
4 Flauto Traverso Harp 8 Cor de Nuit 8
2 Flautina Celesta 8 Viola Aetheria 8
V Mixture 8 Quintadena 4
I Comet Dolce 8 Vox Angelica 16
16 Double Trumpet 8 Vox Humana 16
8 Cornopean 16 Pedal Bourdon 8
§ Oboe 8
8 Vox Humana 4
4 Clarion

Harp

PEDAL

Contra Bourdon
First Open Diapason
Second Open Diapason
Violone

Bourdon

Lieblich Gedeckt
Contra Viola

Quint

Octave

Cello

Major Flute
Stillgedeckt

Flute

Trombone

Contra Tromba
Trumpst

Tomba

Clarion

Chimes

IN CELEBRATION, A PUBLIC RECITAL

Sunday — 17 October 2004

4:00 p.m.

Free Admission — Champagne Reception follows

614:228-1741

WWW. first—church.org
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JEFE WEILER, presenter

Sunday, 18 July — 11:00am
Adams Mark Hotel

Lecture:
History of the Wurlitzer Organ

This talk revisits one of the most fascinating periods of American organbuild-
ing, through examination of the history, procedures, facilities, practices and work
of the all-time greatest builder of theatre pipe organs: the Rudolph Wurlitzer
Manufacturing Company.

JE FF WEILER appears regularly petforming his own scores at screenings of great silent
films. Roger Ebert said in a Chicago Sun Times review, Weiler “created a film experience
in which talking and sounds were not missed, and not necessary, because all of the emotions
are in the images and the music.” His thirty-two film scores encompass Lon Chaney’s “The
Phantom of the Opera;” all the extant Charlie Chaplin, Buster Keaton and Rudolph
Valentino classics; the epic film Wings; and Gloria Swanson’s Queen Kelly, one of the last
silent films ever released. A graduate of Northwestern University with a Master of Music
degree, he studied film scoring in New York with the late Lee Enwin.

Weiler has been retained as consultant and project manager by numerous churches, uni-
versities and symphony orchestras to survey, plan and oversee pipe organ projects. He designed
and was consultant for the Chicago Symphony’s 1098 Casavant (where he remains as organ
curator); acted in a similar role, also performing tonal-finishing, for the Jacksonville Symphony
(1914 Casavant/2001 Quimby, 100 ranks); and assisted with initial planning and fundraising
for the Cleveland Otchestra’s organ project. Weiler has served multiple teyms as an officer of
both the American Theatre Organ Society and American Institute of Organbuilders, along
with maintaining a national practice as an organ voicer and tonal finishet, often in collabora-
tion with Jonathan Ambrosino. Recent projects have included restorative voicing and tonal
finishing of the famous Aeolian-Skinner

organs at the Groton School and Calvary
KARL E . MOYER Episcopal Church in Memphis. Presently he
is completing the preparation of a book manu-
Raven OAR-290 script on Warlitzer theatre pipe organs, due
including Sonata in E-flat Minor | o be published later this year

by Horatio Parker on the 1859 '

Hook at Holy Trinity Lutheran Learn even more about convention
venues, architecture, decoration
Church, North Easton, MA and previous instruments

to be heard in next year’s convention organsociety.org/convention




RHuONDA SIDER EDGINGTON,

organist

Sunday, 18 July — 2:50pm
Ascension R.C. Church

1
4
|
4
4
{
i

Program

Clavieriibung 111 Johann Sebastian Bach
Duetto 117 in G (1685-1750)
Partita on “Herzlich tut mich verlangen” Johann Pachelbel
(1685-1750)
Hymn:There’s a wideness in God’s mercy Tune: Saint Helena
Organ Sonata No. 20 in F (Op. 196) Josef Rheinberger
Pastorale (1839-1901)
Eleven Chorale Preludes (Op. 122, 1897) Johannes Brahmes
O Welt, ich muss dich lassen (1833-1897)

Schmucke dich, o liebe Seele
Deux Piéces en Ré Mineur Ameédée Reuchsel
Postlude Festival (1875-1931)

RHONDA SIDER EDGINGTON is organist at the First United Church
of Oak Park, a carilloneur at the University of Chicago, and Assistant Professor of Organ at
Concordia University. She also teaches private piano lessons, accompanies and plays charm-
ber music on the piano and harpsichord. She holds a Bachelors in piano petformance from
Wheaton College and a Masters in organ petformance from Indiana University. Her teachers
have included John Chappell Stowe, Larry Smith, Marilyn Keiser, Edward Zimmerman
and Ronald Sider. She was a finalist in the National Ogan Playing Competition at First
Presbyterian Church, Fort Wayne, Indiana in 1999.

- AVANDS

Carol Britt swasmco || 1. BIGELOW & co.

