






























































































































































































Schoenstein & Co. 
San Francisca, California 

71tursday, 23June 1988, 10:15 a.m. 
Seif-guided Factory Tour 

OBGAR BUlILDBBSl 

You will find a printed tour guide in your registration packet. 

Felix F. Schoenstein opened his first shop at 512 Birch Ave . in San 
Francisco in 1877. The shop moved to 1202 Fillmore Street in 1889, 

and then to 2614 Bush Street for a time, before returning to Fillmore 
Street.  In 1896, the shop relocated to 2306 Bryant Avenue. The present 
factory was built in 1928 . Schoenstein & Co . is the largest organbuilding 
firm on the West Coast, building new organs and servicing old ones. For 
additional history, please see page Twelve . 

Jack Bethards will presentfoufbrief lectures, on 
Murray M. Harris and the Los. Angeles Art Organ Co. 
at the churches we are to visit this aftetnoonand evening. 
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Ho?;, Cross R. C. Church 
San Francisco, California 

Thursday, 23June 1988, 1:30 p.m. 
Timothy J. Tikker, organ 

Fantaisie en Ut majeur, op. 16 (1863) Cesar Franck 
(1822-1890) 

Charles Toumemire 
(1870-1939) 

Poco lento - Allegretto cantando - Quasi lento - Adagio 
Three selections from L 'Orgue Mystique, op. 57: 

Inkoit from suite no. 51, "Dominica XXIII post Pentecosten: (1932) 
Introit from suite no. 27, "In Festo Corporis Christi" (1928) 
Communion from suite no. 26, "In Festo Ss. Trinitatis" (1929) 

from Vingt-quatre Pieces en Style Libre, op. 31 (1913): 
XIV. Scherzetto 
XX. Pastorale 

Sortie, Op. 3 (1894) 

Louis Vieme 
(1870-1937) 

Charles Toumemire 
Presentation of Historic Organs Plaque 
Hymn: "New Songs of Celebration Render " (Rendez a Dieu) 

Timothy James Tikker is organist/choir-director at Trinity United 
Methodist Church in Eugene, Oregon. A San Francisco native, he ob­
tained his B.Mus. in organ from San Francisco State University in 1981 
and his M.Mus. from the University of Oregon at Eugene in 1983. 
Aided by a Ruth Lorraine Close Award from the U of 0, he went to 
Paris in 1984 to study improvisation and music of Tournemire with 
Jean Langlais . He took second place in the Fuller Festival Organ Com­
petition in the French Tradition at Mechanics Hall in Worcester,. Mass. 
in 1985. He has also studied improvisation with Guy Bovet, Andre 
Isoir and Daniel Roth, and has thrice been a finalist in the San Anselmo 
National Organ Improvisation Contest, taking first prize in 1987. He 

has been selected as a semi-finalist in the International Organ Improvisation Concourse to be 
held at the Bavokerk in Haarlem, Holland this July. 

--
BERG HAUS ORGAN COMPANY, INC. 

@ 
GcooEs tJ1tJE o�aAl'\s 

537 South 25th Avenue 
Bellwood, Illinois 60104 Residence 

3601 So. Congress #A 13401 Crane Rd. 
312 644•4062 Auslin, Texas 78704 Buda, Tx. 78610 

512-445-5221 512-243-1447 

Carson Pipe 0111111 &!., J11e. �a,tnr W �ilitr 
BRION LARSON, PR!'.SIDENT PIPE ORGAN 

BUILDING • SERVICE • RESTORATION • ADDITION 
26 East Tenlh Ave. 

T■L-PHONa 1 1 15  N. WA9HINGTON, BOX 428 
York, PA 17-404 (9l3t l548•27'71ill MAAQU■TTI!, KS 07404 
Phone: (717) 845-6504 TAYLOR K. MILLER 

"3Jtxit5 )arnqut instmblt 2221 Royal Crest Drive 

7,L 214 l 27N4J4 � 

PERFORMAN_CES ON ORIGINAL INSTRUMENTS - Garland, TX 75043 
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Holy Cross Korean Catholic Church, (Roman Catholic) 1824 Eddy Street, 
San Francisco, California 

Los Angeles Art Organ Co., Los Angeles, Calif., Op. 42, 1904 

Great: 61 notes (Man. II) 
Obie. Op. Diap. 16' 61 m 
Open Diap. 8' 61 m 

" Open Diap. 8' 61 m 
Viola di Gamba 8' 61 m 
Viol d'Amour 8' 61 m 
Doppel Flute 8' 61 w 
Octave 4' 61 m 
Octave Quint 2 2/3' 61 m 
Super Octave 2' 61 m 
Trumpet 8' 61 m 

• non-original label 

Pedal: 30 notes 
Open Diap. 16' 30 w 
Bourdon 16' 30 w 
Lieblich Gedeckt (Sw.) 16' 
Violoncello 8' 30 m 
Flute Stop'd 8' 30 w 

