


































































































































































































































































MecFianics HalC Worcester Tfiursda� 30 Ju.nu 1983, 8:00 p.m. 
Convention F dfiva[ Concert' Concerto in C Major (1756) Moderato - Lar90 - A�ro mo[to Franz Joseph Haycln (1732-1809) 

Jb,_ �-
Catfuuinv Crozier, 019a11 � � �orce.&r Orchesfra, He1111: Hokan.s, 9ue.ff conrtw:tor � A9nus Dei (Missa cfom _Compfyv,enuI),_ d ,, ,, �✓- _'!)mas Luis de.J Victoria lcJA,,d- w-it� � �,.., A. c-rµt,[ PJ /� �(1535- 1611) Dem cfunk.efn Schoss der Fieif:Jen Erde.J Johannes Brahms aus Schiffers "Li.ecL van der Gfocke" for 9emiscliten Chor (1833-1897) (discovered 1927) 

from "The Son9 of the Beff" To tfie diufi. womb of sacred earth This fa6or of our (uuufs is 9ive11, A5 seeds tfi.at wait tfie second: birth And tum to &[essi119s watcfiert &y fieaven 1 

Where Hope anrt Sorrow &enrt to pray That swtS Gryonrt tfie realm of rui.y May warrn them into Gfoom! Ah, seeds, Ii.ow dearer far than tfiey -Jofi.ann Christoph frieatich von Scfi.ilfer (1759-1805) We &wy in tfie dismal tom& transfatert &y Sir Edward: Bttfwer-Lytton Thu Worce.ffer Cfiorus, GemfrL Mack., conductor Two Motets 1 .  O.ffertorium (1861) Anton Bruckner (1824-1896) I 11 emGroiaemL apparel, sfiu is Grotujht' to thv Ki119: after her tftv Griae.smaids fo[fow in procession. With jor ancL 9fart11ess tfter aru Grou9ht: ancL enter into thv pafacu 6J tftv Ki119. (Psalm 54: 14-15) 2. Ecw Sacenfus (1865) BeholcL a 9reat' priest, who in Ii.is rui.ys pfeasecL Gort. Tfiereforu Gr an oath tftv LorcL made,, him increasu amo119 liis people. Hu 9avu him tft0 G[essi119 o]aff nations ancL confinnecL Ii.is covenant' t1po11 Ii.is fieart Gfo12'. Gu to tftv Fatf1er, ancL to tftv Son, ancL to tftv Holr_ Ghost; as it' was in tftv Ge9i1111i119, is now, ancL ever shaff Ge, woruL witfwut: ena. Amen. (Eccfesia§ftcu.s 43· 16, 27) 0 _, Thu Worce.ffer Cfiorus, GemfrL Mack., condw:tor Pf""'\ C.ll -S-onesJe,sp� R. PBficdfi, 019a11 Arthur Starnes, Geor9v Zakarian, D0119fas Week.s, trombones 
;' 

PH IL IP  A. BEAUDRY & COMPANY 
68 Washington St.  Lowel l ,  Mass. 01 851 

igners & Builders of Tracker Pipe Organs 

Telephone (617) 453-2542 
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Presentntion of Historic Or9an pCaque Dana Hl!ff, dtairman 
OHS Historic 0r9m1s Committee 

A FdtivaL Cantata on tftv Hymn Tunv "Worcdfer/ ' 
Op. 70 (1982) 

A new worn, wmmissionecL for this Convention 

]. GerafcL PfiiCCips (6 .  1927) 

Text: Psafm 100, parapftrasecL 6t, Isaac Watts (1674-1748), afterecL 61,Joftn Wesfer, (1703-1791) 
Ttmu: New Hampsfiiw Co[fection OJ Omrcft Music, 4L{i edition, editecL 6r, H. Moore, Conwn{, N.H. 1833 
� [J Aw:fiencv joins in sin9i119 Stnnza 5 (see separatv sfteet') 
� Tftv Worce.ffer Cftorus, GerafrL Mack, conductor 