Nicholls State University ORGAN BUILDERS
Thibodaux, Louisiana
130 West 1st South St.
American Fork, UT 84003
Office and Fax: 801 756-5777

St. Augustine’s Episcopal Church
Metairie, Louisiana

Recitals/Masterclasses

Lectures info@mlbigelow.com
(985) 447-6142 www.mlbigelow.com
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ASCENSION R.C.-CHUCH

168 Robinson Street
North Tonawanda, N.Y. 14120

A.B. Felgemaker, Op. 601 — 1895
Erie, Pennsylvania

Balanced mechanical key-action
Mechanical stop-action

MANUAL
8ft. Open Diapason 12
Bass [CC—BB] zine, fagade, unenclosed

replacement stop face

ENCLOSED, CC—c*

8ft. Open Diapason 49
Treble [t.C] 13-17 zine, fagade, unenc.
remainder common metal
8ft. Melodia [t.c]
open wood, arched mouths
8ft. Dulciana [t.c]
spotted metal; stop face missing
8ft. Unison Bass [CC-BB] 49
stopped wood
4ft. Octave 61
1-5 zinc; 6-61 common metal
2%ft. Twelfth 61
spotted metal; stop face missing
2ft. Fifteenth 61
spotted metal

PEDAL unenciosep, CCG-d!

16ft. Bourdon 27
stopped wood; 1-16 in case, C and #;
17-22 in fagade; 23-27 interior

ACCESSORIES

Tremolo

Manual to Pedal (coupler)

Swell Expression (cast with ABF logo)
Bellows Signal (inoperable)

AscensioNn R.C. CHURCH of
North Tonawanda was founded in April
1887. The Right Reverend Stephen V.
Ryan, C.M., second bishop of Buffalo,
appointed the newly-ordained Rev-
erend James M. Bustin, assistant pastor
at Holy Name of Mary R.C. Church,
Ellicottville, to found a new congre-
gation for North Tonawanda. Father
Bustin rented space in Kent’s Hall, the

second floor of a building still stand-
ing at 20 Webster Street. The church
was formally organized November s,
1887, and on December 7, the present
property was acquired for $1,700. Initial
fundraising netted only $1,225.50, but
a second campaign the next June of
the following year netted an additional
$3,625.88, allowing Father Bustin suf-
ficient funds to begin construction of a
frame church building to the designs of
Englishman W. H. Archer. On June 18,
1888, Bishop Ryan laid the cornerstone,
returning to dedicate the building itself
on November 18. Only five years later,
the church burned to the ground when
a blaze broke out in the overheated
furnace.

Fundraising for the present church
began immediately, netting $3,034.20,
including donations from numerous
non-Catholics. An additional $8,000.00
was borrowed. Bishop Ryan laid the
second cornerstone May 20, 1894,
returning Sunday, December 16 to
dedicate the finished fane. The church
mortgage was not paid off until 1909.
For Christmas 1929, Father James T
Kelly, then pastor of Ascension, ordered
the three Cararra marble altars and
matching railing from DeSpirit Marble
Company. Initially, the church had a tall
spire atop the tower, but this was later
removed: it attracted lightning.

Music at Ascension was initially
provided by a piano in Kent’s Hall. Anna
Meyer Fornton (or Forton) served from
the first days through construction of
the present church. The Felgemaker
organ in the rear choir gallery is the
only pipe organ known to have been
owned by this congregation. Opus 601
consists of one manual and pedal, eight
ranks, with mechanical key- and stop-
action. (The opus number has been




confirmed by examination of
pipework.) The organ was orig-
inally hand-pumped.

A plaque on the organ
indicates that it was “restored”
by the Delaware Organ Co.,
Inc., of Tonawanda, New York,
in 1974. It would appear that
the bellows was replaced, as
well as the manual naturals
and pedal naturals and sharps.
Also, in recent years, a used set
of Mayland chimes has been
added: twenty-five tubes, play-
able from a separate keyboard.

SouRrcEs: History of the Dio-
cese of Buffalo, the Reverend
Thomas Donohue, pD, Buffalo
Catholic  Publication Company,
Inc., Buffalo, New York, 1929, pages
334-335; parish website; site visit.

6@ Expressive music

and speech in the
worship space

For every worship space, consider the ceniral
role of music and speech and then consider
Scott R. Riedel & Associates, Ltd. From organs, Lo
acoustics, to sound/video system
design, the Riedel team
is expert at designing
and planning settings and systems o suit worship styles of all
denominations. For more information, call 414-771-8966 or
visit www.riedelassociates.com.

Scott R, Riedel & Associates, Litd.