Couplers: 
Ped. Octave 
Gt. to Ped. 
Sw. to Ped. 
Ch. to Ped. 
Sw. to Gt. 
Ch. to Gt. 
Sw. to Ch. 
Sw. to Gt. Octave 
Ch. to Gt. Sub Octave 

electro-pneumatic action 

Holy Cross Parish was founded in 1869 
by Fr. James Largon. The first church 

building was erected in 1873 in Calvary 
Cemetery. Around 1891, the parish moved 
to the present location, occupying the former 
building of St. John the Baptist Church. 
(That structure, still standing next to Holy 
Cross, is the old St. Patrick's Church, built in 
1854 on Market Street between Third and 
Fourth Streets; it once housed an organ built 
in 1864 by Joseph Mayer.) The present Holy 
Cross Church was built in 1896 to designs of 
Shea & Shea; the first organ, installed in 
1898, was a small two-manual pneumatic­
action c.1897 Farrand & Votey that had 
been used as a temporary organ at St. Ig­
natius Church while its new four-manual Far­
rand & Votey was under construction. When 
Holy Cross Church obtained the present 
organ in 1904, the Farrand & Votey was 
sold to the University at Santa Clara, where 
it later burned. The Los Angeles 'Art Organ 

Swell: 61 notes, encl. (Man. III) 
Bourdon 16' 
Violin Diap. 8' 
Viol d'Orch. 8' 
A_eoline 8' 
Vox Celeste (TC) 8' 
Stop'd Diapason 8' 
Fugara 4' 
Harmonic Flute 4' 
Flautina 2' 
Oboe 8' 
Vox Humana 8' 
Tremolo (affects entire organ) 

Choir: 61 notes, encl. (Man. I) 
Geigen Principal 8' 
Dulciana 8' 
Melodia 8' 
Violina 4' 
Flute d'Amour 4' 
Harmonic Piccolo 2' 
Clarinet 8' 

Pedal Movements: (mechanical) 
9 unlabelled double-acting pedals: 

61 w 
61 m 
61 m 
61 m 
49m 
61w&m 
61 m 
61 m 
61 m 
61 m 
61 m 

61 m 
61 m 
61 w 
61 m 
61 w&m 
61 m 
61 m 

Sw. and Ped. (piano, mezzo 1, mezzo 2, 
forte) ; Gr. (cancel, mezzo, forte) ; 
Ch. (piano, forte) 

Gt. to Ped. (reversible) 
balanced Swell pedal 
balanced Choir pedal 
balanced Crescendo pedal 

Co. instrument, but two years old, sustained 
considerable damage in the 1906 
Earthquake. The original builders supplied 
new Choir and Great chests, and Leo 
Schoenstein spent several months installing 
them and repairing other damage. Louis 
Schoenstein built new latticework for the 
right side of the organ, replacing solid panels 
that had been ruined in the earthquake. 

Mr. Schoenstein later recollected the 
electrical apparatus used in those days: "This 
organ, like most electric action organs at the 
time, was run on storage batteries. Different 
types of batteries were tried, the ordinary 
wet cells that had to be refilled annually, 
and, finally, a storage battery that was 
charged on the premises by the 110 current 
run through some resistance. All proved 
more or less unsatisfactory. Finally, a large 
mercury rectifier lamp was installed, con­
necting with the 110 AC current and produc­
ing 10 volt DC current.... Each time the 
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organ was used it was necessary to go to 
the tower room and manipulate this 
lamp, a huge multi-global affair pivoted 
on its axis. It had to be swayed gently to 
and fro until the mercury, located in a 
small appendix-like glass tube on the 
main tube, would pass over a given 
point, creating a bright blue arc. The 
light would then flicker and fluctuate as 
long as the organ was in use .... " 

The Gt. Dble. Op. Diap: 16' has 
some pipes in the facade; 1-3 are inside 
the case. The (First) Open Diap. 8' is 
also in the facade; it and the (Second) 
Open Diap. 8' and the Dble. Op. 
Diap.16' are of common metal with zinc 
basses. The rest of the metal pipework in 
the organ is of spotted metal, except for 
the Gt. Viola di Gamba 8' and the Sw. 
Viol d'Orch. 8', which are of tin; the lat­
ter pipes are marked "Sal." The Gt. 
Trumpet 8' has some harmonic trebles; 
the Sw. Stop'd Diap. 8' has leathered 
lips; the Sw. Harmonic Flute 4' is har­
monic from MC; 1-37 of the Choir Flute 
d'Amour 4' are of stopped wood with 
bored stoppers; the Sw. Harmonic Pic­
colo 2' is harmonic from TC; the Ped. 
Violoncello 8' is cylindrical. □ 



Philadelphian Seventh-day Adventist Church 
San Francisco, California 

Thursday, 23 June 1988, 2:50 p, m. 
Marifyn Stulken, organ 

Aria Pastora/is Variata 
(Pastoral Air with Variations) 

All '  Elevazz'one 

*Andantino (Priere) 

Flute Piece 

Messe Du Deuziesme Ton (1.fiflJl) 
Christe 

*Pastorale 

0 Come, 0 Come, Emmanuel 

Allons Voir Ce Devin Gage 
(Let us go and se, this divine Servant) 

* Evening Prayer 

*Grand Chorus 

Franz Xaver Anton Murschhauser 
(Germany, 1663-111!J). 

Domenico Zipoli 
(Italy, 1688-1726) 

Ambroise Thomas 
(France, 1811-1896) 

William Hine 
(England, 1687-1730) 

Andre Raison 
(France, ?-1719) 

Louis-James-Alfred Lifebure-We{y 
(France, 1817-1869) 

Flor Peeters 
(Belgium, 1903-1896) 

Jean-Franr;ois Dandrieu 
(France, 1682-1758) 

Henry Smart 
(England, 1813-1879) 

Theodore Cesar Salome 
(France, 1834-1896) 

'from Whitneu's Organ-Album (1890/1908) 
Hymn: "When in our music God is glorified" (Engelberg) 

(Undtrscored dates are 1988 anniversarits) 

Marilyn Kay Stulken,  a graduate of Hastings College in Nebraska, holds Master of Music 
and D.M.A. degrees from Eastman School of Music. Presently a member ofthe music faculties 
at University of Wisconsin and Carthage College, she has also taught at Coe College and 
University of Iowa. She is active in Lutheran church music, being currently organist and choir 
director of Mt. Zion Lutheran Church, Wauwatosa, Wis . ,  and is the author of the Hymnal Com­
panion to the Lutheran Book of Worship (1981) and many articles in periodicals. 