1 '�l 
�,.,_� /!.N1 J OMS }&e�fu:clfi, organ 

Fred 0rliiseski, Noe LeBeau, trumpets 
Artftur Stnmes, Geor9u Zakarian, trombones 

[ass in Timv 6J War "Paukenmesse" Franz ]osepfi Haycfn 
Kynv efeison - Gforia in e.xcefsis Deo - Qui toffis in peccatn mund'i - ( 1 7  32-1809) ! Credo in unl!m Deum - Sanctus - Benedictus qui venit' - A9nus Dei 

Brerufa Tftompson, soprano; Donal!L Cafd'weff, tenor, 
Caro[ Sarn!eTSon, aCto; Stepften Hermes, &ass 

Thu Worceffer Cftorus; Tfiu Worce.ffer 0rcfteffra, Geral!L Mack, conductor 
Jtz.sepFt-R-:-f>ofir:efft, or9an 
th·,,t,., -Sones Concerto in G minor (1938) Francis Poulenc for Or9an, Strin9 OrcFt.dEra, ancL Timpani (1899-1963) 

Catfiarinv Crozier, or9an - Muru19ft/McfarCanu Artifu Marn19ement' 
Brafiam Dem6ar, timpani 

Tfiu Worceffer 0rcfteffra, H en'2'. H okans, 9ue.ff conductor 
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Catharine Crozier was a student of Harold Gleason at the Eastman 
School of Music and graduated with the Bachelor of Music degree 
and the Performer's Certificate. As a graduate student Miss Crozier 
received the Artist's Diploma and the Master of Music degree in 
Music Literature. She was a member of the Eastman School of Music 
faculty from 1938 until 1955, when she became organist of the 
Knowles Memorial Chapel and a member of the faculty of Rollins 
College. Miss Crozier has played recitals throughout the United 
States, Canada, and Europe. She has made appearances with orches­
tras, and has served as a member of the Jury at the International 
Organ Competitions at Bruges, St. Albans, and Chartres. 

Miss Crozier has been awarded the honorary degree, Doctor of 
Music, by Smith College, Baldwin-V\lallace College and the University of Southern Colorado, 
and the Doctor of Humane Letters from Illinois College. She was one of the organists chosen to 
play the inaugural recitals at Avery Fisher Hall in Lincoln Center and at Alice Tully Hall. In 1979 
she was named the International Performer of the Year by the New York City chapter of the 
American Guild of Organists. 

The Worcester Orchestra has been under the aegis of the Worcester County Music Association 
since 1 969. Noted violinist, Joseph Silverstein, Associate Conductor and Concertmaster of the 
Boston Symphony, is entering his third season as its Music Director. The Orchestra's season 
includes performances during the Music Festival, a winter-spring concert series at Mechanics 
Hall, Summer Pops concerts conducted by Harry Ellis Dickson, and annual performances with 
the Worcester Chorus of "Messiah" and Choral Masterworks concerts. 

Henry Hokans is a graduate of New England Conservatory of 
Music and a member of Pi Kappa Lambda, Honorary Music Society. 
His conducting studies were with Lorna Cooke DeVaron, Judd 
Cooke, and Richard Pittman. 

He is a recitalling organist and is well-known for his work with 
chorus and orchestra. A former conductor of \Vorcester Concert 
Choir and Orchestra, Mr. Hokans was guest conductor of Worcester 
Chorus and Worcester Orchestra for the Rededication Concert of the 
Mechanics Hall organ. He has also conducted workshops for Guild 
Chapters throughout the United States. 

Mr. Hokans is currently organist, choir director of the Unitarian­
Universalist Parish of Grafton-Upton, Massachusetts, and St. Anne's 
Episcopal Church, Kennebunkport, Maine. He is also a representative of Casavant F_r�!_es, 
Limitee, organbuilders of St. Hyacinthe, Quebec, Canada. w/!4? 