11040 West Bluemound Road
) Wauwatosa, W1 532264154
Organ Consultation Phone: 414-771-8966
Acoustical Design « Sound & Video System Design Fax: 414-771-0138
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Sunday, 18 July — 4:30pm

First Trinity Lutheran Church

Tonawanda, New York

Program
Preludium in d BuxWV 140)
Livre d’Orgue

Tierce en taille

Trio Sonata No. 5 in C (BWvS$209)

111. Allegro
Suite No. 2
Lullaby

The Ninety-Fourth Psalm: Sonata for organ

Grave (Introduction)

FREDERICK TEARDO, organist

Dieterich Buxtehude
(c.1637-1707)

Pierre Du Mage
(1674-1751)

Johann Sebastian Bach
(1685-1750)

Calvin Hampton
(1938-1984)

Julius Reubke
(1834-1858)

Allegro — Pili mosso — Allegro assai (Fugue)

Hymn: The day thou gavest
(omitting the third stanza)

FREDERICK TEARDO is pur
suing a Master of Music degree in Organ
Petformance at the Yale School of Music and
Institute of Sacred Music, where he studies
organ with Thomas Murray and improvisa-
tion with William Porter. He is also the Yale
University Chapel Organist. He received his
Bachelor of Music from the Eastman School
of Music, studying with David Higgs. While
in Rochester, he was Parish Organist of Saint
Luke and Saint Simon of Cyrene Episcopal
Church. His other teachers have included
Stephen Roberts, Haskell Thomson, Britt
Wheeler and Tony Caramia. He has won
first prize in the 1997 L. Cameron Johnson
Competition, the 1999 A.G.O. Region I
Competition for Young Organists, the zoo1
Augustana Arts/Renter Competition, and the
2002 Wells Competition for Young Organists.

Tune: Saint Clement

FIRST TRINITY
LUTHERAN CHURCH

1570 Niagara Falls Boulevard
Tonawanda, New York 14150

Schlicker Organ Co. — 1966
Buffalo, New York
Electro-pnenmatic key-action
Slider windchests
Electro-pneumaitc slide motors

GREAT UNENCLOSED, MANUAL 1, CC—c*
16" Quintadena 61

1-24 zing, outside case; 25-61 spoited metal, on chest;
canistered throughout

8" Principal 61
1-24 fagade; tin; scroll-tuned
8" Spillfloete 61

1-12 zinc; 13-61 spotted; pipes 1/2 tapered from halfivay up
the body; 1-43 scroll-tuned, 44-61 cone-tuned
4~ Octave 61

tin; scroll-tuned 1-55, cone-tuned 56-61




GREAT continuep SWELL =encrosep, MANUAL 11, CCc?

4" Hohlfloete 61 8" Rohrfloete 61
tin; scroll-tuned 1-55, cone-tuned 56-61 1-12 zing; 13-61 spotted metal;
, canistered throughout, exterior chimneys 19-61
2" Octave 61 . . . ot 7519
. 8" Salicional 61
tin; scroll-tuned 1-36, cone-tuned 37-61 ,
. 1-12 zing, 1361 spotted metal
1v-v Mixture 293 8" Voix Celeste [t.c] 49 in
19.22.20.29. 13 tin; spotted metal
15.19.22.26.20. 7  soollumed 4 Principal 61 :
15.19.22.26.26. 5 0 1'b: tin; 1-36 scroll-tuned; 37-61 cone-tuned >
12.15.19.22.26. 7 cone-tuned 4 Koppelﬂoete 61 e
12.15.19.19.22 s Sfom 6" tin; 1-36 koppel construction; 37-61 open Y taper
.15.19.19.22. o 6”c ,
s 2%’ Nazard 61
-12.15.19.19. 7 tin; 1-43 scroll-tuned; 44-61 cone-tuned
8.12.15.15.19. 5 2" Waldfloete 61
8.12.12.15.15. 12 spotted metal; ¥ taper; 1-31 scroll-tuncd; 32-61 cone-tuned
8" Trumpet 61 1% Terz [t.c]
1-12 zinc; 13-56 spotted; reeds have flaps but no slots; ting 13-31 scroll-tuned; 32-61 “’”e‘t“””dj
57-61 tin, cone-tuned B 57-61 break back to 3%5
Chi bes 4% 10 o7 1v Mixture 244
€s 20 futbes, a” fo e 222629.33. I2 tin
Swell to Great 16 19.22.26.29. 12 seroll-tuned
Swell to Great 8’ 15.19.22.26. 12 to 1°b;
Swell to Great 4’ 12.15.19.22. 12 cone-tuned

0. . 8.12.15.19. 1 67
Positiv to Great 16 12-15.19 4 Jiom 67¢
1. 8.12.1519.] 9

Positiv to Great 8’ 19th has been removed from the last break
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FIRST TRINITY LUTHERAN

SWELL contmvueD
16° Basson 85

Bassoon construction 1-36; 37-68 French-type Hautbois
construction, with expression flaps at joint and coned tops;
69-73 tin flues, cone-tuned