Dr. Marilyn Stulken 
University of Wisconsin, Parkside 

Carthage College · · 
Kenosha, Wisconsin 

Hymn Festivals • Recitals • Workshops 

T. R. RENCH & COMP ANY 
1405 Sixteenth Street 

ORGAN BUILDING AND RESTORATION 

· Ninety-Eight 

Racine, Wisconsin 53403 
414/633-9566 



Philadelphian Seventh-day Adventist Church, 2520 Bush Street, San Francisco, 
California 

The Los Angeles Art Organ Co., Los Angeles, Cal., Op. 44, 1904 
Great: 61 notes 

Open Diapason 
Dulciana 
Concert Flute 
Octave 

Pedal: 30 notes 
Bourdon 
Lieblich Gedeckt (Sw.) 

Couplers: 
Gt. to Ped. 
Sw. to Ped. 
Sw. to Gt. 
Sw. to Gt. Super Octave 

tubular-pneumatic action 

8' 61 m 
8' 61 m 
8' 61 w 
4' 61 m 

16' 30 w 
16' 

This church building was built in 1903 as 
the West Side Christian Church. The 

organ was installed in 1904 by Frank Frame 
and a Mr. Dowdell of the factory, assisted by 
Felix Schoenstein and his son Louis. The 
console was originally situated some distance 
from the rest of the organ, and the action 
proved to be somewhat sluggish. In the 
words of Louis Schoenstein, "Originally, it 
had a relay placed in the tubing between the 
console and the organ to overcome this dif­
ficulty, and apparently it answered the pur­
pose as far as attack and repetition was con­
cerned, but evidently it also complicated the 

Swell: 61 notes, enclosed 
Bourdon 
Violin Diapason 
Salicional 
Vox Celeste 
Std. Diapason 
Har. Flute 
Tremolo 

Pe.dal Movements: 

16' 61 w 
8' 6 1 m  
8' 6 1 m  
8 '  49 m 
8' 6 1 w  
4 '  61 m 

6 unlabelled double-acting pedals: 
Sw. and Ped. (piano, mezzo, forte); 
Gt. (piano, mezzo, forte) 

Gt. to Ped. (reversible) 
balanced Swell pedal 
balanced Crescendo pedal 

wind indicator 

mechanism and for some reason was a 
source of constant ciphering. [Because the 
relay was] in an almost inaccessible location, 
a cipher was always .a serious matter, making 
the organ, for a time, unusable. This situation 
could not remain for long, so the relay was 
removed and the console moved closer to 
the organ . . .  " In later years, Thomas Whalley 
re-tubed the organ with new lead tubing. 
Around 1950, the West Side Christian 
Church relocated elsewhere in the city-, and 
the building was sold to the Philadelphian 
Seventh-day Adventists. D 



Our Mother of Good Counsel Church 
Vermont and Los Feliz, Los Angeles 

GRAND-DRGUE 

16' Bourdon 
8' Montre 
8' FIOte harmonique 
4' Prestant 
2' Octavin 
8' Basson-Hautbois 

R�CIT 

8' Bourdon 
8' Viole de gambe 
8' Voix celeste 
4' FIOte octaviante 
8' Trompette 
8' Basson-Hautbois 

P�DALE 

16' Bourdon 
8' Basse 
8' Bourdon 
8' Trompette 
8' Sasson 
4' Sasson 

A 19th Century Idea Resolves a 20th Century Dilemma 

HOW CAN a small organ provide the power and color to fill a large 
church? Cavaille-Coll gave the answer with his wondrous "little 

giant"- the CHOIR ORGAN. We have adapted this scheme in a 10 rank 
instrument which is based on several years of research into romantic 
tonal design, and intensive study in France. It includes stops scaled and 
voiced on Cavaille-Coll models . 

We will be delighted to arrange an audition of this unusual instrument. 

i E��!�! l <ti_ --
OBGAlN BUILDBBS 

3101 TWENTIETH STREET · TEL. (415) Mission 7-5132 

SAN FRANCISCO, CALIFORNIA 94110 



Eglise Notre Dame des Victoires 
San Francisco, California 

Thursday, 23June 1988, 4:00 p.m. 
James Welch, organ 

Marche des Marseillois et ! 'Air (;a-ira Claude-Benigne Balbastre 
(1727-1799) Arranges par le Citoyen C. Balbastre 

Aux Braues difenseurs de la R,publiquefran;ais l 'an 1792, 1" de la Republique 
Fierement 
Jere Variation: plus vite 
:t Variation: tres uite 

Combat, Fuite des enmmis, Canon 
l 'Air "(Ja-ira ": La uictoire 

Chartres (Noel varie) (1946) Richard Purvis 
(b. 1913) Lento 

Quasi carillon (allegretto scherzando) 
Cantabile (adagio molto catando e sostenuto) 
Grand Choeur (motto macstoso conforza , uigore) 

Badinerie 
from Orchestral Suit, in b minor 

Johann Sebastian Bach 
(1685-1750) 