The Worcester Chorus, one of the oldest civic choral groups in the country, is sponsored by the 
Worcester County Music Association. Conducted by Gerald R. Mack, its season includes per­
formances at the annual Worcester Music Festival; with the Worcester Orchestra in two annual 
performances of "Messiah"; a Spring Choral Masterworks concert and guest appearances. Last 
season the Chorus performed with the Hartford Symphony during its Beethoven May Festival, 
and in prior seasons has appeared at Carnegie Hall and Detroit with the Detroit Symphony, as 
well as in Boston, Rhode Island, and Washington. 

Dr. Gerald R. Mack was appointed conductor of the Worcester 
Chorus in 1978, and under his artistic direction the chorus has gained 
the praise of concert-goers and critics. Dr. Mack is also Artistic 
Director and Sr. Conductor of Choirs, Chamber Singers, and Madri­
gal Singers at the Hartt School of Music, University of Hartford. 

He began conducting professionally at the age of 19 on radio and as 
chorus master of the Rochester Civic Orchestra, N.Y. and since then 
has become well known for his expertise in the field of choral music. 
He is Founder and Director of the Greater Hartford Youth Chorale, 
which was selected to represent the United States at the International 
Society of Music Educators Convention in Austria in 1961 and in 
Switzerland in 1 976. 

Joseph R. Policelli is Dean of the Worcester Chapter, AGO, and Director of Music at The 
Cathedral Church of St. Paul in Worcester. 
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A native of Worcester County , Donald Caldwell received his Bachelor of Music degree in voice performance from Westminster Choir College where he studied with David Alger. In the teacher assistantship program at Indiana University , he studied opera with Margaret Henshaw. Mr. Caldw ell has toured with the Westminster Choir under the direction of Roger Wagner , and appeared with the Boston Symphony, New York Philharmonic , Philadel phia , and National Symphony Orchestras . Locally he has sung with the Salis bury Singers ; at present he is tenor soloist with the choir of Christ Church , Fitch burg. Step hen Hermes received his Bachelor degree from Westminster Choir College and his graduate degree in voice performance from the New England Conservatory of Music, Boston . As an active baritone soloist in the Massachusetts area , he appeared in Apr il, 1982  with the Worcester Orchestra and Chorus , and as a full scholarship recipient , performed twice last year with the Newton Opera Workshop . A mem ber of the Worcester Chapter of the A G O ,  Mr . Hermes is presently soloist and chorister at All Saints Church , Worcester. Carol Sanderson is a graduate of University of Lowell , Massachusetts , and has studied voice with Eleanor Davis of the New England Conservator y, Her bert Mayer of the American T heatre Wing i n  New York , and Susan Clickner at Clark University. She has taught piano and voice for several years , and conducted the Town Chorus in West boro . A mem ber of the Worcester Chorus, 1.she has performed solos with the Spring Choral Masterworks Concerts. She is contralto soloist at Central Church in Worcester. Brenda Thompson is a graduate of Crane School of Music in Potsdam , N. Y., where she appeared with the Phoeni x Chorus , Collegiate Chorale , and the Crane Chorus. While in resi ­dence i n  Ames , Iowa , she appeared with the Iowa State Chorus and as church soloist and youth choir director . She is a mem ber and soloist with the Worcester Chorus . 
J. Gerald Phi llips , B .  Ch. M. , M .A., studied at the University of Montreal , the University of Chicago , and the Sor bonne, !'Institute de Gregorien de Paris. He is the composer of numerous works, more than forty of which have been pu blished , including the first pu b ­lished Mass in English ( 196 4) . He is presently organist and choir director of two churches: the United Church in Shirley, and St. Francis of Assisi Church , Fitch burg. He lives in Fitch burg and is on the faculty of the Triv ium School in Lancaster . 

In Loving Memory 
Ellen Rock Phillips 

In Warm Memory 

Joseph A. Muise 
19 June 1917 - 19 January 1980 

MODULATION B-R-E-A-K-T-H-R-O-U-G-H! 
By Don Griscom, AAGO 

AMAZING Formula Based on 'Circle of Fifths' -in Combination-Provides 
Easy Access to Solutions of 870 Practical and Complete Key-to-Key Relationships 
Smoothly Executed Within Space Limit of Five (5) Chords. Greatest Advance 
Ever ! 