8’ Schalmey from 16" Basson
4., Clarion from 16" Basson
Tremulant
POSITIV uneENCLOSED, MANUAL 1, CC—¢*
8" Gedeckt 61

1-12 unitized common wall construction, oak,
located vertically against gallery wall; 13-61 stopped oak

4~ Rohrfloete 61
common metal; 1-49 canistered with exterior chimneys;
50-61 open ¥4 taper

2" Principal 61
ting scroll-tuned 1-32; cone-tuned 33-61

2" Nachthorn 61
wide-scale cylindrical tin; scroll-tuned 1-36; cone-tuned 37-61

1%" Quint 61
tin, ¥4 taper; 1-24 scroll-tuned;
25-61 cone-tuned; 55-61 break back to 2%5°

1” Siffoete 61
tin, 1-20 scroll-tuned; 21-61 cone-tuned; 50-61 break to 2°

1v Scharf 244
26.29.33.36.  I2 tin

22.26.29.33. 12 cone-tuned
10.2226.29. 12
15.19.22.26. 12
12.15.15.19. I3
8" Krummhorn 61
1-12 quarter length; 13-56 half-length; tin flues 57-61

Swell to Positiv 8°

Tremolo
PEDAL unencrosep, CC—g?
16" Principal 32
1-24 zinc, behind case; 25-32 spotted metal
16° Subbass 32
stopped wood
8" Qctave 32
1-12 zing 13-32 ting scroll-tuned
8" Metalgedackt 32
1-12 zinc 13-32 tin; canistered
4" Choral Bass 32
tin; partly in fagade and side flats
2" Nachthorn 32
tin, tapered
111 Mixture 15.19.22 96
tin; scroll-tuned for all except top four pipes of 2z2nd
16 Fagott

1-24 zinc tesonators on wooden boots with blue-paper sides
(Giesetke); 25-44 spotted with zinc boots;

160

16 Basson SW
8’ Trumpet from 16" Fagott
4~ Schalmei SW

Great to Pedal &

Swell to Pedal 8’

Positiv to Pedal 8’
Zimbelstern toe reversible
COMBINATIONS
General I-2-3~4 thumb
General §-6-7-8 toe
Great I-2-3-4 thumb
Swell I-2~3~4. thumb
Positiv = 1-2-3-4. thumb
Pedal 1-2-3-4 toe
G.C. thumb
Great to Pedal toe reversible
Sforzando toe reversible, with indicator light

FirsTt TRINITY EVANGELICAL
LurHERAN CHURCH was founded
as Trinity Evangelical Lutheran Church
in 1839 in Buffalo, one of the old-
est Lutheran congregations from. that
city. Silesian immigrants had come to
Buffalo from the native land, driven
out due to religious persecution. In
Buffalo, they desired to start their own
congregation. (Saint John Lutheran was
the first congregation of that denomi-
nation, organized in 1833.) After meet-
ing in residences and rented halls, land
was acquired in 1841 at the northwest
corner of William and Milnor streets,
where a church and parsonage were
erected. The congregation was legally
incorporated in February 1844. In 1847
Trinity Church became a charter mem-
ber of the Lutheran Church, Missouri
Syncod, initially composed of eleven
congregations. In 1867, the church
was reorganized as the First Trinity
Evangelical Lutheran Church.

A larger church was soon erected
soon at Michigan Avenue and Genesee
Street, dedicated July s, 1868. While




information on earlier organs has yet to
come to light, it is known that Charles
Viner & Son built a three-manual elec-
tric-action organ in 1926, whose speci-
fication suggests a possible rebuild of an
earlier instrument.

After World War 11, congregation
membership began to migrate from cen-
tral Buffalo. The present property was
purchased in 1954 and a chapel erected.
The town of Tonawanda was settled
as early as 1805, and was incorporated
in 1836. Eventually, the congregation
decided to leave Buffalo entirely, and
the present church building was dedi-
cated on June 21, 1964. The 1954 chapel
was converted to education space.

As Herman Schlicker was a mem-
ber of this church, it was natural that
he would be selected to build its organ.
The instrument was shipped from the
factory on March 17, 1966 and installed
in the rear gallery. Paul Manz played the
dedicatory recital on May 22 that year.
Manz was an enthusiastic supporter of
Schlicker’s work; he played a large elec-
tric-action Schlicker at Mount Olive
Lutheran Church in Minneapolis, and
had a small mechanical-action Schlicker
in his Edina residence. Further programs
were presented by E. Power Biggs and
Squire Haskin. Mr. Schlicker’s funeral
was held at this church on December 7,
1974; he had passed away three days ear-
lier at age 72. Paul Manz gave a memo-
rial recital prior to the funeral service.