Newton Pashley 
(1904-1982) 

Felix Mendelssohn-Bartholdy 
(1809-1847) 

Melodie (1977) 

Prelude in d minor 

Hymn: "As the Dew from Heaven Distilling " (Bountiful) 

James Welch, a native Californian, is organist and carrillonneur at 
the University of California, Santa Barbara, where he joined the music 
faculty in 1977. He received his DMA from Stanford University, where 
he studied with Herbert Nanney. He also studied at the Mozarteum in 
Salzburg, and with Jean Langlais, John Walker, and Alexander 
Schreiner. He has performed in such diverse locations as the Univer­
sity of Rio de Janeiro, the carillon Tower of the YMCA in Jerusalem, 
the Buddhist Hongwanji Temple in Hilo, Hawaii, Notre Dame 
Cathedral in Paris, and the Hearst Castle carrillon, in addition to the 
_more traditional universities and cathedrals across the country. Cur­
rently district Chairman of the Angeles District of the AGO, he has 

released eight recordings on instruments ranging from the Murray M. Harris at Stanford's 
Memorial Church to the Flentrop at St. Mark's Cathedral in Seattle to the new Schoenstein 
organ in Los Olivos, California. In 1984 he was the recipent of a Fulbright award to study and 
document the 13 Cavaille-Coll organs in Brazil. He also writes many letters to the editor. 

Custom made Organs, Selected rebuilding,  Custom designed additions 

Terrence P. Schoenstein 
Organbuilder Workshop 

1078 Lunalilo Home Road 
Honolulu, Hawaii 96825 Phone 395-4273 
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Egl!se Notre Dame des Victoires (Roman Catholic) , 566 Bush Street, 
San Francisco, California 

Johnston Organ & Plano Manufacturing Co., Van Nuys, Calif., Op. 148, 1915 

stoplist adapted from the original contract 

Great: 61 notes (Man. II) 
+ Double Open Diapason 16' 

First Open Diapason 8' 
+ Second Open Diapason 8' 

Viol De Gamba 8' 
Doppel Aote 8' 

+ Octave 4' 
Trumpet (soft) 8' 

Choir: 61 notes, encl. (Man. I) 
Geigen Principal 
Dulciana 
Melodia 
Flute d'Amour 
Clarinet 
Tremolo 

Pedal: 32 notes 
Resultant Bass 
Open Diapason 
Bourdon 
Lieblich Gedacht (Sw.) 
Violone (Gt.) 
Flute 

Pedal Movements: 
Great to Pedal Reversible 
balanced Swell pedal 
balanced Choir pedal 
balanced Crescendo pedal 

(controlling entire organ) 
Adjustable Locking Pedal 

Combination Pistons: 
(adjustable at console, visible) 

1-2-3, Great and Pedal 
1-2-3-4, Swell and Pedal 
1-2-3, Choir and Pedal 
1-2-3, Pedal and Manuals 

8' 
8' 
8' 
4' 
8' 

32' 
16' 
16' 
16' 
16' 
8' 

Combination Piston Couplers: 
Pedal Pistons to Great Pistons 
Pedal Pistons to Swell Pistons 
Pedal Pistons to Choir Pistons 
General Coupler Connecting 

all Pistons of same number 

85 m 
61 m 

61 m 
61 w 

61 m 

73 m 
73 m 
73 w 
73 w 
73 m 

32 w 
32 w 

32 w 

The first Mass in French in San Francisco 
was celebrated in 1849. Notre Dame des 

Victoires, the National French Parish in the 
city, was founded in 1856; it was named 
after a French victory (20 September 1855) 
at Sebastopol, in the Crimean War. The 
congregation's first building, formerly a Bap-

Swell: 61 notes, encl. (Man. III) 
Bourdon 16' 
Open Diapason 8' 
Salicional 8' 
Vox Celeste (TC) 8' 
Stopped Diapason 8' 
Harmonic Flute 4' 
Cornopean 8' 
Oboe 8' 
Tremolo 
Vox Humana 8' 
Vox Humana Tremolo 

Echo: 61 notes (floating) 
Quintaton 16' 
Orchestral Flute 8' 
Viol Etheria 8' 
Viol Celeste 8' 
Aauto Traverso 4' 
Vox Mystica 8' 
Cathedral Chimes (20 tubular bells) 

Couplers: 
Pedals in Octaves 
Great to Pedal 
Swell to Pedal 
Choir to Pedal 
Swell Sub Octaves to Great 
Swell to Great 
Swell Octaves to Great 
Choir Sub Octaves to Great 
Choir to Great 
Choir Octaves to Great 
Swell Sub Octaves 
Swell Octaves 
Choir Sub Octaves 
Choir Octaves 
Swell to Choir 
Swell Sub Octaves to Choir 
Swell Octaves to Choir 

Mechanicals: 
Echo/Swell; Echo/Choir 

(tilting tablets in key cheeks) 

electro-pneumatic action 

73 w 
73 m 
73 m 
49 m 
73 w 
73 m 
73 m 
73 m 

61 m 

61 m 
61 w 
61 m 
61 m 
61 m 
61 m 

list Church, had been purchased by a Paris 
bank in April 1856 and was promptly sold to 
the fledgling parish. After some alterations to 
make the structure suitable for Catholic wor­
ship, it was dedicated in May 1856. By 1867 
the church was free of debt, and by 1874 it 
was affluent enough to spend $2,500 for an 
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18-stop organ built by the San Francisco 
organ builder, Joseph Severin Mayer. ''The 
console was walnut and was adorned with 
two little renaissance-style turrets. It made its 
debut at the Christmas Mass of 1874", ac­
cording to a 1985 parish history, The Marist 
Fathers at Notre Dame des Victoires, 1885-
1985, by Rev. Etienne Siffert, S.M. (Fr. Sif­
fert refers to another organ, possibly installed 
around 1869; it may have been a har­
monium.) 

