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FIRST BAPTIST CONGREGATIONAL

continued

PEDAL sncrosep v repaL, CG-g?
16" Lieb. Ged.
8" Octave

Sw

extension Diaphone

8" Violin Cello -

extension Violone

8" Flute

extension First Bourdon

8" Still Ged. SW

4" Super Octave

extension Diaphone

4" Flute --
extension First Bourdon
16" Antiph. Contra Bass 12
extension Antiphonal Gross Flute
16" Antiph. Viola 12
extension Antiphonal Viola
16" Echo Lieb. Ged. ECHO
32" Bombarde 12
zine, extension Pedal Ophicleide
16" Opbhicleide 32
enclosed in Solo
16" Tuba S0
16" Trumpet GT
16" Contra Posaune SW
16 Bassoon SwW
8" Tromba 12
extension Ophicleide
* Trumpet GT
4" Clarion 12
extension Ophicleide
Chimes
Great Unis. 8" Solo Unis. 8’
Swell Unis. 8" Solo Super 4’
Swell Super 4 Echo Unis. 8’
Choir Unis. 8" Antiph. Unis. 8’
Choir Super 4’ ‘
MIDI added 1990s

Solo—Swell—Great—Choir—Pedal

COMBINATIONS
General SET-1-2-3-4-5-6-7-0
General 1-2-3-4-5-6-7-8-9-10-11-12 added

thumb

Great  1-2-3-4-5-6-7-8-0 thumb
Swell  1-2-3-4-5-6-7-8-0 thumb
Choir  1-2-3-4-5-6-7-8-0 thumb
Solo 1-2-3-4-5§-6-7-8-0 thumb
Antiphonal 1-2-3-4-0 thumb
Echo 1-2-3-4-0 thumb

COMBINATIONS contiNnueD

Solo
Pedal
General Cancel

Great to Pedal Reversible
Swell to Pedal Reversible
Swell to Great Reversible

Sforzando reversible

Pedal to manual combinations

Four expression pedals

1-2-3-4-5-6-7-8-
1-2-3-4-5-6-7-8-

(0] thumb
0 toe
thumb

thumb and toe

thumb and toe

thumb

toe, with indicator light

on/off

Expression assignment matrix
Moving indicators for shoe position (5)

All Swells to Master

locking toe lever

Register Crescendo, with indicator

Full organ
Tutti 1-2-3-4
Great to Pedal reversible
Solo to Pedal reversible
Chimes sustain

Chimes soft

Celesta sustain

Action current
Diapason Chorus

Reed Chorus

String Chorus Piston
Flute Chorus Piston
Chorus release

reversible, with indicator light

added, each with indicator light

toe

toe

locking toe lever

locking toe lever

locking toe lever

indicator light

thumb, with indicator light
thumb, with indicator light
thumb, with indicator light

thumb, with indicator light




FirsT BAPTIST CONGREGATIONAL CHURCH,
CHICAGO, [Lrt1N01s—This elegantVictorian
building was constructed for the Union
Park Congregational Church between 1869
and 1871 to the designs of Gurdon P. Ran-
dall of Chicago. The church faces Union
Park, once one of the most fashionable res-
idential areas in the city. Lemont limestone
was used for the facade. The amphitheater-
style sanctuary seats some 2,000.

After the Great Chicago Fire of Oc-
tober 9, 1871, the building was the tempo-
rary home of the city’s Mayor’s Office, City
Council, and General Relief Committee.
Chicago Theological Seminary was once
housed in buildings adjacent to this church.
In 1910 the First Congregational Church,
whose nearby building had recently
burned, merged with the Union Park
Congregation and the church became
known as the New First Congregational
Church. Much of the furniture in the pul-
pit area was transferred from the former
First Congregational Church.

In 1927 a renovation was carried out.
In 1970 the building was sold to the First
Congregational Baptist Church. This con-
gregation was founded in 1944 as the
Mozart Baptist Church and had been lo-
cated at 114 North Mozart Street. One year
after moving to the present site, the con-
gregation joined the Ilinois Conference of
the United Church of Christ. In 1977, the
name was changed from the First Congre-
gational Baptist Church to the First Baptist
Congregational Church. On January 21,
1982, the Chicago City Council granted
landmark status to the building.