Though Schlicker built instru-
ments considerably larger and smaller,
this organ represents a summation of
the Schlicker ethos within a reasonable
size (thirty-four stops). Swell, Great and
Pedal are fully encased, ideally located
on axis in the rear gallery. The tin Great
chorus, expertly scroll- and cone-tuned
during site finishing, showed a pride

of craft Schlicker himself both prac-
ticed and expected. The Positiv, here
in “riick” position at the gallery rail,
reflects a model begun at Buffalo’s
Trinity Episcopal Church (see page 116)
and continuing twenty years without
basic alteration until Schlicker’s death.
Key variables were choice of eight-foot
(gedackt or quintadena) and the pres-
ence of a krummborn. This particular
example has both narrow- and wide-
scale two-foot stops.

Herman Schlicker doted on this
job, over the years refining various ele-
ments in an organ he heard probably
more often than any other. The chests
were replaced three months after instal-
lation. The chorus work is especially
cohesive, the balances adjusted with
particular parity; the flutes through-
out have considerable charm. Perhaps
what reflects Schlicker most is how this
instrument is ultimately more practical
than doctrinaire. Electric action, occa-
sional unification and an unencased
Positiv strike a note of individuality
over rigid theory. The simplicity of the
design, and the honesty of construction
and execution, reflected time-honored
European principles while simultane-
ously showing commitment to modern
aesthetics — all with 2 minimum of fuss
and fanfare.

SourcEs: Schlicker Otgans brochure,
Buffalo, New York, n.d.; “Historical Notes,”
sheet printed by the church, Tonawanda,
New York, n.d.; The Diapason, December
1966, page 32, February 1975, page &
The Town of Tonawanda, John W, Percy,
Arcadia Publishing, Dover, New Hampshire,
1997, pages 7-9; parish website: wuww first-
trinity.com; The Organs of the United
States and Canada Database, compiled by
George Nelson, Seattle, Washington.
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GAIL ARCHER, organist

Sunday, 18 July — 5:50pm
Kenmore Presbyterian Church

Program

Preludium in d (BuxWV 140) Dieterich Buxtehude
(c.1637-1707)
Tabulatura nova (1624) Samuel Scheidt
Echo ad manuale duplex (1587-1654)

Echo alio modo
Malle Sijmen Jan Pieterszoon Sweelinck
(1562-1621)
Hymun: Come, Holy Ghost Tune:Veni Creator Spiritus
Two Chorale Preludes Johann Sebastian Bach
Allein Gott in der Hoh sei Ehr (Bwv662) (1685-1750)

Komm, heiliger Geist (Bwv6sT)

GAIL ARCHER directs the music pro-

gram at Barnard College, Columbia University
and conducts the Barnard-Columbia Chorus.
The Barnard faculty selected her as the recipient
of the Bank of New York Teaching Excellence
Auward for the academic year 1999-2000. She is
also a member of the music history faculty at the
Manhatian School of Music, where she teaches
the doctoral seminar in historical performance
practice and undergraduate course in Barogue
music. She holds a DMA in organ performance
from the Manhattan School of Music, where she
studied with McNeil Robinson and received the
Helen Cohn Prize as the outstanding graduate
in the doctoral program. She has also earned the
artist diploma at Boston Conservatory of Music,
where she studied with James David Christie.
An active recitalist, she toured Poland and
Germany in summer 2003, as well as concerts in
Washington D.C., Boston and Chautauqua.

KENMORE
PRESBYTERIAN CHURCH
2771 Delaware Avenue
Kenmore, New York 14217

Schlicker Organ Co.

Buffalo, New York

1948: rebuild of existing organ
1948-"65: tonal changes

1971: rebuilding with additions
Electro-pneumatic key-action
Electro-pneumaitc pitman stop-action

GREAT uneNcLosep, MANUAL 11, CC—c*
16" Quintadena 61

1-24 zinc; 25-61 spotted metal; canistered throughout;
recycled pipes either from pre-Schlicker organ or stock

8" Principal 61
1971; 1-12 zZine 13-01 tin; scroll-tuned
8" Bordun 61

1048; 1-12 zine; 13-61 spotted; canistered




GREAT contNnuep

4~ Octave [
4~ Hohlfloete 61

tin; scroll- and cone-tuned
2" Qctave 61 tin
1v  Mixture 244

19.22.26.29. 13
15.19.22.26. 12
12.15.19.22. 12
8.12.15.19. 12
5. 8.12.15. 12

spotted
combination
of pre-1948
and later pipes

1v Scharf prepated for in 1971
16° Fagott prepared for in 1971
8" Trompete 61
1971; zine and spoited metal
Swell to Great 167
Swell to Great 8§’
Swell to Great 4’
Positiv to Great 16°
Positiv to Great 87

Tuba on Great 8’

added 2000; Heritage Organ Co.
POSITIV Eencrosep, MaNUAL 1, CC—c*

was narmed Choir 1048-1971, renamed Positiv 1971

8" Holzgedeckt 61
pre-1948; 1-48 stopped wood; 49-61 capped spotted meial

8" Dulciane 61
pre-1948; 1-12 zing; 13-61 spotted metal, wide slots

8" Voix Lumineuse [t.c] 61
pre-1948; spotted metal, narrow slots (does not match Dulc.)