Louis Schoenstein remembered the 
Mayer organ as being "of a type unusual in 
America. The console, which was detached, 
was placed to the rear of the organ. The cen­
ter part of the organ was built low, with the 
chest and smaller pipes resting on the gallery 
floor, thereby enabling the organist, who was 
facing the altar, to look over the organ in the 
central section. On either side were the 
larger, or bass pipes. [Because of insufficient 
height in] the organ loft, the large front pipes 
of the organ, placed in two bays on either 
side of the low part of the center, protruded 
below the gallery railing. Each bay contained 
a group of five pipes. The Pedal pipes were 
placed on the rear wall of the choir loft, on 
either side of the console, and were enclosed 
in cases with scrolled panels. The organ case 
was of Romanesque design and made of 
black walnut, and, on the whole, made an 
impressive and pleasing appearance." 

The Maris! Fathers look over administra­
tion of the church in 1885. The interior of 
the old building was altered in 1888 under 
the supervision of Rev. Felix Barbier, S.M., 
to become a small-scale replica of St. 
Ambroise Church in Paris. In 1899, a new 
two-manual tubular-pneumatic W. W. Kim­
ball organ replaced the Mayer organ, of 
which no more is heard; the new organ and 
the rebuilt church were destroyed in the 
Earthquake and Fire of 1906. The present 
church was started in 1907, but was not 
finished until 1915. Designed by Pascal 
Brouchoud, the facade was modelled after 
the basilica of Notre Dame de Fourviere in 
Lyon; the interior was based on Fr. Barbier's 
plan. 

The Johnston organ was opened at the 
dedication of the new church, 12 September 
1915. M. Achille Artigues, organist at St. 
Mary's Cathedral, presided. The contract for 
the organ, from which the above stoplist is 
taken, was dated 6 March 1915, and called 
for completion of the organ by 22 May of the 
same year. It specified "eleven different kinds 
of wood ... , the kind(s) most used being hard 
white maple and California redwood .... 
(which) has no pitch, does not swell or shrink 

when dry, lasts longer ... than other 
woods ... (and) is also impervious to the at­
tacks of insects." Numerous other details of 
construction were spelled out in detail, in­
dicating that this was a first-class organ from 
a high quality firm. "Where ever a stop calls 
for open pipes throughout they will be made 
that way, no stopped or double cylinder 
pipes are lo be used, the swell box will al­
ways be high enough to take in the full length 
8' tone pipes. The pitch to be International 
435A." The cost of the organ was $7,000, 
not including the Echo division; provision was 
"made in the console and organ for an echo 
organ of whatever number of stops may be 
required later." 

Later turned out to be sooner; the con­
tract for the Echo division was signed 23 
March 1915, completion to be the same as 
the rest of the organ. (Those fellows did not 
stand around!) The Echo was to "have no 
manual strictly its own, but will be played 
from either the Swell or Choir keys. It will be 
controlled by two tilting tablets placed in the 
key cheek on the right hand side, one end of 
the tablets will be labelled Echo, the other 
ends, Swell and Choir. When the Echo ends 
of the tablets are down, the Echo organ will 
play, when the Swell and Choir end of the 
tablets are down, those organs will play, 
when the tablets are at half motion, both or­
gans will play together. When the Echo 
organ is on either manual, all the couplers 
belonging to that manual will act on the Echo 
organ." The cost of the Echo organ was an 
additional $1,800. 

Over the years, there have been some 
mechanical changes. M. P. Moller supplied a 
new four-manual console in 1969, with the 
Echo playable from the top manual, and a 
"full array of inter- and intra-manual couplers 
and a complete capture-type combination ac­
tion." Not long before that, the organ had 
undergone major tonal alterations. Jack M. 
Bethards undid those changes in 1974. In his 
article "San Francisco Organ Restored" (The 
Tracker, Vol. 20, No. 1), Mr. Bethards wrote 
"Although the specification reflects a 
preponderance of unison tone, the scaling of 
the instrument is perfectly balanced with the 
church's acoustical environment. Meticulous 
voicing, including truly spectacular reeds, 
gives ... (an) unusually brilliant ensemble as 
well as extremely beautiful solo voices. This 
balance and blend of tonal concept was lost 
in the ... tonal modification and miraculously 
regained when the instrument was returned 
to its original specification . " In 1988, 
Schoenstein & Co. made the Violone unit 
available on the Pedal division at 8' and 4'. D 
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Temple Sherith Israel, Rabbi Morris Goldstein Chapel 
San Francisco, California 

Thursday, 23 June l988, 5:15 and 5:40 p. m. 
Joseph Fitzer, organ 

Variations on the Air "Balletto " 

A Little Suite from The Complete Melodeon Instructor (1853) " 
Alpenhorn 
Voluntary 
Nursery Galop 
"Home, Sweet Home" '  with Variations 

Girolamo Frescobaldi 
(1583-1643) 

John Zundel 
(1815-1882) 

Hymn: "Praise the Lordi Ye Heavens Adore Him" (Beecher, by John Zundel) 

Joseph Fitzer, while studying for a doctorate in theology at the 
University of Chicago, studied organ at DePaul University, with the late 
Rene Dosogne. He has served as music director for several churches in 
Queens County, New York; his articles on religious music have ap­
peared in The Diapason, The American Organist, and Worship. 