Send for FREE 'Know-How' Information. 
GRISCOM Modulations, 39 Berkshire Rd. , Sandy Hook, Connecticut 06482 
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Welcmne to . . .  

Mechanics Hall 
Home of the 

Great Hook Organ 
We, of the Worcester County Mechanics Association, 
thank you, A.0.0. and O.H.S.-and especially the 
Worcester Chapter, A.G.0.-for your advice and 
guidance in restoring the Hook Organ. While you are 
here, the organ will speak for itself. 

32 1 Main Street 
-1--- -- -______._rv-oreester,M-assaehusetts�-- --� •-



Mechanics Hall, Worcester 

E .  & G. G. Hook, Boston, Op. 334, 1864 
Restored by the Noack Organ Co., Georgetown, Mass., 1982 Great : 58 notes, man ual II Swell: 58 notes, en close d ( do uble sh utters ), 
Open Diapn 16' 58 m man ual III 
Open Diapn 8' 58 m Bourdon 16' 
Viola da Gamba 8' 58 m Open Diapn 8' 
Std Diapn (Doppel-flute) 8' 58 w Viol d'Amour (Bell Gamba) 8' 
Claribella (Melodia) 8' 58 w Std Diapn 
Principal 4' 58 m Principal 
Flute Harmonique 4' 58 m Violin 
Twelfth · 2 2/3' 58 m Flute Octaviante 
Fifteenth 2' 58 m Twelfth 
3 rank Mixture III 174 m Fifteenth 
5 rank Mixture V 290 m 5 rank Mixture 
Trumpet 16' 58 m Trumpet (TC) 
Trumpet 8' 58 m Cornopean 
Clarion 4' 58 m Oboe Choir : 58 notes, man ual I Vox Humana 
AEolina and Bourdon Clarion 58 w&m 
Open Diapn Tremulant 

16' 
8' 58 m 

8' 
4' 
4' 
4' 

2 2/3' 
2' 
V 

16' 
8' 
8' 
8' 
4' 

Dulciana Solo : 58 notes, man ual IV 8' 58 m 
Keraulophon Salicional 8' 58 m 
Melodia Philomela 8' 58 w 

8' 
8' 

Violin (Bell Gamba) Hohl Pfeife (Doppel-rohr) 4' 58 m 4' 
Flauto·Traverso Picolo 4' 58 w 
Picolo Tuba 2' 58 w 
3 rank Mixture Como Inglese III 174 m 
Clarinet Co uplers : 8' 58 m Pe dale : 30 notes Swell to Great 
Open Diapn 16' 30 w Choir to Great 
Violone 16' 30 w Solo to Great 
Bourdon 16' 30 w Swell to Choir 

2' 
8' 
8' 

Great to Pedale 
Swell to Pedale 
Choir to Pedale 
Solo to Pedale 

58 w 
58 w&m 
58 m 
58 w 
58 m 
58 m 
58 m 
58 m 
58 m 

290 m 
46 m  
58 m 
58 m 
58 m 
58 m 

58 m 
58 w 
58 w&m 
58 w&m 
58 m 
58 m 

Quinte 10 2/3' 30 w Choir to Solo Choir to Pedale Super Octs 
Violoncello (Bell Gamba) 8' 30 m 
Flute 8' 30 w 
Posaune 16' 30 w Pe dal Move ments :  
Forte Great, Piano Great 
Forte Swell, Piano Swell 
Forte Choir, Piano Choir 
Forte Couplers, Piano Couplers 
Pedale (brin gs on Pe d. OD 16', Quinte 10 2/3', Flute 8', Posa une 16') 
Great to Pedale (reversible ) 