4~ Principal 61
1971, replacing Gemshorn; tin; scroll- and cone-tuned

4~ Rohrfloete 61

looks newer than 1948 but not as new as 19y1; spotted metal;
1-49 canistered with exterior chimneys; 50-61 open ¥4 taper

2" Principal 61
spotted metal, slide-tuned; on 1971 slider chest
2" Nachthorn 61

recyeled; CC: scribed “Gt Open A,” common metal;
1-20 scroll-tuned, 21-61 cone-tuned, wide-scale

1%’ Kleinnasat 61
recycled pipes; spotted metal

1° Siffloete 61
added on 1971 slider chest

106
common metal; 2%

11 Sesquialtera [GG#]
12.17. 48
10.12. § recycled from old Gamba

111 Mixture 183

20.33.36. 12 spotted metal
26.29.33. 6 on 1971 slider
22.26.29. 6 windchest
19.22.26. 6

15.19.22. 18
12.15.19. I3

POSITIV contnuep
16" Regal [t.c] 61

old linen lead Clarinet cut down to ¥ length;
tenor ¢ {old CC) scribed “H#2 12/11/28 J.L. Clark”

8" Krummbhorn 61
1971; square mahogany ¥4 length resonators
on 1948 Clarinet position

4" Rohrschalmei 61
1971; A.R., Schopp’s Sons pipework; spotied metal; 1-12 half-
capped Oboe constriction, 13-37 cylindrical on stems; 38-61
open spotted metal flues

Tremolo

Positiv to Positiv 16"
Positiv Unison Off

Positiv  to Positiv 47
Swell to Positiv 16"
Swell to Positiv 8°
Swell to Positiv 4~
Tuba on Positiv 8’

SWELL encrosep, MaNuaL 11, CC—c*
8" Rohrfloete 61

1948; 1-12 zine, box beards; 13~61 spotted metal;
canistered throughout, exterior chimneys 13-61
8" Salicional 61

1948; 1-12 zine, 13-61 spotted metal

8" Voix Celeste [t.c] 49
1948; spotted metal
4" Principal 61

recycled pipes, Gottfried? “OCTAVE” stamped on mouth;
1~5 zing, 6-61 spotted metal

4~ Spitzfloete 61
pre-1965 Schiicker; common metal, ¥4 taper

2%" Nasat 61
pre-1948; CC: “Gt. Tivelfth C;” spotted metal

2" Italian Principal 61
1948; spotted metal

1% Terz [t.c] 49
1971; spotted metal; on added chest

1v Mixture 244

22.26.29.33. 12
19.22.26.29. 12
15.19.22.26. 12 pipes, pre-1948
12.15.19.22. 12

8.12.15.19. 6

8.12.15.15. 7

16" Dulzian 61

installed between 1948 and 1965; 1-24 copper, 25-61 spotted
wetal; half-length, slide-tuners with lifting lids

8" Schalmei 61
1971, replacing 1948 Trumpet; 1-12 zinc,
13-61 spotted metal, half-capped; flues 57-61

4~ Clarion 61
conjecture 1948 Trumpet tranposed, on old Vox Humana posi-
tion; spotted metal throughout, 33-44 harmonic; 45-61 flues

Tremolo

rnostly recycled
spotied metal
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SWELL contiNnueD

Swell to Swell 167
Swell Unison Off

Swell to Swell 4~
Tuba on Swell 87

PEDAL unencLosep, CC—g!

32" Untersatz 44
1-12 1971 addition; made from Moller #4335
(Larkin Building) Open Wood, stoppered, installed
horizontally on beasers above the rest of the organ

16" Principal 44
1-24 new zinc, conjecture 1048; 25-37 spoited metal;
38-44 recycled spoited metal of similar
appearance construction fo Swell Nasat
16" Subbass Sfrom Unfersatz
16" Quintadena GR
8" Octave from Principal
8" Metalgedackt 32
1971; spotted metal canistered
4~ Choralbass 32
1971, spotted metal
4~ Holzfloete 32
1971; spotted metal
2" Blockfloete 32