Temple Sherlth Israel, Rabbi Morrls Goldstein Chapel, California Street, 
San Francisco 

Greg Harrold, Los Angeles, California, Op. 8, 1983 

Manual: 51 notes, enclosed 
Holpipe 
Prestant 
Flute 
Octave 
Mixture 

8' 51 w 
4' 45 m 
4' 51 w&m 
2' 51 m 
II 102 m 

Donald Levy gave this organ in 1983 in 
memory of his parents, Helen S. and 

Louis L. Levy. The bronze plaque with 
Menorah was designed and made by Alex 
Shagin.The casework is of walnut; the organ­
builders were Greg Harrold, Brad McCarty, 
and Neil Pappone. 

The Holpipe 8' is of stopped wood with 
bored stoppers in the treble; 1-6 of the Pres­
tant is borrowed from the Flute 4' and the 
remainder of the set is of hammered, bur­
nished lead; the Flute 4' is of stopped wood 
and stopped lead with spindle flute trebles; 
the Octave 2' is of lead. The Mixture II is to 
be replaced next Fall by a Viola da Gamba 
8', of which 1-12 will be grooved from the 
Holpipe. D 

Pedal: 27 notes 
permanently coupled to manual 

mechanical action 
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1291 Bardstown Road 
Louisville, Kentucky 40204 

(502) 451-6616 

Tuning 
Contract Service 
Maintenance 
Rebuilding 
New Instruments 

Additions 
Chimes 
Restorations 
Consultants 
Zimbelsterns 

We moved 

l}'@Il@0fill0lfil@m0Ja 

@IT[£@IlTul@®W 

lfil@IT@@Ila 
Dorp 73, B 3170 Herselt, Belgium 
Flemish Organbuilders since 1892 

in loving memory of 

John Lewis Beckham 

GREG HARROLD 

Organ builders 

2205 Federal Avenue 

Los Angeles, California 90064 

213/473-0389 

Mechanical Action Organs & Restorations 

To a place 
with LOTS more space 
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Temple Sherith Israel 
San Francisco, California 

Thursday, 23Jun,, 1988, 8:00 p,m. 
Rodney Gehrke, organ 

with Cantor Martin Feldman, 
Sandra Gel/en, soprarw, Marian Cornish, alto, Eric Morris, tenor, and George Baker, bass 

Sonata III, Op. 65 
Con moto maestoso 
Andante tranquillo 

Three Chorale Preludes from Op. 122 
"Herzlich tut mich erfr,uen " 
"Schmiicke dich, o liebe &el," 
"0 Welt, ich m'1fi dich lass en " 

Three Pieces 
Prelude #2 - Prelude #6 - W,dding March # 1 

Presentation ef Hutoric Organs Plaque 
Hymn: " We Praise the Living God" (Leoni) 
Mi chamocha 

V'sham 'ru 

S'u sh 'arim 

Avinu, Malkeinu 

Kedusha 

Subtilitc des Corps Glorieux 

Two Pieces 
Petite Puc, - Ballade en mode phrygien 

Four Organ Psalms 
Psalm 131 (0 Lord, I am not proud) 
Psalm 120 (Wh,n I was in trouble) 
Psalm 121 (I lift up my ryes to the kills) 
Psalm 136 (Give thanks to the Lord, for h, is good) 

Felix Mendelssohn Bartholdy 
(1809-1847) 

Johannes Brahms 
(1833-1897) 

Ernest Bloch 
(1880-1959) 

Max Heifman 
(1901-1963) 

Frederick Piket 
(1903-1974) 

Charles Gounod 
(1818-1893) 

Max Janowski 
(b. 1917) 

Isadore Freed 
(1900-1960) 

Olivier Messiaen 
(b. 1908) 

Jehan Alain 
(1911-1940) 

Heinz Werner Zimmermann 
(b. 1930) 

Rodney Gehrke is Organist and Choir Director at Temple Sherith 
Israel and Director of Music and Liturgy at St, Mark's Lutheran 
Church, San Francisco. He is also Instructor in Organ at the University 
of California, Berkeley, where he received the M.A. , in Music History 
and Literature. Mr. Gehrke is active in Lutheran worship and music, 
currently serving as Western Region President of the Association of 
Lutheran Church Musicians. He is a member of the Executive Board of 
the San Francisco Chapter of the AGO, where he has served on the 
Program Committee. Mr. Gehrke played the historic Sherith Israel 
organ and directed the choir in the chapter's November, 1987 
program. 
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Temple Sherith Israel, 2266 California Street, San Francisco, California 
The Los Angeles Art Organ Co., Los Angeles, Cal., Op, 45, 190( 

Great: 61 notes (Man. II) 
Dble. Open Diap. 16' 61 w&m 
1st Open Diap. 8' 61 m 
2nd Open Diap. 8' 61 m 

• Viola d'Gamba 8' 61 m 
• Viol d'Amour 8' 61 m 
• Doppel Flute 8' 61 w 

Octave 4' 61m 
• Harmonic Flute 4' 61 m 

Fifteenth 2' 61 m 
• Mixture 4 rks. IV 244 m 
• Trumpet 8' 61 m 
• Tuba Clarion 4' 61 m 
• enclosed in Choir box 