Formed in 1860, the Union Park
congregation once owned an organ built by
William A. Johnson, a two-manual, 34-reg-
ister instrument built in 1868, opus 243.The
organ burned with the earlier church on
February 21, 1869. The present sanctuary
was once home to E.& G.G. Hook & Hast-
ings opus 578, a three-manual, so-register
organ installed when the church was fin-
ished in 1871. The black walnut case meas-
ured 40" high, 35” wide, and 17" deep.
Pneumatic action was applied to the Great,
its couplers, and the Pedale.

E. & G.G. Hook & Hastings
Opus 578, 1871 — 58/30

GREAT MANUAIE PEDALE
16 Open Diapason 32 Contra Bourdon
16 Bourdon 16 Double
8 Open Diapason Open Diapason
8 Doppel Flote 16 Bourdon
8 Rohrfléte 16 Violone
8 Viola di Gamba 8 Violoncello
4 Octave 8 Flote
4 Hohlfléte 4 Octave
2% Twelfth V Mixture
2 Fifteenth 16 Trombone
IV Mixture 8 Trumpet
IV Cymbal SWELL MANUALE
8 Trumpet 16 Lieblich gedact
4 Clarion 8 Open Diapason
8 Stopp’d Diapason
SOLO MANUALE 8 Keraulophon
16 Still gedact 8 Quintadena
8 Geigen principal 4 Octave
8 Stopp'd Diapason 4 Violina
8 Melodia 4 Flauto traverso
8 Dulciana 2 Flautino
4 Fugara 111 Mixture
4 Flute d’amour 16 Contra fagotto
2 Picolo 8 Cornopean
§ Clarionet 8 Oboe
Tremolo 8 Vox Humana
Tremolo
COUPLERS/ ACCESSORIES

Great to Pedale

Swell to Pedale

Solo to Pedale

Swell to Solo

Pedals at octaves

Great to Pedal reversible

Great to Pneuinatic
Swell to Pneumatic
Solo to Pnewmnatic

Solo to Pneumatic [16°]
Pedal check

Bellows signal

The Diapason of November 1942 reprinted
a December 1889 article on famous organs
in Chicago, which recorded that “Important
improvements have been made, consisting
of a stop to represent a storm or rain patter-
ing on the roof, and a set of carillons, or
chimes, which together cost about $300.”
The Carpenter Chapel of this build-
ing, built as the chapel for the Chicago
Theological Seminary, once housed a
three-manual, 37-register organ built in
1901 by Hook & Hastings as their opus
1879. The Chapel was named for Philo
Carpenter, instrumental in the founding of
the First Congregational Church and the
Chicago Theological Seminary. All that re-
mains of the organ is the fagade and some
wreckage behind it. A plaque on the fagade
reads, “Farrar Memorial Organ/Arthur
Farrar Fannie E. Farrar/1901.” In 1927 the
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Seminary moved to new quarters in the
Hyde Park neighborhood, and the old
chapel was used by Union Park Church.
For the Hyde Park chapel, Skinner installed
its opus 639, a two-manual, 15-rank instru-
ment. This organ was replaced in 1984 by
Karl Wilhelm opus 89, a two-manual, 33-
rank instrument of mechanical action.

The organ history of nearby First
Congregational Church, which merged
with Union Park in 1910, is as follows: Its
first building contained a two-manual Sini-
mons & Fisher organ, built in Boston about
1857. A second church built in 1874 con-
tained a three-manual Steer & Turner, opus
77, built that year, and which burned in
1910, leading to the merger decision.