1971; spotted metal

111 Rauschpfeife 12.15.19 96
1971; spotted metal; fairly mild
1v  Mixture 15.19.22.26 128
1971; spotted metal; stronger in tone than III
32" Kontrafagott 44
16° Posaune from Fagott
16" Dulzian SW
8" Trompete 44
4.’ Klarine Sfrom Trompete
2" Kornett 32
Great to Pedal 8’
Great to Pedal 4’
Swell to Pedal 8’
Swell to Pedal 4’
Positiv to Pedal 8°
COMBINATIONS
General 1-2-3-4~§-6-7-8-9-10  thumb
General 6-7-8-9-10 toe
Great  1-2-3-4-5 thumb
Swell 1-2~3-4~5-6 thumb
Positiv = 1-2-3-4-5 thitmb
Pedal I-2-3—-4 toe
G.C. thutmb
Great to Pedal toe reversible
Sforzando toc reversible, with indicator light

KENMORE PRESBYTERIAN CHURCH
grew out of a Sunday School founded
by Miss Ada Chalmers on April 6, 1877,
meeting in a log house on Amherst
Street near Delaware Avenue. Soon after
it became a mission of the Westminster
Presbyterian, meeting in various resi-
dences. In 1890 Louis FEberhardt,
a developer of Kenmore (in effect
Buffalo’s first suburb), donated property
at the northeast corner of Delaware and
Hazeltine avenues (the present location),
also giving $2,000 toward the establish-
ment of Kenmore Chapel. Westminster
Church here erected a frame building
with stone foundation, dedicated in
1891 — apparently the villages firse
church. On November 22, 1894, the
Presbytery, meeting at Kenmore, voted
to accept the congregation as an inde-~
pendent church. The Reverend George
Marsh was called as first pastor, with an
initial roster of thirty-four members.
In September of 1899, the Village of
Kenmore was incorporated.

By 1911 the frame church was
enlarged and placed on a higher foun-
dation. During the 1920s and ’30s
Kenmore village experienced rapid
population growth, from 3,160 to
16,482 within a decade. Despite the
sanctuary s being enlarged in 1922, it
proved insufficient to meet growth. On
October 12, 1924, ground was broken
for a new church seating 1,100. This
building, built around the old church,
February 14, 1926.
The lenders agreement stipulated the
church’s being designed so that it could
be readily converted into a theatre if

was dedicated

the congregation failed — hence the
auditorium-like nature of this brick
building. The chancel is unusually wide,
with the organ placed across the front

behind a grill.




The church his-
tory notes that
Reverend Samuel Van
Vranken Holmes, pastor
of Westminster Church
and preacher at Reverend
Marsh’s installation,
stated in a report to the
Buffalo Presbytery that
the 1891 church was a
“very beautiful and con-

the

venient house of worship
with a good pipe organ.”
Perhaps the instrument
was built by Garret House; an organ by
House appears to have been built for
a Presbyterian Church in Tonawanda
in 1891. The Village of Kenmore had
not yet been incorporated and, thus,
was considered a part of the rural
Town of Tonawanda. (The Town of
Tonawanda was incorporated in April
1836, the Village of Tonawanda in 1854,
and the City of Tonawanda in 1903.)
Photographs of the 1926 church (above)
show the presence of a different instru-
ment of unidentified make.

During a 1948 addition to the
church, the organ was rebuilt by the
Schlicker Organ Company of Buffalo
for $25,000. On October 12, 1949 the
instrument was dedicated in recital by
Buffalo native and organ consultant
Robert Nochren before an audience
of 1,000. It has been suggested that
Noehren’s consultation included assist-
ing Schlicker with tonal finishing.

Thus began an important relation-
ship between the organist Noehren and
this instrument. By this time, Noehren
had commenced his appointment as
Professor of Organ at the University
of Michigan, Ann Arbor, and had
already been involved with mechani-
cal-action organ projects. His profile as

reformer was rising. Noehren returned
to Kenmore to play all-Bach recitals
on April 22, April 29, and May 6, 1950.
Later that year and continuing in 1951,
programs were presented by Roberta
Bitgood of Holy Trinity Lutheran
Church, Buffalo, Ernest White, Marie
Schumacher, Squire Haskin of the First
Presbyterian Church, Buffalo, Charles
H. Finney, and Karl Koch, minister
of music of Kenmore Church. This
instrument quickly became recognized
by Buffalo organists and critics as a
seminal stepping stone in the return
to Baroque ideals; indeed, aspects of its
design would see fuller flower at Trinity
Episcopal three years later.