Choir: 61 notes, encl. (Man I) 
Contra Gamba 16' 61 m 
Geigen Principal 8' 61m 
Melodia 8' 61w 
Dulciana 8' 61 m 
Quintadena 8' 61 m 
Lieblich Gedacht 8' 61 w 
Fugara 4' 61 m 
Flute d' Amour 4' 6l w&m 
Piccolo 2' 61 m 
Clarionette 8' 61 m 
Tremolo (by pedal; also affects Echo) 

Echo: 61 notes, encl. (Man I) 
Aeoline 8' 61 m 
Wald Flute 4' 61 w&m 
Vox Humana 8' 61 m 

Pedal: 30 notes 
Open Diap. 16' 30w 
Gamba 16' 30 m 
Dulciana 16' 30w 
Bourdon 16' 30w 
Octave 8' 30 m 
Flute 8' 30 m 
Violoncello 8' 30 m 
Trombone 16' 30 m 

The first Jewish services in San Francisco 
were held in 1849; the worshippers 

formed a temporary congregation which 
adopted the name "Sherith Israel", meaning 
"Loyal remnant of Israel." The congregation 
was formally established in 1851. The first 
permanent synagogue, built in 1854, was on 
Stockton Street between Broadway and Val­
lejo; the second, at the northeast comer- of 
Post and Taylor Streets, was dedicated 26 
August 1870. In due course, the congrega-

Swell: 61 notes, encl. (Man. III) 
Bourdon 16' 61w 
Open Diapason 8' 61 m 
Violin Diapason 8' 61 m 
Salicional 8' 61 m 
Aeoline 8' 61 m 
Unda Maris 8' 61 m 
Spitz Flote 8' 61 m 
Stopd. Diapason 8' 61 w 
Flauto Traverso 4' 61 m 
Geigen Octave 4' 61 m 
Harmonic Piccolo 2' 61 m 
Comet 5 rks. V 305 m 
Contra Fagotto 16' 61 m 
Comopean 8' 61 m 
Oboe & Bassoon 8' 61 m 
Vox Humana 8' 61 m 
Clarion 4' 61 m 
Tremolo (by pedal) 

Couplers: (by tilting "On/Off'' tablets) 
Swell to Great Great to Pedal 
Choir to Great Swell to Pedal 
Swell to Choir Choir to Pedal 
Swell to Great Super 
Swell to Great Sub 
Choir to Great Sub 
Swell Octaves 
Pedal Octave (sic) 

Pedal Movements: 
balanced Swell pedal 
balanced Choir pedal 
balanced Echo pedal 
balanced Crescendo pedal 
Gt. to Ped. (reversible) 
Unlabelled h.d. pedal 

Combinations: (blind; thumb pistons) 
1-2-3-4-5-6-0 under Swell keys 
1-2-3-4-5-0 under Great keys 
1-2-3-4-0 under Choir keys 
1-2-3-0 (Ped.) under Choir keys 

tion purchased a two-manual and pedal 
tracker organ built by John Bergstrom & 
Sons, Op. 46, c. 1893. When the present 
temple was built in 1904, the old organ was 
sold to St. Bridget's R. C. Church in San 
Francisco, where it replaced an earlier, one­
manual Bergstrom, Op. 11, c.1882. Op. 46 
served St. Bridget's only a short time before 
being ruined in the Earthquake of 1906. 

The present Temple Sherith Israel, a 
limestone structure on the northeast comer of 
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Trinity Episcopal Church 
New Orleans 

Trinity Church is pleased to announce Its contract with the Redman Organ 
Company, Fort Worth, Texas, for the construction of a new mechanical-action 

pipe organ. We have high expectations that it will be a significant instrument for our 
congregation as well as for the entire mid•South. �cheduled completion 1989. 

Great: 
Prestant 
Principal 
Bourdon 
Flute Harmonique 
Viole de Gamba 
Octave 
Nachthom 
Quinte 
Terz 
Qulnte 
Octave 
Comet V 
Ml:xture lV 
Trompete 
Trompete 
Grand Portal Trompete 

(West Door, en-chamade} 
Tremulant 

Swell: 
Gedackt 
Principal 
Rohrflote 
Saliciona1 
Schw<Ibung 
Octave 
Spillflote 
Nazart 
Flachflote 
Tierce 
Mixture 1V 
Bassoon 
Trompete 
Tuba.MirabUis 

enachamade (1mclosed) 
Oboe 
Vox Humana 
Tuba Mirabilis 

16' 
8' 
8' 
8' 
8' 
4' 
4' 

5 1/3' 
3115' 
2 2/3' 

2' 
8' 
1' 

16' 
S' 

8' 

16' 
8' 
8' 
8' 
8' 
4' 
4' 

2 2/3' 
2' 

1 3/5' 
2' 

16' 
8' 

8' 
8' 
8' 

Choir: 
Principal 
Holzgedackt 
Quintadena 
Gemshom 
Gemshom Schwebung 
Octave 
Spitzflote 
Sesquialtera II 
Octave 
Quinte 
Mixture IV 
Trompete8' 

en-chamade (enclosed) 
Cromome 
Trompete 

en-chamade (enclosed) 
Tremulant 
Chimes 

Pedal: 
Prestant 
Diapason 
Bourdon 
Gedackt 
Violone 
Quinte 
Octave 
Gedacktbass 
Violone 
Choralbass 
Koppelflote 
Aliquotbass V 
Mixture IV 
Kontra Posaune 
Posaune 
Trompete 
Kopftrompete 