As PART OF THE 1927 renovation of the
building, the present organ was given by
Mr. and Mrs. Andrew R. Dole and was in-
stalled that year by the W. W. Kimball Co.
of Chicago as their opus 6949. A plaque on
the organ reads, “Mr. and Mrs. Andrew R.
Dole, whose interest in this church and its
music program was deep and abiding, pre-
sented this organ to the church October o,
1927. This plaque is placed as a memorial
to them.” The cost of the organ was

$25,000. The specification was drawn by
Dr. William Lester, then organist to the
congregation. First used on April 24, 1927,
the Kimball was the largest church organ in
Chicago at the time of its installation, and
would remain so for many years. The first
solo organ recital was given by Lester on
June 28, and the organ was dedicated Oc-
tober 9-11.

The fagade of the 1871 organ and
some pipework was utilized in the present
instrument. (Pipework was refooted, re-
pitched, and revoiced.) The facade was
moved back several feet to give more room
to the choir area. Two rooms at either side
contain portions of the organ in chambers,
these divisions speaking through grills in
the walls. The Antiphonal and Echo divi-
sions are housed in chambers at either end
of the rear balcony. The console has stop-
keys set in side jambs. A 25-horsepower
Spencer Orgoblo™ was provided at instal-
lation. The Organ Handbook 1984 states:

The Hook & Hastings casework
screens plaster-and-lath rooms

housing the Solo and Great divi-

sions, and is flanked by rooms built
within the auditorium that house
the Swell on the left and the Choir
on the right. The Pedal stops, not




enclosed with the Echo and An-
tiphonal divisions in the triangular
chambers built in the rear corners
of the gallery, are enclosed with
the Great, but the Bombarde and
Violone are in the Solo chamber.
The lowest levels of the Great and
Solo chambers are accessible
through doors in the hall behind
the pulpit platform. The four 1927
chambers outside the 1871 case
have openings filled with screens.
The detached, roll-top, stopkey
console is in the front gallery and
faces the case. All of the percussion
were made by Deagan of Chicago,
and the wind pressures vary from
6%” in the Echo to 20" for the
pedal Bombarde.

The organ has survived with no
tonal alterations, and exceedingly few me-
chanical ones. Over the past decade, the
Bradford Organ Company of Evanston,
Ilinois has been carrying out restoration.
R on Dambholt records that the firm has:

e rebuilt the console using Peter-
son MSP and added MIDI. We
worked to retain the Kimball
look and accoutrements,
though we also added “wings”
to the pedalboard to accom-
modate additional toe studs.

» releathered three static reser-
voirs, and five more in various
locations (of the dozens in the
entire instrument).

» releathered all of the Great,
Swell and Choir Kimball shade
notors.

« releathered all Swell chestwork,
most of the Choir chestwork
and one Solo primary.

¢ begun to replace the Kimball
relay (whose metal contacts
have been breaking), though to
date only the Choir has a new,
solid state relay. The original
relay remmains in place, but
eventually will be superseded
altogether by solid state.

* added one electronic voice: a
32" Violone to the Pedal, with
speakers situated in the Choir
chamber [see specification].

» rebuilt the blower motor

o repacked the stoppers of the
First Bourdon.