Noehren would record seven LP
discs here, six on the Allegro label
and one on Lyrichord. Four discs fea-
tured the works of Bach, the fifth and
sixth were devoted to Buxtehude, and
the seventh was a potpourri of works
by Sweelinck, Frescobaldi, Scheidt and
Pachelbel. For his recordings, Noehren
was one of only two non-French organ-
ists to receive the prestigious Grand Prix
du Disque in 1953. Several changes and
additions were carried out over the
next sixteen years, resulting in the fol-
lowing stoplist:

XVaANDS
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Schlicker Organ Co. — 1948 & later
GREAT — II, 6T notes
16 Quintaton (61 pipes)
8 Principal (61 pipes)
8 Hohlfloete (61 pipes)
8 Gemshorn (61 pipes)
4 Octave (61 pipes)
2% Quint (61 pipes)
2 Octave (61 pipes)
111-1v  Mixture (232 pipes)
SWELL — 111, 73 notes, enclosed
8 Geigen Principal (73 pipes)
Rohrfloete (85 pipes)
Salicional (73 pipes)
Vox Celeste (t.c, 61 pipes)
Principal (prepared, installed by
1965— (73 pipes)
Flute {73 pipes)
2 Piccolo (prepared, installed
by 1965—61 pipes)
1v Mixture (244 pipes)
16 Contra Fagotto (prep., Dulzian
installed by 1965—73 pipes)
8 Trumpet (73 pipes)
8 Vox Humana (prepared, installed
by 1965—73 pipes)
Tremolo
CHOIR — 1, 61 notes, enclosed
8 Viola (prepared, installed
by 1965—61 pipes)
8 Gedeckt (61 pipes)
8 Dulciana (61 pipes)
8 Unda Maris (t.c—49 pipes)
4
4

&~ 0 0

N

Gemshorn (61 pipes)
Rohrfloete (61 pipes)
2 Principal (61 pipes)
1% Quint (61 pipes)
11 Sesquialtera (installed by 1965—
122 pipes)
Mixture
(Terz Zimbel—171 pipes)
8 Clarinet (61 pipes)
Tremolo
Chimes (21 tubes, A to f)
PEDAL — 32 notes
16 Principal (32 pipes)
16 Subbass (44 pipes)
16 Quintaton (Great)
16 Lieblich Gedeckt (ext. Sw.)

II-III

PEDAL ~ continued
8 Principal (56 pipes)
8 Flute (extension, Subbass)
4 Octave {ext., 8 Principal)
2 Octave (ext., 8 Principal)
111 Mixture (96 pipes)
16 Trombone (orig. ext. Swell Trum-
pet, installed by 1965—44 pipes)
8 Trumpet (originally Swell, from
Swell, 8’ Trumpet, installed by
1965 as extension of Trombone)
2 Cornet (32 pipes)

In 1965 Schlicker was contacted
about removing the organ and rein-
stalling it after sanctuary remodeling.
At that time the firm proposed addi-
tions that would have increased the
instrument to sixty-seven ranks. While
this plan was not carried out, the firm
did rebuild the organ in 1971, carrying
out some of the changes proposed in
1965. This project cost $21,635. In 2000
Heritage Organ Company installed a
unit Tuba.

SourcEes: “Kenmore Presbyterian Church
History,” published by the church, Buffalo,
NewYork, n.d.; The Town of Tonawanda,
John W Percy, Arcadia Publishing, Dover,
New Hampshire, 1997, pages 7-9, 55, and 60;
“Robert Noehren dedicates Three-Manual
in Buffalo,” The Diapason, November 1,
1949, page 13; “Bach Recitals by Noehren
in Ann Arbor and Buffalo,” The Diapason,
June 1, 1950, page 40; “Kenmore, N.Y,,
Church plans Series of Six Concerts,”
The Diapason, November 1, 1950; The
Organs of the United States and Canada
Database, compiled by George Nelson,
Seattle, Washington; Kenmore, New York,
James Percy and Graham Millay, Arcadia
Publishing, Charleston, South Caroling,
1098; letter from Robert Penn of Schlicker
Organ Co, to the Kenmore Presbyterian
Church, February 15, 1965.




ST. JOSEPH ROMAN CATHOLIC CHURCH
LANCASTER, PENNSYLVANIA

BUILT BY CARL BARKHOFF IN 1891, THIS INSTRUMENT IS
PRESENTLY UNDERGOING COMPLETE RESTORATION USING
OHS GUIDELINES. IT WAS FEATURED DURING THE 2003 OHS
CONVENTION IN A RECITAL GIVEN BY DR. KARL MOYER. THIS
RESTORATION IS UNLIKELY TO HAVE OCCURED WITHOUT THE
EFFORTS OF THE CHURCH’'S PASTOR AND OHS MEMBER
THE REV. MSGR. THOMAS SMITH.

PIPE ORGAN BUILDERS AND RESTORERS

915 LANCASTER AVENUE, COLUMBIA, PENNSYLVANIA 17512

(717) 684-3573
WWW.COLUMBIAORGAN.COM




E. & GG Hook & Hastings, Opu_s__z50, 1874

TRACKER ORGAN BUILDERS
NEW INSTRUMENTS « PRESERVATION *« RESTORATION

PO BOX $§6, 22 BAYVIEW AVENUE
STONINGTON, CONNECTICUT 06378 (401-348-8298)

WWW.SLHORGANS.COM * SLHORGAVNS@AOL.COM