8' 
8' 
8' 
8' 
8' 
4' 
4' 

2 2/3' 
2' 

1 1/3' 
1' 

8' 
8' 

4' 

16' 
16' 
16' 
16' 
16' 

10 2/3' 
8' 
8' 
8' 
4' 
4' 

5 1/3' 
2 2/3' 

32' 

16' 
8' 
4' 

en-chamade (enclosed) 
Clarion 

4' 
4' Mechanical action 

Tremulant 

The Rev . Travers C.  Koerner 
Chairman, Organ Selection Committee 



California and Webster Streets, was built at a 
cost of $250,000; the architect was Albert 
Pissis. The building served from 1906 to 
1908 as a court­
house as well as 
a synagogue, 
having withstood 
the Earthquake. 
The famous Graft 
Trials involving 
well-known city 
officials were held 
here. 

A printed list 
of (William 
Boone) Fleming 
Patents, dated 
1897, 1899, 
1900, and 1901, 
is posted in the 
organ. Clearly, 
this organ is a 
monument to his 
inventive and 
m e c h a n i c a l  
genius. The con• 
bination action is 
easily adjustable by means of a setter board 
conveniently mounted inside the case. The 
interior of the instrument is spacious and 
elegant, complete 
with stairways 
and sliding doors 
to facilitate ac­
cess. 

Originally, the 
organ was de­
pendent on wet 
cell batteries. A 
notice on the 
blower room still 
warns, "Do not 
sweep while 
blower is running. 
Keep battery cells 
filled with clear 
water, so that 
plates are well 
covered. "  In 
1913, an Eck 
generator was in· 
stalled, and the 
wet cell batteries 
passed out of use. 

The tonal 
finishing of the in· 
strument was the 
work of John W. Whitely, the noted English 
voicer. In the unenclosed Great, the Obie. 

Open Diap. 16' is common and coned, as 
are the 1st and 2nd Open Diap. 8' stops; the 
1st Open has leathered lips. The Octave 4' 

and the Fifteenth 
2' are spotted and 
coned. In the 
enclosed Great 
( enclosed with the 
Choir) , the Viola 
d'Gamba 8' is of 
tin; the spotted 
metal Harmonic 
Flute 4' is har­
monic from TA#; 
the Mixture 4 
rks. , marked ''Full 
Mixture" on the 
pipes, is 12-15-
17-22; the Trum­
pet 8' and Tuba 
Clarion 4' are of 
spotted metal. 
T h e  m e t a l  
pipework in the 
Choir is all 
spotted. 

In the Swell, 
all the metal pipework is spotted except for 
the Open Diapason 81

, which is common, 
and the Salicional 8', which is tin. The Spitz 

Flote 8' is tapered; 
the Flauto Traver­
so 4' is harmonic. 
The Comet 5 rks. 
is 12-15-17-19-
22. Of all the 
pipework, only a 
few of the reed 
resonators are 
mitered. The 
Echo organ, lo-
cated in the 
dome, has a 
double enclosure: 
its standard box 
with shutters 
proved insufficient 
to overcome the 
magnifying effect 
of the dome, and 
t h e  w h o l e  
division, box and 
all, Is housed in a 
small room, built 
soon after the 
organ was in• 
stalled. The Wald 

Flute 4' is a melodia with leathered lips and 
open metal trebles. D 
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OHS 1989 
19-22 June 
New Orleans 

� 
Organs 6ui(t 6y 

Henry Er6en 
Hinners Organ Co. 
Hook & Ha.sti119s 
Geo. J a.refine & Son 

Henry Pifcfier 
Wm ScliueCke 
E. M. Skinner 

TeCfers-Sommerfiof 
� 

Rachelen Lien, Chairman 
1010 Nashville Avenue 

New Orleans, Louisiana 701 1 5  
504/899- 1 139 

Fa.6ufous New OrCea.ns woki119 a.ncf famous Soutfiem fiospita.City. 



After 169 Years 
Rosales Delivers. 
Mission San Jose thinks it was 

worth the wait. 
Originally ordered in 1819. 

Installation in 1988. 

Opus '"14 - MISSION SAN JOSE, FREMONT, CALIFORNIA 

Teclado 
Mano lu,ulerda 
Flautado de 13 
Viol6n 

Octava Clara 
Espigueta 
Docena Clara 
Quincena Clara 
Nasardos OII) 
Ueno 011) 
Trompa ReaJ 
Bajoncillo 
Pedal 
Bordon de las pies 
(Manual to Pedal) 

Mano Derecha 
Flautado de 1 3  
Viol6n 
Flauta'traversa 01} 
Octava Clara 
Octava Nasarda 
Docena Nasarda 
Quincena Clara 
Cornela M 
Ueno OVJ 
l'rompa Real 
Clarin de Campana 

Temblante / Campanitas / Pajaritos / Timbala (do} / Timbala (fa) 

Mission Founded 1 797 
Reverend Michael P Norkett, Pastor 

Kerey Ty Quaid, Mission Curator 

23 + 26 tubas 
25 + 26 tubas 

52 tubas 
25 + 26 tubos 
25 + 26 tubos 
25 + 26 tubos 
25 + 26 tubos 
75 + 130 tubos 
75 + 104 tubos 
25 + 26 tubas 
25 + 26 tubas 

27 tubas 

rn OSALES � RGAN ra1 UILDERS INC. 
�---- 2939 East 1 1th Street □ Los Angeles, CA 90023 □ (2 13) 262-9253 ____ __, 