Me chani cal Re gisters : 
Ventil #1 (for Pe d. OD 16') 
Ventil #2 (for Pe d. Quinte 10 2/3', Flute 8', an d Posa une 16') 
Pedale Check 
Bellows Signal 
Wind indicators (2) 
balanced Swell pedal 

mechanical key and stop action 

Nameplates • Drawknobs • Engraving • Turning 
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Mechanics Hall, the masterpiece of the Worcester architects (Elbridge) Boyden & (Phineas) Ball, was dedicated 19 March 1857. 
In June, 1863, Ichabod Washburn, wealthy Worcester industrialist, offered $1,000 toward the cost of installing an organ in the hall. With that impetus, the Mechanics Association signed a contract with E. & G. G. Hook for an organ to cost $8,170 (subsequent additions brought the final bill to $9,040, about half of what the Hooks probably should have charged) . The facade was designed by the organbuilders, who, in the words of Francis Hastings, their foreman, "wanted to have their best work represented by artistic and showy fronts" as '1arge numbers of people hear with their eyes." The organ was opened in October 1864 by J. H. Wilcox, organist at the Church of the Immaculate Conception in Boston. Mr. Abra­ham Firth, of the organ committee, presented the organ to the trustees of the hall, referring to the instrument in his speech, as "the Worcester Organ" (there being no other in Worcester so large and complete, at that time) . 

In 1889, Geo. S. Hutchings of Boston re­pitched the organ, lowering it to A-435; he also provided a Bourdon 32' for the Pedal, replaced the Swell Twelfth 2 2/3' with a Quintadena 81
, and installed a water motor. In 1914, Hook & Hastings did extensive work on the instru­ment, probably including some revoicing. The greatest change to the organ came a decade later: all the original action was removed, including the pneumatic lever to the Great, and replaced with electro-pneumatic action; fortunately the original slider wind-chests were retained. The original reservoirs and wind trunks were removed and replaced with small regulators and sheet metal ducts. The Choir division was enclosed. This "modernization" project, begun in 1923 by George W. Reed & Son of West Boylston, was completed in 1927 by Charles F. Chadwick of Springfield. 

In 1933, the Memorial Auditorium was opened, and Mechanics Hall suffered an eclipse. By 1961, when the Organ Historical Society sponsored a recital by George Faxon, organist at Trinity Church, Boston, as part of its Annual National Convention, the hall was vir­tually abandoned, and the organ was barely playable. In 1968, the OHS Convention held in Worcester did not even visit the hall; the organ was by then little more than a magnificent ruin. There was talk of razing the building. Then, in 1971, the fortunes of the hall, so long on the decline, took a turn for the better. The Worcester Heritage Society began to stir up interest in the building; in 1972, Mechanics Hall was listed on the National Register. Mrs. Julie Chase Fuller, president of the Worcester County Mechanics Association, and· Richard 134 

C. Steele, chairman of a newly-formed com­mittee, spearheaded the drive to save and re­store the hall. The first phase successfully completed, the hall was reopened in November 1977. Meantime, encouraged by Barbara Owen, Thomas Murray, and other organ enthusiasts, the Mechanics Association had begun plan­ning for restoration of the Hook organ. The Worcester Chapter of the AGO formed an Organ Restoration Committee, chaired by Stephen Long, organist of Trinity Church, Worcester. Thomas Murray played a benefit recital on the organ in the Memorial Audito­rium, 27 September 1975. In due course, the Noack Organ Co. of Georgetown, Mass. was engaged to perform the restoration work, at a contract price of $135,000 with an inflation clause. Months of research ensued. Fritz Noack visited many extant Hook organs, taking co­pious notes and learning as much as possible about the sp iri t  of those instruments, as well as technical details. Through the Organ Clearing House, the restorers were able to purchase E. & G. G. Hook Op. 371, 1865, a large two­manual instrument that had been badly dam­aged some years before when the speakers of an electronic substitute were placed on the Great chest, ruining most of the Great pipe­work: This instrument provided some genuine replacement parts (Swell Twelfth 2 2/3' and Choir Clarinet 81) and served as a model for new replacement parts. (By no means beyond restoration, the instrument is available for sale.) Almost all the original pipework was taken to Georgetown, to be cleaned and repaired. Missing pipes were made to match; voicing changes, such as choked toe-holes and scrolls on smaller reed resonators, were reversed according to existing evidence. (It is clear that the organ was softened during the various re buildings.) The windchests were repaired in place, using essentially the same methods the Hooks themselves often used in similar situa­tions. The wind system was restored, with new wooden trunks and two huge reservoirs, one new, one from Hook Op. 371. The entire key and stop action, including the keydesk with four bone-covered manuals, and the Barker lever for the Great, was made new, but in the Hook style. The stop-faces were made by Brunner & Heller, who also engraved the nameplate, copied from a Hook nameplate of 1866 in the collection of Alan Laufman. The restored organ was rededicated with two gala concerts on the weekend of 25-26 September 1982. T e programs were pre­sented entirely by Worcester musicians and musical organizations based in Worcester; selec-