Sources: Chicago Churches and Syna-
gogues: An Architectural Pilgrimage, by the
Reverend George A. Lane, sJ, Loyola University
Press, Chicago, Illinois, 1981, pages 30-31; The
Organ Handbook 1984, The Organ Histori-
cal Society, Richmond, Virginia, 1984, pages 86-
91; The Johnson Organs, John Van Varick
Elsworth, edited by Donald R. M. Paterson,
The Boston Organ Club of the Organ Histori-
cal Society, Harrisville, New Hampshire, 1984,
page 106; The Hook Opus List, 1829-1916
in Facsimile: with a Compiled List of Or-
gans 1916-1935 and Facsimiles of Promo-
tional Publications, compiled by William T.
Van Pelt, The Organ Historical Society, Rich-
mond, Virginia, 1991, page 60; E.M. Skinner/
Aeolian-Skinner Opus List, compiled by
Allen Kinzey and Sand Lawn, new revised edi-
tion, The Organ Historical Society, Richmond,
Virginia, 1997, page 78, The Organs of the
United States and Canada Database, com-
piled by George Nelson, Seattle, Washington, for
the state of Illinois; photocopy of 1927 Kimball
dedication program, published by the church;
“First Baptist Congregational Church, A desig-
nated landmark,” historical booklet published by
the church, c. 1987, E. &G. G. Hook & Hast-
ings organ specification from the American
Organ Archives, Talbott Memorial Library, West-
minster Choir College, Princeton, New Jersey;
The Stopt Diapason, “The Chapel Organ of
First Baptist Congregational Church, Revis-
ited,” in whole issue 5, volume 1, number 5, Oc-
tober 1980, pages 5 and 9, “First Baptist Con-
gregational Chapel, Chicago, Hook & Hastings,
1901,” in whole issue 23, volume 4, number s,
October 1983, pages 20-21, “First Baptist Con-
gregational Church, Chicago, 1927 Kimball,” in
whole issue 28, volume 5, number 4, August
1984, page 29, “1871 E. & G. G. Hook & Hast-
ings—Union Park Congregational,” in whole
issue 41, volume 8, number 1, January 1987,
pages 18-21, “1870 E. & G. G. Hook—First
Congregational,” in whole issue 42, volume 8,
number 1, January 1987, pages 4-9; 1927 Kim-
ball organ dedication program supplied by Fred
Beal of Portland, Oregon; “Recital Programs,”
The Diapason, July 1, 1927, page 31, “Latest
Church Organ Chicago’s Largest: Kimball at
the New First,” in The Diapason, November
1, 1926, pages 1-2.
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St. Paul’s Romawn Catholic Church

Princeton, New Jersey
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Four Manunls, Sixty-four raks

E.M. Skinner Opus #537. Built in 1925 for the Peabody
Conservatory of Music, Recital Hall, Baltimore, Maryland.

Tonal Changes in 1942-43, by Acolian Skinner. New Choris
Reeds for the Swell and Great. New Great Principal Chorus.
e New Console in 1954, by Acolian Skinner.

Relocated to St. Paul’s in 1981.

e Completely rebuilt for St. Paul’s by Patrick J. Murphy &
Associates Inc., 2002.

m PATRICK J. MURPHY 300 Old Reading Pike, Suite 1D
<! & ASSOCIATES, INC. Stowe, PA 19464
{@g o . 610-970-9817 voice » 610-970-9297 fax

WWW.pJmOorgans.com




S. L. Huntington & Co.

2 RIVER ROAD, BOX §6, STONINGTON, CONNECTICUT 06378 (401-348-8298)

TRACKER ORGAN BUILDERS

New Ilustrinents ~ Preservation ~ Restoration

PiLGRIM
CONGREGATIONAL
CHURCH
Leomitnster, Massaclusetts
6TAEDLSFLITITTY
STEER & TURNER
OPUS 70 ~ 1873
THIS IMPOSING
ORGAN, with its
black walnut case and
sixteen-foot  front

pipes, 1s the largest
extant issue from the prolitic partnership of John W. Steer and George W.
Turner. The O.H.S. visited this organ as part of the Worcester Convention

in 1983. The organ is beautfully crafted inside and out and exhibits many
subtle but unusually sophisticated details of construction. The recently
completed first restoration phase involved tonal restoration, which
mcluded returning the mstrument to its original wind pressure and pitch.

The startling result is an instrument of surprisingly virilicy and warmth yet
with quite elegant voicing.

GREAT SWELL PEDAL
Open Diapason Bourdon treble & bass  16° Open Diap.
Open Diapason - Open Diapason . Bourdon
IFiola di Gantba i Salicional : ioloucello
Doppel flite é Stop’d Diapason : Tiombone
Flanto traverso ) Quintadena
Duilciana i Dolce . Mannale Conpler
Octave g Fugara g Gireat to Pedal
Flute d’ Amonr 3 Flite Harmonique ' Swell to Pedal
Tivelfili % Flantino
Fifteenth : Dolce Mixture
Mixture Oboe Ticble
Tiumpet & Bassoon Bass

Clarionet t.c

Tiemolo