Worcester Historical Muse um 

tions played are listed in The American Organ­
. ist of September 1982. Richard F. Jones of 
Worcester has recently been appointed Cura-

tor of the organ: in the words of Fritz Noack, 
the "most important extant recital hall organ 
of that period in America." 

28 JEFFERSON STREET 

NEWBURYPORT, MASS. 01950 

OUT-OF-PRINT BOOKS ON MUSIC 
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Steere & Turner Op. 1 70, 1 882 
Pu l lman Un ited Method ist Church, Chicago 

(origi nal ly Pu l lman Palace Car Company Church) 
2 manuals, 23 ranks, unaltered 

1984 OHS NATIONAL CONVENTION 
Chicago, I l l i nois • 20-23 August 1 984 
Robert E. Woodworth, Registrar 
6007 N. Sheridan Road, Chicago, Illinois 60660 
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PHILA DELPH IA .PA� • • . 1  
All that remains of the firm whose nameplate is pictured above is a faded and peel ing 
sign on the old school bu ild ing it occupied in Phi ladelphia unti l the late 1 950s. 
Historians know little about the company, other than it seems to have excelled in ru in-I� 

::::.t:J ing old organs. In 1 930, the firm built a completely new two manual, 1 8- rank electro-

::ffi pneumatic organ, Opus 149, for the chancel of Bethlehem Lutheran Church in Rich-

I 
� mond, Virginia. (A 1 982 Taylor & Boody tracker is situated in the gal lery.I The 

���. 

Bartholomay had not been maintained, or even tuned (although the church used it 

I .., every week), in at least a decade when Earl Mil ler first saw and heard it, zephyrs of 
wind and gales of cyphers pealing forth. With his and the church's encouragement, 

� volu nteers gave the organ many months of glorified maintenance. When Earl heard it 

I� 
again, nearly a year later, he launched into an impromptu concert of inspired, del ightful 

--_- • 

music making. Raven Recordings was there. Hear what has turned out to be a fine I � orchestral organ demonstrated by a master of the style, and determine for yourself 
whether organ historians and preservationists should be looking into recent history, 
before it's too late. 90 minutes of s heer joy, including Imperial March by Elgar, Prelude 

� 
& Fugue in E by Mendelssohn, Prelude to "Raymond, or the Queen's Secret" by 

i 
-• Ambroise Thomas, Elevation in E-flat by Boellmann, Scherzo from Grand Sonata in 
� E-flat by Dudley Buck, Voluntaries by Purcel l, Gavotte Pastoral by Frederick Shackley, 
� La Fete D1eu by Theodore Dubois, Third Grand Sonata in F by Otto D1enel, and Impro-
� vIsatIons by Earl. On fi rst quality cassettes only, dupl 1- I j cated in real time, Do lby B processed $ 12  postpaid from R�VEN � Bil l  Van Pelt ECORD!NCS � 
� 

Route 8, Box 404 • G len Allen, V1rg1rna 23060 � 

���Wft�d 






